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Annotatsiya: Sirojiddin Sayyid — zamonaviy o 'zbek adabiyotining yetuk vakillaridan biri
bo'lib, uning ijodida Alisher Navoiy an’analarining yangi talginlari o'z ifodasini topgan. Shoir
mumtoz adabivot ruhi va tamoyillarini zamonaviy she rivatga moslashtirib, uni yangi mazmun va
badiiy ifoda vositalari bilan boyitgan. U Navoivning ma naviy-ma rifty merosini o ‘rganish bilan
birga, uni o'z asarlarida poetik shakl va g'ova jihatdan yangicha talgin etadi. Sirojiddin
Sayvidning g'azal va she’riv asarlarida Navoiyvga xos badiiy obrazlar, falsafiy mushohadalar va
mumtoz lirik an’analari davom ettirilgan. Aynigsa, ishq, komil inson g‘oyasi va ma’naviy poklik
kabi mavzular shoir ijodida alohida o‘rin egallavdi. Birog u bu gadriyatlarni fagat takrorlamay,
balki bugungi davr nuqtayi nazaridan yondashib, yangi zamonaviy ruh va uslubda aks ettiradi.
Magolada Sirojiddin Sayyid ijodining Navoiy merosi bilan bog ‘ligligi, shuningdek, uning yangicha
badity uslub va ifoda vositalari orqali qanday rivojlantirilgani tahlil etiladi. Shoir mumtoz
ananalarni saglab qolgan holda, ularni bugungi o zbek she’riyatining yvangi bosqichiga olib
chigishda muhim rol o ‘ynaganligi asoslanadi.

Kalit so‘zlar: Alisher Navoiy, Sirojiddin Sayyid, “Xamsa”, “Xamsa hayratlari”, g‘azal, na't,
magolat, mumtoz lirika.

Annotation: Sirojiddin Sayyid is one of the prominent representatives of modern Uzbek
literature, whose work embodies new interpretations of the traditions of Alisher Navoi. The poet
adapted the spirit and principles of classical literature to modern poetry, enriching it with new
content and means of artistic expression. Along with studying Navoi's spiritual and educational
heritage, he interprets it in a new way in terms of poetic form and idea in his works. In Sirojiddin
Sayyid's ghazals and poems, Navoi's artistic images, philosophical observations, and classical
lyrical traditions are continued. In particular, themes such as love, the idea of a perfect person, and
spiritual purity occupy a special place in the poet's work. However, he does not just repeat these
values, but approaches them from the perspective of today, reflecting them in a new modern spirit
and style. The article analyzes the connection of Sirojiddin Sayyid's work with Navoi's legacy, as
well as how it was developed through new artistic styles and means of expression. It is based on the
fact that the poet, while preserving classical traditions, played an important role in bringing them
to a new stage of modern Uzbek poetry.
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Anunomamuyun: Cupoodowcudoun Catiud — 00un u3 6bldaiowuxca npeocmasumeneti
cospeMeHHol y30eKcKoll Aumepamypnl, 6 KOMOPOU HAWAU Ompadcenue HOgble UHmepnpemayuu
mpaduyut Anuwepa Hasou. 1loam adanmuposan 0yx u nputyunsl KiAacCUeCcKou Iumepamypst K
coBpeMeHHol nod3uu, obo2amue ee HO6bIM codepicanuem u cpeocmsamit XyoodcecneeHo2o
solpadicenua. Hapady ¢ usyuenuem 0yxoeHo-npoceemumenbeko2o nacreoua Hasou, on maxoice
HEePeoCcMbICIUBAen €20 6 CB0UX NPOU3BeOeHuAx 6 nosmuyeckoti ¢opme u wudeax. lazeiu u
nosmuueckue npoussedenus Cupodxcudouna Cattuda y8eKo8euusaom XyoorHcecmeeHHble
obwvexkmeol, purocockue pazmblutenua U Kiaccuweckue nupuveckue mpaouyuu Hasou. B
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NACHHOCMU, 0C0B0e Mecmo 6 MEopYecmsee NoIMA 3aAHUMAION Maxkue memsl, Kaxk 1noboss, uoes
cogeputeno20 venoseka u Oyxoenaa wucmomd. OQOHAKO OH He MOILKO MUupadcupyem mu
UEHHOCMU, HO U Oompajcaem ux 6 HOBOM CO8peMeHHoM dyxe u cmute, HoOXo0s K HUM ¢
cospemennoi mouku 3penusa. B cmamve anarusupyemca cease meopuecmea Cupooddscudouna
Cattuda ¢ nacreduem Hasou, a makdice mo, Kak oHO pazeusanocs yepes HOBbIll XYO00HCeCcmeeHH bl
cmite U cpedemea goipasumenvrocmu. OHa OCHOBANA HA MOM, YO ROIM, COXPAHAL KIACCUECKUE
mpaouyuu, colzpal 8aANCHYIO POb 8 8b1600€ UX HA HOBbIN YPOBEHb COBPEMEHHOU VIOEKCKOU NOI3UU.

