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AHHOTALIMA

"X OMHUIaIOpUK" KOHIIETITH ¥3 WYMra JIMHTBOMabIaHUSATIApAa KMCMaH yXmiam Ba dapkKjiaHaauraH
MWUIN, MaXo3uil Ba KUMMATJW XYCYCUSITJIIAapHU oJitaH OUp Heya cy3 OupukmMaiapu, ubopanap Ba
MakoJiapnaH mbopar. Makosaga "XOMMJIQZOPJUK" KOHIENTHU ¥30€K Ba WHTJIU3 TUJUIapuaa
JIMHTBOKYJIBTYPOJIOTMK XUXATOAH TaxJIWI KWIMHTaH OYau0, yHAaa ¥30eK Xamaa WHIJIU3 XalkKu aMayidii
HYTKHMIA THOOMI aTaMaJlapHUHT YpHUIA KYJUTAaHUITYBYM C¥3 OMpUKMa Ba MOOpaJIapHUHT JIMHIBOMabIaHU I
KUXATIapu KeHT éputuiraH. Myauuduiap GuKpirapuHu gaaiujuiall Makcaauaa Oup Heda Gamuuii
acapjlapra MypoxxaaT KWJIuO, yJaapaaH XapaKTepJyd MUCOJUIADHM KeJATUpaau Ba yjap acocuia
MabIaHMSITIIapapo YXIIall Ba HOYXILIALI XyCyCUSITIIapHU O4uO Oepanu.

TagKMKOTHUHT MYXUM SIHTWJIMTU IIYKW, YHAA ¥30€K MUJUIATU WHIJIM3 XaJKura HucOaraH
"XOMWJIAIOPJIMK" KOHIIETITH JIOWpAcHIATy CY3JapHU KyJUlall yIyH, XOJATHWUHT KUIWH SKaHJIUTUHUA
udonanarad xonaa, KYyrnpok cajaduii MabHO aHTIaTyBYM MOOpantapaaH (oigansaHuinm aHukiaanau. bynnan
Tanrkapy, ¥30eK Xamaa WHIIM3 TWIM 3TUMOJIOTHK JIyFaTiapuaaH doinanaHraH Xoia "XOMUIaTopiIuK
JIEKCeMacH TaxJ I KWIMHUO, YHUHT TapuXx/ia MaBxXyJ OYJIraH Ba X03Up/a KYJUIaHUIMaETraH CMHOHUMIIapU
aHMKJIaHaIU. MaB3yHM TaIKMK STHUILIA OMp Heya M30XJIM, TUOOMI, STUMOJIOTUK JIYFaTiap Ba Oamuuii
acapiapaH QoiifaaHuIraHk, 0y MaKOJaHWUHT WIMHMI KMMMaTWUHU OLUMPraH.

Kanur cy3nap: TMHrBOKYJIBTYpPOJIOTHUSI, SKBUBAIEHT, TUOOMI aTamasap, KyJbTypema, calOuil MabHO
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AHHOTAL WA

[MonsTHe "GEpeMEHHOCTD" COIEPKUT B ceOe HECKOJIBKO CJIOBOCOYETAHUIA, (ppa3, MIMOM U TTOCIOBMIL,
KOTOpbI€ BKJIIOYAIOT HALIMOHAIbHbIE, OOpa3sHble U LIEHHOCTHbIE OCOOEHHOCTH, YAaCTUYHO COBIIAJalolne
W pas3iuMyarolinecsl B JIMHTBOKYJIbTYpax. B craThe mpeiaraeTcst JIMHIBOKYJIBTYPOJIOTHYECKUN aHATIN3
KOHLIeTTa "0epeMEHHOCTD" B y306KCKOM M aHTJIMIACKOM $13bIKaX. B HEM OIMUCBIBAIOTCSI JIMHIBOKYJIBTYPHBIE
aCIeKThl HECKOJIBKUX CIIOBOCOYETaHMit, (hpa3 M MIAMOM, UCTIONB3YEMbIX BMECTO MEIULIMHCKUAX TEPMUHOB
B Y30€KCKOIl M aHIJIMIICKON pasroBOPHOW peur. [Ljisi OCHOBAaHMSI CBOMX WIEil, aBTOPBI OOpALIAOTCS K
JIUTePATYPHBIM MTPOU3BEACHUSIM M TIPUBOIAT XapaKTePHbIE MPUMEpPBI U3 HUX; U KYJIBTYPHBIE CXOICTBA U
pazuuKst GbUTH PACKPBITHI Ha UX OCHOBE.

AKTyajlbHasi HOBM3Ha UCCIEIOBaHUs ObUIa TO, YTO Y30€KCKas HALMOHAIbHOCTh, B OCHOBHOM,
UCronb3yeT (pasbl, KOTOPble UMEIOT HEraTMBHOE 3HAYeHHE, ISl TOTO YTOOBI OMpPEIENUTh TPYIHOCTb
cocTosiHUs "OepeMeHHOCTh". OHaKo, Takux dpa3 ¥ MIMOM Majio B COBPEMEHHOM aHIMiickoMm. Kpome
TOTO, JieKceMa "OepeMeHHOCTh" ObUla MpoaHATM3MPOBaHA HA OCHOBE JaHHBIX, NMPUBEICHHBIX B
STUMOJIOTMYECKUX CJIOBAPSIX Y36EKCKOTO M aHTJIMHACKOTO SI3BIKOB, U ObUTH BBISIBJICHBI CHHOHUMBI, KOTODPBIE
CYLIECTBOBAIM B MPOILIOM W BBIIUIA M3 YIMOTPEOICHUS] U3 COBPEMEHHOI JiekcuKU. Mcronb3oBaHue
TOJIKOBBIX, MEIMIIMHCKUX, STUMOJIOTMYECKUX CJIOBAPEil U JINTEPATypPHBIX MPOU3BENCHUIT MO 3TOi TeMe,
MOBBICWJIA HAYYHYIO LIEHHOCTb 3TOW CTaThu.

KinoueBbie cloBa: JTMHTBOKYJIbTYPOJIOTHSI, SKBUBAJICHT, MEIULMHCKUE TEPMUHBI, KYJIbTypema,
HEeraTMBHOE 3HA4YeHHE

SPECIFIC LINGUISTIC AND CULTURAL ASPECTS OF THE CONCEPT OF
"PREGNANCY" IN UZBEK AND ENGLISH

Iskandarova Sharifa Madalievna,

Doctor of Philological sciences, professor of Fergana State University

Kosimova Feruza Khursanalievna,

Teacher, Department of English language and literature, Kokand State Pedagogical Institute, Uzbekistan
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ANNOTATION

The concept of "pregnancy” comprises several word compounds, phrases, idioms and proverbs that
include national, figurative and value features, partially coinciding and differing in linguocultures. The
article offers linguocultural analysis of the concept of "pregnancy” in Uzbek and English languages. The
paper depicts linguocultural aspects of several word combinations, phrases and idioms used instead of
medical terms in Uzbek and English colloquial speech. To base their ideas the authors turn to the literary
works and cite typical examples from them; and cultural similarities and differences have been disclosed
on the basis of them.

Novelty of the research was that Uzbek nationality mostly uses phrases, which have negative sense,
in order to define the difficulty of the state of "pregnancy”. However, these kind of phrases and idioms
are few in modern English. Furthermore, the lexeme "pregnancy” has been analyzed on the basis of data
given in etymology dictionaries of Uzbek and English languages and the synonyms, which were existed
in the past and went out of use from modern lexis, have been revealed. As a result of the use of
explanatory, medical, etymology dictionaries and literary works in the research, the scientific value of
this article has increased.

Key words: linguoculturology, equivalent, medical terms, cultureme, negative sense
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Introduction

The lexical structure of any language is
unique and diverse as every nation has its
own tradition, history, lifestyle and
language. English and Uzbek people have
very different attitudes to life, because one
is Western and another is Eastern country.
In accordance with Rudyard Kipling's
saying, "East is East and West is West and
never the twain shall meet", differences
between these linguocultures have been
found out in this paper.

The purpose of the article is to
represent linguoculturological content of
the concept "pregnancy” on the basis of
Uzbek and English colloquial speech with
the involvement of examples from literary
works, phraseology and the daily life
language. The purpose raises the following
tasks:

1) To perform a linguoculturological
analysis of the concept of "pregnancy” in
Uzbek and English;

2) To reveal the linguoculturological
information which is coded in it;

3) To overview the usage of medical
terms in colloquial speech;

Medical terminology is a very complex
branch of science. The nomenclature
changed together with a change of epochs,
civilizations, cultures, etc. Each human
society has own equivalents of medical
terms. This aspect differentiates one culture
from another because national identity and
character lies in the bottom of these
equivalents.

Research methodology

For carrying out the research, we have
used the following methods: comparative,
etymological, contextual analysis, analysis
of proverbs and phrases.

Comparative method has always been
used in cross-cultural studies to identify,
analyze and explain similarities and
differences between nationalities. In this
research, the method has been used for
comparison and translation of words,

compounds, phrases, idioms and proverbs.
Moreover, it has been used while giving
facts from the cultural and the social life
of the people. To give complete information
about the words related to the concept, it
was highly needed to reveal their meanings
and origins. That is why etymological
method has been used in the research. The
proverb and phrase analysis has enabled to
estimate the degree of expression of a
universal and specific cultural component
of the concept of "pregnancy”, reflecting
the state of national language consciousness
during several hundred years. The
contextual analysis gives an opportunity to
distinguish ideas about the concept of
"pregnancy”, which were formed by various
people of a particular country.

Analysis and results

In accordance with the definition of
concept, given by V.A. Maslova, a concept
is a mental nationally colored construct
where the plane of content is represented
by the whole body of knowledge of wealth
as a phenomenon and the plane of
expression are all lexical units nominating
and describing the object [1, 28]. Let us
address the target of our research - the
concept of "pregnancy”, which is verbalized
in Uzbek language with the word
"homiladorlik”, being the name of the
concept.

Pregnancy words have a long and varied
history across cultures. Due to etymology
dictionary of Uzbek language, the word
"homiladorlik (pregnancy)" came from
Arabic and Tajik. The root of the word
derived from Arabic word "hamala"
(pregnant) and suffixes from Tajik language.
[2, 592]

In accordance with etymology dictionary
of English language, the word "pregnancy”
came from Latin language and meant
"before birth". The word tended to be
avoided in polite conversation until 1950.
Old English terms included mid-bearne,
literally "with child"; bearn-eace, literally
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"child-adding" or "child-increasing"; and
geacnod "increased". Among 1800 years'
slang terms for "pregnant” was "poisoned”
(in reference to the swelling). Moreover,
historical synonyms for pregnant in English
were the followings: heavy, weighty, great-
bellied, teeming, bagged, bound, pagled,
gestant. [3]

Pregnancy, as a lexeme, includes many
semes defining its characteristic features.
They are "woman (ayol)", "baby
(chaqaloq)”, "childbirth (tug'ilish)", "stress
(stress)", "anxiety (xavotir)", "happiness
(baxt)", "becoming mother (ona bo'lish)"
and so on. As a medical term, it is presented
by fertility, gestation, cyesis and gravidity
in science.

Pregnancy/pregnensi/ noun 1. Same as
gestation period

2. The condition of being pregnant. Also
called cyesis [4, 327]

Being in the condition of pregnancy is
very joyous occasion in any culture.

However, distinctive features in notifying
this happiness exist in Uzbek and English
cultures. In modern English one, it is
obvious immediate informing family
members and relatives. As it is considered
sharing pleasant news with close people.
This character of English people shows
that they are very sincere and kind. Opposite
feature exists in Uzbek mentality. Uzbek
people think that this condition requires
prudence and they do not want that this
pregnant woman took attention of other's.
They say "ko'zdan nari bo'lsin, ko'z
tegmasin”, in English it is equal to "not to
put jinx on her, not to put hex on her". By
these expressions, we can understand that
they are afraid of evil eyes and in order to
protect future mum and baby Uzbeks keep
this secret until the state will be verbally
noticed. In Uzbek language, together with
the word "homiladorlik (pregnancy)”, the
following expressions can be used in
colloquial speech:

« Bashi gorong tga olam gorong 't imagol)
 (Everything seems dark to pregnant person (proverb))

auntl

D+ Bora-bora gornimdo ‘ppayib, ikkigatligim oshkor bo 'Idi, -

dedi

Hoiji xola. (M Ismoiliyv, "Farg 'onat.o.")
 (Graduallvl had a filll belly, my pregnancy got noticed, - said Hoji

Tl

g Tog ay og rmuoqxo."mfa.-ga;os sustkashiik bilan o chog boshida

byurgan Mar

atga e tibor bermadi. (“Yoshlik ")
(Togal dm'norpaj aﬁennon to zlfarhamat who was daingworks in

(Three months after the desert event, I did not doubt that I was

pregnant.)

Sahrovogeasidan uch oy o tganda, bo vimda bo lib golgamga ortig
gumonim golmadi, - dedi Hoji xola. (M Ismoilty, "Farg ‘onat.o”)

Pulimizyo 'gligiyetmay, sargardonsarg ayganimiz yetmay,
buning ustigayukii bo lib golganim ikkimzni gayve udan

gaye ‘wga ofardy, - dedi Hoji xola. (Mismoiliy, "Farg 'onat.o.")
(We had no money, moved to many places; likewise, my becoming
pi‘egnammade us ‘EF}' SOJ'}'D'IV.)

» Dilnoza favzand kutvapti,

eeting child)

\//

Figure 1. Uzbek expressions which represent "Pregnancy”
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Uzbeks have been using these
expressions for a long time except "yukli
bo'lish". It is considered archaism now and
is going out of use from modern Uzbek
language. Other expressions are still in
practice.

The phrase "boshi qorong'i" represents
not only "being pregnant”, but "having
toxicosis" too, as in the example below:

-Vika homilador, uning ittifoqo "koka
kola"ga boshi qorong'u bo'lib qolibdi.
(Mirmuhsin, "Hikoyalar va gissalar")

(Vika is pregnant, she got toxicosis to
Coca Cola)

The phrase "Boshi qorong'i", which is
in the proverb "boshi qorong'iga olam
gorong'i" (the world seems dark to pregnant
person), is used to express the lexeme
"pregnant”. The meaning of this proverb
represents that pregnant woman is usually
capricious and has delicate sense especially
in the period of toxicosis. Understanding
this state, Uzbek people use this proverb
very commonly.

By these two semes, we have disclosed
its polysemy feature:

Figure 2. Meanings of the phrase "Boshi gorong'i"

In English, there are many expressions to represent the lexeme of "pregnancy":

We heard Bena has got a bun inthe oven.
» (Eshitishimizcha, Bena homilador,)

My sister in law is expecting her first child,
= (Mening kelioyim birinchi farzandini kutvapti.)

Pursuitof Love")

« L am inpig, what d'vou think of thai? {Nancy Mitford, "The

r5i= 2

So that I cannot leave her in such an inferesting sifuation.
(T.Smallett, "Roderick Random™)
(Shunday qilih, men uni bunday homilador halida tashlab

Didyou hear the goodnews? Kristinis in the family way!
(Yaxshivangilikni eshitdingmi? Kristina homilador!)

« She shouldn'tIifi those boxes. She is in a delicare condition,

» (U anavi qutilarni ko'tarmasligi kerak. U homilador:

- Benny is carrying her child,
(Benni - homilador)

>

Figure 2. English expressions which represent "Pregnancy” [5]
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As you see, English linguoculture is rich
in slangs, idioms, phrases and euphemisms
to represent the concept of "pregnancy”. It
is known that pudding is national dish of
Great Britain. Therefore, the lexeme
"pudding” is a national cultureme of English.
Accordingly, this lexeme is used to
represent the concept of "pregnancy” (in
the pudding club).

In the expression "have a bun in the
oven", "the bun" is figuratively identical to
"the fetus" and "in the oven" to "in the
womb". It points that, English people use
this metaphor by associating the
development of a fetus with the process of
cooking a cake in the oven.

In English

Inan
interesting/
delicate
condition

In general, modern English lexis has
mostly positive metaphoric expressions to
refer to the concept. The expressions "in
an interesting state/condition, in a delicate
condition" represent that pregnancy is
interesting, happy, joyous, variable and
delicate period of a woman. In Uzbek, the
equivalents of these expressions are "og'ir
ahvolda, giyin holatda", which is translated
into English as "in difficult condition/ state".
Thus, when Uzbek man says, -"Men
xotinimni bunday qiyin holatda tashlab
ketolmayman", he will imply that he cannot
leave his wife "in an interesting condition".

In Uzbek

In difficult
condition (og'ir
ahvolda/qlyin
holatda)

Figure 3. The opposition of expressions of the "pregnancy” in two languages

According to Uzbek people's stereotypes pregnancy is stressful period of a woman and
they prefer to use phrases and expressions describing its difficulty, by giving negative
sense. In fact, let us look through the literal translation of the following phrases:

Boshi qorong’i - a woman whose
head is dark

Ikkigat - double layer

Og'iroyoq - heavy leg

Yukli bo’lish — be loaded

Figure 3. Literal translation of Uzbek phrases into English

This feature of language use refer to
intercultural difference between two
languages.

The lexeme "homiladorlik" is an
equivalent of "pregnancy” in English. These
lexemes are used in Uzbek as well as in
English as literary words.

- Birinchi marta yuzlariga dog' oralab,
homiladorlikning nishonasi sezilgan
kezlarda eshikdan kirardi-yu, Valini
mahkam quchoqlab, yuzlaridan o'pardi.

(R.Fayziy, "Shohi darparda")

- Yet, despite her privileged position,
her pregnancy plunged her into doubts and
uncertainties, which were then the
inevitable concomitants of the condition.
(C.Hanson, "A cultural history of
pregnancy")

As it is seen, the usage of these lexemes
in both languages are similar, as they have
similar feature of belonging to literary layer
of vocabulary.
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Conclusion

The linguoculturological analysis,
performed in the given research, has
enabled to distinguish the national
components in the content of the concept
of "pregnancy” in Uzbek and English
languages. In particular, we have found out
several phrases, slangs, idioms and

proverbs, which reveal national identity of
the country. Due to the data found in the
article, English language has more
expressions, which refer to "pregnancy",
than in Uzbek. Linguistic and cultural
aspects of the concept of "pregnancy" have
been revealed. The following similarities and
differences has been disclosed by

comparative analysis of the research:

1 | Both language have
archaisms which had the
meaning of “pregnancy”

In notifying the state of ‘“pregnancy”
(Uzbeks do not prefer to inform others,
but English want to share immediately)

2 | The lexemes “homiladorlik”
and “pregnancy” are used as
literary words

English has more archaisms (heavy,
weighty, great-bellied, teeming, bagged,
bound, pagled, gestant) than Uzbek (yukli)

3 | Equivalent euphemism has

been found out. In fact,

Expecting (English)=
Farzand kutmoq

(Uzbek)

English lexis has mostly
metaphoric expressions to refer to the
concept. However, due to the stereotype of
Uzbek nationality, the people use the

phrases that have negative sense.

positive

English lexis has more slangs, phrases and

idioms of pregnancy than Uzbek.

The contextual analysis has shown that
within the last hundred years the words
"mid-bearne, bearn-eace, geacnod, heavy,
weighty, great-bellied, teeming, bagged,
bound, pagled, gestant, poisoned" applied
to pregnancy, went out of use from the

References:

English language as well as "yukli" in Uzbek.

Summing up, by performing the
research of the concept of "pregnancy” we
could distinguish national, figurative, and
value features of this paradigm in Uzbek
and English.

[ O S

ways-to-say-someone-is-pregnant/

. Maslova V. A. Kognitivnaya lingvistika: uchebnoye posobiye. Mn.: TetraSistems, 2004. - 256 s.

. Rahmatullayev Sh. Uzbek tilining etimologik lug'ati I1. Toshkent: Universitet, 2003. - 600 b.

. Online Etymology Dictionary. [ Electronic resource]. - Mode of access: http://www.etymonline.com
. Dictionary of Medical Terms/4th edition/. London: A&C Black, 2005. - 481p.

. Different ways to say someone is pregnant. [Online] Available: http://www.funkyenglish.com/different-

6. Oxford Dictionary Online. [Electronic resource]. - Mode of access: http://www.oxforddictionaries.com
7. Uzbek tilining izohli lugati /Madvaliev A. tahriri ostida/. Toshkent: Uzbekiston milliy ensiklopediyasi,

2008. - 627 b.



CV3 CAHBATHU XKYPHAJIN
JOURNAL OF WORD ART
JKYPHAJI UCKYCCTBO CJIOBA

"KUIIAOK" CY3VHUHI OAUC YAKAAAPTA "CAEXATU"

Kanonos XKamoa 2Kanososuy
TolKeHT maBiaT Teaarornka yHUBEPCUTETH Tpodeccopr

For citation: Jamol Jalolov. "Journey" of the word "Qishloq" to distant lands. International Journal of
Word Art. 2019, vol. 2, issue 6, pp. 10-14

d http://dx.doi.org/10.26739/2181-9297-2019-2-2

Keau6 mywean cana 23 anpens, 2019
Denon Kuaunean cana 30 urons, 2019

AHHOTALIMA

Kuunok, cy3uHuHr OupuHYM OYFMHUIArM yHau xapdHuHr ykuimacauru xakuaa EJ1.[ToreBaHoB Ba
H.C.Tpy6Genkoii acapirapuna ¢pukp 6aéH sTHITaH.

Tasiay cy3aap: yprycus Ba ypryau OYFMHIIAp, Y3aallraH cysiaap, MaJaHUSTIapapo MYJIOKOT, TUJI Ba
anabuET TabIUMHU.

"IIYTELLIECTBUE" CAOBA "KUIIIAAK" B AAAEKUE KPAS

XKanonos 2Kamoa Kanonosny
IMpodeccop, TTIIY.

AHHOTALIMA

B tpynax E.[.Ilonesanosa u H.C.TpyGerkoro npuseneHo cioo "Kwuiuiak", rae B rmepBoMm ciore
TJIACHBIN 3BYK HE TMPOM3HOCHUTCS.

Kuiouesbie cioBa: cior 6e3 ynapeHUsi W IOA yZapeHHeM, 3alMCTBOBaHWE, MEXKYJIbTypHas
KOMMYHHMKALMSI, SI3bIKOBOE M JIMTepaTypHOe obGpa3oBaHUe.

"JOURNEY" OF THE WORD "QISHLOQ" TO DISTANT LANDS

Jalolov Jamol Jamolovich
Professor, TSPU

ANNOTATION

The example from Uzbek "Qishloq" in which in the first syllable vowel sound is not pronounced was
given in the works by Ye.D.Palevanov and N.S.Trubetskoy.

Key words: stressed and unstressed syllable, borrowing, intercultural communication, teaching theory
of language and literature.




Ne2 (2019)

TI/IJ'[ UMK 6MaH GORIMK, HALIpAapaa
y €ku Oy CY3HUHT "caéxaTu" Xakuna
¢ukp adtull, OUp Kapauiga HOXYSIAEK
Tytoyaau. JIeKUH TUJI TapuxumaH Ou3ra
MabJIYMKW, TypJIM MaMIakaTiapra XuiMa-
XWJ loMmyluap OujlaH GopAuM-Keaau
KWK XapaéHuaa y €ku Oy XaJKHUHT
XxaéT Tap3w, TUJIM Ba MaJdaHUSITHUTA
TAJUTYKJIA JIMCOHUIA GUPIIKIIap "9KCIOPT-
UMITOPT" KWING KEJTMHTaH.

Yuby catpjapHu KOFO3Ta TYLIWMPUII
yoruaa, Oup xa€Tuil BoKea Xa€iaumiaaH
yraBepau. byHpmaH YH liujutap aBBal
negarorvka oyitnya auccepraius XMMosICU
KeHTallll WAFWINIIUAA ab30ojapiaH oupu
(Y30eK MajaHuii crepeoTUIIapura Kypa
ucM paMuIUsICUHA OEpUILIHU HOXOU3 €0
TOTIIWK) AUCCEPTAHTra caBoJ OWJIaH
MypoXaaT KWIIU: CU3 KOPaKaIIoK, XaJlK
MeIarorukacuaad HOM3OJTUK WINUHU
EkJTaéTran sKaHcu3, "eTTu yir4ab 6up kec"
MaKOJVHMI KOpaKaJmok XaJK
bobKIOpUIaH OMMHTAHINTUHU BTUPODh
9TAUHTM3. MeHuMua Oy MakoJ y30eKkua
Oysca kepak, eraH pukpaa KaTTuk, Typuo
ommu. CaBoJst GepraH "MUPUK OJMM"HUHT
OyHIall 9bTUPO3UTa XKaBOO KUIUILITA TYFPU
KeJIu: XypMaTiu danroHun
®dayoHYneBNY, yidy MaKOJTHUHT MyaiisiH
Twina uctebGoma KUJIUHWUIINA XaKuIa
OMPOH XyxkaT 0opMU? AKC X0J11a MEHUHT
0y O6opanaru pukpumra 3bTHOOPUHTU3HU
KapaTMOKYMMAaH: TYpJW TUJIapaa
KyJUtaHaguraH MmapeMuoJIOruK OUpJIMK-
JJapHU allHaH OMp XaNKHUKMU MU
WIMMIA XaKUKATra TYFPU KeJIManiu.

IOkopuna 3uWKp OSTraHUMU3JIEK,
XajkKJjap opacugaru MyHocabatiap
okubaTuga OUp XaJKHUHT MaKOJIU
Oolkanapra YTullid, €EKU alpum
CY3JapHUHT OUpIaH OPTUK XaJKJjap
TUIWAA KYJUIAaHWIMIIU TaOUUN XOJIAup.
LlyHuHT yuyyH XaM y3ra TUJUIapaaH
Y3MalITUpuaral JyraT OUpJIUKIapUHU
WHTEePHAIIMOHAIU3M Tap3ujaa MabKyJ
kypamus. (MHTepHaUMOHaN c¥y31apHU
KaHmaiaup HoMmabayM cababnapra Kypa

XaJKapo cysnap ne6 atajauiuv YpuHIU
3Mac).

Tunparu y €xku Oy OUPIUKHUHT
"caéxaTu" xakuma Myioxas3a oputap

9KaHMU3, OuUp KaH4Ya  MJIMHUUI
TagKUKoOTIapaa Yy3bekuya KUIIJIOK
CY3MHUHT  (HOHETUK  XYCYCHUSITH

épuTuiaraHaurura rysox oyiaamus. (Kuzuru
IYHAaKW, ywoOy KajluMaHU TypJau
TUJUIap/ia MyXOKaMa KWIVMHTaHIUTU y30eK
TWINIYHOCIApU acapjapuiiaH OJMHMa-
ranauru. TyuwyHapiau OYAuIIU YUyyH
TabKUAJAII XOU3KU, KUIUIOK CY3UHUHT
Fapbuit EBporara "caiip” aTuImM WHUpUK
TWI Ha3apUETUYMCHU Ba MOJUIJIOT - OUp
KaHuya Tuajgap ounumnoHu EBrenuit
OmutpoBuu IloneBaHOB acapura XxaBoJja
KUJIMHTaHJIUTUIIND).

XKaxoH TwilmyHocauruiaa Kyuujaaru
CTPYKTYpaau3M WYHaTUIIAPU MaBXY[:
IMpara iuHrBUCTUK MakTabu, KomneHrareH
CTpYKTypanusmMu, Amepuka Kymma
I raTtnapu crpyktypainusdmu. bynap
TYFPUCUIATU WJIMUNA MabJIyMOTJIap
WHIIU3, HeMUC, PpaHIly3 TujUlapuaa
eTapjuya axo00opomiap TOMUII MYMKUH.

1939-iiunna Ilpara JUHIBUCTUK
MaKTaOMHUHT WUPUK HAMOSIHAACHU, PyC
TWIIYHOCU Ba MyTadakkupu Huxomnai
Cepreesuu Tpybenkoitnuur "Grundz?ge
der Phonologie" (PoHomnorust acocnapmu)
KUTOOU 3BJIOH KuauHAU. (Aciv Poccustimuk
KHA3b TpyOeukoil ¥3 acapuHu HeMUC
Tuauaa 6utraH.) MyamiudbHUHT OHa
trmcura 1960-itnima TapskumMa KUJIUHUG,
MockBana yon atuinau, 335 caxudanaH
noopat Hazapuit TankukoT 2000-iinina
ukkuHuM Ba 2009-iuima yuymHYM MapTa
pyc Tuiauaa Kaita Haulp 3Tuiaau. by
UJIMHUI MaHOaa ¥3 nmaBpuga AYyHE
TUJIIYHOCJApU oOpacujia KaTTa BOKea
OyaraH.

H.C.Tpy6e1ikoii ¥3 MoHorpadusicuaa
Oolka TWIIap Katopuaa y30eK TUJIUIaH
xaM Mucos kejatupraH. Onum ¥y30eK
TWIKWAAH MyTaxaccuc OyamMaraHauru
Tyalin TypKoJOTHS, IAPKITYHOCINK Ba
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OolIKa TWIIIYHOCIUK HYHanuiapuaaH
YyKyp Xabapaop OyiraH aTOKJIM JUHTBUCT
pyc mnpodeccopu E.Jd.[ToneBaHoB
WXKOJIUTa MypOXaaT KWITaH Ba KUIIIIOK,
CY3MHUHT OMPUHYM OYFUHMIA YHIU TOBYIIL
Tanabdy3 OSTUIMACIUTUHU MaXCyC
TabKuIaiira myBaddak 6yaraH.

DHAu, MoaoOMUKHU, Tpodeccop
[TonesaHoB Goiiika 6up pyc npodeccopu
TpyOeukoiira uaMuii o3yka Oepa ojraH
9KkaH, [letepOypraa siad MXoma 3TraH,
yTran ACPHUHT 30-itunnapuna
(VY36eKuCTOHfa HOPACMUN CYpTyHIa
siiaraH Ba ko KuiraH [Tonesanos 1938-
WK AJTMHUHT KAJTMYIaH-1a TaXIaTInpoK,
cuécuil  pempeccuB  PEXUMHUHT
KaTaroHura yupanu.) [loseBaHoB Kynuaa
TaxXCWJI OJITAH MaIIXyp akageMuk Boxun
AbOpaymiox y30ek MakTabiapu y4yyH
"BykBapp" kutoOMHUHT Myadu Kecap
CepreeBuu Ko0yioB Ba OolIKaJTapHUHT
TyBOXJIUK OepuIlITapura KaparaHmua
npocdeccop [loseBaHOB cepKUppa OIUM
cudartuga pyc THINIYHOCTUTU WHIO-
eBpoIeiicThKa, TypKOJIOTUs (KymiamaH
¥30€KoJI0rus) Ba MUKTOrpamMma €3yBuaaru
Twinap (Xuroii, SAnoH Twinapu) Oyiinya
Camapkana, TomkenTt, ®aproHa Ba
0olllka oJuC Yyiakajlapu OJUN YKYyB
IOpTIapuaa JeKLnus YKuraH. Y36ex
TUJIITYHOCIIUTA Ba y30ekiapra pyc THIN
VKATHUIII METOAMKACH Macalajiapy OuiaH
KeHT KyJaMmJa IIyFyulaHraH. MaHa HuMa
yuyH Fap0® #upuk JAUHrBUCTIApU
[MoseBaHOB acapiapura OKcak WIIOHY
OWJIaH KaparaHJIMTHUHU TYIIyHCA OYIanu.

IMpodeccop IlloseBaHOB TagKUKOT-
nmapunaH Ilparara "caéxar" Kujiaran
KMIIUIOK, Cy31 aitiaHu6 1opub, MockBana
V¥3 MoHoTpadpuk acapuHu 1969-itunga
9BJIOH KujiraH c¢dunonorusa dannapu
noktopu  Burtanuit  BukTtopoBuu
IlleBopolIKUH MOHoOTpadusacu
caxudacura 6opud "xyHmu". (Kapanr:
"3BYKOBBIE 1IN B sI3bIKax mupa“187 Ger,
nHmM3 Twmaa "Sound chains in world
languages").

[LIeBOpOMIKMHHUHT KHUIILIOK, CY3UTa
9bTUOOPU, IOKOPUIA TabKUAJAaraHU-
MU3MEK, OUPUHYYM OYFWHIA YHJIM TOBYIII
Tanaddy3 KUJIMHMACIUTU y3Ura XOC
doHoMOTUK Xomucaaup, JEKWH WHIJIN3
TUIMIA YHITW TOBYIIICU3, TOPTIIOBYY TLTIOC
COHOD YHJOIWI OYFUH sicalun (poHeTHKaaa
Kaia stunrad. Mucosap: [ 'kitn], ['litl].
By mucosra 965THO0p KapaTUITMMU3HIHT
cababu IIyHOAKW, KMIILIOK, cy3umarn "K'
Ba "m" TOBym OWpPWKMacu WHTJIU3
TUJIMIATY COHOP Ba TIOPTJIOBYM TOBYIILIAP
€HMa-€H yupaliu Koujaacura Moc
kenmaiau. Ly Ounan Oupra y30eK
TUIMIATY UKKUTA YHIOII OPACUIATH YHIIN
aiiTiIMaraH xoJsiataa XaM OYFUH sicaIUIIn
Ky3aTWiIMoKaa. BusHuHr pukpummsya,
OyHmail ¢hoHEeTUK Xoauca y30eK TWInaaru
YPFycu3 OYFUHAA COAUDP STUNAETTAHJIUTH
MabayMm Oynanu. Mucosap katopura
MUKKATHA KApaTMOKYMMU3. [KII ' JIOK,
VT JIOK, OB'JIOK, TOWI JIOK, KyM JIOK
Ba.X.K.] Y36eK3a00H aXONMHIHT pycya 8Kit
0olIKa TUIda HYTK c¥y3aaraHiapuna
YPFYHU OXUPTH OYFUHTa KYUMILUIApU OHA
TUJIM TaXpubacuia MIaKJUTaHTaH JTMCOHUIA
KYHUKMAHUHT OOlIKA TWJTra KY4yulllu
JeMaKInp.

Kuckacu kuuuiok, cy3u muconuaa oup
KaTop JIMHTBUCTUK, aHUKPOFU (POHOJIOTHUK
xonucanapra u3ox, Oepuiura myBaddak
oynnuk. Kunuiok cysu I[Netepbypraa onum
cudatnga makwiaHraH [lojeBaHOBHUHT
V36exucToHga pyé6bra uuKapras
KamguéTn MaxaJiauii qovpagaH 4MKuUO,
"KaHOT 6OF1ab", y30K Macodajapra eTu6
6opau. SlHa 6up yuyunina MockBara Keno
Tyuau. (B.B.llleBopolIKUH KUTOOU
Hazapja TyTWIMoKaa). MockBa oumMiapu
opacuaa Xoi OyaMmaraHauru Tydaitau

(coBeT  pmaBpuaa) onumM  boHH
YHUBepCUTETATa 60pUG WINTA XOMTALIIN
Ba Hemuc Tajabamapum  Xamuaa

npodeccopyiapura yJIapHUHT TUIKIA
JIEKIUsIap YKUILL OWIaH MAILFYJ OYiau.
YMpUHUHT KeWWHIW mnajalapuaa
Amepuka Kymma Tatnapuaa unamuii
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daonuaT OunaH IIYFYJJIAHUO KEeJIMOKJA.
SpuM Xasui sipuM 4uH cudaTraa auTUII
MYMKUWHKHU, y30eKuya KUULUIOK CYy3u
IeBopoikuH 6uinaH BoHH maxpuna xam
sgmail 6omnaaum Ba y OujlaH Oupra
Amepuka "cadapu'ra xam OGopau.
(LLIeBOpOIIKWH acapy MHTJIN3 TUJIMIA XaM
YOI ITWITAHJUTMHU 3ciaaHr.) KypuHub
TYypUOINKU, Y30EKHUHT OIUI CY3U Y30K
Mmacodanapra cadapra YMKKaHJIUTH,
VilTalilMU3KK, OKeaH OpTUra xaMm eTuo
OOpraHJUTU XaKujaa cy3 HOPUTIUK.
[TaneBaHOB OEFM €TMAaraH xoiiapra yHUHT
KUTOOWIaH OJIMHTaH y30eKya cy3 "Tanpud
Oyropmu”.

Kunutok cy3wHuHT "aBTOGHMOTrpacd®uk”
TalKWUHUAAH CYHI y OujlaH OeBocuUTa
OOFJIMK stHa OVp Macasa xakuna (pukp 6agH
3TMOKYMMHU3. Y xam O¥yyica, TUJI Ba
MaJIaHUSIT MyaMMOCH, SIKWMH-sIKWMHJIapraya
HYTK Ba Tadakkyp, CY3 caHbaTh, HYTK
MaJaHUSITU CUHTapu cy3 OMpuKMaiapu
KEHT KY1aHuo kenuHap sau. Keitnnru 20
WWutap maBoMHIa JIMHTBOIUIAKTUIA T
Ba MaIaHUWST, MaTaHUATIAPApO MYJOKOT
XaJIKapo MWKEcCHAa TWINAH TUJITA YTUO
KejaéTraH noh3ap0b Macajara aijaHmu.

TabKuIaHTaH MabJIyMOTJIAPIAH STKKOJ
KypuHanukKu, Oup TuamaH O6oiIrka
TUJUIapra y3jamaguraH JIMCOHUU
OUpIVKIIap XaKuaa Ky ranmvupuiraH Ba
éawirad. TYFpu, KUIILJIOK, CY3U HEMUC, PYC,
WHIJIN3 XaJIKJIapy HyTKUIaH YPUH OJIMaIu,
JICKWH 111y TWITapIary UMW TMHTBUCTUK
acapiapia Myucos Oyinbd xu3mar KUJraH.

MaxoiaMU3HH 1Ty epia SIKyHJIacaK XaM
oynap 3aM, aMMO OUp MyXUM WJIMUI
Macana Tybalaum yHUHT WKKUHYU
KUCMWHM XaM 6a€H 3THIITa Kapop KWIIUK.
lan nryHmaku, TWDIapaaH TUIapra yTraH
y3mammMa cy3iapHM TabJIMM XapaéHuaa
ypratuul Ba ypraHuiura 3bTUOOpP Kam
OepuiraH.

V36eKk THIM XaM, aKcapusT XamKjiap
TUJUIapyu Kabu, AYHEHUHT Kyraad
TWTIapyaaH "Kap3 onraH". boiikaua Kuimo6
alTranga, y3jamiMa cysjaapra aHJyaruHa

6oii. TuamyHoOCIMK MabjlyMoOTJIapura
Kypa, oHa TWJIMMHU3IA WHTEPHALMO-
Hanu3miiap, apabusmiap, ¢hopcusmiap,
pycusMmiaap, MOHIOJIM3MJap, CYHITU
nnnapna 6030p UKTUCOAMETUTA OUJ

WHTIM3 Ccy3Jlapu Kabujgap KeHT
KYJUTAaHUIIMOK/1A.

Tun sipyciapu opacuia rpaMMaTrka Ba
¢oHeTMKA WApPTAUM XoJjjaa €MUK

cuctemManap, JeKCMKa 3ca OYHUK, chcTema
ne6 opuTwiani. ByHUHT MabHOCH TTyKH,
JIyFaT OOWIUIrM y3rapyBUaH-3CKUpPraH
(apxau3Mm) Ba SIHTM Tnaiigo OyiaraH
(HeoJIoru3M) cy3apaaH nbopataup. Y3oex
TUJIW TapKuOuUra CcUHTUO KeTraH
Vy3nalmManap Xakuaa myxracap MyJjoxasa
IOPUTMOKUMMU3.

MamaakaTUMKU3 TabIUM TU3UMUIA
aMaJl Kuiaa€TraH JapcjiuK Ba YKYyB
KyJJaHMalapuHU CUHYUMKJIIA0 YpraHuill
IIYHU KypcaTAMKU, TUJ Ba ajgabueT
daHnapu anoxuaa-ajsoxuaa Aapcaukiap
acocuna YyKuTiIMokaa. CamapkaH/ 1aBiat
YHUBEPCUTETUIA SIPUM acp XU3MaT KUIUO
Kesaétran duionorus GaHaapu 10KTOpU,
npodeccop HbGonynno KamomoBuu
Mup3zaeB Tamabbycu OujaH TUJ Ba
anabuér daHgapu MyBO3UIl Tap3aa
VKAUTUIMOKAA. ATOKJIM OJUMHUHT
¢dukpuya, xap MKkana ¢aH MaHa 1IyHaan
ypraHuiaraHaa, TabJIUMHUHT caMapacu
IOKOpU OYJIMILKM MyMKUH. MacaaHUHT 9HT
KU3UKAPJIU TOMOHU IUIYHAAKU, Oamuuii
MaTH (Auckypc) €paaMuga TUI
XOAUcaITapUHU O0€BOCUTA HYTK, XKapaéHuaa
y3namtupunira spumuaanu. KOkcak
TaXPUOATU MEJArOTHUHT Oy COXaia Wirapu
cypraH UXo0uil Fosilapu  KEHT
oMMasailica, pecrnyoJrnKaMu3 JUCOHUN Ba
anabuil TapJIMMUAA KaTTa IOTYKJIapHU
KyJra KUpUTHIINMU3 MYMKUH.

MopoMuKM, TUJIHU agaOUET OpKaau
ypratap 3KaHMK3, IOKOPUAA 3CIATraHU-
MU3JIEK Y30eK TUIMIary y3amima cysaapra
9bTUOODP KyudaliTupuiaaau. by neraHu,
MaTH/A yYpalauraH axxHaouii cy3napHUHT
3TUMOJIOTUSICUHU ypraTuiinra
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MYJXaJlaHTaH Maxcyc KyliuMya
MalgJap oepunanu. Mucos KeatTupamus:
MAaTHHM YKUHT Ba yHIa KVyJUlaHraH
apabusmiapHu, ¢dopcu3mMiapHU Ba
X.K.JIapHU aHUKJIaHT. by anbatra yKyBuu/
Tajabajap y4yH onauil oMy O0yiub
KoJiMacaaH, MyalsiH KyuiumMua YKYB
BOCUTQJIAPHU SIPATUIIHU TaKO30 3Tau.
ByHpaii KyJUlaHMaHUHT 3HT OAAUICU
JapcaukKa wiosa cudaruna 6epunanuraH
"MaTHJIapa yupaauraH y3iamma cysiap
3TUMOJIOTUK gyratu” maxkiauaa
PACMUITAIIITY PUTUTII MYMKWH.

V3nammanapHM Maxcyc ypraTuinra
KapaTWiraH MallKJJapHUHT MyKaMMall
TU3VUMUHU YKYB METOAUK anabuérnap
Myauindaapy UIUIad YMKUILIApU Kepak
oynanu.

V36ex THIN-agaGuéTH napciapuia
OaxapujaniuraH Mailkjap opacuiaa 0Ous
Takaud sTtaéTtraH TypJapud 1y OuiaH
MYXUMKHW, XaJIKUMHU3HUHT  HYTK
MaJaHUSITUHU IOKCAJTUpUIITra, Koja-
Bepca, (UKpHU TUHUK wudboganall
MaJjlaKaCMHU XOCUJI KWJIUIIITA KyMaKJialla-

nu. Copnapok KUJauO TyIIyHTUpraHia, cy3
CaHBAaTUHU TyXTa 3TajUlalll YYyH 3aMUH
Taiiépraiinu.

baéH sTunran ¢gukp Mysnaoxaszanapra
KMcKaya XyJoca KWIMIIUMU3 MYMKWH:
TypJid TWUIApaH Oup-Oupura cy3n1apHUHT
yTuim Tabunii xon 6ynuo, dakar yarapHu
WJIMHUA Ba TabJIUMUN XKUXaTAaH
"Gowmkapuin” tanad stuiaanu. Ly ownax
6up KaTtopma, HAWUHKU, YKyBUHU/
TajabasapuMu3 Oajku Oapya axoju HYTK
MalaHusITUTa "Maxcyc WILIOB Gepuir”
3apypusTi MaBxyn. Okubar - HaTuxkana
HOTUKJIMK CaHbaTUra aaxjnop 06ab3u
XUXATIap XaMm Y3JalTUPUO OJTUHUINA
MYMKWH.

V36ex TN (OHA TWIM MakOMHAA) Ba
y30ek apmabuértu (BatraH anabuértu
cubartuga) paHgrapuHu ypTa TabIUM
TASVMMIA SXJIAT YPraTWIl, SHA IIYHUCH
OWNaH axaMWSITIMKW, HYTKUU Majxaka-
JApHUHT PUBOXJIAHUINU XapagHuUma
JUCOHUUN OUJIUMIApHU Y3JalITUPUIIL
MYMKUH Oynaau.



CV3 CAHBATHU XKYPHAJIN
JOURNAL OF WORD ART
JKYPHAJI UCKYCCTBO CJIOBA

HAITMIOHAABHAS CIIELTUOVKA KYABTYPHO-TEMATHUYECKOT'O
MUKPOITOAA "BbIT"

CabayanaeB /laBnaroex CamueBuy,

TalIKeHTCKHIA TOCYIapCTBEHHBIN TearorMyecKuii YHUBEPCUTET, K.ILH.,
JOLEHT KadeIpbl PyCCKOTO sI3bIKa M METOIMKH TIPETOIaBaHusI.

e-mail: sasdullaev_d52@bk.ru

For citation: Sadullaev Davlatbek. National specifics of cultural-thematic micro-field "life". International
Journal of Word Art. 2019, vol. 2, issue 8, pp. 15-20

d http://dx.doi.org/10.26739/2181-9297-2019-2-3

Keau6 mywean cana 23 anpens, 2019
Denon Kuaunean cana 30 urons, 2019

AHHOTALIMA

B crarbe aHanmmM3MpyeTcsl HalMOHAIbHAs crieuduKa KyJIbTypHO-TeMaTH4eckoro Mukporons "Beit"
3a1a4d BBEICHMs JIMYHOCTH B MUDP POMHOI M OOLIEYETOBEYECKOM KYJIbTYPHI, MOATOTOBKU €€ K
COTPYIHMYECTBY, TOJEPAHTHOCTU M YBAXEHUIO K APYTUM HALMOHAIBHBIM KYJIBTYpaM.

KiroueBbie cii0Ba: TOJIEPAHTHOCTH, COTPYJIHUYECTBO, YBAXCHUE, LICHHOCTH, TyXOBHbBIE YCTPEMIICHUSI.

NATIONAL SPECIFICS OF CULTURAL-THEMATIC MICRO-FIELD "LIFE"

Sadullaev Davlatbek Samievich,
Ph.D., associate professor of the Department of Russian Language and Teaching Methods at the Tashkent
State Pedagogical University

ANNOTATION

The article analyzes the national specificity of the cultural-thematic microfield "Life" of the task of
introducing an individual into the world of native and universal culture, preparing it for cooperation,
tolerance and respect for other national cultures.

Keywords: tolerance, cooperation, respect, values, spiritual aspirations.

"XAET" MUKPOMAVIJOHUHT MAJAHMI TYPMVYII TAP3JIA AKC
STUIINHUHT V3UTA XOC XYCYCUATHA

CabayanaeB /laBnaroex CamueBuy,
m.¢.H., goieHT TOIIKEeHT JaBjar Meaarornka yHUBEPCUTETH
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AHHOTALIMA

Makonana Xaét MagaHWii-MaB3yJii MUKPOTIOJIMSICHHUHT MUUTMA Y¥3Ura XOCJIUIU, MHCOHHU MUWJLTHI
Ba YMyMUHCOHMI MaJaHUMAT AYHECUTA KMPUTHLI, YHU XaMKOPJIMKKA, TYLIYHMII Ba GOLIKA MUWJLTHIA
MaJaHUsATIapra XypMar Kuiuiira taiépiair BasudacuHu TakJIMI KUTamu.

Kanur cysnap: GarpuKeHIIMK, XaMKOPJIMK, XypMar, KaIpusTiap, MabHaBUW WHTHJIMIILIAP.

B COBPEMEHHBIX COIMOKYJIBTYPHBIX
YCJIOBUSIX B MUPOBOM TyMaHU-
TapHOU TEOPUU M TIPAKTUKE HEYKJIOHHO
pacTeT BHUMaHUE K KYJbTYPOJIOTHIECKAM
npobiemaM oOpa3oBaHus. Ilepen
COBPeMEHHBIMM YYEeHBIMU-TIearoraMu
CTaBSITCSI 3a/la4Ml BBEICHUs JIMYHOCTU B
MUDp POAHOUW U 0OIlIEYeIOBEUYECKON
KYJIBbTYDHI, MOATOTOBKHU ee K
COTPYIHUYECTBY, TOJEPAHTHOCTU U
YBaXEHWIO K NPYTMM HAIlMOHAJbHBIM
KyJbTypaM, 4TO B MpOliecce MOATOTOBKU
BBICOKOTIPOGhECCUOHAJBbHBIX KaapoOB
Mpe.roiaraeT pa3BUTUE UX KOMMYHU-
KaTUBHOW KOMITETEHIINU, KOTOpas B
MEXKYJIBTYPHOM U3MEPEHUU BKITIOYAET B
ce0s1 3HAHME OCOOEHHOCTEW HalUuo-
HaJlbHOW Y MUPOBOW KYJIbTYpHI,
KYJbTYPOJIOTUYECKUX OCHOB COLIMAIBHBIX
SIBJIEHUW W TpaauLMid.

Bormpoc 0 He06X0AMMOCTU BOCITUTAHUSI
YyeJioBeKa KYJBTYPBI, TPUBEPKEHHOTO K
001IeYeIOBEYECKUM IIEHHOCTSIM,
BNUTaABIIEro B cebd OorarcrBo
KYJIbTYPHOTO Hacjieiusl MPOUIJIOro He
TOJBKO CBOEro Hapojia, HO W HapoIoOB
JNPYTUX CTPaH, YeJoBeKa, CTPEMSIErocs
K B3aUMONOHMMAHWIO C HUMHU,
CIOCOOHOr0 OCYUIECTBISTh MEXJIUY-
HOCTHOE U MEXKYJbTypHOE OOllleHuE, B
TOM 4YHUCJEe, U MOCPENCTBOM MEXAYyHa-
POIHBIX SI3BIKOB aKTyaJleH W JJIs
HEIMpepPbIBHOTO o0pa3zoBaHUS B
Y36ekucraHe.

I[IpokoMMeHTHpPYEM HaIll pPaccyx-
NeHUssT Ha TpumMepe KyJIbTypHO-
TEeMaTU4ecKoro Mukpoross "BeiT".

Kunuine Kaxaoro Haponxa mpena-
cTaBisieT coboil CBOEro poja 3epkano,
oTpaxalolilee XHU3Hb Hapoaa, KOTOPOMY

OHO TpuHaaiaexuT. Ha xunuie, ero
yCTpOWCTBE, KOMIOHOBKE, 000py-
NOBaHWUM, YOpaHCTBE CKa3bIBAIOTCS HE
TOJILKO TIpUPOJHAas cpeaa, pa3BUTHUE
TIPOU3BOUTEIBHBIX CUJT M OOIIIECTBEHHBIIA
CTPOIi, HE TOJBKO XapakTep W ypOBEHb
IIUBUIN3ANIMN Hapoga, HO UM €ro
STHUYECKWNE W HAIMOHATBHBIC YEPThI, €TO
JyXOBHBIE CBOIICTBA, €T0 BEpOBaHUSI, €TO
TaJaHThl U HaKJIOHHOCTHU, OTPaXKalOTCs
colMaybHasl CTPYKTypa, OCOGEHHOCTU
XKM3HU Pa3jIMYHBIX CJIOEB Hapona, WX
HpaBbl, MPUBBIYKU, BKYCbl, MOHATUS /1/

Takum oOpazom, chopmupoBaBIIasics
B HApOMHOM KWIWIIE cpena sSBISIeTCs
He TOJIbKO Pe3yJIbTATOM MaTepUalbHBIX,
HO W JYXOBHBIX yCTpEeMJICHUI Hapoja.
Kwnmuie - 3TO0 OmyXOTBOpEHHasl cpena,
MPEeIMETHBII MUDP KOTOPOTO CO3MAeTCs
TPYAOM TaJaHTIMBBIX MacCTEpPOB,
pPEMECTICHHUKOB OTAPEHHBIX XYIOXHUKOB
u3 Hapona. M uro ere BaxHO: cpea 3Ta
CO3/IaeTCsl JIUYHBIM YYacCTUEM CaMUX
YJIEHOB CEMbU, W HE OJHOTO TOKOJICHUSI,
B KaXJIOM JIOM€ XCHIIVMHBI ObLTM B TOU
UM WHOW Mepe 006sI3aTeIbHBIMU
HOCMUTEJISIMU 3HAHUW TPAAWLIMOHHOU
KYJIBTYPHI M UCKyccTBa. B cBolo ouepens,
Bcsl atMoc(epa noma, xapakTtep, oopas
XKU3HU B HeM OBbIJIU CBOeoOpa3HOU
IIKOJIOW W TPYIOBOTO, M HPABCTBEHHOTO,
U DCTETUYECKOTO BOCIMTAHUS B JyXe
HapOIHbBIX HALIMOHABHBIX TPATULIUIA, T.C.
OPTaHWMYHOTO BXOXKICHUS B CBOIO POITHYIO
KYIBTYPY /2/.

IMpenmeTs WHTEepbhepa, ux
B3aMMOJICWCTBIE W B3aMMOCBSI3b, CBSI3b C
OKpyXawlleil cpeaoil U C 4YeJIOBEKOM
(GopMUPYIOT B €IMHCTBE 3TY IIEJIOCTHOCTD.
MeToa CUCTEMHOTO KOMIUIEKCHOTO
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aHanu3a, paspaboranHHbit  JI.H,
I'yMuneBbIM, TTO3BOJISIET pacCMaTpUBaTh
cpelly ObBITOBaHUSI HAPOJHOIO MCKYCCTBA
B €IMHCTBE C TPUPOTHO-KIUMATUIECKUMU
YCJIIOBUSIMU, XO3SIMCTBEHHO-3KOHOMMU -
YeCKUMU YCJIIOBUSIMU, chepoit
KYJbTYPHOUW, NYXOBHOW XW3HU, CaMUM
YeJIOBEKOM - TBOPLOM, CO3UIATENIEM,
MPEACTaBISIOIMM JTaHHBII 3THOC, MO0,
KaK OTMeuyaeT YUYEHBIH, peajbHO
CYIIECTBYIOUIUM (AaKTOPOM CHUCTEMBI
SIBJISTIOTCSI HE TIPEIMETHI, a CBSI3U MEXITY
Humu" /3/.

B ycnoBusix Bo3pacTaHUSI MEXKYJIb-
TYpHOTO OOIIEHUS MpeacTaBaseTcs
BaXHBIM TOAAepXaTb M COXPaHUTH
TpagulMu, Tpexae BCEero Tpaaulluu
KyabTypHBIe. "C 3TUM GaraxkoM KaKIblit
Hapo[, perMOH BXOJIUT B HOBYIO MUPOBYIO
CEMbIO YeJIOBEYeCTBa... B Oymylllell ceMbe
HapoJoB OyAeT LIEHUThCSI HE TO, UYTO Mbl
Kak Bce, a TO, UTO Mbl 0coOeHHbIe. To ecTb
Mbl OJTHOBPEMEHHO HaxoauMCsl B pyclie
LIMBUJIM30BAHHOTO pa3BUTHUSI, HO MpU
9TOM JOJIXKHBl COXPaHUTb CBOIO
caMoObITHOCTE" /4/. B 3TOM Tpolecce
BaXHa cyibba M 3HAUMMOCTh Bcex 0e3
WCKJIIOYEeHUsI HapoIoB, OOJbIIUX U
MaJIOUYUCIICHHBIX.

Ectb cBOM Henpexosiiue HeHHOCTU U
B KYJIBTYpe y30€KCKOro HapoJa, 0COOEHHO
B TOW €€ 4yacTu, KOTopas COCTaBJseT
TJIYOMHHBIN, MCTOPUYECKUN IJacT.
OtaesibHBIE €r0 YepThl COXPAaHUJINUCH B
XKUBOW HapoaTHOU naMmsTu o
CETOHSIIIIHEeTO MHSI B OCMBICICHUU TaKUX
JKU3HEHHBIX TMOHSITUN, KaK JIOM,
JIOMAILIHUI ovyar v KpyT CBSI3aHHBIX C HUM
TPaAULIMOHHBIX HPABCTBEHHBIX HOPM.

ChopmupoBaBILIMICS HAa TPOTSIKEHUU
BeKOB Ha rpaHuue EBporbl u A3uu, Ha
nepecevyeHUr OcCeqJIO U KOYeBOU
KyJbTYp, MO/ BIUSIHUEM JBYX BEPOUCIIO-
BEaHUIl - ucCIaMa W TPaBOCIABHOTO
XpUCTUAHCTBA - CBOEOOpAa3HbIN YKIaa
XKU3HU OalllKup MpeacTaBisgeT coboit
ooraTbelii U MHTEPECHBI1 MaTepualn,

(2019)

KOTOPHIN TIONYYMJT OTpaXkeHWE B TEKCTaX
pyccKux nucareseit o 6allKUupCcKOM ObITe.
CBoeobOpa3ue xapakTepa ObiTa y30€KOB,
GalIKUp JEeMOHCTPUPYIOT CIEeAYIOUINe
TPYNNBl  KOHIIETITOB  KYJIbTYpPHO-
TEMaTUYeCKOrOo MUKPOTOJS "y30eKCKUit
OBIT", "OAITKMPCKUIT OBIT".

Be3askBuBaneHTHAS JIEKCHKa,
XapakTepuaymoilas  HallMOHaJIbHO-
KYJbTypHbIE OCOOEHHOCTU ObITa y30EKOB,
0alKUp W JAPYTUX TIOPKOSI3BIYHBIX
HapOJIOB: MaxaJuls, Xallap, CyMajiak, yJIoK
(y30.); yiayc, Kolll, KopoT (0alik.).

VY3b6ekckue peanruu. Maxanas -
oO0bemMHEeHUE JIOAeil, CoOeaqMHEHHBIX
HE3PUMBIMK y3aMu OOIIHOCTH
TEpPPUTOPUH, HA KOTOPOI OHU TTPOKUBAIOT.
JlaTh MOCTOWHBIN SKBUBAJICHT TMOHSITHIO
"Maxajuiss" KUTENI0 3amagHbIX CTPpaH
MPaKTUYeCKU HEBO3MOXHO, M6O ero
npocto HeT. OYeHb YacTO Maxajjs
CTAHOBUTCSI HEOTHEMJIEMOUW YacThiO
YeJIOBEYECKOTO OBITHSI OT POXICHUS U 10
cMepTu. Maxajist - YHUKaJIBHOE SIBJICHUE
y30eKCKOTO 3THOCAa, COEJAUHSIOIICE
raTpuapXajbHble OCOOEHHOCTU CETbCKOM
>KW3HU, KOTJIa BCE XKUTEIV KUIIIaka 3HAIOT
IpYT ApyTa, ¢ peaiusiMU COBPEMEHHOTO
ropona. 3To u cBoeobOpaszHasi ¢popma
BOCTOYHOU NEMOKpAaTUM, KOTOpas naeT
YeJIOBEKY BO3MOXHOCTh BHIpaboOTaTh
METOJIBl B3aWMOJIEUCTBUSI C OOIIECTBOM U
TOCYIapCcTBOM. 31IeCh 3apOKIaloTCs TIepBbIe
V3Bl IPYXOBbI, KOTOPbIE IMOTOM TPOXOIST
yepe3 BCIO XM3Hb. 31eCh BCe BMECTe
OTMEYalT TMpa3gHUKU, TMevdaasiTcs
TOPECTSIM U HEB3TOJIaM.

C moHsTueM "Maxajuis" Hepa3pbIBHO
cBsI3aHO npyroe - "xamap”. Korma moau,
00BEeIMHUBIINCH MO 30BY Cepalla u
COCEJICKOTO JIOJITa, CTPOSIT JIOM, TIPOBOJISIT
CBaNb0Y, TTPOBOXAIOT B TIOCIICAHWH TTYTh...
IMpuHannexXHOCTh K Maxajuie, Kak HeKOu
LIEJIOCTHOCTHU, TIPUIAeT YeJIOBEKY CHUJIBI,
JieylaeT ero 6oyiee YCTONYMBBEIM B GYpHOM
MOpe XUTelcKux mpobiemM U 3a00T.
CeromHsl pojib MaxaJll, Kak OIHOTO W3
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rapaHTOB CTaOMJILHOCTH BCETO OOIIECTBa,
B Y30ekucTaHe BHOBb BO3pacTaeT
(Hecnyuvaitno 2003 rox ykazom [lepBoro
Ilpesunenta Pecny6iuku ¥Y36ekucTtaHa
Hcnama Kapumosa 0Ob11 00bsiBieH ['onom
MaxaJiu).

