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KHUPHUI (Paucada nokropu (PhD) nuccepranusicu aHHOTALUSACH)

/Auccepranmsi MaB3yCMHHMHI  JoJi3ap0Oiaurum  Ba  3apyparu. JKaxoH
XQJIKJIAPUHUHT aJa0uii MEPOCHHM YpraHUIl WHCOHHUHT MabHaBHM oOJlaMH, Op3Yy-
apMOHJIapH, TadakKyp Tap3ura XOoC KOHYHUATIApHU Kamid dTUIIa MYyXUM
axamusaTra sra. Xajakapo MHUKECIA KaAWMUK ENrOpJivKiIap Ba MaJaHUM MEPOCHHU
TQIKUK OTHIL, MWUIMA V3IUKHM aHrjall 3apypaTd (QUIONOrus coXacuja Xam
KUJIUN MacalalapHu KyH TapTuOura KyiMokaa. byryHru rio6amiamnnys sxapaéHuia
MUJUIANA aabuil MepoC MOXMSITHTA SIHA/Ia YyKyp KUPUO OOpHUII OpKaJIM YHUHT KaXOH
anabuéTu pUBOXKHUIATM MYHOCHO YpHHMHM acociail, Y3uJaH KEeWMHIW JaBpiap
anabuéTura Kywid TabCUp YTKA3raH MXKOJKOPJIAp MEPOCHUHM YpraHWI aHa IIyHJan
Bazudaapaan xucoOmanaau. by skapa€unma Oupop Oup Xxank Oamuuil Tadakkypu
MAaXCYJIMHUHT MHCOHUST MabHAaBUI OJAMUHM FOKCAUITUPHUILJATH YPHU Ba aXaMUATH
YHUHT ¥31Ura Xoc XycycusiTiaapu OusaH Oenruianau.

Jyné anaOué€TIIyHOCHUTH TapUXHUHT MyalsH OocKhwiapuja ajaadwuii
xoJucanapra HucOaTaH KHECHM EHIAIIYBHUHT YcuO Oopumm aaabHii-3CTETHUK
Tadakkyp Ba MyHOca0aTiap Ma3MyHUHH Kaii >TUIl nuctaru Ousiad 00fiuK. byryHra
KenuO JOyHEHMHT KYymiad TabJIMM Myaccacallapd Ba TaJKUKOT MapKasjlapuja
anabuéTinapapo Ba MaJaHUSATIApapo ajokajgap OujaaH OOFIMK H3JaHUILIAP OJu0
Ooopunmokaa.  XycycaH, 3aMOHaBMM  alaOMETIIYHOCIMKIA  MHTEPTEKCTyall
TaJIKUKOTIapra Tobopa Kym 3bTHOOp KapaTWIMOKIA, YyHKH anubd €Exu Oaauuit
acapHUHI JyHE MHKECUIA >BbTUPO( STWIMIIM, MYHOCHO 0axo OJMIIM Y4yH YHra
MaJlaHUi MYJIOKOT Ba TJIOOQJIAIIYB KOHTEKCTHAA EHAAIIMII 3apypaTd MaBxkyn. by
*Kapa€Hla KOMIApAaTUBUCTUKA TAassHAIUTaH aCOCUI HyKTajap 3ca afaduil aHbaHa Ba
VKOJIUN TabCUP XOAUCATAPUIHD.

V36ex amaGuéTIIyHOCIMTHIA MWUIMH ajaOuéTiap ypTacuiard MyIITapak
aHbaHAJIApHU «Xamca» JOCTOHJIAPH ACOCHAA YPraHWII HIUIApU YTraH acpHUHT
CaKCOHMHYHU-TYKCOHMHYM HWWJUIapuja OWp Kajap OJifa CWDKUIU, OHpPOK Oab3u
Macaiasap eywnmand kKoinau. Anumep HaBouii acapnapuHm KUECHMM  aclEeKTAa
Vpra"uin opKaiu HOUpP WKOJAUHUHT KaXOH afaObuETH PUBOXKUIATH MYHOCHUO YpHUHU
acocnamn mryiapaan oupumup. XycycaH, HaBouii Ba amabuii anokaiap macanacu
YpranuiaraHnura KapaMaﬁl, Huzomuii «Mckangapuoma»cu Ba HaBowitHuHr «Cangau
HUckanpapuin» AOCTOHNApPU KHECUMK acHEKTAa MaxCyC TaAKWK JSTwimaraH. «bus
MWIIUNA TUKJIAHUIIJIAH — MUJUIMA FOKCAJIMIITA SPUILUIIHYA Y3 OJIUMH3ra SHT MyXUM
Ba yCTyBOp Bazuda Kb KyWIuK.... AITHU 1y HyKTau HazapJaH Kaparanaa, y30ek
MyMTO3 Ba 3aMOHaBUM aa0METHHU XalTKapOo MUKECHA YpraHUWII Ba TapFud KWJIHII,
KYnKuppainu Oy MaB3yHU OYT'YHTH KyHJa IyHE agabuii MakoHUAA 103 OepaéTraH SHT
MYXHUM >KapaéHiap OujaH y3BUU OOFIUK XO0JJa TaXJ U ATHO, 3apyp WIMHIA-aMaTHii
XyJocalap YWKApHWIl, KeIrycu BasudalapuMu3Hu Oenruiad OJMIlL.. KarTa

! Haran MamaeB MacalaHWHT YpraHWIMII TAPUXHHH JaBpiapra axpatu6 Garapcenn épruran. Kapawr: Acprap
9bpTHpOGU Ba Tab3uMu. — Torikent: @an, 1978. — b. 52 — 55.



axaMusTra srax’, «Mckangapaoma» Ba «Cagnu Mckarmapuii» Oy KkuxaTaaH ajJoxuia
apTHOOpra  MoOJWK, uyHku ymapga Illapk Ba  Fapd  dancadbacuauHr
UHTETpalysianlyBy, anaduil TabCUp KOHyHUATIapu, myHuHraek, XII — XV acp
MyTaakkupiapu TyHEKapalM Xamjaa aaaOuii-3CcTeTUK KaiueéTIapuHu aHUKPOK
Ky3aTUII MyMKHH.

V36ekucton Pecnybonukacu IIpesuaentununr 2016 w13 maitgaru
[1®d-4797-con «Anmumep Hapomit Homumarum TomkeHT aBiat Y30€Kk THIM Ba
anabuéTu yHUBEPCUTETHUHHU TamIKwi ATl Tyrpucuga»ru dapmonu, 2017 iun
17 depanmaru I[1K-2789-con «®annap akagemusicu GaoausiTd, WIMHUNA TagKUKOT
UIUIAPUHU  TAlIKWJI ~ JTUIN, OOWIKApUII  Ba  MOJMSUIAIUTUPUINHM  sIHA/a
TAKOMIJUTAIITHPUII  4opa-TaaOupiapu  Tyrpucuia»rn  Kapopu, V36ekucToH
Pecnybnukacu Basupmap Maxkamacununar 2018 iun 16 ¢eBpangaru 124-d-connu
«V36eKk MyMTO3 Ba 3aMOHABHil alaOUETHHHE XalKapo MUKECIA YPraHMII Ba TapFuo
KWIHIITHUHT J10J13ap0 Macaiajlapu» MaB3yCHAArd Xajakapo KOH(PEPEHIUSIHU YTKA3UII
TVFpucuga»tu ¢GapMOMMIIIM XaMmJla coxara TErHIUIM OOIlKa MEbEPUN-XYKYKUI
Xy’XoKariapaa OenruiaHraH BazudanapHu amanira ONIMPHIAA YIIOY JuUcCepTaius
MyalsiH Japaxkajia Xu3maT KUJIaJIu.

TagKuKOTHUHT pecny0jnka ¢aH Ba TEXHOJOTHSUIAPH PUBOKJIAHUIIUHUHT
YCTYBOp HYHAIMILIAPUTa MOCJUTU. Maskyp TagkKMKOT pecnyonnka ¢aH Ba
TEXHOJIOTUSJIAp PUBOXKJIAHUIIMHUHT [. «AXOOpoTiamrad >KaMuaT Ba JEMOKPATHUK
JaBJIATHU VOKTUMOWU, XYKyKHH, WUKTUCOJINH, MabHaBH-MabpU Uil
PUBOKJIAHTUPHUIIA WHHOBALIMOH FOSsUIap THU3UMUHM INAKJUIAHTUPHUIN Ba YJIapHU
amaJra OomMpuUIl HyJutapu» ycTyBOp MyHaIuImura MyBouk Oakapuiras.

MyaMMOHMHI YpraHwJratJuk aapaxkacu. «Canmm Mckanpmapuii» TOCTOHU
11y KyHra Kajaap, acocas, y4 iiycuna yprauuirad. Jlactnadku rypyx TaJIKUKOTIapaa
IOCTOH Maxcyc Taxjuin stuirad. bymap E.O.beprensc, A.Katomo, X.Typas,
M.XamumoBa, FO.AsumoB Ba H.KOMHIOB TOMOHMZAH OGaXkapuiradH MILIAPIHD .
E.D.beprensc Hckanmap OOpa3MHUHI TE€HETUK Tapuxura 3bTUOOpP KapaTuo,
HCKaHJapHOMAaJIapHU KYTIPOK CUECUN JOHUIIMAH]JIUK MaXMyH, JaBp MadKypacuHU
aKc JTTUpPYBYM acapyiap cudaruma tekmuprad. A.KaioMOB TOCTOHHUHI FOSBUIi-
dancabuii  mazMyHH, OaguuATH Ba oOpaslapy  XapaKTepUCTUKACUTa  OWl
Kky3atunuiapuau 6aéH kuiarad. X.Typan Ba M.Xammmoa «Camau Mckanmapuii»
JOCTOHM MATHHHHM TaJAKWUK OTHO, TaHKUAWMN MaTHIapuHu Ty3awiap. FO.A3umos
«XupanHomau Mckanpapuit» Ba «Camnau Mckanmapuii» JOCTOHJApUHM KuECIallra
OarvIUIaHTaH HOM3OMJIUK JHCCepTaruscuiaa Kynpok JKomMud HOCTOHWMHHM TaxJIHI

2 ¥36exucron Pecrybmikacu ITpesunentn II1.M.MupsuéeBHIHT «Y36eK MyMTO3 Ba 3aMOHABHH aTa0HETHHH XaIKapo
MUKECNIa YpraHuIl Ba Tapfud KWIWIIHAHT Jon3ap0d Macaiajapu» MaB3yCHIArd XalKapo KoH(pEepeHIHs
HIITHPOKYMIIapHUTa iyaran Tabpuru // Xank cy3u, 2018 #wn 8 aBrycr.

¥ Beprensc E.D. W36panusie tpyast. Tom 4. Hasou u xami. — Mocksa: Hayka, 1965. — C. 283-368.; KatomoB A.
Cannu Uckanpapuii. — Tomkent: Fapyp Fynom Homunarn Anabuér Ba canbat Hampéry, 1975; Xamunora M. «Cangnn
Wckanpapuii» JOCTOHUHHWHI HJIMHUA-TAHKHIUH MaTHH Ba MaTHHHA Tagkuku. Dwron. ¢ad. n-pu. ..jaucc. — TomikeHrt,
1994; Asumor FO. Abaypaxmon XKommii «XwupagHoMaitn VckaHmapwii» TOCTOHUHUHT KUECHU-THITONIOTUK TaXJIMJIH.
®unon. ¢gan. Hom3... mucc. — Camapkana, 1996; Toren H. All Sir Nevayi Sedd-i Iskenderi (1nceleme-Metin-DiZin).
Doktora Tezi. — Istanbul: 1990; H. Komuio. Xusup uammacu. — Tomkent: Mabnasusr, 2005.
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strad. H.Kommno «Cannu Uckangapuii»HUHT WI0Ba OYIMMIIapu — Ha3apuil Macaina,
XUKOSI Ba XUKMATIAPHUHT ¢y hruEHa MOXUSITUHU TaJIKUK ITraH.

NkxknH4YM rypyX TaakukoTiaapaa HaBouilHMHT MyaiisiH macanajard MaxopaTd
yim0y JOCTOH acocujia Kypcatuiran €Ku Oupop Macajia MyHocabaTu OuiaH yHra
Mypo>Kkaar STHIITaH" . ®.boitnazapoB Mckannap 3ynkapHaiiH oOpasunuHr Fap0O Ba
[apk amabuétnapugaru 3BONIONUACH XaKuJa yMyMud Qukpiapunu O6aéH KuJca,
@.CynailMoOHOBa KaJIMMUM Ba ypTa acp MaJaHWUW ajloKajapu Joupacuaa JOCTOHHU
TaxJauil Kwirad. A.DpKHMHOB JIOCTOH acocuja HaBouWHMHr mned3am spaTul,
N.CanmumoB 06pa3 sparum, J[.FOcymoBa ma3MyH Ba PUTMHHU YUFYHJIAIITHPHUII
maxopatura  3pTHOOp  KaparraH.  A.XaitutoB  HaBowuii «XaMca»CUHU
HACPHUIIAIITUPUIL MacallacMHU Ypranuim moOaiHuna, O.A6mymiaeB XycpaB Ba
Hagowuit «XaMca»JIApUHUHT YMyMUU KUECU JIOUpaACHUIa, N.ABxuii
WMCKaH/JIApPHOMAJIAPHUHT TYpPKUHA TapMOFM TaJKUKA Ba MaHOamapura owuj
Ky3aTHIIIApH MyHocabati Omman’, Y.JKYpakyloB 5ca XpOHOTON IO3TUKACHHH
«Xamca»ra TaTouK T acHocuaa «Caanu Mckangapuii»Hu ypraHras.

HaBouii WXOIWHHUHI YMyMUH TaJKUHUTa OaFvlUIaHTaH YYUHYH TypyX
TankukoTiaapaa sca «Canau VMckangapuii»ra gaxiajgop (uKpiiap MakcaJ TaK030CUra
Kypa udomamanHran’.

V36ex amabuérmyrocnuruma Husomuil mxoau Gopacmaa amManra OUIMPUITaH
UIIap XaM, IMIOUpP MEPOCUHUHI CAIIMOFY Ba KyJaMH Ha3apJa TyTHJICA, €Tapiu 3Mac.
HaBouii mxonu TaakvkKuaa agabuil TabCcHp Ba aHbaHa Macalajlapy MyXUM YpUH
TyTap sKkaH, HuzomMuil MEpoCHHU KUIIUN TaAKUK ATUII 1013ap0 OYinubd KoaaBepasu.
Huzomuii Ba HaBouii «Xamca»IapuHUHT KUECUM TaxXJWIuW Macajacu OyryHraya

* Boitnasapos ®. Mckannap 3ynkapHaiin. — Toukent: Fagyp Fynom Homunarn Ana6uér Ba cambar Hampéra, 1990;
Cymnaitmonosa ®. Illapk Ba Fap6. — Tomkent: V36exucton, 1997. — b. 98-161; Dpxunos A. HaBowuii — neifzax ycracH.
— Tomkent: @an, 1988; Canumos U. Anuinep HaBouiinunr 6aauuit oopa3 spatum maxoparu («Caman Vckanmapuii»
muconuaa). ®dunon. dan. HOM3... gucc. — Camapkann, 1994; XaitutoB A. Anummep HaBowii «Xamca»cuHu
HACPHUIIAIITUPHUIIL: aHbaHa, TaOmwI Ba TankuH. @unon. dan. HOM3... aucc. — Tomkent, 2000; Adaymiaes O. Amup
Xycpas Jlexasuii Ba Amup Anumep HaBowuit (anbana, SHTHIHK Ba Maxopar macaianapu): Ouion. $haH. HOM3. ...JTHCC.
aBToped. — Xyxkanp, 2011; FOcynosa /. Anumep HaBowuii «Xamca»cuia Ma3MyH Ba pUTMHHUHT Oafuuil yHFYHIMIH. —
Tomkent: MUMTOZ SO‘Z, 2011.

® Aver . Tiirk Edebiyatinda Iskendernimeler ve Ahmed-i Ridvan'in Iskendername'si. Doktora Tezi. — Balikesir, 2013;
yia myamutud: Alexander the Great in Azerbaijani Turkish Literature // Remarks on Turkish Studies. — Warsaw: 2015;
yma myammud: Divan Siirinde Iskender-i Zulkarneyn // The Journal of International Social Research, 29, Vol. VII,
Issue: 29; yma myammud: Evliya Celebi'nin Seyahatndme'sinde Iskender-i Zilkarneyn // Turik Dil, Edebiyat ve
Halkbilimi Arastirmalar Dergisi. — 2013, — Ne 2; yma myamug: Iskendernamelerde 6limsiizliige yolculuk: iskender-i
Zulkarneyn ve Hizir // Tiirkoloji sempozyumu bildirileri. — Adana, 2012.