Kmwouegwbie cnosa: Anuep Hasou, Cupoodxcudoun Catino, «Xamcay, « Xamca xaupamiapiey,
2a3eiib, HOM, APMUKIAM, KIACCUHECKAs AUPUKA.

EL N4

O‘zbek mumtoz adabiyotida hazrat Alisher Navoiy “so‘z mulki,” “so‘z xazinasi
ila “ulkan bir bog‘u bo‘ston, yirik bir ummon yaratdi. Bu bog*‘u bo‘stonning mevalari
va ummonning suvlaridan barcha adabiyot ixlosmandlari, ko‘plab ijodkoru shoirlar
bahramand bo‘ishdi. Bu bahramandlik bugunga qadar davom etib kelmoqda. Ana shu
shoirlar orasida Sirojiddin Sayyid o‘zini hazrat Alisher Navoiyning munosib shogirdi
ekanligini, Navoiydan ilhomlanganligini bir qator 1jod namunalarida faxr bilan
ta’kidlaydi. Bu fikr isbotini shoirning quyidagi misrasida ko ‘rishimiz mumkin:

O‘zim tuprogmanu pirim-samoviy,

Mening dorulfununimdir Navoiy.

Alisher Navoiyning ustoz sifatida tilga olinishi boshga ko‘plab ijodkorlarda
uchraydi, ammo bu borada ularni orasida Sirojiddin Sayyiddagi o‘ziga xos ifoda
birortasida uchramaydi, shuningdek Navoiyni yosh avlodga aniqrog, yagqolroq
tasvirlab berish uchun ham o‘ziga xos o‘xshatish, ta’riflarni izlaydi va kashf etadi
desak mubolag‘a bo‘lmaydi:

Bir ummonkim, ibtidosi yo‘q,
Yo‘qdir uning so‘nggi-Navoiy.
O‘tgan sayin ildamlab ketgay,
Borgan sayin yangi Navoiy
Sirojiddin Sayyid “Mir Alisher” she’rida Alisher Navoiy dahosiga kengroq
nuqtai nazar bilan yondashadi, ya’ni tiriklikning, hayotning mazmun mohiyatini
buyuklikning mazmun mohiyatini, belgilarini Navoiyda ko‘radi va Navoiy nomi
bilan bog‘laydi. Bunga quyidagi misralar yaqqol misol bo‘la oladi:
Tiriklikning bongi Navoty,
Buyuklikning rangi Navoiy.

Alisher Navoiy butun turkiy xalglar uchun bayroq, ularning qorong‘i kechasini
yoritguvchi ulkan manbadir:

Bir yorishdi zim-ziyo olam,

Turkiylarning tongi Navoiy.
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Sirojiddin Sayyid Alisher Navoiyning ijodini o‘zbek mumtoz adabiyotimizning
eng nodir, bitmas-tuganmas xazinasi ekanligini aytib, Navoiy an’analarining
munosib vorisi sifatida shunday yozadi:

Navoiyda “Nahr ul —hayot”,

Beruniyni bergan Qiyot.

Qoraqalpoqdan to Hirot

Esar Jayhun shamollari.

Senda yo‘rgaklandi ganchalar adib,

Ne-ne shoirlarning tilagi bo‘lding

Ma'’rifat tarqatib, ziyo tarqatib,

O‘zing ham yurtning bir bo‘lagi bo‘lding

Hazrat Navoiyning abadiy yodi,

“O‘zbekiston adabiyoti”...

Alisher Navoiyning buyuk “Xamsa” asaridan ilhomlangan Sirojiddin Sayyid
o‘zining “Xamsa Hayratlari” dostonini yaratdi. Shoirning; “Alisher Navoiy
bobomizning ijodi boshdan oyoq hayrat va san’atdan iborat. So‘z hayratti va so’z
san’ati, Sharq mumtoz she’riyatining eng kichik janri sanalmish qit’adan tortib, u xoh
ruboiy, xoh tuyuq bo‘lsin, g‘azal yoki qasida, debocha va yo doston bo‘lsin, yoinki
nasriy yo‘sinda bitilgan maktubotmi-mutolaaga kirishgan zukko o‘quvchining yuksak
so‘z san’atidan hayratlanmay iloji yo ‘q” — degan e’tirofidan uni Navoiydan
ganchalik ilhomlanganini bilish mumkin. [Sirojiddin Sayyid, 2019:86]

“Xamsa Hayratlari” da shoir o‘zining “Hayrat ul-abror” dan olgan hayratlarini,
ko‘nglidan kechganlarini nazmiy yo‘sinda bayon etgan. Hazrat Alisher Navoiyning
“Hayrat ul abror” dostoni debochasining hamd qismida quyidagi misralar keltirilgan:

Ey Sanga mabda’da abaddek azal,
Zot1 gadiming abadiy lamyazal.