Cymanak. "CTo KazaHOB cyMasska
TOTOBAT B KMIIUIaKax JApeBHero Byomws"
(IMpaBna Bocroka, 21 mapta 2009 roxa).
Y306ekckuii Hapoa 3a CBOKO MCTOPUIO
HaKOMMWJ HEeMajJo YAWBUTEIbHBIX
Tpanuuuit u obbyaeB. OgHa U3 HUX -
MPUTOTOBJIEHNE HAITMOHATHLHOTO OJI0/Ia -
cymanak. Ero perienT 6epekHo mepenaetcst
W3 TTOKOJIEHUsI B TIoKoJieHre. OH MPoCT U
B TO Xe BpeMsI HeoOblueH. 3epHa
MIIEHUTIBI, TIIATETbHO WX MPOMBIBAIOT U
BJIAXXHBIMU CKJIAJBIBAIOT B XOJIIIOBBIA
MENIOK, KOTOPBIN XPaHSIT B TETIJIOM MeCTe.
ExemHeBHO B TedyeHUE YeThIpeX HHEH
MEIIOK OOJIMBAIOT BOAOU, IMOC]E Yero
HaOyXIIylo TIIEeHUIY BBHIHUMAIOT,
packKJIanbiBalOT Ha YUCTBIX NOCKaX WU
MOJIUBAIOT BoJoW 4 pasa B jaeHb. [locie
TOTO, KaK MIIIEHUIIa TTpopacTeT Ha 4-5 cM,
POCTKM MEJIKO pYOsT, a 3aTeM TOJIKYT B
nepeBsiHHOU ctytie. [TonydyeHHy0 Maccy -
Maiicy - TPOIEXWBAIOT 4Yepe3 CUTO.
O06pa3oBaBILIYIOCS XKUIKOCTb COXPAHSIIOT,
a OCTaBUIYIOCS TYIIy HECKOJbKO pas3
TIIATEJIbHO TPOMBIBAIOT B GOJBIIOM
KOJIMYECTBE BOJBI U TIPOIIEKMBAIOT. 3aTeM
3Ty MacCy BBUIMBAIOT B OOJBIION Ka3aH,
Tylda Xe 3achIlaloT MyKy W JOOaBISIOT
TOIJICHOE CIIMBOYHOE Macyo. [lomyueHHy10
maccy (artajna) BapsT, IOCTOSHHO
nepeMelnuBasi. B Kumsiiem KoTiie MOKHO
pPa3IMYNThL CTPAHHBINA 3BYK, KaK OYATO TIO
JTHY TIepeKaThIBaIOTCs KaMeliku. [a, 3to
JecTBUTENbHO Tak. MX kjamyt, 4ToObl
CHSITb OMIACHOCTb MoAropaHusi. B momnbiTke
00JIETYUTH 3TO CTOJb CBOoeoOpa3Hoe
HOYHOE OlleHNe Y KOTJIa, HyTHOE U BeChbMa
YTOMUTEJIBHOE, UCCTApU 3aBeleH OObIvail
TIPUIaBaTh eMy Pa3BIeKaTeIbHBIN XapakTep.
JKeHIMHBI, a BapKa cyMajaka TOJbKO WX
MpeporaTBa, UTPalOT Ha MY3BIKAIBHBIX

WHCTPYMEHTax, MOIT, TaHuyloT. [lox
yTpO, MOCje NecITUYacOBOW BapKu, B
KOTeJ1 T0OABJISIOT OCTABLIYIOCS OT MEPBOTO
MPOIEKUBAHUS XUAKOCTh - TOHT CyBU
(Boja Bocxoda, paccBeTHasi Boma). B
pe3yJibTate MoJTy4aeTcsl MIOTHAs XKUAKOCTh
KOPUYHEBOTO 1IB€Ta U HEMOBTOPUMOIO
BKyca. [locne 3Toro oroHp U3-moj KazaHa
yOupawT, KOTeJ MJIOTHO 3aKPbIBAIOT
KPBIILIKON W OCTaBJSIOT ellle Ha 3-4 yaca.

Pe3ynbTar OrpoMHOTO TeprneHUs U
KYJMHApHOTO MCKYCCTBAa CyMajlak - OJHO
us3 caMbIX MUATATEIbHBIX u
BUTAMUHU3UPOBAHHBIX OJIION y30€KCKOM
KyxHU. UMEHHO MO3TOMY OHO TOTOBUTCH,
Kak MpaBWJIO, pa3 B IO/, pAaHHEW BECHOM,
KOTJla OpraHu3M YeJIoBeKa OCOOEHHO
HyXJlaeTcsl B BUTAMUHAX U YCUJIEHHOM
MU TAHUY.

Cymajnak pas3nalT BCeM, KTO
YYacTBOBaJI B IPUTOTOBJIEHUHU OJ0Aa WU
BHEC CBOIO JIOJIO MPOJYKTOB - MILIEHUILY,
MyKy, Macyio. B cBoio ouepenb, 3T JOaAU
YrolllaloT UM CBOUX POJACTBEHHUKOB U
3HAKOMBIX, Pa3HOCS €ro B NMUajax WU
JIPYTOM TIOCy/ie MO JOMaM.

Vnak (yaok), ujiu KO3JOApPaHHUE.
OTMmalllka CyabU, U JIABUHA BCAaJHUKOB
cpbiBaeTcsl ¢ MecTa. BOT oouMH U3 HUX
BBIPbIBAETCSl BMEpPE] U Ha BCEM CKaKy
MOJXBATHIBAET C 3eMJIU TYUIYy KO3/1a. DTOi
MTHOBEHHOUN  3alepXKU XBaTUJIO
OCTaJIbHBIM, YTOOBI OKPY>XUTh €r0 W IMOJ

HEUCTOBbIE KpPUKU OO0JENbIIUKOB
MOMBITaTbC OTHATH Tpodeii. DTo
y30eKCKMii yJiak, mid "Kynkapu", - B

nepeBoae, OYKBaJbHO - "HEIO0 MHOTHUX
moneit". Ha pycckoMm sI3bIKe UTpY elile
Ha3bIBaIOT "Ko3/0oApaHue”. YaK - caMmblii
pacrpoCTpaHEeHHbIN BUI KOHHOTO CITOpTa
HE TOJIbKO Y30€KOB, HO U JAPYTHX COCEAHUX
HapOJIOB - KA3aX0OB, KbIPTbI30B, adraHiies,
TaIKMKOB, KapakKajmnakoB... Kaxmabii
MMEHYET UTpPy MO-CBOEMY, HO, HECMOTPSI
Ha HEKOTOpbIE pa3iMyusi, CyTh €€ OJHa:
OBJIANIETh TYILIEH KO3J1a U IOCTaBUTh €€ K

uHMIIY.
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B LeHTpanbHOil A3uu Jjoliaaeu
pa3BOAAT HE OJHO ThICSUeneThe. DTUM
3aHUMaNIUCh U mpeaku y3bekos. [lo
CBUJIETEJILCTBY CTAPbIX XPOHMK, €lle 0
Hallleil 3pbl KUTallCKMe MMIIepaToOphl
nmoceanu B DepraHckylo ITOJUHY
crienrajabHble SKCHeaUuI U 3a
MOPOAMCTBIMU JolaabMu. OJHUM U3
JNIpEBHUX pPaiilOHOB KOHEBOJCTBa OBLI
3apaduraHCcKUil oa3uc ¢ LEHTpaMu B
CamapkaHnae, Ypryre, KarrakypraHe.
Pa3zBonuiv pasHble MOPOABI, HO camMoi
pacrpocTpaHeHHOlI Obula Kapabaupckas.
3a Beka CJIOXUIUCh MPUEMbl HE TOJbKO
oT60pa, HO M METOIbl MOATOTOBKU
Jomaneit Kk copeBHoBaHUsAM. Tak, mias
yJlaka XUBOTHBIX HAYMHAIOT TOTOBUTH C
yeteipex-nsatu jet. M no 20-25 ner oHu
YECTHO HECYT CBOIO HEJIETKYIO CIYyXOY.

CaMmblil MaccoBBIi yJIaK - CBaJeOHbIA.
TpanuuMoOHHO cBanbObI B pecryoOuKe
MPOXONST B OCHOBHOM IO3/IHEI OCEHBIO
(rmocne cbopa ypoxkas), 3UMON WU
paHHelt BeCHO (10 Havyajia cebXxo3padoT).
loctu chesxarores U3 onvkaiiiein okpyru
u aanpHUx MecT. K urpe 3apaHee rotossiT
HE TOJIbKO JIOINANEl, HO U XEPTBEHHBIX
KO3JI0B, ObIYKOB. B KauyecTBe mpu3oB
BBICTABJISIIOTCS BEepOJTIOABI, JOIIAAH,
OBIKM, KO3bl, KOBPbI, OTPE3bl TKaHE,
npeameTsl ObiTa. [lepen Havanom yiaka
rocreii co3piBaet mamiarait. OH oObsBIISIET
HUMSI XO35IMHA CBafibObI U MPUIJIALIAET BCEX
Ha 1oB uau urypny. [locie 3aBepuieHus
Tpame3bl CTapeiuinii U3 akcakajaoB OT
MMEHU coOpaBIIMXCS 01arOCIOBIISIET UTPY.
CoxpaHWJICSI 10 HalIMX JHEH M OoObIvait
CallUThCs Ha Jiollaab JUUIb TOCTE
OMOBEHHUSI U MOJUTBb. Ha BcamHuka
MPUHATO HajAeBaTh IWIUPOKUN 4YamaH
(xajar) u3 OYeHb IUIOTHOW TKaHU. Y3Kasi
oJlexna CKOBbIBaJla Obl NBUXEHUs. B
HacTosilee BpeMsl MOSIBUIIUCh HEKOTOPbIe
nononHeHuss. OMHO U3 HUX - HOMepa
urpokoB. TpeGoBaHUE HCMOJb30BATH
BMECTO OpIOK IIMPOKHUE U TJOTHBIE
XJIOMKOBbIE 1lIapoBapbl  OCTaJOCh
Heu3MeHHbIM. Ha ronoBy HaaeBaeTcs
MexoBas 1l1afnKa, XOTs Moc/elHee BpeMs
MpEeNNnoOYTeHUE OTAAETCS KOXaHBIM

uuiemMaMm. Horu Bo u3bexaHue TpaBM
00MaTBIBAIOTCS IJIOTHOM TKaHblo. Caroru
HaleBalOT ¢ IIMPOKWMHU TOJICHUIAMMU.
Ocobble TpeOGOBaHUS MPEABSBISIOTCS K
SKUMUPOBKe Jomianeit. Tak, y3medku
NOJIKHBI OBITH 06€3 MeTaJandyecKuX
yKpalleHui, a ctpeMeHa - miankumu. K
COPEBHOBAHUSIM HE JTOITyCKAIOTCS JIOTIAIN
C IIUTTOBAaHHBIMM TTOKOBaMMU.

MecTom mpoBeaeHHs ydaka Bceraa
BpIOMpaeTcs mupokoe mote. Ha
pPACCTOSITHUU TTOJIyTOpa KWJIOMETPOB JPYT
OT JApyra pa3MelarT ABa GuHUINA -
Mappa, TMpeacTaBJIsOIIUX CcOOOu
IoNlaAKu AuamMeTpoM 1o 20 MeTpoB.
OO6o3HayaeTcsl pacChllaHHON COJIOMOI
VIV BBIKJTQ/IGIBAETCSl KAMHSIMU. B 3TOT KpyT
BCATHUKY ¥ HEOOXOIMMO BOPOCUTH TYIITY
ko3na. Kto aTo caenaer - cuurtaercs
nobenuteneM. Y 4epThl, pa3aessionieid
TI0JIe JIJISl UTPHI HATBOE, - MECTO TJIABHOTO
CY/IBY ¥ €T0 ITOMOIIHMKOB. [TpaBuiia urper
BecbMa cTporu. HaesgHukam He
paspeliaeTcss ckKakaTb B CTOPOHY
3puTeliel, a MOCASTHUM - TTONAaBaTh UM C
3eMJM Tyury Kosna. Mrpoky Henb3s
Hae3XaTh JIOIIANbl0 HAa HArHYBIIETOCS
Hae3HUKa. 3arpelieHo Takke CBAMBaTh
¢ Jowaau 3axBaTuBuiero Tpodeit,
BBIPBIBATH €TO CO CTOPOHBI CIIMHBI UTPOKA.

IMocne oOpeTeHUS HE3aBUCUMOCTU
rocynapctBaMu LleHTpanbHOUM A3un B HUX
HavyaJIoch OBICTPOE BO3POXKIEHUE APEBHEH
urpel. B pesynbTate Gbuta yupexkaeHa
MexmyHapomHast ciopTuBHast eneparysi,
B KOTOPYIO BOIILTN HE TOJHKO PECITyOIMKI
peruoHa, HO ¥ mpencraButenn Kwuras,
IMakucrana, Typuum u maxke dpanimy.
[puHATH HOBBIC npaBuIa.
MexnyHapomHbIe COpPEBHOBAHUS
MPOBOMSITCSI TI0O KOMAHTHOMY TIPUHITUITY.
Hrpa pmutcs 60 MUHYT, COCTOUT U3 TpeX
nepuoaoB 1o 20 MuHyT Kaxeiil. [Tobena
JIOCTaeTCsl TOM KOMaHIe, KOTopasl CyMeeT
0oJIbliIee KOJIMYECTBO pa3 3a0pOCUTD TYIILY
KO3Jla B CIHeElMalbHO 00OpYJAOBAaHHBIN
¢uHUII - B TOl-Ka3zaH comepHuUKa. A
Hae3[HUK, OOJbIlle BCeX 3a0pOCUBIINIT B
TOW-Ka3aH Tyll KO3JIOB, CUUTAETCS
a0COJTIOTHBIM MOOEAUTENIEM COPEBHOBAHUA.
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[ToKJIOHHUKHM yJlaka HaAeloTCs, YTO CO
BpEMEHEM 3Ta 3aMeyaTesibHas Urpa BOuaeT
B YMCJIO OJMMITUUACKUX AUCIIMIUIAH.

Amynersl. Cpeii HEMHOTUX aTpUOYyTOB
ObITa, MPOILIEAIINX C YEJTOBEKOM CKBO3b
MHOTHE BeKa, JOUUIA N0 Hac TyMOpPHI -
aMyJieTHl. NUm MpuUIMuch Bagach
COCOOHOCTh OOeperaTh Biaaesblia OT
0oJsie3Hell, OenCTBUii, BpaxXaeOHbIX Yap.
AMyJieTbl U3ApEeBJEe OBbIIU U3BECTHBI
HapoJaM, HacesBIIUM TEPPUTOPUIO
coBpeMeHHOTro Y36ekucrana. OHu
MOJIb30BATUCH UMU €llle 0 Hallell 3pbl,
BO BpeMeHa s3biyecTBa. MOITHUIIBI
MPEeXHUX BEKOB yKpalllall CBOU DPYKU
amyjieTaMU B BujJe OpaclieToB, 3Meii,
HOCWJIM WX Ha TPyIM, a TakKkKe B BUIE
HAJTOOHBIX W TIOABUCOYHBIX YKpPAICHUH,
BIUIETAJIM B KOChI, MPULIUBAIU K OJEXKEC
JeTel, yKpaniajau UMW CTeHbI Xy, M3
Yero TOJbKO HU AeJajlu aMyJeThl: U3
MeTayla, KepaMUKU, JAepeBa, AOPOroi
MaTepuu, U3 KOCTOUYEK (PPYKTOBBIX
nepeBbeB. OUeHb YACTO HA HUX HAHOCWJIKCh
n300pakeHUsT XUBOTHBIX WM TTUIL,
KOTOpBIE MO3Xe, ¢ MpuxonoM B CpeaHIo0
Aszuio ucinama, ucuesnu. Ix mecro 3aHsiu
CTpOTHE, KAHOHU3WPOBaHHBIE TYMOpPHL. B
Hallli THU 3TO Yallle BCero HebobIlre Mo
pasMepy TpeyrojbHble "MOAYIIeYKn" W3
GapxaTta, mapuu, TadThl C BUIUTHIMU
BHYTPb 3€pHaMM pacTeHUs (celaHa) WIU
ke uspeueHusmMu u3z Kopana. Ux
pacuiMBaloT OUCEepOM U TMOABELIUBAIOT Ha
CTeHax BHYTPW NOMa, B aBTOMAalIWHAX,
MPUKPETLUTSIIOT K ofiexkne pedbeHka. TyMopbl
MEepBOHAYAIBHOTO BUJA, YKpalllEHHbIE
M300paXkeHWsIMM 3Bepeil M MTUll, ceituac
MOXHO BCTPETUTH JIMIIb B My3€siX Jia elle
B KOJUIEKIMSX XYIOXHUKOB, BO3POX-
JAIOIIMX 3a0bITOE UCKYCCTBO.

Jlureparypa:

HenonHoskBuBaleHTHas JieKCHKa,
o0o03HayvawlIlass B pa3HbIX S3bIKax
MpeAMEThl U peaiuu, He COBMaaaollie B
NMpeIMEeTHO-MOHATUMNHOM 3HAUYECHUMU:
kunuak (y30., KMIIJIOK) - JAepeBHS,
ceileHue, ayn (Oamk., Ka3. - aybla) -
cenenue (B bamkupuu, KaszaxcraHe,
CpenHeil A3un); pycCKHUil SKBUBAJIEHT -
JNepeBHS; uyBajl (0OalK. cblyal)
TAMHOOUTHBIN oOyar ¢ BMa3aHHBIM
KOTJIOM, POJ a3MaTCKOro KaMuHa, oyar
(y30. y4OK) - NIMHOOWTHBIM ovar. B koTne
OalIKUpPbl BAPWIN THUIILY, KUTISITUIA BOAY
JUISE CTUPDKU, MHOTAA MPSMO B HEM U
ctupanu. Yysan momeiancs oObIYHO
nocpeauHe koiia (OPThI, U30bl), TbIM
YXOIWJI MPSIMO B OTBEPCTUE HA TMOTOJIKE.
Chblyal ClIyXWJ Takxe sl oborpesa
noMeleHuss. OKOJIO HEro Mmpoxojauia
MOJIOBUHA XU3HU OalIKupa: 4yacro,
coOpaBIIKNCh BOKPYT Chlyas, OalllKUPbI
(TOJILKO MYXYUHBI) MUJU KYMBIC U
cHylllalu TEeCHU; KOolUMa - BOWJIOK U3
CKaTaHHOW OBeYbeil WU BEepOIOXbeEN
mepcTu (PYCCKUN SKBUBAJIEHT - KOBED);
yit (y36., Oamk.) OpeBeHUYaTOE
CTpOEHUE, KPBITOE JApaHUIlaMU (pycCKuUii
9KBMBaJeHT - M30a, OOM); Ka3aH -
YYT'YHHBIN KOTEJ, KOTOPBIii N3TOTOBJISIICS
Ha POCCUICKMX 3aBOJAX CIELMATIBHO IS
KOYEBBbIX HApONIOB (PYCCKUI SKBUBAJIEHT
- KoTea), Ho kKazaH (y30. KO30H) -
M3roTaBAMBAJICS CBOMMHU MacTepaMu-
JUTEWIIMKAMU W HCIOJb30BaJCd C
HCTOPUYECKUX BPEMEH OCEAJbIMU
TIOPKOSI3bIYHBIMU HApOJIaMU U TUIEMEHaMU.

B 3axitioueHue moguepkHeM: y Kaxkaoro
HapoJa eCTb CBOW CKJIaJ MBIILICHUS,
KOTODBII U MpenonpenensieT KapTUHy ero
MUpa, XapakTep Hapoja.

I.Cneransckuit C.I1. Kwmiie Cesepo-3amannoit Pycn IX-XIII BB. JI., "Hayka", 1972, c.5.
2.5In6yxtuHa A.I'. HaponHsle Tpanuimu B yopancte Baurkupekoro noma. Yoa, usg. "Kuran”, 1993.
3.I'ymunes JI.H. JIpesnue Tiopku. M., 1988, ¢.209.

4.Creninn 10.C. Drioxa nepemeH u cueHapuu Oynyiero. M., 1996, c.3

5.CapnyitaeB 1.C. CpaBHUTebHAST JIMHIBOKY/IbTYposorus. T., 2019.
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AHHOTALIMA

Ma3skyp WiIMMii MakKosana WHIJIM3 XaJK MakKoJUlapy TapKUOMIa yupailiuraH rpajyoHuM TypJapu Ba
YJIAPHUHT Y3UTa XoC XycycusiTiaapu 6atadenn ypraHwirad. 3aMOHaBUI THIILLTYHOCIMK/IA JIEKCUK-CEMaHTHUK
MyHocabaTiIapH¥ Y3uaa akc ITTUPYBUM Napagurmainap (CHHOHUMWSI, aHTOHUMMWSI, OMOHUMMUS,
TOJICEMHUsI, MEPOHUMMUSI, TUTIOHUMMSI KaOM) KAaTopuja SIHTM JIMHTBUCTHK Tapaaurma y3 YypHura sra
6yau, ynoy napagurma "rparyoHUMHus”" 1e6 HomaaHno, y XX acpHUHT oxupua Y30eK THILYHOCTUT A
WIK 6op KYJUTAaHWIIW. Y36eK THIMaa rpamyoHMMIap WIK Gopa y36ek TuimyHocnapu BermaTos Ba
Gourkanap (1989), Bosopos (1995), Apudikonosa (1996), Txymabassa (2014, TOMOHMIAH ypraHWIraH
6y16, NIyHAAH CYHT yIIOy mapanurma 0ollKa TWIIapaa xaMm Taakuk otuiann (Boxumosa (2008) Hemuc
Twmaa; JIxyma6assa (2014, 2016a,6) waram3 twinna). ['pagyoHnmust Hadakar cys3nap Ba dpazanap
opacuary JIeKCUK-CeMaHTHK MyHocabaTIapHH, 6aIky Xap KaHAail JIMHTBUCTUK TYLIyHYA €KW OUPIUKIIap
opacunaru y3apo MyHocabarmiapHu XaM udonanaiinu. LIyHUHrIeK, TpalyOHUMMs XOIMCACH CeMaHMK
napaaurmMa cudaruna ¥3 MasMyHHaa jekcema Ba (ppaseManapHUHT JapaxalaHyBUM CEMaHTUK
TOKATAPUHYU aKC ATTUPraHu cababiv ceMaHTHKa coXacuaa y3 YpHHUTa aramup.

TasiHy cy3aap: JIEKCUK-CEMAHTUK TMapagurma, rpajiyoHUMUs, T'palyoHUM, TPaLyOHUMHUK KaTop,
TapeMUOIOT s,

TUIIBI TPAAYOHVIMUWU B CTPYKTYPAX AHTAUNICKKX ITOCAOBUL]

Abnynanaesa Hapruza DpkuHOBHA
JlokTopaHT Kadenpu aHrmiicKoil punonornu, HanmoHanbHbI yHUBEpeuTeT ¥Y30eKrcTaHa UMeHN Mup3o
VYnyr6eka, r. TamkeHt, Y30ekucraH

B nauHoit Hay'-lHO]?I CTaTb€ paCcCMAaTpPUBAKTCA THUIIBI TPAAYOHHUMOB, KOTOPBIE OTpaxarwT
TpanyOHUMHUYECKask OTHOILIEHUWS B COIMEPXKAHUU HEKOTOPBIX AHTJIMACKUX ITOCJIOBULL KaK UX COCTABJISIOLIUX;
KpOME TOro, M3y4yaroTCsAd OCHOBHBIE CEMAHTUYECKHUE, CTPYKTYPHBIE U CTUIIUCTUYECCKHE 0COOEHHOCTH
TUTIOB TPAXyOHUMOB, CYHICCTBYIOIIUX B HEKOTOPBIX ITOCIOBHIIAX AHIJIMIICKOTO sI3bIKa. B HEKOTOPBIX
COBPEMEHHBIX JIMHTBUCTUYECKUX HCCIIENOBAHUAX CPEAN JIEKCUKO-CEMAHTUYECKHUX IMapaaurM MOsSBUIIOCh
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HOBBII JIMHIBUCTUYECKUI (beHOMEH - "rpafyoHMMUs" B y30€KCKOU JIMHTBUCTHKE B KOHIle XX Beka U
3aHeJI0 CBOe MECTO B COBPEMEHHOM 0011ei IMHTBUCTHKE. Y30eKkcKkue TMHrBUCTE bermaros O., Hebmaros
X. u Pacyno X. (1989), Bozopos O. (1995), Opucdxonosa L. (1996), dxymabaesa K. (2014, 2016a, 6)
CHavaja MCCIIeOBAIM 3Ty NMpobiieMy Ha Y30€KCKOM sI3bIKe, a 3aTeM OHa Oblla M3yyeHa Ha IPYTHX
s3bikax (BoxumoBa H. (2008) Ha HemelukoM si3bike; [xkymabaeBa K. (2014, 2016) Ha aHrIuiickoMm
s13bIKe). ['paTyoHMMMS BBIpaXaeT Kak JIEKCMKO-CEMaHTHYeCKHe OTHOIIEHMS CJIoB Win ¢pa3, Tak U
B3aMMOCBSI3H JIIOOBIX SI3BIKOBBIX TOHSITHI WM eAuHUL. Kpome TOro, rpagyoHMMUsT UTpaeT GOJBIIYIO
poJib B 00JIaCTH CEMaHTHMKH, paccMaTpHBasi ee OCOOEHHOCTH KaK OIHY M3 CeMaHTMYECKMX MapajiurM,
KOTOpasi OTHOCUTCSI K T'PaTyMpOBaHHBIM CEMaHTHYECKUM OTHOLIEHHSIM JiekceM U (dpa3.

KioueBsle cioBa: JeKCHMKO-ceMaHTHU4YecKas MapaaurMa, rpaJyoOHUMUSs], TPagyoHHUM,
TpagyOHUMHUYECKUN DsifI, TTapeMHOIOTHS.

GRADUONYMY TYPES IN ENGLISH PROVERBIAL STRUCTURES

Abdullaeva Nargiza Erkinovna,
senior researcher and teacher, Department of English philology, National university of Uzbekistan
named after Mirzo Ulughbek, Tashkent, Uzbekistan

ANNOTATION

This paper examines the graduonym types that reflect graduonymic relations in the contents of the
English proverbs as their components, moreover, the main peculiarities of graduonymy types existing in
proverbs. In contemporary linguistic researches, among lexical-semantic paradigms a new linguistic
phenomenon - "graduonymy" appeared in Uzbek linguistics in the end of the twentieth century and took
its possession in Modern General Linguistics. Uzbek linguists Begmatov et al. (1989), Bozorov (1995),
Arifjonova (1996), Djumabaeva (2014, 2016a,b) investigated this issue in the Uzbek language firstly, and
then it has been studied in other languages (Vokhidova (2008) in German; Djumabaeva (2014, 2016a,b)
in English). Graduonymy expresses both lexical-semantic relations of words or phrases and interrelations
of any linguistic notions or units. Furthermore, graduonymy possesses a great role in the field of semantics
considering its peculiarities as one of the semantic paradigms, which refers to the gradable semantic
relations of lexemes and phrasemes.

Key words: lexical-semantic paradigm, graduonymy, graduonym, graduonymic row, paremiology.

INTORDUCTION it was identified that any language in the

A natural language contains various world has its complicated peculiarities;
linguistic units such as phonological, there are always some exceptions in its rules.
morphological, syntactical, stylistic, Especially, it was proved that a language is
lexical, phraseological, and various an object with many various units, and
interrelations among these units. Therefore, their relations and functions, which are
one of the main objectives of special and remodelling permanently. The main reasons
general linguistics is studying those different  of this process are its ontological and
interrelations of linguistic units thoroughly.  epistemological features. In other words, a
By the time, it has been proved that a human expresses his ideas that are based
natural language is not an abstract system on the reflection of things and events,
and it cannot be placed in a constant frame  which exist in the world, in his mind with
because of its permanent changeability. the help of his knowledge and worldview by
According to the history of linguistics, a his language. The world is itself complex and
language was analysed as one of the means changing day by day. Therefore, both human
of human communication that follows mind that reflects all beings and a language
some certain rules and has obvious that delivers people's ideas to each other are
unchangeable features that can be not simple and fixed structures, but they are
contained in one chart. Nevertheless, then = complex variables. Moreover, the systematic
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study of the structure and development of a
language - linguistics has also been
developing, creating its new theories, rules,
disciplines, phenomenaand terms for many
centuries. (Abdullaeva 2018: 46-47).

The area of semantics is very large and
has interrelations with all other branches
of linguistics directly, because it deals with
meaning as Allan notes: 'Semantics is the
study of meaning in human languages'
(Allan 2006: 1). Every notion or object
possesses meaning, besides we cannot utter
our ideas without meaning. As Allan
assumes: 'The expression of meaning
through language is an essential means of
cementing human bonding and of
displaying it to others, both at the
individual and the community level' (Allan
2006: 3). If there is not any meaning in
our sentences, our intention is indefinite
and not understandable for listeners or
readers.

The study of this research paper was
driven by four objectives:

1) to identify the phenomenon of
graduonymy in the field of semantics;

2) to determine types of graduonymy
according to their lexical-semantic
features;

3) to examine graduonyms as the
components of English proverbs; and

4) to implement the statistical analyses of
them in order to determine and verify types
of graduonyms existing in English proverbs.

In Section 2, I focus on the graduonymy
background and development, besides I put
forward my explanation about graduonymy
and its peculiarities. Section 3 relates to a
proverb and its study briefly that is essential
for this research paper. Section 4 discloses
main approaches and methodology that is
significantly implemented in the study
accordingly. Section 5 discusses the types
and subtypes of graduonymic relations
attending in English proverbial structures
and points to particular features of each
graduonymy type separately. In Section 6,
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I convey the significance of the
experimental findings and main results
taken from the research, and conclusion
of the paper considering directions for
further research.

GRADUONYMY AS A LEXICAL-
SEMANTIC PARADIGM

Graduonymy is defined to be a
paradigmatic relation of opposition among
linguistic units according to increasing or
decreasing of their particular sign
(Djumabaeva 2014: 5). A lexeme that shows
graduonymic relations with other lexemes
is named a graduonym respectively.
Graduonyms take place in a graduonymic
row according to systematic ascending or
descending of their quantitative and/or
qualitative signs and semantic features
gradually.

The notion of graduonymy has its history
that began in Trubetskoy's (1960: 83) and
Jacobson's (1962: 173-186) scientific works,
which are dedicated to phonology. They
analysed gradual oppositions of phonemes
taking the degree of their signs into
consideration in the phonological system of
a language. The Uzbek linguist Giyasov uses
the term "leksik gradual oppozitsiyalar”
(lexical gradual oppositions) that reflects
gradual oppositions in the semantic features
of lexemes in the Uzbek language (Giyasov
1986: 28-32).

The term "graduonymy" was firstly used
in 1989 in Uzbek linguistics as one type of
the semantic relations existing among words
and it was marked as lexical graduonymy.
Based on the types of semantic relations
that are implemented among words, words
are divided into lexical-semantic groups
(LSG). Moreover, the term "graduonymy”
is formed artificially by adding the suffix "-
onymy" as in the other terms of lexical-
semantic paradigms such as "synonymy",
"antonymy", "hyponymy" to the Latin word
"gradus™ ("degree', "level") (Begmatov et
al. 1989: 35-40).
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Graduonymic relations exist not only among lexical units, but also among
other linguistic layers and their units in any language, so it is a universal notion
of a general linguistics. Several scientists have proved this hypothesis;
especially, in the Uzbek linguistics (Bozorov 1995; Djumabaeva 2014, 2016a,b)
its investigation has wide encompassment. This paper concerns about lexical
graduonymy.

The row or scale that contains graduonyms is called “graduonymic row”
or “graduonymic scale” (Djumabaeva 2016a: 10). Djumabaeva emphasises that
there are synonymic relations among the units situated on the right or left side of
a graduonymic row’s dominant and sometimes antonymic relations among
graduonyms placed on the opposite sides of a graduonymic row, eg.: tiny —
small — medium — big — enormous — gigantic (Djumabaeva 2016b: 208).
Here tiny and small, and big, enormous and gigantic are synonyms; medium is
dominant, tiny and gigantic, tiny and enormous, small and big are antonyms.
There are also some graduonymic row in which we do not find antonymic
relations, eg.: egg — pullet — chicken — hen / cock; lake — tributary — river
— sea — ocean. As Djumabaeva mentions a graduonymic row has to contain
not less than three graduonyms; graduonymic rows that contain synonymic and
antonymic relations are called “macrograduonymic rows”, graduonymic rows
that have only synonyms are called “micrograduonymic rows” (Djumabaeva
2016a: 10-24). Nevertheless, one should clarify that graduonymy and synonymy
are not same paradigms: synonymy is based on the sameness of meanings;
graduonymic relations are built on the opposition of meanings (Abdullacva
2018: 50).

Although the phenomenon of graduonymy is somehow similar to some
linguistic notions such as the degrees of adjectives and adverbs, gradation,
climax, intensification, it differentiates from them because of its pure lexical-
semantic sense. Furthermore, graduonymy is not stylistic devise or grammatical
notion, it does not include affixes, it is not defined in speech; it is disclosed in a
language as a semantic paradigm such as synonyms and antonyms, which
defines semantic relations seen among lexemes of a language vocabulary stock.

All these lexical groups reflect features of lexical graduonymy as follows:

(1) there are neither intensifying words, nor affixes to form gradual order
of lexical units;

(2) hierarchic relations of words are constructed based on not their
contextual meanings, but their lexical meanings;

(3) the members of these rows differ from each other by their degree of
quality and quantity;

(4) the members of each row are gathered around one seme (Abdullacva
2018: 52).
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From the philosophical point of view, graduonymy exists in the world in
incredible number and variety; so, a human mind is too weak to reflect all of
them in it, otherwise the number of lexemes and linguistic units become very
many that human mind cannot remember them at all. According to the
dialectical and ontological bases of graduonymy, it is found in a language
mainly in a lexical type of it.

Taking into consideration peculiarities of graduonyms such as
graduonyms do not repeat each other in form, have frequently synonymic and
sometimes antonymic relations, graduonymy may reflect this complex
combination:

FO'—- MD' =% FO" — MD" == FO™ - MO™: graduonymy

Opposition in form and differentiation in meaning is the constant feature
of graduonymy (ocean — sea — lake — pond — puddle), opposition in both form
and meaning is characteristic to some graduonymic rows (freezing — cold — cool
— warm — hot — scorching). Relations of lexical meanings of words, which are
enlivened in a human brain separated from context, lie in the process of lexical
graduonymy. A graduonymic row contains words that name things, events, and
sign-quality having semantic similarity and same social value, but varying in
quantitative factors (Abdullacva 2018: 52-53).

Uzbek linguist Arifjonova emphasises the following peculiarities of
lexical graduonymy:

- any member of a graduonymic row remembers the meanings of other

members;

- only one of the members of a graduonymic row can be chosen and

used in a particular context;

- graduonyms of a lexical graduonymic row are similar in meaning, but

every member differs from the others with its private feature;

- graduonyms of one row can take the same position in speech

(Arifjonova 1996: 30-38).

PAREMIOLOGY

The proverb is a complex unit of a language reflecting human life
experiences and practice, his attitude towards society, history, culture, mentality,
ethic and esthetical senses, positive and negative characters. It is a traditional
figurative saying which can form a complete utterance on its own (Norrick 2014:
7). During many centuries, proverbs are formed and polished to constitute
compact and short poetic forms. They possess the peculiarities of dialectical
unity of form and meaning; besides, often rhyme and figurative stylistic devices
(mainly metaphor), sometimes polysemy is characteristic to them. Every nation
gathers huge culture and experience of life during many ages, and hand down it
as national heritage to their generation. Proverbs are also parts of national
heritage.
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The study of proverbs, sayings and aphorisms is called “paremiology”,
which is taken from the Greek word paroimia (proverb, maxim, saw)
(https://en.wikipedia.org/wiki/Paremiology#cite _note-1). Paremiography studies
collecting them and creating proverbial dictionaries respectively. A number of
paremiologists have examined various aspects of proverbs; I intend to mention
some of them being essential to be connected with the current work briefly.

Mieder assumes that they are not created by the folk but rather by an
individual and identifies four major sources of common European proverbs
(Mieder 2004: 9; 2014: 28-30). Agreeing with Mieder, I want to add that
proverbs may be created on the bases of some traditional events or religious
stories as well. Therefore, we can meet some historical and religious names; it
might be names of people, saints, places, wars and other events in proverbial
contents as in Homer sometimes nods, When in Rome, do as the Romans do,
Young saint, old devil in the English language.

Having analysed the features of proverbs Norrick -clarifies their
traditionality, self-containedness, didactic content, fixed form, poetic features,
polysemy, connotation, imagery, syntactic features, discourse features and
stylistic features (pun, hyperbole, irony, tautology, paradox, etc.) (Norrick 2014:
7-27). He argues that proverbs are little texts complete in themselves; their
cultural salience provides one’s interest in cross-cultural comparison; from the
linguistic point of view proverbs unite features of the lexeme, sentence, set
phrase, collocation, even text and quote (Norrick 2014: 7-10). Because of all
these features, proverbs are seen to be a multi-branched issue of both linguistics
and folklore.

Moreover, structural features of proverbs (Dundes 1975; Coinnigh 2014),
the study of proverbs from the folklore point of view (Taylor 1950),
categorization of proverbs (Kuusi 1972; Permyakov 1979; Lauhakangas 2014),
semiotic and semantic aspects of proverbs (Cryzbek 2014), pragmatic and
stylistic aspects of proverbs (Jesensek 2014), cognitive aspects of proverbs
(Lewandowska and Antos 2014), proverbs from a corpus linguistic point of view
(Steyer 2014), and other themes have been learned and still being investigated
deeply in the field of paremiology. A great deal of proverbial collections and
different types (encyclopaedic, bilingual, etymological, etc.) of proverbial
dictionaries have been created for many years in a lot of world languages as well
(Abdullaeva 2018, pp. 54-55).

COMPONENTIAL AND STATISTICAL ANALYSES OF
PAREMIOLOGICAL GRADUONYMY

A proverb possesses a complex content that is considered to be equal to a
sentence because of its complete utterance and grammatical structure in spite of
its elliptical features. The sense of proverbs can be understood easily and quickly
since they are used repeatedly by the folk in everyday conversation.
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The role of its components is essential having an influence on the meaning of
proverbs although they express literal, referential, figurative (metaphorical) or
contextual meaning in different situations. Investigating graduonymic relations
among the components of proverbs may provide results that are more obvious
from the semantic point of view. There are plenty of proverbs with graduonym
components in English. For instance:

(1)A black hen lays a white egg. (hen / cock «— chick «— pullet «— egg)

(2)Hope is a good breakfast, but a bad supper. (excellent «— good < normal

«— bad, breakfast — dinner — supper)

(3)An hour in the morning is worth two in the evening. (a / an / one — two

— three — four — ..., morning — afternoon — evening — night)

(4)East or west, home is best. (east — south — west — north)
(5)Give him an inch and he will take an ell. (inch — meter — ell (1 ell = 1,14

meter = 45 inches)) (Abdullacva 2017, pp. 51-53).

Statistically I have looked at more than 2500 English proverbs, which are
found in Oxford Dictionary of Proverbs (Speake 2008), The Penguin Dictionary
of Proverbs (Fergusson and Law 2000), Times Dictionary of Proverbs (Aik
1990), several manuals and paremiological internet sources such as
http://lauhakan.home.cern.ch/lauhakan/cerp.html. Among them approximately
560 English proverbs have been analysed owning the members of graduonymic
rows in their contents.

TYPES OF GRADUONYMY

Having fulfilled the deep study on the paradigm of graduonymy through
several scientific works and finding a number of examples from dictionaries and
other sources, I offer the following types and subtypes of graduonymy:

1) macrograduonymy: a) non-extended (ascending and descending), b)
extended (ascending and descending);

2) micrograduonymy: a) ascending, b) descending;

3) quanitative graduonymy: a) ascending, b) descending;

4) cyclic graduonymys;

5) unique graduonymy: a) ascending, b) descending;

A macrograduonymic row includes synonymic and antonymic relations in
its content; and if it consists of only three members, it is called a non-extended
macrograduonymic row (short — normal — long), if it consists of more than
three graduonyms, it is called an extended macrograduonymic row (never —
rarely — seldom — sometimes — frequently / often — usually — always).
According to the positions of graduonyms in a graduonymic row, both types of a
macrograduonymic row may be an ascending subtype (low — medium — high,
slow — medium — quick / fast — swift) or descending subtype (high «— medium
«— low, swift «— quick / fast «— medium <« slow).
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Different from a macrograduonymic row, a micrograduonymic row does not
include antonymic relations, but it reflects only synonymic relations in its
content. A micrograduonymic row is divided into ascending (second — minute
— hour — day — week — month — year — century — era) and descending
ones (gate «— door «<— window «— hole).

A quantitative graduonymy is the easiest one to realise because its
graduonyms are numbers (cardinal, ordinal, etc.) and some words defining
quantity in their senses. This type graduonymy contains also ascending (one —
two — three — four — five — six — ... — all, first — second — third — ... —
then — last) and descending (always / ever < ... « thrice « twice < once,
quadruple < triple < double — half) subtypes as well.

One of the types of a graduonymic row is a cyclic graduonymic row and
its graduonyms take place in a row that can be repeated continuously, the reason
is that some events or notions exist and move in a cyclic direction in the world.
Because of this peculiarity, cyclic graduonymy do not reflect ascending or
descending type; in other words, the graduonyms of a cyclic graduonymic row
come repeatedly in the row, therefore they cannot show ascending or descending
order from the semantic point of view. For instance: east — south — west — north
— east — ..., dawn — morning — day — afternoon — evening — night — dawn — ...,
Sunday — Monday — Tuesday — Wednesday — Thursday — Friday — Saturday —
Sunday — ..., etc.

The last type of graduonymy is called a unique graduonymy, and members
of this type of graduonymy in one language do not exist in other languages. This
type of graduonyms convey usually state currency, different types of
measurements, religious notions and culturemes. A unique graduonymic row is
also classified into two subgroups: a) ascending (penny — shilling — crown —
pound (sterling)) and descending subtypes (kilogram <« pound <« ounce <«
gram <« grain).

All types of graduonyms exist in English paremiological stock, that is why
each type will be analysed in proverbial contents separately in the following part
of the paper.

Macrograduonymy in English proverbs

Almost all polar antonyms, and some overlapping and equipollent
antonyms constitute graduonymic rows, which are called macrograduonymic
rows: long <« normal «— short, wide < normal «— narrow, high < middle «—
low, heavy «— normal < light, small — medium — big (polar antonyms), good
«— normal < bad (overlapping antonyms), boiling < hot «— warm «— cool «—
cold «— freezing (equipollent antonyms, here boiling and freezing, hot and cold,
warm and cool are antonyms).
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The members of some graduonymic rows are found only in one proverb, while
others exist in a number of proverbs. For example, the graduonyms of the
ascending non-extended macrograduonymic row of little — average — much
are seen in the following proverbs:

(1)A little too late, is much too late.

(2)He is not poor that has little, but he that desires much.

(3)He that desires but little has no need of much.

(4)Politeness costs little, but yields much.

(5)Promise little, but do much.

(6)He that cats least eats most.

(7)Less is more.

However, the graduonyms of the descending non-extended
macrograduonymic row of lean/thin — normal — fat / thick is found only in the
proverb (13).

(8)Better a lean peace than a fat victory.

The descending non-extended macrograduonymic row of difficult / hard

«— normal < easy is also faced in one proverb:
(9) All things are difficult before they are easy.

Besides, some proverbs contain mixed order of the members of an non-
extended macrograduonymy (15), while some of them include graduonyms of
two or more non-extended macrograduonymic rows (16):

(10) England is the paradise of women, the hell of horses, and the
purgatory of servants. (hell — purgatory — heaven/paradise)
(11) Have but few friends, though many acquaintances. (few — average

— many, friend < acquaintance «— enemy / foe)

An extended macrograduonymy is also characteristic to the contents of
English proverbs such as:

(12) A small leak will sink a great ship.
(13) Always a bridesmaid, never a bride.

In the proverb (17) the members of ascending extended
macrograduonymic row of miniature — tiny / petty — little / small — normal —
large / big — great / mickle — huge — gigantic exist, and the next proverb (18)
contains the members of descending extended macrograduonymic row of always
«— usually < frequently / often < sometimes < seldom «— rarely «— never.

There are also found several English proverbs containing mixed order of
graduonyms of an extended macrograduonymic row (19), while some of them
take graduonyms of two or more extended macrograduonymy (20):

(14) All work and no play makes Jack a dull boy. (all < every / each «—
some «— any < a /an / one < no / none)
(15) No great loss without some small gain. (no/none — a/an/one — any

— some — every / each — all, gigantic — huge «— great / big «— normal

«— little / small «— tiny / petty < miniature)
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Furthermore, there are some proverbs in the English language containing
the members of both non-extended and extended macrograduonymic rows in
their contents (21), even the graduonyms of three different rows (22):

(16) Small gifts make friends, great ones make enemies. (miniature —
tiny / petty — little / small — normal — great / big — huge — gigantic,
[friend «— acquaintance «— enemy / foe)

(17) A joke never gains an enemy but often loses a friend. (never —
rarely — seldom — sometimes — frequently / often — usually — always,
gain «— keep / save «+ lose, enemy / foe — acquaintance — friend)
Macrograduonymy in the contents of proverbs serve to make the

proverbial sense touchable and emotional with the help of putting notions to
each other in an oppositional statement semantically in proverbs.

Micrograduonymy in English proverbs

According to the direction of its semantic change micrograduonymy is
divided into ascending and descending types. Possessing only synonymic
relations members of a micrograduonymic row exist in English paremiological
stock, but not in a great number, less than macrograduonyms.

(18) Follow the river and you’ll get to the sea.
(19) Drops that gather one by one finally become a sea.

In the proverbs (23) and (24) the ascending graduonymic row of drop —
well — lake — tributary — river — sea — ocean has its graduonyms, which
enliven the proverbs from the semantic and stylistic point of view.,

Though verbs as graduonyms is hard to find comparing to nouns or
adjectives, they are seen as micrograduonyms in the contents of some English
proverbs:

(20) Learn to walk before you run. (walk / tread — jog — run / rush)
(21) It never rains but it pours. (drop — rain / snow — pour / shower —
hail)

Proverbs containing the members of descending micrograduonymic rows
also possess semantic colourfulness and effectiveness as followings:

(22) When poverty comes in at the door, love flies out of the window.

(gate «— door «— window « hole)

(23) At the end of the game, the king and pawn go into the same bag.

(king < queen «— bishop < knight < rook «— pawn)

(24) We must not look for a golden life in an iron age. (gold / golden «—
silver «— bronze «— iron)

The graduonyms of gold / golden «— silver < bronze < iron attend in the
proverb (29) reflecting logical direction of decreasing the value of metals taking
their costs into consideration, which may be called “occasional graduonyms”,
too.
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Quantitative graduonymy in English proverbs

The phenomenon of graduonymy reflects quantity and quality of notions
and things in its sense. Therefore, quantitative graduonymy is one of the big
types of graduvonymy and we meet a lot of examples for this kind of graduonyms
in proverbial stock of any natural language.

Quantitative graduonyms include all types of numbers (one, two, three,
Jour, five,...; first, second, third, fourth, fifth,...; one-sevenths, two-sevenths,

three-seventh, four-seventh, five-seventh,...; etc.), quantitative adverbs (once,
twice, thrice; firstly, secondly, thirdly,...; etc.), quantitative nouns (rwins,
triplets, quadruplets, quintuplets,...; triangle, square, pentagon, hexagon,...;

etc.), quantitative adjectives and verbs (half, single, double, triple, quadruple,
quintuple, ...; etc.) and other lexical items owning quantitative meaning.
The members of a quantitative graduonymic row are frequently seen in
English proverbs that are short in form and sharp in meaning:
(25) A bird in the hand is worth two in the bush. (ore /a /an — two —
three — ... — all)
(26) One picture is worth ten thousand words. (one / a / an — two —
three — ... — all)
(27) Once bitten, twice shy. (once — twice — thrice — ... — always /
ever)
(28) First try, then trust. (first — second — third — ... — then — last)
The proverbs (30), (31), (32), (33) show the ascending type of quantitative
graduonymy, while the following proverbs reflect the descending type as well:

(29) Two blacks don’t make a white. (all «— ... « three «— two «— one /
a/an)

(30) Nine tailors make a man. (all « ... < three < two < one / a /an)

(31) Four eyes see better than two. (all «— ... « three «— two «— one /a/
an)

(32) Measure twice, cut once. (always / ever «— ... « thrice « twice «—
once)

In some proverbs, numbers are placed in a mixed order, which reflect a
mixed quantitative graduonymic row:
(33) Three may keep a secret, if two of them are dead.
(34) Keep a thing seven years and you’ll always find a use for it.

Cyclic graduonymy in English proverbs

As Djumabaeva cites that in cyclic graduonymy the direction of
graduonym relation is round and cyclic, they possess one beginning or ending
point for a certain event or notion, but members of a cyclic graduonymic row
cannot be antonymous to each other (Djumabaeva 2014). Besides, it is
impossible to notice the beginning and ending points of a cyclic graduonymic
row obviously because of the cyclic semantic relations of the graduonyms of this
kind of rows. They are usually adverbs and nouns defining time (Sunday —
Monday — Tuesday — Wednesday — Thursday — Friday — Saturday; spring —
summer — autumn/fall — winter; dawn — morning — day — afiernoon — evening —
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night; east — south — west — north, yesterday — today — tomorrow, breakfast —
lunch — dinner; etc.) and adjectives naming colours (brown — orange — red —
vellow — green — blue — purple — pink — ...).
The members of a cyclic graduonymic rows are seldom faced in English

proverbs:

(35) Feast today and fast tomorrow.

(36) April showers bring forth May flowers.

(37) East is cast, and west is west.

(38) Cloudy mornings turn to clear afternoons.

(39) He that sings on Friday, will weep on Sunday.

Unique graduonymic rows in English proverbs

As it was cited above, unique graduonymy is a scmantic paradigm that
equivalents of its graduonyms of one language do not exist fully in other
languages. Here, [ compare the English language with my mother language — the
Uzbek language, because they are not genetically related and do not resemble
each other.

(40) Better give a shilling than lend a half-crown.
(41) Take care of the pence and the pounds will take care of themselves.

Units of the English currency attend in both proverbial structures (45) and
(46), moreover they constitute the row of penny — shilling — crown — pound
(sterling) based on their quantitative interrelations: 1 crown = 5 shillings, 1
shilling = 12 pence, | pound (sterling) = 100 pence (“penny™ in singular).

(42) Marriage halves our griefs, doubles our joys, and quadruples our
expenses.

The equivalents of the lexemes half, double, triple and quadruple lack in
the form of separate lexemes in the Uzbek language, but one must use word
combinations to express their meanings appropriately. The proverbs (45), (46)
and (47) shows the ascending subtype of unique graduonymy. The following
ones reflect the descending subtype in their turns:

(43) You cannot get a guart into a pint pot.
(44) A pound of care will not pay an ounce of debt.

The members of the unique graduonymic rows of quart « litre « pint (1
quart = 1.14 litres, 1 pint = 0.5 litre) and kilogram <« pound «— ounce «— gram
«— grain (1kilogram = 2 pounds, 1 pound = 16 ounces, 1 ounce =~ 438 grains,
lkilogram = 1000 grams, 1 ton = 1000 kilograms) take place in the proverbs (48)
and (49) respectively.

This type of graduonymy is shown but not frequently in the
paremiological stock of the English language. One should be familiar with the
English lifestyle, currency, historical and current units of various measurements,
and of course, traditions and culture to understand the sense of proverbs with
unique graduonyms.
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CONCLUSION AND RESULTS

Summing up this paper, it should be mentioned that graduonymy as a
universal phenomenon of general linguistics has a considerable role in
semantics, especially, in the semantics of paremiology. Having experienced
paremiological graduonymy in the English language with componential and
statistical analyses, I believe that studying graduonymic relations of proverb
components provides valuable results about the semantics of paremiology.

Moreover, componential and statistical analyses give more concrete
solutions for disclosing the issue of paremiological graduonymy. In this research
I have analysed about 558 English proverbs having graduonyms in their
contents: 298 (53.4%) of them have macrograduonyms; 95 (17%) of them
contain quantitative graduonyms; 91 (16.3%) of them contain micrograduonyms;
20 (3.6%) of them have cyclic graduonyms; 12 (2.2%) of them have unique
graduonyms; and 42 (7.5%) of them contain two or more different types of
graduonyms in a proverb content. Considering these results, English proverbial
stock reflects all types of graduonymy in its content; moreover, the most
frequent type of graduonymy in the contents of proverbs is macrograduonymy,
and the least frequent type is unique graduonymy accordingly.

Attending in proverbial structures, macrograduonymy puts the lexemes in
opposition to strengthen a proverbial meaning; micrograduonymy polishes a
proverbial sense with synonymous relations in its content; quantitative
graduonymy devotes the sense of more obvious factors and measurements to a
proverb; cyclic graduonymy usually gives the sense of time to its content
respectively. Although all proverbs of a language express the nation’s culture
that owns the language, proverbs having unique graduonyms show the nation’s
lifestyle, traditions and culture more clearly. Proverbs containing the members of
two or more various graduonymic rows reflect semantic colourfulness, lexical
variety and stylistic strength in their senses more than other proverbs.

All types of graduonymy in proverbial structures reflect sociocultural
notions and events such as national concepts, traditions, habits, beliefs, family
matters, religion and even social status of a person in their semantic senses
directly or indirectly. Graduonyms in proverbs are sometimes culturemes
themselves, or help to identify or highlight culturemes following or preceding
graduonyms in proverbial contents.

To conclude, graduonyms in proverbial structures enliven the meaning
and emotionality of proverbs, and make them short in form and wide in
meaning, touchable, effective, poetic, and colourful from both lexical and
semantic points of view,
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ANNOTATION

The article is devoted to expressing the types of greeting languages of the world associated with
intercultural communication, tradition and customs with the help of paralinguistic means of expression
Key words: greetings, cross-cultural communication, traditions and customs, paralinguistic expressive

means and non-verbal communication

>I< aMusIT, MaBp y3rapuiiyd OuiiaH
VHUHT MWUIAUA MaTaHUSITH,

MabHaBUSITHU, ypd-onaru Ba
KaapusTiapuaa y3rapuill, SHTUJIAHUIL
Oynanu, aMMoO MUWJUIMI MamaHUU
TapakKUET y3WIUMO KOJAMAWAM, UATapuru
MaJaHUsIT, UMBUIMU3ALUS UYK OYIub
KeTMaiigu, 0ajlku MUJIJIUI-MabHaBUI
Mbepoc cudartuga cakjJaHUO KOJaau.
Munnuii-MabHaBUIlT MebpOC TapUXUU
TapakKKMETHUHT YTMUIIUTA alllaHTaH
6ockuuuga MyallssH MUJIJATHUHT
aXIOMIapU aKJI-3aKOBaTU, KOOWIMSITA Ba
MeXHaTh OuaH sipaTUJraH MOAAUIA,
MabHaBUl Ba Oollika Oapua Typaaru
MEbPOCJIApHU KaMpad ojiaiu. YJIapHUHT
alipumiiapu yMyMXaxoH, Oab3wiapu 3ca
yumdy MuuiaT 3bTUOOpPUIATU MEBPOC
caHajaau. byryHru kKyHjaa opTUMH3aa
0apkaMoJl aBJOJHU TapOusaaad Bosira
€TKa3ulll Macajacu yTa aoi3apd Basuda
cudaruga KyH TapTuOura KyiumaérraH
9KaH, OyHnma ¢ap3aHAJTapUMU3IHUHT
Hadakar XUCMOHUM, OaJKu axJIOKWii Ba
MabHaBUI OapkaMoJ OYIUIIN 3apypiuru
ajoxuaa TabKUAJTaHAETTaHUHU
YHYTMacJaIuruMu3 3apyp. byHra aca Musuit
V3JIMKHU aHrJall, TApUXUI XOTUpa Ba
TapUXUil MEBPOCHU TUKJIALI, Xam/ia €111ap
OHIUTa CUHTAUPUIIL OPKaIW SPUILUIILI
myMkuH. LllyHra xypa, OyryHru kKyHma
XKAMUSITAMKU3[A SHT 10J3ap0 MyaMMo
cudatuna Kapana€TraH HYTK MaJaHUATH,
¥3 HaBOaTuga, MYJOKOTHUHI HOBepOan
TYypU XO3UPrU JaBp THUJIIYHOCIUK
(GaHUHUHT yCTyBOp HyHalulIapuaaH
Oupu O6ynub, MazKyp MyaMMO €YMMM Ba
WyHATMITWHY TOTIVIIT YMyMMAJIaHUSTUMU3
TapakKuéTu, my OujaH Oupra, Gapua
TabJIUM Myaccacajapu, maxajjanapaa

SIIIIOBYMJIAP, MUAJUTUN MATaHUST YIOFIapu
Ba Kepak O¥jca yoummaraH éuuiap
ypracuga MXTUMOUI-CUECUI, UIMUM,
MalaHW, MabHABUU, axXJOKWUK Ba
TANIKWIMA WIDIap XapaéHJIapuHU sTHama
I0OKCaK jJapaxara KyTtapuul OugaH xam
oormukaup. LLyHuHT yuyH xam, cyHrru 10
W MOOalfHMIA XaX0H TCUXOJIOTUSICHIA
WHCOHJIADHUHT HOBEPOAT MYJIOKOT TypuUTa
OynraH MyHocabaTjJapyUHU YpraHulilra
KU3UKUII OopTaAu. MXTUMOUUN XyiK-
aTBOPHU OeITuI0BYN Ma3Kyp
MapaJuHTBUCTUK BOCHTalap WHCOH
TYypMyII-Tap3uHU OeJruianiga MyXuM
axamMusT kKacbh sTMokna. XycycaH,
HOBepOam MYJTOKOTHUHT MYXUMJIUTU
IIyHIaKW, 3aMOHaBUil (daH Ba TabIUM
puBOXJIaHUO KejlaéTraH OWUp naBpia,
MapaJIMHTBUCTUK BOCUTajap Hadakar
TWILLIYHOCIAp TOMOHUWIAH, OaJKu OOIIKA
coxa BaKWUIADUHYM XaM MUJUIATHUHT ¥3
ypb-omatu, MWUIUU KaapusSTH Ba
MaJIaHUSITUHU cakjiab KoMl Oopacuia
KyJlail MyHanuil, yclayoOusiT Ba KeJlakak
aBjoara cy3 ounaH Tabpudaad Oepa
oJIMalUraH caHbaT AypAOHalapu
(XaliKanTapouuiuK, MyCUKa, PaCCOMIIUK,
IIeBPUSIT, TeaTp Ba OOIIK.)HU eTKa3WIIa
acocuil MaHOanapnaH O6upu cudartuna
KaAparIMOKTIA.

AWTHII XOU3KU, Xap OuUp MuUIatia
caJOMJIAIIMIIHUHT y3UTa X0oC ypd-
ofamiapu Oyica-na, xaakapo o100-axJIoK
HOopMJlapura MyBO(UK yjaap Oup Xuia
MabHO aKC 3TTUPAAM Ba Cyx0aTaoll OuiaH
TUHTJOBYMHU OUp-OUpUTa SXIIUIUK,
¢apoBOHJIHMK, WHIIJIapura omaja Ba
MmyBadbakugaTiap Tuiaam  OuIaH
udonganaHaau. MacajaH, MHIJIM3JIAP WIK
0Op yupallMIlraHaa caJoMIallvIl yYyH
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MYJOKOTHUHT CYPOK LIAKJAU Ba allHU
VHUHT Ma3MyHUTa Kypa TeTUILIU
MapaJIMHTBUCTUK BOCHUTA TypJlapunaH
doitganannmu6, "How do you do?"
(cy3ma-cy3 Tapxuma KuiauHranma "Cus
KaHgail Oaxapacus?") wubopacuHHU
WNTATUIIAAM Ba TUHTJIOBYUTA CYPOK
OXaHTWJa MypoXaaT KWJIUII OujlaH
CyX0aTmoIIHu 3 103uaa GepraH CaBoOJIATA
HucOaTaH XkaBoO0  KyTa€TraHWHU
(axkabysaHUII, TUKKAT OMJIaH Ky3aTHWIl Ba
oomk.) udonanaiian (omarma WHIIU3IAP
pacMuil yypaumyBiapjaa Kya O6epud
kypummaiiaun). Ly kabu xonatiap,
y30exmapaa: "Axmmmucus?”, pyciaapaa:
"Kak gmena?" ("Wmnap xkaumaii?"),
dpannysnapma: "Comment ca va?" ("Y
KaHpail Kerasgntu?"), HEeMUCIapaa 3ca:
"Wie geht's?" ("Kannait 6opasintu?") kabu
udonanaHamu. JlexuH, alipum
MUJUTATIapia THHTJIOBYMHWHT WY OUTaH
OOFIUK, XXapa€H HesipJvu KU3UKTUpManIn
Ba yJiap cajoMJlallMlIga Kydumaruua,
sbHU wuTanbsHmapna: "Come sta?"
("Kannmait typubcan?"), XuToMIMKIapaa:

"ByryH TaHOBYJ KWIAMHTU3IMU?",
apa6mapna: "JlyHé ceH Owuman!",
spoHnukinapaa: "KyBHok  6ym!",

3yayciaapaa: "MeH ceHu yupataum!”,
rpeHnanmnapaa: "Xapo Hakamap Tysan!" Ba
HaBaxo XWHOyJapuma sca: "Xammacu

axmu!" kKabu wubopanap OuiIaH
KYJUTaHWIAMN.