6 Ilapadymausos O. Amumep Hapouit. — TomkenT: Y3napuamp, 1948; Xaitntveros A. HapouitHuHT MKOIMiT MeTOIM
Macananapu. — Tomkent: @an, 1963; Fannesa C. Anmumep Hasowmit. — Tomkent: @an, 1968; XKamomos T. «Xamca»
TankuHinapu. — Tomkent: Fadyp Fynom nomnnarn Anabuér Ba canbpar Hampuéru, 1968; 3oxumos B. Yiyr moup
WKOIMHUHT KanOu. — Tomkent: Y3Gekucton, 1970; Mamnaes H. V36ek _anabu€ry tapuxu. — TOUIKEHT: VkuryBun,
1976; Slna yma: HaBouii mKOAMETHHUHT XAJIKYMI HETH3H. — TOIIKEHT: YKI/ITthm 1980; Ucxokos E. Hakmbanmus
TaBIUMOTH Ba ¥30ex amabméru. — Tomkent: AOnmymra Kommpuit HOMmMmarnm xank Mepocu Hampuéra, 2002;
AbnyradypoB A. Byrok Oenuuk cabokiapu. — Toukent: Fapyp Fynom Homunaru 6aaunii anadbuér nampuéru, 1995;
OpkuHoB A. Aymmep HaBomit «Xamca»cu TankuamHMHT XV — XX acp man6anapu. ®@wunon. ¢an. a-pu. ...Jucc. —
Tomxkent, 2008; Kypon6exoB A. Anumep HaBomitHuHr «Xamca» HOCTOHJAapHIa pam3 Ba THMcCOJLUIap. — TOIIKEHT:
@an Ba TexHonorus, 2015; Umomuazapos M. HaBouiiirynocnukka kupumt. — Tomkent, 2015; XaiiutmeToB A. Anumiep
HaBowii mxou >xaxoH anabuérn konTekcruna / Anumep HaBowit mxxonuii Mepocn Ba YHHHT KaXOHIIYMYJ aXaMHSITH.
— Tomkent: dan, 2001. — B. 5-7; FOcynoa JI. Y36ex MymT03 Ba Muumii yitrorum anaGuértu (Amumep Hapowit
naspu). — Tomkent: Tamaddun, 2016.


https://www.academia.edu/20041353/T%C3%BCrk_Edebiyat%C4%B1nda_%C4%B0skendern%C3%A2meler_ve_Ahmed-i_R%C4%B1dv%C3%A2n%C4%B1n_%C4%B0skendern%C3%A2mesi_Iskendernames_in_Turkish_Literature_and_Ahmed-i_R%C4%B1dvans_Iskendername_Gece_Kitapl%C4%B1%C4%9F%C4%B1_Ankara_2014
https://www.academia.edu/10375925/Divan_%C5%9Eiirinde_%C4%B0skender-i_Z%C3%BClkarneyn_Alexander_the_Great_in_Divan_Poetry

MyaisiH Jgapaxaja }“lpraHHnraH7, oupok «Cannun Uckangapuii» Xakuma OyHman me0
oynmaiinn. Huszomuit «MckanmapHoma»cu ¥y30€K anaOuETIIYHOCTUTHAA XO3Mpra
KaJlap Maxcyc TeKIIMpUJIMaraH, JeKUH afaduil ajioKajiapra OuJi KaM COHJIM HIIIapaa
yMyMui (QUKpiap Ky3ra TanaHagm’. OXTUMOJ, YTraH acp yprajlapujaa XOpHxkKIa
sipaTUIraH Ta,IIKI/IKOTJIapg Tydaitin OyHra SXTUEK Ce3wIMaraHjaup, aMMo OyryH Oy
Macajajapra Kahta Mypoxaar KUJIWII Ba KOMIUIEKC KHECHAIl BAaKTH KEIAU. 30TaH,
XX acp pyc MAPKIIYHOCIUTMHUHT HaBowi wxoau Ba yHM KUECHUM-TapUXUU
acrieKkT/a YpraHuilra acoCuil YbTHOOPHU KapaTraHu O€KHU3 dIMac sau™’,

JAuccepranmsi TAAKMKOTHHHHI JUCCEPTALMS OaKAPWITAaH OJIUI TabJIUM
MYacCCACACHHMHI WIMMH-TAAKAKOT HILIAPH PpeKajapu OWiaH OOFJIMKJIMIH.
Huccepranus Anumep HaBouit Homuaaru TomkeHT 1aBiat Y30€K THIIM Ba ala0uETH
YHUBEPCUTETH «¥Y30ek anabuéTu Tapuxd Ba (OJBKIOP» KadeapacH HCTUKOOI
pexacununr I1. «Y36ek amabuéTu Tapuxu Ba (POJBKIOPUHHM TAJIKUK ATHITHUHT
nomap0 Macaiamapu» ycTyBop MiMuil #yHamummm xamaa OT-®1-030 «VY36ex
anabméTn  Tapuxu»  KYIDKWLIMK ~ MoHorpabusau (7  KWia) — SpaTUII»
(2017-2020 #ii.), I13-20170930393 «Amumiep HaBowitHuar «Fapoinb yc-curap»
JIEBOHU/JIaTY Fa3aJUIApPHUHT Y30€K Ba MHIUIM3 TWIIApUAa WIMUNA 30X Ba MIApXJIAPUHU
spatui» (2018-2020 1iid.) moiuxanapu goupacua OaxkapuiraH.

TankukoTHuHr wmaxkcaam «Cangmu HMckangapuii» Ba  «lMckanmapHOMa»
JOCTOHJApUHH Kuécnam opkaiu HaBouil M)KOAMHUHT OPUTHMHAILIUTH Ba O€Takpop
MOATUK XYCYCHUSTIAPUHU aHUKJIAII, a0 MXKOJUHUHT KaXOH alabuéTu pUBOXKUIATH
MyHOCHO YpHH Ba aXaMHUSITHHHU WIMHI-Ha3apuii acocinad Oepuigad noopar.

7 MyxunanaoB M. Ammmiep HaBowit Ba yHUHT canadapy mKoIuIa HHCOH KoHIencusacu. Ounon. ¢aH. n-pu. ...aucc. —
Tomkent, 1995; OpkunoB C. HaBowuit «Dapxon Ba lllupua»u Ba yHUHT Kuécuil Taxmmd. — Tomkent: ®an, 1971;
Axmenos T. Anuwep HaBouitnunr «Jlaitnn Ba MaxuyH» noctoHu. — Tomkent: ®an, 1970; HapsynnaeBa C. Tema
«Jlenn m MemxHyH» B ucropuu jerepatyp HapoaoB Coserckoro Bocroka. — Towkent: ®an, 1988; Xacanos b.
Hapowuitauar ertu Tyx(dacu. — Tomkent: Fadyp Fynom HomMunarn Hampér-matbaa 6upmammacu, 1991; Myprazoes b.
«Anmumep HaBowit «Cabbau cait€p» Ba XycpaB [exnmaBuii «XamT OEXUINT» JOCTOHIAPUHUHT KHUECHMA TaXJIWIH».
®wunon. ¢aH. HOM3. ...qucc. — TormkeHT, 1991.

® Tamxasuiit Husomuii. UkGomHoMa / @opcuiinan XK. Cyoxon Tapxxkumacu. — Tomkent: ART FLEX, 2009; I'amxaBuit
Huzomuii. Xamca / @opceuiinan O.Bypues tapxkumacu. — TomkenT: Istiqlol nuri, 2016; Ganjaviy Nizomiy. Sharafnoma
/ Forsiydan Jamol Kamol tarjimasi. — Toshkent: Zamin nashr, 2018.; Hlomues D. Amumep HaBowii Ba yHHHT
canadapu. — JleannoOom: 1967; ymra myammmd: Amnmep HaBowitHUHT QOpC-TOXKHUK THIIMAATH acapiaph. — TOMIKEHT:
®an, 1990; yma myammad: Amuurep Hasowit Ba dope-toxuk aguémapu. — Tomkent: Yiurysun, 1989.; 3oxumos B.
Jlyué anabuérnaunr Hyponuii cuitmocn. — Toukent: Y3nasuamp, 1948; Beprensc E.D. Husamn. — Mocksa: Hayka,
1956; Mannaes H. Husomuii [amkauii. — Tomkent: Y36ekncton Mumtmii kyryOxonacu Hampéru, 2015; [llapumos
M. HagBowii Ba anabuii anokanap. — Tomkent: ®an, 1968; CynaiimonoBa ®@. Akn Ba Tagakkyp Kydu. — Tomkent: Pan,
1991; Opkuuo C., FanuxonoB M. Huzommii I'amxaBuit. — Tomkent: ®an, 1992; amxkamuk maxo // Huzomwuit
Homugard TAITY na yTraswnrad wiMui amkyMmaH marepuamuiapu. — Tomkent, 2002; Huzomuit Ba y36ex amabuéru //
Huzomuit Homuparu TAITY na yTkaszuwiran wiMuAid aHkyMaH MaTepuauiapu: y30exkda Ba ¢opcua MaTHAa. — TOIIKEHT:
Tomkent ncnom ynusepcutetn, 2007; KaromoB A. Acapmap. VIII xwmnn. — Tomkenr: MUMTOZ SO‘Z, 2009;
HNmomuazapoB M. Mymrto3 ¢opc mebpustu. — Tomkent, 2013; Xomumnit X. Kyxna [lapx mapramapu. — TomkeHT:
[apk, 1999; Epxua Myxamman Xamum. Husowmnmii TamkaBuitHEHT Typkuii neBoun // Y30ekucToH anaOuétn Ba
canbaty, 2012 itwn 22 uroH.

’ Beprensc E.D. Poman 00 Anekcanzpe u ero riiaBHble Bepcuu Ha Bocroke. M30pannusie Tpynsl. Tom 4.—  Mocksa:
Hayka, 1965; Kacrioxun E.A. Anekcannp MakeqoHCKHH B JeTepaTypHOH M (OJIBKIOpHOW Tpamunuu. — Mocksa:
Hayxka, 1972; 'apypos B.I'., HuOyxkuauc JI.M1. Anexcannp MakenoHckuii u Bacrok. — Mocksa: Hayka, 1980; Anues
I'.IO. Temsl u croxxets! Hu3amu B tutepaTypax HOpooB BocToka. — Mocksa: Hayxka, 1985.

0 Xammena I'. XX acp pyc IIapKUIYHOCIHTHJIa ¥30eKk MyMTO3 anabuétu taakuku. Ounon. danmapu g-p.... AucC....
aBToped. — Tomkenr, 2016. —b. 14, 16.
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TagkukoTHUHT Basudaaapu:

«Canmu Wckanpapuii» nocToHMHU €3umnga HaBouit TtasHran wMaHOamapHH
Ku€cnad ypranui Ba yHUHT VMckannmap oOpasura ol Kapauuiapy, TaTKAHIAPUHUHT
MIAKJUTAHUIIM ~ XaMJa TapuXuil XaKUKATHUHT Oaquuil XakKuKaTra aiiaHuilig
xapaCHuaa Myauid Mo3UIUSCUHN OeNTuIIallL;

Hapouit Ba HwuzoMuiiHMHT Oaguuii TacBUpJall MNPUHIMIUIAPU, ITYHUHTJICK,
nebouanapgaru  yxmam Ba (Gapkiad OKUXariaap, yJIapHU KeNTUpuO dYuKapran
OMUWJUIAPHH aHUKJIAII;

UCKaHJapHOManap KOMIO3WILMICK XamJa CIOKETHAArd  TaJIpUKUNIIUK,
HaBowuiinunr 0y 6opajaru SHrujaukiIapy Ba 0auuii MaxopaTUHU TaXJIUI ITHIIL

eTaKkyu o0pasznap KUECUU TaxJIWIA OpKaJUu Myaud(IIapHUHT OaauHii-3CTETHUK,
dancaduii-axJIOKUN KapaliapuHy TaBcUdIIan;

Hapouiinunr Mckanpmap xakuaa Kucca (JOCTOH) €3UII aHbaHAIAPUHU STHTU
0ocKu4ra KyTapraHuHU acocCalll.

TaakKuKOTHUHT 00beKkTH cudartnaa Anummep HaBouiHUHT HUTHpMa SKHIIITHK
acapiyap tymiamujaan ypuH onran «Cannu Mckanmapuit» n1octoHd xamaa Huzommuii
«Mckangapaoma»cuauar 2012 iunnga don »Twirad JlymanOe Hampu TaHJIAHTaH.
3apyp ypunnapaa «Canau Mckanmapuii»auar X.Typan Ba M.XaMu10Ba TOMOHUIAH
Tal€pJlaHTaH WIMUU-TaHKUIUKM MaTHiapu Ba «lckanmapHoMa»HuHr b.3aHkxoHun
TOMOHUJAH TY3WITaH WIMHN-TAHKUAIUN MAaTHUTA MypOKaaT STUJIIN.

TagKUKOTHHHT npeaMeTUHU «Cagmm Uckanpapuin» Xamja
«ckangapHoma»iaru yxmam Ba (QapKIM SKUXATIAPHU TaXJIUI KWJIWII TallKWI
ATaJIN.

TagnkKukoTHUHI ycy/ulapu. Jlucceprauusiga KUECUU-TApUXUN, MaJaHUM-
Tapuxui, TaBcudiall, CHUCTEMaTu CEHAANIYB, CTPYKTYpP-(QYHKIIMOHAT TaXJIWII
ycyiutapuan (poitanaHnuiiam.

TagKUKOTHUHI WJIMMH STHTUJIMTH .

«Canmu  Wckanpapuii»ra  acoc  Oynran  MaHOanmap Ba  yjlapJaH
«MckangapHoMa»iaapra Ky4uO YTraH MabiyMOT, MOTHB Ba Fosiap OenruiaaHuo,
Hapouit Ba Huszomwuithunr Mckanmap oOpasura ouj Kapaluiapd Ba TajdKUHJIApU
AHUKJIaHTaH;

Hapouit mwxomunarn Vckanmap oOpa3wHUHT Xo3uMpradya «acpaHaud ¢dap3aHi
DKaHM» Ba «JIEHTH3 TyOura cadap KWIMIIA» SHTJIWII TYIIYHWUJITaHH, IOUPHUHT
acmna «Canmu  Wckanpmapuit»na HWckanmgapuu geHru3 TyOura TYIIMAaCIMTAHU
tacBupaaranu xamja Mckangapuu @ainakyCHUHT XaKUKUA VEIA cudaTuaa TaTKUH
9TraHu UCOOTJIAHIaH;

HapBowuiinunar y3ura kamap mapxyna Mckanmap oOpasura qouwp TacaBBYpJIapHH
oovintranu, «VckanmapHoMa»jap KOMMO3UIMSACUHM  TAKOMIULIAIITHPUII  Ba
CIO’KETHHU SIHTUJIAII OPKAJIM MaBKyJ aHbaHAHU PUBOKJIAHTUPTaHU JaIWIaHTaH;

Onon nommmmanmnmapu Ba OitmHam Vckanpmapuit oOpasiapuHUHT KHECHIA
TaIKUKH OPKaJd Xap HWKKH INOMPHHHT Oamuuii Maxopartw, (dancaduii-axaoKui,
VKTUMOUK-CUECHN KapallIapy Ba WKOAWW NHANBUAYAJUIUTH AHUKJIAHTaH;



«Cannu Uckannapuii»aunr llapkna spatunran Mckangap Kuccanapu opacujia
MyXUM YpuH TyTtuimu Ba HapouwitnuHr Mckanmap Xakujga Kucca (JOCTOH) E3WII
aHbaHaJIAPUHU SHTU OOCKHYTra KyTapraHu WIMHM-Ha3apyui )KUXATIaH acOCIaHTaH.

TaagKUKOTHUHI aMAJINi HATHKAJIAPH:

«Canmu Hckangapuit» ManOamapu, yiaapaa HaBouit TasHumura acoc OyiraH
YKUXATIIAp, IMIOMPHUHI MAaBXKy]l aHbaHara KUPUTTaH Y3rapTUPUIN Ba SHTWIMKIIAPH,
JOCTOHHUHT HWCKaHJAAapHOMAaHABUCIHUK TaKOMIIMAA TyTraH YpHH Ba OaJUUSATHHU
KUECUN TaIKUK ATHUII OPKAJIM YHKAPWITaH XyJjocajaap afaObuETIIYHOCTUK YIyH STHTH
WIMHUN-Ha3apuil MabiaymMoTiap Oepaau, anabuéTIIyHOCIMKIArd aWpuM SHIJIUII
TAJIKUHJIAPHU HUCJIOX dTaau, Yy30eKk anaOuéTyh Tapuxu, agaOuéT Hazapusicu KaOu
(dhanapaaH sipaTWIaIural JapclivK Ba KYJJIaHMaJJapHUHT TAaKOMUJIJIAITYBUTA XHU3MaT
KWJIMIIA MYMKHH.

Tagkukor Hatmwxkanapu «Anumep HaBowii: kKomycuilt ayrat»aarm  «Caaau
WUckannapuii» Makonmacuza xamaa A-1-98 pakammu «Emuap MabHaBUSTHHH
makJylantupuiga Anumep Hapouit amabuii-mearoruk KapaunulapuHUHT YpHH Ba
aXaMHUSATHHU TAJIKUK STUID» JOMUXACH JIOUpPACHAA YOI ATWIraH «baauuii ymMMOH
KaTpajapu» HOMJIM MOHOTpaUSHUHT «XaMca» JOCTOHJIApU MO3THKAacKH» 0600uaa y3
ndoacuHu TOMNraH.

TagKuKOT HATHKAJAPUHUHT MIHOHWIWIMTH aTa0UETITYHOCTUKHUHT CYHITH
WIMUNA IOTYKJIApU Ba UIIOHWIM MaHOajlapra TasHWITAHIUTH, XYJOCaJapHUHT
KHECUI-TapuXuil, MaJJaHUI-TapUXUH, TaBCU(IIAL, CUCTEMANIM €HJIAlTyB KaOU TaxJIuiI
yCyJulapu OPKAJIM YMKAPWITAHIINTH, WIMUK SHTWIMK Ba HA3apyuil XyJIOCAJapHUHT
aManuéTra ®KOpUM STUIITAHIUTH OWIaH OenruiaHaIu.

TagKMKOT HATWKAJAPUHUHI WJIMMHA Ba aMajMil axamMusTH. TaaKuKOT
HATWKAJAPUHUHT  WJIMHM  aXaMUATH  4YMKApWIraH xyjnocaidapHuHr «Canau
Uckanmapuii» Ba «lckanmapHomMa»napHu Tyrpu TainkuH otum, [Ilapkma keHr
EUIJITraH aHbaHA JIOMpACHAArd WXOAUM WHIUBUAYAUIUK XOJUCACH, XYCYCaH,
XaMCaHABUCIUK KOHYHUATIAPUHU OeNruiaiga WiMuii-Hazapuil acoc 0yiub xuzmar
KWINIIY OMitaH OeJIrriIaHaIu.

TaaKuKOT HaTHXXKaJTapuHUHT aMalnil axamusitu Anuiiep HaBouit «Xamca»cu Ba
XaMCAaHABUCIUKHU SHAJla YyKyppOK aHIJIaml, OyIOK HXKOJKOPJIAPHUHT Mabpu(uii-
ACTETUK MadKypacuHU KEHIPOK EPUTHII, NIYHUHT/CK, allabuéT Tapuxu Ba agaOuET
Hazapusicura JOoWp JapCiauK, KyJlaHMalap sipatuiira EpaaM OepuIlyia KYypuHaIm.

