| ] . 1994-4233 ISSN
(pww/toeuﬂ
- Macaaaaapu

UJIMHUHU-METO/JIUK

KYPHAJT




CONTENTS
LITERARY CRITICISM

Nalalyti PETRUKHINA. Interpretation of F.Dostoyevskiy's Chronotop

Conception in the Context of Novel Traditions of the XX Centur ................. 3
Olim OLTINBEK. Rauf Parpi's Literary-Aesthetic Views. ..........c......... 11
LINGUISTICS

Jamoliddin YAKUBOV. Some Semantic Views on the Calegory of Gender

in Modern . French ...t i correritonrstunssantnemsssstnessanmassnnssensss orrenssnnsnsssnanens pen 17
Munavvara KURBANOVA. Some Sociopragmatic Peculiarities of
CRHGEOIES SIIOIN «onvvasinmmamammnsumstas i onmssosis i s vas e SR H S 22
Shohrukh SIROJIDINNOYV. Interlinguistic Links are the Mirror of the
Global Social and Cultural Integration ..................cooiiiiiiiiiiiiiicieaees 27
Kholida IMOMOVA. Representation of the Category of Politeness in
Dilrabo ANDANIYOZOVA. Lingopoetic peculiarities of Onomastic Units
in the Belles letires Texts ...c.cuivinivnniamsminisiaiiisaimisaiiisesees 41

PEDAGOGY. PSYCHOLOGY

Mohira JURAYEVA, Shahlo ALIMBAYEVA. Psychological Aspects of

the Formation of English Polylogical Speech of Students............c.cccevinnennnn. 48
JOURNALISM
Yusuf HAMDAMOYV. Principles of Justice and Objectiveness .............. 50

TEXTS. DOCUMENTS

Michail BAKHTIN. The Forms of Chronotop in the Novel "Essays on
Historleal PORITY .o.o.cuvmiinsiinusssiimmisssssn s st s 55

SCIENTIFIC INFORMATION

Oyjamol BOBOKULOVA. Interpretation of Hypocrisy in the Gazels

Glorifying WINE ...ooveniiei it e e e st ene e e s ra e s ene e 67
Husnigul JURAYEVA. Classification and Peculiarities of Terms in the
LERIRIatIOn SR . cvovvmssmiiniinsmto e ens e e A G SR S SO S G S b 7l



WJIMHUI AXBOPOT 2015/1-con

Ulugbek YOLDOSHEV
PECULARITIES OF COMICS IN TRANSLATION PROCESS

Maxona THIIYROCTHRIA Ba TAPEMA JRAPACHIA XAYRBUAIAPIAPHANT XYCYCHATIAPHAN Vpramuinra
amuuanaxn. By mapaén 6up gansa oanmuap, mymaanan, J1.C. Bapxygapos, B.H.Romuecapos,
A.T.Rasarora, b.Mapran, C.Haymre, O.MyyisoB (purpaaps acocnia épamiiran.

B jraunol craThe paceMaTpHBAETCA HOCIEIOBANHE ROMIBMA B JINATBHCTHRE H B MPOIECce NepeBojia,
€10 ocobennoeTn B anrauiicrom saske. [1puBojsren muenna pasmmmsix yeennix (J1.C. bapxynaposa,
B.H.Kovmecapora, A.T.Kasaronoii, b.Mapmne, C.Hagnre, O.Mymunora ) 1o nopoxy ykazannsix npoduest.

The present article is devoted to the study of comics in linguisties, translation process and their
different peculiarities in English. As is known, there are various crileria on comics by different
scientists, such as, 1..S.Barkhudarov, V.N. Komissarov, A.T.Kazakova, B.Martin, C.Nadine, O.M.Muminov.

As the beginning of comics era the end of the 19th century is traditionally
considered (1, 93 - 98). However, the first examples of comics slories are much
older than that. They can be found among the crealions of the ancient cultures
like Egyptians, Chinese or Greek. The Egyptian paintings of everyday life or the
French Bayeux Tapestry depicting the Norman Conquest are basically sequential
images with written comments and they can be considered to be the predecessors
of comies(2).

Comics are a lilerary and artistic form which is based on the interaction of
two semiotic systems - pictures and writings. Thanks 1o its history and tradition il
is a very culture-specific form as well. Both of these facts influence the process of
translation and give il certain specifics of which a translator intending lo translate
comics should be aware.

Comics translalion can be seen as an easy lask and both the specifics of
comics lranslation and the unique iraits of comics are often neglected when
possible difficulties of comics translation are considered. "A number of studies use
comics mostly as a source of examples {o discuss the translation of puns, proper
names, onomalopoeias, cilations, allusions and other features of language which are
often found in comics bul are not specific to them" (3, 93-98).

Even though the necessily to deal with translations of onomatopoeic words,
proper names elc. does not arise exclusively in comies Iranslation, there are some
specific usages of these forms which can be found only in comics and together
with other various specifics of comies translation they deserve a special attention.
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For a translatof it is useful not only o be aware of the specifics of comies
translation, but also to understand comics. In thal way she /he can make sure, that
the quality of translation will not suffer.

For some people comies is a funny collection of cartoons aimed at children, for
others it is a eolorful magazine presenling superheroes aimed al adolescents and for
anolher group of people il can be a profound arl with a deep meaning aimed at
adults.

In Oxford Advanced Learner's Diclionary published in 2005 "comics™ is
defined as "the section of a newspaper that conlains COMIC STRIPS"; however,
throughoul the years comies developed from comie strips intoa very variable art
form. According to Zanettin's opinion "Depending on the theoretical framework
adopted and on the conlext in which the term is used, ecomies have been variously
termed a 'genre’, 'medium’, language’, 'semiotic system’ ele.”