Bupok, aiipum MuwIaTiapaa Ma3MyHaH
caJoMJalluIl TypJapu XaM MaBXYI
0ynuO, ynap aiiHaH Ma3Kyp XaJKHUHT
ypd-onatiapu, 3THO-TICUXOJOTHUSCH,
reorpaduk KoilallyBu, MagaHUU TyHE
Kapalll Ba KyHIQJIMK IoMylIuIapuaaH Keauo
YUKKAH XOJI/Ia CAJIOMJIAIIIMII OJIATU TYPUTa
aliTaHTAHJIUTUHU Ky3aTUII MYMKWH.
Macanan, mMoHrojnapaa: "CU3HUHT
yopBaHTu3 sixmmmu?" €ku "Kannait kjyuno
Vragmncus!", rpysuniapzaa: "amapmxkoo6a!”
("3adpap kosou!", "Tyrpu Oya!"),
smonnapna: "Konnutusa" ("MaHa KyH XxaM
kenou"), [loMup TOFMIa SIIOBYU
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XankJjapua: "bou!" ("Tonmukua
HUMaJIMTUHK OuimarvH!"), BaifHaxjapma:
"Ozon 6yn!" Ba Manaisusmkiapaa: "Cus
Kaepra Ketasncus?" ne6 caBoj Gepuino,
omatma yjgapra MYXMaJIJIWK OuiaH
"AlinaHu6 kenraHn” ne6 xkaBob Gepuiany.
Iy ypunHma xam alTHII JO3UMKU, Ky
MwIaTiapaa yupaiauran "Caiaom!" cy3mu
(mry ypuupa "Llamom!" xam) "Cenra
TUHWINK Tuaaiiman!" éku "TuHWINK
OyncrH!" MabHOIAPUHY AHTJIATA/IH.

Bynpman rtamkapu, xap 6up MuLIatia
Ky 6epuO cajomiiallvil ¥3ura Xoc MabHO
aHTIaTUO, YHUHT Typiuya KypUHUIILIApW
MaBXxyna. Yiap cyxb6argounr OujgaH
TUHTJOBUM YpTAacUAArd MYJTOKOTHWHT
Ma3MyH-MOXUSITUATA KYpa, AYCTOHA, Fapas,
WUJTHK, Gemapso, MYpyBBaTIH,
MyJI03aMaT/ii Ba OOIIKA MabHOJAPHU aKC
9TTUPUO, OyHAA TUHIJIOBUM CyXOaTIOLIN-
HWHT CAJIOMJIAIINII XapagHuaa MYMKUH
OysnraH yHUHr Oapua canOuii XaTTU-
XapakaTJapuHW YUFYHIUTUTa, S’bHU
03uaaru coxrta TabaccyMJMK, OBO3
OXAaHTUHU KYyTapulll, cajoMJjalraHia
KYJTHA KUCHIII €K MEHCUMACIIK aJIoMaTh
MaBXyJ OyiraH KyjJa yuyuga HOMHUTra
cypamivm, Jaa0UMHU OYpPUIITUPHUII,
9BbTUOOPCUBIUK KUJIUII, KY3UHU OJIUO
KOYUII, TUIINHU FUYMPIATUII, KOBOK
COJIUNI, YpHUAAH TYypMaciuK, MUKKAT
OWJIaH Ky3aTHIIl OPKAJW 3aXPUHU COUMIII
Kabu MapaJlWHTBUCTUK BOcCHUTajlapra
BTUOOP KAPATUILIY JIOZUM.

AMMO, Kyn MuJIatiaapaa
cajoMJalluIl XapagHuma y3ura xoc
OyyiraH GONIMHU KWUMUPJIATUIN XapaKaTu
aiipuM xojatiapaa "Xa" Tacouk
MabHOCWUHU aHTJIATHO KEeJIUIITUTA KYHUKIO
Koaranmu3. Iy GoucmaH, cyxOatmoln
TOMOHMIAH MapaJuHTBUCTUK
BOCUTAJIAPHU Y3 YpHUIA TYFPU KYJIIall Ba
TUHTJIOBYMIa TYyIIYyHapJu KUJIuO
doiinananun tanad 3TUAUO, yIapHU
dakatrmHa cyx6ar Ma3MyH-MOXMSITHTA
Kypa TYIIYHUO OJIUII MYMKHH XOJIOC.
Macanan, 1oKopuaa KeJTUpUITaH!u Kabu
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OOIITHU TTacTTa Ba I0KOpWTa KMMUPJIATHIII
Ky1 Musatiaapaa " Xa" TaciuK MabHOCUHU
aHrinarca-ga, Typkusi, boxarapus,
XuHauctoH Ba [penmsa nmapnatiapuaa
SIIOBYM axOJIM ypTacuaa YHUHT akKcu
TYIIYHWIagu Ba ym6y xapakat "Myx"
MaBHOCHHM Wbonanaiiny. Y3 HaBGaTna,
OOIIIMHU Te3-Te3 MacTra Ba Kopura oup
03 KMMUPJIATHIII SITTOHJIAp/a THHIJIOBUNHU
IUKKAT 3bTUOOP OWJIaH TUHTJIAéTraHu
TYFpUcuia ax6opor G6epca-na,
CyXOaTIOIIHUHT CY3JlapuHU MabKyJa-
érranuruan anrmatMaim. LyHuHroex,
UMO-UIIopaap OUIaH XOPVKIMKIApHU
TypaW XWJI TYNIYHMOBUYMJIMKJIAPTa OO
KeJUIIM MYMKWUH OVyaraH xoJjartiap
apabjapia xaMm MaBxyna Oyiaub, ynap V3
WHKOPJIMK aTOMAaTIapUHM M3X0pP KWJIMIII
YUYH OOIIMHY OPTra KMCKa, JTEKUH TE3TTNK
OuJlaH KUMUpJATUII WYyJW Ba KUCKa
TYIIYHAPCU3 OBO3 OXAHTWHU UYUKAPWIII
OopKay vdomanaiianu.

[MapanHrBUCTUK BOCUTANAp Opacuaa
0100-axJI0K HOpMa Tajad KujaaguraH
xapakar Hadakar cajomyialnuiinaa, 6aiku
xaiipJainyBna xam 0ynu6, ynapHu udozaa
KWJUII Mypakkab XycycusTra isra.
HoBepbOan MYyJI0OKOTHM cajoMJIalluUII
XapaéHuaa Kyianall aHUK Oup MabHO
udoma 3TMO, MHCOHIAP yaapaaH y3apo
MWUIMHI, MaJaHW#, UXXTUMOUN Ba pyxuit
XOJIATMHU KacO 3TUII YYYH KYJulaiau.
AVHaH WIYHWHT YYyH XaM CaJOMJIATIIVIII
Kejarycuaa cyx0ataoll OujiaH TUHIJIOBYU
(6KM TUHIJIOBUMJIAp) YpTacumaru yszapo
MyHocabaTiapHU Kaii Tap3aa AaBOM
STTUPUILIUHU Oearuiad, cajaom Oepull
JKapa€Hua cyx0aTIoll XyCycuaaru aipum
XxapakTep XUxamiapu, pyxuil xojaTu,
MyHocabaTra KUpWIIWIIAAH acoCcuid
Makcana-Basudanapu Ba 6ouka
ax0OpOTIIAPHU OJIWIIT UMKOHWUHU Gepay.

Typau muinatiapna cajaoMJaliuiil-
HWHT TTapaJIMHIBUCTAK BOCHUTAIapla aKc
STTUPUIUILUA OuiaH OOFIUK Oapua
Ba3usATIAp YpraHWiIuG, caJoMJIalluIl
TypJIapVHM KYWUIATH TypyxJiapra axpaTyiil

39

MYMKWHJIVTHY [03acWIaH Hazapusl Wirapu
CYPYUIIIN:

1) Mananuii canomnamuul (€1IapHUA
OupuHYU OYynubO kaTTanapra cajiom
OGepUII, O3YWINKHY KYMUMITUKKA CaJlOM
Oepuilu, Kya 6epubd Kypuiuinga aémuiap
V3 KYJIKONMUHU €YUl 3apypUSITUHU
yKaMru Ba OOUIK,. ).

Macanan: "CanoMm Gepuinl TapTuou
IIYKW, YJIOBIA KeTaéTraH onaM Tuémara,
0pu0 KeTa€TraH KUIIIM YTUPTaH OfaMra,
KMYUK €uigaru Kuiiv €1y KaTtrajapra,
03YWJINK KYMYWINKKA cajoM Oepanu.”
[20];

2) Pacmuil pumnioMaTvK cajoMJIALLIMIIT
(xankapo HopMma o0a00-axJoKJapu
Tasabjapy acocuia pacCMUit yupaiirysiapia
aéJ Ba BpKakKHU YHT Ky KaDTUHU KUCUO
cypalluil xojarjapu Ba OOLIK.).

Macanan: "[JUmaoMaTvK ydpairyBiap
y3apo cayioM ajMaliuin ouaaH OolUIaHaau.
CajioMmamminn Typjapy xap Xwi Oynamy.
Xopuxuii Mmamiakatiaapaa y3ok, cadapaa
OyyiraH KU 60y MaMJIAKATHUHT MUJUTAIA
yIyM Ba KOHYH-KOUJAJapuWHU ¥3
MamJakatu ypd-oaatiapu OugaH
Takkociaaiau. Mwucon ydyyH ILIYHU
TabKUJIAIT JIO3UMKHY, MyCYJIMOHJIAp YIyH
Llapuatr KoHyHnapura OMHOaH aén Ba
9pKaK KUIIWHUHT KYyJUlapu, arap yiap
KapuHaol OyaMaca, XaTTo Oup-Oupura
Terub KeTUIITN XaM KaTbUsTH MaH 3TWiany."
[16];

3) Muumii canommaiuiin (aitHu Oup
MUJUTATTa XOC OYJIraH caJoMJIallnIl TypH,
¥30eK MagaHuSTUAA €11 YAYF aélapHu
SPKAKJIAPHWHT eJKACUHM cuiinanab ayo
KWJINIIKY Ba OOLIK.).

Macanan: "MIKKu KyHZIOII 9COHMUCU3,
OMOHMMUCHU3, 3COH-OMOH IOpUOCU3MU?...
cy3napu OuJlaH 030pcU3 KUJIUO Oup-
OVPUHUHT eJIKacura Ba KYJITUK OCTUTA Ky
o6opumunap.” [18];

4) Hoopatuit (HopacMuil) cajloM-
Janmun (OyryHrM KyHaa aiipum €iiapHu
CaJJOMJIAIIUIITHUHT TYpJIU yCyJUlapuaaH
doitpanaHu I, KY3 KUCHUI, KYIUHU
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KyTapuil, OGONIMHU WMPFall, KOUIMHU

yeMUpHUIll, KOpPUH, Oom Ba OEK
YPUIITUPUII Ba OOILIK.).
Macanan: "DHOuM  Kyua-Kyiiga

cajioMJIallaéTraniapra Oup Ha3zap COJIMHT-
a. OMMaBUii MalaHUAT aTaaMUIL 0ao 1y
KYPUHUILTA XaM ¥3 TAbCUPUHU yTKa3zMmai
KoJysiMaraH. boumHu 6Goiira, MymTHU
MYLUTTa, TYMUKHUA TYIIUKKA YPYLITUPULI,
eJiKa OuiaH OUp-OMPUHU TYPTULL, KahTHU
IoKopura Kyrtapub, TapcuJiIaTub
YPYLITAPUII kabu Faipuoaum
Kypullujapra nappo KujiMail xam
KYUIMK, Ky3uMu3 yprann6 xonmu." [17];

5) HAuHuit cagomiamiuimn (AMHUMK
aMasyap Oaxapuil Xapa€Huma €Ku
OaxapuiaraHgaH CYHT caJoMJIAIIKII
Typiaapu, "XaWut" HaMoO3UIaH CYHT

éHuparu  LaxciapHu KY4O0KJjab
cajioMJIalluIl Ba OOIIK.).
Macanan: "3ué€ WOXMYU HaMO3

YyKyMokaa O0yi1ub, MEXMOHXOHa 4YeT
kumugaH xonu sau. By tacomydnman
XacaHanu cyiuHau Ba 3M€ aKaHUHT
HAMO3HU OWUTUPUIIIMHU KYTUO YATYpAU.
3ué moxuuu €EHUFaA cajloM Oepud
XOWHAMO3MaH oOpKacura Kapab Kyiimum."
[18];

6) KuHcura kypa cajromyamull
(3pKakiIapaa Ky4yoK oun® TAHUIIUIAPWHIHT
VHT Ba yam TOMOHJapura 6arpuHu 60cuod
Kypuiui, aémiapaa 3ca ¥3 KaQTUHU
cyx0aTnoll TUpcarura Kyuuin opKaayd Ba
0OIlIIK,.).

Macanan: "Ukku myct yprama 1€ xedu
Hapca OyiMaraHmaii xaMMaHUHT OJIIWa
KyJoKjiamm6 kypuimmiap” [8];

7) XapOuii cajoMiamuin (KAYUK
JJaBO3UM €KUM YHBOHJAAru XapOuijgapHU
OeBocuTa €KUM OUIBOCUTA KOMaHAMpPUTA
VHr Ky1uHU xapObuii 6ow Kuilumura
TEKU3UII OPKAIU Ba OOIIIK.).

Macanan: "BaTaiboH KOMaHIWPH,
maitop KoxkeBHukoB Cobup PaxumoBHU
Kypub 4vecTb Oepub cajomiallgv-ma: -
OTIMK acKapiMKaaH XaM xabapuurus 6op
9KaH-Ky, - ne0 kyman." [9];
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8) HxrTumouii rypyxra oun
cajomyaliuill (SIKUH KapuHIoUUIap €KU
y3apo MyHocabOaTiapu SIKMH OyiaraH
WHCOHJIapHU YOUIuUO KYpUIIKII
xoJaTiapu, oup xamoa Exu
KacOoarmjiapHu ¥3ura Xoc cajJoMJalliuIin
TypJapu Ba OOIIIK.).

Macanan: "DmukaaH Kupub, Ky
KOBUIITUPUO TYxTaraH [yiamaH uKku
Oykuano canom Gepmu." [14];

9) Basusrra kapab® cajxomjalluiin
(¥3uHMU ce3aupMaciuK €ku (o Kuiuo
KyiiMacnuk wMakcaauma OMJIMHaAp-
OunuMHMac OOIIMHM OrUlll, KHUCKa
My[jiaTra Ky3 Kupuga Kué€ OOKuIll EKu
TaCOVK MabHOCU CUHTap¥ KY3WHH IOMUO
OuYMIIl Ba OOIIK,).

Macanan: "Toxu ora 6011 UprFab, y3uda
JTVMOFUIa MUHFUPJIAU, CYpaliraH Gyiay.
Hanam Toxu omara kapamaii, OOILIMHU
upragud, Try€ 1y OWJaH YHUHT
cypammnuiapuayn Kadyn kyian." [15];

10) Xankapo cajomuawmuin (Typiau
MUJUIaTAapAa cajJoMJIAIIUIIHUHT allHU
oup waknunaH ¢doiganaHub KeJauliu,
onataa  xajikapo Mycobakaiapaa
cropTyuap ¥3apo cajomjaliraHaa Kya
0epub KYpHUILMII X0JIaTh Ba OOMIK.).

Macanan: "Kyn 6epub xypuimuur
ogamjap opacuaa UOTHAOUN AaBpHaEK,
O/IaT TyCUra KUPraH Ba X03UpPJa XalKapo
CAJIOMJAIIUIIHUHT pPaCMMUIl UIaKJIU
xucobnananu. Kyn 6epub cypaliuiiiHUHT
naigpo OynaumiMHM B3THorpa¢g Ba
apxeoJioniap Kyiuaaruya u3oxJaluaiu.
No6Ttunounii ogamuap O6up-oupura ayu
Keiaranna, "MeH CeHU YIMUPMOKYU
SMacMaH, Kapa, KyJIuMIa TOLI YK JeraH
MabHOJA OUP-OUPIAPUHUHT KYJUIAPUHU
yiriab kyvinmapkan.” [19];

IOxopunaru camomuaamimui Typyx-
JJApUHU ¥3 HaBOATUIA TYypJIu XUJ KUYUK
rypyxJjapra OVJuill MyMKUHJIUTHA, OUPOK,
yJIap KaThbUii paBUIIa Ba3usIT, MYyXWUT,
BakT, ypTagaru MyHocabar, pyxuii xoJiar,
XaJIKapo on00-axJoK HopMajJapu Ba
XaTTOKM OOl KUUMMUWHUHT MaBXyH €Ku
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MaB3Ky/Jl SMAC/IUTU OWJIAH XaM U30XJ1aHAIH.
MacanaH, xap Oup naBiaT xapouit
XM3MaTYUIapu y3ura Xoc Xxapowuii
cajoMJIalllMl HOopMajiapura sra 0yiauo,
yjlapia cajloMiallluil Typura Kypa Oup-
oupunan dapk kunaagu. XKymiaanaH,
V36ekncron Pecny6imkacu Kypommn
Kyunapu ymymxapobuit Hwuszomu
Tajabysapura MyBoUK, XapOuit Xuamaruu
ool kuitMMcu3 xoJatna (¥3 HaBOaTuaa
Kyposa OujlaH TypraHaa xam, ailpum
xoJamiap OyHIaH MyCTaCHO) YHT KYJIMHU
0OlIl KMCMUTa TeKU3UIL OPKAJIU XapOouit
cajloMJIallIUII MyMKUH O¥Maca-aa (SbHu
MapaJuHTBUCTUK BOCUTAIApCU3, OyHIA
¢dakarrnHa BepOajJ MYJOKOT OpKaau
caJIoMJIAllIUII aMaJira OLIUPUIaIN), aMMO
AKII xap6uitnapuna 6011 KUUMCU3 Xam
KYJIMHM GOl KMCMUTA TEKU3WII OPKATN
CAJIOMJTAIIIHIII TYPU MaBXY]I.

Ly 6unan 6upra, aMmepukaiuk €nuiap
SKWUH TAaHWUIIWHM ydpaTraHma, YHUHT
eJIKACUHU EHTUJIrMHA KOKWUO KYHuIlu,
®DpaHIusIa XaTTOKA HOPaCMUi BasHsITIA
XaM TaHMMaraH HIaxcJapHU YIuiuo
CcaJIOMJIALIMII €KUY Xalpialliuiil XoJaTiaapu
aiipuM Muinatiapra Kymoa Oyaub
TYIOJUIIN MYMKWH. AWHUKCcaA, SKuUH
IMapx €xu  alipuM  MYCYJMOH
NaBjiaTiapuga HOTAHUII 3PKaK KUIIU
OujaH aéa KUIIMHU cajJoMJallullu
IUHUK ypd-onatiapura Kypa MabH
KWinHrad. bupruHa, DpoH aénnapuHu
HOTAHMUII 3PKaK (STbHU HOMaxpam, SIKWH
KapuHaolLIapy OYHIaH MyCTacHO) OwiaH
Kyn1 Oepu® KYypUIIMIIKU WabpUU
Tajabnapra acocaH TaKUKJAHraH OYnuo,
Oy Hadakar y3apo cajomialluira, 0aaku
XaJIKApo CIOPT MycobaKaiap/ia TaHTaHaI!
TakAupJiaall Mapocumjapura Xxam
TATYKJIMIND.

Iy 6unan 6upra, Mmabiym Oup Kacora,
WXTUMOUI Typyxra €Ku XyIyara Xoc
OyJIraH IIaXCIApHUHT XaproH Ba IleBara
oM caJOMJIAIIVII TypJapu MaBXYI
0ynuob, ynap HadakaT XOpMXIWK, Oanku
MaxaJUIMil  axoJu opacuja xam
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TYINTYHMOBUYWIVKHU KENTUPUO UMKAPUIIN
MyMKUH. bup cy3 Ounan aiitranna,
MMapaIMHTBUCTUK BOCUTAIAP MYJIOKOTHUHT
BepOaJl Typu KabOu I1IeBa, XaproH,
BYJIbTapu3M, KUHOS Ba OoluKajiap Kabu
y3apo aiipum TypyxJjap ypracuaa, alHaH
Oup MUJUIAT opacuia €Ku reorpauk Xymay
XUXATUIAH KY/UTAHUIIW Ba XaKopar €Ku
KecaTUIl MabHOJAPUHU XaM aHTJaTUIIN
MYMKMH. MacanaH, xaiigoBuuiap iysina
XapakaTiaHUII JaBOMUAA CaJIOMIIAIIUII
YUyH TapaJIMHTBUCTUK BOCUTAJIAPHUHT
TYypJd XWI ycyJutapuaad oiinariaHuInm
xamMmara MabJyMm Oyaub, OyHU yiap
aBTOMOOUJIb YNPOKJIAPUHU EKUO YUUPUIIL,
CHUTHAJI YaJull, GOMIMHUA KUMUPJIATUNI,
KY3 KUCHUII, KYJIMHU KyTapulll Ba OolIKa
xXapakamiapu OwiaH udonanaiauiap.

ByHnnan Tamkapu, xap 6up MAJUTAaTHUHT
STHO-TICUXOJIOTHSICU Ba KabOysn KuJraH
ypdh-onmatiapura Kypa, caToMIAITUIITHUHT
axoiub Typiaapu MaBxya OVYauo,
allHUKca, OpUTaHUSIUMKIAD Yy3aapura
SIKVH OYJIraH AYCTIapUHU yupaTraHia Xam,
onmuiirnHa Kuaub "camom" meb Kys
KONMIIaay Ba 0y Kabu COBYKKOHJIMK KaOu
xapakatnapaan Ulapk maBmatmapu
BaKuJIJapuHU Xada KUIUO Kyiuuiuum
TaOUUiA XOIIAUP.

IllyHnra kapamacmaH, cajoMJallraHaa
OVp MWUIATHUHT IOKCaK MaJaHUSTUHU
HaAMOMWII KWJIWII XOJaTiapyu MaBXYIl
0y110, ¥30eK MWUIMI MalaHUSITU 1IyJaap
KyMiIacugaHnup. Macanan, Y36eKucToHia
cajioM Oepulll XapaéHuaa YHr KYJIUHU
KYyKCcUTra Kyuuin, Tab3UM KWUJIHUII,
HOTaHUII O¥yica XaMKM, 03ujaa Tabaccym
OWJIaH Kapliu OJIWII, MeXMOHJap
KYHTJIMHY OJIVII Kabu yiyF (a3uiatiap
MmyxaccaM Oynanu. Kagumma amup Ba
XOHJIApHUHT KabyJixoHacu "casomMxoHa"
ne6 HOMJIAHUO, YHUHT XU3MaTInCH "'CajioM
oracu” ne6 roputwirad. KennHHU Ky€B
XOHAlOHWUTA KeJraH OUPUHYU KyHU
XOHaJIOH KaTTajapura, SIKUH
KapUHIOIIUIApUTa Tah3UMTa OJIUO YMKMIII
MapocuMu €KW yMyMaH KeJWHYaK
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Tab3UMMU XaM "KeJIUH cajoM" HOMUHU
onraH. KonaBepca, ukku mapotaba
KaWTagaH KYpUIIMIO XaM aHbaHara
aiimaHu6  KoJsiraH OVauO, SbHU
VIOIITPUJITAH aBpajiap/ia aBBaJl yMyMUIA,
KeMWH 3ca ajloxuaa-aioxuna Cypariviinra
YTunaau. Xap Oup MEXMOH Me300OHIaH €K1
Me300H Xap OMp MeXMOHIaH XOJI-aXBOJ
cypab yuKaau Ba OYHU caJloOMJIAIIUIITHUHT
WKKWHYM KUCMU 1e6 aTall XaM MyMKHUH.
Hadakar kanumru naBpiiapaa, Oalku
X03Up XaM IOKOpM Joupanapaa
caJoMJIAallMII CaHBAT Japaxacura
KyTapuiarad. Mypakka0, Takpopuii, Oupo3
BaKT Tayjab 3TUJIAIUTaH cajioM Oepuil
TapTHOW YyKyp XypMaT Ba caloKaTHU
ounnupran. JlaBpiap yTuiiiy 6uaaH xap oup
XaJK Y3WHWHT NyHEKapamiud, aTpod-
MyXUTra HucbOaTaH MyHocabaTu Ba
MagaHuil Tayjabd MebépiapuiaH Keauod
YUKKaH XOJIIa CATOMJIAIIUITHUHT TYpJIU
makJUlapuHu  Kabysn  KWJTaHiap.
XKaxonmarn KynruHa xajkjapaa CaioM
BepOaj MYJOKOT OpKaau amajira
olIMpuiIca-aa, aMMo 3 YpHUIA Ky, 6ol
Kabu TaHa ab30JapPUHUHT XapakaTu
WHCOHTa KYIIMMYa MyJ0o3aMmar, KUIIIiap
ypracupa myxab66at maiipo Kuiauo,
ypTamaru THHAa Ba XycCyMaTjlapHU
KeTkazaau. AillHukca, reorpaduk
KUXaTIaH Oup-Ooupura sKMH OYaraH XuToi
Ba Kopesiaukiapaa 6ol Ba OYHWMH
KMCMJIapVHU OUp 03 TacTra ro3JiaHca,
STIOHJIapa 3ca OYTKYyJl raBla KUCMHUHU
MacTra SHTAIITUPUIN KAaOyn KUJIWHTaH
("Caiikaiipail” - KaHUAJIMK TacTra Ba y30K,
BaKT JHTalllca, IyHYAJINK CyX0aTmoinra
HKUCOaTaH MyJI03aMaT KypCaTIIUIIIN).
V36eKNCTOHIATH cajoMJIalI v I
Xapakatiapu, GouIaTaHIaqural cy3nap
Xyayajaapapo XuxatuaaH oupo3 Gyica-aa
dapxyananu. JlekuH, ¥3apo asoKkanapHUHT
MYCTaxXKaMJIUTU, aXOJUHWHT 3THUK
XUXaTAaH y Kanap dapKiaHMacluru
cababu KeckuH TadoByT/Iap yuypamaiiu.
Bupok, cyHrTM BakmIapma pUBOXKIAHUII
Ba OHT ¥3rapuIlliM HAaTUXAacU YJIapoK,
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cajJoMJTan U IIx aHbaHacuma Xam
"OysuauiIap” Kysra TanuiaHMokaa. by
acocaH éumulap opacupga  ¥3apo
CATOMJIAIIIUIIATY HA30KaT, SXTUPOMHIHT
yKonno GopaéTraHavru OUJIaH M30XJ1alll
MyMkuH. KyHpmanuk xaétumusna
CAJTIOMJTAIIIVIITHAHT STHTUIAH-STHTY TYPJIapy
naiigo OynMoknaku, Goul ypuIITUPULI,
eJIKIapHU, KOPUHJIAPWHU YPUIITUPHIIL,
cajomJlaliraHaa Hadakar Kyja, Oanku
OCKJIADHUHT XaM  WNIJaTUJIWIIN,
KoJlaBepca, aipuM WUTUTIAPHUHT yTa
HabucIvK OWaH YIuiiub Kypulluiiiapu
XaM arpodaarmiapra 6Upo3 KYHTHICU3
x0JaT O0yaub TyoJaumu MyMKUH. by
xapakatjap Kym xoJjatjapaa y3apo
SIKMHJTVK, OOIIKAJapAaH aXpaanuod TypWIIl
ucTaru OWIaH W30XJIaHap, JIGKUH OyHzia
6omka XxajkJap Ba  YJapHUHT
MaJaHUSITAHU TabCUPU OOPITUTHHU XaM
MHKOD 3Ta onMaiimMu3. Eunap sa Mummii-
MabHaBUI MEebPOC MyHOCabaTH Macajacu
WUHCOHUSAT Tapuxuaa noJyizap06
MacayianapiaH Oupu Oyiub keiraH. by
ENUTapHUHT MWITNI-MabHaBUI Mebpocra
OyJITaH WIIIOHYM Ba IBTUKOIUHU JTOMMO
MycTaxkamyiab OOpUIITHM TaK030 STaau.
ElUapHUHT MULTHI-MabHABUIA MEBPOCTa
OynrTaH  MINOHYM Ba IBTUKOIU
MaMJIAKaTHUHT MYCTaKWJI TApaKKUET Myu
Ba YHUHT UCTUKOOJM OujlaH OGeBocUTa
oornuk. lllyHra xkapamacmaH, Pecrny6-
JIMKaM#3 paxOapusiT €lniap Macajacura
JIaBjaT cuécaTy Japaxkacuaa ajoxuia
9bpTUOOp Oepub Keamokgaa. byHu
V36exncton Pecriy6mkacn ITpe3naeHTH-
HuHT 2016 vt 14 CeHTH6pI[aFI/I "Euntapra
OWJL IaBJIaT cuécaty TYFpucuia’tn Konynu
Ba 2017 iun 5 wronmarn "Euriapra oun
JlaBaaT CcHECATH camapalopiuTuHU
omMpWIN Ba Y36ekmcToH Emunmap
NUrtudoku daonusTuHu Kyjiabd-
KyBBaTiam tyrpucuna’'tu GapmoHiapuna
SKKOJI KYypUIIUMU3 MYMKHUH. YHaa
SUIJTApHUHT y30eK MWJIIMI-MabHaBUN
MEbPOCUHM XypMaT KUJIUII Ba YHTra
TasTHUAII MamJjlakaT TapakKKUETHIA MyXUM
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DKAHJIUTUTA ATTOXU/IA YBTUOOP KApaTUIAM.  caJOMIIALIUII TypJid MUJLIATIAp YpTacuaa
XycycaH, maszkyp Konyn Ba @apMonnapia  kaGyn KUJIMHTAH YMyMUil TapajiuHT-
€WJapHX  MXTUMMOMM  XMXaTAaH BUCTMK TyLUyHYajapra yxiaca-ia, acianaa
aKJJJIaHTUP U I Ba YJIApHUHT ynap OolIKajdaplaH 3THO-TICUXOJOTHUK,
UHTEJUIEKTYall, MXOAW# Ba O6OWIKA reorpaduk XoinamysBu Eku ypd-omaar,
AYHATULIIATH CANOXUATUHU KaMOJN og06-axJoK TyllyHYaJapu, MUJUTHI
TONTUPUIN YYYH IIAPT-IIAPOUTIAD MafaHUATH Ba KANPUATIAPM Tyailiu ToM
SApaTUINIIMHU Ha3apia TYTaAWTaH wMabHOAA (hapK KWIMIIU MYMKUH OYJuO,
VXTUMOMM-UKTUCOAWM, TAlIKWIMNA Ba HoBepbOan Ba BepOal MYJOKOTIap
XYKYKMI dYopa-Taabupiap TU3UMU cyxGaToOIUHUHT GUKpUHKM Udoaa 3TULIIA
TYFpucUaary (GUKpIap TapFud KWUIMHIAH — GUpP-OUpIAPUHM TYIIUPUO KEIUIIU, 6ab3U
6ynub, € aBIOAHM BOATa €TKA3WILAA GuUp XoJaTiapaa 3ca OMPU UKKUHYMCHIAH
MabHaBUl, axJIOKUW Ba MaJaHWUW {3 yCTYHJIUTUHU HAMOEH DTUINU MYMKWH.
Kanpuamiapaan goiinananuin Kenaxakaa, [lynra kypa, mMakosiana OUIAMPUITaH
an0aTra, Y3MHUHI WXOOMI HATMXACUHU  (DUKpIAPHM SHANA KEHT Ba YyKYp TAIKMK,
Gepanu ne6 yinaimMus. bynnaii MWUMA-  kunum, yHZarm WAMUA-TaHKHIUIA
MabHaBUA MEbPOCHMM3 aCOCHIA BOsATA MyJioXas’aJlapHU WHKOp KUJIub Gyamac
€TraH €lIapuMu3 YTMULI aXAOMIapu napaxaga Haszapuil Ba  amaiuii
Kabu Baranura coaMk, MUUIATU YYyH Y3  uCOOTIaHUILIMHU MyCTaxKamJialll, €TakK4u
JKOHMHM asgMaiaurad Guaoiu MHCOHNAP onuMIap 3bTUOOPUHM TOPTUILI yUyH
O0ynu6 eTMINMINIAPU INYOXAaCU3AUP. OJNAMHTA CYpPWITAH SIHTM Ha3apUsUIApHU
XyJioca YpHUIA UIyHU aiTUII MyMKUHKY, YpraHWOIga AaBOM S3TUIN MakKcaara
MYJIOKOTHMHI HOBepOan Typu €paaMuia  myBOPUKAND.
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AHHOTALIMA

Makona pyc, ¥36eK Ba MHIJIM3 TWUIapUIard "cy3" KOMIIOHEHTH OwiaH GORIMK, GyiaraH mbopanap Ba
MapeMUoJIOTMK (MakKoJl Ba MaTajulap) OMpJIMKJIApPHUHT KyuyMa MabHOJApWHM YOFMINTHPMAa Tap3na
ypranuiura GarvilIaHTaH. YHa yyyasia Kapaoul OyMarad TWwiiapa Ma3Kyp cy3 MIITHpoKuaaru nudogamm
OMpPUKMaJIapHUHT MYKOOWJI Ba 3KBUBAJIEHT BapUaHTIApU aHUKJIAHTaH.

Kamnt cy3nap: koHHOTanus, $Gpa3eosoruk Ba NapeMUOJIOTMK OUpIUKIIap, noopa, IMoMa, MyKOOW,
TWUIAPHU YOFULITHPMA YPraHWIL, CEMAaHTUK TY3WIMa, 3KBUBAJIEHTIMK.

KOHHOTALIMM BOKPYI' AEKCEMBI "CAOBO" B PYCCKOM, Y3BEKCKOM I
AHTAUVICKOM SI3BIKAX

JlatunoB Okua 2KypakyaoBuy
3aBenyrouuii Kadenpoit pycckoro si3bika M METOIUKH TperofaBaHus TallKeHTCKOro Tocy1apcTBEHHOTO
MeIarorn4ecKoro yHUBEpCUTeTa, KaHAUAAT (QUIONOTMYECKUX HAyK, JOLEHT

AHHOTALIMA

CTaThsl TIOCBSIIIICHA COTOCTABUTEILHOMY M3YyYeHHI0O KOHHOTATMBHBIX 3HAUEHUIN (PpazeoqornyecKux
¥ TIApEeMUOJIOTUUECKUX €IMHMII PYCCKOTO, Y30€KCKOTO M aHTJIMIICKOTO SI3BIKOB ¢ KOMITOHEHTOM "CJIOBO".
B Heii BbIsIBIEHBI aHAJIOTUYHBIE Y 9KBUBAJIEHTHBIE BAPUAHTBI 00Pa3HBIX BBIPAXEHU I TPeX HEPOICTBEHHBIX
SI3bIKOB € JJAHHOW JIEKCEMOM.

Kiouesbie ciioBa: KOHHOTaLMsI, (hpa3eoornueckue U napeMuoIornieckre eAMHULbI, (hpa3eoorusM,
UIMOMa, aHAJIOT U, COITOCTAaBUTEIILHOE U3YYEHUE SI3BIKOB, CEMAHTUYECKasl CTPYKTYPA, SKBUBAJIEHTHOCTbD.
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CONNOTATIONS OF LEXEME "WORD" IN RUSSIAN, UZBEK AND ENGLISH

LANGUAGES
Latipov Okil Jurakulovich

Head of the Department of Russian Language and Teaching Methods at the Tashkent state pedagogical
university, candidate of philological sciences, associate professor

ANNOTATION

The article is devoted to the comparative study of connotative meanings of the phraseological and
paremiological units of the Russian, Uzbek and English languages with the component "word". It identified
similar and equivalent versions of the figurative expressions of three unrelated languages with this lexeme.

Key words: connotation, phraseological and paremiological units, phraseological unit, idiom, analogy,
comparative study of languages, semantic structure, equivalence.

"Caosamu MOX¥CHO cmepmb npeoomepamums,

JIOBO - HM C 4YeM HeCpaBHUMOE

6oraTcTBO 106010 s3biKa. CI0BO -
3TO CaMO€ MOIIIHOE OPYIHE YEJIOBEUECKOM
MBICJIM, BbIpaxarolllee Hallu XeJaHus,
YyBCTBa, aMoLuu. Kaxnoe cioBo B JII000M
sI3pIK€ HUMEeT CBOW Bec, CBOU
9MOUMOHaNbHBIN ¢oH. [loaTomy
HEeMaJIOBaXKHO YMECTHOE yMNoTpebJyieHue
naHHoro OorarctBa. Hemapom, Bens peub
00 oObluasix CBOEro Hapojaa B pOMaHe
"Moii JlarectaH" aBapckuii moaT Pacyn
l'am3aToB, aKLEeHTUpPYEeT BHUMaHUE
yuTaTeasl Ha MBICAM O TOM, YTO METKOE
CJIOBO CTOUT oOceljlaHHOro KoHsi. Hac
WHTEpEcCyeT BOMPOC O TOM, KaKOBO
yyacTe KOMITOHEHTa "CJIOBO" B COCTaBe
KJIVIIUPOBAHHBIX €IUHUI], TO €CTh B
COCTaBe YCTOWYMBBIX CIOBOCOYETAHUIA
pycckoro, y30€KCKOro M aHIJIUICKOTro
SI3bIKOB. B OCHOBe KOHHOTAllMU J100OT0
cjioBa  JilexaT MX  TepBUYHBIE,
NeHOTaTUBHbIe 3HaueHUsi. Cl0BO
MHOTO3Ha4YHO: B PYCCKOM S$I3bIKE OHO
ucroib3yercs B 9 3HaueHusx: " 1. Equawmia
sI3pIKa, Cclyxalias JJjis HauMeHOBaHMUS
NOHSTUM, TIPEAMETOB, JUIl, NEWCTBUM,
COCTOSIHMU, TNpPU3HAKOB, CBS3€W,
OTHOILIEHWIA, OLIEHOK. 2.Peub, ClToCOOHOCTh
roeoputh. lap ciosa. 3. Pasrosop, 6ecena,
YTO-H. cKazaHHoe. 4. IlybnauuHoe
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CA06aMU MONCHO MEPMEbIX 0XHCUSUNMD "
(A.HaBowu)

BBICTYILJICHUE, peub. BcTynuTeibHOE CI0BO
WY 3aKJIIOYMTENIbHOE CJIOBO TOKJIAIUMKa.
IMocnenHee cioBo noacyaumoro. 5. Peus Ha
KaKylo-H. TeMy, TOBECTBOBaHUE, pacckas.
6. I1paBo, TT03BOJIEHNE TOBOPUTH TYOINYHO.
CBoboga cioBa. 7. MHeHUe, BbIBOJ (4aCTO
0 JIOCTUXEHUSIX B Kakoii-H. obaactu). 8. To
Xe, 4to obemanue. 9. Tekxcr K
MY3bIKaJIbHOMY MPOU3BENEHUIO.
Hanpumep, pomanc Ha ciopa [lTymkuHa"
[4, 728-729].

CJI0BO B Hayke O fI3bIKE - Kparyaiiiias
eMHULIA SI3bIKa, BbIpaxatollas CBOUM
3BYKOBBIM COCTaBOM ITOHSITHE O TTpeaIMETe,
npoilecce, SIBICHUU NEWCTBUTEIbHOCTH,
MX CBOMCTBaX WJIM OTHOIIEHUSIX MEXIY
Humu. Cuna cioBa HaXxoJUT CBOE
OTpaxeHUe, MPexJie BCero, B CACAYIOLIUX
MmapeMUsX, MPUBEICHHBIX B MOHOTpapuu
OTUYECTBEHHOI'0 YYE€HOrO-TapeMuoJiora
I1.Y. bakupoBa: no6poe CJIOBO A0pOXe
30JI0Ta; 100pOe CJIOBO - UTO BECEHHUI
JIeHb, CUHOHMMMYHOE JIACKOBOE CJIOBO -
YTO BECEHHWI N€Hb; JACKOBOE CJIOBO
JIEUUT; N0OpOe CJIOBO YEJOBEKY - 4TO
JIOXIb B 3aycyxy; 100poe CJ0oBO Jiyulle
MSITKOTO MUpora; n1odpoe ciIoBO Teruiei
XOpOIIIeii IyObl IPEET; TACKOBOE CIIOBO HE
TPYAHO Ja CIOPO; AOOPBIM CJIOBOM U
0e310MHBIN 6Orat; MOKOpHOE CJIOBO
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pasMsiryaetr aymy (cp.. aHaJOTMYHOE B
y30€KCKOM - SIXIIM C¥3 XXOH O3UFU); U
cobaka OT JIJaCKOBOTO CJIOBa XBOCTOM
BWISAET (Cp.: aHAIOTMYHOE B Y30E€KCKOM -
SXIIU cYy3 OuUaH WMJOH XaM WHUIaH
YUKAOM); CIOBO HE MYJsI, a PAHUT; CIOBO
PaHUT CUJIbHEN IITHIKA; CJOBO - COJIOMA!
3aropuTcs - He 3a/Ibellb; OT OJHOIO CJI0Ba
Ja Ha BEK CCOpa; CKa3aHHOE CJIOBO W
TOMOPOM HE BBIpYOUIllb; MOAMEYEHHOE
METKO yaapsieT kpenko [2, 120-121] u
MHorue apyrue. CreioBareybHO, JaHHbIE

nmapeMuu TMPU3BIBAIOT Hac valle
NMPOU3HOCUTH AOOpBIE CJIOBa MO
OTHOWIEHWIO APYr K APYry, OBITH

clepXaHHBIMU, OCTOPOXHBIMU TIpU
obpaiueHnu co ciosamu. [To aTomy nosoay
KJIACCHK PYCCKOI U MUPOBOM JINTEPaTyph
JI.H. Tosncroit mutet: "HyxXHO ycwiue Iuist
BCSIKOTO BO3JIEPXXaHUsI, HO U3 BCEX TaKUX
YCWINI camoe TPyJHOE - 3TO yCujue
Bo3nmepxkaHusT si3bika. OHO Xe U camoe

HyXHOe".
I[TepBuuHOE 3HauYeHUE cJa0Ba
crmoco0cTBOBANO oO0pa3oBaHUIO

crenyomux Gpa3eosTornIecKux eIuHUIL
CJIOBO B CJIOBO (O TIepeBojie, TepecKase:
OyKBaJIbHO), HE HaXOXy CJOB WJU He
XBaTaeT (HET) CJOB MJIsS 4yero-H. (He B
COCTOSTHUM BBIPA3UTh YTO-H. OT BOJTHEHUSI,
BO3MYIIEHHUS), CIOBO 3a clioBO (O
MOCTETIEHHOM pPa3BUTUU pa3roBopa,
cropa; pasr.), B oAHO cjioBo [5, 432]
(YnoTp. B CIyyasix, KOrja IBO€ U MHOTUE
CKa3a OTHOBPEMEHHO OJTHO U TO XKe;
pasr.), cjioBa He JOOWUTHCS OT KOTO-H.
(TPpYIHO BBI3BATH Ha Pa3roBOP), CIOBOM
He OOMOJIBWICSI KTO-H. (HEe MPOU3HEC HU
cJI0Ba, MPOMOJIYAT; pasT.), IBYX CJIOB
CBSI3aTh HE MOXET KTO-H. (TIepeH.: O TOM,
KTO HE yMeeT MOHSTHO W3JIOXUTh CBOIO
MBICJIb; Pa3r. HEOM00D.).
KnumupoBaHHble eMUHUIBI TTOHSITH
Ipyr apyra 6e3 cjioB, paccka3aTh B
HEMHOTMX CJIOBax, cnacubo Ha J00pom
cioBe (3a xopoliue, n100pbie ciaoBa),
MepeiTy OT CJIOB K Jiely, TepenaTh 4YTo-H.
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Ha cyoBax: (YCTHO), B3STh CBOU CJIOBa
o0paTHO (0TKa3aTbCs OT CKa3aHHOTO),
oGP TOJNBKO Ha CJIOBax (Ha cCaMoM Jieje
He 100p), CO CIOB KOro-H. (Kak ckazal
KTO-H.), Ha CJIOBE WJIN Ha CJIOBE JIOBUTH
KOTro-H. (TpeboBaTb WCMOJHEHUS
00elIaHHOTO, a TakKXe IoJMeYaTh
OlIMOKY, HeCOOOpPa3HOCTb B TOM, 4TO
CKa3aHo), paccka3aThb CBOMMU CIIOBaMU
(He OyKBajlbHO, IepeaaBas TOJbKO
colmepXaHue), MO cjoBaM KOTro-H. (Kak
TOBOPUT WJIM KakK BBIpaxaeTcsl KTO-H.),
CJIOBO PAHUT, CJIOBO Je4yuT (TMOCIH.)
TTOSIBUJTUCH ICXOMISI M3 TPEThEeTO 3HAUCHUST
JAHHOW JIEKCEMBI, TPUYEM CMBICIT JaHHOM
TTOCJIOBUITHI IEPEKITMKACTCS C U3PEUCHUEM
BeJnKoro ysbekckoro mnosta A.Hasowu,
OTpaxkarolnuM GecTioTOOHYIO CHITY CIIOBA.

CnoBo B 3HaveHuu "obGemranue"
MOCITYXWJIO TOYBOU s 06pa3oBaHUs
YCTOWYMBBIX BBIPAXEHUI TUIIA: 1aTh CJIOBO
clenaTh YTO-H., BEPUTh Ha CJIOBO, HE
clepXaTh CJIOBa, B3SIJI C HETO CJIOBO
MOJIYaTh; HE NaBIIM CJIOBa KPEeNuCh, a
JIABIIU - IEPXKUCH (ITOCI.).

IMocenHee 3HaUeHUE CIIOCOOCTBOBAJIO
00pa3oBaHUI0O B PYCCKOM s3BIKE
crenyomux Gpa3eosTornIecKux eIuHUIL
BHayajne OBUIO CJOBO (KHHUXH.)
YTBEpXICHUE MpUMara MBICIH, pa3yma,
cJioBa [0 €BaHTEIbCKOMY CKa3aHUWIO O
nponoBeau Moanna borociosa,
HAYMHABIIIEHCST CIOBAMU O TIEPBUYHOCTU
pasyma, cinoBa, MBbIciad, 00 wuX
0O0XECTBEHHOM Hayasie|, cloBo u neno! -
B Pycckom rocymapctse 1o 1762 1.: Bo3miac
B 3HadY.: BOT MPECTYNHUK MPOTUB
rocy/iapsi, 3Hal0 3TO, TOTOB JOHECTU Ha
HETO B CBICKHYIO CIyX0y, K CIJIOBY
MPUIIJIOCH (pasr.) - 0 TOM, YTO CKa3aHO
KCTaTW, 1O TOBOJY Yero-H., K CIOBY
cKazaTh - TO Xe, YTO KCTaTtu (B 3 3Hau.),

He TO cjoBo! (pasr.) - permnJjuka,
BBIpakaroas OTHOBPEMEHHO
MOATBEPXKICHME u MBICTTb o
HeoOXOIMMMOCTH OoJiee CUJIbHOI,

KaTeropuueckoii oteHku (cp.: Ycran? - He
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TO CJIOBO. $1 TPOCTO C HOT BAJIOCh), HET
cioB! (pasr.) - BbeIpaxeHUE KpaliHero
VIUBJICHUsI, OMOOPEHMSI WU OCYXIEHUSI,
OITHUM CJIOBOM - TO X€, YTO CJIOBOM, CJIOB
HeT - KOHEYHO, 3TO TaK, HO... (Cp.: CJIOB
HeT, OH KpacuB, HO HE B MOEM BKyce).

He Bce cioBa MOryr uMeThb
KOHHOTAI[UU, O YeM CBUJIETEIhCTBYET
mapemus "He Bcsgkoe cJIIOBO ecTh
mocioBuma”. YMeHbUIUTETbHO-
JackarejbHas (opMma JaHHOU JIEKCEMBI
"CITOBIIO" SIBJISIETCSI KJTIOYEBBIM B COCTaBe
PYCCKO TIOCIOBHIIBI JJIST KPACHOTO CIIOBIIA
He TIoXaJleeT POIHOTO OTIA, aHAJIOTHYHOE
C TIOCJTOBMIICH Tall KeJiraHa OTAaHTHU asiMa
B Y30€KCKOM SI3BbIKE.

B msaTuTOMHOM ciOoBape y306eKCKOTO
si3bIKa 3a()UKCUPOBAHO 8 3HAYEeHU U
KOMITOHeHTa "cy3" (cnoBo): "1.V3 ToBywn
KOOWFUra sra OyyiraH, Hapca-xomucaiap,
Kapa€Hyjap, 1axciaap, OeJru Ba
MUKIOPJIAPHU, XYCYCUSITIIApDHU, Xapakar
Ba XOJIaTHM, aJlOKa Ba MyHoOcabaTiapHU
HOMJIAIl yYyH XW3MaT KWJaJaWraH,
MYCTaKWI JIyFaBUH MabHOTa 3ra OyiraH,
LIYHUHTOCK, TYpJAX TpaMMaTUK MabHO Ba
Basudanapna KyJaHaaIuraH HT MYXUM
TUA OWPJAWTU; TaMHWUHT KYpHJIUII
Mmatepuanu. 2. bupop MabHO Typura,
ycaybra oua lyHaai Oupiauk (Tuiaiaa,
HyTKJa udoaa Bocutacu cudaruia).
3.CyznamyBaa, ranjga, HyTKAa LIYHAAKl
BOCUTAIApaaH (hoNIaIaHUII KOOVIIUATH,
caHbatu. 4. Makou; maTai; udopa. 5. I'am,
rar-cy3, HyTK.6. MWIII-MUIII Tal 0BO3a;
uFBo. 7.YTUT, MaHI-HACWXAT, TabINM-
TapOus, UIATUMOC €KUM OyHlpykK
masMmyHunaru ramn. 8. Babnma, nads; azm-
Kapop" [6, 655-656].

B y3b6ekckoM s13biIKe 00pa3zoBaHO
6OJIBIIIOE KOJWYECTBO TOCIOBUIL C
KOMTIOHEHTOM "c¥3": cy3maH CY3HUHT
¢apku 60p, YTTU3 KKK HApXu 00p (CIIOBO
CJIOBY PO3Hb); OTajiap CY3U - aKJIHUHT K31
(cioBa (HacTaBjieHMSI) OTLA - KIIIOY K
MYIpOCTH); 371 6op epna cy3 6op (rae
HapoJl, TaM U CJIOBO); EMOHHUHT OY3MHU
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OJITYHYA, SIXIIWHWUHT CY3WHUW OJ (JIydlire
Opathb cjioBa (HACTaBJEHUS) OT XOPOUIETO
YyeJioBeKa, YeM IMOJIOTHO OT IJIOXOTO0); AYCT
CY3MHM TalljdaMma, Taljad OOWMHT
Kauutama (caywaiics apyra (To ecTb
JIOPOXHU CJIOBaMM Jpyra), ocjblliajics -
neHsii Ha cebs); UUTUT cy3u OUp
Oyyp(My>KUMHa TOJIKEH TTOCTOSITh 32 CBOU
cJIOBa); TYypCaHTr cY3uHrAa - Xypmar
103UHTA (CAepKall CJIOBO - XBaJla U YECTh
Tebe), a Takkedpa3eoJOoTU3MbITUIIA: CY3
0epMacauk 1) ranupuilra HUMKOH
OepMaciuk, 2) 0yiicyHMacluK, Cy3 OUMOK,
- TaNMpUIIHUA OOLIJIAMOK, CV3 KOTMOK-
Oupop ram, cy3 ailTMOK, TanupMoOK,
CY3UHU WKKU KUJIMACIUK, CY3UHU epia
KOJTUPMOK, - OYHpPYK €KUM WITUMOCHHU
0axapMaciuk, cy3(u)ra KUPMOK -
alTraHMHU KWJIMOK, Macjaxar Oyiuya
Xapakar KAJIMOK, Cy3uaa TYPMOK, OpajaH
cy3  YTMOK (EKM  UYUKMOK)
KEJUIIMOBYMUIUK PVl GepMOK, HU30
YUKMOK, CY¥3 YMHU - OUp CY3HUHT TypJu
MabHOJIApUJaH €KU TypJiM MabHOJAru
makjggom cysgapaaH ¢oiganaHub
TY3WJITaH, TypJrNYa TYIIYHWIAIIA MyMKWH
oynraH nbopa, oup cy3nu - 1) oup cy3na,
y3 aiitraHuma TypuO oJlaauraH; yxap,
Kavicap, 2) cysupaH, Jad3ugaH
KaWTMalauraH;, aiTraHWHU KWIaJAWUTaH;

Babaaau, ¥y3 Cy3IU - ¥y3 CY3UHU
YTKa3aauTaH, alTraHMHU KWUJIIUpaauraH,
TanuHUHT UKKU KUJTUHUIIUHUA
EKTUpMaiiIiraH.

Jlexcema "cI0BO-Cy3" TakKe BBICTYIAeT
B KauyecTBe KJIIOUYEBOTO CJIOBA B COCTaBe
rmapeMuii TuTa: "cy3 KypKu - MakoJ, ry3ap
KYypKU - 0akkoJ (yKpalleHue peuu -
MOCJIOBUIIA, YKpallleHWe Ty3apa (yJIHUIIbI)
- OakaneluMk); cy3 KYpKU - MaKoJ,
9PKYPKU - COKOJI (YKpallleHUue peuu -
MOCJIOBUIIA, YKpalleHUe MYXYUHBI
6oposa); CY3HUHT JIMOOCHU - MaKoOJ
(omexna peyd - TOCJIOBUIIA); MaKOJ -
CY3HUHT 6000CcH, MaToO - OY3HUHT 6000CHU
(TIocTIOBUIIA - TIpeKpacHas peyb, TKaHb -
Jydiee mojoTHo)" [2, 23-24].
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Cl1oBOMPOU3BOAHBIE C JaHHBIM
KOMITOHEHTOM aKTUBHO BOBJICUCHBI B
npoiecc o06pa3oBaHUS CIEAYIOIIUX
KJIMIIMPOBAHHBIX €AUHULL 03 Cy3Ja, KyI
TMHIJIA; Ky OMJIraH 03 cy3ap, 03 cy3aca
XaM, cO3 c¥3jap; OOLIMHITA KWINY KeJica
XaMm, TYFpU CY3J1a; LUMPUH CY3JIA - LIOX
KOCAJIaH CYB MYap; TYFPU CY3IIMHUHT TYHU
WUPTUK; OUp CY3JTMHUHT 103U EPYF; ¥3
CY31M WUTUT - KyH 03I UWUTUT; SXIIU
cy3MaH WIOH YMKAP UHUJAH, EMOH CY3/1aH
MMYOK, YMKAP KUHUIAH U IPyTHe.

AHTIMHWCKUN $SI3BIK pacroJjiaraeT
0O0JILLIMMU BO3MOXHOCTSIMU 00pa30BaHUs
WUIVOM C y4acTHMEeM KOMITOHEHTa "CJIOBO-
word" (okosio 100 06pa3HbIX BEIpKEHUI):
"at a word - TOJIbKO CKaXH CJIOBO; bandy
words - lepe6bpaHUThCsI; be as good as one's
word WM CMHOHMMUYHOe one's word is
one's bond - ero cJIOBO - JIy4Iiasi rapaHTusI
- IepXkathb CJIOBO, ObITh XO35IMHOM CBOETO
cnoBa; be not the word for it - pasr. He To
¢J10BO; be unable to put two words together
- He OBbITh B COCTOSIHUU CBS3aThb JIBYX CJIOB;
bewor sethan one's word - HapyIIUTh CBOE
CJIOBO, HE CepXKaTh CBOETO CJIOBa; burning
words - ropsiuve, BOJIHYIOIIKE, BIOXHOB-
JISTIONIME CJIOBa; eat one's words - B3SITh
CBoM cjioBa 00patHo; fine words butter no
parsnips - Moci. (COOTB. pa3roBOpamMu ChIT
He OyJiellib; COJIOBbSI OACHSIMU HE KOPMSIT);
fine words dress ill deeds - mocna. (cooTB.
KpacuBble CJIOBA WHOTIA MPUKPBIBAIOT
HeTIpUTIsimHbIe mocTynkn)" [3, 832-836].

JIaKOHUYHOCTh PeYM BBIPAXKAIOTCS B
unromax in a few words - B HECKOJIBKUX
cJioBax, KpaTKo, BKpaTue; in a word -
OIHUM CJIOBOM, KOpoue ToBopsi; in words
of one syllable - mpocto u sicHO, KOpoye
TOBODSI.

AHTOHMMUSI HaOJIOaeTCs B Tapax: be
as good as one's word - nepxath CJIOBO,
ObITh XO35IMHOM CBOETO CJIOBa U be worse
than one's word - HapyIIUTh CBOE CIIOBO,
He cJiepKaTh CBOETo ¢JioBa; a word in season
- CBOEBPEMEHHbIN coBeT U a word out
season - HECBOEBPEMEHHBIII COBET.
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IMpoBeneHHBIN aHAN3 CEeMaHTUIECKOW
CTPYKTYpHI KOMIIOHEeHTa "cjioBo” - "cy3"
MO3BOJIAET C/eJaTh BbIBOJ O TOM, YTO B
COMOCTABJSIEMBIX fI3bIKax HaOJtofaeTCs
00JbIIOE KOJMYECTBO OOPa3HBIX
BBIpaXXeHUH, HECYIINX Kak
TOJIOXKWUTEIbHBIC, TaK W OTpUIaTeTbHBIC
9MOILMOHANbHO-3KCIPECCUBHBIE
KOHHOTanMu. B Xxome KOMIIOHEHTHOTO
aHaj M3a CeMaHTHMYECKON CTPYKTYpPHI
¢ pazeosornyeckux U mapeMuoJ0orHuecKux
SIMHUI] B TPeX SI3bIKaX Pa3HOU CHUCTEMBI
OBIIM BBISIBJIEHBI WX aHaJOTUYHBIES
BapUaHThI C JAHHOU JIEKCEMOI: CI0BO He
BopoOeii, BBIJIETUT HEe MOoWMaellb -
aiTiiran cy3 - otwirad Yk [1, 620] - a
word spoken is past recalling; HeT cioB! -
ran #MyK; maTh CJIOBO - cy3 O6epMoK; fine
words butter no parsnips - COJOBbs
OacHsAMM He kopmsT; fine words dress ill
deeds KpacuBble CcJiIoOBa WHOTAA
MPUKPBIBAIOT HETIPUTISIHBIC TTOCTYIKY;
hard words break no bones - 6paHb Ha
BOpPOTY He BHCHeT; a word to the wise -
YMHBII TTOHUMAET ¢ TIoJTyciioBa; words cut
more thanswords - 3JIbie SI3BIKU - OCTPBIN
MeY - He Hoxa 0olicsl, a si3blKa - CJIOBO
Myuie CTpejbl Pa3uT - ax, 3Jble S3bIKU
crpaiHee nucrosieta (I'puboenos); many
a true word is spoken in jest - BO BCsSIKOM
IIyTKEe €CTh NOJsI MpaBabl - B IIYTKY
CKa3aHo, J1a BCepbe3 3ajJyMaHo; words are
the wise man's counters and the fool's
money - YMHbII B3BELLIUBAET CJOBA - TypaK
ToBOPUT He ayMmasi; words are butwind -
CcKa3zaTh MOXHO, YTO YTOJHO - TUJ
cysikcu3; waste words - TpaTUTh CJOBa
nomnycrty - OpocaTh CJl0OBa Ha BeTep U
MHOTUE JIpyTHe.

Hamra mMononmexs XWBET B TMOJIU-
JIMHTBUATBHBIX YCIIOBUSIX, CIIENOBATENHLHO,
3HaHWE W YyCIellHOe TMpUMEHEHUEe
SKBMBAJCHTHBIX W  aHAJOTUUYHBIX
BapUaHTOB 00Pa3HBIX BEIPAKEHUI pa3HBIX
SI3bIKOB CIMOCOOCTBYET pEUIEHUIO B
omnpeZeJIeHHOW CTEeNmeHU BOMPOCOB
MEXKYJIBTYPHON KOMMYHUKAIH.
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CrenyeT OTMETUTh, YTO B PYCCKOM
SI3bIKe B OCHOBHOM JJaHHAsl JIEKCeMa yaliie
BBICTYIaeT B KauecTBE KJIOYEBOTO CIIOBA
B coctaBe (hpa3eosoru3MoB, Torna Kak B
y30EKCKOM ¥ aHTJIMICKOM SI3BIKAX OOJIbIIe
BCTpPEYAIOTCS MapeMHOJOTHYECKUX
€IMHUII, TO €CTh TOCIOBUIL U TTOTOBOPOK
¢ KOMITOHEeHTOM "cy3-word".