TagKMKOT HATHKAJAPUMHUHT Kopuii Kuimuumm. «Canau Mckannapuii» Ba
«VckangapHoMa» JOCTOHJAPUHUHT KHUECHM TaXJIWIHMIAH KeIuO YMKKaH Xylocajap
acocuja:

«Cagmun Vckannmapuii» JOCTOHUHUHT TWIH, YCIyOW, JyFaT TapKuOura Ouj
xyJiocanap xamja JocTOHHUHT 1990 itmnu Typkusina taii€piaaHral WIMHUN-TaHKAIAN
MaTHU Ba CY3IUrura oujl sSHru mabaymoriapaaH @-1-135 pakamnu «Anwuiiep
HaBouii acapimapu  KOHKOPJAHCHHUHT  WJIMHH-yCITyOMH  TaaAKUKU»  HOMIIH
dbyHaamMeHTan Joinxana GoiaaaHuIral (V36eKHCT0H Pecny6nukacu Onuit Ba ypTa
Maxcyc TabauM BazupiuruHuHr 2018 #wmn 10 nexabpnaru  89-03-4274-con
MabIyMOTHOMAacH). Hartmkama TOCTOH  KOHKOPJAHCHHUHT  WJIMHU-YCITyOUit
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TaJIKUKUIa OWJ TaxXJWuiap, JOWMXaJard WIMUNA Ky3aTUIUIAPHUHT WIIOHWIMIIUTU
OpTraH;

«Canmu Uckannapuii»HUHT OaauusaTd, TUIH, ¢ancaduii-axJIOKui, WKTHMOUI-
cuécuii  MasmMyHura jgowp  (QuUKp-myJioxazajapiaaH V36ekucron — Mummii
TenaepaauokoMnanusacuHUHT  «O‘zbekiston» TenekaHamuma TYpPKyM KypcaTyBiap
CLICHapUIJIapUHU Tan€pnamaa doitnananunrad (3736eKHCT0H Mwuiumit
tenepaguokoMmanusiciauar 2018 wun 7 gekabpna Oepuiaran 02-13-2191-con
MabiyMoTHoMacH). Hartwmxkana tenekypcaTyBHUHT cudatu optraH, HaBoui
«XaMCa»CUHUHT Y30€eK anabuil TWIMHM [IAKJUIAHTUPHUIIJIard axaMUATH Xamjia
XaMCaHABUCIIMK Ba Ma3Kyp aHbaHaJa HaBOMIHUHT YPHUHY UAPOK STUII Ky4YairaH;

Amumiep HaBowii mwxonuit maGopoTopusicura JouUp Kapaiuiap, JOCTOHTa acoc
Oynran KaguMui ManOanapHUHT HaBouil MKoAMHU aHTIAIIAaru YpHA Xamaa aHbaHa
Joupacuia acap €3raH aJuOJapHUHT WXKOJIUHN Y3ura XOCIHUrura Joup Xyjocajaap/iaH
O1-DA-0-55746 pakamnm «Mapkazuit  Ocu€ xankjgapu anabuii  Kyiaéama
8ITOPIMKIAPHHE TAAKUK OTHIN, Y30EKHCTOH LIOMp Ba &3yBUMIAPH AapXUBHHU
TYIIAII Ba YHUHT WMWK TaBCU(PMHU HaIIpra Taépiam» ma3yuaaru GpyHaaMeHTall
noliuxana Qoiinananuaran (Y36ekucrton PecryGmukacu PaHmap akxageMHACHHHHT
2019 #mn 21 saBappa Oepuwiaran 3/1255-134-com mabiaymoTHOMacH). Hatmxkama
Ky3aTHIJIap JOWpacu KEHrairad, JIOWMXa Marepuajulapyd SHIM WIMHUA MaHOa Ba
Kapariuiap Ouiad OoWuray;

HaBownii nyHEKapallMHUHT IIAKJUIAHWIN Kapa€HW, aHbaHara EHJAllyBAa
WKOAUN MHAMBUIYAIUIMK, IOUP IIAXCUATUHUHT Oy >kapa€Hja TyTraH YpHUTa JOUP
namuil  Hatwkanap WT/-A-1-118 pakamnu «HaBowii 00pa3suHUHT TacBUp Ba
TAJIKAHJIApUTAa OUJ YKYB KYJUIAHMACUHU TaW€pJiialll Ba HALIP STHUIIN» HOMIIM aMaJIUi
nojinxara Tartémk oStwiran (Ys6ekucron PecmyGnmukacu Onmii Ba ypTa Maxcyc
TabauM  BazupauruHuHT 2018  #imunm 10 mekabpmarm  89-03-4274-con
MabiayMoTHOMacH). Hatmxkana HaBouii oOpa3vHUHT KEMUHIY JaBpiap agaduétuaaru
TacBUpJIApU Ba TAJIKUHJIAPW TEHE3UCH, yJlapra XOC €TaKYd XYCYCHUSTIapHU
Oenrmiaiia acociy XyJjaocajiap YAKapHILra SpUIIUITaH.

TagKuKOT HATHKAJAPUHUHI anpodanusicd. TaaKuWKOT HaTwXkaimapu S5 Ta
XaJKapo Ba 9 ta pecny0Oinuka KoHGEpEeHIMUIapyIa anpooaIusas yTraH.

TagKuKOT HATH/KAJAPUHMHI IbJOH KWIMHTAHJUIHA. J(hccepranus MaB3ycH
6yitnua 27 Ta wiamuit uu, 1 Ta pucona, Y36ekucton PecryGmukacu Onumii aTTecTamus
KOMUCCHUSICHHUHT JIOKTOPJIMK AUCCEPTALUsIIapU aCOCUN WIMHUI HaTHKaJTapUHU YOIl
ATUII TaBCUSl OSTWITaH WIMUN Hampiapga 8 Ta Makoja, XymijaJaH 7 Tacu
pecnyOnuka xama 1 Tacu XOpW KUl )KypHaJ1a Hallp KUJIUMHTaH.

JuccepTanMsiHUHT TY3WJIMIIM Ba Xaxkmu. Jluccepramus kupuii, yd 600,
Xynoca, ¢poiiaraHuiarad anabuérnap pynxartu Ba UJIoBaJlaH TAIIKWII TONTaH, YMyMUM
xaxm 162 caxudaman ndbopar.
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JIACCEPTAIIUSIHUHI ACOCU MASMYHH

Kupum xucmuaa naumccepranus MaB3yCHHUHT JIOd3apOJIMTH Ba 3apyparu
acocliaHraH, TaJAKUKOTHUHI MakcajJ Ba Baszudayiapu, OObEKTH, MPEIMETH, HIMUN
SHTWJIUTH Ba aMajiuil KuWMaTu EpUTUIITAH, OJIMHTAaH HATWKaJapHUHT WIMHUN Ba
amMaiauil axaMuaTd o4O OepuiraH, TaAKUKOTHUHT >KOPUIJIAHUIIN, HATHXKAJApPHUHT
BJIOH KWJIMHTAHJIMTY XaM/1a TUCCepTaIis TY3WINIIN XaKua MabIyMOT OepUIIraH.

HNuccepranussauar «Caaau  Hcekanpapuii» ManOanapu» 1e0 HOMIJIAHTaH
nactiaabku 600u WKKU (acijaH Tanlkuia TonraH. bupunun dacn «Tapuxuti-adabui
MaHnbanapuune Kuécul maxauau» 1ed Homitanaau. Maskyp dacina Anuimep HaBowit
Y3 acapiapuja HOMJApUHM TWIra OJiIraH MaHOanmap, cyHrpa OwiBocHUTa
3aMoHJoNIapy  (paoa MypokaaT d3TraH Ba HaBouwil MabaymoTiapu y4poBYH
MaHOanmap acocuga yHuHr HMckangap oOpasura Jgoup TacaBBypJiapu Ba
TaJKUHJIAPUHUHT MIAKJUTAHMII JKapaéHu Xamjaa MyautuHUHT Oy skapaéHja TyTra
no3unusicn Tagkuk >Twirad. Hasouit «Cannu Vckanpgapuii»Hu €3WIlIa TasiHTaH
MaHOanapHu OeNruiail, yiapjaH Kai Tap3na ¢oiiiaraHraHuHU aHUKIam O0eBOCHUTA
KUECUU-TapUXUM aCMEKTra Jaxjiaop, 4YyHKH HaBoumi y3 AOCTOHMHM spaTHIIIA
canadnapu acapura Kail gapaxkana TasHrad, Oy »apa€Hja KaHjald MaHOaapra
KYIIPOK 3BbTUOOp KaparraH, JAEraH MyXMM MyaMMoJjapra >kaBo0 TONUII aJoXHUaa
WIMUNA aXaMHsITra MOJIUK.

Haouii «Tapuxu mynyku Axam»aa «gaxup «Caodou Hckanoapuu»oa yn uku
oy3ypeeop (Huzomuit Ba [exnaBuit — U.WN.) kasrunu cotiup myappuxnap axeonuea
mapaicux, Kunub, Hazm adocuea Kapop Gepubmen»', — ne6 é3amu. By opxamu «Cammm
Uckanpapuii»an  sparumga «Hckanpmapnoma»  (Huzomuii) Ba «OnnHan
Uckanpapuii» (XycpaB)lapiaH WKOIUN WIXOMJIAHTAHM, IIYHUHTACK, KYyriad
TapuXHil acapjapra CysHraHM Xakujaa umopa Oepanu. [[oCcTOHHUHTr Yy3uaa Xam
(XTI 600) kynmuii makcao mapux uimu Max3aHuOUH 8yKygh monmozaux YKaHu aloxujaa
ykrupwiaau. MckannapHoManapHu «Mamxyp (GOTUXHUHT TapKUMau XOJIU €KW YHUHT
IOpUIIJIApU XPOHMKAcHU J1e0 Kapall MYTJIAaKo acoccms» ™’ Oynca-na, HaBouitHuHT
oKopuaaru Kammapu «Canau Mckanpapuii» MabilyM MabHOJA TAPUXUW acociapra
sra JKaHuW, yHra OyTyHjail Tykuma acap cudartuga kapad OYJIMACIUTHHU XaM
ownnupanu. HaBouii «kysumii Makcag»ura MyBo(UK TapUXHABUCIUK aHbaHAJApHUra
prosi Kb, acocuii KucM Ooruaa Menigoanid, KaéHui, alllKOHUN Ba COCOHHUMNJIAP
TapUXWHU KuCKaua Oa€H Kwiamau, 4dyHku Vckanmap Ttapuxu OeBocHTa Ma3Kyp
cyJoyianap OuiaH anokazop 3. bynmait €aamnryB canadaapu mwKOIUAA yapamaian.
HaBouii Axam moxjapu Tapuxu Oopacuna, acocad, Ko3u baiizouithunr «Huzom
yT-TaBopHX>>H13, Vpuu Ownan «Tapuxu rysmla»14 Ba «Tapuxu Banokaruit»ra’
TasiHTaH.

! Hagouwit Amumep. Tapuxu mynyku Axam. MAT. 20 Tomnuk. 16 Tom. — Tomkent: @an, 2000. — b. 217.

12 Katomos A. Cau Uckannapuii. — Tomkent: Fapyp Fynom nomunaru Anabuér Ba canbar Hampuéry, 1975. — b. 10.
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HaBownitHunar xaéuuitnapra oun mabiaymoTiapu baii3oBuii Tapuxu OunaH Tyia
Moc™, Ooupok noamoxjapra ous HaBouil kenTtupran u3oxXxHUHT Oab3winapu «Huzom
yT-TaBopux»aa nyk. XKymmaman, Kalikyooa tyrpucuaa cys3nap sKaH, XyKMPOHIUTH
naBpuaa Pycram mnaxnaBoHu OynranuHu aitaau, Maskyp ¢akt «Hwuzom yt-
TaBopux»aa sMmac, «Tapuxum ry3mma» Ba «Tapuxu banokatuii»garun Kaitky6on
Kuccacuga MaBxkyxn . Hapomit «HH30M yT-TABOPHUX»IArH MabIyMOTIAPHH OOLIKA
Tapuxjiap OujlaH CoOJUIITUPUO, 3apyp VYpuHIapAa V3rapTHUpUILl KAPUTTAaHUHU
TabKHUJIATaH/Ia MaHa IIYHAAM XOJUIapHU Hazapja TyTraH. by cynona OunaH OOFIHMK
MyXAM KHAXAT I0ykd, HaBouit VckangapHUHr aWHW 1[Iy 3aMOHJA JOyHEHU
SraJUlaraHMHKM alTaau, aMMO YHTra Ka€HUIIap CYyJOJACUHUHI Bakwid cudaruaa
Kapamaiigu. Y Oy Oopana «Hwuzom yT-TaBopux»ra CysHraH, 4YyHKH «Tapuxu
rysuja»aa XyMoW KHUccacu WYK, KaCHUUJIApHUHT TYKKU3UHYU IIOXW cudaTtua
Uckanpap kuccacu kenagu. «Tapuxu banokatui»aa sca Mckannap Kuccacu Ka€Hun
IOXJIAPHUHT YHUH4YUCK OYnubO kenraH. JlactmaOku ¢acnma mry tapuka Hapouit
«Cagnu Mckannapuii»aa TacBUpiaraH CroxkeT, 00pa3, MOTUB Ba JCTAJIAPHUHT IIAPK
anabueTuaary WiAn3aapu KUECUN acleKT/ia TaxXJIui dTUIU0, JOCTOHra acoc OViran
MaHOanapHU Oenruiamra xapakaT KAJIUHIH.

«Cagan Wckanpapuii» MaTHM Ba yHra acoc OyiaraH MaHOaldapHHA TaKKOCIAIl
anaOUETIIYHOCIMKIArd alpuM MaBXyJl TaJlKWH Ba MabIyMOTJapHH KakTa KypuO
YUKW Ba SIHTWIAINTA 3apypar OOpJMIUHM TacAaukianu. KymiaaaH, Xo3upraya
HapowuiimryHocnukaa Asnumep Hapowit Mckanmap o0pasunu acpaHau  (dap3aHj
cuatuaa TankuH 3TraH ned keauHMOKaa. bupok ky3artunuiap Hasowit Mckannap
oOpa3uHu  xXakukuii  max3oma, sAbHU ~ DaitmakycHunr  Vrim - cudaruaa
TaCBUPJIAHTAHUHU Kypcartau. byHnaH tamkapu, my kyHrada «Cannu Mckanmapuii»
TaxJauiaura OaruinuiaHraH wunuiapjaa Mckanpgap naeHru3 TyOura Tymiaav, JeraH
MabJIyMOT Oepuiiaid. AMMO JOCTOH MAaTHUHU CcUHYMKIa0 Vkumi, HaBouitHuHT
WKOAMM KOHIIENIIMACH Ba aaduil MakcaauHu Kuécuii Ypranui HaTwxacuaa HaBouit
V3 noctonuna Mckanaap oOpa3sMHUHT JIE€HTU3 TyOura TYUIMAcCIUTHMHHU TacBUpJIaraHu
AHUKJIAH]IH.

«Caoou Hckanoapuii» ea «Hckanoapuoma» oOebouanapunume acap ymymuil
MasmyHu ounaun yueyHaueu» 1e0 HOMIIAHTaH HMKKHHYHM daciga ae009aHaBUCINK
anpa”Hacura Huszomuii Ba HaBOWWHMHI WxOoIui €HIAILYBH, yJIapJarv yXIiaml Ba
bapkiu xxuxatiap, OyJlapHu KeITHPUO YMKapraH OMUJUIap TaxIuil dTuirad. HaBoui
«Xamca» TapkuOmmaru Oapya JOCTOHJapaa jaeOoyaHd acap KOMIIO3WIIMICH Ba
Ma3MyHH OujiaH MYBOQUKJIAIITHPUIN TaMOWWIMra aman Kuiaaau. by mnpuHnummn
«Cannu Uckannapuit» nebouacuaa XaMm JaBOM 3TTUPWITaH, XycycaH, HaBouitHUHT
OupuHYN OAUTIAEK wOXIUK BA 2a00IUK XaKUJa CY3 OUMINM €KW acapHH OoIaIiiaH
ONIUHTH Kailpuar wudomacuma KaHTOBAp PYXHUHT CE3WIHMO TYpUIIN IIyHJIAH
nanonat. by mpunnum, aiinukca, «Canmu Wckanpapuii» nebodacu O0OJIapuHUHT
TY3WIMIIK, capjaBXxajlapuaa aHuK KypuHaau. Hwuzomumit «lMckanpapHoma»cu
neboyacuga KApUII Ba acocuit 600 €ku TacBup Ba Oomn maB3y ypracuma Hasowiina

10 ve Lo gl sl ol
Y o o8l 5,

13



Oynranu kaOu yHUFyHJIMK Ky3aTuiMaiinu. Huzomuil caprnaBxanapu KMcKa Ba acocuid
Ma3MyHHU udoaanamra KapaTuiral, yiapjaa Kopus, pUuTM Ba OOpa3IWIMK WVK,
HaBouii sca kaTra MexHAT Ba MaxopaT OWIaH KWHYUK capjaBxaHu Yyma 000
Ma3MyHUra XaMm, OyTyH acapJaH Ky3JaHraH MakcajJ Ba MaB3yra Xam
MYBO(QUKJIAIITUPUILTA HHTHIIA]TH.