William Eisner considers comics a form of "a sequential art” which he sees as
"means of crealive expression,a distinet discipline,an art and literary form that
deal with the arrangement of pictures or images and words lo narrate a slory or
dramatic idea”(4). In his work Comies and Sequential Art he discusses, together
with periodieal comics or graphic novels, instructional manuals and storyboards.
His definition ol comics encompasses works which are not considered as comics,
for example animalions.

Scott MeCloud in his work Understanding Comics starts his attempt at defining
comics with Eisner's definition and tries to narrow il down. He defines comiecs as
"juxiaposed pictorial and other images in deliberale sequence intended lo convey
informalion and/or to produce an aesthelic response in the viewer” (5) Both
Eisner's and MeCloud's definitions have in common one major flaw - they exclude
works which are generally considered 1o be works of comiecs - single panelled
cartoons.

"When comics are lranslated a change of genre,readership,publicalion formal
(or a combination of the three) may be involved which will then govern primary
translation choices”. (6)

The textual elements of comies are lhen modified by the letlerer - the
translated tex! is put into balloons and the translated titles and the onomatopoeic
expressions located outside the balloons are graphically changed. The letterer has
to deal with several aspecls influencing the reading of the comics: special signs
(the placement of aslerisks, breath signs, nole signs etc., the choice of fonl (which
should be as close 1o the original one as possible), the visual disproportion of
various language sign syslems (signs which overlap into the space between
lines), the disproportion of the text length of various languages, graphical renderings
of the textual content. Not only the letlerer, but also the translator should pay the
attention to these aspecls when translaling, because his translation choices, as
far as these aspects are concerned, can make the letterer's job easier or more
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difficult and subsequently they may improve or worsen lhe overall impression of
comics.

As soon as the malter of what is redundant for the translator to translate is
settled, and the queslion of the degree of adaptation resolved, the translator
proceeds with the translation. Peter Newmark in his Paragraphs on Translation
lists "a golden rule for translating comies strips” coined by Anthea and Derek
Hockridge:

1. Keep the feel of the original.

2. Don't try to translate puns literally. Make a different joke to fit the spirit of
the French one.

3. Make sure the English fits the drawings [and diagrams in technical texts],
particularly facial expressions

4. Have roughly the same number of jokes - knockoul and literary - even if
they aren'l quite in the same places as in the original strip.

Comics is of various genres and uses various narrative techniques. Texls in
comics usually appear in balloons, in caption boxes, as titles and as linguistic pare
texts (7, 78—80). All these forms may seem as limiting and separating text into
smaller independent units.

Here we can see some examples:

Once a sparrow was flying and suddenly it crashed a motoreyelist and it lost
its senses. Then a boy brought it home and cleaned, and then he put it in the case.
When the sparrow opened its eyes it lied in the case. And it said: "It is pity, the
motorceyelist is dead”.

Let's pay attention to Uzbek translation of this anecdote:

bup kynn gyaMuyk yunO keraérranm skaH OMp MaTcekiIuura Ypuiawé kernoum
Ba Xynmjan keru6uu. bup 6oaa yan yiiura 0am6 6opub sxmniad rosaiab gadacra
coam® KYiinG ommura joH, cyB KVinGmm. Yymuyr kisunn ound gapaca wadacua
érulu Ba Vaura jepmuii: "IX, arTaHr, Marceraan VanGamuma".

This comic text is called an anecdote. It is written in easy language. If we
translate it we can use the translation method-word by word translation. The
personificalion type of slylistic device is used in this anecdote. That's why, il is
very funny.

Here is another example. This aneedote is from collections of Uzbek national
humor character Nasriddin Afandi:

Bup kynn Adpanm smarura Teckapn MuaR0 Keraérran skan, OAp KAmm cypadn:

— Jii Adanan, cM3 KH3NK SKAHCH3, HEMAra HIIATHHTH3NA Teckapn MuHAO
omjmuraa? -aeca, Adanun Eaod GepuOn:

— Cua cypamanr men afitmail, Men Oy wuimam Xada guaud kVimM, myonar
YUYH YIAPHMHT 103Japyra Kapad&iMasiivan.

Let's pay attention {o Uzbek translation of this anecdote:

Onee Afandi was riding back 1o front his own donkey and a man asked for
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him: Eh, Afandi, you"are foolish though, why are you riding back lo front your own
donkey? Then Afandi answered:

[ am ashamed of it very much. | made it disiress. That's why; I cannol look
at ils face.

If we analyze this text we can say it is an anecdote. It is translated with the
method of word by word translation. The personification Iype of stylistic device is
used in this anecdote. The donkey is an animal. But, Afandi was ried to make il
personification o be funny. Afandi was always with his donkey according to the
legends. He approached his donkey like people. In real, we don't consider that
animals are nol people. We don'l respect them as a person. We make different
anecdotes wilh using animals as a characler lo be funny.

As a conclusion, we can say lhat the article presented should increase Lhe
awareness of the specifics of comies Lranslation and improve translators'
understanding of comics. Prior to publication of comiecs, every publisher has (o
decide whelher lo preserve the original formal in which the comiecs was published.

Finally, the analyses of comics translations presented here show that the specifics
of comics translation do not differ subslantially for various types of conrics. The
variely of the specifics exemplified in the analyses aclually shows thal the translalor
can encounter any specific introduced here in any kind of comics. Yel, the
translalor can encounier some specifics more often in certain types of comies.
For example, if all three analyzed comics are compared from the point of view of
pictures being constraints for the translalor, this comparison reveals thal pictures
are more often a limiting constraint for Lhe translator of comics strips than for
the translator of regular lantaslic comic book slories.
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