Hcxonst U3 maHHBIX TMPUMEpPOB, Ha
3aHSITUSIX PYCCKOTO sI3bIKAa OOy4aeMbIM

Jlureparypa:

MOXHO MPEJIOXUTh PSI 3aaHUIA: HAUTH
aHaAJIOTUYHBIE BapuUaHTBl PYCCKUX
nocjaoBull uau ¢pa3eoyorTU3MOB B
y30€KCKOM $I3bIKE€, MPUBECTU MpPUMEPbI
YCTOWYMBBIX CJIOBOCOYETAHUN C y4acTUEM
JTaHHOTO KOMIIOHEHTAa B  Tpex
COTMOCTaBJISIEMBIX SI3bIKAX, MEPEBECTU MX
Ha PYCCKMI S3bIK, a TakKX€ BBISICHWUTH, B
KaKUX CUTYallUsIX MPUMEHSIOTCS B Peuu
JIaHHbIE OOpa3HbIe BBIPAKEHMUSI.
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ANNOTATION

Makonana MHIIM3 Ba ¥30eK TWIUIapUaard HyTKUi 3TUKET OMPIIMKIIAPUHUHT JIMHTBOMAJIaHUI aclleKTH
xakuna cy3 roputwiany. Ly 6unan 6upra MyJIOKOT NaBOMHUAA HYTKMI 3TUKET OMPIUKIAPUHU TYFPU
TaHJIAHULIM KOMMYHMKaHTJIap Ypracuia TYLIYHMOBUYWIMKIAP KeIUMO YMKMAacIUTW rapoBU 3KaHWINTH
takupnanrad. Makomana E.H.LIupsie, B.A.Macnosa Ba H.M.MopmaHOBCKasUITapHUHT MaB3yra JOUpP
¢uKp Ba Mysoxasajgapyu YpraHuaraH.

TasiHy cy3aap: HYTK, STUKET, JIMHTBOMAJaHU, MUJUIMI, CY3/allyB, Mypoxaar.

ANMHI'BOKYABTYPOAOTI'MYECKHUE ACIIEKTBI EAMHHNIL] PEHEBOTI'O
OTHUKETA

Taiioyanaesa Xarupa MypaT/KaHOBHA
IMpenonaBarensuyua Kadenps! "IlpakTuueckuii Kypc aHrmmiickoro sizpika”, TTTIYV

AHHOTALIMA

B naHHOI cTaThe paccMaTpUBAOTCS JIMHIBOKYJIbTYPOJIOTMYECKHE aCIEKThI €UHUL] PEYEBOrO ITUKETA
B aHIJIMICKOM M Y30€KCKOM $I3bIKax. Takxke MOIYepKUBAETCsl MPAaBWIbHBII BBIOOP PEYEBBIX €IUHULL B
OOLIEHNU SIBJISIIOILMMUCS FapaHTUEN TOTrO, YTO MeX1y KOMMYHUKAHTaMU HE BO3HUKHET HEJJOTOHUMAaHWUU.
B crarbe npuBozsitcst puMeps! B3nisoB 1 MHeHuit L. Hupsiesa, B. A. Macnosa u H. . ®@opmaHOBCKOIA.

KnroueBoe ci10Bo: peub, 3TUKET, JIMHTBO KYJbTYpOJIOTMYECCKasl, HALMOHAJIbHAS, Pa3roBop,
oOpalleHue.
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LINGUACULTURAL ASPECTS OF SPEECH ETIQUETTE UNITS

Gaybullayeva Khatira Muratdjanovna,

Teacher of department "Practical Courseof English Language”, TSPU.

AHHOTALIMA

The given article is dedicated to analysis of linguacultural aspects of speech etiquette units in English
and Uzbek languages. It also emphasizes the correct choice of speech tags in communication which are
a guarantee that no misunderstanding will arise between communicators. The article provides examples of
the views and opinions of Sh. Shiryaev, V.A. Maslov, and N. I. Formanovskaya.

Keywords: speech, etiquette, linguocultural, national, conversation, address.

YTKUIA 9TUKET OUPJIUTH YMyMU I Ba

Xycycum TUJILIYHOCIUKIA
YHUBepcal CUHTaKTUK OuUpIUK
xucobnananu. HyTkuit aTukeT oupaukiapu
JIMHTBOKYJb- TYPOJOTUK XOJIuca
xucobnaHaau, YyHKM yHAaa Hadakat
JIMHTBOKYJBTYPOJOTUK JIUCOHU U
Mapkepjap MaBXyJ, Oajlku y opKaiu
MUWJUIUA-MaJaHUl KOHUENTJIapHU XaM
udonanam MymMkuH . by sca HyTKuit
9TUKET OUPJUKIAPUHU JUHTBOKYJIb-
TYPOJIOTUK aclekTAa KapalluMU3HU
TaK030 3TA/IU.

Tun omamiap yuyyH MYJIOKOT Ba SIHTH
axOOpOTHU Y3MALUTUPUILL BOCUTACU, UKD
Ba TYUFyJIapHUHT udoaa KypoJauaup.
YHpaH camapanu doiinanaHull, oaamiap
OHI'U Ba Kajbura TabCUp YTKa3a OJUIl YUyH
9Ca TWI dracu §3 MWIIMI MalaHUSTUHUHT
Y3BUI J1aBOMU OYJIMUII HYTK MaITaHUSTUTA
9ra OVJIuILIM 3apyp.

JIMHrBUCTUK MabHOJA HYTK, MaIaHUSTU
MKKU Jlapaxara 3ra: HyTK, TYFPWIUTU, SSbHU
CY3JI0BUM TOMOHUIAH 3aMOHaBUI agaduit
TUJHUHT MebEPIAPUTa PUOS STUIUIIN Ba
HYTK MaxopaTu - HYTKHUHT YpUHIU

OynuInM, aHUKJIUTU, KUCKAJIUTH,
TO3JIUTU Ba MabHOAOPJINTIU.
Munnuit TUJAHUHT OUpP KaHYa

JUHTBUCTUK Ba OKCTPAJIUMHTBUCTUK
MebEPJIapU acoChaa TapTHOra COTMHULINA
HaTuxXacujga amabuii TMJIHMHI lo3ara
KeJWIIM XaM Tacoaud smac, O6aiku
KOHYHUSITIUD. Bynna KyTTUHA
WHTPAJIMHTBUCTUK Ba 3KCTPATUHIBUCTUK
OMUJUTAp MYXUM axaMUsITra 3ra GyjraH.
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HyTK MamaHUSITMHWHT 3THK XUXaTH,
MYJIOKOT KapaéHUJa HYTKUI XYJIK-aTBOD
KOMJIa Ba MebEpiapura puosi KUJIUIIHU,
MYJOKOTHUHI cy3jam dhopMyia- japu
TU3VUMWHU OUUIIHU Talad dTaau.

HyTk MamaHUSITUHWHT acrleKTiIapuaaH
siTHA OUpU HYTK STUKETU XUCOO- JaHAIHU.
ManaHusgatiu cy3naluin HYTK
9TUKETUIAru MebépJlap XaKujaaru
TacaBBYpHM ¥3 WUUTa ojaau. DTUKET,
XyMJlallaH, HYTK  OJA00M  HYTK
MaJaHUSITMHUHT MYXUM YHCYpJapuIaH
XycoOJlaHau .

HyTtkuii aTuker Oupaukiapu X03Upru
¥30eK Ba MHIJIM3 TWJIapujaa OF3aKu Ba
€3Ma HyTKIa KYJIJaHUIUIIU OujaH
xapakrepiaHanu. LlyHuHrnek, ynapnaru
9TUKET Ma3MYHHU ¥3apo Myomasaaa
alTUJIYBYM OupJIUKIapaa daon
udoanaHuIIM OWIaH axpaauod Typamu.
TuniyHocIMkaAa Typau TepMUHIIAp OUaH
atanub KeJIMHa€TraH, y3apo Myomasnana
KYJUIAaHWJIWIIU OoNIaT Tycura KupraH
OUpAMKIAp HYTKUI STUKETIap TEPMUHU
OujiaH atanaju.

Hytkuit sTukeT popMmynaiapHu Kyuiain
MypoxaaTaaH OouinaHagu. MypoxkaaT
STHOC MaJTaHUSITUHUHT OGP KUCMWHU aKC
STTUPYBYU CUHTAKTHUK OuUpIUK
xucobnmaHaau. MypoxaaT BdTUKET
dopMynanapruHu acocuil aloka YpHATYBUU
oupaurn xucobsaHangu. Onmatma anoka
MypOXaaT OpKaiu ypHatwianu. Mypoxkaat
IWaKJAMHU TaHJam  cyxbaraouuiap
ypracugaru MyHocabaTIapHUHT KaHJai
OYMUILVMHM aHUKJIANIN.
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Hytk omobu xoupmanapura kypa,
Ba3UsITra Kapad TypJi 3TUKET OUPIUKIApU
hiaTujgangM Oyjiap, cajJoMJIAlIMII,
Xapaamuu, y3p cypaui,
MWHHATIOPYWINK OWIIUPULI, yJapaaH
acocaH 9TUKeT (opmynanapumaH y3ura
Kepakiu MUXKOOUIl MYJIOKOT MYXUTUHU
sgpaTulll Makcaauna QoiganaHaiu.
Mypoxkaatiapna y3p cypail, UITUMOC
KWINII, MUHHATAOPYMUIUK OWIAUPUIIL
Kabu STUKET OUPIUKIAPU KYJIaHWUIaIU.

Wxkku tungaru woxKkopugaru kabu
9KBUBAJIEHT HYTKUI 3TUKET OUpIAMKIapU
OUp-OMpUIIaH CTPYKTYypacH, CeMaHTUKAaCU
Ba uuUIaTUIMUIK Oyiinya dapk Kuiaaau.
CeMaHTUK (apKJaHUII MaJIaHUSAT Oyitnua
JIMHTBOManaHuii GapkHU XaM ¥3 uuura
onanu. HyTkaa sTukeT OUpAUKIApUHU
TaHjall  Xyjaa Xam Mypakkab
xucobysaHanu, cababu MypOXKaaTHUHT,
I0KOpU/Ia alTraHUMU3IEK, Ky Bazudaiu
9KaHJUTU Ba YyHAa OWp KaHYa
BasudanapHUHT OUpra KeIUIIUIAINUD.

HyTtkuit sTukeT OUPJUTU KUUYUK
CUHTAKTUK TU3UMHU XOCUJ Kwiaau. by
TU3UM WYWJAH HYTK XapaéHuaa MabiyM
OUp HYTKUI 3TUKET OUPIUTUHU HIAKJIMHU
TaHjga®d oOJMII HYTK Ba3usTUTA,
KOMMYHUKAHTJIApHUHT  UXTUMOUU
MakomJiapura, €uiura, Oup-oupiaapuHu
SIXIIY TAHUIIUTA, TYCTOHATUK MyHOCabaTh
Jlapaxacura, KapuHIOILIMK Japaxacura,
XUHCU dapkura, axJoKura,
kaiidusgrtura, wMuagarura, cyxoar
MaB3ycura, Oup-oupura HucOaTaH TypraH
Mmacodacura, MyJ0KOT NaBpuia HYTK
KapaTUuiraH UIaXCHUHT KYpUHUO
TYPraHJaurd €Ku KYpUHMAETraHJIUTUTA,
MYJIOKOT XOWWTra, TUHIJIOBYMHUHT UCMU
cY3JI0BUMra HOMabJyM O¥yJraHjaurura
OOFINK X0J11a TaHaaHaau. Jlemak, HyTKUii
9TUKET OUPJIUTUHU MYJOKOTIA TaHJalll Ba
YHU TYLIYHUII KOMMYHHUKaHTJaplaH
MyaiisiH OWJIMMHM Tanab Kuianu. HyTkuit
9TUKET OUPJIUTMHU HOYPUH TaHJAll
KOMMYHMKAHTIap YpTacuaa 3uUIIUSAT
TYFIUPUIIU MYMKUH. BbuHoGapuH, yer
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TUJVMHU YIIa Tujaga TanupyBUYU
MUJUTATHUHT MaJaHUSITUHHU SXIIU
ypraHmaciaH TYJIUK TYIIYHUO OYyamaiau.

Mypoxaar, H.U. ®dopmaHoBckas
¢ukpuya, OSHr EpKUH Ba KyI
WUIJIATUIAIUTAaH 3TUKET OeNrUcCUugup .
AlipuM MypokaaTiapja atail, TUHIJIOBYU
9bTUOOPUHM CY3JIOBUM Trarura Kaparuiil
Bazudanapu OuyiaH Oupra, Gaxosaun

Bazugacu xam Oynanu. byHpain
MypoxaaTiap 6GaxoJyamr cy3iapwu,
OupukMadapu, MabJyM OaxoJaul

BocuTajJapu OujgaH €ku OaxoJaul
MabHOCUHU uUboaaNoBUU cUdATIApHUHT
OTJIAlITaH 1LIAK/Iapyu OWJaH KeJlaau €Ku
udbonanaHagu: Xypmatau botup
Hocuposuu, AXxMaaxoH, 11y epaamMucus?
Good morning, Your Majesty. Mypoxaat
9TUKET (opMyJalapuHU acoCUil ajoKa
YpHATyBUM OUPJIUTU XUCOOJIAHAIM.

Mypoxaat  opkaiu cY3J10BUYU
TUHTJOBYUTra MXOOMN MyHOcabaT
udoganamu MYMKMWH, OyHna

CY3JIOBUMHUHT MakcaajapujiaH Oupu
TUHIJIOBYMIA TabCUp YTKa3uUIIAUpP. ByHU
KyWUAaru UKKU MUCONAA SKKOJ KYpHUIII
MYMKWH:

DpKUH, MaHa OyHU KyTapuiuud ooop.

DPKUHXOH, MaHa OyHU KyTapuuiub
1000p.

Nntudot Ba XypmMaTHU HbOIATOBUU
MypoxXaaTiap ojaTna IKOPU JIABO3ZUMIA
1Iaxciapra, XypMamiv Kulnuaapra, 4eT o7
dykaposiapura MypoxaaT KWJIMHraHIa
UIIATWIAAU Ba OyHIA MypoxKaaT MyailsiH
cy3nap, mMopdemanap OujlaH Kejaaau:
MyxTapam, XypMmatiii, XaHOO, XOHUM,
aka, oma, -xoH, His/Her Majesty, His/
Her Excellency, Dear, Mister, Mistress,
Miss Ba 0.

Kypunanuku, uKku Ttuagaru Oy
9KBUBWICHT MYypoxaaTiap Oup-OupuaaH
CTPYKTypacwu, ceMaHTUKacu Ba
WIIATUIWIIKM OViinya dapk Kuaaau.
CeMaHTUK (apKJaHUII MaJIaHUST Oyitnua
JIMHTBOManaHuii GapkHU XaM ¥3 uuura
oMau.
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HyTkaa mypoxkaaTHU TaHJIall XKy/la Xam
Mypakkab xucobysaHanu, cababu
MYPOXaaTHUHT, IOKOpUIa ailTraHUMU3-
JeK, kyn Bazudanu (noaudyHKIIMOHAT)
9KaHJUIU Ba YyHAa OWp KaHYa
BasudaapHUHT OMpPra KeJUIIUJANIUP.

Tabpuk HYTKHI 3TUKET OUPIUTU
cubartuna kapainaau. HyTkuii 3TukeT
OUPJIUKIAPUHUHT Tabpuknapiaa
KYJAIIHUHT Y3UHUHT XyCycUsiTu O¥nu0,
yHAa 3TUKeET dhopMmynanapu MypoxaaT +
TANAK KYpPUHUIIAA OYIUILM MYMKUH.

Kanpnu ackap Ba cepxaHTiap, obuuep
Ba reHepatap, Kypomim Kyunapumu3s
daxpuiinapu! 14-sHBapb BaTaH
XUMOSIUMAIApU KYHU O6apyaHru3ra Myoopak
oyacuH! ..... Cusnapra omaza Ba 3adapiap
tunab... ("Xank cy3u” razeracuigaH);
AXMAaJXOH, TYFUJIraH KYHUHT OujiaH

tTabpuknaiimMaH. CeHra COFJIMK Ba
VKUIJIapuHTIa MyBadakKkKusATIAP
TUJaliMaH... (oF3aku HYTKJ1aH);

KanpnoHnum, cusra aiitap cy3um 0Oop:
CU3HU NIYHYAIMK COFMHAWMKU, XVIDKPOH
oparuMra yT KaraMOoKJa... CU3ra TOMMO
oMajJiap TWialiMaH.... .

HWUntrMoc MyJokKoTaa Ba3usiTra Kypa
KYJUTAaHWJIaMUTaH HYTKAW 3TUKET OUpPIuTH
o0yn1nb, acocaH MypoxaaTiaaH KeWuH
kenamu. Mypoxaar +uitumoc. MacanaH:

Dear Dr Roberts. I would like to convey
my warm congratulations on your
appointment to the board of Electrical
Industries Ltd... Please

Dear Mrs Anderson. Please convey our
sympathy to Lady Langley and her family.

TankukoTiap IIYHU KypcaTamauKWu,
XW3MaT XaTiapuaa HYTKUU OTHEKT
dopmynanapu Mypoxaariap, MUHHATAOD-
YWIMK OVUITUPUIL, WIITUMOCTAp KyHnmaru
Kabu sicayianu:

Dear Mr. Gore. Thank you for your
quotation for strawboards dated 19
February. I shall bear your firm in mind
when I require other products in the future.

Yours sincerely

JIycToHAa TypJaaru HoTalap XypMaTHU

53

udoaanoBun cysnap OWaH OolLUIaHAU:
Cusra xypMmaTr OuWJaH IIYHU MabjiyM
KWJaMaHKu...; Kamonu sxtupom uia...",
Cwusra uykyp xypMmar OwiaH... - I should
like to take this opportunity to express to
Your Excellency my sincere appreciation
of the friendly relations.

Xap MKKajla MWIJIaT oujlacuia OTa-oHa
dapzanmaprra UCMU €K YEIUM, KU3UM,
HOBBOTHUM, lIakapuM, acaium (son,
darling, honey, sweetie, dear) cy3napuHu
WIIJTATTaH XOoJIIa MyposkaaT Kyjiamuiap.

KustHnapHUHT aMaku Ba TOFajlapwra,
XxoJjlajJlapra Ba ammaljapra MypoxaaTu
WKKaJla TWIIA YXIail, ssbHA: TOFa, aMakKy
(uncle), xxoJyia, amMa (aunt) cy3napu
yHIaIMa cudaTria IIIaTUIAIN.

Tora, MeH CU3HU KyTUO YTUPTraH 31UM,
nenu ypuunaH typud YHcuH (Oiibek).

XoJsia, oMM Kacajl, WITUMOC, Te3POK
OuM3HUKKra 6OpUHT, neau iurnad Hasupa
onaHuHr xusiuu (b.PaxmaTtuinaesa).

AMMa, g9XIIM XaM cu3 00p KAHCU3,
Oynmaca mamaM OuTTa y3idapu XKyna
KuitHanraH Oynap sawiap, aenu Homupa
(b.PaxmaTusnaesa).

Amaku, Kyiub wO0opuHr, maeb
SUTMHUIITA TYIIIM MupcaquM OBO3UHWHT
6opuya XyHrpao.

Come in, Uncle Titus (B. Shaw). Am |
right, Aunty (F. Kidd).

V36ex ommacuma KedWH KaifHOHacwrTa
OWMXKOH, KaliHOTacura namaxxoH aeod
MypoxaaT kujanu. UHmu3 tuimna sca
OyHIail xoyapaa spKanail KyluuMmyacu
KYLIMIMaiIu.

OlinxoH, yiumra O0opub kejacam
maitiuMu?; JlanaxxoH, CU3HU ONMXKOHUM
YaKUPSTITUIAP.

HyTtkuit sTuket dbopmyaalapuHUHT
MWUIAR-MaJaHUu#i XycycusITJIapu Xaup-
JIAIAII Ba VJITUMOC/IApIa XaM KYpUHAIN.

"I'ymuexpa oma, cusra paxmar..."; "Yap,
ranvuHrusHu 6ymaum..."; "Cusra karra
paxMaT WIITUPOKUHTU3 YUYH...";
"MUHHATIOPIUTUMU3HU KaOyJl KUJIVHT;
"KYHFUPOFUH-TU3 YYyH TaIIakKyp...".
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"Thank you for your participation"; TuaIapga HyTKUA 3TUKET OMPINKIAPUHHA
"Please, admit our gratitude to you". ndoma 3TyBUM cajloM, accajioM, Xaiip,
HyTtkuii aTuker dopMmyaasapuHM KYpUIITyHYA, ydypaliryHda, paxmar,
KyJutaliga McTak OWJIAMPUIN MUJUIMA- MHHHATAOPMAH, a3u3nM, XypMaTiu KaGu
MagaHUil XyCyCHSITM OWJIaH axXpanu® JeKCHMK OWPJIMKIapHUHT MUJIIHIA-
Typaagd. MUHHATIOPYMINK MabHOCMHU  MalaHWii XyCyCUATIapH aHUKJIaH W,
udonmamamga 'bapaka ton' wudomacu XO03Upru amajivii rpaMMartuka Gyiinua
uiatuiagi. Macaias, gapciaukiapaa HYTKU I 3TUKET
Paxmart yEiuM, yMpPUHIIaH 6apaka Toll. OUpJMKIapura Xyaa Kam YpHUH
Wntumoc 3tukeT dopMmyraTapuHUHT axpatujaradH. @Oukpumuida, SHIU
kymnanunumu: "WUntumoc, aitub E3mmamuraH AapcivKiapia YHU KeHTPOK
6epcanrus”; "Untumoc, 6y xakuma EpUTHIN 3apyp, YyHKU, XO3UPTH 3aMOH YeT

TYJIMKPOK MabIyMOT Oepcantu3”, - Guy, TWI YKUTHII MeTOOUKacuaa (akat TUIHU
sitting in the corner, please stand up kabu 3mac, 1y oOpKajau YypraHujaaétraH
OUpPIMKIIAp OPKAIYM aMaJira Ollay. XaTKHAHT MaTaHUSATHHU XaM Y371l Ti UL

Makonana T OUpAWKIIApU, XycycaH, Tajad KUJIMHMOKJA, 36pO HYTKUM 3THUKET
HYTKUN  3TUKET OUMpPJIUKIApUHU OUPAUKIAPU TUJAU YpraHuigaétraH
JIMHTBOMAJIaHUM acleKTIapuHU TaXJWJI MamJlakaT MaJaHUSTUHUHT OUp KUCMUHU
KUIUII MakKcaa Kuiaub KyhunaraH. wudopanaiam.
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AHHOTALIMA

Makonanga ¢dpaHiy3, apad Ba ¥30ek agubnapu wxonuaa Mud Ba adcoHasapra MypoxaaTw Oa€H
sTwirad. Mudsapra nxonuit €éHgourys - XX aCpPHUHT UKKMHYM SIPMU Ba OXMpJIapuia 3aMOHaBUIl apad
Ba Y30eK Hacpu/ia KeHT YpUH srajuianu. Apad €3yBuniapy XKaMUsITAATH 1013ap0 MyaMMOJIAPHUHT €4UMIHHA
TOMMULIA, WTHCOH XWJIKATUHUHT MOXMSITU Ba YHMHT MYKU "MEHW'HM €pUTHILA, XamIa anabuii mMepoc
aHbaHAIAPMHM THUKJIALI Makcaguna mMudmapra, acotTup-adcoHanmapra Mypoxaar STHILIApH TaxXJIMI
KwmHraH. XycycaH, ¢paHiy3, apab Ba y30eK €3yBumiapu KaauMru oHoH "Cusud xakumarn mud”
MUGDOJIOTUK CIOXETIapy, oOpasjiapura 3pKUH MypoXKaaTW OpKAIM SIHTH, Y¥3Ura Xoc, MWUIMI pyxaaru
XMKOSUTApHU sipaTawiap. Apab Ba ¥30ek anubiaapy acapyiapuaa, Oup TOMOHAAH, MudIapra 3pKuH KO
€HIIOUIYBU Ky3aTHiIca, MKKMHYM TOMOHIIAaH, 9K3UCTeHIMaIN3M (daicadacy Kapaluiapy Wwirapy CypuiraH.
Kymnanan, XX acp ¢dpaniy3 annom Amsbep Kamio, apab apa6 &sysumnapunan 2Kypx Camum, duito
amr-1lapkosuit, ¥36ex ann6aapunan Yiayroek Xamunam, Xypurng AycrmyxammanauHr "Cusud xakumnaru
Mu@" rpek adcoHacura y3ura xoc Gagunii €Hpamysiapu Kuécuit taxmira Toptuirad. Kuéenit taxmmnna
dpaniys, apab, y30ek, €3yBUWIApHUHT acapjapuaa KyTapwiraH FOsl, aCApHUHT Ma3MyH-MOXMSITH,
Oaguuil xycycusiTiiapu, obpasyap TAIKWHU acapiapiaH Mapyajgap OpKaau KeJTUPWITaH.

Tasny cy3 Ba moopanap: Mmud, Heomudonornsm, "oHr okumu”, Tyu, Ocupuc

XYAO>XECTBEHHOE OTOBPAJKEHHME MHUO®A O "CU3VDE" B
COBPEMEHHOI APABCKOI U Y3BEKCKO! AUTEPATYPE

Myxunauuosa JTunadpy3 3oxpuiiuHoBHa,

TalIKeHTCKUI TOCYIapCTBEHHBI MHCTUTYT BOCTOKOBEICHHE,
Kadenpa 3apy6exxHOit BOCTOYHOM JIMTEPATypPhl, TOKTOP (GHIOIOTMYECKUX HAyK
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AHHOTALIMA

B crartbe packpbiBaeTcs mpolecc oToOpaxeHHs MUGOB U JIeTeHI B MPOU3BENeHUsIX (PaHILy3CKHX,
apabckux M y30eKckux mnucaresneil. TBopueckoe obpaieHre K MHdaM 3aHUMaeT LIMPOKOE MECTO B
COBPEMEHHOI apabCcKoii 1 y30eKCKOI ITpo3e BTOPOil MOMIOBMHBI M KoHIIa XX Beka. B pedyibrare aHammsa
BBISIBJISIETCSI, YTO apabcKue THcareln obpaiaiorcs K Mudam M JieTeHaaM ¢ LeJblo PeleHUs] CaMbIX
HAaCyLIHBIX MPOGJeM B OOLIECTBE, OCBELICHHUSI CYLIHOCTH YEJIOBEYECKOTo CYyLIECTBOBAHMSI, OTPaKEHUS
BHYTPEHHeTO "SI M BO3POXIEHUS! TPaIWLMI JIMTepaTypHOro Hacienus. B wyactHoctH, dpaHiy3ckue,
apabckue M y30ekcKue MUcaTelM CO3Jal0T HOBblE, OpPUTMHAJbHBIE paccKasbl, HAaIOJHEHHbIE
HaIMOHAJIBLHBIM JIyXOM, Ha OCHOBE CBOOOIHOTO o0palieHus K MUGBOIOrMYeCKUM CloXeTaM M obpa3am
npeBHerpedeckoro " Muda o Cusude". B npousseneHusix apabckux M y30eKCKUX THcaTelseil, ¢ OaHO
CTOPOHBI, MTPUCYTCTBYET CBOOOIHBIN TBOPUECKHIA TTOAX0 K MUGAM M, C IPyroif CTOPOHBI, BBIIBUTAIOTCS
dunocodekue B3MISIIBI 9K3UCTeHIMANN3Ma. Takxke, TpefcTaBIeH CPaBHUTEIbHBII aHAIN3 OPUTMHATBHBIX
XyIOXECTBEHHBIX MoAXonoB ¢paHLy3ckoro nucarenss XX Beka Anbbepa Kamio, apabckux mucareneit
Ixopmka Camuma, Aué awr - Llapkoswuii, y36ekckux nucateneit Yayroeka Xammaama, Xypunaa
Jyctmyxammena K apesHerpedeckoMy "Mudy o Cusude”. Ha ocHOBaHMM CpPaBHUTENBHOTO aHAIM3a
Tpou3BeieHHiT (PpaHIy3cKUX, apabCKUX M Y30€KCKUX IHcaTesieil, pacKpbIBAIOTCS Mesi, colepxkaHue,
XyIOXECTBEHHbIE OCOOEHHOCTHM, MHTEpIIpeTalusl 00pa3oB JaHHBIX MPOU3BEICHUI.

Kmouesbie cioBa: Mud, Heoupeonorusi, "MoTok Mmeiciaeir”, coH, Ocupuc, peainsm, (HoIbKIOp,
MuboIOrus.

LITERARY LOOKS OF MYTH ABOUT "SIZIFE" IN MODERN ARAB AND UZBEK
LITERATURE

Mukhiddinova Dilafruz Zohriddinovna,
Tashkent state institute of oriental studies, Department of Foreign oriental literature,
doctor of philological sciences

ANNOTATION

The article reveals the process of displaying myths and legends in the works of French, Arab and
Uzbek writers. Creative appeal to myths occupies a wide place in modern Arabic and Uzbek prose of the
second half and the end of the twentieth century. The analysis reveals that Arab writers turn to myths and
legends in order to solve the most pressing problems in society, to illuminate the essence of human
existence, to reflect the inner "I" and to revive the traditions of literary heritage. In particular, French,
Arab and Uzbek writers create new, original short stories, filled with the national spirit, on the basis of
free access to mythological subjects and images of the ancient Greek "Myth of Sisyphus”. In the works of
Arab and Uzbek writers, on the one hand, there is a free creative approach to myths and, on the other
hand, philosophical views of existentialism are put forward.

The article presents a comparative analysis of original artistic approaches of Albert Camus, the French
writer of the twentieth century, Arab writers George Salem and Diyo al - Sharqawi, as well as Uzbek
writers Ulugbek Hamdam and Khurshid Dustmuhammad to the ancient Greek "Myth of Sisyphus". On
the basis of the comparative analysis of the works of French, Arab and Uzbek writers, the idea, content,
artistic features, interpretation of the images of these works have been revealed.

Key words: myth, neo ideology, "stream of consciousness”, dream, Osiris, Realism, folklore, mythology.

Az[a6m71 xapaéHma, uxoaaa MU@OJOTUK CIOXeTIap Ba oOpasjlapHU
mudnapra, adcoHanapra, acapnaru Typid FOsl Ba Makcajajapra
dosprIIOpra Mypoxaar KWJIUII Te3-Te3 Oyiicuamaupanu. "Mudaap - WHCOHHU
Ky3aTWIagurad Xomauca, JeKWUH Xap Oup Kamid KUJIUIITHWHT, WHCOH DPYXUSTH,
€3yBUM yJlapra y3 AyHEKapuIlIMIaH KeJud yMMOHMra KUPUIIHUHT OUp BOCUTACU. Xap
YUKKaH XoJijia €Hmamanu. Ajnoxuiaa KaHmah Mudna xank  YTMHIIH,
OJIMHTAaH AJAMOHWHT Oanmuuii WUKTUOOPU JIyHEKApAIIW, IIaxc "MeH'W SIIUpUHTaH".
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Anabuérnaru Mudojgoruk obpas,
cloXeTapra ssHru4a WXOAWW EHAalryB
acocuma ajbarra, TMHUK AyHEKapall Ba
XaJIK, OF3aKV VXKOMWU HaMyHalapu ETauu.
Anabuili xapaénaa mudaapra UXOIUA
éHmalyB xap Oup gaBpa y3ura Xxoc Tap3na
keuraH. Pyc anabuériyHocu B.E. Xanuzes
TabKUIIauanku, "Mudiaapra MXKOIWMA
éHpmauyB kapaéHuga O0aauvuii caHbaT
apaTyBYMJiapu, OWPUHYM VpUHIAA,
€3yBuUmMIap KaTHaIIaau. Yiap, aBBajo eTuo
KeqraH Mudapra §3 MyHocabaTIapyuHU
OwIIMpanuiIap, UKKUHYUIAH Y3TapUHIHT
maxcuit MudapuHu spatanuiap”
MacanaH, xXaxoH agabuéruaapeajni3M Ba
poMaHTu3M Oockuuuga W.B.TEte,
XK.I'.baiipon, M.Jdle CepBaHTec,
Y.llekcnup, A.Tosacroii Ba Golikanap,
3aMOHAaBUU STHTUJIAHUII GOCKUYUIA
XK. Xoiic, C.bekker, ®.Kadka, A.Kamro,
T.ManH, M.A.bynrakoB, Y.AiiT™MaTOB,
Mo SHH, AGe Ko063 kabu €3yBumaap
Mudiapra WxXonuii €HaalryB HaTUXKacuIa
SHrM 0ebaxo acap HaMyHajJlapuHU
spaTnuiap. Ba HaTUXana
"HeomudosoTu3dM" , TbHU MubIapra
STHTUYa €HalyB TyHETa KeJIu.

Apab €3yBUnIapy XaMUsITIAru 103apo
MYaMMOJIADHUHT €YMMHWHU TOMMWIIIA,
WHCOH XWJIKATUHWHT MOXWSITU Ba YHWUHT
WYKH "MEeHU"HU EPUTHUIIIA, XaMa agabuii
Mepocaaru KaauMUil aHbaHaJapuHU
TUKJIAIl Makcamuaa mMudapra, acoTup-
adcoHanapra, rnaliramobapyiap xakuaaru
Kuccajapra MypoXaaT KWJIIuiap.
Mudosnorust Ba anabuér oup-ovpu OviaH
yambapuac OOFIMK Ba Oapuya aaBpiapiaa
OUp-OMPUHU TYAAUPUO TypyBUU
oMuJutapaup. 3amMoHaBuit Mucp Ba
Manipuk apab mamiakariapu anaduétuaa
Haxu6 Maxdpys, FOcyd Unpuc, dwuiio
am-apkosuit, XKypx Canmum, MyHup
VYreitba, 3akapuss Tamep, AOmypaxMoH
Maxun ap-Pybeitbuit, Myxamman
Ilasnon, MWraitoc Dapkyx, Banun
Hxnocuii, Myxamman MoOpoxum an-Xox
Connx, Ba 6olka OMp Katop €3yBUmjap
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MUGbOJIOTUK CIOXET Ba o0pasiapra, AMHUA
MyKangac KuToOJapaard puBosiTIapra
WXONMIN E€HaallyB HaTuXacuiaa Tar
MabHoOJIApra sra Mypakka0 yciyoaaru
acapjapuHu spatauiap. by, acauaa,
XXKaXOH ajabuéruaarud Myluarapak
KUxXamiap. YJapHUHT aiipumiapu y30eK
amabuéruaa xam maBxyn. XKymiamaH,
MaBXy/ amabuii xoaucajaap 3aMOHaBUI
y30eKk amabuétu OujaH TakKkKocjaraHaa
OMoH Myxtop, Xypiuun JdyctMyxamman,
Ynyroex Xammam, McoxoH CynToH,
Xaobubynano Xaitmap Ba 0Oolka
€3yBUMIAPHUHT MXXOAMUIA XaM MU(DOJIOTUK
cloxeT Ba oOpasnapra, AMHUN MyKaanac
KUTOONapaaru puBosiTIapra sSIHruua
KOAUI-yCTyOuil €HaallyBIapHU Ky3aTUIIL
MYMKUH. ByHmail €HpaimnyB 3aMOHaBUI
acapjJlapHu XxaM OaguMUMIMUK, Xam
Ma3MYHIOPJIMK HYKATU Ha3apuaaH SIHTU
0ockuura Kyrapau, 0aguuii XuxaTaaH
I0KCaK, cepkariam, cepkuppa, Mypakkao,
Tar MabHOJU paM3Uil Ba MaxXo3UM,
dancaduit myioxanaaapra 6o ry3an acap
HaMYHQJIADUHUHT SPATHINIINAA MyXUM
oMw Oyiau. Apab XMKOsSTHaBUCIIapu Xam
y3 Oanuuit-ycnyouit usjaHulIapuga
UUMOH-3bTUKOM, MOKJIUK, TYFPUIUK,
93ryJIMK Kabu xamulila aoa3apd OyiaraH
ymyOaniapuit MaB3yJlapHM KYTPOK
éputnuiap.

XKaxon agabuéruaa IOHOH
Mudosiorusacura Mypoxaar 3TUII 9HT KYTI
Ky3aTUJaauraH Oaauuil xomucamup.
AitHukca, "Cusud" xakugarm Mudra
9bTUOOPHUHT caJMOFM KaTta. KOHOH
mudosorusicura kypa, Cuszud aiiép,
XaTTo XYAOJapHU XaM ajjaunira KOoaup,
yJ1ap OwiaH 3uaausiTra 6opraH, 11y OujiaH
Oupra MHCOHMapBap IIaxc obpazuaup.
Cusud Y3MHUHT UCEHKOP XaTTU-XapaKaTu
Tyaiiam MabOyIJIApHUHT Kaxpura yupao,
Ny3ax/ia TOFHUHT Termacura OFUp XapcaHr
TOUIHU AyMalaTUO oaud YMKKKaHAA,
YHUHT SIHa TTACTra [yMasiad Tyluo KeTUuIm
Ba siHA OETYXTOB OJIMO YUKUIINU KabOu
JKazora MaxKyM KWJIMHAIU.
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Auru paBp ama6buéruma "Cusmud"
xakugaru Mudra UXOAMNM EHIALlyBHU
OupuHUYMUIapagaH Oyaub6 ¢paHUy3
€3yBuucH, MOJIEePHU3MHUHT
SK3UCTSHITNAIN3M OKUMHM aCOCUMIIapUIaH
Anbep Kamioo ©Ooumnab OepraH.
IlynuHroex, sgHa Oup dpaHy3
anubnapunan Pobep Mepin xam Maskyp
Mudra Mypoxckar Kuinb mbeca sipaTraH.
"A.Kamro maskyp Kamumru adCOHaHWHT
WKKUHYN KUCMUAaH, ssbHU CHU3UGHUHT
Xa30JIaHWIIM XaKuaaru BOKeamaH
¢doitnananran 6yica, P. Mepnap a3ca
CusudHu xazonaHuuura cabad OynraH
TYHOXHHU acoc KUauG onran" .

A.Kamionunr "Cusud xakuma mud"
acapura y30eK anabueTIIyHOCIapy XaM 3
dukpaapuHu OwinupraHiaap, xXymiaaaH
A.KocumoB A. Kamwonaaru abecypn
Macajacu Gopacupma myHApaii GUKp
ounnupanu: "A.KamoHuHr "Cusud
xakuga acotup” acapuma abGcypna
TYIIYHYACU DK3UCTCHIIMAJTU3ZMHUHT
acocuil tTamoiuau cudaTtuaa TaakKUK,
atuaradH. A. KaMioo MHCOH Xa€TUHUHT
OeMabHU 3KaHIUTUHU adcoHaBuii Cuzud
obpa3uaary Karra TOIITHU JyMaiaThuo, TOF
YYKKMCUTA OJTMO UMKAN JeraHIa TOUTHUHT
nymanab, sHa KaiiTa mactra TyHIuiuo
KeTaBepuIly Ba Oy XapaKaTHUHT Y3JTyKCHU3
TaKpOPJTaHABEPUIII OPKAIN KypcaTraH"

A. Kamio acapujia rapuv UHCOH GaxTcu3
TaKIUp OJiMUaa oXu3 Oyica-ma, y MaHa
my GaxTCU3JIUKHM MapaoHaBop, cabp
OuiaH, KYTapUHKUIUK DPyXxu OuUIaH
EHIUIIY JIO3UMIIUTUHU YKTUpaau. P.Mepin
5ca 6axTcu3 TakKaupra WHCOHHWHT Y3U
cababuu, yHUHT Y34 0aXT YUyH Kypalluiiu
JIO3UM, JIeTaH FOSTHU vurapu cypamu. [apun
UKKU (panity3 €3yBurcu 6up adbcoHanaH
V3 acapnapuia UKKA KapaMa-Kapiiy FOSTHA
wirapu cypuiuza ¢poiiganaHrad oyicanap-
Ja, WKKajia afuOHWHT XaM acapjapuia
WHCOHITAPBAPJINK, KYTAPUHKWIUK DPyXU
YCTYBOp MaBKE TYTaIH.

3JamMmoHaBuii apa®d amabuéruna
wowupnapnan Lokup ac-Coitnb, Anu
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Axman Caun Ba 0., XMKOSTHaBUCJIMKIIA 3ca
cypusiuk €3yBun Kypx Camum (1933-
1976), mucpnuk €3yBum Juiio amui-
lapxoBuit (1938-1977) nap xam ¥3
wxomnapuga "Cusud xakuma Mud" ra
Mypoxkaar Kuiaraniaap. Mucpiauk €3yBun
Hwito am-Ilapkosuii " "bor" xukosicuga
XOCUJICU3 epHU OOKKa allIaHTUPMOKYU
OyNTaH TeXKOHHUHT THHUMCHU3 MEXHATUHU
Cusu¢g wMexHaTura yxmaTtaau Ba
acorupnamtupagu. AMMo A.KaMioHUHT
KaxpamMmoHu Crsud ¥3 OFMp MEXHATUHWHT
oexymaquruHu aHuWK aHriaau. Kekca
Mucp nexkoHu - amtox 3ca Ty/utaérraH
6OF TYFpUCUIAru OP3yCUHU amajira
OLIMPUII YUYH THHUMCHU3 MEXHAT KVJIAIH.
Iy 6unan oupra Huiio aui-IllapkoBuii
A.KaMmio acapumaru croxetaaH dapkjiu
paBUIIga XUKOsIcUIa Kaaumru Mucp
MUbU - TAOUATHUHT SPATYBUUIUK,
XOCUTOPIUK Xynocu Ocupuc
TYFpUCUIATY MUdTa XaM WIIIOpa KWW,
Kuinoxaa 6upopra ogam YOJTHUHT OOF
YcTUpUIIMTa UIIOHMAAKN. X OCWICU3 eplia
OOF YCTUPWII YUyH Kypalma IeXKOHHUHT
VFUUIapu Xajok Oynaau. AMMO XUKOS
HUXO0sICHIA TOIILIY epaa O0F Gaprio Oyaamu.
Mynnait KUnuo, J.lapkoBuit
WHCOHHUHT ep Kyppacuaard camapacus
MeXHaT! TYFprcHaary adcoHara XOCHIIop
Hun BopuiicuHUHT apcoHACUHU Kapama-
KaplllM KYWraH XoJja y3ura Xoc CloXeTra
9ra OysiraH acap sipatagu. A1 TUHUMCU3
MEeXHaT OpKajdW op3yra eTUIIWII
MYMKWHJIUTHHU, WHCOH Xa€TW Ba YHWHT
MalrakkKatjiapu MabHO-Ma3MyHTra 3ra
SKaHJIUTUHY UCOOTIAIITa XapaKaT KUJTa/In.

Cypusiuk €3yBun Kypx CanuMHUHT
"Kanpa" XUKOSICMHUHT OGaIuuii-IIO3TUK
ycnyou A.Kamio, [.am-IapkoBuii
acapiapuaaH TyonaH ¢apk Kuiaaau.
K.CamuMHMHT Ma3Kyp XMKOSICHIAa Marvuk
peayim3M YHCYpJjlapy - CIOKETHUHT peat
Ba HoOpeal BOKEJIMKKA OYIMHWIIU,
MUQOJIOTUK CIOXeT, o0pa3yiapra VXKOIUA
éHmamyB Kabu Oaguuii-yciayouit
U3TaHUIIIap Xoc. "Maruk peairusm
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iyHamMinuaa Mudaapra NxXoauil EHaalyB
acocuit yHcypiapaaH Xucob6iaHaau”
XK.Camumuunr "Kanpa" XUKOSICUHWHT
A.Kamio Ba P.MepnHuHT acapiapunaH
Ma3MyHaH ¢apkKu IIYKH, €E3YBUU
xyKkosicuaa Cu3nOHUHT TYHOXWHU Ba YHTa
YUKAPWIITAH Xa30 XyKMUHU TaMOMMJIA
KaliTa WIOUIaraH XoJijia yJapHU
oupnamtTupub obopaau. A.Kamio Ba
P.Mepnnap mudaaH yznapura TeruiIv
KUCMUHU axpaTud osubd, Mudoiaoruk
obpa3naH, MUGDOIOTUK CIOXETIaH BO3
KeuyMaraH, OpUTWHAJJIMTUHU cakjaraH
XOJI1a acapHU Kaiita uiwiaraH Oyscanap,
K.Canum xukosiia 6eBocuta MU(MOJOTUK
obpa3naH ¢oiganaHMaiau, Oalku
MHU(PHUHT aCOCHI FOSICUHU XaéTOaH
OeroHasiailrad oopa3 OpKajau TAaCBUPHU V3
JIaBpy MyamMMoJjapura sSIKWHJIAIITHPaIq.
XK.Canum XMKOsI KaxpaMOHUHU XaM,
Mudosoruk kKaxpamoH Cusu@HUHT
KWUJITaH TYHOXMHU XaM, YHra XYKM
KWJMHTaH Xa30HU XaM Y3rapTupub
obopran. lllyHra xKapamaii, cloXxeT
yHCypJilapu Ky3aTuJica, Oy y4 anu0
acapJIApMHUHT acoCu OWp DKaHJIUTU
OUMIaIN.

By acoc ynap opacuaaru yxinmanuiukaa
HaMo€H Oynamu, ssbHM "Kampa" Xxukosicu
KaxpaMOHM XaM Xap KyHH FOpIIaH 3uHaJIap
Oyiu1ab mactra TymuO, y OpKaJM Iuaxap
MaiiIOHMIAH YMKUINTa XYKM KWJIWHAIU,
XMKOSl KaxpaMoHu 3ca, xynnu Cusudiex,
Oy OYHpYyKHU CY3CU3 UTOATKOPJIUK OUJIaH
GaxxapaBepanu. byHM XuKosimaru pam3uii
obpasnapaaH Kamrba 3raCMHUHT XUKOS
6ol KaxpaMOHM, SIbHU Xa€TmaaH
3epUKKaH, yapyaraH WHCOHTa HUcOaTaH
XYKMUJA, TbHU Xa30CH1a KYypUIll MyMKVH.
"Kanmba" XMKOSICMHUHT peajl KUCMU Oy
xaéTnaH, Y3 TaKAUMpUIaH 3epUKKaH,
yapyaraH WHCOH XaéTWHU TacBUpJAIIaH
ubopar. bomr kaxpamMoH y3umaru Oy
XOJIATHU EHTUII Y4YyH OoTa-0o00osiapuaaH
dapkm paBulAa Xap KYHW UIIWAAH CYHT
maxap Oyinad caiip KUJMIIHUA OAaT
Kunagu. By sca, yHUHTr "MHKUI06"Ta
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GUpUHYM KagaMu 5au. EsyBum Oy
caiiplapuHU "KOSHMHT CUJIXUIOU" Ta
yxiaraau, JIeKUH Oy caiipyiap KaxpamoHra
X4 KaHgal pyxuil XOTUPXKAMIUK
O6epmaiinu. XMKOSHUHT HOpeal KUCMHU 3ca
001l KAXpaMOHHWHI paM3uil, CUDPIHU,
ryzan OokkKa KejauOd KOJWIIMU, yHIA
OajnaHa, ocMOHYMap, axkaOTOBYp KaabaHU
KYpUIIU Ba y epra OOpullu, y epia pam3uii

o6pasnapaaH KYypUKYHUIAp,
KYpUKYWJIADHUHT OOLUIMFATAa yYpally Ba
Kanba »sracuHM TaHMIIU  Kabu

FalipuTaOUKMUA, CUPJIU BOKEAJapHUHT
6aéHuaup. SAbHU, XMKOsIa Kaldba dracu
xa€TnaH 3epUKKaH, yapyaraH MHCOHHU
>Ka3oJalll YUyH y CeBraH MalllFyJOTIaH,
SbHU Yy ca€XaTHU CeBaJUraH WHCOH
OyJraHM y4yyH YyHra MOC Xa30HHU
KYJutaiaun.

"llly oHma yHM KaJlbaHUHT OHT
IOKOpUcUTra oJub yukaujiap, Kajilba
I0KOpUCHIA Ka3WIraH Fopra eTud 6opryHya
opaunap. Kypukuuiaap OOLIMFU  yHTa
JIeNnu.

-Mahna 1y Fop 3uWHajJapujaH mnacrra
TyulacaH, 3MHajgap CeHU uIaxap
MaiioHura oaubd Gopaau.

-Laxap maiitnoHuramu?

- Xa, maxap maigoHura. Ba ceH TyHu
OwmnaH caéxaT KujacaH.

Kypukuunap karracu wyHaail ned
Typu® yHM FOp OF3Ura wurapau. Y
KypuKumMiap OOITMFUTa CYHITH O0p Ha3zap
Tanuiab, XoJACU3 axBosiia JeIu:

MeH umly acHojga Kajadba 3TacuHU
KypaMaHMu?

-Tynuk mokJlaHMaryHuHr4a Ba Oy
Xa€THM OXMpUTaya yTKa3MaryHWHTYa YHU
Xe4 KauoH KypmaiicaH" .

XHKOSI KAXpaMOHUTa Xap KyHU FOpPAaH
nactra Kapab, 3uHamap €paamuaa TyH
oFyumIuMaa cailp xuiauu Bas3udacu
IOKJaTUIaau. XUKOs KaxpaMOHU 3ca
OylipykHU Oaxapuiiira Maxoyp, y OyHaAaH
6om Topra oamaiam. KaxpamoHra
IOKJIaTUITaH Oy Xa30HUHT Xe4 OXUpPU
KYpUHMaiau, YyHKU Oy XapakaT XUKOS
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KaxpaMoHJIapJAaH OUpPM KYpUKYUIAD
KaTTacy alTraHuaek, "OOIITaHUIIHUHT
OOILJTAHUIIIMTaua KeTMa-KeT TaBOM 3Tafu’”.
K.Camum "6OLUTaHMIITHYHT OOLITaAHUIITN "
nbopacuaa 4yykKyp AuMHUI-dancaduit
MYyIIOXanaHu OaéH BTraHieKk TYyloJaau.
®dukpumnzya, 6y M60OpaHUHT MabHOCHU
LIYKW, MTHCOH V3 XaéTH JaBOMUAA TOKINK
TOMOH, pyXuil O6apKaMOJIIUK TOMOH
JOPUIIHU OolljlaMac 3KaH, YHUHT aci
KagaMu Xaiau OoligaHMaraH Oymanu,
OyHIalfi MHCOHra XajJu XakKukaTr Huyau
ounmaraH. MHCOH yMpUHHM YTKa3aBepaiu,
JIEKUH KUMIVUP XaKWKATHU aHriaab, Xuc
KMIMO siaca, sHa KUMAUP OYHU XHC
KWJIMaraH XoJjaa, Y3WHUHT TOM MabHOIArk
XaéT Ma3sMYHMHU TYIIYHMaraH XoJiaa
smad, yMpUHM Oecamap, Oexyna yTka3uo
1o0opanu. MasKyp XyMKosiaa XyIIu IyHaan
yMpuHU Oecamap, Oexyaa yTkazaéTraH,
Xanu ¥3 XaKMKaTUHU aHrjad erMmaraH
WHCOH 00pasy sipaTWjraH, SbHU OYHWHT
3aMupuaa GOlI KaxpaMOHHUHT OyHEra
KeNUIIN, simamgaH MakKcaau, XaéT
KOHYHJIapUHM XaJld TYJIUK aHriab
eTMaraHu, pyxuii OGapKaMOJUIMKKa
SpUILIMAaraHu, Ba yMyMaH, y Xajiu Kajba
9TaCHHM, STbHU SIpaTryBUMHM KYypHIITa
JIOWWK Japaxara eTMaraH WHCOH
SKAHJIMTHTA UIIOpa SIIUPUHTAH.
XK.Canumuunr "Kanpva" xukosicumga
FapOnaru abcypn agabuérura xoc 6yiaraH
YMUACU3IUK, TYIKYHIUK Kallpusatu
eTaKYMINK Kujamd. TacBUp MapoMu XaMm
aliHW 1y MasMyHHU M(pOma 3TaguraH
ycny6ma maBoM atamu. By skuxatimap yHU
Fap0 MOJEpHM3MMTIa SIKVMHIALITUPUILINATA
KapamacaaH, TaCBUP MapoOMHU XWKOSTHUHT
SIKYHUI KUCMUIAEK y3rapub IapkKoHa
KaapudaTiap, IIapK XajJKJapHura Xoc
OyraH WIIOHY, YMUA KabOW WHCOHUSTHHU
sIIalira yHIOBYM TyMFyIapra YpuH Gepamnu.
ByHu XuKost 60111 KaxpaMOHHUHT "MeH 11y
Tapvka Kajl'ba dTacMHU KypamMaHmu?",
JeraH caBoJiura KYpUKYHUIAP
GoLTMFMHKUHT "TYIMK TTOKJIaHMaryHuHI4a
Ba Oy Xa€THU oXMpUTraya yTKazMaryHuHI4a
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YHU XeuU Ka4OH KypMaiicaH", JeraH kaBoou
oKopuaaru ¢puKprMu3ra acoc 0ya oyanu.
Maskyp ubopama tacaBBYd TabJIUMOTHU
FOSIIapM XaM Ky3ra TalllaHamau, 3epo,
MHCOH (hakatruHa y3ura 6epuiraH yMpHU
TYFpu smrab, MykKaMMall MOKJIMKKa
spulIcarnHa fparryBumura eTUIIUIIN
MYMKWH, JeTaH TabJIUMOT, MabJIyMKWH,
tacaBBy(dra ounnup. XK.Canum maskyp
XUKOSITa KOMWJI WHCOH FOSICUHU WJITapu
cypub, WHCOHMSITHU KOMWJUIMKKA,
XaKUKATTa SPUIIUIITA YHIAUIN.

Yiyr6ek Xamaam HuHT "KyHrimMmoarun
napé", IyHuHraeK, "Jloma" TylI-XuKosichaa
xam "Cusud xakuma Mud'Ta uimopa Kysra
TauiaHagu. Y.XamaaM —xuUKosicuaa
WHCOHUSITHUHT TYyXTaMac, OUp XWI, Y3IyKCHU3
JTABOMUI XapaKaTUHU aKC ITTUPANU. XUKOST
60l KaXpaMOHWHUWHT Tylmuma GamaHj
YYKKUIATH Jioyiara OyJIraH WHTJIUIIIN, JIOJIara
STUTIINIIT yIyH XapakaTu, TypJd TYCHUKJIapra
yupaluu 4uykkura eTubd OopraHia, siHa
OJIIUHAA SIHTUJAH STHTU YYKKWIAPHWHT
Typuiiv opkam CU3ndHUHT XapCaHT TOLHU
YYKKUra oMb YMKKAH/A siHa MacTra fymaiab
KeTWIIM Ba YHU STHa KaiTa Tactra Tyiuo
yyKKWATa OJMO YMKUIIM Kabu XoJlaTUra
XaMOXAHTIP.

"Jloma" xuKosicuga Jiojla paM3Hii,
accouuratuB oOpa3 xucobaaHub y ¥y3uaa
Xyda KYI MabHOJapHM XaMJaWgu.
"lllynmox, pybapymma Kosi - KUppamop
TOLIUIM, TUK Ba Oaxaibart. Ycrraa Xyinupao
TypraH aJJBOHPAHT, OEHUXOSI TY3aJl Jiojlara
xamMMa y3uHM ypamu” . Jloma -Xakukar,
Makcaj, op3y, 93TyJIUK, TY3aUTMK, WHCOH
yMpu, XaéT MallakKaTiapu TUMCOJHU.
"Opamiap - KaH4yacu ad)COHaBHIA Kosira
TupMamub, adcoHaBUUl yeuak capu
KyTapwiaéTraH, KaH4acu Kynab Xy-y-yB
rmactjiapia KoJiTaH TollJapra ypuiuo
MaxakjiaHrad. MacodaHuHr ypracurauasim
XM Xed 30T erojamaraH” . XMKos OOl
KAaXpaMOHWHUWHT TYIIU OPKAJIM Jiojara
STUINUII YYYH MUHT MalllakKaTiaap OuiaH
YYKKUTa UHTUIAETraH WHCOHJAPHUHT
xapakatu, Oy Wynma OGab3uJIapUHU
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YYKKMHU 3a0T 3TULLN, Oab3WIAPUHUHT 3ca
yyKKUra 4MkKa€TraHja mnactra Kyjaad
KeTUIIMHU TacBupiaab, xaértma V3
MakKcaau, Op3ycu capu HMHTUIAETTaH
WHCOHJIApHU, yJlapHU Oy nyHéna €
Makcanjgapura eTUIIWIIIapu, €Ku
eTMacjuKiIapu, €K1 xaéT mallakkaTiapu
WYKUJa UHCOHJAPHUHT TYyWIKYHJIUKKA
Tymu6 TYyxtab KoJuuuiapu €Ku sHa
OJIAMHTA Ccapu UHTUJIMILIAPU aKC
STTUpUTraH. byHu €3yBuM Kyiiuaaruya
udonanavinu: "Tym kypaman. Tymmmra
XaM UIy JOBOH, YHUHT MalllaKKaTjaapu
kupubau. MeH Takpop yHU Kyjiara
KUpUTMOMaH. AMMO OlIMO yTray He Ky3
OunaH KypallMHKM, IOKOpUIa sHa
OJlaM3OJHUHT YTUIIMHU Xa€a Kuaub
OyIMaiiiuraH COH-CaHOKCHU3 TUK Kosiap
KeTMa-KeTJIUTU caBjaT TYKUO Typapau.
"Mon!" - mes GakupraHua YUFOHUO
KetamaH... JlekuH, OGapubUp mOKcakka
Kapailira, y epJard XakMkKaTHU OWIMILra
MaxXxKyM STUJITAHUMHU YHYTOJIMaiiMaH.
TaBakkan KMJINII MaNTH KeITaHan: € XaéT-
¢ mamor!.." Kypub TypraHuMmu3uex,
Y. Xammam xuKosiia "XaKMKATHU OWIIHILTA
MaxKyM STWITAHUMHU YHyTOJIMaiiMaH"
Xymylacua IOHOH MUGOJIOrusicuaaru
Cusudra XyKM KUJIMHTaH Y3JyKCU3
MeXHAaTra UIOpaHu KYpUIIUMU3 MyMKUH.
WUHCOH oOFMUpMU, EHTUAMU XaéT
CUHOBJIADUHU €HTUO YTUHIra MaxkyM. Y
Cusudaek THHUMCU3 MeXHaT rupaoouaa
KoJiraH xuiakataup. JlekuH maHa 1y
MEeXHaTAaH MabHO TOMUO Slllalll MHCOHTa
xoc xycycustaup. LLlyHuHraek, stHa Oup
Mauxyp ¥30ek agubu, YyTKUp KajlaMm
coxubnapuaan Xypuun dycTMyxamman
xam "Jonummann Cusud"” pomaHuna
KaJUMIU IOHOH adcoHacura Mypoxaar
K6, A.KaMionek MUGHUHT acIUSITUHU
cakjaraH xoJsaa, Cuzud MexXHaTUHHU,
YHUHT TakKIVpU Oyiinua XUcC
KeuMHManapu-1o, yi-xaéimapuHu Ty3al
Tapsaa 6aauuit TacBUpPJIAraH.
"...CusudHUHT, 3epo y TaKAUp Ba
KUCMaTHU Y3Ura paBo KYpUJIraH UHDBOM,
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WHOSAT, Hacuba neb Owmylagu, XaMOH
MabOymiap MabOyau paBO KYypaAuMWH,
BaccasioM, Cusu@d yHra kKapiiu rajgaéH
KyTapMaiiau, y Y3UHU Fajop UCEHKODPJIAD
Touacura Kyummanad, Takaup KanhTmac
MaHXacura TnaHxa ypMIll HUATHIA KWWY
sUTAaHFOWIaMaiau, 0anku KYKCUHU KAJIKOH
KWJINO XapCaHITOUIHU 4YYKKWUra oJub
YUKW XaKula Kalrypaaud, acToUau
KAWFypraHu y4yH XaMm Makcaji-1ly op3y
YHUHT abMoJiura, yTaérraH yMpUHUHT
Ma3MyHMTa aijlaHuO KeTraHmu'" .

X. Ayctmyxamman acapuga Cusug
MapJJTMK, Xacopar pam3u, ¥3 TaKIupuaaH
MaMHYH, upoaacu MycCTaxKaM,
MabCYIMSITIA, MEXHATCEBAp, Kyuau cabp-
TOKATra 3ra MHCOH TUMcoauaup. Y ¥3
MaTOHAaTW, Y3UWHUHT METUH Upojacu,
TyraHmac cabp-TokaTu OuJIaH MUHT
MallakKkKatiap OuJiaH KaTTa XapcaHr
TOIIHU TOF YYKKWCUTra OO 4uKaau, y
TOLIHM ¥3 MaTOHATU OWJIaH €HTa/IU.