Hapowuiinunar nebovanaru TacBUp yciayOW CHUCTEM XapakTepra 3rajurd, YHUHT
KOCMOTOHUK TadakKypu TYJIUK WIMHNA acocra TasHUIM, HU30MUIHUHT 3ca TaBXu
0o0uga MasKyp KOCMOTOHMK CHCTeMa Ba BaxXJIOHUSAT TacBUpUra TU3UMIU
¢HJalmMaraiy, KYOpoK TaBXHJJa THOCEOJOTUK Kapauuiapra, TaHrpuHUHT Oupy
OOPJIMTMHU TabKUAJIAIITA XUIIUN YbTHO0pP KapaTranu kypcatud oepunau. Huzommit
nebouacu OoOmapuHM OOFIad TypyBUM «KeTMa-KeTJIMK», HaBowmii nebouacuaa
«y3BUMIIMK» Japaxacura KyTapwiranu Ba HaBouii Tadakkyp Tap3u Ba TacBUD
ycllyoura xoc cucteMainu €HjaiyB aedouyagaru 6001ap TapTuOu Ba TaCBUPHUAA aHUK
HaMOE€H Oynuinu namwuiaHrad. HaBOMWHHMHT JIOCTOHHMHT WIIK KYMJIACH OpKaJIU
acapia kys3jaHran Oomn amgabuii Makcajara MOXHMpOHa HIIOpa KHJITaHU Xamja Oy
Oopaga MaBxKy[ OyiraH aHbaHaHM IOKOpUM UYYKKUTra KYTapraHu  OJITU
MCKaH/JIApPHOMAHUHT 0apoaTH HUCTUXJIONM KHUECH MHCOJMAA acociallra Xapakar
KVUTHH/TH.

«Kommo3unusi Ba CIOKeTJAaru aHbAHABHIJIMK XaMJa yJjapra HKOIUM
éHIANIYB NPUHOMUILIAPW» 10 HOMJIAHTaH UKKUHYU 000 XaMm MKk (paciman nubopar.
Hactnabku dacn «Cadou Hckanoapui» KOMNOZUYUACUHUHZ Y3uea Xocaueu» Ned
HOMJIaHTaH. YHJa HaBOMMHMHI KOMMO3WIIMS spaTuil Tamouwuiapu, Oy Oopagaru
TaXpubarapHU CHHTE3JAIlIM Ba YJIapHU f03ara KeJITUPraH OMUJUIAP TaXJIWJI dTHIITaH.
«Cagnu Vckangapuii» KOMIIO3ULMSCUHU TYFPU TYUIYHUII WXOJIKOp Oanuuid
MakcaJW Ba acap MOXHMATHHHU TYFpU TaJKUH STHIIAA XAl ATYBUHM axaMmusATra ora.
JIOCTOH KOMITO3MIMSICH TaXJIWIKMAA, aBBajO, YHHHT «Xamca» KOMIIO3HUITUsICHIA
TyTra ypHuu Oenrunad omunau. [lapkna xaMmcanaBucinuk Oanuuid Xxoauca cudaruaa
XII acp oxupnapuna maitno Oynran Oyica-ja, y TOM MabHOJIA CHCTeMa — Oaguuit
KOMIO3UIMS Japa)kacura KyTapuiMaran 51d. Bupoxk mryHmail sieMeHTiIapra ara
oynran, my Oouc yHu «[lamx ramx» ne6 arail Oomnutamrad. HaBouil xam OHIim
paBuiga ¥3 «XaMca»CHHU Oell KMCMJaH TapKuO TOINraH SXJIUT Oaauuii cuctema
DKaHWHU KalJ dTraH.

«Canmu Hckanmapuii» «Xamca» TapKHOWJAru JIOCTOHJIApra XOC JHI aCOCHM
KOMITO3MIIMOH 3JIEMEHTIapHH Y3uaa cuHTe3aran. HaBowit Hadakat y3 «Xamca»cu,
Oaniku canadiapuHUHT XaMm Oaauuii acap KypWIMINIWra Ouj TaXpuOanapuHu
ymyminamtuprad. «Caanu Vickanmapuii» KOMIO3UIIMACH JIETaH TyIIyHYa Ma3MyHaH
V4 )KUXATHU KaMpab onaau:

1. le6oua (I — X 6001ap) KOMITO3HITHSICH.

2. Acocuii kuem (X1 — XXVIII 6061ap) KOMITO3HUITHSCH.

3. Xotuma (XXIX — XXXIV 60651ap) KOMIO3UITUSCH.

Taxnmunmga Ma3kyp Ty3wIdil HHOOATra OJMHCA, TYJIAKOHIM Ma3MyH OCOH fo3ara
YUKaau. ACOCHMH KUCM KOMIO3MUMsicH OyryHTra Kajap 9HT Kyn Oaxcra ca0ab
oynran. Anaduérmynociukaa «Canau Mckanmapuii» KoMo3unusic 6opacuia KK
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XWJI Kapain MaBxyn. bupuHum kapam Tapadaopiaapyd acocwii KUCM KOMIO3UIUACH
HA3apuii Macaja, XHKOsI, XHKMAT, Capry3amT TapTHOMAa TAIIKKI TOITaH 1eca .,
UKKUHYM Kapaml Tapadgopiapu 0oOnap capry3amr, Ha3apuil macajiga, XHKOA,
XMKMAT Tap3uga TapTHOMaHraH ne6 xucobmamamn . TaxImuap HKKHHYH
KapallHUHT acoCIM OJKAaHWUHM KypcaTau Ba OW3 YHUHT WIMHA axaMUSTUHU
KypcaTullra XapakaT KWJIAUK. DyHIaH Tamkapu, aHbaHaBUW Tap3/a MyKaJaInma
TapkuOura KUpUTUO KeIMHTaH AjKaM MIOXJapH Xakuaard TypT 000HM acocuil KHCM
TapkuOW Ba acoCUi KHCMard Oup MaB3y OUpJAIITUPUO TYPYBUM Xap TYPT KUCMHHU
axauT 000 ned kapamn TaBcusa STuiaMokaa. Illyara myBoduk 06o0jap CoOHM Xam
yarapagu. «Canau VckaHmapui»HMHT  MyKaMmaldl KOMITO3UIIMSACUHU  r03ara
KENTUPraH OMUJIAP 3¢a, aCOCaH, MyaJUTMGHUHT KON MaKcay, aHbaHa Ba aja0uii
TabCHp, KOMIIO3UIIMOH OPWUTMHAJIMKKA WHTWIWII, TapUXUN BOKEIUKHH Y3 JaBpU
OwiaH OOFJall UCTAru YKaHU aHWKJIAHTaH.

BoOHMHT «AHnwbanasuii croocem 6a udicooutl uHOUGUOyamIux» J1ed HOMJIAHTaH
UKKUHYM (dacauaa HaBoulHUHT Y3ura Kagap MaBxKyJ OYJraH CIOKETHHU, XyCycCaH,
Huzomuii sipaTran CIOKETHM SIHTHJIAI MIPUHIIUILIAPY Ba yJIapJlaH Ky3jaHTaH ajaaduii
Makcag xycycuna cy3 oopamu. Haouwit «Cannu Vckanmapuii»ia XpOHUK CHOXKET
gpatap 3KaH, macajara y3ura xoc Tap3ga €énpamann. A.H.BecemoBckuil Croxer
MOATUKACU XaKHUJla TYXTaauO alTaauKu, «TapUXUil MOITUKAHUHT Ba3udacu, MEHUHT
TaCaBBYpPUMU/JIA, IIAXCUU WXKOJ Kapa€HuJa aHbaHAJIAPHUHT POJIM Ba YerapacuHu
Kypcatub Oepuiian H6opaT»20. by »xuxar anbaHa qoupacuia ApaTwiral acapiapaa
KYTIPOK bTUOOPHM Tajial 3Taju, YyHKU MyaJUTMPHUHT UHAUBUIYAJUIUTH alHU MaHa
1ly yerapajnap/ia HaMOE€H Oynaau.

Acapra Xoc JMUKIUK, aBBaJO, YHUHI ClOKeTHAa HaMo€H OYymaau. Huzommii
«XaMca»cu Y3ujaH KEHWWH JXKyJa y30K JaBOM JTraH aHbaHaHU o3ara KeITUPAH,
OMpOK YHUHT ¥3U XaMm Oupjanura maijgo Oynran xonuca smac. Fazzon J[aGupwii
TabKUJIaraHuaeK, «Xamca» HadakaT ATTOPHUHT  aUVIETOPUK  Capry3ailT
JOCTOHJIApUTra 3aMUH XO3UpJaraH OpUTHMHAl Ma)XXMya, alHW MauTaa, Tapuxuu
acapnap Ba «IlloxHOMa»HHHT BoprcH xaM sau--. 3.Cado 6y Gopana myHzail é3aqu:
Huzomuii  «Hckangapuoma»au €3umga @DuppaBcuiira Takiau Ba MNadpaBIIMK
dbukpuna smu>’, ury Gouc «MckaHmapHOMa» OyTyHIail SHTH Mac, GAIKH TaKIAIHiT
acap... amabuérummznga HwuzomuitHuHT OolIKa MacHaBuiiIapu kabu Hydysra sra
oynaum Ba MyTtakopubd Oaxpumarn «MckanmapHoma» HOMIM EKHM IIyHTa YXIIaIl
MacHaBWillapra MOsWH WKOA BasudacuHu 6a>1<apz(1/123. Taxmunnap wyHU
kypcatauku, HaBouit Huszomuii acapum Ba Oolllka HMCKaHIAapHOMAajaap/ard MaBxkKy/l

' lapadymmmuaos O. Amuurep Haponit. — Tomkent: Y3masuamp, 1948. — B. 174 — 175; Beprensc E.D. M36panubie
tpymel. Tom 4. Hason u Jxamn. — Mocksa: Hayka, 1965. — C. 349 — 382; Mamraes H. V36ex amabuéru tapuxu. —
Tomkent: YkuTyBun, 1976. — b. 503; Cymaiimonosa ®. I1lapxk Ba Fap6. — T.: ¥36ekucron, 1997. — b. 154.

9 Katomos A. Acapuap. T. I, K.2. HaBonii «Xamca»cu. — Tomkenr: MUMTOZ SO‘Z, 2008. — B. 252; Xaiiutos A.
Amumep HaBomit «Xamca»CHHHM HaCpUHNAIITHPWII: aHbaHa, Tabmmn Ba TankuH. Pwiom. ¢aH. HOM3. ...Jucc. —
Toukent, 2000. — B. 128; FOcynosa JI. ¥36ex MymT03 Ba Muiuii yitFonum angabuéri. — Tomkent: Tamaddun, 2016. —
b. 169.

20 Becenopckuii A.H. Hctopuueckas nostuka. — Mocksa: Bsicmias mkomna, 1989. — C. 300.

%! Ghazzal D. The Origins and Development of Persian Epics. PhD. Diss. — Los Angeles: 2007. — P. 166.
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CIOKETJIapHHU KalTa MIUIALNIA, ACOCAH, MABXHCYO CIOHCemHU €ENROHOAH MOo3anaul,
AXAUMAQW, MApKU6 6a MapmuoOHU Y32apmupuul, MunoiouKx 3MU300JapHU SHUYA
mankun smuut, Mcrxanoapuune OuHull Maucybnueu 6a nanuzamoapiucu macaniacued
y3uea xoc €Hoauiuwl, MULIUL Koaopum ugooacuea 3vmudop Kabu MpUHITUILIApTa
TassHUO wm kyprad. HaBowit Vckanmap oOpasu Ba y OwsiaH OOFJUK CIOYKETHHHT
MOXHUSITUHH Y3rapTUPHUILTa KYTIPOK ITUOO0P KapaTuO, VckaHTapHH OMIT IOX, XaKUM
Ba aBnué¢ cudaTuga TaCBUPJANIM CIOKETHUHI Y3Wra XOCJIHMK KacO 3TUIUra oiaud
kenrad. Illynunraek, Oy dacnna Huszomwuiinan dapxmm Viaapoxk HaBowit TacBup
yclyOura M34uilivK, JETEPMUHU3M Ba Oaquuil MaHTHKKA KAThUWA aman KWIUII XOC
AKAHU CIOXKET SIPATUII MUCOJIUIA acociad Oepuiiiu.

TagkuKOTHMHT  yuyuHUYd  000u  «McKaHZapHOMAa»jIapAarH  eTaK4u
oOpaznapHuHr Kuécuili Taxjamam» ae0 aranagu. YHUHT «Vckanoap 6a 1OHOH
Oonuwmanorapu oopasu» Homiu oupuHun daciauaa lapkna spatunran Mckangap
KHccallapua Kyl YYpOBUM aHbaHABUN 00pasiap, XycycaH, IOHOH JOHUIIMAaH/Iapy
obOpasu xycycuna tyxranauk. C.baccHer Ku€cuil agaOUETIIYHOCTUK HUMA JeraH
caBoJIra >kaBoOaH auTaJAuKu, KKUECUN aTaOuETITYHOCINK MaJaHUsATIap ypTacuaary,
danmapapo XxycycusTra sra XaMmJa MyailssH MakOH Ba 3aMOHIard anaduérnapra
MaBxXyj OYyiraH aJoKaJapHH aKC OSTTUPYBUYM MATHJAPHH YpPraHWUIIHU Kampad
onamgu»>'. IOHOH moHmMMaH{IapH, ymyMmaH, Mckammap OwnaH GOFIMK acapiap
allHaH anaOuil Ba MaJaHUN TabCHp HI OYpPTHO Ky3ra TalUIaHyBYM MaTHJIApIUD.
Acnuna 3amoHom Oyiamaras, jiekuH «Mckannapuoma» Ba «Cangau Mckanmapuii»na
3aMOHAOII KWIHO KYpcaTWiTaH IOHOH XakuMiapu oOpa3u TaCBUPHHM MIAPTIWIHK,
aTalMH KWJIMHTAaH aHAaXPOHHU3M cudaTHIa KaOy KUJIHII JIO3UM.

Xakumiap €xku  wHOH  (ainacypnapu  obpasu Illapkna  spatwniran
HCKaHJapHOMAJapHUHT aHbaHaBU oOpa3ziapu cupacura Kapaaud. Yiap, acocaH,
JIykmown, ®Paiicorypc (Pifogor, m.a. 570 — 496 ), Cykpor (Sokrat, m.a. 468 — 399),
bykpor (Gippokrat, Taxmuuan 460 — 370), Adnoryn (Platon, m.a. 427 — 347),
Hakymoxuc (Nikomax — ApacTyHuHr oTtacu, MakeqoHusi moxu AMUHTa capoinaa
Tabub Oynran), Apacty (Aristotel, m.a. 384 — 322), banunoc (Appolonios, muioauit
1 acpma Tsuema tyrwiran), Bommc (Vettius Valeus, mwirommii 120 — 175),
dapdypuyc (Porfiriy, 232 — 301/305), Xupmuc™, Ackamubyc™, Apmmmenc kabuap.
«MckangapHoma»iapaaru 0y obpasnap opacuma Apacty, AdnoryH Ba CykpoT >HT
daomnapu 6Ynub, Oy X0JaTHU Typuda U30XJIall MyMKHH:

1. Maskyp nonummManmnap [lapkaa xam, Fapoaa xam mamxyp 6ymiras;

2 Bassnet S. Comparative Literature: A Critical Introduction. — Oxford & Cambridge: Blackwell, 1995. — P. 1.

% Hermes — (Epunc, Mercurius) KaguMry rpekiap 3eBc Ba MasulapHUHT YFiH, XyJgoJiap XabapuucH, IIyHHHITEK,
caHoaT Ba TypiM Kamduétiaap paxaamocu 1ed kaparan. Pum Mepkypuiicn 1oHoH XepMecura MyBo¢uK keraau. (Kopm
M.Kparkuit crnoBaps Mudosigorud u apeHocreit. — Cankr-IletepOypr: msnanue A. C. Cysopuna, 1894.) Bynpnaii
Kapam mapkJIard MaHOanapja xaMm CakJIaHuO Koiral, MacajaH, X| acpHHHr mamxyp ¢ainmacybu MyOammmmmp nOH
@doTukHUHT Kai sTummnya, Xepmec Mapuc a.c. 6y, roHoHuana «Jpmec» Ekn «XepMmec» 10 I0pUTHIIaIu. «DpMec»
cy3u «ATopua» MabHOCHHHM aHrIaTHO, roHoHYana «Tapmec» (Trismagistos) ne6 xam Hommanaau. ApaGuana Wnppuc,
nbponuiiuana sca «XaHox» Homu Ownan kyuianagu. (Diogen L. Unlii Filozoflarin Yagamlar1 ve Ogretileri /
Ceviren: Candan Sentuna. — Istanbul: Subat, 2013. - S. 38.)

% Aesculapius (AcyAAmoc) — Kamumru rpek Mudornoruscura kypa, Tabuémuk xymocu (Gor Bpauesamms). (Kop
M.Kpatkuit cnoBapp mudonorun u apesHocteit. — Cankr-IletepOypr: usnanune A. C. CyBopuna, 1894.)
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2. VYnmapHuHT KaguM OHOH ¢ancadacuHUHT Kiaccuk AaBpu (Mm.a. V acp
Vpramapu — IV acp oxupnapu)na smad yTraHd Ba Oy JaBpHHHT XPOHOJIOTHK
xuxarnan Mckanaap smabd yTraH BakTra TYFpU KeJIuIIy;

3. by naBp d¢aiinacypmapu (Cykpor, AduoryH, ApacTy) aHTHK JaBp
daitnacyduapunan gapkiau paBuimga odapuHMIN CyOCTaHIMSCHUTa 3SMac, OaKu
OOpJMKHUHT BYXYJra KeJuliujaa TaHrpu Ba FOSUIAPHUHT YPHU Macajacura Karrta
bTHOOP OepAu. YIapHUHT Kapalulapu XaMCaHABUCIAPHUHT HCJIOM TabIUMOTHIA
acoclyianrad Tadakkyp Tap3u OWIaH KYTPOK YUFYH HIH.

by wucmmap mapknammb kerrad, Illapknma waskyp oOpasnapra HucoOat
OepuiyBUM Kapanuiap xam 0ab3aH IIapKoHa AyHEKapall Ba YHUHI Maxcysiud OViuo,
ynap OyHaai nmadTiaapaa adcoHaBuii, pam3uil 00pa3 cudaruaa xaMm HaMoEH OViamau.
VYmap Hasowmiira Kamap Ba yHIAaH KEWMH TypKUM TWIAa  SpaTWIraH
MCKaHJapHOMANIap/a XaM ILIYHIall xapaktep kacO srran’ . Bupok momm Gy oGpasimap
Ba VYJIApHUHT TWIWJAH aWTWiIraH (Qukpiap IapkoHa JyHEKapall Maxcylu
OYIMacIuru, WK TapuXHUil acociapura JaxJITOPIUKHU cakiad KoJraH OYJIWIIN Xam
MyMKHH. UYyHKH «OHOH ¢ancadaciHd HMCIOMIAMITAPUIN Ba MaXaUTHA MHUCTHK
Kapaluiap 6miaH yirymiamapum»” Hatmkacuaa 1lapk, xycycaH, y36eK MyMTo3
agabuérura SHTU-SIHTH Fosi, Mdoaa, MOTHB Ba oOpaszjmap XaM KyyuO YTra.
W3nanumap XxaMcaHaBUCIUK/A FOHOH JOHHUIIIMAH/JIAPY THJINIAH alTHIIYBUN allpuM
dbuxpnap, apcoHaap xakMKaT/a FOHOH MaHOaIapura ajloKaJ0p dKaHUHU KYpcaTau.