Ne bo‘lub avalda bidoyat Sanga,

Ne kelib oxirda nihoyat sanga.

Avval O‘zung oxiru mobayn O‘zung,
Borchag‘a xoliq borig‘a ayn O‘zung.

Ulki yoq anga bidoyat-sen o°zing,
Ulki-yo‘q anga rivoyat sen o‘zing.
Sen o‘zungsan ul abaddin ham azal,
Ul azaldin ham iborat sen O‘zung.
Navoiyda ham Sirojiddin Sayyidda ham dostonning boshlanishi Allohga hamd
bilan boshlanib, olamdagi har bir zarra unga hamd aytadi,insonning yaratuvchisi
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yagonaligi quyoshdek ma’lum, ya’ni Allohning yagonaligi azalni ham abadni ham
Alloh yaratguvchidir degan haqiqatlar yoritiladi.
Odami ersang demagil odami,
Oniki yo‘q xalq g‘amidin g*ami. (Alisher Navoiy 13-maqolat)
Bir dam ulus mehnatidin kom yo‘q,
Bir nafas el javridin orom yo‘q.
(Alisher Navoiy 20-magqolat)

El bolasi bor yo‘g‘i shul el bila,

Ko‘ngli bahoru yo‘ligul bila.

Neki bo‘lur bo‘lgusi ul el bila

El bila bo‘l, el bila bo‘l, el bila.

Dilni faqat el g‘ami-la tig‘lag‘il,

O‘zni emas, el g‘amini ilg‘ag’il.

Yig‘lasa el el bila sen yig‘lag-il,

Elni tani, eln1 degil, eln1 bil. (Sirojiddin Sayid)

Alisher Navoiyning ushbu falsafiy misralaridagi fikrlari shoir Sirojiddin
Sayyidning dostonidagi tasvirlar bilan hamohang. Darhaqiqat, inson faqat o‘zni
demasdan el, xalq bilan uning g‘ami bilan yashamog‘i, xalqgqa manfaati tegishi
darkor, agar elga foydasi tegmasa, haqiqiy insonparvar bo‘lolmaydi.

Har bir inson uchun eng mehribon, eng g‘amxo‘r hattoki jonlarini berishga
tayyor bo‘lgan zotlar borki, ularga har gancha ta’rif berishga qalam ojizlik qiladi, shu
o‘rinda Hazrat Navoiyning quyidagi baytidagi fikrlar juda muhim:

Boshni fido ayla ato qoshig‘a,

Jismni qil sadqa ono boshig‘a

Ikki jahoningga tilarsan fazo,

Hosil et ushbu 1kkisidin rizo.

Tun-kununga aylagali nurfosh,

Birisin oy angla, birisin quyosh.

Shoir Sirojiddin Sayyidning dostonida esa, ota-onaga o‘ziga xos tarzda ta’rif
berilgan:

Azaldan toshbag‘ir bu ko‘hna korgoh,

Odamzod mehrga gachon qonadir?

Ham mehridaryoyu ham mehrgiyoh

Ota-onadir ul, ota-onadir.

Senga shu davlatni etmishdir ato,

Jannat keyin bo‘lmas-jannat hozirdir.

Otang rozidir gar-rozidir Xudo,
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Onang rozi bo‘lsa-Xudo rozidir.

Xulosa qilib aytganda, Sirojiddin Sayyid Alisher Navoiyning “Xamsa” asaridan
hayratlanib, “Xamsa Hayratlari” dostonini yaratdi. Sirojiddin Sayyid ijodida mumtoz
adabiyot vakillarining ijodini davom etishini va yangilanishini kuzatamiz, ya’ni
buyuk mutafakkir Alisher Navoiy, Zahiriddin Muhammad Bobur, Hofiz Sheroziy,
Atoyi, Mavlono Lutfiy, Furqat, Avaz O‘tar kabi so‘z salaflarining g‘azallariga
muxammaslar bog‘lab, o‘zining ularning munosib shogirdi, so‘z va qalam tebratish
bobida ularning davomchi avlodlaridan bir1 ekanligini 1sbotlab berdi.

Bizni 1zlamangiz nay nolasidan,

Rumiy yo Hofizning taronasidan.

Izlamang Bedilning butxonasi yo

Hayyomning yopilmas mayxonasidan

“Bo‘ston”,”Guliston” dan izlamang bizni,

Va yo ohnamayu “Shohnoma”sidan

Qasr ko‘rmadik biz ko‘rkam, munosib

“Xamsa’ning nurafshon koshonasidan

Bizni 1zlaganlar bizni 1zlasin,

Hazrat Navoyning ostonasidan.

Sirojiddin Sayyid ijodida Navoiy an’analarining davom etishi tadrijiy va
uzluksiz jarayon bo‘lib, bu yo*nalish shoir ijodining nurli sahifalaridan hisoblanadi.
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