I'yBoxu OyiaraHuMu3ieK, W0OHOH
mudonurusgcunaru Cuzud xakuaaru
mupra ¢paHiys, apad, ¥306ek 3aMOHaBUI
€3yBUWJIapU MypOXaaT KWIUILITaH. YJap
MUHCOHUSAT MEXHAaTUHUHT Y3JIYKCU3,
JNaBOMUNIUTUHN Oa€H sTulraH. JIeKuH,
MHCOH MEXHAaTMHMHT camapaju €Ku
caMapacu3 SKaHJIUTU MyaMMOCUTa Ma3Kyp
€3yBUMJIap TypJu XWJI HYKTau HaszaplaH
éHpmairaniaap. byHna é3yBunnap mxonuma
XaM yciyOuii, xamM MasMyHUU Xuama-
XWJUIMKHU Ky3atuil MyMKuH. FOKopuna
TabKUJIaHTaHUIEeK, QpaHIy3 €3yBUUCHU
A.Kamio "Cusu¢d xakmma mud" acapuia
Ma3MyHUU XuxaTaaH Oy NYHEHUHT
0exynaJuru, UHCOHHUHT EJIFU3JIUTH,
caMapacu3 MeXHAT '’Mpo0uIa KOJraHUHU,
JIGKMH MaHa Iy camMapacu3 MeXHaTHU
MacbyJIUSIT, MaMHYHMUSIT ounaH
MapIOHOBOp €HIu0 YTUIIM JTO3UMIUTU
TabKUIJaraH. Yciayouil XuxaTaaH 3ca
A.KaMio 10HOH Mudumaru apxetTun oopas
Ba CIOXETHHW acliulek cakjab Koauo,
CusudHUHT XaTTU-XapaKaTu KYIMPOK
€3yBUM TOMOHUIAH IapxjaHraH. XyJIau
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wyHuHraek, X.JAycrMyxamMman xam
"Nouuimann Cusud” poMaHuaa OHOH
MU(OJOTUSICUHUHT 00pa3 Ba CHOXET
MOXUSITUHU cakKjlaraH XOJa STHTM MabHO,
Ma3MyHJaap O0oiuTuO, GOl KaxpamMoOH
CuU3uHUHT XOHJIU CUMMOCHHM siparta
osrad. XX acp oxupu apab €3yBuniapuaaH
Huito am-IllapkoBuit sca "bor"
XMKOSICUJIa peajl BOKEJMKHU TacBUpao,
Cusu¢g MexHaTUHU Mucp AeXKOHU
xaérura kyumpran. E3yBum AeXKOHHUHT
OFMp MEXHaTW, YHUHT HaTuXara, op3yra
OyJiraH TUHUMCU3 UHTUIUIIU Oecamap
KeTMacJuTH, XaETHUHT oexyna
SMaCJIUTVHY TabKUJJIaraH.

Kypx Camumuumar "Karba" xpkosicuna
3ca XMKOSI CIOXeTHAa IOHOH MU(DUHUHT
SHTUYa TaJKWUHU MyxXaccaMm. XUKOS
KaxpamMoHuIa y3u siad TypraH xaétura
Huc6ataH Cusud kKabu HOPO3UIUK
yIFOHaIM, HAaTUXaa y 0y KWIMHUIIY YIyH
Xxazora MaxKyM KuiuHanu. JIeKuH,
A.KaMioHMHT acapusiaH (apkju paBula
XK.CanuMHUHr XMKOsICMJA  Xa3o
VXKPOCHHUMHT MYKappapIuru, OYHUHT YIyH
WHCOHHUHT KOMWJJIMKA 3PUIIUIIN,
MOKJIAHUIIIN JIO3UMJINTU TabKUIUTAHAU.
Ycnyouit xuxatman sca XK.Canum
XUKOSICUJIA MarukK peaju3M YHCypjapu

Anaduéraap:

SKKOJI K¥y3ra TallJaHaau, paM3uid,
Maxo3Wii, accouratuB obpasyap acocuii
ypuH TyTamy. Y3bex é3ysuncy Y.Xamuam
"Jlona" xuKosicnaa MHCOHHU Cusud Kabu
OFMp, MAIlIaAKKATIIM MEXHATU, SbHU XUKOS
601l KAXPAMOHUHWHT TOFHUHT IOKOPUCH
yyKKUTa YMKMIIM Ba eTuO OopraHma
OJIAVHIA sHa IWIyHAaW 4YYyKKUIAp
OOpJUTUHU TacBUpPJIab, Oy MeXHATHUHT
3aMUpUTIA OpP3Yra, XaKUKATra WHTUJIUIIL,
Xa€T MalakkaTaapy ETUILMHU KypcaTraH.
Anub xuKosina ycayOuid XuUxaTaaH Tyll,
"OHT OKMMU" KaOW TTO3TUK BOCUTATIApIAH,
pam3uit obpasnapaaH doitianaHraH.
Xynoca KuJiuO aiTraHaa, 3aMOHaBUU
apab Ba y30ek €3yBumjapu acapJapuia
XXKaXOH xamjaa MUWIauil mudoraorus,
donbKIIOp XaHpaapu, MyKanaac AUHUIA
KUTOONapna KeJTUPUJTaH Kucca Ba
puBoOsTIapra MypoxaaT 3TraH XoJaa
JKaxoH amabuii xkapa€Hugaru 3aMOHaBUIA
MYHaIMII BAa OKUMJIADHU MWUIAIA 3aMUHTa
MOCJAIITUPUILIL Xapa€HUHU lo3ara
KeJTUpAWIap. Yiaapaa aHbaHaBUIA CIOXET
BOKeajapu OYryHrM 3aMOH WMHCOHHU
TUMCOJIMJIA TaBAIaHTUPWIAU. Y CayOouii
KUXATAaH 3ca, XUKosiapJa MOJIEPHUCTUK
TacBUpra ouj yciyOuii Bocutaiap, Maruk
peanusM yHcypjapu uctudona 3TUIIN.
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AHHOTALIMA

B crarpe craBsTCS BOMPOCHI O MOPTPETHBIX OMUCAHMSAX KaK perpe3eHTalus MOAAIBHOCTU aBTOpA.
IMToka3aHbl TOUKH 3peHMST U3BECTHBIX JIMHTBUCTOB OTHOCUTENILHO MX crielidrky. JlokazpiBaeTcst 3HaUEHUE
WMIUTMLUTHOTO U 9KCIUIMLUTHOTO ITOPTPETOB B PENPE3EHTALlU MHANBUAYAIbHOM KapTUHBI MUpa aBTOpa.
O6paiaetcss BHUMaHWe Ha TYTaHUIY B TEPMUHOJOTMM, YacTO BCTPEYalOLIYIOCs Ha CTpaHULax
JIMHTBUCTHYECKUX MCCIeN0BaHMi. PaccMOTpeHbl pasinyHble 3HAYEHMsI caMOro TepMHHa "moprper”.
[Tonpo6HO packpbIBalOTCS TaKWe CHOPHBIE BOMPOCHI, KaK KOMIIAKTHBIN, paccpeloTOYEHHBIH,
JIECKPUIITUBHBIN, TUHAMUYECKUI, MapKUPOBaHHBIN.

KioueBbie cioBa: moprpeT, MOLAIbHOCTb, MHAWBUAYaAJIbHAsl KapTUHA MUpa, UMILIMLUTHBIN,
SKCIUIMLUTHBIN, YPOBEHbD.

PORTRAIT DESCRIPTIONS AS A REPRESENTATION OF AUTHOR'S
MODALITY

Normurodova Nozliya Zarilovna
PhD, Associative professor of Tashkent State University of the Uzbek Language and Literature named
after A.Navoi

ABSTRACT

The article raises questions about the portrait descriptions aarepresentation of author's modality. The
viewpoints of well-known scholars regarding their specifics are shown.The importance of portrait description
in revealing author's individual world picture is proved. Attention to the confusion in terminologyoften
found in linguistics studieses drawn. Various meanings of the term "portrait” are considered. Such controversial
issues as laconic, detailed, descriptive, dynamic, markedportraitsare revealed in detail.

Keywords: portrait, modality, individul world picture, implicit, explicit, level.
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MOPTPET TACBUPU MVALUIN® ACAPMHUHT MOJAJIJINK
NOOJAJAHUIIN CADPATHIA

Hopmyponosa Hozius 3apuiosna,
A.HaBouit Homunaru TolIKeHT AaBiar y30eK TWIM Ba afaOMETU YHUBEPCUTETHU
®utonorust daHIapu HOM3OAM, JOLEHT

AHHOTALIMA

Makosana mopTpeT TacBUpU MyalTug MOJAULTUTMHY Udonatamnxycycuaa Gukp oputwiaayu. TaHukm
OJIMMJIAPHUHT Ha3apuii KapallUTapUHUHT Y3Ura XoC XUXaTIapy TAIKUH KywinHanu. Myaund nHanBuayan
JYHE MaH3apaCHHM aKC 3TTUPAJauTraH 3KIUIMLUT Ba UMIUIMLMT MOPTPET Typiaapu TaxjIua STWIAIU.
Hlynuuraek, "moprpetr” atramacu atpodunary TyuryHyanap kypcatu6d Gepunamu.lloptpeTHHHr Gaxc
MyHo3apara caba0 OyyyBuM Macananap Oopacuna arpodianya GUKp IOPUTWIALN.

Kamnt cy3nap: noprper, MOZaIMK, MHIUBUAYAI TYHE MaH3apacH,MMIUIMLUT. SKCIUIMLUT, Aapaxa.

pobieMa MOPTPETU3AUMN B penpe3eHTAUM BHEUIHErO 00JIMKa
XyLOXECTBEHHOM JTHMCKYPCE yejgoBeKa B XyIOXKECTBEHHOM IUCKYypCE.
MpUBJIeKaeT BHUMaHME MCCIenoBareseit TMopTperT ABIAETCS OMHUM U3 COCTABHBIX
Pa3HBIX HamNpaBJIeHWW - JIMHTBUCTOB, yacTell XyJ0XeCTBEHHOTO 06pa3a, OH
JmTeparyposenos, puiocodos [1, 2, 3,4, 5].  Bxmouaer B ce6s1 U OOLIME TUIIMYECKUE
Ha COBPEMEHHOM 9Tane v4yepThl M MHAMBUAYanbHble. C OmZHOM
JUHTBUCTUYECKUX MCCIENOBAHUN  CTOPOHBI, MEPCOHAX XYAOXECTBEHHOTO
CYIIECTBYeT JBa NMOHUMAaHUS TEPMUHA TIpoM3BedeHUs u3obpaxaeTcs B
"mopTpeT”, BO- MEPBEIX, KAK OJHO M3 GOJBUIMHCTBE CIy4aeB KAK COLMAIbHAS U
CPEJICTB XyI0KECTBEHHOM XapaKTepUCTUKA UcTopuyeckast sI3blIKoBasg JIMYHOCTD,
MepCcOHaXel 4yepe3 M300paxkeHWEe UX TmpeAcTaBUTENb OINpeleeHHON 0OLIecT-
BHCIIHOCTA U, BO- BTOPBIX, KAaK BeHHOI 3IMOXM, ONpPEeJeHHOTO Kiacca 1
"LIEJIOCTHOCTb BHEIIHETO W BHYTPEHHETO  KJIACCOBO TPYMIbI; €r0 HAapyXHOCTb,
yenoseka' [2, C.2]. B WmHUPOKOM pBUXKEHUS, MaHepbl XapaKTepHU3YIOT
MOHMMAaHUU MOPTPeTa BKJIIOYAIOTCSH  OOLIYHO TY COLMAIBHYIO CPeLy, KOTOPYIO
MCUXOJOTUYECKAasd XapaKTepUCTUKA, aBTOp B CBOEM MPOM3BENEHUM 060OLIAET
(akrtel 6uorpadpusa u t.4. [7, C.19], a yuneonornuecku oueHnBaet. Kpome Toro,
TaKXE XapakTepOJOIrHMYEeCKOEe MPed- XYIOXECTBEHHBIN IOPTPET SBJISETCS
cTaBneHue nepconaxa [5C.60], onucanne onocpenoBaHHLIM oTpaxeHuem SJI
"BHYTPEHHETO COCTOSIHUSI IIEPCOHAXKA, €T0  aBTOPA, ero HEMOBTOPUMOIL
OEUCTBUM M B3aMMOOTHOINEHMN C WHIUBUAYATLHOCTLIO, OTIIMYAIOLIENHCS OT
IPpYTMMU TepCOHaXaMU, MaHEePbl [Apyrux WICHOB CBOEH Cpejibl, BLIOOPOM U
roBOpUTH U 06pa3 MbiieHns" [8, C. 46]. coyeTaHMeM MHIMBUAYATbHBIX YEPT
JI. H. IMuTpreBCcKas ONpPEAeIAeT MOPTPET  XyI0XKECTBEHHOTIO MOPTPETA. ABTOP TAKXKe
BJIUTEPATYPHOM MPOU3BEIEHNN KaK "OIHO  BBIpaXaeT CBOE UAEHHOe OTHOLIEHHUE K TOI
U3 CPEACTB CO3laHus 00pas3a repos, ¢ couMajbHON TPYIIE, MPEICTABUTEIEM
OTPaXEHUEM €ro JIMUHOCTH, BHYTPEHHEH KOTOpOU SIBISIETCS! IIEPCOHAX.

CYILIIHOCTH, AYIIM 4yepe3 U300paxkeHHe Kaxablii Xyma0XXecTBEHHBI MOPTPET
BHemHero ob6auka..." [4, C.90]. npencrasasger co6oil ABYXypOBHEBYIO
Hccnenosarenn paccMaTpUBAIOT  CTPYKTYpY: SKCIUIMLUTHBIE ((U3NUECKHe

TOPTPETHOE OINMMCAHUEC KAK COBOKYITHOCTb  fJaHHBIE nepco]—[a)](a) U UMIUIMLIUTHBIC
60JIbIIOr0 KOJIMYECTBA CEMAHTUYECKUX (BHYTPEHHMIA MUp TMEpPCOHAXa) NaHHBIE.
SJIEMCHTOB, 0TOOpaxaeMBbIxX B Kuaccudukanus CTpyKTypbl mopTepa
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MPOBOAUTCS MO TUNY AUCTPUOYIUU
MOPTPETHBIX OMMCAHUIN B TEKCTE:
KOMIIaKTHBIE (HENpephIBHASI CTPYKTYpa)
U paccpeloToYeHHBIe (TpepbIBHAS
CTpyKTypa) noptpetsl [1, 4].

OfHOIt M3 OCHOBHBIX COCTaBJISIOUIUX
KOHIIENTYaJbHOU KapTUHBI MUpa B
XYIOXECTBEHHOM IUCKYpCE SIBISIETCS
NYXOBHBIM MUpP TepCcOHaxa. AHaiu3
SI3BIKOBOTO MaTepuana COAEPXUT He
TOJIKO BHEIIHEe OMUCAaHWe IMepcoHaxa,
HO U PAaCKPHITE BHYTPEHHETO ITyXOBHOTO
MUpa TMepcoHaxa, ero KOHIIENTYyaJbHOU
KapTUHBI MUpa KOTopas BBIpaxaeT
MOJIJIBHOCTh aBTOpA.

CylIecTBYIOT HECKOJbKO THUIOB
KOppesiiiu BHENIHUX (OMUCAHUS
BHEIITHOCTU TIEPCOHAXA) W BHYTPEHHMX (
OMNUCAHUSI BHYTPEHHETO MUpPA MEPCOHAXKA)
MPU3HAKOB B OMMCAaHUM mopTpeTa: 1)
BHEIIHWE W BHYTPpEHHUE TIPU3HAKU
COBIMANAIOT: a) IO TUITY TOJIOXUTETHHON
OIICHKM; 0) O TPU3HAKY OTPUIIATEILHON
OIIEHKU. 2) BHEUIHE U BHYTPEHHUE
XapaKTEPUCTUKU COCTABJISIIOT OMMO3ULIMIO:
a) TIOJIOXXUTeJTbHAST OIIEHKA- OTPUIIATENTbHAsT
oleHKa; 0) oTpuliaTeJbHasi OLleHKa-
TTOJIOXKUTENTbHASI OlIeHKa. DT YeThIpe THUTIa
TOPTPETa BBISIBIISTIOT KOPPEJSIUN MEXIY
JIMHTBUCTUYECKVUMU W KOHIIETITYTbHBIMU
CTPYKTypaMU, OMPENESIOIMMHU XapakTep
XY/IOKeCTBEHHOTO TopTpeTa. "BHerHocTs"
U "MyXOBHBIH MHp 4YeloBeka" BO
B3aUMOJICVICTBUU CO3JAI0T ONPEACIeHHbIN
KOHIIENIT, KOTOPBIU SIBJISETCS BecbMa
3HAYMMBIM B PETIPE3CHTAIIMN KAPTUHBI MUAPa
B xynoxecTBeHHOM Tekcte [1] Takum
00pa3oM, aHajiu3 JMUHTBUCTUYECKOU
JIUTEPATyphl BBISIBIJT PA3TMUHbIE TTOIXOIBI
K PEUIeHUIO MPOOJeMbI XyI0XEeCTBEHHOTO
MopTpeTa W ero TUTOB. B mensix Haiero
HcclieIoBaHUsl HauboJiee MpUuemMyIeMbIMU
MPEeACTABISIIOTCS  1€JIeCO00Pa3HbIM
pa3rpaHMYeHUe CISAYIOIIUX THUITOB
XYIOKECTBEHHBIX TIOPTPETOB.
KOMMAKTHBI TOPTpeT
eIMHUYHOE TIOPTPETHOE OIMCaHUeE.

9TO
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- paccpelOoTOYEHHBII MOPTPET Mpea-
cTaBjasieT Cco0Oil HeoaHOKpaTHOe,
MepUoIMYeCcKoe 00pallleHre K BHEITHOCTH
MepcoHaxa B XOJle MOBECTBOBAHUE.

- TopTpeT-BocTpusitue (MOpTpeT-
OLIEHKY);

- CUTyaTUBHasl TOPTPETHAs XapaKTepuc-
THUKa- TIOPTPET-CUTYAIIUST

- CTaTUYECKUU TOPTPET TIPEACTABISICT
co00il 0000IIEHHBIIl MOPTPET repos,
JIOKQJIM30BaHHBIA B MPOCTPAHCTBE U
BpEeMEeHHM, T.e. MPEeIAMeThl, TPU3HAKU
OMMCHIBAIOTCS B WX KayeCTBEHHOU
ONpeNeJIeHHOCTU U HEU3MEHHOCTU B
OomnpeleseHHbIA TepUuoa BpPEeMEHHU,
MO3TOMY CTaTUUYECKUU MOPTPET yalle
BCEro MMeeT KOMITAKTHOE CTPOEHUE.

- TMHAMUWYECKUII MOPTpeT n3obpaxaeT
BU3yaJIbHO BOCIIPMHUMAEMOE TMOBEIEHNE
YyesaoBeKa, T.e. MPEeXIe BCEro MUMMKY,
XEeCThl, MOXOIKY, H3MeHswleics
BBIpaKEHUE JIUIA, TJ1a3 U T.1.
UMIJULIUATHBIN (MOXET OBITh
aKI[EHTHBIM ISl TaHHOTO TepCcoHaxa;
TaKoOW TpPU3HAK WHOTAA BBICTYNAeT B
KauyecTBe JOMUHUPYIOIIETO U CBOEOOPA3HO
MPEJIOMJISIET BHYTPEHHUI MUP TTepCOHaXa

- MapKUpPOBaHHBIN - HampaBjeH Ha

co3MaHue KOHKPETHOTO, 3pUTEIbHO
3aKperIEHHOro obpasa;
- NECKPUITHUBHBIMA - TepemaeTcs

MpU3HAK, KOTOPBI COOTHOCUTCS CO
chepoil palMOHATBLHO - OIEHOYHOTO
BOCTIPUSITHSI, IPEOOIIAIaeT O CATETbHBIN
KOMITOHEHT 3HAYeHWUSI.

OnHUM ®3 SIPKUX TIPUMEPOB
TIOPTPETHOTO OIVCAHUSI SIBJISIETCSI POMaH
Ilapnotter Bponte "Jane Eyre". [maBHbIMU
MepCoHaKaMK TAHHOTO POMaHa SIBIISTIOTCST:
Jane Eyre u Mr. Rochester. ABTop
paccka3bIBaeT O TsKeJIoM JeTcTBe Jane, o
TOM, KaK el MPUXOMUTHCS TTPEOI0IeBaTh
OYeHb MHOTO TPYAHOCTEW Ha CBOEM
XMU3HEHHOM ITYTH, O CTAHOBJICHUU €e
XapakTepa U BHYTPEHHETO MUPa, U O TOM,
YTO TIPOSIBJISETCS B TOPTPETHBIX
OTTM CAaHUSIX.
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BouiOpaHHBIN [JIsI aHAlM3a MOPTPET
OTHOCUTCSl K THUILY, PAcCPelOTOYEHHOMY
U JEeCKPUITUBHOMY, TaK KakK Ha
MPOTSKEHUUM BCErO0 POMaHa MEHSIETCS U
BHELIHOCTb, U XapaKTep IJ1aBHOW TepOUHU.
ABTOp, MOAYEpKHUBas MEJIKUE, HO
3HAYMMble NeTalu B 00pa3e TepoOuHU
CcO3[1aeT MmapajieJibHble JUHUU MEXIy
BHEIIIHOCTBIO U €€ BHYTPEHHUM MUPOM.

B caMoM Hayaje poMaHa
XyJIOXeCTBEeHHBII mnopTpeTr J[xeilH
MPEeACTAeT BHEIIHE HEKPACHUBOW JI€BOYKU,
YTO, MO MHEHHUIO OKpYXallluXx,
omnpeJlesisieT BeCbMa HENpPUSI3HEHHOE
OTHOUIEHUE K Hell. DTO yTBEpXKAEHUE
MOXeET OBITh TNPOUTITIOCTPUPOBAHO
CIEAYIOIIUM MPUMEPOM:

"If she were a nice, pretty child, one
might compassionate her forlornness; but
one really cannot care for such a little toad
as that."

B naHHoM mpumepe B ONUCAHUU
BHEIIHOCTU MEPCOHaXa MUCMOJIb3yeTcs
MeTtadopa "toad" momuepKuUBaOIIAs
HeNpUSI3BHEHHOE OTHOILIIeHHE K JIXKelH uTo
00BSICHSIETCS €€ BHEIIHOCThIO, a
HUCI0JIb30BaHUE cocjaratejibHOTo
HAKJIOHEHUSI CO37aeT KOHTPACT MEXIy
MPUBJIEKATEJbHON M OTTAJKUBAKOLIEN
BHEIIHOCTbIO, OJIHOBPEMEHHO BbIpaxas
BHEIIHAE U BHYTPEHHME MO MPU3HAKY
XapaKTEPUCTUKU OTPUIIATETbHOM OLIEHKH.

B npyroMm oTpbIBKE Takxke OTIMYAETCS

HCB3pa4YHLIC BHCUIHUC JaHHbIC
nepcoHaxa, OJHAKO B OTIHWYHUE OT
npeanaymero B HEM  BbIpaXEHa

TTOJIOXUTENTbHAST OIICHKA:
"She has a peculiar face; fleshless and
haggard as it is, I rather like it; and when
in good health and animated, I can fancy
her physiognomy would be agreeable"...

B onucaHny BHEIITHOCTY UCTTOTB3YIOTCST
cienytoiue jekceMbl: peculiar- different
to what is normal or expected; strange;
fleshless- lean and gaunt [www.merriam-
webster.com/dictionary]; haggard-looking
exhausted and unwell, especially from
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fatigue, worry, or suffering, 3HaueHue
KOTOPBIX CBUJETEJBCTBYET O HESIPKOU
BHEITHOCTH mepcoHaxa. OmHakKo B
KOHTEKCTE JaHHOTO BBICKAa3bIBaHUS
BBIpaxXeHa, KakK OTMeYajJoch BHIIIE,
noJioxkuTesibHast olieHka: likeit, agreeable.

B crnenywouieM npumepe XOTs IMO-
MpeXHeMy HEeCMOTpSI Ha HEKPacHUBYIO
BHEIITHOCTh MEepCOHaXa MOMIePKUBACTCS
BHYTpEHHME KauecTBa TMEepCOHaXka, Cuia
BOJIM, UTO SIBISIETCSI MOJOXUTEIbHOU
OIIEHKOI XapaKTepa MmepcoHaxa.

You will find she is some young lady
who has had a misunderstanding with her
friends, and has probably injudicious sly
left them. We may, perhaps, succeed in
restoring her to them, if she is not
obstinate: but I trace lines of force in her
face which make me skeptical of her
tractability.'... "She looks sensible, but not
at all handsome." ... "The grace and
harmony of beauty are quite wanting in
those features” [8, C.168].

CiieqryeT OTMETUTB, YTO TOPTPETHOE
orvicaHue J[XeitH Tpe/CTaBIeHO B OCHOBHOM
B BOCIIPUSITUY IPYTHUX TTEPCOHAXKEIA, UTO TAeT
BO3MOXHOCTh C OIHOW CTOPOHBI aBTOPY
BBICKA3aTh OTHOIIIEHUE K Hell OCTabHBIX
TEPCOHAXEMN, C OPYroy CTOPOHBI MOKa3aTb
3HAYMMOCTh XYIOKECTBEHHOTO TOPTpeTa B
pacKkpbITUM 00pasa.

DTO yTBepXIEeHUE MOXET OBITh
MPOMJITIOCTPUPOBAHO  CIENYIOIIUM
TIPUMEPOM.

"Eight years! You must be tenacious of
life. I thought half the time in such a place
would have done up any constitution! No
wonder you have rather the look of another
world. I marveled where you had got that
sort of face. When you came on me in Hay
Lane last night, I thought unaccountably
of fairy tales, and had half a mind to demand
whether you had bewitched my horse: [
am not sure yet [8, C,144]."

3mech OCHOBHOE BHUMAaHUE YIEJSeTCs
HEe CTOJIbKO BHEIIHOCTU TMepcoHaxa,
CKOJIBKO €€ BO3JICUCTBUIO Ha JIPYTHUX, B
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NaHHOM ciyuyae mucrtepa Pouecrtepa
BOCIIPUSITHM KOTOPOTO JHUIO [XeiH
obiamaeT CKa30YHBIM Maru4eckKuM
BO3JENCTBUEM.

BaxxHo momuepKHyTh, 4To 00pa3 JxxeitH
MOXHO OTHECTM K TaK Ha3bIBAEMOMY
JWHAMUYECKOMY TUITYy TIOpTpeTa, KoTopas
Ha TIpOTSIKEHHMM BCEro poMaHa
MOABEPraeTcs BHEIIHUM W BHYTPEHHUMHM
W3MEHEHUSIMH.

The flame flickers in the eye; the eye
shines like dew; it looks soft and full of
feeling; it smiles at my jargon: it is
susceptible; impression follows impression
through its clear sphere; where it ceases
to smile, it is sad; an unconscious lassitude
weighs on the lid: that signifies melancholy
resulting from loneliness. It turns from me;
it will not suffer further scrutiny; it seems
to deny, by a mocking glance, the truth of
the discoveries I have already made, - Jane
Eyre to disown the charge both of
sensibility and chagrin: its pride and reserve
only confirm me in my opinion. The eye is
favourable. 'As to the mouth, it delights at
times in laughter; it is disposed to impart
all that the brain conceives; though I
daresay it would be silent on much the
heart experiences. Mobile and flexible, it
was never intended to be compressed in
the eternal silence of solitude: it is a mouth
which should speak much and smile often,
and have human affection for its
interlocutor. That feature too is propitious.
I see no enemy to a fortunate issue but in
the brow; and that brow professes to say,-
I can live alone, if self-respect, and
circumstances require me so to do. I need
not sell my soul to buy bliss. I have an
inward treasure born with me, which can
keep me alive if all extraneous delights
should be withheld, or offered only at a
price I cannot afford to give.' The forehead
declares, 'Reason sits firm and holds the
reins, and she will not let the feelings burst
away and hurry her to wild chasms. The
passions may rage furiously, like true
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heathens, as they are; and the desires may
imagine all sorts of vain things: but
judgment shall still have the last word in
every argument, and the casting vote in
every decision. Strong wind, Earthquake -
Jane Eyre shock, and fire may pass by:
but I shall follow the guiding of that still
small voice which interprets the dictates
of conscience.'... "Well said, forehead; your
declaration shall be respected [8. C.88].

JlaHHOE orurcaHue TpecTaBisieT co0oi
dbpeiiMOBYI0 CTPYKTYpy, T.K. TIOPTPET
dbopMupyeTcst HATOPHBIX COCTABJISIOIINX:
eye, lid, mouth, brow, forehead. Yepes
oTHouieHue Pouecrepa x JIxeiiH, aBTOp
JIaeT TOJTHYIO XapaKTePUCTUKY TIEPCOHAXKA!
ee TCHUXOJOTMYECKOro, 3MOLIMOHATBHOTO
coctosiHus. B naHHOM ab3alie Mbl BUIIUM,
yto Pouectep roBopsi 0 ee BHEIIHOCTH,
3aMeyaeT Kaxaoe U3MEHEHHUe, KaxXIylo
MeJIKYIo JeTajb Ha ee jaule. [Tomumo
3TOT0, KaK Mbl TOBOPWJIM B CAMOM HauaJe,
YTO TOPTpPET SBIASIETCS paccpeno-
TOYEHHBIM, MBI BUAMM, 4TO JIXeiH
W3MEHWJIACh W BHEIIHE, U BHYTPEHHE.
BHyTpeHHee CcOCTOsIHME TepOMHU
noayepKuBaeTcs clenyIuMU
nexcemamu: flame, soft, susceptible,
melancholy, sensibility, favourable,
Mobile and flexible, propitious, inward
treasure, passions. ABTOp MOTYEPKUBAET
BHYTPEHHIOI0O TIPUBJIEKATEIbHOCTh U
JIOCTOWHCTBO TepOVHM. [J1aBHAsI TepOUHS
SIBJISIETCSI OJIMIICTBOPEHUEM He BHEITHEeW
KpPacoThl, & BHYTPEHHETO MUpa.

CrnenyeT OTMETUTh, UTO HEKOTOPbIE
aBTOPBI CITEIIMATEHO BBIIEISIOT SI3BIKOBOM
MopTpeT, 0€3yCAOBHO, €CTh COIMOCTaBU-
TEJbHBI XyNOXECTBEHHBIN MOPTPET B
KVBOMWCH, WM B Ticuxoynornd. Ho Hair
aHAIM3 HaMpaBieH Ha SI3bIKOBOW MOPTPET,
T.€. XyIOXKECTBEHHBI! TOPTPET BIPaKEeHHBII
SI3BIKOBBIMU cpencTtBamMu. WM Bwilne
OTMEYEHHBIE TTOPTPETHl ( TIOPTPET-IITPUX,
OIIEHOYHBIM TOPTPET, CHUTYyaTUBHBIA
MOPTPET, AECKPUNITUBHBINA TMOPTPET)
SIBJISTIOTCST SI3BIKOBBIMU TIOPTPETAMU.
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BoimeneHHbIe TTOPTPETHI XYMOXECT-
BEHHOTO  TEepCOHaXa  BBISBISIOT
KOPPEJSIITUY MEXITY TMHTBUCTUIECKUMMU U
KOHIIENTYalbHBI N CTPYKTYpamu,
OTIpeIeISTIOIIMMU XapakTep moptpeTa. JIBa
CMBICJIOBBIX IJIaHA - BHEIIHOCTh U
OYXOBHBIA  MHUP yeJloBeKa  BO
B3aMMOJICVCTBUY CO3/IAI0T ONIPEIeTICHHBI
KOHIIENIT, KOTOPBIU SIBJISETCS BecbMa
3HAYNMBIM B perpe3eHTallMu KapTUHBI
MHUpa aBTopa B IUCKypCe.

XapakTep TIOpTpeTa U, CJIeqoBaTeIbHO,
ero poJib B MPOU3BENEHUM MOTYT OBITH
caMbIMU pa3HoOOpa3HbIMU. 3aechb
HEOoOXOIMMO TOMAYEePKHYTh, UYTO B
XYIOXECTBEeHHOW JMTepaType dalie
BCTpEYaeTCsi TICUXOJIOTMYECKUI TTOPTPET,
B KOTOPOM aBTOP 4Yepe3 BHEITHOCTh TeposT
CTPEMUTCSI PACKPBITh €T0 BHYTPEHHWI
mup, ero xapakrep [2, C.67].

He was certainly wonderfully handsome,
with his finely-curved scarlet lips, his frank
blue eyes, his crisp gold hair. There was
something in his face that made one trust
him at once. All the candor of youth was
there, as well as all youth's passionate purity.
One felt that he had kept himself unspotted
from the world. ("The Picture of Dorian
Gray' O.Wilde)

BriOpaHHBIT mopTpeT
NEeKOHIIEHTPUPOBAHHBIM, KBaJuTa-
TUBHBIM, JECKPUNTUBHBIM, aBTOP
WCIIOJIb3YET NEeTaid, KOTOPble MPUIAIOT

ABIACTCA

JlnTeparypsr:

WHANBUAYATHLHOCTh BHEIIHEMY OOJIMKY
nepcoHaxa (scarlet lips, frankblueeyes,
crispgoldhair). [lopTtpeT npencrabisieT
c000it HpeliMOBYIO CTPYKTYPY, OTIOPHBIMU
COCTaBJISIIOLIUMU KOTOPOii siByIsItOTCS: lips,
eyes, hair, face. OnucaHue 3TOTO
XYJIOXECTBEHHOTO TOPTPEeTa COMEPXKUT
OYEHb TOJIOXUTEIBbHYIO XapaKTepUCTUKY
MepcoHaxa, MOAYEepKUBAeT HE TOJIbKO
kpacoty Jopumana (wonder fully
handsome, scarlet lips, blue eyes, gold
hair) 1 ero nNoyIOXUTENbHYIO OLIEHKY: frank
eyes, candor of youth, youth 'spassionate
purity, unspotted from the world. B nanHOM
OTPBHIBKE COBIANAlOT BHEIIHUE U
BHYTPEHHME XapaKTePUCTUKU TTePCOHAXA.

[MonBoast UTOT, MOXHO OTMETHUTh
clleiytoliee: IOPTPETHOE ONMKMCAHNE UMEET
IBYXYPOBHEBYIO CTPYKTYpY: MOBEpPX-
HOCTHYIO- BHEIIHHE XapaKTepUCTUKU
TepCOHaXa, BHYTPEHHIOW - BHYTPEHHUU
JYXOBHBIN MUp TIepcoHaxa. Koppesiiust
MEXIYy OTHUMU TPHU3HAKAMU MOXET
coBManaTh: 1) MO TUITY TOJIOXUTEITHHOMN
OIIEHKW; 2) TTO MPU3HAKY OTPUIIATSILHOMN
OLIEHKW; WJU COCTABJISITH OMIO3UIIUIO:
l)nonoxurenbHasi OlleHKAa - OTpUlla-
TelbHas OILlEHKA; 2) OTpUIlaTeNbHas
OIlCHKa- TOJIOXWTEJIbHAsT OIleHKa.
[MopTpeTHOEe OomMMcaHUE MOXKET TMPOSIB-
JATHCS HA TICUXOJOTUYECKOM, SMOIINO-
HAJILHOM YPOBHE, Yepe3 OTHOIIIEHUE JTIoIei
U COCTOSTHUE TIepPCOHaXa.
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AHHOTALIMA

Maskyp Makosnana 6aguuii MAaTHHUHT TylIyH4Ya Ba Jud@epeHIran XyCcyCusTiaapy Tax/Iml KUJIMHTaH.
3epo Ganuuii MATHHUHT Y3WTa XOCIUTH HYTKHi TY3WJIMAHWHT WHAWBUIYJUIMTUHY Y3 W4MUra oiaub, 6apua
3JIEMEHTJIADHUHT Y3apo OUp-OMpu OWiIaH OOFIMKJIMTMHM aHUKJIOBYM Oaquuil acapHUHT KYpWIMIIU
xucoOsmaHagu. Xabap eTkasyBuMra QyHEKapall Ba MyHocabaT Oyiinya aiiHaH Myaund ¥3 MHTEHLUsICUTa
MyBOOUK, X0J11a MypoxaaT KWIMHYBYM JyHEKApAIIUra MOC paBMUILIJAa MypoOXaaT KUJIYBUMHUHI MEHTal
Ba pyXMil MpU3Macu OpKaIu €TKa3WIyBYM TYHE MPOEKLUSICU Ba aCOCUIl KaTeropusuiapu XUcoOJIaHaIu.

Tagany cysaap: Twi, MaTH, 6aguMil MaTH, JUHIBUCTHUKA, Mapaaiurma, IMCKYypc, NedUHULIUSA,
CEMaHTUKa, KOTHUTUB MOIEJ.

XYAOXXECTBEHHBIV TEKCT: CEMAHTUYECKUN AHAAW3 [TOHATUE U
AVODOEPEHIIMAABHYIO CITELTUOUKY

IOcynos Oiioek HemaTkoHOBHY,

Jouent TalKEHTCKOro TOCYAapCTBEHHOTO TEJArorM4eckoro yHUBEPCUTETA
OunnpuHa AHHA AJIEKCAH/IPOBHA,

Crynentka TallKEHTCKOTO roCYIapCTBEHHOTO TeJarorMyeckoro YHUBEPCUTETA

B nanHoii crarbe AHAJTU3UPYETCA MPEACTABIIEHUE O XYTOXKECTBEHHOM TEKCTE U €TI0 Z[I/Iq)q)epeHLU/IaJ'[bHaﬂ
(byHKL[I/IFL l'[ocr(om)](y, TEKCT UCCIEOYETCA KakK KOTHUTUBHBIA MOJZIENb B TIPOLIECCE TBOPUYECKHUX peyax.
Tak xe wuccienoBaHUs KOMMYHHWKATUBHO-TIParMaTU4e€CKOro KOMITIOHEHTA XYIOXKECTBEHHOTO TIE€PEBOJIa
SABJISIOTCS, C OIHOW CTOPOHHI, 06paSHO—3CTCTI/I‘ICCKI/IC XapaKTEPUCTUKU TIEPEBOIa B COITOCTABIIEHUU C
OpUTHHAJIOM, a C ,E[pyl'O]?I, - BJIUSIHUE JIOKAJIBHBIX U BPEMEHHBIX MMapaMeTpOB KOMMYHUKAIUU U
JIMYHOCTHBIX U l'IpO(i)eCCI/IOHaJ'[BHBIX YCTAaHOBOK TMEPEBOYMKA Ha BI)I60p BapuaHTa ImepeBoaa.

KuoueBbie ciaoBa: SA3BIK, TEKCT, XyﬂO)KeCTBCHHBIﬁ TEKCT, JIUHTBUCTWUKA, TMapaaurma, IUCKYpC,
I[C(bI/IHI/IHI/IFI, CeMaHTHKa, KOTHUTUBHBII MOJENb.
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ANNOTATION

In given article analyzed conception about literary text and its differential function. The text is studies
as a cognitive model in the process of creative speeches. Research-pragmatic component of literary translation
one of the figurative and aesthetic characteristics of the literary in comparison with the original, the
impact of local and temporal parameters of communication and personal and professional studying
interpreter to choose a translation option.
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YIYHTU KyHOa JWHTBUCTUKA Oupiuk' cudatuga Kowna sipatnd, MaTH
PWBOXMW YYYH TWJI OWUPJUTHOATM WHIWBUIYyaJUIUTH "Gamuuii oOpasHUHT
GYHKIIMOHAT MOXMSIT Ba KOTHUTUB TYXTOBCHU3 BApUATMBIVK HaTUXacu', Hest
caJloxusTra KapaTuiaraH taxpubanap Tabkumiainu [8]. Anadbuér Tunm Hadakat
MyXUM axaMusT kacO sTMokaa. by kabu cdunonornapuu, 6anku daitnacydaapuu,
MPpUHIUTIIapaaH dboiimaraHuATaH TIOUPJIApHU, YKUTYBYM Ba TyMaHHUTAp
JIVMHTBUCTUK TaXJWLIap TUJIHU MYJOKOT coxaigaru 0apua MyTaXaCCHCIapHU y3ura
BocUTacu cudaTuga MATHHHUHT Xajnb Kuwinb, "0u3 agabuétmaH XaETHU
MYpakKabGIUTUra acocjiaHTaH KOHYH- VpraHUIIUMU3" MYMKUHJIUTU HYKTau-
JapuHU TaaKWK OSTUIIAA CEeMaHTUK Ha3apuiaaH HYTKHUHT 3HT NIaKJTaHTaH
Ty3uiManapaaH doiaanaHwianad. AiHaH — Japaxacu cudaTtuaa Kapaaud KeJTMHMoKaa
IIYHUHT YYYH XaM MaTH MoxusituHu |7, 73].
aHrjanl kapaéHUra KOTHUTUB €HAALIYB 10.M. Jlorman "Canbar Tyrpucuma’
Tanad STUIANN. HOMJIH ¥3 WA "Gaarii MaTHHU I0KOPY
MaTHHUHT (QYHKIMOHAJN-KOTHUTUB Japaxaaa UyHaJITUpWIraH axOOpoTHU ¥3
mapagurMacy M30XM TWINa MAaTHHUHT WYWTA OJIUII KOOWIMATU MaBXyn OyiraH

9KCTPAJUHTBUCTUK peajIMKKa MEXaHM3MHMHT aloxuaa oopasu cudatiaa
(MIE0JIOTUK, WXTUMOUI Ba TICUXOJIOTMK  Kypub ymkkaH" [11, 281].
OMUJUIAp, IIYHUHTIEK KOMMYHUKATUB- bagunii MaTHUHT Ky4d XOil Ba BakT

TparMaTyB Ba MyaJUTM(HUHT KOTHUTUB Ba OWIaH 4erapajaHMalau, YyHKA YHWHT
MaKCaIi KypwiMacu TH3WUMHU) OOFIMK MOXWSATH SIIMPUHYA 3Mac, aKCMHUYA
XoJiga MyalsiH AUCKYPCHUHI Oupiauru Oekuéc xucobnaHaau. by aca caHbaTHUHT
cudarnga Kypuod YMKUIAIU. OyIOK acapu Kym acpjap MobaiiHuaa V3
Banuwnii agabuétna yudy TyllyHYa J0J3apOJMIMHU HYKOTMalau, Oanku xap
"Oaguuii MaTH" cudaTuga aMajira XuJ BakKT M4YMOa OoIlIKaya TaJKWUH
OMUPUANG, MATHHUHT AWUCTUHKTUB KWIMHUIIMHYA Ba KaOyJl KUJIWHUIIWMHU
OelrujapvuHM Ba IIYHWHTAEK, (6up Kypcatamu.
BAaKTHUHT Y31J1a) YHUHT XyCyCUSITJIApUHU I'. Teren "Gamuuii acap (MaTH)
Kampab osiaau. byHaaH Ttamkapu 3.5I. TyrajutlaHraH xaéTuii BoKeaJlapHU Y3u
TypaeBa MaTHTa "TU3UMIIA Ba UHAWBUIYaJ WYUTA OJica-Na, y acocliaHTaH O0BEKT
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cudarnia y3u yuyH smac, 0ajiku 613 yuyH
mapmIaHraH Oyiaav, NIYHWHT YYYH Xap
KaHIall caHbaT acapy y3 MUUTa WHCOH
OoJIIUAa TypraH OWAaJOTHU ojiamu” Aeilmu.
[3, 273-274]. T. T'erenHuHr yudy Gukpu
keiinHuanuk FO.M. JloTMaH uiuiapuaa
KypuHa Gomaau Ba y "MarH cyxb6ar
Xapa€HuIa TacCUB MOXMSITra 3ra aMac, y
reHeparop”, - gest ¢ukp ounmupamu [11,
427]. KeiitmHuaik 3ca "MaTtH (UKPHUHT
reHepatTopu cudaruga cyxbatmouira
MYXTOX TeHeparop”, - aeraH (pUKpIap Xxam

ounaupwirad. [11, 429]. LyHUHT yuyyH
H.C.Onu3bko "Gaguuii MaTH OUCKYPCHU
xKapaéHuga Myanaud TOMOHMIAH

VKYBUMHUHT Oanuuil anabuérra HucbataH
HOTUKJUK (HaoqusiTU, MaBXyd IUATOT
WUITUPOKYUCHU AeraH GUKPHU Wirapu
cypaau. byHaa MaTH  UXoIui
GaONUATHUHT OXUPTrU HaTHUXaJlapu
cudartuaarvHa sMac, 6ajaku YKyBUM Ba
MyaJUIMHUHT Bepbasll MYJOKOTH
MalJTOHUHU akc 3TTupamu [6, 171].
Myannud ToOMOHMAAH SIpaTUJITaH MaTH
eTakuyM O0aauuil UXOAKOPJIUKHUHT
TYAAUPUITAH Taxpubagaru TypJau
Japaxanapnarv 6anuuii MebEpIapHUHT Ba
uepapxusiga 0afuUNACU3IUKHUHT UYKU
OOFJJaHUIIM Mypakkab TU3UMUAA
maxkagaHub, MaTHra KUPUTUITAH
ax00pOTHU TYJIMKPOK, TacHUpmaitnm [11,
269-270]. BynapHuHr Gapuyacu Gamuuit
MaTH §3 WMWuYMra ¥y3apo THJIAp
MYHOCA0aTUHM, MXXTUMOWII Ba MamaHUi
KoujgajaapHu OJINIIU, VKyBUHMTa
WYHaITUPUIATaH TUJJIAp BOCUTACUIaH
nbopat Ba GAOJUSTHUHT MaJaHUU
TypJjapu Ba (uKpJap WYJJIapUHU aKc
STTUPULIMHU aHIataau. bamuuii MatH
OMJIMMHMHT K¥yiuaaru acociaapu acocuja
TAlIKWI STWIANN:

- KOHTeKcTau (acocuii UKpPHUHT
TassHYU - XAKKOHUUIUK, MYBOGUK
dakTaap Ba Bokeanap);

- agabuéTra TaayuyKJu (MpeueacHT
MaTHJap, YCAYOHUHT Ha3zapui
ouMMIIapu);
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- Tuiara oun (doHeruka, JeKcuka,
Mebepaap Ba Gouikanap) [5, 38].

"Baguuii MaTH" TyIIyHYaHUHT y3uUTa
XOC XyCYCHUSITJIADUHU l03ara KeJTupuo,
6u3 wuamMuil agabuértgaru SgroHa
dukpraapHu Toma onmaiimMui. MacanaH,
B.I'. AIMOHM "HYTKMiI1I M30XHUHT IIaKJIIa
udonanaHUIIN, PACCOMHUHT OUJIaH
TYIIYHUIIW, YHUHT UYKW XUCCUETUIAH
nmaiimo Gynamu” meiaun.

B.A TMumaasHUKOB 6anuuii MaTH - Oy
9CTETUK KajJp-KMMMaTra sra OyaraH
BepoOan acapra KOMMYHUKATUB
iiyHanTupuaran 6yaub, y yHu Kaoyn
KUJIWII XapaéHuWIa ro3ara Kejaagu'".
B.[1.benssHuHHUHT duKkpura Kkypa,
6agnuii MaTH - "XaKKOHUMJIUK aKCH
O0yn1ub, MaTH oOpKacuIaru MOXUSAT
TapKUOWHU aHTJIATaan".

IyHpait Kuaub, 6aguuit MaTHHUHT
acocuii TacHUGbIapy KyiKnaaru xonamiapaa
TaH OJIMHAMIN:

- Myauiud 3aKoBaTHU Ba XUCCUETUIATA
Mnpu3Ma OpKalM TacBUpJIaHaIW;

- xabap KWUJIYBUYMHUHT YKYyBUMTa
KapaTwiraH 3CTeTUK HYKTaul Ha3apuHU
udonananau.

Hemaxk, MaTHJApHUHT 0o1IKa
TypJapuaaH dapkau yiapok 6anumii MaTH
aHTPOMOLEHTPUK XMCOOJIaHUO, Kadyn
KUJTyBYA CyOBEKTHWHT KaOyJl KWJIMHTaH
daon YpHUHU aHrIaTaAu. AKJI-
3aKOBATHUHI TMpU3Ma OpKajlu akc
STTUPWITAH (HaonusaT Ba MyaUIMDHUHT
MaTH MOJAJUIMTH XMCIapura MyBOUK
OyauuIM MyMKUH. MaTH Mopajuiuru - Oy

"xabap GepyBUMTra Myaxaud
MyHocabaTuHM TacBUpiiab, YHUHT
KOHUENIUIACH, HYKTau-Ha3apUHU,

NO3ULMSCUHU, KAAPJIW UyHamuuiap, y3
YKyBuUMjapura 0opugaéTtraH xabapHu

makmutantupamu”. [1, 96].
H.B. MakcumoBHUHT ¢duKpura Kypa,
MomaJ goupacu anbartra, "AyHE

¢dparMeHTUHU 1IaxXcUuil Y3JallTUPUIL
Oyiinua cUrHU(UKATUB XOJIaTHU aKc
STTUPUIIHYU KydautTupamau", OGUPOK
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NpUHUUNUAN xoJlaTaa (GaoJUSITHUHT
KOHILIENTYAU3AUUSICUHUHT KOTHUTUB
WyapvHu Y3rapTupMmaniu.

banuuit MaTHaapaaru MoOAalIUK
"MaTHIATW KYypUHWILIAPD YpTacumparu
udona ityuiapu Ba MaTH 0ObEKTIIApUHUHT
cudatiu O6axoJJapUHUHT OOBEKTUB
BOKECAIMKHUHT KYPUHUIIIAPU Ba TIpeIMET
TaHJIOBU HaTUKacu cudaTtuaa y3 xabapura
HUucOaTaH MyaJlJu@HUHT OOBEKTUB
MyHocabaTura acocjaHraH cy0bek-
TUBJIUKHU MGOAATIOBUM KOMMYHUKATUB-
CEeMaHTHK Kareropusicu” cudaruma Kypuod
yukunangu [4, 28]. baguuii KOMMyHU-
KalusaAaru MaHTJapJa MOAaJIIUK
MyaJUIMGHUHT Oaauuil nyHEKapalluHU
aHWKJ1a0, YHU 3CTETUK HYKTaud Ha3apuHU
XaM aHMKJIab KeJlaau.

KynruHa taakukoTnapnaa 6aanuit MaTH
XyCYCUSITUAEK, aHTPOMOLIEHTPUK Ba
VXTUMOMIA TaBcUsiiapra OyauHaIu.

E.A. ToHuapoBHUHT (uKpura xKypa,
YMYMUI aHTPOMOLIEHTPJAUK Oaauuit MaTH
cudatugek yHAa yuyTa MapKa3HUHT
TAIKWI STWIKIIA OWIaH to3ara KeJlaau:
Mmyannud-06aiuuii  acapHUHT
SIpaTyBUUCH;

- XapakaTJaHyBUYU 11axXc;

- YKyBUM-0aAuMuil acapHUHI Kaiita
"sipatyBuucH".

Boiikaua kuinb aiitranna, MaTH UHCOH
TOMOHMJIAH TAllIKWI 3TUIaAu, UHCOH Ba
MpeAMET YUyH YHUHT TacaBBYPHU KyMUHYA
MHCOH XxucoOJlaHanu, Oy 3ca yHMHT
AHTPOMOLIEHTPJUTUHU KypcaTub Gepaau.

O0.M. JlotmaH Taxjiunura kypa, banuuii
MaTHHUHT TYpJM KUppajapu HaBOaTMma-
HaBOaT Ky1 yJI40B aHTpoMopd Toupacuia
éputwnanu. baguunii MaTHHUHT y3ura xoc
XYCYCUSITU MKKU XWJ Tap3ga amalra
OUIMPUJIAIN Ba Yy XAaETHUHT Oup Oynaaru
cudaTuga MmMyailsiH u30xra, sSsbHU Oy
yHUBepcyMra MmyBoduk 6ynanu [11, 238].
"MHeMOHUK-0aguuii MaTH "dakaTruHa
SIHTM MaTHJIADHUHT TeHepaTopu 3Mac,
6anku MaJaHu XOTUPAHUHT
KOHJeHcaTopu XucobsaHaAu Ba MaTH
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OJIMHTYA KOHTEKCTJIap XaKuIa XOTHUpana
cakjiam kobwimsitura sranup”. [10, 21].
Vituum - "6aguuit MaTH VKULI BaKTUIA
VKyBUMra YyHra KyjJdal SKUHIUK
Japaxacuga aitmaHaan”, OyHaa "XaKUKHi
Ba Myalud TOMOHUIAH OypuiraH yKyB
TparMaTvK Oaauuil MaTHJIAp YpaTacumaru
VitmH" xucobnanamau [10, 94].

MaTtHHUHT aHTpomomopd obOpasu
OuJaH mMmapajuie]l paBUIIIa MaTH YHUHT
TOTOJIOTUK Ba Macodanu ob6pas3u
PUBOXUHU ¥3 Tapkubura onaau. 3epo, Oy
o0pa3 xap XWiI Tap3fa Ty3WJIMaBUii Ba
KOTHUTHB TIapaJiuiTMajiap TabCUPU OCTUIA
makjjaHraH Oyau0O, aliHaH IIyHTra
MyBODUK Ganuuii MAaTHHUHT
TEePMUWHOJIOTHK armapaTura MyBoGhUK
Tap3na "Ty3wiMma' TylryHYacu cudaruma
"Macoda" Ba "coxanap", XymiamaH
"cemmocdepa"” Ba "KoHHemTocdepa"
TYIIyHYaJIapuTa KUpau.

Ty3wiMmaBuil mapagurMa MOXUSATHUIA
KYTI KaBaT/Iu CEMUOTHK MakKoOH cudaruma
makuiaHno, cemuocdepa KYTaMUHUHT
3JeMeHTIapuaaru KOHTJIOMEepaT
TYFpUcHUAA Tran Oopaau. Y 3ca MagaHuUii
yerapaHu TYJOIUPYBYU CEMUOITUK
CUHXPOH MaKOHWHM f0o3ara KeJITUpanyd Ba
ajoxuaa CeMUOTUK TY3WJIMaHWHT WII
mapoutu xucobnaananu. [10, 4].

Korutus napanurma noupacuaa O.I1.
Bopo6bEB MaTHHU "KOHIIENITyal MaKOH
S'bHU KOHIENMTJapHUHT KapTacu Ba
TAapMOFH, STBHM aJIOXWAa WHAWBUI YYYH
€KMW XaMOATYMIUK YIYYyH NOMUHAHT
XucobmaHraH MaHTUK cudaTuaa
uzoxaiimu” [2, 281-282].

banuuii MATHHUHT UXXTUMOUMATIUTYA OUD
TOMOHJIaH aJIOXWIa BaKT OWJIaH, UKKIHIN
TOMOHJIAH WXTUMOWIA (hyHKIIMsIIap OuTaH
OOFNMK xucoOJlaHagu. YHIa XKOHJIU
VXTUMOUIA KyWwiap MaBxXyJ OYau0, yHUHT
aKaugarun xap OUp 3JTeMEeHT aHWK
VXTUMOUIA OesiruiaHraH Oyinanu.

Xap Oup O6anuuil MaTH MyaTUPHUHT
HYKTauW Ha3zapu XucoOJaHuO, yHIa
MyaTUGHUHT aTpod-MyXUT TYFPUCUIATH
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TacaBBypJapu Ba yiinapu IyHnpait Kuaub, 6aguuit MaTHHUHT
oupnamtupunanu. lyHpait kuamb, y3uUra XOCIAUTU HYTKUN Ty3UJIMaHUHT
Oaguuii MaTH - Oy OOPJMKHUHT peaj Ba WHAMBUIY/UIMTMHU ¥3 nuura onamo, 6apua
9KCTEHCUOHAN aKCU XUCOOJaHaIU. 9JIEMEHTJIADHUHT ¥3apo Oup-Oupu OuiaH

E.I1. BopoHUOBHUHTI ¢(uKkpuya, OOFIUKJIWTUHU AHUKJIOBUM Oamuuit
Mmyanaud OOpJAMK MOJEIUHU ¥3 ACAPHUHT KYypWIUILM XHUcobnaHaau. Xabap
TacaBBypulIaH Keaub YMKKAH XOJija eTKa3dyBuUMra AyHEKapall Ba MyHocabaT
MaTHAa OYyTyH, TakpopJlaHMac AyHE Oyiinya aiiHaH Myauiud ¥3 UHTeHUIUsICUTA
MaH3apacuHM, ¢pakaTruHa yudy Oanuuit  MyBOMUK X0Jiga MypoxKaaT KUJIUHYBUYU
acapHUHT y3Mra Xoc XycycusTiapuaaH AyHEKapallura MOC paBMILIa MypoKaar
Ty3anu. baguuit MaTHHMUHT JAYHE KWIYBUMHUHT MEHTAJ Ba pyXuii Mpu3mMacu
MaH3apacu Oyitnua OyHaail HyKTau Hazap OpPKaJIM €TKa3WJyBUM JAYHE MTPOEKIIMSICH Ba
OuJ1aH OOFIMK X0Jia MyaJTM(HUHT Ka0yal — acocuii KaTeropusiiapu xucooaaHanu. Ly
KWINII TIpU3Macu opKaiu udofalaHraH KuxaTJapHU xucoOra ojiraH XoJsaa 0aguuit
NyHE MOJAeNW TYUWYHWJIaau, SbHU Y3Uura MaTH MAaH3UJUMHUHT TMCHUXOJIOTUK
XOC TICUXOJIOTUK IyHE Ba KAApUSATAApHU Kapa€HJIapUHU TaxJIUJl KWJIMIITa UMKOH
TaBCU(JIOBYM CaHbAT KOHYHJapu Oyiimua GepuO, YHUHT "Xa€liuii MeXaHM3MM' Ta Ba
1IaK/UTAHYBYM XaKMKATHUHT acOCUl Typu YyJIKaH KOTHMTUB cajJoXxusTra ara
cudatuna Kapaiaau. 9KAHJIMTUHU KypcaTaiau.
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AHHOTALIMA

Yoy makonana Yinyroek XamaaMHUHT "MyBozaHat" poMaHM pealMcTHK acap cudaruaa rosara
KeJITaHJIuTH, Y3 HaBOaTWAa TacBUp, TAJKWH Ba GagMMii MCUXOJIOTM3M MyaMMoiapu, MyxaMMamkKoH
aka, lOcyd, Amup, Coauk kabGM KaxpaMOHJIApHUHT TICHXOJOTMK Xapa&Hiapaa Kaib, pyX, OHT
KeYMHMaIapy YUFYHJIAIING KeTraHJIMTM TaxJuil KWIMHraH. PoMaH pyxura CMHTIMPWITaH MaHTHK, -
MachyJUTMK MaHTHFM HadakaT xap OMp KaxpaMOH ¥3M y4yH, Xe4 OyimMaca SIKWHJIApH, TYFUILTAaHIApu
YYYH Macbya JeraH TyLIyHYa Oojam, KYLUIHUM, 3JIUM, YJIYCUM, IOPTHUM JeraH IOKCak Fosulap capu
eTakJaly €MHKM BaTaH - yHWHTHUHI OCTOHAacHIaH OoLUIaHaIu, AeraH IypBUKOp GUKp XaM aciuaa
Xap Oup KaxpaMOHHM ajoxyia miaxc cudaruna, SKAWDIMKIA 6Mp MWDIAT cudartuaa IoKCaITHpHIITa
KapaTuiraH.

Tasny cy3nap: peaylucTUK acap, TacBMp, TAJIKWH, KAXpPaMOH, NCHXOJOTM3M, GaIuMil MCHUXOIOTHU3M
MyaMMoJIapH, TICMXOJIOTHK XapaéH, Kaib, pyX, OHT.

N30BPAJXEHUE, TOAKOBAHUE U XYAO>XECTBEHHBIN [ICUXOAOI'MI3M

Boruposa Ilaxno UcamuaannoBHa,
IMpenonasarens Kadenpsl "Y36ekckoro si3bika M smteparypsl”, TUITIN

AHHOTALIMA

B 3Toit craThe OBUIM TpOAHAIM3MPOBAHBI, YTO poMaHe Yiyr6eka Xammama "PaBHoBecue" crain
peaqTuCcTUYeCKUM MpPOU3BeNeHUEM, a NMpobJeMbl 00pa3a, MHTEPNpPETALUN U XyIOXECTBEHHOTO
TCUXOJIOTM3Ma, Takhe repou, kKak MyxammamxaH 6Geit, Ocyd, Amup, Canuk, B TCHXOITOTUUECKUX
rnpoueccax FapMOHUYHO IEPEIUIETAIOTCsl C AYIIO, TyXOM, YMCTBEHHBIMU MNepexuBaHusMu. Jloruka -
OTBETCTBEHHOCTH, 3JI0XEHHAsl B JIyXe POMaHa, - 3TO HE TOJbKO IOHATHE, YTO KaXIblii 00pa3 HeceT
OTBECTBEHHOCTb 3a ce0sl, IO KpaifHeil Mepe, 3a CBOMX OJIM3KMX, JETeil, cocenei, Kiesl, yiayca, CTPaHbl,
YTO TIPUBOAUT K BHICOKMM MIESIM, KOTOpbIE, TI0 CYyTH, HAUMHAIOTCSI C TIOpora poHOTo jioMa - PonuHsl,
HO U HaIpaBJIeHbl Ha TO, YTOOBI MOIHATH KaXIOro reposl Kak OTAEJIBHOTO YeJIOBEKa, B €IUHCTBE KakK
HaLMIO.