XaMCaHaBUCIHK, XycycaH, Vckanpap Kuccajnapuaa OHOH JOHMIIMAHJJIApH
oOpasu, ¢ancaduii xXupagHOMa Ba XUKMATJIApHUHT mnaiigo Oymumm lapk
agabuérunary axad Ba XUKMaT agaduérm Ownan OeBocuta OOFiIMK. by Typnaru
acapJapHUHI capyaliMacu 3ca IOHOH Ba (opc ManOanmapura Oopu0d Taxajaiu.
VYnapHuHr 10HOH MaHOacuHM (aityiacy(IapHUHT XUKMATIU CY3JIapy TAIIKWJ ATaju,
ynap Ilapkma «CaBoH an-xukma» €ku «MyXTOp yJI-XMKaM» Tap3/Ja aTajlra.
VYnapuunr dopcuii acociapu 3ca maxJiaBuil aHAap3HOMaap OwuJiaH alloKaaop.
Nneammk KOHYHHUSATH acoCHIa KaAWUMIH FOHOH JOHUIIMaHIapu adcoHaBmii Kuéda
KkacO 7Tud OopraH, TypJu Xajkiap, )KyMjaJaaH, UCIOMHUMN TapakKyp Maxcyiau OViara
Kapamnuwiap Xam yjnapra Hucbat Oepwia Oonutanrad. Hatwxkaga — ymap
XaMCaHaBUCIUKKA MYyCYJIMOH Kuédara sra oOpasnap cudaruna Kupud KenraH, SbHU
HaBouit Ba Hwuzommiira kagap OHOH JOHMIIMAHJJIApW XaKWJArd TacaBBYpJap
HCJIOMHU TyC OJIUO yATYpraH.

WNxkxnnun dacn «Hckanoap eéa Ouunau Uckanoapuii obpazu» ned HOMIIAHTaH.
Ky3atumnapumus xamcanaBucnap wxoauaa yupaiauran «Oitmnan Mckanmapuii»
oOpa3uHMHT Maijao Oyiaumm Ba Oamuuii agabUET MyJIKUTAa alJaHUI KapatHH y30K
JTaBpHU KaMpad OJMINMHA KYpcaTAW. YHUHT KEHI MabHO KaMpOBUTA OTaJNTd
IIyHJaH JajojaT Oepamu. YJIapHUHT OWPUHYMCH TapuUXH XaKUKaT OulaH,
MKKUHYKCH 3ca O6anuuil afaOuETHUHT Y3Ura XO0C XyCYCUSTIapu OWJIaH M30XJIaHAIH.
Tapuxuii xakukaT nryHjaaH uoopatku, pakt cudaruga HucOaTaH KaTTa UMKOHHSITTA

" Aver 1. Tezahuritl-Felasife: Anadolu Sahasi iskendernamelerine Gore Aristo, Eflatun, Sokrat, Bukrat // Uluslararasi
tiirk dili ve edebiyeti 6grenci kongresi. — Tudok: 2012. — S. 175 — 188.

% Cupoxununos I1I. Y36ex MmymTo3 anabuérnnunr dancaduit capyammanapu. — Tomkent: Sluru acp asnoam, 2011. —
b. 3.
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sra OynraH pean oiHa MaBXKyZ Oynran (Asnexkcanapusi Maéruiard Kysry). Maskyp
TapUXUM XaKUKATHUHT WCAUIAIITUPWIMIIN YHUHT paM3Uil XyCyCHST KacO ITHUIIH
y4yH acoc BaszudacuHu Oakaprad Ba KeMHMHYANUK Oaauuil acapiapja Typiid pam3ui
MabHOJIapHU HdoaanoBun 00pa3, MOTUB Ba JeTan cudaruja KyJulaHraH. AJdiiep
Hapowuit Huzomuit Ba XycpaBaan dapkimu ynapok Mckanmapra HucOat OepuiayBUYH
MKKHUTA OifHA XaKuJa MabiayMoT Oepaau. bynapuunr oupu UnHaa scanrad TUICUMIIA
Ky3ry, UKKHHYMCHM VCKaHOapus MHUHOpAcUIra YpHATWITAH YJIKAaH Ky3TyJoup.
«Vckangap oHaACU»HUHT Oaauuil anabuETaaru akc-caaoiapu, JacTiad, XauK OF3aku
MKOJIM, KeWuH €3Ma anabuétna HaMmoéH O0yna 6opran. HuzoMuiitHUHT Oy >kapaéHaaru
XU3MaTU IIYyKH, Y <OiHa» JETAIIMHU CIOKETHUHI MYXUM MOTHBH Japa)kacura
KyTapraH Ba YHM HCKaHJAApHOMAJapHUHI TapKUOMN KUCMHUTa aiJIaHTUPraH.
Keitnnuanuk, Qopcuii Ba Typkud UCKaHIapHOMAaNap, KHUCMaH JIMpUKaga Oy
MOTUBHUHT ()aoi UCTebMONHU Ky3artwiamu. Macanan, Amumep HaBouit Typkuii Ba
dopcuil nupuUkacuaa yHra >kyjJa KYIm MyposkaaT 3TIM, y HIOWp MKOAuAa oOpas
napaxkacura KyTapuiau.

[lapx wuckaHgapHOMAJapujia VYJKaH Tapuxuid EKU FapoMuO BOKEIMKHU
Uckanmapra Hucbar Oepuin, y OuinaH Oofiaml oOpKaiud Yila BOKEJIUKHUHT
KaJIUMHUIINTY, MAlIXypJUTHHU TabKUAJIalra WHTWIKI, (OJIbKIOpAA OYIraHujex
XQJIKHUHT Y3 uWaeaUlapuHi OYIOK KaxpamMOHJIapAa TakacCyM TONUIIMHM MCTAIlll
TEHJICHIIUSICU YCTYBOP aXxamusT kacO 3tran. Aciuna, «OinHau Vckannapusi», bHU
«Mckangapus oitHacu» OWpUKMacu AaBpiap yTumu ownan «OvinHan Vckannapuii»
Tap3ujia SHIHAI UcTU(dOoAa 3TUITaH OYIIMIIN Kepak.

bup kapamga Huzomuii, XycpaB Ba HaBouit wxxoanna Oy oOpa3HUHT HIITUPOKH
OMp XWiIIeK KypHHCAa XaM, MOXMATaH yJjapAa >KALOUN ailupMmanap MaBxXya.
XamMmcaHaBUCIApHUHI MHHOpA Ba OifHara Joup TacBUpjapujard (apkiap yIapHUHT
Macanara €HaamyBu Typaiinn keaud ynkkad. Huzomuil cuécuii sxuxatura 3bTHOOP
Oepranu ydyH KYIIpOK MUHOpaJaH Ky31a TyTUITaH MaKcajara ypry oepca, Xycpas ¥3
JOCTOHM HOMUHM wu30oxjam Ba Vckanmap odHacu Oopacumaru (aBKyJIojaa
(UKpIapyuHU TabKUAJIAIl Y4YyH OWHAHMHI SpaTWIMIIM Tapuxu Ba «OiiMHau
Wckanpapuii» aTamMacMHU aHUKJIAIITHpULITa YTUOOp KapaTrad. HaBouii sca Oomka
aKcapusT oOpasiap CHHrapu oiiHa 0Opa3uHU XaM WIOXUil MyXa00aT macanacu OuiiaH
O0ofma0 TanKuH OTraHu OOUC KYMPOK MHUHOpPA KY3TYCHHUHT TOPJIOKJIUTH,
AKAXOHHAMOJIMUTH XamJa TUJICUMIIMIINTUTA JUKKAT KWJIraH. Aclnia, AaBpiiap YTUILU
OwaH oifHara xoc OyJraH BOKea-XOJuCaJapHU aKC ITTUPUII, MTOPJIOKIUK, THHUKIUK
Ba TWICUMIIMJIUK KaOu XycycusaTiiap OWJIaH WHCOHJard MabHaBHM XoJucaiap
opacujard  VXmanuimkiIap  aHmiamuiaa  Oonwianrad. OWHAHWHT — 30XHpUN
XyCycusiTIapu Ba alHaH TWICHMJIM JKaHW XaKUJard TacaBBypJjap TacaBBy(
agabuétuna yHuHT opud Kanbu cudaTuia TaTKWH dTUIUImra onud kenran. Kysry
xakugaru Oy TtankuH kednHuanuk Onunan Vckanmapuiira xaM TaTOMK ATHIIA
OollTaHTaH.
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XVJOCA

Hagownitnuar «Canmu HWckangapuii» Ba Hwuszomuiinunr «HMckangapHoma»
JOCTOHJIApPUHU KUECUH YpraHuill OpKalIu KylHiaru Xyiocanapra KeJIuH Iu:

1. Hapowuiinuar HWckangap Xakujard TacaBBypJjapu MYpakkad IaKJUTAHMII
xKapaCHUHU O00cUO YTraH Ba CHHKPETHK TaOuatra sra. YHUHT OUp KUXaTU (POJILKIOP
Ba ¢3Ma agabuéT OuiaH, OUp KUXATU JWH Ba Tapux OwiIaH OofjiaHaad. ATUOHUHT Oy
Oopajard KapalUlapuHM aHrjall Y4yH YHUHT OYTYyH MOKOJUHHU KY3/JaH KEUUPHUII
xamaa y (Qoigananran manOamap OunaH TaHumMin 3apyp. Asnumep Hapouit
Nckanmap Xakujgard ys3ura Kajaap MaBxkya OViAraH acocuid MIMHM Ba angaOuit
MaHOanap OwunaH TaHumrad. HaBowiHMHT Ma3Kyp MaB3yra OuJ Kapaiulapu
HMIAKJUTAHUIIMAA TYpkuid, dopcuii Ba apabuil MaHOATapHUHT MYXUM TabCUPH
MaBXKY/I.

2. Hwusomuii cunrapm HaBouii xaMm y3 acapura Tapuxuil XakKHKatiapra
acocliaHraH Oaauuii acap cudaruia Kaparad, ¢akar yjgap TasHTaH XaKUKAT KYTPOK
[Tapx TapuxHaBucauru Maxcyiau >au. HaBouit «Cannu VckaHaapuil»HU sipaTUIlia
Tabapuii, JlunoBapuii, banbamuii, Muckapaiix, baitzoBuii, banokaruii, MycraBduii,
Mupxonn kabu [Hapkna s>prupod sTmiaran Tapuxuwiap, Puppascuii, Huzomwuii,
JlexJyiaBuii cuHrapu agubnap acapiapura, IyHUHIJIEK, ailpuM AUHUI MaHOanapra
MyposKaaT 3TTaH.

3. Taxyun xapa€Huaa agadbuétmyHocnukaa Mckangap oOpa3ura ouj MaBxy.l
allpyM TaJKUHJIApHU KalTa KYypuO YMKUII 3apypusiTd naigo Oynnu. MckangapHUHT
HacaOu Ba JICHTU3 TyOuTra TYIIMIIWIa JOUP TAIKUHJIAP IIyJap >KymjacujaH Oyiuo,
xo3upraua Wckanpmap oOpasu acpanou ¢hapszano, WIYHUHTIEK, OeHeuz myouea
mywean Kaxpamon oopazu cudarvja TaakuH 3THO KeauHMoKaa. Acnuaa, HaBoui
Uckannapuu Haca® Oopacupa DaiilakyCHUHT XakuKuil dap3anau ned OwiraH Ba
WckanpapHuHr Askam 1IOXJIapuAaH KaéHUNap CyJojacura MaHCyOJIMIHM XaKuJaru
Kapamra kKymuiamarad. [llyaunraek, annd «Cannu WUckangapuit»aa MckangapHuHT
JIEHTU3 TyOuTa TYIIMACIUTHHU MaxCyC KaiJ1 dTraH.

4. Xap ukku aoctoH nedovacu lllapk neboyaHaBUCIUK KOHYHHUSTIAPUHU TYia
aKC ATTUPraH. Yjapaard TaBXH/A, MYHOKOT, TABCHU(] HABLT, MebPOXK HABT KaOu
0001ap aHbaHaBHii OYJITaHU Y9yH yMyMHIIHKIIapra ara, oupok Huzomuit Ba HaBouii
SroHa BOKEJIUK TacCBUpPHUAA UHIAUBUAYya iynnan 6oprad. Konran 6061ap Makcaau Ba
Ma3MyHHTa Kypa >Kunauil dapkiaHaau, TapoBYTIAPHUHT 03ara KETUIIN MYyausH
CWJICWJIAHUHT Y3 TapuXu OWJIaH XaM OOFJIHK.

5. «Cagnu ckangapuii»HUHT KOMITO3UIIMOH XYCYCUATIIADUHH KUECHI aclIeKTa
Vpranuin anaOuéTITYHOCTUKIATH alpuM Kapaluiapra Ty3aTUIUIAp KAPUTHUIITHH
tako3o 3tanu. Kyszatunutap «Canmu Mckanpapuit»Hunar nebouacu X 000, acocuit
kucmu XVIII 606, xotumacu sca VI 000 skanuHu kypcatnu. byHna anbaHaBHii
Tap3/ia MyKaJJauMa TapKuOura KUpuTHO KeIWHTaH AjkaMm IIoxjapura OaruiliaHTaH
IV 600Hu acocuil kKucMm TapkuOu cudaruga xamaa acocuil KUCMAAru SIXJIUT MaB3y
OupnamTupu® TYypyBYH Xap TYPT KUCMHH SroHa 000 me0 Kapain TaBCHS STHIIAJIH.
Acocuii 000map capry3aimT, Ha3apuii Macaja, XHKOAIT Ba XUKMAT TapTuOuma
Ty3uaTad OYnuo0, yIapHU SITOHA FOSI BA MaB3y OMPIIAIITHPHUO Typasu.
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6. HaBomit Huzomuii nocronn Ba Oomika «VckanmapHoMa»iapaard MaBXynd
CIOKETHM KailTa WIUIAlIAa, acOCaH, CIOMXCEMHU ENR0HOAH MO3ANaAW, AXAUMIAU,
mapxkub 6a mapmuOHU Y3eapmupuui, MUNOI02UK 3NU300NAPHU AHSUYA MATKUH
smuuwt, Vckanoaprune Ounuil Mmancyoaueu ea nateamobapiueu macaniacueda éHoautys,
MULIUU KoJlopum maceupuea 2vmubop KabW TPUHIUILIApPTa TAasHUO W KYpaju.
Hapouii xynpok Mckangap oOpa3u Ba y OusiaH OOFJIUK CIOKETHUHT MOXHUSTHHU
y3rapTupuiira 3Tuoop Kaparrad. Huzomumii Uckannap oOpasunu mox, ¢ainacyd Ba
nariramOap, HaBowuii 5ca )kaxoHTHp, XaKUM Ba BaJIMil cudaTtuaa TaIKUH dTaju.

7. XaMcaHaBUCIMK, Xycycad, Huzomuit Ba HaBoui nckanmapaoManapuia OHOH
JOHMIIIMAH IIapu 00pasu, dancaduii XxupagHoMa Ba XUKMATIAPHUHT M0 OYIuIIM
[apk anabuétugaru agad® Ba xukMaT agadéuérm Owian Oornuk. by Typaaru
acapJIapHUHT capyaliMacu 3ca IOHOH Ba ¢opc ManOanapura Oopu® TakKajgaa.
VYrnapHuHr 0OHOH MaHOacuHM (Qaitnacy@IapHUHT XMKMATIM CY3JIapu TallKuJ 3Tca,
dopcuii acociaapu naxJjiaBuil aHaap3HOMaap OuiiaH ajJoKaaop.

8. HuzoMuifHUHT TacBUp yCiayOuaa SpKUH €HJAIIYB YCTYBOp, Y aCOCaH Macaia
MOXMATHUHHU €PTHUILNTA YbTUOOP KapaTaau. HaBoulHHUHT Tadakkyp Tap3u Ba TacBUP
yCIIyOura Xoc cucreMaiu €HAAllyB Ba AETEPMHHHM3M KOHYHUATH Jebouya 0obsapu
TapTUOMIAaH TOPTUO, KOMIIO3MIIMS Ba CIOXKET KypWIMIIUIa Kajgap aHUK HaMOEH
Oynagu. HaBouii OoOnapuHuHr Xaxxkmu Hwuszommii OoOnapura Kaparannaa
O6atadcmipok, Oy OeBOCHTa YHUHI MyailsiH MacajlaHd THU3UMJIM Ba aTpoduinyda
TacBUpJIAIITa XKUIAUN YbTHOOP KapaTuIu OuiiaH uzoxjaaHaau. Huzomuii Ba HaBowuit
TaCBHp yCIIyOUra MyaisiH (UKpHHU TypJiMdya MaHTUKUI JaJMIUIAII — HO3TUK BapHalus
XOJIUCACH XaM XOC.