Kiouesbie cioBa: Peanucruyeckoe mpou3sBelieHUE, oOpa3, TOJIKOBaHME, MCUXOJIOTM3M, MPOOIeMbI
XyIOXECTBEHHOTO TCUXOJIOTM3Ma, TICUXOJIOTMYEeCKUI Tpolecc, Aylla, CO3HAaHME.
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IMAGE, INTERPRETATION AND ARTISTIC PSYCHOLOGY

Botirova Shahlo Isamiddinovna,

Teacher of the department "Uzbek language and literature”, TRCHSPI.

AHHOTALIMA

In this article, Ulugbek Hamdam's novel "Balance" appeared as a realist work, in turn, the problems
of image, interpretation and artistic psychology, as well as the psychological processes of heroes such as
Muhammadjon brother, Yusuf, Amir, Sodiq, heart, soul, mind senses are harmonized. Logic - the logic
of responsibility, laid down in the spirit of the novel - is not only the concept that each character is
responsible for himself, at least for his loved ones, who gave birth to children, neighbors, glue, ulus,
country, which leads to high ideas, which, in fact, begin with the threshold of his home - Homeland,
but also aimed at raising each character as an individual, in unity as nation.

Keywords: Realistic work, image, interpretation, hero, psychologism of artistic psychology,

psychological process, soul, mind, consciousness.

EsquM Ganuuil TAIKMH BOCUTacUA
MakKOH Ba 3aMoOHjaa siraétran
WHCOH MyaMMoJlapu xycycuaa ancacbpuit
MyIIoXaja pUTap 3KaH, YHUHT XaéT
XaKujgaru myioxasajgapu, TaOUMUKH,
cabab Ba oxkubaT, MakKcaj Ba MOXMUSTra
acocyiaHraH Oyianmu. Maskyp xuxatjap
€3YBUMHUHT ¥31ra Xoc yCIYyOUHU HAaMOEH
aTanu. Yiayroek XamaaMHUHT "MyBo3aHar"
pOMaHM peaTnCTUK acap cudaruna o3ara
KeJaraH. Y3 HasGaTuga OGamuuii
KaxpaMOHJIapH XaM PEaTMCTUK KaXxpaMOH
xucobnaHau. JIeKuH yHaa pam3uii-Maxkxouii
TaqlKuH OyHJAa TepCOHaXJIapHUHT
TICUXOJIOTUSICUIATH XapagHIapy XaM acap
Ma3MYHMHU OUYMILIA MyXUM YpWHTa ora.
Macanan, MyxamMmamxoH aka, lOcyd,
Amup, Conuk Kabu KaxpamMoHIap TaTKUH
9TWITaH TICUXOJIOTUK XXapagHjapaa Kao,
pPYX, OHT KeYMHMaJapW YUFyHJIaIuo
KeTanu: "Ocyd VIIaHUHT
(anaM3aJaIMKHUHT - TabKUJ OM3HHUKH.
UI.B.) tabuatura Kynaox, Tytau... LllyHaa
XUC KWIIVKHA, y eplia TyHEra - Talkapura
TOMOH IOPUII XaKWIa IIMBUP-IIMBUPIAD
aBXu 4ukKaétrannau. SAbHM Xxaoc
TalIKapMHWHT TabCUPUAA TalllKapura
HUcOAaTaH WYKapuaa naiao OyaraH ajroB-
JAJTFOBITMK SHIU XYIIU Y3 3TACUHU THILIIA0
oJiraH O6ypu 6oslack KabM TalllKapUHU XaM
V¥3 KejabaTura yxXmaTrucu Keaapau"
Maskyp napuana KOcyd BOKeIUKHU
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paM3uii-Maxo3ui Tap3fa aHrJallu Ba
TYUIYHUIIU K¥y3ra TaliaHaau. TacBup
peanucTuk yciaybona GepusiraH, OUPOK,
KaIOuaaru WIOXCU3JIUKAAH TYFUJITaH
apMOH, ajlaM YHUHT PYXUSITUJIAaTUd KECKUH
y3rapuiiapra onu6 kennu. Hatuxkana, y
OOpJMKHU paM3Uii-Maxo3uil Tap3na
UAPOK KUJIUO, MUJIJIUNA XapaKTepUHU
HaMOEH 3TIU.

VKYBUM POMaHHW YKMII XapacHWAa,
KaxpamMoHIap MMCOJIMAA WHCOH Y3UHMU,
SKUHUHU, YHU ypabd TypraH atpod-
OoJIaMHU KypraHnek oynanu. bopran capu
TacaBBypJap TUHUKJIAWUO, paHriaap
OMJMHIAIIMG TepaH MabHO Kach dTaiu.
baguuit MaTH TaxJuiau OpKaIu €3yBUU
KOHLEMIUICUHUHT 3CTeTUK Bazudacu
j03ara 4nKaau. E3yBUMHMHI 3CTETHK
uneanu "MyBo3aHaT" pomMaHUAA
VXXTAMOMI-axJIOKUA Ba MabHABUN-PYXUI
acocja laK/jlaHaad Ba HAMOEH Oyanu.

PoMaH pyxura CUHTAMPWITaH MAHTHUK
- MachbyJIMK MaHTUFU Hadakat xap Oup
KaxpaMoH ¥3W yuyH, xe4 O¥yimaca
SIKUHJIApU, TYFUILTAHIApU YYYH MacChbynl
JleraH TylllyHYa 0osiam, KYIIHUM, SJUM,
YJIyCUM, IOPTUM JIETaH I0KCaK FOsIap capu
etakjany €MHKU BaraH - yUMHTHUHT
ocTOHacuJaH OouulaHagu, JeraH
MypBUKOP (GUKp XaM acauaa xap Oup
KaxpaMOHHU ajoxuja iaxc cudaruaa,
SKIUJIIUKAA Oup Muiiatr cudaTtuaa
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okcantupanu. Llynnaii sxaH, pomaHra
XOC PEATUCTUK TACBUP XAETHUHT Oamuuit
UHBUKOCU cudaTuaa TAIKUH STUITaH Xap
Oup KaxpaMoH xaéTu, Op3y
WUHTUJIUILIAPDU, FaM - TallBUIILIApHU,
TOITraHjJapu Ba MyKoTrangapu typga Xui
TaKkaAUpJIap MUCOJUAA XOHJIAaHAp 2KaH,
MaKOH Ba 3aMOH 0aauuii MHBUKOCHUIA
MUWJUIMIA PYXUSIT akc 3Taau. Y.Xamjaam
sipaTraH xap Oup XapakTep spalulIuiaH
€3yBuM Oanuuil Tadakkypuga Kyima
1akKJUIaHTaH Ba acap FOSICMHU O4Yub
Oepulira Xu3Mar KWIyBUM dCTETUK Ujaeal
cudaruga HaMo€H Oyimamu. MacanaH,
"IOcyd TYHMHM enKacura TalniaraHda
OXMCTa I0pUO TalIKApUTa YUKIU. XaBO
KeuarujaH xaM Oaxopuiipok sau. TyH
Oynuinura Kapamail, OCMOHHUHT Kopara
MOWMJI KYKUMTUD PaHTMHU WUIIFall
MYMKHWH (9XTUMOJI, "OCMOHHUHT paHTU
KyK" nmeraH GUKPHUHT cosicupup Oy!),
I0JI1y3J1Iap XaM liaxapaarujiek y3okaa
amMac, 0aIKu TOMOOIIMTa YUKUO cakpacaHT
Oup HeyTtacuHU y3ub onarynekcaH. EHrun
SMKWH XOBJIMHUHT 3TaK TapabuiaH Kuii
XUIVNHA ONMU0 Kenmub OUMOKKA YpIu... "
Ma3skyp mapyana €3yBUM BOKEIUKHU
peaJucTUK ycyjjaa TacBUpJap 3KaH,
YHAArW ran KypuJauiiu Ba ¢ukpail
Tap3ura cod MUUIUN PYXUT CUHIIUPUO
o0opraH. by aifHuKca, "TYHHHM ejKacura
Tanuab TalkKapura YuKuin”, "ToMGoImra
yukKuO cakpam" Xymjalapuaa cod
MWJUTUAAWK TadakKyp Tap3u MaBXyI.
UyHku y30eK MWIIMH Yilapu TAcTpoOK,
Oynanu Ba arpodura TyT, YpUK, XKuiiaa,
oJiMa Kabu Japaxtiap SKaIUTry yJapHUHT
MEBaHU OJIMII YYyH TOMra YMKMII Kepak
oynran. Iy xonatmaH ¢oiiganaHuo,
I0JIIY3JIapHU XaM y3UO OJITyleK AeraH
xyJioca kenuusantu. LyHuHrnek, 0y epaa
pyxuil mapauienusM xaMm KysuiaHrad. by
ycyn "XaBo KeyarugaH Xam 0axOpUipoK
91u. TyH Gyauniura Kapamail, OCMOHHUHT
Kopara MOV KYKUMTUDP PAHTVUHU WJIFAL
MYMKHWH (9XTUMOJI, "OCMOHHUHT paHTU
KyK" nmeraH GUKPHUHT cosicunup Oy!),
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I0JI1y3JIap XaM liaxapaarujiek y3okiaa
sMac”, JeraH ramiapia aHUK OYpTuoG
Typubau. Maskyp ycysa XaM IMepcoHax
Kanoujgaru BaTaHW TYHFYHU, KaApIOH
yitnnu cornumy udoganaitnu. Eszysun iy
epla BaTaH Cy3W WIIJTaTMaclaH BaTaH
MaB3yCUHHM XaM KHUPUTUO KeTTaHKU, Oy
mapyagard Ma3MyHUW KaTIaMHUHT
TepaHJUTUHUHT udomacu xucobdiaHaIu.

Pomannma katop pam3iap MaBXYy.
o0ynub, ynap KynmuHYa MaTH OCTUTa
cuHrIupu6 1o6opwirad: "MyxaMMamIKoOH
aka 1abnypycTiaH KYypKuo KeTau, y Kylda
Kynab Tywanu, ned yitnabd, KyJouuHU
OYIIMKM, TYyTUO Kojail ne0... JlekuH iyk!
KymrHuHT KaHOTJIapu D3pKUH XaBO
TAbMUHU XUC KWJITAHM XaMOH aBBaJIUTA
WIITUEKCU3 Oelr-onTu "mup-nup” 3Tno,
CYHT gaaui KaHOT CHUJIKMO KYKKa
kytapunan” (24-6). JlaBxama kadacra
ypraHraH KyUIHUHT O30IJIMKHU XHC
KUJWII Xapa€HW KaHdajap WIIOHAPIIU
TacBUpJIaHTaH OyJica, TaTMaTHIATH UIIOpa
- KYJUIMK WCKaHXacuaaru WHCOHHWHT
030[UTMKKA KYHUKUIIY Xamaa 0y 3pK yayF
HUSTJIAp, YJIKAH UIUIap paM3uia 6epuirad
6ynca, "Tobopa KyTapwiub KeraéTraH
Kyém Hypaapu" EpyFIWK, HUSTra
eTKazaguraH HypadbUIOH KyHJapHWHT
SKUHJIUTUHU KEJTUPYBYM MYyXKaa
cudarnia Kadya KWIMHAIU.

E3yBum onaM Ba omaM Xycycumaru
MylIoxagakop ¢Gukpaap, xap oup 3uéam
TUWHATUAATH DBPUJIUIILIAD, XAMUSIT
MaKCaJUuHUHT KeJaxak capu
TAIMTAHUINNATaYa 3yKKOJIUK OWIaH Gamuuii
kampab onanu. babv3zaH pymuéHa pukpnapu
ounaH uciaoM AuHU dajncadacura xoc
1axc Kajaouaa aJloxuaa MeXpHH YIUFOTAIN.
TacBup ycynu Ba 6aéHnaru OyHpaail y3ura
XOCJIMK POMaHIaru TMepCcoHaXIap WYKU
oJlaMW Ba MyaJTu(d TCUXOJOTUSICUAArTU
BOKEJIVKHM Oamuuii UAPOK STUII, CUHTE3
KWJUII Ba sSKyHOa KaTbhbUil Xyjoca
cudaruga YKyBUUTa eTKa3!II
>XapaGHUHUHT MyKaMMaJUTalllyBUTa Xu3maT
Kwiaau. AHaH 1y MyKamMMajamluin
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3amupua Myajuiid, MepcoHax Ba YKyBUU
TICUXOJIOTUSICHHUHT SIXJIUTJIANIYBU 103
6epanu. Hatukama acapHUHT TeIOHUCTHK,
pyxuii-axJioKuii, mxXTuMouii-dancaduii
MOXMSITH HAMOEH Oyanu.

[lcuxonoruk Taxjauja MyaMMOCUHU
¥30eK poMaHJapu MUCOJUIA TaXJIUJI
KUJTaH MYHaKKH I X.YMypoB
TabpudIaraHumeK: "MHCOH PYXUSITHHUHT
TaxJWJIW, YHU YyKyp TYUIYHUII Ba
TacBUpJALIl MaxopaTtu - afaOUETHUHT TyO
MOXUSITUHU OEJITUJIOBUU XyCyCUSITIApUIaH
oupu" xucobiaHamu. ByHu pomaHmaru
WHCOH KaJOMHUHT HO3UK XUJIOJApU:
dbenn-aTBOPU, PYXMIATU, KYHTUI
TAJIMUHUILIApU  Oaauuil  TaaKUH
STWITaHU/1a Ky3aTUIll MyMKHH. Acap/a Xap
oup mepconax (IOcyd, Amup, uymnoH,
Conuk, Opram, 3axpo, Oiiryn) y3
3UAAUSATIAApU - OOTHMHAH Ba 30XUpaH
Kypauuiapy OpKajiu TalKWUH 3TUJITAHKU,
acap KaxpaMOHJapUHU MXTUMOUMNIUK
Maxcysu aed KapaliiaH Kypa, MabHaBUIi-
axJOKUU Me30HJapAaH Keaubd yuxKub
0axoJiall pOMaHra XoC XyCyCHsIT - BOKea-
XoAucajap 3MUK TacBUpUra HucbOaTaH
WHCOH MYKaMMaJpok O0aauuil MHBUKOC
KWIMHTAHUHU OWIJIIVPAIN.

EsyBun maxopatu XaéT matepuaauHU
0anuuii akc STTUpULLAA paHr-OapaHr
TaCBUP BOCUTAJIAPUJIAH HEUORIU YHYMIIU
doiinanaHa oaraHaurd OuiaH yayaHap

3KaH, pomaH XaHpU YEKCU3
MMKOHUSITIIapTa 3rajuru OujiaH Oolka
amabuit XaHpJapaaH KUILIN I

TaBodyTiaHaau. Aaud yHIa WHCOH
XaTUHUHT COJHOMAacWHU Mydaccan
udoganaimra IMKKATUHU KapaTaiM.
bomrkaua aliTraHpga, 0daM30T
TaKOMUJIWAATH MYXHM 3BPUIHIIIAD
Oamuuii 1aka MUKECTapuHU Oenrusiad
Oepaau. DNUK TaCBUP TYPGHAIUTU CIOXET
KACMJIADUHY 1IApTIAW Ba TepaH MOXUST
capu iyHantupanu. Hatmxana omam3or
TYpPMYILI Tap3W XaKKOHWUMJIUTH TaCBHUPHU
sxymTaamtupany. Uy Hykran HasapmoaH,
"MyBo3aHaT" poMaHUAa KaxpaMOH
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maxcusitTura karra Qancaduii-mxTuMonii
yMyMJIalliMa CUHTAUPUJITAHIUTUTa aMUH
oynamus. 3epo, acapjaa TacBUpP OILIKOP
KaTJIaMHUHT MaBXYIJIUTH WXOIUU
MYCTaKUJIIUK Ba MaHTUKH I
TyTaJUTAHTAHJUKHYU YUFyHJIAIITUPTaH
XOJJa, SXJUAT MO3TUK TU3UMIA XKUIICIai
Oopany. XaM Ma3MyHMH, XxaM IIaKJIW,
XaM ycayOouil OyTYHJIMK OGamuUMIUK
JapaxxacuHu Oenaruaiinu. Acapaa 3CTeTUK
MabpudaTr Ba 3CTETUK IOK ypTacuiaaru
KEeCKUHJIMKHU TaoByTaiil xxous. Mxonunii
VHAUBUAYAUIMKIAH Oaguuii yMymalii-
Mara YTUIll 3ca TAIKUH Y3Ura XOCIUTUHU
TalIKWUJI 3Taau. Anub akcap ypuHiapaa
KaXpaMOH XapaKTepUHU XaM DYXHUil, xam
WXXTUMOMN MOXMSTUHM ouub Oepwulira
unTunanu. KOcyd xypcnonim 3axpo 6unan
oynraH y3apo MyHo3apacuga KYHTUJ
MaullaTh y4yH smac, 0alku OOpJHK
Xycycullard Mylioxaaajapura xam ro3ma-
103 KeJamMu3. AWHaH, UKKU CyX0aTmolil
XKaAMUSTOIArM OFMp KeUMUIIJIapHU
"BakTMHUYANIMK" 1meb Gaxonaiiou. by sca,
poMaHaaru MyBO3aHaT capu Kaaam
TallaéTraH KaxpaMoOHJap XapakTepuaa
MapoMUTra eTaju:

"...KyHu keua MeH moe3mma 6up HeuTa
éuutap OunaH rarutaiumb keanuM. Ba ukpop
OYIIMMKU, OYTYHJIAll STHTU aBJIOJ €TUIING
KeJIANTU 9KaH. Yaap Tapousicuaa YTMuliira
HucbaTaH KeparujaH OpPTUK TaHKUIUI
pyX, OyryHHu sca Oexaa uaeajiali-
TUPMILLTA YX1IaraH KyCypJapHU MailkaraH
OynuiMMra Kapamaii, myjaoxasa lopuTa-
oputa oxupu ceBUHUO KetauM. Cabadoku,
yJ1ap YTMUILIHU KyMcad KuitHaniMainau, oy
ékna Nynmmnu Top KearaHaa y €kKka
TAJMUHUO, ¥3M WIYHAOK XaM KUUUH
axBOJIHU OaTTap MypakkaOJalmTupmainu,
KaTTa aBjojiapra yxiad xap OUp KWIIU
V3 00TUHMIA UKKUTA OYIMHUO KeTMaiau,
0asku OUpuU y coxajga, KUMU OyHa
V3JUTMHU SHTU KeJlaxkakHU OYyHEN STUII
uiira 6aruuuiaiau. To ynap 6op 2KaH,
9pTara - KypwiaéTraH siHTU JaBjaataa OyryH
0€K OCTH OVJING €TraH KaapUsITIapHUHT,
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KOHYH-Kouaanapy TapTUO-UHTU3OM-
HUHT KalTagaH KaJd pocTiallu
mykappap” (1-236).

Emumirigas §3 MyBo3aHaTMHM cakjiad
Konuuira uHTwiran FOcyd xanu pyxuii
COKMHJIMKKA SpULIUIITa BaKT OOPJIUTMHUA
€3yBUM cupTaaH 06axoysab OGopanu.
PoMaHHUHTr crooXxeTu Mapkasuja
PEATMCTUK TACBUP TIPUHIIMITUIAH YHYMIIN
doiinanaHa OJraHUHU KYPULIUMU3
MyMkuH. lOcyd §¥3 Enruznuruaan
CUKWJITaH 3aXpOHUHT TallIBUIILIApU OWIaH
aHAapMOH OYyi1uO, BakKTMHYA HUYKU
U3TUPOOJAPUHU YHYTaAU. Y OOTUHMAAH
TYUWIKYH KailbusatHu KyBUO cojraH
XONMCAHUHT MaHTUKWHU aHTJalira
ypUHap 3KaH, OyHra xe4 Oup UcM TOmuO
o6eponmaiinv. bunobGapun, HOcyd pyxuii
XOTUpXaMJIUK OOp Xoiga UMHCOH
MyBO3aHaTU JOUMO CaKJaHUIIWHU
pPOMaHHUHT OUp Heya YypuHIapuia
arpodumarugapra TabKuaganau. AWHU
naWTAaa, yHUHT YylIa MYBO3aHaT capu
WIIaM IOPUIIHA XaMUAT Xa€TUHWHT XaM
u3nura Tymwa Oopa€TraHujaH ajnojaT
oepanu. demak, KOcydra xoc MyBo3aHat
XKaMUSIT MyBO3aHATUHU XaM OWIJIIMPANH.

E3syBun poMaHma yaKaH MMKOHMSAT-
JJApHUHT ojnaM (ebaura TabCUPUHU
ajoxuja IIaXCHUHI MapBO3M XaMmzaa
WHKUPO3W SBbHU KYy4JM Ba OXMU3
TOMOHJIapU (POHUAA KYpCATUIITHU MaKcas
Kunanu. by aca, 1rydoxacus Tabunit UnKKaH
Ba OyHu Mupasum Ba CauIHUHT Xa€Tu
MUCOJIMAA KYPUIIUMU3 MyMKUH. MaHcab
nwulanosuiapuaaH Kyrapuwinbd 6opaétran
CaugHUHT KyTWiaMaraHma "Kynab
Tymmmm” 6y €pyF ojlaMaa Xxamma Hapca
OMOHAT SKAHJUTMHU aHTaab eThuIuMra
3aMUWH X03UPJIaiiin.

AnuOHUHT "MyBO3aHaT' pOMaHU Xam
XUJIMa-XUJ anaduit WYCUHHUHT
KOPUIILYBUAAH TapKUO ToMraH 6yaub, yH1
pean MOXMUSTra sra peajucTUK pOMaH
neiium typu O0ynmangu. Tyrpu yHOa
MOJIEPHU3MTA XOC KaUST xaM §3 akCUHU
TornraH. YyHKM BOKETUKHU Oaiuuil UuapoK
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STUIIHUHT HOPEATUCTUK Ba PEaTUCTUK
METOAVMHUMHI 0ab3Uu XyCyCUsITIapu OUp-
Oupura YyTub TypuIlM OJATUN XOomuca
xucobysaHanu. MoxusaT-3bTUOOPU OUIaH
aiftTraHga, udona MyCTaKUJUIUTU, PYXUST
TacCBUPU, aHbaHaBUW-KOAUPUMUOHA
poMaHuil TadbakKKypHUHT XUCCH,
OIfOEKOHA MYIIOXAIAJIADHUHT TePAHJIUTH,
pymuéHa dbUKpiIap MAaHTUKUAIUIUA Ky3ra
TalaHaau. AMMO €3yBUMHUHT
WHIUBUAYaAT ycayOu OapyacuHu Y3ura
cuMupub, pean TacBUp Ba OGaguuit
MCUXOJIOTU3M YUFyHIUTUAA udoaa 3TraH.
Heraku, xap kaHmail 6Gaauuii TaikuH
WHCOH pyXUi OOpJMFMHM Kalud 3Tullira
KaparunraHn Oynanu. 2KymiagaH,
OcybHuHr KaitHOK XaéT Mukapucuia
yopacus3 KOJHUIIU, KYHTUJI, OuJa
XaJOBATUHUHT OY3UJIMIIM, MUJIAT
PYXUSITUAATU MYyalsiH 3BpUJIHULLIAD
NaBOMUMAUTU POMaHAA XUJIMa-XUJ
TaKIUpJIap KECUIILyBUIA peasl MOXUST Kach
9Tanu. XaMMaMu3 XUc KUIraH, KYHUKKaH
KaJApusATjap 3aMOHJAp 3BPpUIUIIKAA
0olKaya MOXHUSIT KacO STUIIA MYMKUH.
Opanukaa KojiraH MHCOH Hacgakar a3zo0
yekanu, O0ajku ¥3 Xa€TUHU U3UJTAH
YUKAPUIIM TypraH ram. AHa IIyHIail UTHCOH
XapakTepUHU, YHUHT PYXUU OJaMUHU
aHrIanm Ba Oaguuii oumb Oepulil Xyna
Mypakkab® Ba 3axmarTanab xapaéH
XUCOONMaHaAM. Ynyroexk Xamaam
"MyBo3aHaT" poMaHMaa y¥30eK XalKu
Xa€TUHUHT CYHITU YH WWUIMKIAP, SbHU
acocaH MCTUKJOJTa SPpUIIUITAH
najjganapaaru "YTuir gaBpu” KUNHH-
YWIUKJIApUHU MOXUPOHA TacBUPJANIU:
"XaMmmanapu JOacTypXxoH aTpodura
yTupuilranaa nyo ykuiau. CyHr Xanuma
ag TypuO, HOH-YOI KeATUpAu. DibekkKa
OUp XOBYY €HFOK, O0epu0, YFIUM LIyJIapHU
yakub ke, Aes y3M 4yKKa TYLIMO HOH
ymaTa 6ouutaau. KOcyd cymkacunaH KaHa
Ba MUIIJIOK OJIMO JacTypXOHra Kyiuau.
Oput aka xap JIOUMTH Xoliuaa 6yaca xam
aBBaJIrMaeK €HOolIIab sMmac, Oajku
TU33aJJapuHU OMOHATruHa OyKuoO,
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O€KJIApUHU WJIOXM Oopuya Y3ura SIKUH
TopTHO yTHpapau” (39-6). Yoy 1aBxamaru
Onun akaHWHT TICUXOJIOTUK TOPTPEeTH
MOAOVNA KUWWHYMIWK, WYKUUIUKIAH
pyXaH 33WJTaH OTAHWHT XWXOJaTu
Mucoyuaa rapnaimaHaau. LlyHuUHTIEK
peaTNCTUK TacBUpP 3aMUpHIa MUJUTUI
pyxusT Xanauma asi MUCOJNUIA SIXIIU
oumnraH. Opatna, y30ek oujanapuaa
NacTypXOH Ty3all, GOpUHU HMMKOH
Japaxacuma xamMmma OwiaH 6axaM Kypuiil
YUyH aéiiap Machys xucoodsaHaau. by epna
xaM XanuMa as HOHYINTa KWIWII yYyH
3apyp O3YKJIUK KAaMJIUTUHU OUIUH-
TUpPMacAUKKa XapakaT KUJIUO, €HFOK
YAKTUPSATTH, HOH YILIATSIITH.

Pomanna acocuit  2bpTUOGOpPHU
TOPTamUTaH XUXATiap, XycycaH, MUJUIAT
oomura €FIMpuUiITaH KyJgatiap opKacuua
XaK-XyKYKJIapyuHU TyJia aHDI1ab eTMaraH,
OyHTa WMKOHUST OepmaraH IIapouT Ba
XaJK MEHTAJIMTeTU aKC DTraHJIUTHIA
kypuHanu. ByHra mucon Ttapukacuia
MyxamMMaIXoH aka Xa€TWHU TacBUpJap
9KaH, YHUHT YTMWUIIU EJIFOHJIAp
KypIIoBuaa YTTaHJIUTHUHU Y3UTra XOC
oyéxymapaa akc aTTupanu. by aca ¥3
HaBbaTtuma KOJIOHUM AT cuécar
MaHdaaTiapuHUHT udomacu 6ynub,
XYKMpoH MadKypa TaprFuboTu allHaH
IMYHU TaKO030 OTHIIUTAa JAUKKATHU
Kapatagu. KymiagaH, MyxaMMaIKOH aka
TuiiHatura xoc uusruiap KOcydHuHr
KeMuHru xa€Ttu apocataa YyTMacjaurura
uiopa staau. PoMannaru xap 6up vkoauii
TaJIKMHIA MyXaccamJialliTaH Myauaud
KOHIIENIIUSCH KaxpaMOH XapaKTepura
OUIWHIUK KUpUTaau. Acocuit obpas
TaIpUXW TacaBBYp UM3UKJIAPUHU
MapKa3JIalTipaau, TaCBUp YHCYpiapy 3ca
SMUK MaiinoH darcabuii TepaHIMKIApUHA
Gamuuii yMyMJIalITUPUIITA XU3MaT KUJIaIu.
MyxaMMaIKOH akKaHUHT "MEHUHT YMPUM
&1FOH GWIaH Keunu. EsFoHra Gour sruo,
€JFOHHM €3raHIapHUHT, IIYHW WCTaraH
KMMCAJapHUHT XU3MaTUHU KWIHO KEeUaH.
CeHUKM IIyHAail keumacuH" (26-6), mest
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kyinuuuuiapu HOcyd tadbakkypuma
MUWJUIAW Y3IUTUHU aHTJIAlra TYpTKU
oynanu.

AlitHuKca, aqub uxXxonuaa Ky3aTuJia-
JUraH OuUp XUXATHU TabKUIJIA0 YTUIL
xou3: 0ab3aH €3yBUM TAJIKWHUAA PYXUIA
TaxJ M1 MyaisTH U3YMJUTMK Kach 3TMaiiu,
OaJTKi TApKOK, KUppatapra CUHTAUPUIIAIN.
Yoy xycycuatr Caun Ba MaH3sypa,
Maupasum Ba 3axpo, FOcyd Ba Oiiryn,
Amup Ba [ynmona kabu Mapkaszuii
TepCOHAXJIAp TUMCOJIMIA peaamany. by
X0JIaT 3aMUpHUIa Xa€TUil KOHYHJIapHUHT
MAaHTUKHUA acOCTaHTAHIUTH ETaau.
MaHTukuil acoc MmyaisiH Tadcuiotiap,
TYPJTU NIAPT-1IAPOUT, MWUTUN KATPUSTIAP
TabCUpU Xocuiacuaup. Myannud
POMAHHUHT FOSBUI TasTHY MapKa3ura
GupnaHura yT™aiinu. EsyBum YKyBUMHU
acTa-CeKWHJIUK OWJIaH TICUXOJOTHUK
BasusTra Taiépnad Oopanu. J[aBp
PYXUSITUHU KaxXpaMOH WYKU HYTKHU
Bocutacuga ouyud Oepanu. WHCOH
MOXUSTH, Xa€T YIYOBU Ba sIIamgaH
Ky3aTujdaiuraH Makcal TYFpucHuaa
dancapuii Mymoxana lOpUTraH aaubd
STHTAJIaHa€éTraH TadakKyp Ba WKTUMOWIA
IapOUT TAaKO30CUHU MOXUPJIUK OujaH
yitFyHaamTupub obopanu. ByTyH xaér
iynuau TadpTuin kunaérran FOcyd orup
U3TUPOOJap MCKaHXacuaa KOBpUJIAAU.
YHUHT OHruja Keya€TraH Mylioxaaaiap
MWUIAT PYXUSTUHU XaM TaKJAUM DTaau.
EsyBum, 11y Tapuka, poMaHuii Tahakkyp
VHCypJlapy OWJIBOCHTAa XaMUSATHU
XapaKaTIAHTUPYBYN Kyd XUCOOJIAHAIUTaH
STHTH 111aXC KOHIIETIIUSICUHUHT MabHaBU -
aXJIOKMI1 ME30OHJIApUHU KAXpaMOHJIap Xa€Th
opkaim oun6 Gepanu. Konasepca, ynapna
aKc 9TraH Mypakkab pyxuil M3TUpoOJap
IaXCHUHT y¥3-Y3UHU aHrjab eTulu,
XapakTep HaMOEH OYIMINMAATY HYKCOHJIAp
OuysaH Oea€B KypallUlIM CUHTapu
MyaMMOJIApHU O PUHYM TUIAHTA YMKAPATIA.

E3yBuMHUHT wxoauit MyBadbakusT-
JapugaH OuUpU - KaxpamMOH HYTKHU
XOCJTAaHTAHJINK JapaXaCUHWHT YCTYBOP-
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JIUTUTA SPULITAHIUTUA OWIaH U30XJIaHAIN.
Kymnanan, KOcybuunr "busra Gepuinm
MYMKWH OYJIraHJIapHUHT Xeu Oupuaa yuia
caBMJI MyKMUII" HYTKMIA 30XUp OyiaraH
WYKU "MeH"M, YHUHT KalWpusaTuHu
Tynanuruya HamMo€H stanu. Hartuxana
KaXpaMoOH TUIHaTHJa 00beKTra HUCOATaH
paHr-6apaHr uaxcuili MyHocabatiaap
waksutaHanu. HlyHra acocnaHu®, anTuin
MYMKWHKHW, €3YBUMHMUHT OoluKa
poMaHJapuiaH Xuanuil tTadoByTIaHTaH
"MyBo3aHat" acapu NIAKJINi-Ma3MyHU-
dancadpuil xuxatnaH dHT MyKammana
pomaH xucobsaHaau. YyHKU yHIa BOKEIMK
xaMJa SMNUK KyJaMHU OaxoJaluira
WYHaAITUPUITAH SIXJIUT HYKTau Hasap
W3YWJUTUTA TabMUHIaHTaH. Mxxonkop
Oanuuii TaJKWUH Xapa€éHuma OaéH
KWJIMITHWHT XOTHpa, PyXUH KeurmHMa,
JVPUK YEKWHUII Ba MOHO-JUAJOTUK
YCyJUTAapHU KYJUTaliau.

AnabuéTIIyHOC OJUM X.YMYpPOB:
"PoMaHga 5TMK TacBUp OUIIaH XUC-
TYWFyJIap TaCBUPU Y3UTa XOC YHFYHJIALLAIN.
Acappa TaliKy BOKEJIUKHUHT MaHOpaMacu
- KaXpaMOHJIap KaJaOuaaru KeYMHMaaapHu
peaaliTUpraHu Kabu, KeuyMHMa Ba
dukprap okumu §¥3 HaBbaTuga
TacBUpJIAaHAETraH XaéTHUHT MOXUSTUHU
ouanu", - Jed TabKUUIaiau. MyHaKKWI -
HUHT ymoy ¢ukprapuHun "MyBo3aHatr"
poMaHura HUucOaTaH xaM Kyjuail MyMKUWH.
MacanaH, kyiimparu mnapyajaa aiHaH
LIyHra YXuianl Ba3usAT HaMOEH O¥yiraH:
"MaHcyp Ba YHUHT UKKH TAHWIIU - OTITIOK,
xajaTjiapaaru XajJuru AYXTupap
MyxaMMaaXXOHHUHT 1LIYHAOK OOl
TOMOHUJAa Oup-Oupiapura jatuda aiiTud
kynumapau. KOcyd ympunma OyHmaH
XYHYKPOK, OyHIaH XWUPKAaHYPOK
MaH3apaHu KypMaranau. TylKycaaH YHUHT
KYHIM aitHuau. O1IKO30HKIa OOlIUIaHTaH
FaylaéH Oupnaciaa OYF3MHU €pUO YMKIM,
Ky3napu auyuiinb €uiaHau, KyJIoKJjapu
OUTAU, JEKUH OF3UTracu3 TYyMmyKKUHa
Keaau. Y XxakukaTaaH xaM OyryH xe4 Huma
torMaranau”. [lapyara MUKKaT KWJIMHCA,

80

€3yBUM 3MUK TacBUp OujIaH Oupra
MEePCOHAXJIADHUHT dMUK KeUYMHMaapu,
IUAaIapyu, MabHaBUii-axJoKuit Kuéda-
JJApUHU XaM OUprajivkaa Kypcarrad. AXup
OFMp 6eMOp OOJIaHMHT Temacujaa ¥3apo
KYJATH KWUJIUIIIapu aHTUTYMaHU3M
xucobnananu. MpaH yapuyad kenuo,
Keyra TOMOH XaTHM yKWraH Ba
TaHULIJIApUAaH Kap3 cypad capcoH Ke3uo,
6up amamiad Posotra kenran KOcydHuHr
XXKMUCMOHUI 4Yapyokjapu OWJIaH pyXxuii
KMWHOKJIapU KYIIUIMO, Munaa KYHTUJ
03Ul 103 Oepau. DHTr (oxeanu XUXaTu
LWIYHAaKW, allHaH 11y najjgagaH Oupo3
yTray, MyxaMMaJkOH 1yaru €puaud, aHa
11y AYXTUpIap Kyauna xoH oepaau. by epna
EIITMHA YFIMHUHT YIMMUHU SIUUTraH
KOcydHUHT XonaTUHM TacaBBYp KUJIWII
KMIAWH 3Mac.

Y.HopmatoB "AMup poMaHIaru 3HT
KOHIenTyan obpa3" nmeraH (pukpura
KYIIWJITaH X0J11a MaKOH, 3aMOH Ba UHCOH
MYyBO3aHATU €3yBUM TOMOHUIAH TYPJIA XUJ
obOpasyiap Ba yJapHMHr xaéTtra OyaraH
MyHocabaTr/ia akc 3TTaHUTa aMUH OYIaMu3.
Macnak Ba abtukon yiryHauru lOcydna
SIIIAIT MaKCaTi MOXUSITUIIAH KeTNO YNKKAH
Oysnca, AMupna IMHUN TacaBBy(d wimura
WHTUJIUII, aMMO YHU TYFPU aHIJIAMAacyIuK,
OMJIMMCHU3JIMTUIAH KeJINO 4yuKamu. Xy,
AMUp KOHIIeNTyasl 00pa3 cudaruaa KaHnai
Oanuuii BazudaHu Oaxkapanu. AMUPHUHT
pyxuil ustupoObiapu Xa€TaaH KYHIIU
TyaMaciuk cababugaH MailijoHra
YUKMAIM, y TYIa-TYKUC COFJIOM MUJUIAT
TadakKypu Op3yJapUHUHT pyeédra
yuka€TraHuaaH ycub YMKKaH WYKU
MHKWIO0 camapacu y1apok, ro3ara Kejra.
AMUD BTUKOJIA Y3UHU YIILJIaraHUIA 37U,
bomrkaya Oyimapau. Anub AMUPHUHT
JaxamIid KAWHOKJIap nupa TYJIFOHULLIUHA
TacBUpJIap 9KaH, OyHAAa OHIJIM WIyypuUil
XUCCUET OUPUHYM YPUHTA YNKKAHTIVUTUHA
KY3aTUIIMU3 MyMKVH.

Baguuii acap pean onam, BOKeJIMKKa
HucbaTaH €3yBUM MyHOcCabaTu XOCHUJIacu
cudaruga ro3ara kKejap dKaH, yHAA
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00BbEKTUB OOPJIIMK CYOBEKTUB aHIJIAILI,
TACBUPJIAII, TAXJIUJI STUII OPKAIM HAMOEH
6ynamu. EsyBun acapna xapaktep Gamumii
TaOPUXUHU ITaKJIJAaHTUPCA, UKKUHYHA
TOMOHJAH XaMHUAT XaéTUHUHT MYXUM
KUppajJapuHU TacBuUpyaii Gopanu,
YUYMHYKUZAH MHCOH MpOJACUHU OYKUO
TypraH TYCUKJIApHU a€BCU3 TaTUII STaIu.
AitHaH my xwuxat, "MyBo3aHat"ma
eTaKYMIMK Kuirad. ByHna GupuHuM ranga
€3yBUM MHCOHJIapapo MabHaBUI-aXJI0KU
xaMjJa MUWJUIMK OyHEKapall, MUJIIUMI
PYXUAT Macajlajapura XUl 3bTHGOp
KapaTau.

Anabuétmynoc I.KypoHoB €3yBum
VDKOIUM HUATUA XyCycHaa InyHmail (Gukp
oungupanu: "Wxonuit HUST acapHUHT
CaHbAaTKOP OHTHIATA XOMAaKHN 3CKU3UIMD.
banuuit uxon Xxapa€HUHUHT y3ura
XOCJIUTU IIYHOAKW, CAHBATKOP WXOMWMA
HUATUIAEK YKYBUYMIra MyaillsiH TabCUDP
KWIMIIHA Ky30a TyTaau, SbHU Makcal
VXpora TabCUp KWJAAW, HUST Ba MXKPO
Oupnamaau. 3epo, CaAaHbAaTKOPHUHT
SCTETUK Wea OUJIaH MaBXyJ BOKEIUK
opacumaru HOMYyBOGUKJIUK Oaauuit
WXOJra YHIOBYM MOTUB Oyiica, mmeaira
SIKWHJTAIIUI YHUHT Makcaguaup” . JleMax,
€3yBUM MXOOWW HUATH poOMaHOa
mudokopaap xaé€Tu, aMajgaop Ba
Tag0MpPKOpP, NEeXKOH Ba 3UEIU Kabu
KAMUSITHUHT TYypJU KaTJaMHra Xoc
XapakTepJIapHU ¥3UTa XOC Tap3/ia TATKUH
STraHJUTUIA K¥3ra TaujaHaau. Yoy
XHUXaTIapHU OUp HyKTara WWFa OJITaH
anub, MAJUTAT KeJTaXKarTMHWHT MyBO3aHATU
capu KagaM TaliaéTraH MHCOH "MeH"Hura
9bTUOOPMHU KapaTagu. Pyxuil TaxJiwi
dakaTruHa XapakTep HUSTUHU OYMIITA
XM3MaT KWJIMOTMHA KOJIMAacOaH, XaMHST
Xa€TMHU TaxJIMJ Ba TAJIKWH STHUII Kabu
MyXUM MyaMMoOJapra XaM V3 TabCUPUHH
yTkazangu. TankuHiapapo Oup-Oupura
MaHTMKWU yJaHTaH KUCMiiapia MUJUIaT
Kuédacu rappajaHaau. JlapBoke,
"MyBo3aHaTt" poMaHWUAAa TacBUP
WKKWJIAHTAHJITH XaM Ky3ra TalllJTaHaIH.
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Acnaupga "MKKWJIAHTaHJIMK' XoIuca
cudaruna agabuétna Kyn yuypaiiauran
xonuca. by xaknma amadbuérimryHoc CyBOH
Menu "Vrpuruna Gona"HUHT U33aTH
HOMJIM WJIMWI Makojiacuaa Xyjaa €pKuH
MUCOJIapHM Oepanu . Xap TacBUp, XaTTO
obpasiap xam ukkuiaHanu. Kammup
nactiab Kypkaau, CYHT YFpura Mexpu
Tymu6 Koiagu. YEpHM XaM oxupuia ¥3
napavHy avitanu. QMM MakoJana Kaxp Ba
MeXp Xakujma ranupub, yiaap acap
0anUUSATUHU OEJITMIIOBYU acOC OYITaHUHU
kentupanu. Jemak, VYinyroek Xamjaam
"MyBo3aHaT"q1a MKKUJIAHWII OpKalu
MepCoOHaxX, Myannud pyXusTUmaru
V3rapuil, MUIIANA aHIAIIA KU WI-U9gaH
YMYMUHCOHUI 9KAHJIUTUTA YPFy Oepanu.

Kypcarub yTuin xxous, Xo3Upru y30eK
Hacpunga pyxuii-dancabuit tacBup
MapTIapUHUHT eTaKYUJIUK KHUIUO
0opaéTraHjuru 5>bTUOOPra MOJUK
xomucanup. Heraku, mwmiar tadakkyp
Tap3u Xap KAa4OHTUIAH XaM 3BUPUIIUO,
KyHIaH-KyHra y3rapu6 OopaéTraHjiauru,
OupuHYM HaBOaTma, amaOuit-0aguuit
TaJIKVUHIapaa ¥3 upogacuHu TOIMaau.
Y. XamgamHuHr "MyBo3aHat" pomMaHUaa
3aMOH OwuJaH xaMHadac O¥yauuira
WHTWIAETTaH, OOIIMAAaH YTraH KeUMMUIIH
KaHgail OynuiuuMaaH KaTbUi Haszap,
STHTUJTMKKA WHTWIAETTaH Ba YHU KaOyi
KWiMira 00TMHAH Taii€p, aMMO TalllKu
oJlaM, XaMWSITAaTu 3UIAUSATIAp OujaH
103Ma-103 KeJa€TraH KaxpaMoH OujiaH
o031amamMu3. Mupazum Ba CauaHUHT
PYyXMil KeMTUKIUKIApU XaM aciunua y3-
y3uua €nxrusnuru tydamnuanp. Xarro yaap
xam HOcyd ¥3 sbTUKOAMIAa COOUT
TYPUIIWHUA HcTalanu, NYyHEHU
KOcydnakanap kytkapanu aed yitnamiamm.
BoliTMKHYWHT M3WIaH JIOKANIUIMK Kacanra
yuyparan MupasuMHUHT "Oxupru
winHxuM tOcyd snu, - Mupasum xaénan
y3-y3ura ¢ancada cykud Kysapau, - y xam
cob Oynranra yxuaau. MaH OuiaraH
OJIMMJIADHWHT XaMMacH Y3UHU IyJra ypuo
0ynu6 sau, 6upruHa FOcyd ¥y3ura rapa
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IOKTUpMail KeJa€TraHnu. YHUHT aHa Iy
TOMOHJA TYPUIIIM MaHWHT KATUMIAIWD
KaHIalaup MyBO3aHATHM YIIJIab Xam
TypyBnu, doru" (114-6) «xabwu
mysoxaszanapu KOcydpHu OuiaraH, Kum
OYIMIIMAAH KATbUIi Ha3ap xap OUp poMaH
KaxpaMOHM YHM OWJITaH ojgamiap
Hazapujaru Oup cy3nu, KaTbUSTIU, YIYF
Makcaniap iuynuna keraérran KOcydHuHr
ynupaH orMmaciuk Tapadaopu, XaTTo
ynap xaénaH FOcyd OunaH dukpiamaim,
VHM KyTUIIIAIN, YHIAH MacIaxaT OJIUIIa N,
Ly ypuHaa MebEprHU YHYTraH Mupaszum
y3unu KOcyd opkanu okjiamokuu 6ynanu,
XaéTUI akumacura aiyiaHraH "oJamM30T
XamMMa BakKT KUTOOMAH OYpyH HOHra Ky
yy3nb KejgraH. 3epo MOAAMSIT XaMHIIA
OupiaMum OynraH" KabW XyJocaJapyuHU
KOcyd mMuconuaa tacaukmaH yTKazud
oNaau.

PoMan moxusiTuaH KeJmo YuKuo 6axo
OepaauraH Oyjscak, Mwupazumaa xam,
Caunia xaM OHla-COHa Oyanuras xoaat
- BUXXIOH YWFOHMII XOJIATU PYXUM MUKU
MOHOJIOTAa Oepwianu. Yyiap W4-WIuIaH
nmapBapaurop GaHmacu 3KaAHIUKIAPUHU
TaH ojaau: Oupu amaira, mMaHcaobra,
VHUHT OpKAacuaaH KeJaiuraH IIOH-
1aBKaTy MOJ JYHEra, MUKKUHYUCU 3ca
6emucn OoitsiMkka Ba y Tydaiau
KeJaguraH MabHaBUU OY3yKIMKKa
MYKKaCUIaH KeTallu.

Caunnunr KOcyd xakunaru dukpu §3
NyHEKaApallu - ¥3 KapuuujaH Keaubd
ypkKaH sau. "Jlapxakukat, Hera lOcyd
9HIU PpoO3U OYAMOKUM? xaémaH
MYaMMOHUWHT Tarura eTMOKYM OyJIIu.
XapxoJia, KUHHAIMO KoJiraHra yxiaiu,
paHru-pyiiu 6up axBoJ, 03uUO-Ty3UO
KeTuoau. Ycr-001Iu XaM SIXIIM 3Macaek
TyIOJIU... TaFUH KUM OWJICMH, MaH3ypa
aiiTa€TraHfek 3aMOHra Kylujino y xam
y3rapraHaup. AXup AyHE KUMJIApHU He
Kylinapra conMasantu? YJIapHUHT oJiauaa
KOcyd kum? Opamra yxiiad siarucu Ker
KoJsraH Gysca 6opoup” (110-6). DbeTHGOD
KHMJICAK, 9HT I0OKOpHU MaHcab
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nwuianosiapuna opran Cauj Xarro IycTu
TYFpUCUIA XaM XOTUHUHHHT (PUKPH
OpKaJIM Myjioxasa foputanu: "MaH3ypa -
XaK, XaJli XaHy3 9CKU OIIIHa-OFaifHUJIapra
épnam Oepait, ne6 opuil - OoJanuK,
FypuK. SIHTY ofaM y3ura kaHnai goiinacu
TEeruIlI-TETMAaCJIUTUHU YHJTaMacilukK
MyMKUH 3Mac. by - aBBasambop, y3ura
Kepak... MaH3ypa 6Gexmus "Viira6
kypaimk”, nemasmatu” (111-6).

KOcydHUHT MKTUAOPUHU, OUTUMUHU
acmuna Mupasum xam, Caug XaM TaH
osanu. Xarto aomianapu lOcydHu
"JIlyHEHWHT TassTHY HyKTacu'" 1e0 aTaliapu
0eXX13 OIMACTUTUHY OUTUIIAnIU. AMMO yJiap
xam xam KOcyd bunaH MabHaBuUii - pyxuii
SKAH OyJraHiapuna 3au, TYCTIapUHIHT
axXBOJIMHU, KAJOWHM, OYTyH OOpJMFuUIA
akc 3TUO TypraH pyxwii a3o0j1apwHU
aHTJIaraH Oyiap sauiap.

Pomangaru ssHa Oup KOHIeNnTyan
obpasnapaaH 6upu - Oy 3axpo obpasu.
Opsynrapu ocMOH aén, OOWIMK Ba
VMKOHUSTIAPU KEHIMIUTU Ba aabpadanu
xaét Kadacuma MabHaBUII MaxB OYyiamgu.
MyTtracun pyxuit cypokjiap UCKaHXacuaa
xaéTu xaM, xaéiau xaM u3JdaH
YUKAETTaHUHU aHTJaiau, OyJapHWHT
Oapucura cababuu nebd nokaia spu
Mupa3uMHu aitbnaiiau.

XoHanoHnapura Kypcaoiu KOcyhHuHr
Tampud Oyropulu YHU y3u
XUpKaHAa€TraH TyOaHJIWK KapJIUTUIaH
KyTKapaguraHIek TYIOJaau.
"MaKUpJIVMKHUHT HEJIUTWHU OWJIMaraH,
Oup y3u smMac, 6aKu OYTYH OWIACH - SHAU
TWIM YUKKAH OoJlacu-10 yMp iyiamoiu
GutaH Oup Oypaa HOHra €Ku JOpura 30p
0ynub, TacogudaaHruHa HaxoT KyTUO
YTUITHUHT HUMaJUTUaaH xabapcus”(121-
0) 3axpO MHCOH y4YyH 3HI €MOHU -
MabHAaBUI KAIIIOKJIMK 1e0 oumann. Mkku
MY opacuma TypraH, pyxuaa anaM3againk
Hull  ypa OouutaraH MOcydpHuHr
MyBO3aHAaTAaH YUKHUIIUTA MOIIUKI
KUNUMHYMIUK cabab Oynma€rraH mamuaa
3axpo OusaH SIKUHIUK YHU Te3NalUTUPAIH.
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3axpo moxoHa xaétmaH 0e3u0,
OOPJINFUHU TTApOKAH/A 3TraH HApCAHWHT
HUMa DKAaHJIWTUHU aHWK dYamanaimu,
aMMO yHra Moc Oup TaaOup >TaruHu
yuutail onMaiinu. YyHku aén mapkjiauk
OyaraHu y4yyH XaMm y3 9bTUKOAWUIA COOUT
KOJUIITa MaXkKyM 31U. AMMO OYyHUHT
HATUXXacu YJIapoK, MaBXyl Yy30eKoHa
KaZpUSTIapHUHT TapyaJlaHUIIUHU
IMaXCHUHT TaHXOJWUTUAAH, YHUHT
ENFU3NUTUIAH, OOTMHUIAH axTapraH
MAabKYIL

Hapxakukar, Mupaszum y3 nyHECU nupa
- MauIIIaT ojlaMu1ra TaMOMUJIa FapK OyraH
511. DP-XOTUH Opacura COBYKJIMK COJITaH
acocuil Hapca MHCOHHUHT XaamaH 3uéEn
MOJIUST ojamMua 60eu3Tupoo
sIraéTraHuaa KypuHaau. MupasuMHUHT
acocuil BakTu 0Oo30paa yragu xamja
KYHTUAJI MauIllaTH SXTUEXWHU KOHIVPUIIT
VUYH Xap Xuj "Majia couwnu” Ku3jiap
OufaaH JOH oaulub opaau. ByHUHT
canouii okubamiapu 3axpo Xa€TMHU Xam
W3MaH YMKAPATIY.

Anub xapaktep O0aauuii TagpUXUHU
makJUIaHTUpap Ba YHra ¥y3uWra Xoc
yu3rwiap Gepap 5KaH, OMPUHYM Tajna
XOMVCOTHUHT MaHTUKUWIUTUHU - PYXUI
TaX) I UMKOHUSITJIADUHUA KEHT KYJITalil
opkanu o4ud 6epanu. TanKMHHUHT OyHIai
UMKOHUSITIApU POMAaH XO3UOACHHU -
XapakTep TCUXWUKACUHM, YHUHT Yinapu,
TaNIBUIIIApU, OOTUHUTA MyKUM YPHAIITNO
oJiraH UCEH - ajaMm3alaJuKHu OapTapad
STUINTA KAPAaTUITAHWINTU OUJIaH XaM
IUKKATra cazoBopaup. YyHKU amorcu3
MyaMMoJiap KeMacuia OMOHAT Jailkaiub
OopaéTtraH KaxpaMOH KeuMHMaJlapu Iy
xapaéHra 103Ma-103 KeJIMINTa eTakIaliIn.
WUHcoH xamuiia €aFU3IMKAA TYpJau
xaéamap uckaHxacupa Oeaaofr yitnap
cypanu, Mylioxagajap IOpUTanu,
¢bukpaitay. V3 XaéTWHU SXIIMIAINTa
uHtunaérrad FOcyd xam €1rus 3nu. YHUHT
0OTUMHMIA paxHa coJiTaH OUpJAaH-Oup
KUXAT XaM Y3WHWHT ETFU3JIUTY 91U, Y aHa
11y opajJiuKiaa xap Oup KagaMuHU Yiinao,
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capxucod kuaub Gocap 3KaH, Typau
nabmabaro acacamaH Oe3raH, XUCM XUPCU
TaMoMuJa Y3WMHU MaxB 3TaéTraH 3axpo
xaétura Oup naM €pPYFRIMK KUPUTTAHWHU
KeWMMHTUHA aHrj1abd KoJamu. V3 nycTura
XUEHAT KMJITAHWHU - TYHOXWHU TaH OJIaJIA.
Xynora €3rupanu: 0y KaHaail Kypryauk -
XaTojap HeYYyH TYyraMacCJIUTUHUHT
cababuHu cypaitnu. Uciom nuHu Oarpu
KeHr nuH. bangacu aitbmHM TaH 01O,
nbonarty TaBbOa-Tazappy KuJica, anobu
KeYMPWINIIA MyKaajmac KUToOGJiapaa
aiiTno ytuaraH. FOcyd xam Oy 6opana y3
9BTUKOAUIA COOUT KOJWIITA YPUHATH.
JlekMH XaTo XaMWllla XaTOJUTHUYa
KojaBepaau. E3yBum pean TacBup
MOXUSITUIA 3aMOHIIOII WHCOHHUHT XaTo-
10 KaMUWJIMKIIApHY, I0TYKJIapu OusiaH Oyc-
OyTYyHWYA TYpJIM XWJI XOJIaT-KeUMMUIIIap
opkanu Epuranu. 3axpo Ba IOcyd
MyHOCa0aTu POMaH CIOXeT HyHanuinuaa
KaHoal YpuH srajajiaiau, neraH caBoJl
TYFWINILIA, TAOUMI. AUTUO YTUILL KO3UKHU,
Yayroek XamaaMm sipaTraH XapakrtepJiap
TaApUXUN OGaguuili KOHYHUST acocuia
PpUBOXJIaHAIU, €3YBYM OaqUUil TYKUMacu
KOHIIETITYaJT FOSICH HETU3UIa TaKJUIaHAIN.
E3yBuM poMaH[a MIUTUPOK 3TYBYM
TePCOHAXIIAP YCTUIAH XYKM YMKapMaimu,
arap KOcybHu ¥3 abTUKOAMIA COOUT
TypraHuIa 3104, ¥3 TYCTUHUHT XOTHHU
OMJIaH KYHTWJI MaWlIaTUHU KWJIMaraH
Oynap sau. Ananokubar XHCM Ba pyX
ENFU3NUTKY Tyailm a3uar yekaH 3axpo
6oTuHUAa, ¥3 3pu Mupasumra HUcOaTaH
HadpaT TyiFycu ajaHTa OJaau Xamna
KaJITHC WIITa KYJI Ypaju.

Iy ypunna Ynyr6ex XaMaaMHUHT
"MyBo3aHaT" poOMaHW XyCyCUIaru Typju
XWI MyHOcabat ounaupuirad 6ab3um 6axc
MyHoO3apajiapra 3bTHOOPUMU3HU
Kaparcak. Oraynu "Pyxuit kagpum" 1e6
HOMJIaHTaH MakoJyiacuga "MyBo3aHat' na
0011l KaXpaMOH Y3 AYCTUHUHT KYy3Ura yym
o0, YHUHT XOTUHUTA YiTHAII TYTUHAIU,
OyHHMCH eTMaraHeK, epra yprasjia nepiaex
Habpa TOPTUO KYKKA CAITIUIIUTaH E1Iar
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ollaM XO3UPTU NOPUJIOMOH 3aMOHHIA
€ToKXOoHana spuM OyIKa KOTTaH HOHHU
cyBapakjap OuiaH "6axaM Kypuli'ra
MaxOyp OVymamu". ByHmail YKyBUMHU
AYMHTUPATUTAH OXU3 - HOTABOH, Y3MHUHT
WHCOHMI KanpuaaH MyTiaako Oexabap
KuMcajgap... IIOHJIM 3aMOHaMU3
KaxpaMoHIapy, OYIOK y30eK XaIKWHUHT
EpKMH TUMCOJUTapM 3Maciap, aibarra”
neraH xynoca owmmmpanu. OTayJTMHWHT
dbukprapunaH TaHKUA COIMAJIUCTUK
peanu3Mm Tamoiiujgura Kypa oJubd
OOpWITaHVMHU aHIJIAMMU3.

3uénu KOcydHuHr 3axpo 6uiaH 6yiran
MYHO3apacl YHUHT KEUMHTH XaéTUHU
SIXIIUJIAl Y9yH OUp KYNPUK, BOCHTA,
xosoc. AHa ury kynpukaad OMOH §ytran
KaxpaMoH KeJiaxkaru, sSiHTU XaéTu yina
HyKTajaH TypuO OouutaHanu. Herakwu,
amabuii TaJKWHAAa WHCOH YMUIJIApU
KUJBajaHap B3KaH, €3yBUM Oamauuit
3CTETUK TahakKKypH KaMUST XaETUaaru
MyaMMOJIapHM WJIFab ojlamy Ba WHBUKOC
atangy. PeaqnucTnk TacBUp UMKOHUSITIApH
TAAPUXUA TaKOMUJIIUIIKNG, 3BpUIUO
OopaéTraHauruHu Yiayroek Xamjaamra
3aMOHJIONT WKOIKOPJIAp M3JIaHUIIIapuaa
XaM Ky3aTUII MYMKUH. by xunmaru
y3rapuuiap UCTUKJIIOJ naBpu
pOMaHYMJIUTUIA ACOCUN HYHanuu -
poMaHMii TahaKKyp UMKOHUSTIAPUHUHT
Hakanap YeKCU3JIUTH Ba Typdaiuru GuiaH
OesruaHaau:

"llly 6wnan Gupra, arap XaKMKATHUHT
Ky3Wra TUK KapaMOK4YM 3cak, OyHmait
cupJiap y3ranapaa xaM OVJIUIIM MYMKWH-
Ky, - AepaAy 3aXpOHUHT WYUAa KUMOUD. -
Y xonma omamyiap TanIkapuwaaH KaHaai
KypuWHcaIap, nIKapuaa XaM IryHnai amac
9KaHJap-ga. byHgaH yukauku, Ou3
WKKWIO3JaMauyuiaapMui. JuiuMusma
Oo1ikaro TiiMMu3aa 6oukamus. Onamzon
V3 Kynapy OuylaH OYHEH 3TraH XKamusiT
XaJlu YHUHT 6Gapya caBojulapura xaBoO

TomojJraHu Wyk. bBusHuHr acn
UCTaKJIapUMU3, 9XTUEXITAPUMU3
TallKapura 4YWKOJMai, yHra Wya
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Tonoamait OYFunaub ynamnu. JlekuH Ou3
aTpodgra XuJIMalMOKYM OViamMus,
YOpacHU3JIMKIaH KeJiTaH spajapaaH
OarpuMu3 KOHra Tyn1ub KerraH Oyica-aa,
103UMuU3ra 0axTUEPAUK TabacCyMUHU
Yyu3MOKKa TupumamMui. Xa, Owu3
MYHOQUKIapMU3. ABBAJIO ¥3UMU3, Y3
TabMaTUMMU3 OJAUAA TOBIAMAYMIUK
kwiamu3. LyaunHr yuyn "KyitHuMmaoa 6up
&py KyHIuMIa 6up €p", nest 0naM30JHUHT
acl XOJIMHU OWMpruHa Mucpara abamyni-
abaj mapyuHAad TalliaraH loupra
IUIAMU3 XYp OVica-ma, TUJIMMU3 YHU
aXJIOKCU3JIMKIIA aibaninad yapyamainm”
(231-6.).

Okopumgaru ukrubocma y3 apura
HucOaTaH xuéHaTtra Kyja ypraH 3axpo
TabuaTuaaru 3BPUJUILIAPHU 3YKKO
KUTOOXOH TyJa aHm1ab etanu. JIekuH 1y
YpuHAa caBos TyFujanu: 3axpo ¥3 spura
XUEHAT KUJIAUMU €KUM Y3aururamu?
IHloxona xaétma sgmab, xalxoTaek
XOBJIMJIA TAHXOJIAHUO, pyXaH EJIFU3JIaHNO
KoJTaH 3aXpOHWHT yil-Mylioxagaiapu
KOcydaek 3uénu Ba akjJiu MHCOHTA
9XTUEX ce3anu. by axTuéxx MupasuMHUHT
aénura Oup oanuit OyloMaeK Kapallu,
0ed>bTUOOPIUTM HaTUXacKhAa KyH YTraH
caliuH ynraiiub, OOPJIUFUHU eMUpa
Gomntaiiny. bup nwikair gapakain ucraru
KOcyd Ba 3axpoHu Oup-Oupura
SIKAHJTATIITAPAIA.

"MyBo3aHaT" POMAaHWHUHT OGamuuii
MyBapbakuITUHU TabMUWHJIATaH,
€3yBUnTa XOC yCJIIyOHM HaMOEH KWJraH
MCUXOJOTUK YyCYJ Ba BOcUTaxap
TMCUXOJOTUK MOHOJIOT, TCUXOJOTHUK
MOPTPET, MCUXOJOTUK  TMel3ax,
TICUXOJIOTUK HYTK KaxpaMOHJap pyxuit
SBPWIMIIIADUHUA 04YMO Gepuinra Xu3mar
Kujganu:  "Opranabd cynupuiraH
ynaknapnaH Oollika XxaMMaéK, TUJIapaHT
Xa30H OUJIaH KOIJIaHTaH. 3aXpOHUHT 0oJa
MucoJ Oy 3appuH TUJaM ycTHUAa
OyMajarTucu KeJau, acTa Ky3Faiub
Xa30HJIapHU GocraH4a Ke3a OOIUIANH...

Y Ky3 Kabu MabloC TOPTUO KOJITaH 3/U.
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Xarrto OOTMHMAA WIrapuru - Oop-uyru
SIpUM WWJI aBBAJTH KYIOH TEMa&3raHu.
OHau 3axpo rye€ Takaupra TaH OepraH Kadu
foBBoIIl TopTranau” (158-6).

ByryHru pomaH kuédacu rapOoHa
aCOCHM NIApKOHA pyXJa WAPOK KUJIUII
OWJIaH XaM y3UTa XOCTUKHY TaliMH 3TajIn.
ByHra MoHaHa MyalisH 1Ky 1IaMOWWII
kac6 »Tub, anabuii yHanuuaapu
aHJarmHa 6apKapopJialliTaH SIKMH HurnpMa
WWUIKMK Y30eK poMaHIapuia JaBp pyXUsSTU
Ba mWxonkop dancabacu yUFyHIWUTH,
WJIFOP POMaHUYWINK MaKTaGJIapUHWHT
ce3wyapiu TabCUPU OOPJIUTUHU XaM
YHYTMacJIUTruMu3 Kepak, anbarra. Ly
KUXaTaaH u3oxjaiauradH Oyicak, 80-
unnapaan 6ouiad Xa€THU SIHrMua
Tadakkyp Tap3uja TacBUpJIall OOIUIAHIN.
PoBuit tTumMcosnura OyjiraH 3bTUOOD
Kydyaiinu. VIHCOHHM MyKaMMall TaTKWuH
STULIAA €3yBUMIIAp TYpJAM XWJ ycaydaap
Ba METOMJIap CUHTE3Ura MypoxaaT 3Ta
6ouutaguiaap. "MyBo3aHatr'ma XaM amuo
TOMOHUAAH anaObuii-6aauuil CUHTE3
XOMIMCACH MOXMPOHA KYJUITAHTAaHWUTa aMUH
oynamMus.

Pomanna pyxuii Taxj i UMKOHUSITIApY
€3yBUMHUHT Xap Oup acapuia y3ura xoc
aMaJira OIIMPIWIANY XaMa TypiIu Gamuuii
BasudaHu 6axapanu. by aca 6busra anuuit
TICUXOJIOTU3M WUMKOHUSITIAPUHN Oamuuii
TahakKypM Japaxacuja HaMOEH KWiraH
Yayroek XaMaaMHM TICUXOJIOT €3yBUu
JeHUIIMMuU3ra acoc 0yaanu.

AnabuétimyHoc  A.PacyloBHUHT
"Vnyr6ek XamaaM poMaHU XO3MPTU
Y30eKHUHT Yiliapu, M3JaHULLJIADU,
pyxuii-mabHaBUI U3TUPOOIAPU XaKuaaru

acapaup. "MyBo3aHAaT'HHMHT IOTYFU
IIyHOAKW, YHOA JKOHJMU, TUPHUK,
M3JaHYBYM, XOMCYT 3MaraH GaHjgajgap
TUMCOJM TUHMK  TacBUPJAHTaH.

"MyBo3aHaT"1a SIXJIMTINK, OUp OyTYHJIUK
pyxu 60op" , - meraH uKpjapu acapaaru
Xap OMp BMU30//1a U3YMJUTUK OOPJIUTUHM,
TepaH Mylloxajara UYFUPUITAH CIOXKET
YyM3MKJIapUAa XapakTep TaapuXaH
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PUBOXJIaHUO OOPUILNMHU aHIJaTalu.
PoMmanna MKk Kapama-Kapuid Kyd:
MaH(aar Ba OOUIWK VUIMHXUIA OMOHAT
yMp KeMacuaa cy3ub OGopa€TraH MHCOH
"MeH"HNTa Iy4 KeJJaMW3. Y3InaH YTraHmHY
V31 OMJTaTaH Ba XaToJapUHU TYJIa UIPOK
3TN0, XaTUHMU SIXIITUITAMOKKA axJ KWJITaH,
0y vmu OWJIaH MUJUIAT Ba XaMHUST
TyPMYIIVHU, YHUHT IIOHJIU KejlaXaru
Xycycuna KalFypajurad 3aMOHIOII WHCOH
o0pas3u 1okcanany. MuijnaT caxXusiCUHU
OUp WHCOH TalllKW Ba UYKKU OJIAMUZIA aKC
cano Oepull XoJJapuHU Typda xuna
TakAupJIap TUMcoJuaa Ky3aramus. Pean
Xa€T WuYKapucuaa - UHCOH op3yjapu
Hakaiap afokcu3 9KaHura ryBox 0yaamus.
Madbkarcusnapua 6oiinuk Ba
HyxpaTrnapactiuk Kacajiura myoTaio
OyiaraH omam3o/ TaOMATUHU TYJaa UAPOK
STUINTA 3aMUH XO3WpJaraH XWJIMa-XW
Kach STaJJapUHUHT XOHJIM JIaBXajapiaru
XxapakaTura TykKHamamu3. "MyBo3aHat"
IVHIOpTra IWHWMN WIMJIAp, TaabupKopra
TYXCKOPJIMK WIIAPUAAH, 3UETUTa WIMUN
KapanuiapHu, ONAWii WHCOHTA sIIail
caojlaTM Ba 0axTW Xycycuaa cy3 odaau
XxamJa y3ra Oup osiaMm capu eTakjiaiju.
Esysuu "MyBo3aHat" poMaHuna
(DYHKITMOHAT-FOSIBU YW3TWIIAP, TAIKUH
Ba TacBUP KOPUIIWK Tabuatu, HyTKWI
MaHepa Ba udoaa BocUTalapu y3BU
TYPMYIITHWHT OUTVI UKUDP-YMKUAPIAPUIEK
TYIOJraH OUp-OUPUHU TYAAUpaAUTraH
XamMaa MyaWsHIamITUpanguTraH WYKU
TA3VMHM Hbomataion. Acauaa xam "xap
OUp WHCOH ¥3 MCTaK Ba DXTUEXKIAPUHIHT
énmnanup" (Masimono Pymuit), HOcyd
WHTWITAH MYBO3aHaT - OaxTiu Oyauii
op3ycuaa KeuraH uopamiv Ba au4uK, XaéTu
KUTOOXOHIA MYylIoxaaakop, Gaxcranad
duKprapHu YUFOHMIIUTA TYPTKU OYanu.
by xapaénna lOcybHuHr OupruHa
00oTMHUTAa CUHTUO KeTraH ajam3aiajluik
Oup yuu XaMUsIT OaFpuiaH CyB Uuca, oup
yuu 3ca aTtpodugaru omaMIapHUHT
OenrabKaTAUTUIAH TapaHIalIuO Oopanu.
ByHuHr €pkuH MuUcoNM  AYCTHU
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HypusnonuHr ¢gupmana viuiad TonraH
MNyJUHU Kap3ra oju0O KeTrady, KauTuo
KOpacuHU KypcaTMaciaH KeTraHu cabab
worupau LIlaBKaTHUHT MyXTOXITUK cabab
MmyJ1 cyparaHuja OOTMHUAA KeuraH pyxuii
u3TupobIapu pomaHaa pean
tacBupianaan. KaxpamonHnuHr Hypuiio
Ba lllaBkaT OujaaH MyHocabaTiapuaa
€3yBUM WHCOHHUHT OXW3 Ba KyApaTiu
TOMOHJIADUHU PYH-POCT KypcaTuuira
xapakaT Kuiaau. Bbu3 mrapkaukmu3.
LIyHuHT y4YyH XaM KOH-KOHUMWM3ra,
TabuaTUMM3ra CUHTUO KeTraH MeXp-
MyXxab0aT, aUMHUII XUCCU JOUM OU3HU V3
itynura 6ouwiad typasepaau. Okubar sca,
XaToO WII KWJITAaHUMU3HU Tyjia aHriab
etamu3. Mmmmap maBoMumna y3 XaéTwHW
Taxjukara cojub, OOpJUFU OUJIaH
MYXTOXJIMKHY eHruiira Kupuinrad FOcyd
aliHu MmaiiTaa Yy3MHU €Hrud, MyXTOXHUHT
9XTUEXKUHU YMKApUO 1006opanu. JlekuH
NYCTUHUHT yHra ¢upubd Oepud anmad
KeTraHWHU KeWMHTWHA TYITyHUO eTanu. by
xoi1 KOcypHUHr anaM3agaJuriHu GaTtrap
Kyuaiitupanu. Peanuctuk TacBup
WMKOHUSITIIApUIaH YHYMII (holiiaiaHTaH
€3yBUM WHCOH IIIaxcura OYIOK 3XTHUPOM
OunaH Hazap Tauuaiau. Herakwu,
V3JIUTMHU aHMIall capy to3naHraH KOcyd
JIOUM XaM ¥3 XaTOCUHU T¥jaa aHTraabd
eTonMaiin. YTraH KyHJTapuaaH, auduk
KUCMAaTH MyXpJlaraH TaKIUPpUIAH TalHI
XyJlocajap yukapuiira 6ab3una 0XU3IuK
kunaau. PomaHna aHa 1y xXuxamiapu
OujaH "XOM CyT sMraH" OaHpmajap ajaj-
oKMOaT YTMMII Ba Kejaxak Xycycuaa
MYyIIOXa[a IOPUTHUILIN, yJIapIaH Kepakiu
xyJjocanap YyuKapuuira 6ynran
WHTWINIIAPU PYi-POCT TacBUpJIaHAIU.
AWHM Ty XWXAaT UCTUKJOJN AaBpuU
poMaHJapuJa peaJucTUK TacBUP
WUMKOHUSITUHUHT HakKamap 4YeKCHu3
9KaHJIUTWHU AajiofiaTiallira Xu3mar Kusca,
WKKAHYYM XUXATIHaH MUJUTAT KUIIWCHUTA
OyraH 4yyKyp XypMmaT OeJITMCHHU XaM Tyia
acocnaiinu. Cababu poMaHna YTMHUII Ba
KeJlaxaK XyCycHujard >XOHJHU JiaBxajap,
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BOKeaslap, Oup-Oupura ypHUHU OY1IaTUO
OepaéTraH XOJAMCOTJIap Y3BUUIUTHU
KAHPUU-KOMITO3UIIMOH SIXJUTIUKHH
KEeJITUPUO YMKAPaIK.

AnabuérmyHoc X.KapuMOBHUHT
"PomaH 3aMOHIaH O3MKJIaHAIM, 3aAMOH 3ca
YHIAH ¥3 Ku€dacuHu KUIUpaAIU, YHUHT
BOCUTACHUAA Y3WUHU siHama SIXIIUPOK
aHTJallra xapakaT Kuiagu', - IeraH
XyJliocajapy xap KaHaail amaOuil TajikuH
MOXUSITUIA AaBP KalihusATH Ba yII1a 3aMOH
PYXHMATH aKC STUIIM MYMKWHH, OeTraH
Xyjocara  KeJUIIUMH3Ta 3aMHH
xo3upiaiinu. Jlapxakukat, poMaHHUHT
OyryHru Kuédacu keuyarura HucbOaTaH
TyOmaH XaHpWUW KaMpoB HYKTau
HazapuaaH, udoma Herusu ¥y3ura
XOCJTUTUIAH XaM XUIUTUI TaOByTIIaHAIN.
UyHkM Xxap KaHjail gaBp yiua maitaaru
anabuit acapra ¥3 TabCUpUHU YTKa3zMmaii
Kyiimaiinm, anbarra. "MyBo3aHar'ma xam
XYOOW 1y XWJIZaru KalpUITHU
KYpUIIUMU3 MYMKHH. AUTHII KOU3KH,
"MyBo3aHat" poMaHU pyxuii-dancabpuit
TaXJIMJI UMKOHUSTIApU OWJIaH CYFOPUJI-
TAHJITY YUYyH XaM YHIa 3aMOHIOII MHCOH
KACMaTH Ppyi-poCT TaBIaJaHTUPUIITAH.
bynna IOcydra HucGartaH aHualluH Kym
Xa€T MalllakkKaTy 3axMaTJapuHU YeKKaH,
XaJoJl MHCOH, otacu OmUJI aKaHUHT
U3TUPOOJIapy - AMMPHUHT aKJIIaH O3UIIIN,
KequHY [yJIIIogaHWHT asTHWIM axBOJIK Ba
VY3 XOHWTa KacH KWJIWIIU, YJIapHWUHT
0oJjlaapu TUPUK €TUM OYIuMbG KOJMIIU,
Ve KOcydHuHr dapszanam Myxamman-
KOHJaH, OWJIACUIIAH aKPAIWIIU OUp OTa
xaéTnna KaHma U3 KOJIUPUINU KOHJIU
JaBxajiapia akc aTtupuianu. Pomanna
XUJIMa-XWJI TaKIUpJIap 3UIUATH - ¥3-Y31
OuylaH a€BCU3 PyXUil OJUIIAETraH UHCOH
maxcura nyd Keixamms. KycMartnra HuMa
ouTuiraH O¥yica, ogamM30T YHIaH acjo
KOUMO KYTYJTOJIMACIUTUHU E3YBUU
ucOoTIaIITa ypUHMANIN, aKCHYA TACBUD
pyXyra CHUHTOVPHUINTA, YKYBYMHUHT V31
TeTMIUIM XyJocajap 4YUKapuUIIWra
YHOAWIU:
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"Sury v Galipamu STKMHJTAITAETTaH N .
KOcyd dupmana umnab xamrapraH
MyJUITApVHUHT OUpP KUCMUTa COBFa-CajloM
coTu6® onnu. Y OyHU yTraH HuIu
Kkunoamaranau. Ce3ub Typapauku, Oy
MIIHY XyJa KaTTa MapoK Ba UILTUEK, OUTaH
Oaxkapau. DHIM TE3pOK, SIKUHIAPUHU COF-
cajioMaT KyprucH, yiap OWiaH HacTypXOH
atpoduaa YopaoHa KypuO yTupraH Kyiiu
Y3YH-Y3yH cyx0atjiapra TOJTHCH, SCUIaH
YyUKUO KeTaé3raH ackusl Ba maiipomiapra
KYIIUJITUCHU, KaX-KaX ypub KyJIurucu
Kesmapau. Xy Oup Bakriaapaaruiex...

Opranabku rupa-iupaiukna Kcyd
TyMaH MapKasuaaru MoOJ-Kyi coTuia-
JUraH 6030p SIKMHUA MalllMHAIaH TYLI1O
Koanu. bo3zop raBxym, MoJ-Kyit 3ca
oflaMJaH-aa cepob du.

Y cumobaex KaitHab TypraH MaioHra
Oup mac pasMm cosubd Typau-ma, y3ura
cuHaImTa 00KaéTraH OJaMHUHT OJIIWTa
Januit 6opud cypaiau:

- Accanomy anaiikym!

- Banaii...

- Mabano mamutonmacMucus?

- Xynau y3u. Huma onacus, MoaMu Kyid,
HOBBOCMHM FYHAXWH, KYIYKOPMHU COBJIUK?..

- CoruH curup. TykKaHura Oup-ukku
xacdTa OyaraH, cepcyTr, 30TIOP CUTUP
TOnMO OEepUHT, aka.

- OpwuHr... "(256-257 6).

Yoy naxana KOcyd Heva inutapaaH
OyéH Viiyab topraH pexacuHM amajra
ONIVPUIIY YUYYH THHUM OWIIMAil MIIJIAIIN,
aUYMKMa-ayurK Kypaliuiioyd HaTUXKacuaa
SpulITaHWra €3yBYM MaHTUKAH YPFY
6epamu. bup maiiTiap kypacuma "GuTTa
Ty€K" KoJIMacaJa OTACMHWHT VFIWTa SHT
CYHITU OWJia HaXOTH - COFMH CHUTUPHU
cotud nyauHu 6epranu yuyH FOcyd ora-
OHACW OJIIWIA KAp3[0p SKAHJIUTHHU W4-
WYUJAH XUC 3TUO Saiau. YHaaru pyxuii
WHTWINII - (hap3aHIINK MabCyIUsITU
WHCOHUIJIUK Oypuu OWJaH CUHTUUIUO
ketaau. KaxpamMoH TuiiHatura Xoc
0JINIiKaHOO TYWFyJlap YHU pyXui
MyBO3aHaT capy eTakIaiiiu.
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AitHu 1wy xwuxatnaH HOcydHUHT
OOTUHUAATU JIOXACTUK YPHUHU - Kypalll,
WINYAHJIUK, MUJJIATHUHT OUp ab3ocu
9KaHUAAH (axpiaaHuil, KYMUWIUK yYyH
doitnacu Teragurad Wil KWiaéTraHUIaH
FypypJaHWll, aBBaJru uuiaad ropraH
coxacu YyHHUBEpCUTETra KauTUIlIH,
Tajabasapra Tapux MJIMHUIAH caboOK
OepulIv XOJUIapU TACBUPJIAHTaH YpUHIAp
Oup Kanap Te3naimb KeTraHAeK KypUuHaiu.
XoTrMa 6up 03 CONNApPOK SIKYHJIaHTaH. by
OwiaH poMaH KaTujaa SUIMPUHTaH XaET
dancadacura cupa paxHa COJIMHMAMNIU.
E3quM Oanuuii HUSITU - YJIYFTOKKA -
uitMoHra ky3 tukkaH lOcyd TuitHatura
OollKaya Hazap OwiaH kKapaiinu Ba y3ura
X0C paM3uii-Maxo3 MaHTUKWUHU
cuHraupu6 6opaau. Esysum aitnu uryHaait
WY1 TYyTraHUHU OUpJaH nanojariamainau,
KUTOOXOHHM  YUTaJl TMCUXOJOTUK
Ba3usTAapra acra-ceKMHIUK OuIaH
Taiiépsab Oopaau. YJIYFTOF poMaHaa
pamauit Tumcos1. EsyBurHuHT: "YyFTOF -
UIMOH pamM3u. MyCYyJIMOH KHIIUCHU
XaMullla UMMOHJIM OYJIUIITA LIOIIUIAAN.
V3auma XaMuina ITyHTa SXTHEXY WMCTaK-
Mmain ce3ub swanau. YyHKM Xap
XKXuxatranaH OaxkyBBaT Mciaom auHU
MmoxusaTuga xam HiiMoH Macanacwu,
WiiMoH TyllyHuacu katrta Oup Y3akHU
Tawkua ataau. LyHnait akan, MitmoHn
onaM Karra naBnatHuHr Oyok Kemaxaru
capu Kagam Tauuiaiau. Uitmonau Opam
XeY KAuyoH y3ranapra xabOp-3yJIMHHU,
€BY3JIMKHU paBo KypMaiinu. UitmoHIu
Opam xamuuia y3 CysiHraH, CUFMHTaH
DBTUKOAUIA COOUT suaiau” , geraH
¢ukpaapu KOcyd cuHrapu KaxpamoHsap
MOXHUSTUTA CUHTIUPUJITAH acia
Maxcaaaup.

Yiyrroruu MitMoH pam3u neb KaparaH
KOcyd Heua-Heua Takaupy TapuxJapHU
OomMaaH yTkazmacuH, joumo MitmMmoH Ba
DBTUKONUA COOUT KOJIMILTA YPUHIU Ba
LIyHTa amajl KWinb siiaa, UHTWITAaHU -
MyBo3aHar capu aaui Kaaam OuiaH eTuo
oNaaun.
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Mabaymku, xap Oup €3yBUMHUHT
ycnyou ucrtebaon tabuaTtu, MXKOAUMI
Kuédacu, tadbakkyp Tap3u, udona
UycuHu, anabuii aHbaHajgapra
MyHocabaTura OOFJIUK paBUIlga Keyaau.
Huc6atan Kucka BakT nuujia cy3 Ba GUukp
IPKUHJIUTU Oanuuii agmabuéTna xaMm akc
sraérrannHu "MyBo3aHatr" Kabu acapiap
MHUCOJINIA AUTUIIUMU3 MyMKUH. Vxxomuit
WHIVBUIYAUTMK Gl acapHUHT 6apyua
LIaKJIUA-Ma3MYHUIi caTxjapyuaa HaMOEH
Oyyap sKaH, aliHY MaiTaa, KOMIIO3UIIMOH
IXAUTIUK Oaguuii  W3JaHUIIIAp
opacugar TUIOJIOTUK MYIITapaKINKHU
uHKOp 3TMaitau. Esysuu "MysozaHat"

Anadouérnap:

poMaHuaa aHbaHaBUU TaJKUH
yCyJUITapUHU DUBOXJIAHTUPTaH XoJiaa,
MUJUIAT YMYMPYXUSITUIATU XUIIUN
9BPWIMIUIAPHU Oanuuil MaxopaT OuiiaH
TacBUpJjai olraHuaa KypuHanu. Pomanma
0aauuii MCUXOJOTU3MHUHT Kydyaluiiu,
SS’bHU BOKea-xoaucanap TacBUPUIAH
WUHCOH OHTW, YHUHT PYyXUUl osiaMu
TaAKUKU Japaxacura KyTapuJraHu
acocinanau. Ly Ounan OGupra anubd ¥3
acapjapuja I1IakJ Ba  Ma3MyH
YUFYHJIUTUrAa KaxpaMoOHJap pyXuii
OJJAMUHU Oaauuil MHBKUIIOD STUIL
OpKajJu 3pUlliraH, JeraH Xxyjocara
KEeJUH[IU.
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AHHOTALIMA

Makonana Kopakairnok, Xajik, moupu M. FOcynoB mosManapiHHUHT JIEKCUK Y3UTa XOCIUTH, IIOMPHUHT
TUJIIATH JIEKCMK BOCHTaJapiaH (CMHOHMMJIapJaH, aHTOHMMJIApAaH, apXau3M Ba HeOJOrM3miaplaH,
yanawTupMa cysiaapiaH) MOXMPOHa (oifaTaHUIIM, YHUHT XO3UPTU KOPAKAINOK, agaOuil TWIMHUHT
PUBOXNJIAHMLIMIATH YpHU ypraHwirad. baguuit acapiapmna cMHOHMMIIAp, ofaTina, OMp Cy3HU OUTTa
MaTHa TakpopJaMaclIuK Makcaguaa €Ku Oup MpeAMeTHM, XOAMCAHM, TYLIyHYaHW Xap TOMOHJIama
Tabpud-TaBcud stHIN yuyyH KyutaHwiaau. lllewpuit acapnapma sca, yiaap 0ab3aH Mucpaizapaaru
KOMUSTOUIIMKHY cakiiall Makcamuna xam uuuiatwiangy. M. FOcynoBHUHT mosmanapuaa XaM MasKyp
BaszudanapHu aMaira omupuiira xusMar Kwirad. WM .FOcynoBHUHT mosManapuia Tabuar, 4y, caxpo
OujaH WHCOH YpTacHIaru KapaMma-KapIIMJIWK POMAHTUK IiaHga tacsupinaHaau. lly cabGabnan
AQHTOHUMJIAPHMHT KY/UTAaHWIMLIKM Tabunitaup. MacanaH, yHIa XaéT Ba YJIUM Xycycuaa cy3 IOpUTWIAIN.
Kopakanmnok Twimaaru yanamtupma cysiap opacuia pyc TWIKAH Ba pyc TWIM OPKAIM OOLIKA TUUTApAaH
KUpHUO KeJraH cy3aap ajlloxuaa YpuH 3rajulaiiin. Yiiap MosMajJapHUHT akcapusT YpUHIApuaa yuypaian
xamzaa Typiau Badudanap 6axapany. M. KOcynoBHMHT mosManapuaa ¢hpaszeosornk GUpuKMatap Xap Xui
MakKcamiapia KyJulaHwiraH. Acapiiapia yupaiauraH (paseojorusMIapHUHT akcapusitu dewn cy3
TypKyMHra xoc ¢ppazeosaorusmiap 6yiauo, yaap onauit ¢pebiaapra HucOaTaH UILI-XapakaT JTMHAMUKACUHU
O6Mp KaHua Kywin Ba obpasnu tap3na udonanainu. M. KOcynos mosManapna cyziapHu TYFpH TaHIao,
CMHOHMMJIAp/IaH, aHTOHMMJIapIaH Ba 3MOIMOHAJ-JKCIPECCUB JIEKCHKaTaH MOXMpoHa (oiinasaHran
XOJIIa acap TWIMHMHI Oaguuii Xxamla KYpKaMJIUTUra 3puIIraH.

TasH4 cy3aap: KOpaKaIIoK TWIH, [103Ma, CHHOHMM, aHTOHUM, 3CKHMPraH Cy3jap Ba HEOJOTu3MJiap,
Ooulka TWUIApAaH KUPUO KeJlraH cy3iap, 3MOLIMOHAI-3KCIPECCUB cy3aap Ba (pa3eoaorusmiap.

O AEKCHMYECKHWX OCOBEHHOCTAX [TOSM MBPATMMA IOCYITIOBA

EpxanoBa [Iunndy3a Kammpoaesna,
BazoBbiii 1okTOpaHT KapakaamakcKoro rocylapcTBEHHOIO YHHBEPCHUTETA

AHHOTALIMA

B crarbe paccMaTpruBaKOTCS JIEKCUIECKUE OCOOEHHOCTH TMOM KapaKaJImakCKOro HapoaHoro 1rmosra .
I'OCyl'IOBa, €ro MaCTEPCTBO B HMCITOJB30BaHUU JIEKCUYECKHUX CPEICTB s3bIKa (CI/IHOHI/IMOB, AHTOHUMOB,
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apXau3MOB M HEOJIOTU3MOB, 3aMMCTBOBAHHBIX CJIOB, (DPa3e0IOrMIeCKUX SMHUIL), POJIb TI03Ta B Pa3BUTUH
COBPEMEHHOTO KapaKaJMaKCKOro JIMTePaTyPHOTO sI3bIKa. B Xy/10KeCTBEHHBIX MPOU3BEACHUIX CHHOHUMBI
OOBIYHO HCITOJB3YIOTCSI JUTSL OMMCAHMSI KAyeCTBa Pa3HOCTOPOHHOCTH TOHSATHH WJIM JUIS TOTO, YTOOBI
PETYJISIPHO TIOBTOPSITH B TEKCTE OMMCAHKSI OHSTHSI OIHOTO MPEJIMETa WM SIBJICHUSI. A BOT B TO3THYECKHX
MPOU3BEICHUSIX OHU MHOTJIA MCTTOBb3YIOTCSI U1l COXPAHEHMsT CXOKECTH CTMXOTBOPHBIX PSIOB. B mosMBbI
W. KOcymnoBa BCTpeyaloTcsl OTHOIICHUE YelIOBeKa C MPUPOIOiA, MyCThIHEH B POMaHTHYECKOM IuiaHe. U
MO3TOMY €CTECTBEHHO MCIIOJIB3YIOTCS aHTOHUMBL. Harpumep, 0 Xu3HU U cMepTu. M3 3aMMCTBOBaHHBIX
CJIOB B KapaKaJIlIaKCKOM SI3bIKE OIMPEIEIISIONLYIO0 POJIb UTPAIOT CJIOBO BOILLIGALIME U3 PYCCKOTO SI3bIKA U
COOTBETCTBEHHO CJIOBA 3aMMCTBOBAHHBIE M3 IPYTHX SI3BIKOB B PYCCKUIA s13bIK. Takue C/IOBa B IPOM3BEACHUH
YIOTPEOISIOTCST YaCTO M BBIMOMHSIOT pa3inyHyo poib. B mosmsl Y. F0cymosa dpaseonorudeckre 060poTst
HCTIONB3YIOTCS B PA3JIMYHBIX LENsIX. BONBIIMHCTBO U3 (hpa3eosorn3MoB - riaroyibHble hpaseonornsmel. B
OTJIMYMU OT OOBIYHBIX IJIATOJIOB OHM OOPa3HO M CHJIBHO MOKA3bIBAIOT JMHAMUKY JBIXeHUs. B mosme
MO3T TPABWJIBHO MCIOJIB30BaJl CUHOHMMBI, aHTOHUMBI, SMOIMOHATBHO-3KCIIPECCUBHYIO JICKCUKY U
NOOUJICS CAeNaTh SI3bIK TIPOM3BEICHHUST KPACOUHBIM U XYIOXECTBEHHBIM.

KiroueBbie cJI0Ba: KapaKalMaKCKUii $13bIK, MO3MbI, CHAHOHUMbI, aHTOHUMBI, OMOHUMBI, apXau3mbl
¥ HEOJIOTM3MBI, 3aMMCTBOBaHHBIC CJIOBA, SMOLMOHAJIBHO-3KCIPECCUBHBIE CIIOBA U (DPa3eoIOrU3MBL.

THE LEXICAL FEATURES OF IBRAYIM YUSUPOV'S POEMS

Erzhanova Dilfuza Kadirbayevna,
PhD Student of Karakalpak State University

AHHOTALIMA

The article is about the great Karakalpak poet I. Yusupov's skills of using lexical cohesion in language
(synonyms, antonyms, archaisms and neologisms, phraseologisms and subordinated) and the role of his
poems in the development of Karakalpak literal language. In literary works synonyms is usually used for
not to repeat one word in one text or one object or state, meaning from all sides. But in poetic works
sometimes they are used to save rhyme in poem. In the poems of I.Yusupov the opposition between
nature, desert, steppe and man is given in romantic plan. Because of this, the usage of antonyms in it is
essential. For example, it's told about life and death. In the poems of I. Yusupov the phraseological word
combinitions are used in different purposes. Majority of phraseologisms of poem are verbal phraseologisms,
they shows the action dynamics stronger and artistic than simple verbs. I. Yusupov chose the words in
their proper way, used the synonyms, antonyms, and emotional - expressive lexis effectively, could
manage to make its language artistic and beautiful.

Keywords: Karakalpak language, poem, synonym, antonym, homonym, obsolete words and neologisms,
the words come from other languages, emotional-expressive words and phraseologisms.

6parum FOcymoB (1929-2008) - "Cremuble rpé3nl” (1964 1.), "Tymapuc”

HaponHbIi MoaT Y30ekucrana U (1970 r.). Kaxgoe mnpousBeneHue
KapakanmakcraHa. OH BHec orpoMHbiii  W.FOcymnoBa omiuyaercst OT Apyroro cBoeit
BKJIaJ, B Pa3BUTHUE KapaKaJMakKCKOW >XaHPOBOW MPUHAATEXHOCThHIO,
MO33UM M B TIONHATUU €€ Ha HOBBIE COIepXaHWUeM, UAeHHOW CYThIO,
BEPIIMHBI, XOPOILIO M3yyaJl HCTOPUIO, UCIOJb30BAHUEM MOITUUYECKUX CPEJCTB.
KJ1accuyeckyio moasuto Bocroka, a Takke "CremnHble TPE3BI" - 3TO POMAHTUIECKAsT
quteparypsl 3anmagHoit EBponbl, Opas ¢ mo3Ma o razoBuUKax M HedTSIHUKAX,
HUX MPUMEP U MACTEPCKU MPUMEHSIT UX B TTOKOPUTENSIX O€3XM3HEHHOTo TIATO

CBOEM TBOPYECTBE. YcTiopT, upuveckasi TieCHsT O Tpyae U
N.IOcynoB - aBTOp HECKOJBKHUX TIPUPONE, TUMH TPYAOBOMY YEJIOBEKY.
MPeKpPaCHBIX TMO3M. Jlyaymiumu  XynoxecTBeHHass popma, B KOTOPYIO

MPOU3BENCHUSIMH TO3Ta SIBISIOTCSI, OOJIEUEHBI MIIeU MO3Ta, TaK COBEpIICHHA,
noxanyit, "Cynsba aktpucel” (1958 1.), dYTO TO3BOJIIeT Ha3BaTh TMOOITY
"IpaBaa o koBpoBuruite” (1961 T.), XEMUYXUHOW KapaKaJMaKCKOW ITO33WH.
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Onno wu3 BaxHeWmmMx kadectB mnos3un W.FOcymoBa —  BhICOKas
XY0KECTBEHHOCTh, 00Pa3HOCTh SI3BIKA, U3SIIECCTBO CTHIIS. [103T OTKa3bIBacTCSA OT
mTaMnoB (ONBKIOPa M KHUIXKHOTO SI3bIKA. [pPAJMIIMOHHAS CHMBOJIMKA W
MeTadopuueckas OOpa3HOCTh MEPEOCMBICIHBAIOTCA B €r0  MOITHYCCKOM
CO3HAHUH, OKa3bIBasi CHJILHOE IMOI[HOHAILHOE BO3/ICHCTBHE.

Moot mocTur OONBIIMX YCIEXOB B OTOOpPE JICKCHYCCKHX CPEJICTB,
00CCIICUNBIINX HICHHYIO SIPKOCTh U XYJOKCCTBCHHYIO BBIPA3UTEIBHOCTH €T0
npousBefcHuAM. CHHOHUMUS, ITUPOKO YMOTPEOIIEMOE JICKCHUECKOE CPEICTBO B
SI3BIKE €T0 XYJOXKCECTBEHHBIX MpousBencHUA. CHHOHUMBI JUIsI HETO SIBIISIOTCS
CPEICTBOM OSMOITMOHAIBHOTO BO3JCHCTBHUS, SCHOTO BBIPQKCHUS HUACHHOTO
COJICPIKAHUS €TO MTO3M.

N.IOcymoB X0poIio MOHUMaJI CEMaHTUKO-H300pa3UuTeIbHBIC BO3MOKHOCTH
CHHOHUMOB M YMEJIO HUCMOJb30Bald ux. OH B cBoel modMe «CTemHbie Tpé3bi»
JOKa3aJl, YTO KapaKaJlIaKCKUil s3bIK Oorar cuHOHMMamu. CaMblii TJIaBHBIH
ajuleropuueckuii repoit B ganHod mnosme — Ctenmb. Ha3BaHue mosMBbI Takxke
CBs3aHO ¢ 3TUM. [103T, B KaUueCTBE CHHOHMMOB CJIOBA 0a/ld «CTEIIbY UCIIOJIb30Ba
MHOTO CJIOB: M2H3UI «MECTO», KYia 0ala «OeCKpaiHas CTEIbY, W61 «ITYCTHIHM,
KYPeaKwiblablK — «3acyXay, caxpa <«caxapa» W T.J. OTH CIIOBa B II03MeE
XapaKTepU3yIOT cTenb. Hampumep:

Jlana mer3ep Oaii XoM 3bIKHA aJ[aMFa,
JKaHFbIpBIK O0NMalab! Kyia daranoa.
T'opuzonTt! bananbik KbIsIapbIMHBIH,
ATBIC MoH3ULIEPU, CHIPITBI YKUHCTH.
Kaiicap xypeaxubiiviy — 1o apMUsCHI,
MeHu KUPTHK KaKmai Typajsl OaFbIIL.
HIbIkTEI MOPT OHIIBULIAD acay caxparviy,

Jaxe ecnu 3TH clioBa B OOIICHAPOJHOM SI3BIKE PA3JIUYAIOTCS APYr OT
JIpyTa, OHU HCIIOJIH30BAHBI TOITOM B KAYE€CTBE KOHTCKCTYaIbHBIX CHHOHUMOB [4].

YnorpeOnsis YUCIUTENFHOE eKU «JIBa» B CBOUX CTPOKax B (opMmax Koc
«mapa, TapHbIH, JBOHHOWY, ecuzexk «OJNU3HEIBI, Tapay, JHcyn «uapay, nap «Jpa,
mapay», OH MOBBINIACT XYI0KECTBEHHOCTh NICCHU:

Koc bliibIKTaH KynaraH KOc OypbIMBI.

Kapa yiine exu Oecuk TepOenur,

Nuranaiiapr Kei3 xoM Oana — ecuzex («IIpaBaa 0 KOBPOBIIHIIEY ).
JKyn TIENETHH aJjIbl KOJIFa,

Iap menerun Koubin meTke («B MecTax, e 1Bea akamus).

Ynorpebnsis B CBOMX MMO3MaX pa3jMYHbIE CHHOHUMBI, MOAT OOCCIICUHII
MPOHMKHOBEHHOCTh ~ MPOW3BEICHHUA. B  mpuMepax HIKE Ha  OCHOBE
MHOT03HAYHOCTH CJIOBA C IOMOIIBIO YITOTPEOICHUS CHHOHIMOB €My yIaeTCsl 1aTh
00pa3HOCTb U MPOHUKHOBEHHOCTH [1;130].
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Bu3 TaxThiH ayaapabiK namuiarnvly, xanHoiy («Cynbp0a akTpHUChD»).
Katiceinnaii namwanap, xaviceiagai waxaap («CTenHbIe TPE3BI»).
Enum ymiein,

Xanxwim yuibH,

CeH ymbiH («ToBapuIl yUuTeIby).

Carnem OepuIl KYTHIT allap yCcmaswii,

Myeanium ne Typap kyiui optana (« ToBapuIl yIuTeb ).

EpxuH mutinem etrce erep!

...Enbezunou ecke ambin («B Mecrtax, T/ie BEIa aKaIus»).
barwin wamuwip Typran xepre,

XKasna okemun gocvin TUKTH («B MecTax, rae 1ena akamus»).
Anmuin Tapak MeHeH NIalIbIHIBI Taparl,

... Tunna opederun okemmauMm caral («['HE3I0 COIOBBSY).

B npuBeIeHHBIX CTpPOKax MOAT C LENbI0 YCHIEHUs IEHCTBEHHOCTH CBOMX
1103M, OH HE ITOBTOPSIET OJIHO U TO XK€ CIIOBO, YMECTHO YIOTPEOISET CHHOHUMBI.

B  mosme  «Cremnble  TpE3bl»  POMAHTHYCCKH  IMOBECTBYETCS
IIPOTHBOIIOJIOKHOCTh MEXAY IPUPONIOW, CTENblo, caXxapod M YeJIOBEKOM.
[TosToMy, ynorpebneHre B Hell aHTOHUMOB — JIeJI0 ecTecTBeHHoe. Hanpumep, B
M103ME TOBOPHUTCS O )KU3HH U CMEPTH:

COHFBI YIII KYH — OMUD, 61UM EIECH.

[Ipu 5TOM yKa3aHBI cCaMble BBICOKHE MPEACIBI, YPOBHH MPOTHBOMOJIOMKHBIX
MOHSATHH. DTO TECHO CBA3aHO C OCHOBHBIM COJIEPXKAHUEM H WJICCH TOAMBL.

Jpyrue anTOoHUMBI yrHoTpeOsieHbl B modMe «CTemHble TPE3BDy Uit
XapaKTCPUCTHKH  PA3JIMYHBIX  MPOTHBOIOJIOKHBIX  MPU3HAKOB, JCHCTBUIL.
Hanpumep:

Kywinu 233ucun nittepun tacmar,
CyynoLiap cyycoiz2a NBIK TaMBI30aIbl,
AnaM e3uH coHyia TycHHe Oacoar,
Cyynvlea cyycol30bly KETHH KO3FaIbI.

31ech MOCPEACTBOM aHTOHMMOB O4YeHb o00pa3Ho onMcaHa Oopsba
MIPOTUBOIOJIOKHBIX CTOPOH Caxapbl ¢ MOMOINBIO Psiia AHTUTE3 THIIA CUIIbHBIN-
c11a0blii, BOAHBIA-0€3BOAHBIN [6].

IMocpencTBOM aHTOHMMOB TAKXKE ONKMCAHO TO, YTO TPYIHBI MOXOXKICHUS
yesoBeka 1o Ycropty. Hanpumep:

AneiM apmxa xetep, atcaH ureepu («CTenHbIe TPE3bI»).

31ech aBTOp MCHOJIB30BAT 00pa3Hyl KOHCTPYKIMIO M3 HapOJHOTO SI3bIKa
anea amKan adviMbl ApMKaA Kemeou.

B mosmax 1mod3Ta  CyIIECTBUTENbHBIE, IIpHJIaraTesbHble, Hapedus
yInoTpeOJieHbl B KayecTBE AaHTOHMMOB B COCTaBe OJHOTO KOHTEKCTa U
00ecIeunBar0T OCTPOTY CO/ICPIKAHUSL.
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Omup, enum apransicka aiikacta («ToBapui yquTenasy).
Barana orcac xepcem, enau eappuicay. .. («Cynp0a akTpuch»)
Jocnapvim xum,

Lywnanviv xuMm? (« ToBapuI yuuTensy).

Bupouy mapanaTeIH Xouuiar,

Konwunuxmen 6e3un 6onmac («AXUHUSIZ).

MacTepcTBO M03Ta BBIP2KEHO TAKXKE B TOM, YTO yIOTPEOJIEHbI aHTOHUMEI B
pa3HbIX MecTax, YTOObI BHIPA3UTh 00LIee COJep)KaHnue MOAMBI. JTO yKa3bIBaeT Ha
TO, YTO aBTOpP MAJIsI OOpPa3HOCTH CMOI CBOOOJHO M MAacTE€PCKU YNOTPEOUThH
QHTOHUMBI B s3bIKe. [103T MCII0Ib30BANI aHTOHUMBI JJIS1 N300paKEeHH S YKUZHEHHBIX
npoTtuBopeunii [5;22].

Kyn mucnu manovipea mycxen dup xopas,

Jlaymamn sxanbin Oapap Kyypak maxkamai.

My30aii neMy MEHEeH MOTOP/IbI YpJiel,

Cy¥napabsl TOHIBIP/BI, My3JIaTThl TOP/H.

OHJa MepyepT CyYIbl €K1 KOK TEHU3,

Cankpin 160U MEHEH YKEJITHI IIATKBIA B

blccol ko3 xxacnapbl apre3uaH 0oJIbIII,

e TorUpHUCH XbLTap afgaM anasiHAa («CTenHbIe TPE3BI»).

B srux nmpuMepax moaT ykasall, 4TO IpPUPOJA caxapbl 3UMOM CIIMILIKOM
XOJIOJHAs, JIETOM HETEepPIUMO 4eJOoBeKy jkapkod. Takum oOpazoMm, modT
MacTepCKH yNOTPEOMB CHHOHMUMBI M aHTOHHMBI, JIOCTUI XYJ0)KECTBEHHOM
KpacoTHI SI3BIKA.

Yacro Bcrpevarotes B mpousseneHusix M.KOcynosa omonnmel. Hampumep:

Kawmrbip cyyol numuien, cati xoM canazaa («IIpaBaa o KOBpOBLIHIIEY).
Cail xenMmecTel aKbUIbIHA aJaMHBIH,

bup oxaiibin runeM Tokpin Tacnaibik («IIpaBaa o KOBpoBLIUIIEY).
Hawmpbicebi36an, orcysum, Keymum Kan-kapa (« ToBapuil yauTensby).
Tyysinacay aece orcys per,

Texk Te ycbl )Kepae Tyybuiap eIuM.

Koxonrup max, KaluT bIpaiijaH,

Aprbl orcyzee coiiimMatica 6a? («Tymapucy)

B oTux mnpumepax cioBO oicy3 HMeeT 3HaueHus: 1) «imno, o0JMK
4eJIoBeKay; 2) «CTO, COTHS»; 3) «Ta CTOPOHA, TOT Oepery.

ITooma «CtenHble Tpé3bD» IMOCBAINIEHA OMMCAHUIO KHU3HHU JHOJEH
noauuHsAIMX Twiato YctopT B 1960-rogsl. TlosToMy B Helt He BCTpevaroTcst
ycrapesime ciaoa. OHAKO, aBTOP MOJb3YeTCsI HEKOTOPBIMH yCTapeBIIMMHU
CJIOBaMH Il pPOMaHTHYECKHUX 00pa3oB, Metadop 1 cpaBHeHuil. Hanmpumep:

Kyitun Kyc KaHaThl, XKaHBII J0HHAKIIAp,
YCTUHU3/EH eI CepIUIINI KalllKaH/a,
Kaiiceinnait namuwanap, Kaiceluaai waxuap,
Cy¥ TaMbI3a aJiFaH TaHTalbIHBI3FA.
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UroObl epeaTh KOJOPHUT TOTO BPEMEHH, aBTOP YIIOTPEOIISeT ycTapeBIlHe CI0Ba,
yrmoTpeOiisieMble  JIIOJbMH, @  TakKe  HEKOTOpble  HauMEHOBAaHUS O
rOCY/IapCTBEHHOM YIIPaBJICHUH.

ANTBIH apebecun ambl,

Omawmanea Tacaaasl oil.

Yii TOJBI KYPT KomKyoaiap,

Capkapoanap eppe Typabl («Tymapucy).

MeH YIIKeH KeJIUHUH SFHBIHN 6atibuue. ..

AX, KaHzaii a3aruiel pouH, mokai! («Cynp0a akTpUChD).

B ouenp paHHHMe BpeMeHa CIIOBO mMaHepu U3 TIOPKCKOTO si3bIKa 0003Haual
«00ry», MO37HEE C MPUHATHEM MYCYJbMAaHCTBA BMECTO HETO CTAU YIMOTPEOJSATH
apabckoe aura, W Tepcuiackoe xyoai. B moome «CremHble TpE3BD» aBTOp
YIIOTpEeOIISLI CIIOBO MaKpuy PY OIMCAHUU 00pasa IyCThIHY, ero ayxa. Hanpumep:

Llon mayupucu CeIpTTaH Ka3bIll KAPBIIIbIH,
Omnap/p! TyM-TyCTaH aJlfibl KApMaKKa.
Lllon maypucu — atan, KyprakjiblK — €HEH.
A cnoBo kapyan ynoTpedIieH, 4ToObI IepeiaTh KAPTUHY TOT'O BPEMEHH:
JKuriek, KUIIMHAIIL, THIIeM, FOJIJIC TUHAETEH,
Kopyannap arpingsl, bateicka Kapail.

Jlst oToOpaXkeHUsI COBPEMEHHOM JIEHCTBUTENBHOCTH, 0003HAYEHHS HOBBIX
MOHSATUH, SBJICHWUMN, MOSBUBIIMXCS B KM3HU oOmectBa, W.FOcynoB cosnaBan
Heoyioru3Mbl. OTHAKO TPU YIOTPEOICHUH WX TIOAT CTPEMHUJICS K TOMY, YTO OHH
CIIy’)KWIH  XY/JOKECTBEHHOW  II€JICHANpPABICHHOCTH  TPOW3BEJICHHS.  OTH
HEOJIOTH3MBI SIBJISIFOTCS TCPMHUHAMH B Pa3IUuUHBIX c(hepax, BOIICANIUES W3
PYCCKOTO SI3bIKa, OHH CITy>KaT JJIsl TOYHOTO ONMCaHMsI COOBITHS B TIOOME.

CnoBa, mpuUIIEAIME U3 PYCCKOTO M 4Yepe3 pPYCCKHH S3BIK 4acTo
BCTPCYAIOTCS B MPOU3BEJCHUSAX TO3Ta M BBIMOJHSIIOT pa3iM4Hblec (yHKIMU. B
MEpBYI0 OYepeqb CJIOBA M3 PYCCKOTO s3bIKa YNOTPEOJsieTcsi B HOMHHATHBHOM
GyHKIMK, O3Ha4Yas paHHE HE3HAKOMBIC IIOHATUS, TO €CTh OJTH CJIOBa
3aMMCTBOBAHBI HM3-32 TOTO, YTO 3TUX CJOB B S3bIKEC paHbIe HE ObUTO. B ux psn
MOJKHO BKJIIOYHMTH B modme «CTemHble rpé3bl» Takue CloBa Kak 2robyc, napma,
bapoica, woghep, domna, mapmen u apyrue. Hanpumep:

Tenneneii 2106yc — )KyMbIp Kep MbIHA,
Ilapma yctunpae Typabl.

bapotcanap KpUDKBIIBI XKaFbICKA Kaparl.
MopT woghéprap Kpis meepau 0achIrl,
Kypbuisic mamepuanviy TachIm Xyp ThIHOAM,
Byn xyHu mapmeniepou Moc eTUI XoM Jie,
AJIBIC OomHanap2a KYHI opHATap.
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Takue cioBa OOBIYHO YMOTPEONSIOTCS B KAyeCTBE CIIOB-TEPMHHOB, KOT/a
TOBOPHUTCSI 00 OMpPEIEICHHOM COOBITHH, KapTHHBI WK mpeamera. Hampumep, s
TOTO, YTOOBI OIHCATH OCTAHOBHBIIETOCS B IyCTHIHE MAIIMHBI YIOTPEOICHBI
CJIOBA, CBSI3aHHBIC C aBTOMOOWIIEM: MOMOp, paouamop, Ky308, UilH.

MoTop paanatopbl «MIIHm» 60caTKaH,
Mawuna TOKTab! BIHBIPAHFAH MOTTE,
Kysoema b6ouxanviy NaHFBIPIIBICH Ca3,
Onsranap KeIp/a KaiaFaH 6akasail.

ChI311b! Aaia GaybIPbIH XEIll THIHBIM TAIIai,
unnepour HAFBICHI IIBDKOAH U3ICHHUIL.

B mnoame «Cremuble Tpé3bl» OmMKcaHa KapTHHA MyCThIHH YcTiopTa. [1031
00pa3HO CpaBHUBACT XW3Hb B HOYHOW MYCThIHE C 0ackeT0OJIOM, M MOITOMY
HCIIOJB3YETCS MHOTHMH CIIOPTHBHBIMHA TEPMHHAMHU: CMAOUOH, 6ackemboIulbl
«backeTOoNCTY, Cyobsl, boneavwyux, Komanoa, cnopmcmer n npyrue. Ho oHm
CIy)kaT He JUIsi HOMHHAIMHA, a B IIEPEHOCHOM CMBICIIE B KauecTBe
XYJI0KECTBEHHOTO cpezicTBa. Hampumep:

Hana — cmaduon, Kysii — OTIIBI TOII,
BaTbic rOpH30HTKA 3BIHFBIBI OHE!
Backembonuibl KpI31ap KOMaHIaCkIH AN,
Kytitkun 6apap rxanaHasx >kalipaHiap,
JKBUIKBIIIBI KBITIKBIPAP CYObACHIHOAI,
JKBIK-KBIK KapIbIFanuap — borensuux damiap,
Ou ceTKa CBISKJIBI TOTHI KYTIEKTE.

Kaii xynum komanoa oraH Tom canap,

I's xepae eneruiep, T xep/e OyFbll,
DomokoppecnoHOeHm — THIHBIMCBI3 KOSTH,
[Mormmra AUy Xayaaa MIbIP-TbIPHI MIBIFBII,
Penopmaosic 6epep spupee My iam,

KyH 6atTbl cemkaaa TOT TYCTH IEMeK,
JaHK nvedecmans — €CKU KOPFaHFa,
Cnopmcmen KUHHK IBIFAp ©pMETIETL.

IToaT ¢ MOMOIIBI0 ATHX CPaBHEHHH M MeTadop MONB3YeTCs] COPTHBHBIMU
TepMHUHaMH, O MycThiHe. [lepenan IMHAMUYHYIO KAPTHHY MPEKPACHOTO JBHKCHUS
HOYHOI! CTeIH, YBEPSET, YTO U TYT €CTh )KU3Hb. ABTOP TAaKHM 00pa3oM 0OBICHSIET
CBOIO MBICIIb, U CBOIO BEPY.

HekoTopble pycckue coBa, HCHONB30BaHHbIe B mosMax M.FOcymosa B
HACTOsIIIIee BPEMsI B SI3bIKE MCTIONB3YIOTCS pesiko. Hampumep:

BacKpLIachIn KYJIKH YCTH-YCTUHE,
Kertu marnan nameghonnviy cectu ae (« TOBApHILL YIUTEIBY ).
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Kemeynen xanran 6up ¢pasmon apba,

Taceipian 6apateip OarabiH anasiHAa («Cyap0a akTpHChD»).
AKBIpbIHIIAa APBIYXaH (alimonea MUHN. . .

Jocnapsim, apxarbiH OunMeiiMeH enan («Cynp0a akTpHChD»).

B s3pike npomsseneHuit M.HOcymoBa (paseconorndeckue eIUHHUIBI HMEIOT
oco0yto 3Ha4MMoOCThb. [lodT oTOMpam WX B COOTBETCTBHUM C HICHHBIM
coJiep)KaHHEM ITPOU3BECHUSI.

Ocoboe BHMMaHHE YAEIAJI TMO3T LeJeCOO0pa3HOCTH HCHOJIb30BaHUS
(Gpa3eosoru3MoB sl OOpPA3HOTO M300pPaKECHHSI MBICIH, YETKOTO BBIPAKCHUS
uaeidHoro  3ambicia. B mpomsBexenusx — M.FOcymoBa  ymorpeGiieHBI
(pazeooru3msl, MPUCYIUE Pa3rOBOPHOM peUH:

JKazaTaiibiM OyH/Iall KEJITCH aJlaMFa,

Tanvimmol okecuH KYJUPETIN KYIITHH.

Bupey-Oupeyune muc xatipan xypwur,

Kazzapl HeOup mYHI W Tac KyHbliaapbl.

Jleren-ak MyH €KeH OT camall TyyJer,

Kalikaiibir kopyaHHBIH TycTH n3nHe («CTernHble rpE3by).

Ecnu BeIpasuTh 3Ha4YeHHs B JTHUX INpPUMEpax OOBIYHBIMH CJIOBAMH, TO
yTparuiach Obl SKCHPECCUBHOCTH U 00Opa3HOCThb. [Ipom3BeneHne HammcaHo B
CTHXOTBOPHOH (opMe, TO3TOMY HEKOTOpble KOMIOHEHTHI (hpa3eosorn3mMoB
yImoTpeOJieHbl B HEM, MEHSSCh MECTaMH, UCXOIsS M3 pUTMa, pUPMBI U JPYrux
ocoOenHocTei. cnonap30BaHbl, MEHSSICh MECTAMH 110 CBOEOOPAZHIO: O3HAKOMU C
OMYOM — C OMYOM O3HAKOMUI, CIEeO08AN 34 KAPABAHOM — 34 KAPABAHOM CLe008aL
U T.J.

N.YOcymoB B cBOUX [T0AMAX HUCIONIB30BAT (PPA3E0IOTH3MBI B PA3HBIX LEISX.
MHorue BcTpedarolmecs B ero nosmax (hpa3eoyiorn3Msl — riiarojbueie. OHU 110
CPaBHEHHUIO C OOBIYHBIMU IJIarojlaMM CHJIBHO M XYIIO’KECTBEHHO OMHCBHIBAIOT
JUHAMHUKY JeHCTBMH W TpHOAIOT 0COOYI0  XYyJOXKECTBEHHOCTHh  SI3BIKY
npousBeneHust [3]. Moxkem HaOmronmare, uyro M.JOcymoB B cBoeil mosme
«ToBapuIl y4uTeNb)» HCIOJIB30BAT HECKOJIBKO (Pa3eosOrM3MOB, CBSI3aHHBIX CO
CIIOBOM K603 «rJa3y. Takue (pa3eosoru3Mbl yMmoTpeOJieHBl B IOBECTBOBAHUH
CaMoro aBTOPa W MPHUIATH SI3BIKY ITPOU3BEICHUS OCOOYIO XYJ0)KECTBEHHOCTD: KO3
2HcyMOaliobl «HE BBICTIATHCS», KO3 HCYMCA «XOPOIIO BBICTIATBCS», KO30U AULbLY
«OBITH TPaMOTHBIM», KO32€¢ WANbIHObL KTIOKA3AIIOCHY, KO3 ACbIHAH OUp Kapaobl
«HaOMronaN, oOpaman BHUMAHUCY, KO3 alapmmel IPE3Upam», OmviH a10bl
KO3UHUY <«3aIyTal», KO3 maciaovl «o0paliall BHUMAHUCY», K63 dwcubepou
«IPOCMAaTPUBAI» U T.1I.

S1 KBIHHAIBIC . ..KYJUTIACHI, K63 HCYMOAUOb.
Ke3s oicymca, Tuneru con oiaarsl.
Bunnmnenun xe30u awamuls.
Keipnerepek 30pra ko3ee wanibiHap.
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ApT OeTHHE KO3 acmbinan oup Kapan.

Kep aynapnbik xo3 arapmiarn ¥KaybIHJIbL.

Kum enu cont omoin anzan xezununy?

ATIBIY KBICCA KO3EpUHOE O HCAHBIN.

VY3akapra k63 macnaost 01 9CTe.

blpac, nocTeIM, K63 motivacmaii Kapaca.

[Mocénkara k63 ocubepep KyTUMIIEIL.

[Moar B cBoeit moame «CrenmHble TPE3B» YMECTHO YMNOTPEOIsI
(bpazeosoru3Mel, TPHUCYIIME OOLIEHAPOJAHOMY S3bIKY, HEWTpaJbHbIE C TOYKH
3peHUS CTWJIMCTUKU: KVIAK acnaodsi «HE CIyLIa», mucu 6amnaosl «eMy He MO
3ybamy», usune mycmu «IpecieioBal», ColliMal XaHama «pagocT Moel He ObLIo
npenena» u T.4. Ilpumepst:

Con ceberu onap xynax acnaosl,

«Y31ui» CUHONTUKTUH IIPOrHO3bIHA.

Maran mucu bamnaii OWIaHbIN OTKEH,

Ilen ToHUpHCH CHIPTTAH Ka3bIl KApbIIIbIH,

Omap/s! TyM-TyCTaH aJIJbl KAMaKKa,

KanpiH Taifranapia TyCTUM H3UHE,

Hcke ackaH 11eJ1 apMaHblH KOPEMEH,

Kepun xyyanaman ceimail xanama.

ABtopckoe HoBaTtopcTBo M.KOcymoBa BbIpakaeTcs B TOHKOM 3HAaHHU
CEMAaHTHUECKHX OOTaTCTB KapaKaJMaKCKOTO S3bIKa, YTO MOATBEPXKAAET €ro
LIMPOKOE OKKa3HOHAJbHOE yrnoTpedieHne (hpa3eooru3MoB U CJIOB HHOS3BIYHOTO
MIPOUCXOXKICHHUS.

Takum 00pa3oM, U3BECTHBIH CBOMMH MPEKPACHBIMH CTHXaMH U TO3MaMHU
N.IOcynoB, wuckycHO BbIOMpas cioBa M3  0OOraroil  COKpPOBHIIHHIIBI
06HICHap0I[HOFO sA3bIKa, B CBOUX [IIPOU3BCACHHUAX, CMOI' MpUAaATb UM
MO3THUYECKYI0 CHIIy M XYyJO0XKECTBEHHOCTh. Takoe MacTepCTBO IO3Ta OCOOEHHO
Opocaercs B €To Mo3Max.

S3bik mosm W.IOcynoBa ornmuaercst 6OrarcTBOM JIEKCHKH, (pa3eoioruy,
CTHJINCTUYECKON BBIPA3UTENBHOCTHIO. OCHOBHOW NpHEM aKTyalM3allMd 3TUX
CPeICTB — TIIATENbHBIN OTOOp CJIOB, yMEHHE TBOPUECKH HCIIOIB30BATH 3aKOHBI
CTHUXOTBOPHOI KOMOWHATOPHKH.