9. VYcny6 Hykram HazapugaH «llloxHoma» Tapkubuparu «Vckanpap
JOCTOHM»HU YMHAKaM >KaHTHOMa JAeiuin Tyrpu, uyyHkd Hwuzomuiigan Oomuiad
MCKaHJapHOMa €3MII aHbaHACWUTa JIMPUK Ba JUAAKTUK OXAaHI XaM KHUPUO Keu.
XycpaBgaH CYHI HCKaHIapHOMajapja >KaHTHOMAJIUK XYCYCHSITU Cycaiuo,
MabpuPui-IUAAKTUK PYyX YCTYHJIUK Kuja Oomwiamu. Hatwmxkana WckanmapHUHT
KAHTY JKaJlajulapu TaQCWIoTIapu YPHUHU TYpJId MOpATid XUKOSAT Ba Macajjap
srajiaav. Axmanuii Ba JKoMuil HCKaHZapHOMalapy Oy HYHAIMIIHUHT TUIUK
HamyHacu. HaBouii y3 HOCTOHHMAA FOKOPUJArM WKKW WYHAJUIIHA MYBTAOAUI XO0Jra
KEeJNTUPUO, YIMHYM WYHAIMIITA aCOC COJIJIH.

10. HaBowmit moctonuma HamMo&€H Oynran Oapua ad3auiukiap, aBBajo, IIOUP
UKTHIOpH OuyiaH OOFiMK OYiica-7a, MyKaMMaJUIMKHUHT f0o3ara KEJIWIH MYyausH
Taxkpuba HaTKacu xaM 3au. HaBowit kypcaTraH yMyMIIAIITUPULIHUHT OJIHNA
Japa)xacura KyTapwiuil y4dyyH ymuw Oaepu 3apyp »au. Huszomuii Ba HaBowii
ypracumaru OOIIKAa XaMCAHABUCJIAPHUHT YPUHUIIUIAPYW aHa M1y OOCKWYra TYFpH
kenau. Haowmii «Xamca»cnm 3ca  Xap  KUXATJaH  yJIApHU  CHHTE3Jall,
TaKOMWIJTAIITHPUIIT  OPKAJIM OPUTHMHAUIMK HAMOEH KWITaH YYKKA cudaTtuaa
SAPATUII]IN.
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INTRODUCTION (the abstract of the (PhD) dissertation)

Topicality and necessity of the research theme. Study of the literary heritage
of people of the world is important in discovering the spiritual world, the dreams and
the peculiarities of thinking. Research on the international historical monuments and
cultural heritage, the need for national self-consciousness, adds serious issues on the
agenda of the field of philology. One of such tasks is to justify a worthy place of
national literature in the development of world literature through deeper penetration
into the essence of national literary heritage in today's globalization process, and to
explore the heritage of writers who strongly influenced the literature of later periods.
In this process, the role and significance of one of the folk artistic thoughts in raising
the spiritual world of mankind is determined by its peculiar features.

The increase of a comparative approach to literary events at certain periods of
the world literature studies is linked with the desire to explore the literary-aesthetic
thinking and the content of relationships. Today, many educational institutions and
research centers around the world are conducting research on interliterary and
intercultural communication. In particular, modern literature is increasingly focused
on intertextual research, since there is a need to approach culture and dialogue in the
context of globalization so that the literary or artistic work can be recognized
internationally. The main points that comparativism relies on in this process are the
phenomena of literary traditions and the influence of artistic creation.

The study of Uzbek literature in the light of literary traditions common to
different nations on the basis of «Khamsa» poems has made a lot of progress in the
eighties-nineties of the last century, but some issues have not been resolved. Alisher
Navai's works in a comparative aspect are the basis of the poet's creative work in the
development of world literature. In particular, despite the study of Navai and literary
relations’, Nezami's «Iskandarname» and Navai's «Saddi Iskandari» epos have not
been studied in the comparative aspect. «We have set the most important and high-
priority task for us such as to obtain national enhancement from national revival.
Thus, it is important to study and propagate classical and contemporary literature of
the world on a multilateral basis, it is important to analyze the relationships with
important processes, to make necessary scientific and practical conclusions, to
identify our future tasks»®. «Iskandarname» and «Saddi Iskandari» are of particular
importance in this regard, because they represent a deeper integration of the
philosophy of the East and the West, the regulations of literary interference, as well
as the views of the philosophers of the 12th and 15th century and their literary-
aesthetic discoveries.

This dissertation has contributed to the realization of the tasks set in the
Resolution of the President of the Republic of Uzbekistan number PF-4797 from May
13, 2016 «On establishing Tashkent state university of Uzbek language and literature
named after Alisher Navai», Presidential Decree number PQ-2789 from February 17,

! Haran Majiae MaCajaHHHT VpPraHMIMII TAPHXHHH JaBpiapra axparTu6 Oartadcwmn épruran. Kapawr: Acprmap
bpTHpO(U Ba Tab3UMu. — TomkenT: ®an, 1978. — b. 52 — 55.

2 V36exucron Pecny6mukacu [pesunentu [IL.M.Mup3uéeprunr «Y36ek MyMTo3 Ba 3aMOHABHil a1a0UETHHH XaIKapo
MHUKECIA YpraHuml Ba Tapru0 KWIMIIHMHT Joi3ap0 Macananapu» MaB3yCHAArd Xajkapo KOH(epeHIHs
WINTUPOKYMIIApHTa iymiaran Tadpury // Xank cysu, 2018 iinn 8 aBrycr.

23



2017 «On measures to further improve the organization of the work of the Academy
of sciences, organizing scientific researches, administering and financing»,
Resolution of the Cabinet of Ministers number F-124 from February 16,
2018 «On organizing and conducting the international conference «Pressing issues of
researching and promoting internationally Uzbek classical and modern literature»,
and other administrative-legal documents relating to the sphere.

Relevant research priority areas of science and developing technology of the
Republic. This research was carried out in accordance with the priorities of the
development of science and technology in the Republic of Uzbekistan I. «The
formation and implementation of the system of innovative ideas into the socio-
economic, legal, economic, spiritual-educational development of the information
society and the democratic state».

Problem development status. The epos «Saddi Iskanadari» has been
researched mainly in three directions so far. In the first direction, the epos was
specifically analyzed. These include the researched made by Y.E. Bertels,
A. Kayumov, Kh. Turan, M. Hamidova, Y. Azimov, and N. Komilov®. Y.E. Bertels
paid attention to the genetic history of the image of Iskandar, and studied
iskandarnames mainly to find the traces proving them to be complexes of political
wisdom, books reflecting the ideology of the time. A.Kayumov narrated on the
observations in regard to the ideological-philosophical content of the books,
characteristics of artistic features and heroes. Kh. Turan and M. Hamidova researched
the text of the epos and wrote critical reviews. Y. Azimov focused more on analyzing
the epos by Jomiy in his dissertation devoted to comparing the dastans «Khiradnamai
Iskandari» and «Saddi Iskandari». N. Komilov researched theoretical aspects, sufistic
essence of stories and aforisms in the attachment part of «Saddi Iskandari».

In the second group of researches, Navai's skill of a given subject was expressed
on the basis of this poem or addressed to him in connection with some problem®.
F. Boynazarov shared his views on Iskandar Zulkarneyn's evolution in Western and
Eastern literature, while F. Sulaymanova analyzed the epos in the context of ancient
and medieval cultural relations. A. Erkinov researched Navai's skills of describing a
landscape, 1.Salimov studied Navai’s skillfulness in creating an image, D. Yusupova
emphasized the poet’s ability to combine content and rhythm. A. Hayitov during the
study of the issue of creating a prosaic version of Navai's «Khamsa», A. Abdullaev,
as part of the general comparison of Khamsas by Khusrav and Navali, researched the

¥ Beprensc E.D. U3Gpauusie tpymst. Tom 4. Hasou u Jxamm. — Mocksa: Hayka, 1965. — C. 283-368.; KatomoB A.
Cannu Mckannapmii. — Tomxkent: Fadyp Fynom nomunarn Anabuér Ba canbar Hampéry, 1975; Xamunosa M. «Cagan
Wckannapwii» TOCTOHUHWUHT WJIMUH-TAHKUIWKA MaTHW Ba MaTHUH Tagkuku. Owion. ¢aH. a-pu. ..Jaucc. — TOIIKEHT,
1994; AszumoB 0. Ab6aypaxmon Xommii «XupagHomaiin VckaHgapwii» JOCTOHUHUHT KUECHI-TUITOJIOTUK TaXJIHJIIH.
®unon. ¢pan. HOM3... nucc. — Camapkans, 1996; Toren H. Ali Sir Nevayi Sedd-i Iskenderi (Inceleme-Metin-Dizin).
Doktora Tezi. — Istanbul: 1990; H. Komunos. Xusup gammacu. — Tomkent: MasHapuaT, 2005.

* Boitnasapos ®. Mckannap 3ynkapHaiin. — Toukent: Fapyp Fynom Homunarn Anabuér Ba cambar Hampérn, 1990;
Cymnaiimonosa @. IIlapk Ba Fap6. — Tomkent: Y36ekucton, 1997. — B. 98-161; Dpkunos A. Haonii — meii3ax ycracn.
— Towmxent: ®an, 1988; CanumoB W. Anuep HaBouniiHuHr Gaguuii oOpa3s spatui Maxopatu («Caxau Mckanmapuii»
muconuaa). ®Dumon. dan. HOM3... gucc. — Camapkann, 1994; XaiutoB A. Anummep HaBowii «Xamca»cuHu
HACPHINAIITHPHII: aHbaHa, TaOMMI Ba TankuH. Pwios. daH. HOM3... qucc. — Tomkent, 2000; AGxymnaes O. Amup
Xycpas [exnaBuii Ba Amup Anuinep HaBowuii (anpaHa, SSHTHIMK Ba Maxopat Macananapu): @uion. ¢ad. HOM3. ... Aucc.
aBToped. — Xyxkang, 2011; FOcymnosa /. Anumep HaBownii «XaMca»cuia Ma3MyH Ba pUTMHHUHT Oaguuil yHFyHIMTH. —
Tomxkent: MUMTOZ SO‘Z, 2011.
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work in connection with the observations of the Turkic link and sources of
iskandarnames by 1.Avji°, as for U. Jurakulov, he researched «Saddi Iskandari» by
implementing chronotope poetics to «Khamsax.

The third group of researches devoted to the general interpretation of the works
by Navai, expressed the ideas related to «Saddi Iskandari» based on their purposes®.

In the Uzbek literary criticism, the researches conducted in regard to Nezami's
books are not sufficient if the scope and scale of the poet's inheritance is concerned.
Although studying Navai's heritage plays an important role in literary influences and
traditions, a serious study of the heritage of Nezami will remain relevant. The
guestion of comparative analysis of Nezami and Navai's «Khamsa»s has been studied
so far’, but this is not the case as regards to «Saddi Iskandari». The Nezami’s
«Iskandarname» has not been researched in Uzbek literary criticism so far. However,
in few studies related to literary communications, one can observe only general
viewpoints®. Perhaps due to the research done abroad in the middle of the previous

® Aver . Tiirk Edebiyatinda Iskendernameler ve Ahmed-i Ridvan'm Iskendername'si. Doktora Tezi. — Balikesir, 2013;
ymra myammud: Alexander the Great in Azerbaijani Turkish Literature // Remarks on Turkish Studies. — Warsaw: 2015;
yma myammud: Divan Siirinde iskender-i Zulkarneyn // The Journal of International Social Research, 29, Vol. VII,
Issue: 29; yma myammud: Evliya Celebi'nin Seyahatname'sinde Iskender-i Zllkarneyn // Tirik Dil, Edebiyat ve
Halkbilimi Arastirmalar1 Dergisi. — 2013, — Ne 2; yma myanmud: Iskendernamelerde 6liimsiizliige yolculuk: iskender-i
Zilkarneyn ve Hizir // Tiirkoloji sempozyumu bildirileri. — Adana, 2012.
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tankuuiaapu. — Tomkent: Fadyp Fynom nomunarn AnaGu€r Ba caHpaT HAWIPHETH, 1968; 3oxumos B. Yy moup
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/ Forsiydan Jamol Kamol tarjimasi. — Toshkent: Zamin nashr, 2018.; Ilomue O. Anmumep HaBowii Ba yHHHT
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Homunary TAIY na yTkasuiaran wiMuid amxyman Matepuamiapu. — Tomkent, 2002; Husomuii Ba ¥30ex anabuérn //
Huszomuii Homunaru TITY na yTkasunran wiMuid amxXyMaH MaTtepuauiapu: y3oekua Ba (opcua MarHaa. — ToIIkeHT:
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HNmomuazapos M. Mymro3 ¢opc mebpustu. — Tomkenr, 2013; Xomuanit X. KyxHa lapx napranapu. — TomkeHT:
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century, there was no need to do so®, but the time has come to re-address these issues
and conduct a complex comparative research. Since there was a reason why Russian
twentieth-century orientology vain focus on Navai and the study of his work in a
comparative historical aspect™.

Relevance of the dissertation research with the plans of the scientific-
research works of the higher educational. The dissertation has been written within
the scope of the prospective plan 11 of the department of «History of Uzbek literature
and folklore». Priority scientific direction «Actual problems of researching the
history of Uzbek literature and folklore» and publishing a multi-volumed manuscript
(7 volumes) «History of Uzbek literature» OT-F1-030 (2017-2020 vy.y.), «Writing
scientific interpretation and commentary in English and Uzbek on ghazels from
Alisher Navai’s Devan «Gharoib us-sighar» P3-20170930393 (2018-2020 y.y.).

The aim of the research work is to identify originality and unique poetic
features of Navai's creativity by comparing poems «Saddi Iskandari» and
«Iskandarname», provide scientifically-theoretical justification of the role and
significance of his literary works in the development of world literature.

The tasks of the research work:

to study the sources Navai relied on while writing the epos «Saddi Iskandari»
and identify the formation of the author's imagination, interpretation as regards to the
image of Iskandar, and the poet’s position in the process of turning historical reality
into literary reality;

to identify Navai’s and Nezami's artistic description principles, their similarities
and distinctive features in the novices, as well as the factors that led to them;

to evaluate the composition and chronology in the plot, review Navai's novelty
and artistic skills;

to describe the authors' artistic-aesthetic, philosophical-ethical views through
comparative analysis of main heroes;

to prove that Navai brought the traditions of writing epos about Iskandar to a
new stage.

The object of the research work is represented by Alisher Navai's 20-volume
collection of «Saddi Iskandari» epos and the Dushanbe edition of the
«Iskandarname» by Nezami published in 2012. Where necessary, the scientific and
critical reviews of «Saddi Iskandari» written by X.Turan and M.Hamidova and
scientific-critical review of «Iskandarname» by B. Zanzhoni were addressed.

The subject of the research work is the analysis of similar and different
aspects in the «Saddi Iskandari» and «Iskandarname».

Methods of the research. Comparative-historical, cultural-historical,
descriptive, systematic approach, structural-functional analysis methods were used in
the dissertation.

’ Beprensc E.D. Poman 00 Anexcanape u ero riiaBHble Bepcun Ha Bocroke. M36pannubie Tpyael. Tom 4.—  Mocksa:
Hayka, 1965; Kacrioxun E.A. Anekcannp MakeqoHCKHH B JeTepaTypHOH M (OJIBKIOpHOW Tpamunuu. — Mocksa:
Hayxka, 1972; T'apypos Bb.I'., HuOykuauc JI.11. Anexcannp MakenoHckuii u Bacrok. — Mocksa: Hayka, 1980; Anues
I'.IO. Temsl u croxxets! Hu3amu B tutepaTypax HOpooB BocToka. — Mocksa: Hayxka, 1985.
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Scientific novelty of the research work:

sources based on «Saddi Iskandari» and the information, motives and ideas that
moved to iskandarnames were identified, and the peculiarities of the views and
interpretations of Navai and Nezami on Iskandar's image were revealed;

the misinterpretation of Iskandar's image in Navai's works has been disproved
by the fact that the poet actually wrote about the Iskandar in «Saddi Iskandari» that
he did not go to the sea, and described Iskandar as the true son of the Faylakus;

it was pointed out that Navai advanced the existing tradition by enriching the
image of the Iskandar, improving the composition of «Iskandarname»s and updating
the plot;

as a result of a comparative study of the image of Greek Wiseman and the image
of Iskandar’s mirror, the artistic skill, philosophical-ethical, socio-political views and
creative personality of both poets were identified,;

scientific grounds were provided to prove that «Saddi Iskandari» occupies an
important place among the stories about Iskandar written in the East, and that Navai
brought the traditions of writing dastans about Iskandar to a new level plays an
important role in the East's story of the East, and that Navai's tradition of writing
poems about Iskandar is on a new level.

Practical results of the research work:

it was grounded that the conclusions resulted from comparative analysis of the
sources of «Saddi Iskandari», its features that Navai can rely on, changes and new
approaches that the poet introduced to the established traditions, the place that the
epos occupies in the development of Iskandarname writing and its artistic features
provides new information concerning scientific-theoretical information to literary
criticism, change some misinterpretations in literary criticism, and can help to
upgrade textbooks and manuals written on History of Uzbek literature;

the results of the research were reflected in the entry «Saddi Iskandari» in the
«Alisher Navai: encyclopedic dictionary», as well as in the chapter called «Poetics of
«Khamsa» dastans» of the monography called «Drops of Literary ocean» published
within the scope of the project «Researching the role and significance of literary-
pedagogical views of Alisher Navai in forming young people’s social views» number
A-1-98.

Authenticity of the research results can be explained with the latest scientific
achievements in literature studies and the fact that the researcher used reliable
sources; and that conclusions were drawn out using comparative-functional, cultural-
historical, descriptive, systematic approach, structural-functional analysis methods;
practical implementation of scientific novelty and conclusions.

Scientific and practical value of the research results. The scientific
significance of the research results is determined by the fact that the conclusions
made as a result of the research served as scientific-theoretical basis for the correct
interpretation of «Saddi Iskandari» and «Iskandarname», as well as determining laws
of a phenomenon of artistic personality, to be more precise, of that in khamsa-writing
which is the tradition widely-spread in the East.

Practical results of the research can be seen in the fact that they will help in a
deeper understanding of Alisher Navai’s «Khamsa» and khamsa-writing, shedding
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light on educational-aesthetic ideology of great poets, and writing textbooks,
handbooks on the history of literature and theory of literature.

Implementation of the research results. On the basis of the conclusions made
by comparing «Saddi Iskandari» and «lskandarname» the followings have been
achieved:

conclusions related to the language, style, lexical range of the dastan «Saddi
Iskandari» as well as the new information taken from the text of its critical review
published in Turkey in 1990 were used in the fundamental project number
F-1-135 named as «Scientific-stylistic research of the concordance in Alisher Navai’s
works» (the information letter number 89-03-4274 from December 21, 2018 from the
Ministry of Higher and secondary specialized education of the Republic of
Uzbekistan). As a result, the validity relating the results of the analysis of the
concordance in dastan from scientific-stylistic point of view, and scientific
observations have grown;

ideas concerning the language, philosophic-moral, socio-political content of
«Saddi Iskandari» were used in the preparation of a number of TV-shows scenarios
(Information letter from National Tele-radio company of Uzbekistan number
02-13-2191 from December 7, 2018). As a result, the quality of the show improved,
understanding of Uzbek literary language in «Khamsa», as well as understanding
khamsa-writing and the role of Navai in this tradition has increased;

viewpoints regarding Alisher Navai’s artistic laboratory, the role of ancient
sources used as the basis for the dastan in understanding Navai’s heritage, as well as
the conclusions related to peculiarities of the works by other Central Asian poets who
wrote dastans of the same genre were used in fundamental project number
F1-FA-0-55746 named «Researching literary handwritten monuments of the peoples
in Central Asia, compiling the archive of Uzbek poets and writers, and preparing
scientific classification of the archive for publishing» (information letter number
3/1255-134 from January 21, 2019 from the Academy of Sciences of the Republic of
Uzbekistan). As a result, the scope of observations has expanded, and materials used
in the project were enriched with new scientific sources and ideas;

the results of the research concerning the process of the formation of Navai’s
world outlook, artistic personality in the approach to the tradition, the role of Navai’s
personality in this process were implemented in the practical project number
ITD-A-1-118 «Preparing and publishing the textbook on describing and interpreting
the image of Navai» (the information letter number 89-03-4274 from December 10,
2018 from the Ministry of Higher and secondary specialized education of the
Republic of Uzbekistan). As a result, grounded conclusions were made regarding the
identification of the genesis of the descriptions of Navai’s image in the literature
written after his life and their main features;

Approbation of the research results. The results of the research have been
approbated during 5 international and 9 national conferences.

Publication of the research results. Totally 27 scientific works were published
on the topic of the dissertation 1 one of which is an article. 1 article was published in
the international journal recommended for publishing the main results of scientific
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researches by the Supreme Attestation Commission of the Republic of Uzbekistan,
7 articles were published in national journals.

The outline of the thesis. The dissertation consists of the introduction, three
chapters, conclusion, the list of the used literature, and attachments. The total volume
Is 162 pages.

THE MAIN CONTENT OF THE DISSERTATION

Introduction part provides grounds for the actuality and urgency of the research
theme; the aim, tasks, object and subject of the research have been described;
scientific-applied significance of the research results have been explained; the
information has been given on the implementation of the research results, their
announcement, and the structure of the dissertation.

The initial chapter of the dissertation is called «Sources of «Saddi Iskandari».
It consists of two paragraphs. The first paragraph is called «Comparative analysis of
historical-literary sources». This paragraph researches the sources that Alisher Navai
mentioned in his works, the sources that his contemporaries often addressed, on the
basis of the sources that mentioned information concerning Navai, the process of the
formation of the representation and interpretation of the image of Iskandar, as well as
the position of the author in this process. Identifying the sources that Navai used
while writing «Saddi Iskandari» and the way he used them is directly connected to
comparative-historical aspect because the answers to such important problems as to
what extent Navai relied on the works of his predecessors in khamsa-writing and
which sources he focused more on presents a particular significance.

Navai wrote the following in «Tarikhi muluki Ajam»: «fagir «Saddi
Iskandariy»da ul ikki buzurgvor (Nezami and Dekhlavi — 1.1.) qavlini soyir
maurrihlar agvoliga tarjih gilib, nazm adosig ‘a garor beribmen»*!. With these words
the poet hints at being inspired by the books «lskandarname» (Nezami) and
«Iskandar’s Mirror» (Khusrav), and relying on a number of historical books. Even in
the dastan (in chapter XI) he points out that his main purpose was to become aware of
the treasury of the science of history. Although it is «totally unreasonable to consider
it to be the autobiography or the chronicle of the campaigns of the famous
commander,»™ the above mentioned words of Navai mean that «Saddi Iskandari»
does have historical base and one should not consider it to be a complete fiction.
According to his «kulliy magsad» — main purpose, Navai followed traditions of
writing memoirs, at the beginning of the main part he narrated on the history of
peshdodids, kayanids, ashkonids, and sasanids because the history of Iskandar was
directly connected to the history of those dynasties. This approach was not used by
his salafs (predecessors in khamsa-writing). As regards the history of Ajam shakhs,
Navai mainly relied on «Nizam ut-tavarikh»'® by Qazi Bayzavi, sometimes on
«Tarikhi guzida»' and «Tarikhi Banakati»™.

! Hagouwit Anumep. Tapuxu mynyku Asxkam. MAT. 20 Tomnuk. 16 Tom. — Tomkent: @an, 2000. —b. 217.
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The information Navai gave concerning kayanids fully corresponds to that
mentioned in Bayzavi’s history™®. However, some of the comments regarding shakhs
Is not found in «Nizam ut-tavarikh». For example, when relating on Kaykubad, Navai
mentioned that during his reign there was a hero named Rustam. This fact is not
given in «Nizam ut-tavarikh». But one can find the story of Kaykubad in «Tarikhi
guzida» and «Tarikhi Banakati»'". When Navai told that he compared the information
provided in «Nizam ut-tavarikh» with other historical sources and, when necessary,
made changes, he meant the cases similar to the above mentioned. An important
characteristic of this dynasty is that Navai only tells that Iskandar the Great
conquered the world during their reign. He does not mean that he was from the
kayanids dynasty. In «Tarikhi guzida», there is no information about Humay,
Iskandar’s story is given as the story of the ninth shakh of kayanids. As for «Tarikhi
Banakati», it calls Iskandar as the third shakh of kayanids. In the first paragraph we
tried to analyze the roots of the plot, composition, images, motif and details described
in «Saddi Iskandari» comparatively and to identify the sources that were used as the
base for the book.

Comparison of the text of «Saddi Iskandari» and sources it was based on
confirmed some of the existing interpretations in literature and the need to revise and
update the data. In particular, Alisher Navai has been told to have described Iskandar
as an adopted son. However, research shows that the image of Iskandar was portrayed
as the real prince, the son of Faylakus. It is also reported that until today, the
researches on the «Saddi Iskandari» say that Iskandar falls to the bottom of the sea.
However, as a result of our careful reading the text of the epos, comparative study of
Navai's artistic concept and literary purpose, we found out that Navai's Iskandar did
not fall into the sea. The new interpretation and data are proven by analyzes and their
scientific significance.

In the second paragraph named «Correspondence of the forewords in «Saddi
Iskandari» and «Iskandarname» to the general content of the book» we analyzed
artistic approach of Navai and Nezami to foreword writing, similarities and
differences between them, factors that influenced them. Navai was guided by the
principle of coordination between the composition and essence of the poem in all the
dastans from «Khamsa». This principle was followed in the foreword of «Saddi
Iskandari», in particular, in the words of Navai about the reigning and begging right
in the first beyt(line), or the feeling of the spirit of war in the mood of the foreword.
This principle is particularly apparent in the structure of the chapters, their titles in
«Saddi Iskandari». One cannot feel the same harmony between the foreword and the
main content of Nezami’s «Iskandarname», as that in Navai’s. The forewords were
aimed at expressing the brief and essential content in which there was no rhythm,
prosodics, or imagination, while Navai tries hard to harmonize the title with the
content of the same chapter and the main theme of the whole work.

The fact that Navai’s method of description used in the foreword has a system
character and his cosmogonic way of thinking is totally based on science while
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Nezami did not rely systematically on the description of the cosmogonic system and
unity as regards tavhid (uniqueness); he mainly relied on epistemological views and
focused on pointing out Allah’s uniqueness. Sequencing in Nezami’s introduction
that united the chapters reached the level of continuity in Navai’s foreword as well as
his way of thinking and systematic approach to the description in his foreword was
proved to be realized in the order of the chapters in introduction and the method of
description. The first sentence in the epos by Navai one can understand the hint at the
principle artistic purpose of the book. It is his skillful ability that brought the existing
tradition to the top. For all of this we tried to provide grounds by comparing
introductions of six iskandarnames.

The second chapter called «Conventionalism in composition and plot as well
as the principles of creative approach used to them» also consists of two
paragraphs. The first paragraph is called «Peculiarities of the composition of «Saddi
Iskandari». In this paragraph we analyzed Navai’s principles of developing
compisition, synthesis of experience in this sphere, and the factors that brought them
about. Proper understanding of the composition of «Saddi Iskandari» is crucial for
proper interpretation of the artistic aim and the essence of the book. When analyzing
the composition of the epos, we first of all identified its role in the composition of
«Khamsa». Even though khamsa-writing came to life as an artistic phenomenon in
the late 12th century, it was a developed system — type of artistic composition.
However, it contained certain elements and was called «Panj Ganj» (Five treasuries).
Navai also consciously noted that his «Khamsa» is a wholesome artistic system
consisting of five parts.

«Saddi Iskandari» has a synthesis of the main compositional elements of dastans
in «Khamsa». Navai generalized not only his own experience related to the
construction of a literary book. The idea of the composition of «Saddi Iskandari»
covers three qualities in its content:

1. The composition of the Introduction (chapters | — X).

2. The composition of the Main Part (chapters XI — XXVIII).

3. The composition of the Ending part (chapters XXIX — XXXIV).

If this construction is taken into account during the analysis, the real content
becomes visible. The composition of the main part has presented the most
controversy so far. There are two views as regards the composition of «Saddi
Iskandari» in literary criticism. The first group of scientists consider that the
composition of the main part is made of theoretical part, narrative, educational part,
adventure'®; and the second group scientists think that chapters are in the order which
starts with adventure, then is followed by theoretical part, narative, and educational
part®. Analysis results prove the second view to have enough grounds and we tried to
demonstrate its scientific significance. It is also recommended that the four chapters

8 Mlapadymmmsos O. Amuurep Haponit. — Tomkent: Y3masuamp, 1948. — B. 174 — 175; beprensc E.D. M36panubie
tpyznsl. Tom 4. Hasou u Jixamu. — Mocksa: Hayka, 1965. — C. 349 — 382; Mamnaes H. V36ek anabuétu tapuxu. —
Toukent: Ykutysun, 1976. — B. 503; Cymnaiivonosa ®. Illapk Ba Fap6. — T.: Y36exucron, 1997. — b. 154.

9 KatomoB A. Acapmap. T. I, K.2. Hasowmii «Xamca»cu. — Tomkent: MUMTOZ SO‘Z, 2008. — B. 252; Xaiitutos A.
Ammmiep HaBonii «Xamca»CcMHM HacpHIalITUPWIN: aHbaHa, TaOamn Ba TankuH. Pumon. ¢aH. HOM3. ..jucc. —
Toukenr, 2000. — B. 128; FOcynosa JI. ¥36ex MymT03 Ba Muimii yitronum anabuéri. — Tomkent: Tamaddun, 2016. —
b. 169.
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of the Ajami kings, which is traditionally included in the introduction, are looked
upon as a single chapter in each of the four sections that combine the main parts and
the main subject. Thus the number of chapters also changes correspondingly. The
factors that created the perfect composition of «Saddi Iskandari» were determined
mainly to be the creative purpose of the author, tradition and literary influence, the
aspiration to original composition, and the desire to associate historical reality with
his time.

The second paragraph of the chapter titled «Traditional Plot and Artistic
Individuality» addresses Navai's plot as well as the principles of renewal of the
Nezami's plot and the literary purpose of their implementation. While creating a
chronic plot in Navai's «Saddi Iskandari» he applied a specific approach to the
subject. A.N. Veselovski tells about plot’s poetics, «The task of historical poetry is to
show the role and the boundaries of traditions in my imagination, in my personal
creation process»®. This aspect requires more attention in the works created within
the framework of the tradition, because the identity of the author is seen within this
boundaries.

The features of an epic masteripiece of the work, first of all, is reflected in its
plot. Nezami’s «Khamsa» established a very long tradition after itself, but it was not
a sudden event. As Ghazol Dabiri points out, «Khamsa» is not only the original
complex which established grounds for Attar's allegorical adventure poems, but also
a historical masterpiece and a successor to «Shahname»®. Z.Safo writes in this
regard: Nezami wrote «Iskandarname» following the example of Firdavsi®’, so
«Iskandarname» was not entirely new, but an imitative work ... and it gained the
prestige of Nezami’s other works — masnaviys and served as the inspiration for other
books named «lIskandarname» or similar to it*. The analysis showed that in the
processing the plot of the existing works of Navai, Nezami and other stories related to
the Iskandar, the principles that authors followed were a mere false clearing of the
plot, rounding it up, changing the structure and order, new interpretation of
typological episodes, a specific approach to Iskandar's religious affiliation and
prophethood, and focus on the national colouring. As for Navai, he paid a particular
attention to the change of the essence of the story as regards the image of the
Iskandar and the plot associated with it, which to making the plot of his epos
distinguished by describing the Iskandar as a fair king, a philosofer, and the saint.
Moreover, in contrast to Nezami, in this chapter, by creating the plot, Navai provided
enough justification to prove that following constituency, determinism, and artistic
logics is peculiar to the style of description.

The third chapter of the research is called «Comparative analysis of the
leading heroes of «Iskandarname»s. In its first paragraph called «The image of the
Iskandar and a Greek scholars», we narrated on conventional heroes, in particular,
the artistic images of Greek scholars encountered in stories about the Iskandar. S.
Bassnet when asked what comparative literature was said: comparative literary

20 Becenopckuii A.H. Hctopuueckas nostuka. — Mocksa: Bsicmas mkona, 1989. — C. 300.

%! Ghazzal D. The Origins and Development of Persian Epics. PhD. Diss. — Los Angeles: 2007. — P. 166.
2 You a— AYYY Gaomolei— .0l 0 o m Anles dl md lia

B oY o gl L3 ol pu alea

32



criticism covers researching texts reflecting relationships between cultures,
interdisciplinary characteristics, and spheres found in literatures of certain time and
places®. The books about Greek scholars and the Iskandar usually contain texts
where literary and cultural influence is emphasized. The image of Greek scholars
who were not contemporaries of the Iskandar but shown as they were in the book
should be perceived as a form of anachronism.

The images of healers or Greek scholars are among traditional images of
iskandarnames created in the east. They are mainly Pythagorus (570 — 496 BC),
Socrates (468 — 399 BC), Hippocrates (460 — 370 BC), Plato ( 427 — 347 BC),
Nicomachus (Aristotle’s father, healer at the palace of Macedonian king Amyntas),
Avristotle (384 — 322 BC), Apollonius (born in the 1% century in Tyana), Vettius
(120 — 175 AD), Porphyry (232 — 301/305 AD), Hermes®, Askalibus®®, Archimedes,
and others. Among them Aristotle, Plato, and Socrates were the most common in
«Iskandarnamex»s which could be explained in different ways:

1. These scholars were famous both in the East and in the West.

2. They lived during the classical period of Greek philosophy (middle of the 5th
century — end of the 6th century) — the time which chronological corresponded to the
period of life of the Iskandar.

3. Philosophers of this period (Socrates, Plato, Aristotle) in contrast to
philosophers of antique time with being more concerned about the roles of the God
and ideas than about the substantiality of the reality. Their views corresponded to the
way of thinking of khamsa-writers based on Islam.

These names got orientalized. Some of the characteristics given to them also
contain some oriental coloring based on oriental way of thinking and even can
sometimes be the product of this way of thinking. In texts like this, these names
functioned as symbolic images. They had the same character in Turkic
iskandarnames written before and after Navai®’. However they may not always seem
to correspond to eastern mentality; they may have preserved their belonging to first
historical roots. Since as a result of «islamification of Greek philosophy and
harmonizing it with local mystic views»*® new ideas, expressions, motifs, and images
have come into oriental, in particular, Uzbek classical literature. Researches
demonstrated that some ideas, myths expressed in khamsa-writings in behalf of the
Greek scholars are really connected with Greek sources.

2 Bassnet S. Comparative Literature: A Critical Introduction. — Oxford & Cambridge: Blackwell, 1995. — P. 1.

% Hermes — (Epunc, Mercurius) xaguMru rpekiap 3eBc Ba MasmapHUHT YFIH, XyZonap XaOapuHcH, ITyHHHTJIEK,
caHoaT Ba TypJiu Kamduémiap paxHamocu 1eb Kaparan. Pum Mepkypuiicu 10oHOH XepMecura MyBoduk kenaau. (Kop
M.Kparkuit crnoBaps Mudosigorud u apeHocreit. — Cankr-IletepOypr: msnanue A. C. Cysopuna, 1894.) Bynpnaii
Kapam mapkJIard MaHOanapja xaM CakjIaHHO KosraH, macajiaH, X| acpHHHr mamxyp ¢aimacybu MyOammmmp nOH
@DoTHKHMHT Kaiix stumuda, Xepmec Unpuc a.c. 6ymub, roHoHIana «OpmMec» €k «XepMec» 1ed IopuTuiIagu. «IpMec»
Cy3u «ATOpPHI» MabHOCHHH aHTIaTHoO, roHoH4Yana «Tapmec» (Trismagistos) ne6 xam HomiaHamwm. Apabuama Wnapuc,
uOpoHmifuana sca «XaHox» Homm ommaH xymmanamu. (Diogen L. Unli Filozoflarm Yasamlari ve Ogretileri /
Ceviren: Candan Sentuna. — Istanbul: Subat, 2013. —S. 38.).

% Aesculapius (AcyMmiog) — Kamumri rpexk Mmudonormscura kypa, TaGubmmk xymocu (Gor Bpaueamms). (Kopr
M.Kpatkuii cioBaps Mubonoruu u npesaocteil. — Cankt-IlerepOypr: usnanue A.C. CyBopuHa, 1894.)

21 Avct 1. Tezahiiri'l-Felasife: Anadolu Sahasi iskendernamelerine gore Aristo, Eflatun, Sokrat, Bukrat // Uluslararasi
tiirk dili ve edebiyeti 6grenci kongresi. — Tudok: 2012. — S. 175 — 188.

% Cuposxumaunos 1. V36ex MymT03 anabuéTurunr pancaduii capuanvanapy. — TomkenT: Sluru acp aBnomu, 2011, —
b. 3.
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In the history of khamsa-writing, in particular, in the story of the Iskandar, the
appearance of Greek philosophers, philosophical teaching, and wisdom is directly
related to books in the Oriental literature. The works of this kind go back to Greek
and Persian sources. Their Greek source contained aphorisms of philosophers and
were called «Savon al-hikma» or «Mukhtar ul-hikam» in the East. Their Persian roots
are related to oracles written in ancient Persian language. Under the law of idealism,
ancient Greek philosophers have become legendary, and the different peoples,
including those of Islamic beliefs started to refer to them. As a result, they came to
khamsas as symbols of muslim identity. In other words, the opinions of Greek
philosophers had obtained islamic characteristics long before Navai and Nezami.

The second paragraph is called «The image Iskandar and «Iskandar’s mirror».
Our observations prove that the period between emerging of the image of «Iskandar’s
mirror» and its transformation into the property of literature covered quite a long
time-frame. The fact that it has wide range of meaning proves this. One of them is
explained with historical truth, the other with peculiarities of literary texts. Historical
truth is that there actually was a real mirror with a relatively large abilities (the mirror
in Alexandria beacon). The idealization of this historical fact served as the basis for
its spiritual character, and later used as an image, motif and detail, representing
various symbolic meanings in artifacts. Alisher Navai, in contrast to Nezami and
Khusrav, gives information about two mirrors that were linked to Iskandar. One of
them is a luminous mirror made in China and the other a huge mirror mounted on the
tower of Alexandria. The traces of the «Iskandar’s mirror» in fiction have originally
been expressed in folklore and later in literary books. The role of Nezami in this
process is that he has upheld the «mirror» as an important motif of the plot and made
it a component of the stories about the Iskandar. Later, the usage of this motif was
observed in Persian and Turkic stories about the Iskandar. For example, Alisher
Navai often appealed to him in the Turkic and Persian lyrical poems, and he was
promoted to the level of the image in the books of the poet.

In eastern iskandarnames, there is a tendency to relate an important historic or
mysterious event with the name of the Iskandar; thus, to emphasize antiquity and
fame of this event0 just as in folk stories, people prefer to express their ideals through
great heroes. In fact, the combination of «Oynai Iskandaria», ie the «the mirror of
Alexandria», must have been misinterpreted as «the mirror of the Iskandar».

At first glance, the emergence of this image in the works of Nezami, Khusrav
and Navai seems to be a homogenous, but in essence, there are serious distinguishing
features. The differences between the tower described in khamsas and the mirror are
due to their approach to the issue. Nezami emphasized the importance of the tower in
order to demonstrate its political function. Mean while Khusrav focused on
explaining the name of his epos and emphasize his extraordinary ideas by clarifying
the history of the creation of the mirror and the term «Oynai Iskandaria». Navai
placed more emphasis on the brightness of the tower mirror, its grandeur and
splendor. Just as most of other images, he connected the image of the mirror with the
issue of divine love. Therefore, he focused on such qualities of the mirror as
brightness, clarity and purity, its mysticism and ability to transmit events and people
in distance. With the course of time, people started to relate its abilities to reflect the
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phenomenon, brightness, purity, and mysteriousness with spiritual phenomenon of
humans. The ideas about these visible exterior features of the mirror and the fact that
it had a mystic power led to its being interpreted in sufism literature as the heart of a
an orif person (who beheld or cognized the God). Later this interpretation of the
mirror was also used as regards the Mirror of the Iskandar.

CONCLUSION

The following conclusions have been made as a result of a comparative study of
Navai's «Saddi Iskandari» and Nezami's «Iskandarname» eposes:

1. The idea of Navai about Iskandar has undergone complicated formation and
has a syncretic nature. One aspect of it is related to folklore and written literature, the
other aspect is related to religion and history. To understand the views of the author
on this subject, it is necessary to examine all his creattions and get acquainted with
his sources. Alisher Navai got acquainted with the main scientific and literary sources
that had been written before him about Iskandar. The Turkish, Persian and Arabic
sources have a significant influence on Navai's views on the subject.

2. Like Nezami, Navai regarded his work as a work of art based on historical
facts, but the fact that they were based on was the result of oriental history writing. In
creating the «Saddi Iskandari» Navai addressed such writers as Tabari, Dinovari,
Bal'ami, Miskavaykh, Bayzawi, Banakati, Mustafi, Mirkhand, oriental writer such as
Firdavsi, Nezami, Dekhlavi and some religious sources.

3. While analyzing, there was a need to reconsider some of the interpretations
related to the Iskandar in the literary criticism. The interpretation of Iskandar's
descendants and descent into the sea is still being interpreted as an image of Iskandar
and the image of a hero who fell to the bottom of the sea. In fact, Navai regarded the
Iskandar as a genuine child of the Faylakus, and did not agree with the idea that he
had belonged to Kayani's dynasty. In addition, the writer pointed out in «Saddi
Iskandari» that the Iskandar did not go into the sea.

4. Introduction of both poems refer to the Easten introduction writing traditions.
There are many similarities in these chapters, such as tawhid, munajat, descriptive
na't, me'raj na't, but Nezami and Navai went along their individual ways. The
remaining chapters are distinguished according to their purpose and content, and the
occurrence of differences also depends on the fact that each story is based on its own
history.

5. Comparative study of the compositional properties of «Saddi Iskandari»
requires the introduction of some changes to some views in the literary criticisms.
Observations show that the introduction of the «Saddi Iskandari» is in chapter 10, the
main part starts in chapter 18, and the conclusion from chapter 6. It is recommended
to consider that section 4 of the novel devoted to kings of Ajam which was
traditionally included into the introduction, to be a part of the main part; in addition,
to consider all four chapters united in one and the same topic as a single chapter. The
chapters of the main part are based on adventure, theoretica issuesl, narration, and
wisdom, combining them with a single idea and theme.
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6. While restructuring Nezami’s poem and other «Iskandarname»s, Navai it is
based on principles such as deception, rounding, modification of content and order,
interpretation of typological episodes, approach to Iskandar the question of religious
affiliation and prophethood, attention to the image of national color . Navai paid
attention to the change of Iskandar's image and the essence of the plot. The
description of Nezamic Iskandar is interpreted as a king, a philosopher and a prophet,
and Navai as a king, a hakim and a holy.

7. Khamsa-writing, in particular, in the Nezami and Navai manuscripts, the
appearance of Greek philosophers, philosophical exploits and wisdom is associated
with literature in literature in Eastern literature. The works of this kind go down to
Greek and Persian sources. If their Greek source is the wise words of philosophers,
the Persian basics are related to the pagan templates.

8. Free approach prevail in the descriptive style of Nezami, he only emphasizes
the essence of the problem. Navai's systematic approach to the thinking and image
style, as well as the principle of determinism, ranges from the order of the chapters to
the composition and plot construction. The size of the Navai chapters is more detailed
than the Nezami’s chapters, which is explained by the fact that it focuses specifically
on systematic and comprehensive description of a specific issue. The notion of
Nezami and Navai is a logical proof of the different point of view — the phenomenon
of poetic variation.

9. From stylistic point of view, calling «Dastan of Iskandar» from «Shahname»
as a war ballad because with Nezami’s «Khamsa», lyrical and didactical tones
entered the tradition of describing the life of the Iskandar in khamsa-writing. After
Khusrav, the features of war ballads in iskandarnames weakened and educational-
didactic spirit started to prevail. As a result, the educational and hortatory stories
replaced the stories about the Iskandar’s battles. Iskandarnames by Akhmadi and
Jami are typical examples of them. Navai in his dastan moderated the above two
genres and established a third one.

10. All the advantages of Navai's epic, first of all, are connected with the poet's
talent, and they were the result of a certain experience. The transitional period was
required to reach the highest level of generalization shown by Navai. The attempts of
other khamsa-writing poets who lived between Nezami and Navai were at this stage.
Navai's «Khamsa» was created as the pinnacle of originality through their synthesis
and perfection.
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BBEJAEHUME (annotamusi auccepramuu (PhD)

Heanb ucciaenoBaHus SIBISETCS BBISBICHHE CAMOOBITHOCTH U YHHKAJIbHOCTH
NO3TUYECKNX OcoOeHHocTel TBopuecTBa HaBow myrem cpaBHeHus 1mosm «Camau
Uckanmapu» u «HckanmapHama», o00€CNEUMBAIOIIUX HAYYHO-TEOPETUUYECKOE
000CHOBaHUE POJU U 3HAYCHHUS €ro JIUTEPATypHBIX TPOU3BEICHUN B Pa3BUTUU
MUPOBOM JIUTEPATYPHI.

O0bekT ucciaenoBanus sipisiercs nosma «Canau Mckangapu», BKIFOYEHHBIN B
neannarutomHoe «llonpHOe coOpanue couumHeHuii» Amnumepa HaBou u mosma
«Mckanpapname» Huszamu, onybnukoBanHas B 2012 rogy B r. JymanOe. OTu o0e
MTO3MBI HCIIOJIH30BAJIUCh B KAYECTBE OCHOBHBIX MCTOYHUKOB. [Ipm HeoOXommmocTh
MIPUBJICKATUCH K UCCIEAOBAHUIO HAyYHO-KpUTHYEeCKHe TeKCcThl «Cannu Mckanmpapu»
noarorosiieHHble X.Typan n M.XaMu10BOM, a TakKe HAYYHO-KPUTHUYECKUU TEKCT
«ckanmapaame» b. 3aHxoHwU.

Hay4Hasi HOBU3HA MCCJIEIOBAHUA:

OBLITM BBISIBIICHBI UCTOYHHUKHU, KOTOPBIE CIY>KUIIM OCHOBOM Jutsi moaMbl «Caniau
Hckanmapu», a Takke omnpeeneHbl MHPOpMallud, MOTUBBI U UJAEH OTHOCHUTEIHHO
oOpaza Hckanpmepa, KOTOpble HCIONB30BaHbl AunuimiepoM HaBou; yTOUHEHBI
CBOEBOOpa3us M TOJIHKOBAHMS MBICTHU U n300paxkenus Huzamu u Hasou;

OblJa J0Ka3aHa OMIMOOYHOCTH JIO CHX IOP HEBEPHO TOJKYeMOTo (pakTa o TOM,
yro Wckanaep kak OyaTo ObUIb «yCHIHOBJIEHHBIM PEOEHKOM», M OCHOBATEIHHO
noka3aHo, 4ro HaBow He TOJBKO ompoBepraer 3TOT (akT, HO M Ha3bIBAET €ro
UCTUHHBIM CbhlIHOM @eilnakyca; a Takke ObUIO OINpEJEeNeHO, YTO B OINHCAHHUH
Amumepa HaBou Uckanaep He Ouil Ha AHE MOpS;

apryMEHTUPOBAaHO B JUCCEpTALMM, KakK MO03T 000raTWil HMEOIIHEC
npejacTaBiieHus: oopa3a Vckanaepa, yCOBEpIIEHCTBOBAI U OOHOBHJI KOMITO3UIUIO U
CIOJKET MOAMBbI, YEM Pa3BUBAJI CYIIECTBYIOIIHNE TPAIULINH,

BBISIBJIEHBI TMOATHYECKOE MACTEPCTBO, (PMIOCOPCKO-ITUYECKUE, COIHAIBHO-
MOJINTUYECKHE BO33pEHUS M TBOpueckue cBoeoOpaszue Hasom m Huzamm uepes
COTOCTAaBUTEIbHBIN aHaIM3a 00pa30B IPEUECKUX MYAPEIOB U 3epkana Mckannepa;

IPeIOCTaBIeHb HayyHOE OOOCHOBAaHWE M JIOKA3aTeNbCTBA TOMYy, uTo «Camau
Hckanmgapu» 3aHUMAET BaXKHOE MECTO Cpelu paccka3oB 00 VMckaHnepe, HalMCaHHbBIX
Ha Bocroke, m uyro HaBou, NOAHSABIIMKA Tpagullid HAIMCAHHUSA JaCTAaHOB 00
Hckannepe Ha HOBBIM YPOBEHb, MIPA€T BAXKHYIO POJIb B UCTOPUHU JIUTEPATYpPbI
Bocroka.

Bueapenne pe3yabTaToB HcciaeaoBanus. Ha ocHOBaHMM BBIBOJIOB, CAEIAHHBIX
npu cpaBHeHun «Cannu Mckanmapuit» u «MckanaepHame», ObUIM JOCTUTHYTHI
CIEAYIOIINE PE3YNIbTATHI:

BBIBOJ/IbI, KacaeMble sI3bIKa, CTHIISL, Jekcuku snoca «Camaun Hckanpapu», a
TaKke HoBas wuHMOpMaUs O HAYYHO-KPUTHYECKOM TEKCTE€ IMPOU3BEACHUS,
noaroroBieHHas B 1990 rony B Typuuu ObuTH MCHONIB30BaHbl B (PyHAAMEHTAILHOM
mpoekte @D-1-135 «HayyHO-METOM0JIOTHUECKOE HCCIeOBAaHUE KOHKOpJaHCa
npousBenenuit Anumnepa Hasou» (CnpaBka Ne 89-03-4274 ot 10 nexadps 2018 roga
MuHucTepcTBa BBICIIETO W CPEAHETO CHENHaIbHOTO oOpaszoBanus PecmyOmmku

39



V36ekucran). B pesynbraTe 3TOr0 BO3pocia CTENEHb JTOCTOBEPHOCTU PE3YyIbTATOB
HAYYHO-CTHJIMCTUYECKUX MCCIIEAOBAHUMN 3MUUYECKON MO3MBI U PE3YJIbTATOB MIPOCKTA;

B3IJISIbI  HA  XYAOXKECTBEHHOCTh, JIMHTBUCTHYECKoe, Quiocodckoe U
COIMAJIBHO-TIOJIUTHYECKOEe cojaepxkanue «Cammu Mckanmapu» OBLIH HCITOJIB30BAHBI
Opv MOATOTOBKE CLIEHApUEB IporpaMMm Ha KaHaie «Y30ekuctan» HammonanbHOM
TenepaauokoMnanuu Y3oekucrana (crpaBka Ne 02-13-2191 ot 7 nekabps 2018 r.).
B pesynpraTe MOBBICMJIOCH KAayeCTBO TEJIEBU3MOHHBIX TE€peaad, 3HAueHUE
«[Iarepunpr» HaBou B ¢opMupoBaHHU Y30E€KCKOTO JMTEPATypHOTO SI3bIKa, U
YIIy4IIWIOCHh TIOHMMAaHUE HABBIKOB HAMHMCaHUS maTepul] U poiau HaBoum B 3Toif
TpaaUIINH;

B3IJISIBl HA TBOpPYECKYyIO Jabopatopuio Anumiepa HaBou, ponb apeBHHX
MCTOYHUKOB B TIOHHMMaHWU TBopyecTBa HaBom u TBOpueckue 0COOEHHOCTU
nucaTeNiel, MUCABIIUX MPOU3BEICHUS B PaMKaxX TPaAWLMK OBLIM HCIIONH30BAHBI B
dbynnameHTaibHOM — Tipoekte  D1-DA-0-55746, «M3yueHwme  auTepaTypHBIX
pykonucei HaposioB LlenTpanbHOl A3um, cOOp apxuBa nmucaTenel U MoAroToBKa UX
HAY4YHOTO OmHcaHus K myonukarum» (crpaBka Ne 3/1255-134 ot 21 smBaps 2019 1.
Axanemun Hayk Pecriybnuku Y3o6ekucran). B pesynbrare, 00beM HaOMI0eHUN OBLT
pacHIMpeH, MaTepHallbl MPOEKTa JOMOJHEHbl HOBBIMM HAayYHBIMU HCTOUYHUKAMHU H
B3TJISI/IaMU;

pe3yNbTaThl UCCIIEOBAHUS O Ipouecce GopMupoBaHus MUpoBo33peHus: Hasow,
TBOPUYECKON WHAMBUAYAIBHOCTH B TPAAULIMOHHOM MOAXO0/IE, O POJIH JIMYHOCTHU MOATA
B OITOM TIpoliecce ObUTM TpUMEHEHBl B mpakTuueckom mpoekte MT/(-A-1-118
«IloaroroBka u nyoOiukanusi y4eOHMKOB MO oOpa3am W uHTepnperauusM HaBow»
(cnpaBka Ne 89-03-4274 ot 10 mexaOpst 2018 roma MwuHHCTEpPCTBA BBICIIETO H
CpEIHETO CHelHalbHOr0 00pa3oBaHus). B pesynpTaTe cTamo BO3MOXHBIM CIENaTh
BBIBOJbI ~ KacaTelIbHO TIeHe3uca o00pa3oB W uHTepnperaunii HaBouit B
XYZ0’KECTBEHHBIX MPOU3BEICHUAX MOCIEAYIOIUX NEPUOIOB, a TAKXKE OIpe/leiIeHHe
TJIaBHBIX YE€PT, CBOMCTBEHHBIX UM.

Crpykrypa u o0beM auccepranuu. Jluccepraiusi COCTOUT U3 BBEACHUS, TPEX
TJIaB, 3aKJIFOUEHUS, CIIMCKA JINTEPATyphl U npuiiokeHuit. OOt 00beM JuccepTaiuu
cocTaBiisgeT 162 CTpaHUIIBI.
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