A3k m  crwie  TBOpuyeckoro Haciuenus M.IOcymoBa  HarumsmHO
CBUACTCIBCTBYIOT O TOM, YTO MOIT BI)Ipa6OTaJI CBOIO OPUTUHAJIBHY IO
MHAVBUIYAIbHYIO MaHEPY, BbIABUHYBUIYIO €0 B IIEPBBIE PsI/ibl CIIABHOM KOTOPTHI
MacTepOB KapaKaJIMaKCKOT0 XyJ0XKECTBEHHOT'O CJIOBA.
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AHHOTALIMA

Yoy makonana 3aMoHaBWii "(aHTE3M" KaHPM Ba YHMHT amaOM€Tna TyTraH YpHM, LIYHWHTZAEK,
¢aHTacTKa OWJIaH MyLUTapaKJIUIY Ba (hapkjIM XXUXATIapy TaxJ I OCTUTA OJIMHTaH. 2KyMmilanaH, Makoiana
amepuKaiuk €3yBun 2Kopxk MapTuH mxonura oun TypkyMm ¢aHTe3un acap "My3 Ba onoB Kymuru" (A
Song of Ice and Fire) Hunr 6upuHum pomanm Gynran "Taxmiap xaHrn" (A Game of Thrones) ma Ba
3aMOH Ba MakoH Myammocu éputwirad. Llly 6unan Oupranukaa acap MyaUIMPUHUHT pam3uil oOpa3s
spaTUILary Oaguuit MaxopaTu o4yud OepuiraH.

XKopx MapTtuHHUHT (3HTE3U acapuia MaKOH paM3uil oOpasuHM €pUTUILM y4yyH bpurtaHus Ba
HIumonuit AMeprkagaru Tapuxuii BoKea-Xxoaucaiap MOTHB OYimO xu3MarT KuiraH. Maskyp acapuaru
reorpaduk XyayAJTapHUHT TaCBUPYW aifHAH XO3MPTY TabMaT TaCBUPH Ba MHILIOOTJIADHUHT XOMTallyBUiaTu
YXIALUIMKIIap MUCO/UIap OWJIaH TaxJIMi KWiIMHTaH. MacaiaH, acapiarm mMamuiakar myxodasacu ydyH
Gaprio KymHran "Wall" ([leBop) >xoiiallyBy Ba TacBUpPYM XuxatuaaH Bpuranusimaru AnpuaH neBopuHU
SCNIATUIIN, MaMJIakaT KMpPFOKjIapuHK 10BUG TypyBun The Shivering SeaneHrnsuuHuHr xo3upru Lmon
(The North Sea) meHrusura Moc KeJqullu, acapaaru erti Kupowk Tin Islands (€xu pummmkinap yayH
- Iron Island) Bupnaimran KupomumkHUHT Kanumuii tapuxuparn AHriao-CakcoH KMPOJUIMKIApU -
Northumbria, Mercia, Wessex, Sussex, Essex, East Anglia, Kent Hu €ara conmuim Ba acapmaru acocuit
cysoina Bakwapu the Targaryens €ku axaaxosap X03Upr Y JICIMKIAPHUHT paM3uii axkaaxocu cudaruaa
raBIaJaHTUPWITAHJIUTY WIMMIA WIIMMU3HUHT MasMyHUHM TalUKWI KWJITaH.

Tasny cy3nap: doHTe3n, wiMuil daHTacTuka, Mud, XaHp, (EeHOMEH, apXUTEKTOHUK.

OOHTE3U ITPOMBBUAEHUE AJKOPAPKA MAPTHMHA 1 MACTEPCTBO
CO3AOBAHHE CMMBOANYECKHX OBPA30OB

Hacpummunos Jlunmon An3aMKyaoBuY,
bazoBblit noktopant Y3['YMS

AHHOTALIMA

JlaHHasi cTaThsl U3y4yaeT MOHATHE "(3HTE3U" ¢ TOUKU 3PEHMsI €ro MecTa B COBPEMEHHOIA JIuTeparype,
a TakKe Kak HOBOro (heHOMEHa B JIMTEepaType, B3MJIsIbl YYEHBIX U KPUTUKOB K JJAHHOMY MOHSITHIO KaK
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K XaHpy, B3aUMOJIEMCTBUE ¥ OTJIMYMSI OT JEHMCTBYIOLLETO JINTEPaTypHOTo XKaHpa - aHTacThku. B yacTHocT
00pallleH0O BHMMaHWE BOIPOCaM BpeMEeHW W TpocTpaHcTBa B pomaHe "A Game of Thrones" (Mrpa
riepecTosioB) u3 1mkia pomaHoB "A Song of Ice and Fire" (IlecHp nboa M TulaMeHM) aMeprMKaHCKOTO
nucatenss ¢oHTe3n JIxopxka MapruHa. A TakXe PacKpbITO XyJOXECTBEHHOE MacTepCTBO aBTOpa
TIPOM3BEICHHSI B CO3aHUM CHMBOJIMYECKOTO obpasa.

B npoussenenusix dante3n [xopxa MapTHHa [yl OCBEILEHHMs BOIPOCA MPOCTPAHCTBA MOTHBOM
MOCITYXWIM UCTOpUYecKue coObTusi B Bputanum n CeBepHONt AMepHKe, CXOACTBA OIMMCAHMS
reorpaduyecKuX MeCTHOCTE! B MPOM3BENEHUM C ONMMCAHWEM TPUPOIBI M PACTIONOKEHHS] COOPYXEHHIA
B peaibHOcTH. Harpumep, coorHocutenbHocTh "Wall" (CTeHbl), BO3BeAE€HHON ISt OOOPOHBI CTPAHBI,
110 MEeCTOPACIOIOKEHUIO M OMMCAHWIO CO cTeHoit AnpuaH B bpuranuu, cxonctBo Mopst The Shivering
Sea, oMmbiBatoniero Gepera crpanbl, ¢ HbiHellHUM CeBepHbiM MopeM (The North Sea), HamomuHaHMe
ceMblo koponesctBamu Tin Islands (vutn Iron Island - aiist puMIIsTH) B TPOM3BEACHUM AHIJIO-CAKCOHCKUX
koposieBcTB - Northumbria, Mercia, Wessex, Sussex, Essex, East Anglia, Kent B apeBHeil ucropun
O6benHeHHoro Koposescta 1 00pa3Hoe MpejcTaBlIeHne TPeACTaBUTeNeil OCHOBHOTO MOKOJIEeHUs the
Targaryens WM JIpakoHOB B KauecTBe CMMBOJIMYECKOTO JPaKOHA HBIHEIIHUX YO2JbCLEB.

Kitouesbie cioBa: gaHTE3M, HayyHas (daHTacTMKa, MU, XaHp, (PEHOMEH, apXUTEKTOHUK.

THE FANTASY WORKS OF GEORGE MARTIN AND MASTERY OF CREATING
SYMBOLIC TOOLS
Nasriddinov Dilshod Azamkulovich,
PhD student, UzSUWL
ANNOTATION

This article studies the concept of "fantasy” in terms of its place in modern literature, as well as a new
phenomenon in literature, the views of scientists and critics to this concept as a genre, interaction and
differences from the current literary genre - fiction. In particular, attention was paid to the questions of
time and space in the novel "A Game of Thrones" from the cycle of novels "A Song of Ice and Fire" by
the American fantasy writer George Martin. And also revealed the artistic mastery of the author of the
work in creating a symbolic image.

In the works of fantasy by George Martin for the coverage of the issue of space, the motive was the
historical events in Britain and North America, the similarity of the description of geographic areas in
the work with adescription of the nature and location of structures in reality.

For example, the correlation of the "Wall" erected for the defense of the country, by location and
description with the wall of Adrian in Britain, the similarity of the seaThe Shivering Seawashing the
shores of the country with the current North Sea, reminder by the seven kingdoms of Tin Islands (or
Iron Island - for the Romans) in the works of the Anglo-Saxon kingdoms - Northumbria, Mercia,
Wessex, Sussex, Essex, East Anglia, Kent in the ancient history of the United Kingdom and a figurative
representation of the representatives of the Targaryens main generation or dragons as the symbolic
dragon of the current Welsh.

Key words: fantasy, science fiction, myth, genre, phenomena, architectonic.

XX acpHuHr cyHru yH iuuury Ba XXI  naBpiapaa Ba TypJiu Mamjakatiaapna
acp 6omtapuma "psHTe3n" aHbaHaBU amabuértra €HMa €H Tap3aa
¢deHOMEeHMHUHT anabuérna xamgal ¢(IHTE3W UXOJI MaxCy/UIApUHUHT
KYJUIAaHWIMIOY Ba YHUHI XXaHpra Xoc SIPaTWJIWIIM JaBOM 3TUO KeJIMOKJa.
oynraHn  xycycugariaapu  onaumiuap PDsHTe3M XaKuma Xyaa Kym (GHKpJIap
ypTacumaru TypJiv 6axc MyHo3apara cabad OepwiraH OyJca-ga, XaHPHUHT Xajuraya
oynou. LlyHuHr yuyyH XaM (oHTe3n MyalisH Tabpudu uliad YMKWIraH aMac.
XaHpuga €3uJraH acapjap YHUHT Ymby wiMuii MakojJdaMu3 OpKaiu
anabuétna puBoxIaHUO Oopuliura Ba ¢GaHTE3U (HEHOMEHM Ba YHUHT (PAHTACTUK
OMMAaJTAIIMIINTA OO Kenmu. baxcmapHUHT  XaHp — XycycusiTiapuiaaH  dapKiu
V30K, IaBOM STUIINTA KapaMaclaH, TypJii YHCYPJApWUHU TONUII, IMYHUHTIEK

99



Cy3 canbaty xypHanu / Journal of Word Art / XKypuan Uckycctso CrioBa

(bOHTE3MHUHT 3aMOHaBUi agabuéTuaaru
YpHU Ba amepuKaauk €3yBuu Kopx
MapTuH Ba yHUHT (POHTE3U TYypKyM
acapyapu "My3 Ba 0j10B Ky1urn'"(A Song
of Ice and Fire) ra xupysum "Taxtiap
xaHru" (A Game of Thrones) poManuna
MaKOH Macajlacu 03acHujaH paM3uit
o0paslapHu TaxJ I KUJTUIITHU Makcan
KWITUK.

3amMoHaBuii OMMaBUi MaJaHUATIA
d3HTEe3U y3uUra xoc TymIyHYa XOCUJ
KWJIamu Ba YHUHT MaTHAA aKC JTUIIU
MyXUM axamusTra sra. By TylryHYaHWHT
OMMaBUI HYTKJA Taino oyaumu 3ca XX
acpHuHr 80-90 iusutapura TYFpu Keaanu
Ba XO3UPTU KyHAa Oy TylIyHYa aHya
oMMayialiraH HYTKUN OUPIUKIUD.
WuTepHer TapMoruaa XaM (GoHTE3U HU
HaMOE€H KWJYBUU TYpJU OJJIEKTPOH
xypHautapaaH: "Ky6ukyc apxuBmapu”,
"®aon Opranuka","dPaHTacTuKangap
oJIaMU "HUKYpUIITUMHU3 MyMKUH. D3HTE3M
MOTHUBJIADVHM 3 WYUTa OJITaH KUTOOIap
"V3yknap xykmmopu", "T'appu Ilottep”,
"Kuina Ba cexprapJiik KaxpamoHjapu'"
acocuna sipatwirad. MsHTE3W acapiapu
aocuia Typiu KUHO-GUWIMBJIAp Cypatra
OJMHUG, OUp BakTHHMHT Yy3uma "lOmmy3
3appacu”, "DOparon"”, kKabu Kutobjap
&wnnu. [7, 169]. Wy ypwunna,"dsnTe3n”
TYNTyHYaACMHU TAAKUKOTUYMIIAP KEHT Ba TOP
MabHOMa TalkuH Kwminrad. [lymapman
anabuétun T. YepHuuieBa Gh3HTE3UHU
"OOPJUKHUHT STOHAa TepMWHJIANITAaH
HaMyHacH, 3pTaKkKa, YiUWH (aHTacTUKara
KYTI XXKUXatiapy OviaH Mouvuuuruaup” |8,
117] ne6 Tabpud Oepca-ma, MoOJIATUK
¢danTacTuk €3yBumn Anxkest CarnkoBCKUI
"(h3HTe3W KAaHPWHIHT TabCUPH YpTa acp
poMaHapuaa Kydiu ce3winanu. ApTyp
cexp-xkomy adbcoHalapw, YHUHT KWIMYU
Ba pOMaHTHMKAacH OyHra mucos Oymamu”
ne6 nsoxaiau [6].

By wukku  anaOGUETIIYHOCHUHT
¢dukpugaH Keauob ynkKcak, Ou3 XxakukaTiaH
xaM (IHTEe3M ojJiaMuaa 3pTakKa XOocC
OynraH XycycusTiap Ba yjiapaaru

o0pa3apHUHT pean xaétaa
YYpaMaCIUTUHU KYPUITUMU3 MYMKWH,
MacajJaHWUHT MKKWHYM TOMOHM STBHU,
doHTE3U 3aMupuaa TapuXui
YHCYpJapHUHT ybypud TYypUIIUHU
kypamui. by HykTaum HazapaaH pyc
Myx0upu B. bepe3uH y3uHUHT Makonacuia
¢oHTE3U XkaHpura 6epud yTraH HU30XHU
I0KOpU/Ia TabKuajgaraH GpuKpuMmusra Moc
kenanu. B. Bepe3uHHUHT €3ullinya
(oHTE3UHUHT anabuéTra KUpubd Keauilu
KaauMru 10HOH MU(OJIOTUSICH Ba YpTa acp
smocu xucobianran "beoBynd'ra
6ornaiinu. LlynauHraek, "daHTe3n" y3arm
KaIUMUit TyuryH4a 6yiaub, y Kupoa Aptyp
Ba pulapyiap KaauMUU ailiaHa CcTONU
JABPU/IaTU CIOXET BOKeaJlapHU OyTyHJai
kampab onagu. IOHOH-PuM maHTeoH-
JJADHUHT TabCUPUIA HIAKJUIAHTAHJIUTUTA
Kapamaii, "¢anTe3n” ra KenbT acreTnkacu
JOMUHAHTIUK Kwirad.[1, 7].

by duxpra TasgHraH xosnataa, UIyHU
aUTUIIUMKU3 MYMKHHKU; GIHTE3U
XXaHpUra ajokanop OyiraH acapJiapiaa
mud Ba IpTakkKa Xxoc OyiaraH
MOTHUBJAPHUHT axXpaiub Typuillu OWIaH
Oupraiukiaa Tapuxuil xaKkukaTiapHU
aHUKJIAIIMMKU3 KUWWH 3Mac. AMHUKCA,
¢doHTE3U acapiapaa KeJTUPUJITAH
maxcjiap, UXTUMOMMN Ty3yM IIaKJH,
JaBjiaT OOLIKAapyBUAAru KUPOJUIUKIIAp,
reorpbuk Xyayajiap pamM3uil Exu
9pTakHamMo KWJIMO TacBUpJaHraH Oyica-
na, OyHpmaii oOpasjgap €KM CIOXET
BOKeajapura MabjlyM Tapuxuii Qaxrtiap
MOTUB  Oyaub6 Xxu3Mar KuJIagu.
DUKPUMUBHUHT Aanuiu cudaruma
¢oHTe3u €3yBun K. MapTUHHUHT TYpKyM
acapu "A Song of Ice and Fire" (My3 Ba
0JIOB KYIIWFKU)AAa KYPUILMMU3 MYMKWH,
YYHKU acapjia KeJTupwiraH 6apya Bokea
xoaucanap AHrnusnaa 6ynu6 yrran Kusun
Ba Ok atuprysuiap XaHru, ypra acpjapra
xoc EBpona mxtumowuit xa€T Ba YHUHT
JlaByaT OOIIKAPYBU CUECATUTA MOC TyLLIAIN.
Llyuunraex, ypra acp EBpona xaéTHHUHT
Marusi Cloxemiap, pam3uil TUMcOJIap
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OWJaH YWFyHJIAIITAHJIUTA KUTOOXOHHU
acap Ma3MyH MOXMSITUHU YYKyppPOK
aHramra yHnaiau. KutooxoH anuOHUHT
acapJlapyHM YKUp 3KaH, Yy3UHU ¥3ra
osamaa kypaau. XKymiuanaH, anub Oy
ollamMJa XaKMKaT Ba (poHTE3U ypTracumaru
TYCUKHU 0au0 Tauuiaca-ia, acapjapiaa
XaKMKAT Ba GIHTE3MHWHT XYCYCUSTIIApUHA
KUTOOXOHHMHT ¥3u (apkjail onanu. by
Oopana aauOHUHI XaKUMKAT Ba (DaHTEe3Uu
TacdoByTUAAru (GUKPJIApUHU KEATUPUO
yTaMu3. "MO3HTE3U - KyMYII Ba TYK KA3WJI,
TYK KYKBa XaBO PaHT, OJTUH Ba Ja3ypuT
TOoWKM OwWJIaH TU3UJITaH oOcUIMaH
(IIMIIACUMOH BYJKAHUK TOF XUHCH).
Xakukar aca - daHep Ba TYK XUrap paHr
Ba OY AWMU OWiaH OysiraH IJIACTUK.
®sHTe3n xabaHepa (MYyCUKMII OXaHT) Ba
acaj, JOJYMH Ba YMHHUTYJIAp, Xyna
SIXIIW KM3UJ TYIIT Ba BUHO, €3 Kabu
EKMMIIM. XaKUKAT 3ca - JIOBUSI Ba CYJH,
SKyHUAa 4JaHT; bepOaHKHUHT TyraHmac
nykoumapu, KIiIuBIeHIHUHT XaBoO
KyBpiapy, HbloapkaHVHT aBTOTIApKIIapH.
®sHTEe3 5ca, Muuac Tup-TaHUHT
MUHOpajapu, [OpMEHTaCTHUHT KaguMUIiA
Touutapu, KameaoTHUHT 3autapu” Kabu
KUCMJTApHY KUJTUPUINTA XapakaT KTy,
[nana-diviana/livejournal/com]|

Iy 6unan Oupraiukna, aguOHUHT
doHTE3M XaHpumaru xxapaéHau MkapHUHT
KAHOTIapu €plaMuia MapBo3 KWIMIITA,
XaKUKaTHU 23ca, XaHyOuii-rapOuit
aBUSIKATHOBJIApUTra Ku€ciaaulu, KUTOO-
XOHIaH MyKaMMall pYXMSITHM IIaKJI-
JJAHTUpPraH KOOWJIUAT COXUOW OYIUIIHU
Tanab 3tanu. FOkopunaru G3HTE3U YUyH
OepuiaraH u3oxJjapaaH KeJud 4UKuo,
GoHTE3W XaHPU YUYYH Y3UMU3HUHT
Kyiugaru TabpudUMU3HU OEpUILIHU
no3uM Tormauk. M3HTE3W oxaTaa
MUQOJOTUK Ba 3PTaK MOTUBIApUra Xoc
KaHp Oynuo, y3uma ypTa acp puLapIMK
poMaHIapuaaru yHCypJapuHU, CeXp-
rapJivik Ba POMAaHTUK aHbaHAJIAPUHU aKC
oTraH, daHTacTUKanaH Gapkjid PaBUIIA,
WHCOH Xaénotuaa mnaiigo O0yaud, roiinod

OYJTyBUM CIOXKET BOKeaTapHU KaMpad oJiraH
acapJlapHU Y3 UYUTa OJaju.

Kentupran rtabpudumus Oyiinya
¢oHTE3U Ba (haHTACTUK OJJAMHUHT UHCOH
xaénuna naiigo OYJIMINMHU Y3Ura Xoc
OyaraH yxumamjaukK Xuxatjapu aebd
Kapacak, haHTaCTUKAaHUHT Kejlaxakka
OujiaH Oupra yHUHT acapjapiaru UiMuii
xonucanapra OOFJIUMKIUTUHU aHTIai
0JICaK, YHUHI MabJyM XUXaTAaH
doHTE3UTA HucOaTaH dbapkiu
TOMOHJIADUHU Kypa OJUIIMMU3 MYyMKUH.
By ypuHpna, pyc ¢aHractuk €3yBumcu I
I'ypeBrnuy  (GOHTE3MHHM  "HOUIMUU
danTacTrka" me6 Homutamm €xku [2, 28],
(OHTE3UHUHT XaHp cudaTuna GaHTacTUK
YHCypJapuaaH dapkjaHyBUM XUXATUTa
6enopyc onmumu I .Hedarnnanunr "arapna
Myanaud GOHTE3UHUHT KYI COHJIU
ycysutapunaH doiifanaHca xam, Iy acap
¢oHTe3Ura aNoKAA0P OYIMIIN MyMKUH [4,
200] nmeran ¢apa3u, (PIHTE3UHUHT
¢aHTacTUKa oJlaMMIAH alpo xoJjna
V3MHUHT HYHAIMIIUTA 3Ta XaHp cudaTuia
Kapamumusra acoc 0ynaau. by ukku
JKAHPHUHT MHCOH OHTUAA Typiau pyé
BOKEaJapHUHT Maiiio KUauliu, 6ab3u
XoJUtap/ia y30K YTMHMUII capu eTakiaiau,
Oy ¥3 HaBOaruia, Iy BOKeajap Tapuxia
XxaM OYJIraHMUKaH JeraH CaBOJUIApHU
fo3ara Kentupanu. OoHTE3NW KAHPUHWHT
Tapux OWIaH aTOKANOPJIUTH PYC €3YBUMCH
Bc. Ky3HeumoBHUHTI KeATUpUO yTraH
dukpuaa kypamus. EzyBunnunr "®auHTesu:
KaHPUHWHT aHATOMUSICH" HOMJIM WINUAA
KeJTupuinnya: GpaHTe3n onamu OUp Heva
iynap OWiaH MAKIAHUIIM MyMKUH. By
XaKUKWIl Tapuxra MyKOOWJ BapuaHT
cudaTuia ApaTWINILN, XaKUKUN Y3rapran
YTMULIgaru cexprapjiukHU spaTull,
XaKUKUI JAYHEHUHT KYPUHUIIWUHU
y3rapTupraH xojja YHU OHI oJlamMura
STHTUYa HOM OwiaH yTkaszuiaup. [http://
magazines.russ.ru/sp/2000/2/10ku.html]

ANUOHUHT (pUKpuUra TasHraH XoJataa
(oHTE3U OJIAMUHUHT WYKU TY3WIMIIUAA
MabJyM Japaxaia TapUXHUHT XaM
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axaMUsITUHU Kypamu3. byHna Tapuxuii
BOKEJIMKHUHT Ccexprapjuk OujigaH
MYIITapakKJIUTUHU XUC KUJITaH XO0Jja,
Y3UMU3 YUyH y3ra IyHEHU Kalllh KUiaMmus.
Xyaau 11y KabuHM NYHEHU OKOpUIa
aiitn6 yrran 2Kopx MaptunauHT "A Song
of Ice and Fire" (My3 Ba 0JIOB KyIIIWFN)
TypKyM acapuna yuypatamus. [apuu y3u
aMepUKaINK €3yBuM Oyicana, y sipatraH
Fap0 ypra acp Tapuxujard OJaMHUHT
¢doHTE3M KaHpUAA aKC OTUIIH,
KUTOOHUHT Oamuuil oJlaMU OKOpU
Japaxajaa SKaHJIWrura acoc Oyianu.
XO03Upru KyHJAa XaM aMepuKaluk
anuoumus XKopx P.P. MapTtuH ¥3uHUHT
UXOJ HaMyHalapuHU OYTyH AyHE
KUTOOXOHJapura TakauMm Kuimokna. Ly
ypuHIa 613 €3yBUMHMHT KHUCKaya XaéT Ba
mxonura Tyxtanu6 yramus. 2Kopx MaptuH
20 centsiop 1948 itmn AKL HuHr Hpio-
Kepcu mrarnnaru belioHHe 1axapuacuaa
Tyruirad. Ora-oHacu Paiimonn KonuH3
Maptun Ba Maprapet bpsnu Maprtun
0aHmaprox 0K TallyBuucu OYIuob
UILJTaraHiap.

XKopx MapTUHHUHT owacuaa Y3uaaH
TalllKapu SIHA UKKU CUHTaucu [dapiauH
Maptun JlanuHckuit Ba XKaHetr MapTtuH
[larTren Oynra.

Hactnab, beitonnenaru Moapu XKeitH
Honaxpio (Mary Jane Donohoe School)
OouaHFuy cyHrpa Moapuct-Xaii-Ckyn
(Marist High School) Tamomnaiiau.
Emumripan yxumra Mexp kyitnu. Kyunu
OoJslasiapra TypJau KYPKUHWIM Tapuxuit
xuKosinapHu €3u6 corapau. HOkopu
cuH(}Aa y KOMUK XaHpAaru acapjapHu
TYMNJAOBYMCUTA AMJTaHAU, IIYHUHTIEK,
XaBacKop XypHaJinapra €3ub typapau. 1970
iinnn EBanctonnmarm umon - Fapowuii
YHUBEPCUTETU (Northwestern
University)aa XypHajJlucTUKa coXacu
Oyiiuuya OakajlaBp, CYHIrpa MarucTtp
(1971iiun) napaxacura spuwmau. Ly
naBpjapia YHUHT gacTjabku acapu
"CamoBuii wimMuii danractuka” (Galaxy
Science Fiction) XypHaJluMHUHT (eBpan

oitn conuna "Kaxpamon" (The Hero)nomu
OuJlaH HauIp KWIMHIU.

Anu6 80-um Huilap AaBOMMIA Xyaa
kynnad ¢poHTE3W acapyiap sipaTtaiu,
xarToku, [ouuBynra kenub ¥3u spatran
acapJIapUHUHT ClleHapucTucudaruga
daonuaT kypcatany. YHUHT MalIxypiiuK
MMOFOHACWHU ¥3U sIpaTraH TypPKYyMJIU
donHTe3u acap "My3 Ba 010B Kymmrn" (A
Song of Iceand Fire)na xypuHanu.
Hactna0, anuo XKon
Tonkuennunr"yY3yknap xykmmopu" (The
Lords of Rings) acapunaH wixomiaHuG
opraH Oysca-ma, 3aMOHaBUi (haHTE3UTa
KUV Kapamac 37M, JIEKWH STHA WUKKU
ésyBun Tem Ywiuamc yHUHT "XoTHpa,
Kaiiry Ba Mamakkat" Ba 2Kek BeHCHMHT
acapjapuHu YKUO YMKKAHUIAH CYHT Y
SHTM 3aHp acocuja acap €3uira
kupuay. "Mys Ba oyioB Kymrn” (A Song
of Iceand Fire) acapu OyTyH XaxoH
KUTOOXOHJIAapW TOMOHHUJAH KaTTa
KU3MKUII OWJIaH KaOyJl KWJIWHIIN.

YHUHT anabuii Xaé€tuaa MyXum poJib
VilHaraH wxXon Maxcyau "My3 Ba 0JIOB
xymmru” (A Song of Iceand Fire) 6ymu6,
(GOHTE3MHUHT MUK XaHpUAA E3WJITaH.
Acap IHMKJU €TTU POMaHIaH SIbHU
"Taxtmap xanru” (A Game of Thrones),
(1996), "Kupomnap tykHaurysu" (A Clash
of Kings) (1998), "Xanxapnap 6ypoHu"
(A Storm of Swords) (2000), "Ky3ryHmap
6aiipamu” (A Feast for Crows) (2005),
"Axmaxonap 6wmiraH pakc” (A Dance with
Dragons) (2011), "Kum mamosmrapu”
(The Winds of Winter) (2018), "A Dream
of Spring" (Hamp sTrIMaraH) GopaTaup.
https://en.wikipedia.org/wiki/
George_R._R._Martin].

Kopx MapTUHHMHT TapuXuii BOKeanap
yiFyHaurnaa G3HTe3W oJlaMHuTa KUpuo
GOpUIIM KUTOOXOHNA AJIOXVIA KU3UKHIII
yiilrotanu 1wy OwuiaH Oupraiukiaa
KaxpaMOHJIMK 3TOCIapUHU aKC 3TTUPYBUU
eTTU TAPUXMIl BOKEJIUKKA OJUO KUPAIHU.
V3WHWHT MaIIXypiury Ba acapiapiard
APXUTEKTOHUK YHCYPJIADHWHT KU3UKAPJIN
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Oynuinura Kapamaii, Xo3Upru KyHna Oy
kuToOap Xyaa kam YypraHwiraH. 2Kopxk
MapTtuHHUHT Oy TYpKyM acapu ypTa acp
WXTAMOWN TY3yMUHU TapuUXWil BOKEJIUK
cudatuna xukost kunaau. Ly xuxatnaH,
acapjaa KeJTUPUITAH pam3uii
o0pa3lapHUHT Tapux ounaH
JIOKAMOPJIUTUHUA TaXJ 1MW KUJIaMu3.

By yprHIa TUKKATUMU3HY €3yBYMHUHT
Oaauuil ojlamMuna sipaTUJraH pam3uit
obpasnap sibHM, Bectepeoc Kutbacu,
KUThbAaHUHT IIMMOJMI yerapajgapura
TOMOH uy3wiraH neBop The Wall, kutba
KUPFOKJapuHU 10BUO TypyBuu The
Shivering maeHrusura, KuTbagaru eTTU
KUPOJJAUK Ba yjJapia  SIIOBYU
CYJIOJIAVIADHUHT TapUXUU MPOTOTUIIUTA,
adcoHaBUU axJaxXoJapHUHTI paM3uid
TUMcOJ cudaTuga KeJITUPUIULIUTA
KapaTtauk.

XKopx MapTtuH sparraH oJjam
(Bectepeoc KuTbha), yHAAru MakKoOH
TYILIYHYaCcH Ba ylIOYy MAKOHHUHT acaparu
reorpaduK YpHU, TAOUATUA TYFPUIAH TYFPU
IIMMOJ Ba XaHYOHM Oup - OupumaH
axpaTud TypraH MakoH X03upru AMepuka
KUThACUHU TacBUpUIa MOC Kejlaau Ba
Oanuuil onaMaaru MyxuT OM3HU AMepuka
¢byKapoJMK ypyluiu gaBpura erakjaad
oopanu.

umonuit Kutba TacBupiapu bylok
BputaHussHM TabMaTMHU HAMOEH 3TajM.
KuTbaHUHT HIMMOJIUIT YyerapajlapHu ypad
TypraH JieBopra acap/a Kyiinaruya Tabpud
6epunanu: "The Wall is a colossal
fortification which stretches for 300 miles
along the northern border of the Seven
Kingdoms, defending the realm from the
wildlings who live beyond. The Wall is
reported to be over 700 feet tall and is
made of solid ice" [24, 178-179]. By neBop
acapHUHT MaKOH 3JIeMeHTUu OVyauo,
¢dukpumusra Kypa, 0y aHajaor amac 0aaku
€3yBUMHUHT WHHOBanuscuaup. YyHku
LIyHra yxuiam ycayomard Kypuiuul Ba
XyIau lIyHaai BasugaHu OaxapyBuu
uH1IooT bylok bputanusa xyanyauna

JKOMIalITraH Mallixyp pUMIMKIAP OOCKUHU
JaBpUIary MebMOPUIl EATOPIUK AnpuaH
JIEBOPU TaCBUPUTa XOCAUDP. AipuaH 1eBOpU
XaKMIary MabiyMmoTiap "EBsoitumap”
(Wildings) poMaHuaa KeJaTUPUJIUILIMYA,
AIlpuaH IeBOPU acoCaH KeJbT Kabuianiapu
- Picts and Scotsnap xyxymuaadH Pum
WMITepUSIC YerapalapuHi KYypUKJIAIl Ba
XUMOs1 Kuuul Badudacunu 6axapras [11,
252]. byHnaH Tamkapu, MapTUHHUHT
keaTupub yTtraH xoinapu xam byrok
bputanuss xaputacupa OepuiraH
reorpaduK XyAyIJapHUHT UKJIUMU Ba
tabuatuHu osciaataau. LlyHuUHTHEK,
KUTBhagaru OyTYH KYPYKJIUKHUHT Xap
TOMOH/IaH ¥pab TypraH NEHTM3HU acapia
The Shivering (shivering - JTOTUH TUAMAATH
"shiver" TaH oiwHTaH GYIMO - TUTPAMOK;
KajJTupamok (omataa COBYKIAaH €KU
kypkyBaaH) [10, 1350] HoMu Ouian
Kypcak-aa, YHUHT pean OopiauKaaru
llumonuit neHrusuu éara cosnaau. by
JIEHI'U3 KYPYKJIUKHU ¥pabd TypraH NeBOp
OpTUIIATU KUPFOKJIApHU 10BUO Typanu. Arap
xap MKku xaputaHu (bylok bputaHus Ba
XK.Maptun Xxapura HaMyHacH)
COJIUIITUPCAK, Xap WUKKU NEHTU3HUHT
JKOMNIAITYBUHU MOC KEJIMIIIUHU Ce3MaCInK
MYMKWH 3Mac.

Acapaaru sitHa Oup erakuu obOpa3s
ca”airan Ertu Kuponnuk ne6 HoMmiaHraH
MaMJIAKaTHUHT Ba KUPOJUTMKIATH CYJIoJia
BakuJUIapu Xxakujgaru Oapua dukpaap
byok BputaHusi Tapuxuparu aHrjio -
CaKCOHJIap AaBpura 6opub Takamamau. "By
600, with the invasions over, these seven
kingdoms had been established (T.C. -
Northumbria, Mercia, Wessex, Sussex,
Essex, East Anglia, Kent)" [25, 13].
ByHnaH Tamkapu eTTU KUPOJIIHUK
TylIyHYacu, poMaHjapjia XamM MabiyM
KaJuT cy3 cudaruga Oup Heya maprta
keatupuiarad. ETtu KupoJuiMk Homuiapu
xakynaru ¢pukpiaapHu 6us KojuieMaHHUHT
"Komurer 300" acapuma xaMm yuparammus.
Bbynna Gapua 304aroH XoHaJaoHJap
Oupranukaa MepoBUHIJIAp CYJIOJACUHU
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TAIKWUJ KWUJaAW Ba €TTU MaMJakKatr
kupoanurunu: Wranus, Fepmanus,
Lgenapus, bytok bputanus, [onnanaus
Ba ['penusiHM ByXynra KeJTHPTaHIVUTUHU
aiTMO yrraH. MepoBUHIJIAp cyJjojacu V3
JNaBpUHUHT KyIpamiu cynojacu 0yau0,
"axmaxo" HOMM OWJIaH HOM KO3OHTaH.
IyHuHrOek siHa Oup KU3MKaApau (akT
cuparuna MepoBUHIIAp KeJIUO YUMKMII
unausnapu bputan oposnapunaru Tuatha
de Danaan kabOunanapura O0opub
TaKAIMIIAHA TAbKUUTA0 YTraH.

XKopx MapTuH uxonuaaru eTTU
KUPOJUTUK CyJOJa BakKWIIapyu Y30K, BakT
nagomuna TaprapsiHnap €ku Axnaxosap
HOMM OWJIaH atanmob, 0OCKUHYMINK OVIaH
LIYFyJJIaHUIITaH. TaprapusiHiap Xakuaa
ramn KeTraHga €3yBUM yjgap Xakuaa
Kyiinmaru hbukpHU Kentupub yramgu: "The
Targaryens are the blood of the dragon,
descended from the high lords of the
ancient Freehold of Valyria, their heritage
proclaimed in a striking (some say
inhuman) beauty, with lilac or indigo or
violet eyes and hair of silver-gold or
platinum white" [11, 799]. Acapnaru
pamM3uit oopasnapaaH Oupu axaaxo 0yino,
y TaprapueHysap XOHaJOHUHWHI paM3u
cudaTuia TacBUpJaHTaH. AManaaru Yajic
MWUIMA OailpoFua TACBUPJIAHTAH KU3UJT
axnaxo €ku WM-Jpaiir T'oxe (Y Draig
Goch) acapmaru pam3uii  axgaxo
TUMCOJMHUHT TPOTOTUNU cudaTtuga
oepunran. Ly ypunaa Yanc kaaumuit
axjaaxoJyiapu XakKuaa Kylinngaru
MabJIyMOTHU aUTUO YTUIIHU JIO3UM €0
OounamMu3: YaJICHUHT adcoHaBUl
axaxosnapu Jpar-yurymran Kabu Xed KuM
xucobnanmaran ¢axkarruHa Kanumuit
lymepnap adcoHaBuil axmapxo
KUPOJUIMTMHUHT aBJIOJJIapu OyiraHiap.
Kamumru AHrnusgaa y "GuHadluapaHT
akmaxo" HOMU OWJIaH Malxyp Oyiras.

AdcoHanapna alTuaudiiuya, |y
uMTnap KUPOJIUK XOHaJOHUTra
teruuuin Ba mymep Llappykuniap
aBjaoguaaH oyaraH Axxaniap

CYJIOJIACMHUHT KUPOJI aXIaxoCu OYIraH.
IyHuHrOEK, y yamac Ba
Y3rapyBYaHJMKHU CEBTyBUYM axXJaxo
cudaruna tacBupiaanraH. [3, 185].
AXIaXOHWHT TYJUK PaHTU CaKJIaHUO
KosraH 6ynu6, akaT KaaMuMuii poMaHiIap
JNYHECUHUHT TapuXuii BoKeanapu cadbabiu
XITaXOHWHT OOIII KUCMU Y3rapTUPWIITAH:
"The Targaryen banner is a tree-headed
dragon, red or black, the three heads
representedAegon and his sisters” [11, 799].
XKopx MaptuH acapugaru pam3uii
o0Opa3lapHUHT TacBUPU OOPJUK OusaH
XaMOXaHT OVinuiu, €3yBUuu Oanuuit
OJIaMUTa TapUXUU BOKEJIUK aCOCITUTUIAH
najngonatr Oepanu. XaTTOKHU, acapiaa
KeJITUpUITAaH OOpa3MapHUHT TallKu
KYpUHMIIMAA XaM yXUlalMkiapHu (the
Last Targaryens) - Busepucnap (Viserys)
u [eiienepuic (Daenerys): "He was a gaunt
young man with nervous hands and a
feverish look in his pale lilac eyes" [11, 25];
"The color [of the dress - T.C.] will bring
out the violet in your eyes” [11, 25]; "Look
at her. That silver-gold hair, those purple
eyes..." [11, 30]; "Anger flashed in her
brother?s lilac eyes" [11, 30] kypa onmamus.

Acapra TabKUIJTaHTaH/EK, aXmaaxoiap
cyJloacW BakKWJIJIapu Y3JapUHUHT
KYMYIIpaHT cowiapy Ba OwHadina paHT
K¥y371apu OwujaH axpaiubd TypyBuU
XUXATIApU X03UPTH EBpoma
ONaMJIAPVHWHT TAIlIKW KYPUHWINUA OWIaH
oornukaup. Ly kabu, axmaxosap
cyjojlacuiaH OyiraH adcoHaBUit KUpOJ
pomanga Aegon the Conqueror [11, 30]
Homu OunaH Erru Kupoanuk (Seven
Kingdoms) maBpuaa KOHXYyp OOCKUHYU
maxc cudartuma TacBUpJIaHTaH, Oy
XUXaTAaH yHU Tapuxga 1066 iun
bpurtanusHu darx straH Buareabm
0ockuHuura yxmatamus. [12, 25].
Lynunraek, Mad King Aerys 11 Targaryen
AHTIUS KUpoJau OyiaraH ODrenpena
bespaccyn maxcunu €ara conanu. [12, 27].
EsyBun y3uHMHT KaxpaMoHaapura 6eprad
OyHIalf XapaKTepii HOM Ba TaCBUPJIApHU
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0olllKa XOHaJOH Bakuulapuga Xam
yupatamu3s: John the Bastard [11, 253];
Tyrion, called the Imp (GyHma "miaiitoH"
cy3u"urymMTaka" cysura y3rapTUpUITaH,
wyHuHraek Tyrion - MUTTU Ae6 xaMm
HomutaHraH). [11, 787]. By ukku HOM Xam
Tapuxgaru OGOCKMHYM Bwireiem Homu
OunaH OOFIMK OYi1ub, HUKOXCHU3
TYFWITAHJIUTU y4yyH xaM Bastard (Banagu
3UHO) HOMUHHU oJiraH. KeiirHUanuk, yHuHT
Xa€Taaru XYUIKUHIUTU yHra otacu Pobept
11 nan xomran "LlaiiTton" HOMUHU GepraH.
Tapuxuii HyKTau HazapiaH, KaauMTIH
CyJ0JIaJJTapHUHT HOMJIaHUIIUTA aliHaH
WHCOHJIADHYW KYPKYyBra COJIyBUM WJIOH,
axaap €ku 1ep Kabu xalBOHJIAp
HOMJIAapDUHU CYJIOJaBUil paM3 KuJaub
OJIUHTAaHUHU OuWiaMu3. AWHaH ILIyHTa
VXIIIa YHCYpJapHU €3yBYMHVHT acapuia
KEeJITUPWITAH CyJ10J1a HOMJIAaHUILIKU/IA TYBOX,
oynamus. Taprapuennapnan cyHr, Ettu
KrpoumukHUHT TemMup TaxTiaapura the
Lannisters (JlaHHucTepaap)aaH 6011Ka xeu
KUM XOHAIOH/Ia paM3Uii 1iiep OyI1a oTMau.
[11, 787]. ByHna €3yBUMHUHI paM3uii
oOpaznap sipatuiiia €Ky yJlapHu HoMJalaa
ypTa acpjap Tapuxura Mypoxaar
KWITAaHJIMTUHYA aHTJIAlIMU3 MyMKUWH.
AIUOHUHT TYpKyM acapjaa adcoHaBuit
MOTHUBJIapAaH Tallkapu, TaprapueHiap
XOHAQJIOHWHUHT TacBUpHAA Y3UTa XOC
oynran ¢ancaduit nyHékapam xam
MaBXyn, ssbHU TojiKkMeHra xoc OyiraH
aXITaXOHU OJITUHTA OOFJIMKJIUTH,
KOPOBYJUIMK €KUM €I KU3JIapHU YFUpJall
Kabu 3PTaKHAMOJIMK XYCYCHSITIapu OO
TalnulaHraH. MapTUHHUWHT KyJlaraH
acoCuil KOHIeNMIUsICU Oy KOJIUTHUAaH
YUKHUII SThHU "aX1Iaxo matepust obpasu
oynran:"For centuries the Targaryens had
married brother to sister, science Aegon
the Conqueror had taked his sisters to bride.
The line must be kept pure, Viserys had
told her a thousand of times; theirs was
the kings blood, the golden blood of
Valyria, the blood of the dragon" [9, p.
29]; "To preserve the blood royal and keep

it pure, House of Targaryen has often
followed the Valyrian custom of wedding
brother to sister" [11, 799]. LllyHuHroex
anuOHUHT o0Opa3 spaTull AaBOMUIA,
KyumMaHuu JOoTpakuUJIapHUHT TalIKU
KYpVUHUWIIKA Ba sOIall Tap3W XaKuJaru
tacBupiapra "...I looked at the Dothraki
and saw half-naked barbarians, as wild as
their horses. <...> They are better riders
than any knight, utterly fearless, and their
bows outrange ours. The Dothraki fire from
horseback, charging or retreating, it makes
no matter, they are full as deadly... and
there are so many of them, my lady. Your
lord husband alone counts forty thousand
mounted warriors in his khalasar" [11, 376]
Iyd KeJlaMu3. YJIapHUHT Kaxpy KaTTUK, Ba
GamKaX UTUTUHY KyUWIarn TacBUp OWIaH
udonaranran. "His face was hard and cruel,
his eyes as cold and dark as onyx" [11, 34].
KyumaHuunap xa€tuma OTJapHUHT
MYXMUMJIMTUHU akc 3Ttupuin yuyyH "In
some khalasars <...> the blood riders shared
the khal?s wine, his tent, and even his
wives, though never his horses. A man?s
mount was his own" 6utan usoxaiou. 11,
379]. loTpakuJapHUHT YT-YIaH KUIUpUO
caéxaTra YMKKaHJIapu TacBUPM acapna
TYpJI KypUHUIILIAp/a KeatupwiraH. "Past
here, there were no hills, no mountains,
no trees nor cities nor roads, only the
endless grasses, the tall blades ripping like
waves when winds blew. <...> There are
hundred kinds of grass out there, grasses
as yellow as lemon and as dark as indigo,
blue grasses and orange grasses and grasses
like rainbows" [11, 219], yaapHUHT
GOCKMHY TabCUPUIIA XaPOOATNK Kyiumaru
"Behind them the great horde might tear
the earth and muddy rivers and send up
clouds of choking dust, but the fields ahead
of them were always green and verdant”
[11, 222] tacBup OuiaH M3OXJIAHTaH.

By oOpasnap Tapuxjza MabiayMm Ba
Malxyp OyjiraH KyumaH4yud XaszapJjap
XaKuaru MabJIyMOTIApHU €1ra COJamu:
"MakaHa OV, COKOJICU3, MJIMCU3, OTJIap
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opacunma ycraH.Ymaap otriaap OujgaH
IYHYaIUK SIKUH (TYFUIITaHAEK)KH,
oTJlapra Xyna Karra bTu0op Oepuinanu
Ba yjap nuéna pulliHU y3japura op ned
ounraniaap.Ynaap ¢dakar oTiapaa >XaHT
KWJIUIITaHIap, cudaTim KypoJi-sipoF
(KaMOH, HaiizanapaaH)
doiipanaHurad. yjiap Xyaiu KOYKUH
Kabu gouMo xap epra Kyuub
opranaap.Yiaap Myn  VyTiaokJjapra
KeJITAaHJIapUIaH CYHT, YTOBJIApUHU ailiaHa
makjaa XKOWIAITUPUINAIA, YOopBajiap
YUyH 6apyua 03K OBKATJIAPHU WUYK KUIUO,
Gapya HapcajJapHU XyIau ¥3 Iaxpumek
apaBajiapra XoHWJallTUpapau.... Yiaap
iiynapuna yuparaH HapcajgapHu 6apbon
Kuaub kerapnunap [5, 14].

XKopx  MapTUHHUMHT  acapuja
JOTpakWIaApHUHT TAIIKU KYPUHUIIHUIA
Y3YH COY MYXVM pam3 cudaThaa axaMusiT
KacO 3TraH. XaTTOKW, YJapHUHT JXaHTIa
MaFrJyOusiTra ydpaiuiapu HaTuxacuja
yiap COWIapWHM KecuO Talnianuiapu
JloTpakuiap y4yH KaTTa IapMaHIaJIuK
snu. "When Dothraki are defeated in
combat, they cut off their braids in
disgrace, so the world will know their
shame" [24, 34]. By kabu yXIIanumMKHA
Tapuxuii JlaHOB aBjioajlapuaa Kypamus.
Ynap "y3yH counum KupoJjiaap" ned
HOMJIAHTaH. YJiap MaXyCUWINK TaBpUAaH
6o1Tad TOKM MOHApXusl TaHHAa3yJra 103

ATABUETJIAP:

TYTTyHTa KaJap y3yH cou Kyiuub
fopulliranviap. by MoHapXussHUHT acocuii
KOHYHUSITIapuaaH ©Oupu OyaraH.
IOxopunaru U3JIaHUULJIApUMU3
HaTUXacuaa Kyhuaaru ymymiiaunima
xyJocayapra kenuHau. JKopx MaptuH "A
Game of Thrones" acapuma reorpaduk,
donbkiiop Ba KanuMmru bputaHus tTapuxu
OujaH cyJjoJaBUii KeculuMajlapAaH
TallKapu, acap acocujia OOIlKA Tapuxuil
3JIeMEHTJap, SbHU  KOHTEKCTAA
KeITUPWJITaH CIOXeTJapiaa y30K, YTMUIILL
Bokeanapu €ranu. Lllynunraek, Lllumonmit
AMepukara OOFIMK OyiraH BoKea Xoauca
Ba peasn Tapuxuil dakriap acoc Oyira.
Esysum sgpatran ayHé Tomorpaduk
xuxarnaH, byiok Bputanus, umonuit
Ba Kanyouit AMepukara mnapajieslyIMKHU
¥3 uuura onagu. Acapiaaru HOMHU
KEJTUPWITaH OUp Heua OObeKTIap Ba
KaxpaMoHJIap Bbylok bpuTtaHus
Tapuxujgaru XykymaTr HoOMJIapu Ba
reorpauk Xyayniapra MOC KaJlMIIJIUTUra
acoc MaBXyJ. Y3JIbC CUMBOJIU3MU KEHT
Kynamaa KyJulaHuiaraH. JuHuil MagaHuit
KYPUHUIIUTADHUHT TacBUPJapU KalUMTIU
TyMaHAu ANbOUMOHIA aHaJOTJIapUHU
KYPULIUMU3 MyMKWH. E3yBUMHUHT sipaTraH
WXOMUU OJlaMU Ba YHUHT WYUAATU
OeNruau, pam3ad TU3UMU OYyHAAH XaM
KYNpoK UIAMMUU U3JIaHULLIAD OJUO
Oopullira UMKOHUAT Oepau.
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AHHOTALIMA

Makonana wxXoauil MeTon Ba YHUHI Oanuuili agaObu€T puBOXMIA TyTraH YpHM, y30exk Ba Llapxk
anabuéTnaa MEeTol MacaJJaCMHMHT YPraHWIMIIM XaKuaa MyJoxXazalap IOpUTHITaH. AnabHueTIIyHOC
AOnykonup XaiMTMETOB TagKUKomIapuaa Asuuiep HaBOMHHWMHT MXOAMIT MeTOAM MyaMMOJIApH,
Hlapk anaObuETHHUHT WXOAMI METOIM TapyuXH, TAPaKKUETH, Ganiuuil METOIHUHT YMYMUIT Ba MyLITapaK
KUXATIapy YpraHwiraH. MabIyMKu, Xap KaHIail VXOAKOPHUHT anabuéT Tapuxuaa TyTraH YpHU Ba cy3
CaHBaTH TApaKKMETUTA KYIITaH XMCCACMHM aHMKJIAll, OMpWHYM HaBOaTia, YHMHT OeTakpop Ba y3ura
XOC ycIyOM Ba VDXOAMI METOIW MacajJacMHM 4yKyp YpraHuurHu tako3o stagu. Ly mabHoma yciy6 Ba
WXOOUI MeTol TyUIyHYaJapu agaOMETINYHOCIMKAA N013ap0 MyammosnapaaH Oupu Oyiaub KeiaraH Ba
wyHaai 6yamMb KoaMoKJa.

Maxkomnana A.XaiutMeroBHUHT "Asminep HaBowiHWHT wxomuit Mertomu Mmacamanapu”, "lllapk
anabMETMHHUHT MXXOIMIT METOIM TapuxuIaH" KUTobapyia wirapy cypuiral WIMHii-Hazapuii ¢pukpiapra
MyHOCa0aT OWJIIUPWIITaH.

TasHy cy3aap: WXKOAMIA METON, POMAHTU3M, peaju3M, LIApTIMIUK TaMONWIM, yciayDd, peaaucTHK
TacBUp, ICTETUK WUieal

KOHLEITTYAABHBIE 3AAAYY M3YYEHMSA TBOPUHECKOI'O METOAA B
TBOPYECTBE HABOU 1 BOCTOUYHOW AUTEPATYPE

3apudp KYBOHOB,
Crapiunii mpernogaBatesib Kabeapsl y306eKCKOW JuTepaTypbl HaBOMICKOro rocyqapcTBEHHOTO

eaarorn4yeCKkoro MHCTUTyTa AHHOTAHI/IH

B crarbe paccMaTprBaeTCs TBOPYECKHMI METO U €rO POJIb B Pa3BUTUU XYIOKECTBEHHOM JIMTEPATYPBI
U METOJIONIOTUH M3YJeHHs y30eKCKO U BOCTOUHOI JTUTepaTypbl. JIuTepatypHblii nccienoBaresib AGIyKanp
XauTMeTOB M3ydas MpobieMbl TBOPYECKOro Merona Anuiiepa HaBou, MCTOpPHIO M pa3BUTHE
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XY/I03KECTBEHHBIX METOIOB BOCTOUHOI JINTEPATypbl M OOIINE acMeKThl XyIOXeCTBEHHOH METONOTOTHH.
OG11eM3BECTHO, UTO POJIb JIIOOOTO MUCATENS B UCTOPUM JIMTEPATYPhI M €T0 BKJIA B Pa3BUTHE CJIOBAPHOTO
3araca, Mpexje BCero, TpeOyIoT TLIATETBHOIO M3YyUYeHHs er0 YHUKAJIbHOTO M HEMOBTOPHMOTO CTWIISI U
TBOpYECKOro Meroza. TakiM o6pa3oM, MOHSATHE CTHJISI U TBOPYECKOOTO METO/IA CTAlI0 OIHUM U3 CaMbIX
aKTYaJIbHBIX BOIIPOCOB JIMTEpaTyphl. Takke B CTaTbe M3JTOXEHO He3aBUCHMOE MHEHHE aBTOpa Ha HayqyHO-
TeopeTHyecKue UIeH, U3JIoKeHHble B KHUrax A.Xaitntmerosa "[1po6ieMbl TBOpUECKOro MeTona Asuiiepa
Hason", "3 ucropun TBOPYECKOTO METOIA BOCTOYHOI JINTEPATyphl”.

KioueBbie ciioBa: KpeaTMBHBII METOI, POMaHTHKA, Peajn3M, NMPUHLUI OOYCIOBIEHHOCTH, CTWJIb,
peaTMCTUYHBIN 00pa3, 3CTeTUUeCKUil uaea.

CONCEPTUAL TASKS OF STUDYING A CREATIVE METHOD IN CREATIVITY
OF NAVOI AND EASTERN LITERATURE

Zarif KUVONOV,
Senior teacher of department of Uzbek literature, Navoi state pedagogical institute

ANNOTATION

The article considers the creative method and its role in the development of literature and the
methodology of studying Uzbek and Oriental literature. Literary researcher Abdukadir Khaitmetov studied
the problems of the creative method of Alisher Navoi, the history and development of artistic methods
of Oriental literature and the general aspects of artistic methodology. It is well known that the role of any
writer in the history of literature and his contribution to the development of vocabulary, first of all,
requires careful study of his unique and inimitable style and creative method. Thus, the concept of style
and creative method has become one of the most actual issues of literature.

The article presents the independent viewpoint of the author on the scientific and theoretical ideas
presented in the books of A.Hayitmetov "Problems of the creative method of Alisher Navoi", "From the
history of the creative method of Oriental literature”

Keywords: creative method, romance, realism, the principle of conditioning, style, realistic image,
aesthetic ideal.

Aﬂa6MéTmyHocm/IKHnHr Hazapui
macanajapumaH OyyiraH amaduii
TaHKUO, 0aguuil MeTOH, IWYHUHIAEK
UXOAKOPHUHT YCIYOMHU YpraHuiu
AOnyKonvp XaiuTMETOB TaIKUKOTIapuIa
eTakyu VpUH TyTaau. XaWMTMETOB
oupuHuMnaapaaH 6ynuob, nactiad Hasowit
VXXOJTU MUCOJIUIA MKOAUYN METOJT Ba yCiiy0
MacanacuHu [1], keitmHuanuk sca lapk
anabuétu mMuxkécuna Oy kabu Hazapuit
MyaMMOJIApHU TaJKUK, 3TIU [2]. YiyF ioup
VDXOIMHUHT TO3TUK YCIyOM Ba VXKOAUUN
MEeTOJAMra NOWp Ha3apuil macanajiap
euyrMMHra KapaTUJIraH TaaKUKOTJIap
AOnykonup XaWMUTMETOB MJIMUI
GaoNUATUHUHT eTakuu OYFUHUTA
alilaHTaHJIUTU Kypamu3. MKonKOpHUHT
y3ura Xxoc ycJyOMTMHa  YHUHT
CaHbBaTKOPJIMK MaxOpaTUHU HaMOEH 3Ta
OJIUIIUTA UAMUU  XKaMOaTYUIUK
IUKKATMHM Oy Macajiara Kaira-kamTa

xKanb 3TUM OOUCHU IIYHOAKW, WUXOAUM
MeTon OujgaH yCAyOHUHr ¥3apo
MYyHOCa0aTu, yJIapHUHT Xap OUPUHUHT
MOXUSATH, ¥3apo ajlokauapu, OuUp-
Oupiapura TabCUpUIATU  KaTOD
MYpakKaOJIuKIapHU TYFpU Oesruiaiira,
HUXOSAT, yjapra 0eBocUTa TaallyKjau
OyaraH xyaa Kym MyamMMOJIapHU SIXJIUT
TacaBBYp Kuiullra épaam oepaau.

Vpra acpmap [lapk MymTO3
anabUETUHUHT, 1Ty XyMJIaJaH, YHUHT BHT
WUpUK HaMoOsIHIanapuaaH Oupu OyaraH
Amuiiep HaBOMUHUHT MXOauit MeToau
UAMUU TaAKUK OTUJIUIIU 3apyp
XKuxariapnaH oupu O0YViaub, Kyiuparu
MyaMMoJiap €eYMMHUra WUuya ovaau:
OMpPUHYUAAH, UXOJKOP MaHCyO naBp
caBusicu Ba Tajsabiapu, yMyMaH,
OaIMUSITHUHT MYyaiisiH X0JIaTU Ba J10J13ap0
Macajajapyu Ba Y3MHUHI FOSIT Mypakkao,
KYT KUpPaI Ba 3UIUSTIN OYTYH WXKOAUIA
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¢daonusTH, FOSIBUM €HAallyBU, Oamguuit
BOCUTAJIAPU XaMjia yCyJutapy OVIIaH y3BUIA
OoFylaHraH OYau0, LIyJApHUHT KYTUHU
oeBocuTa KamMpab oJylanM, MKKUHYUIAH,
€UMMUHU KyTa€TraH MyaMMoJap, Ha3apuii
XapakTepra ara OyJiraH Macajajiap OuiaH,
yyHOHYM, Kaaumuit KOHoH Ba Puwm,
KanumaaH To XV acpra kamap OyiaraH
Mapkasuit Ocué Ba OpoH, Apab Ba
O3zap06aiixXoH MagaHUSATU, allHUKCA,
anabuéTtu, caHbatu, (ancadacu, 3CTeTUK
TabAUMOTIapu OuinaH 4vambapuac
OOFTMKJIUTH, Ba YYMHIMIAH, XaM VKOIUIA
METOJHVHT ¥3W, XaM y OWJIaH ajJoKanop
oynran akcap Oomka Macajanap
Xanutmeropraua O. Xowmum [3],
A.Cabnuii [4], H.Mannaes [5], B.3oxumos
[6] wmmapuma aiipum Myoxasaiap
ounmupuiran Oyiaca-ma, Maxcyc
YpraHuiaMaraH, TaxJujira TOpPTUJIMaraH
1178

Aonykonup XainutmeroB HaBouii
Gamuit METOMVHY TeKITUPUILTA KUPUILIAP
9KaH, aBBajo, HaBouiiraua 6yaran ¢opc-
TOXWK TYJIMJIATU anabuii Mepocra TassHa Iy,
Heraxku, HaBowuiira kagap ¢opc-Toxuk
anabuéTtu Ba ¢hopc Trmimnaru O3opoaiizkoH
anabuéTtu Oy Oopana HUcOaTaH Xyjaa KaTTa
IOTYKJIapra spuiiraH 3au. baguuit MeTon
HyKTau HaszapugaH XaM Oy Xankjap
anabuétura OOoUp UIMUN-Ha3apui

Kapauiaap E.D.beptennc|7],
N.C.bparunckuit [8] wuunapuna
Ky3aTWIaau.

A. XaitutmetoB "Ayminiep HaBonitHUHT
VKOOMU METOAM Macajajapu’'ma IIoUp
WXKOIMN METOOU acoc-9bTUOOpPU OuIaH
pPOMaHTUK XapakTepra xoc O¥ica-aa,
peaTMCTUK, Xa€TUi MaH3apasap sipaTuIira
MOHEJMK KWJMaraHjiuru KypcaTaiu.
Tyrpwu, METON UXOIKOPHUHT
NMyHEKApaIly, OJJAMHU TYIIYHWIIUA Ba aKcC
STTUPUIIN TPUHIMIIIAPU, YyCaybu,
anabuii-acTeTUK Kapauuiapu OWiaH y3Buii
OOFIMK O¥ynaraH macamaaup. AJUlIEp
HaBowuii cuHrapu OyoK caHbaTKOpJap
VXONIMI METONMHU aHMKJall - Oy ailHu

BakTaa, ya aaspaaru 6ytyH SAxuH Llapk
anaOMETUHUHT acoOCUil METOAUHU
OeJIrualIHM Tako3o aTanu. Jlemak, ¥30ek,
dopc-ToxUK anabuemiapu TApUXUHUHT Oy
JNaBpyuHU atpodivya YpraHuiil acocuaa
OYIOK LWIOUPHUHT MXOAUN METOAUHU
TEKIIUPUIITMHA CaHbAaTKOPHUHT XaéT
BOKEJUTUTa Xamjaa ¥3 naBpura OyaraH
MYHOCabaTUHM XaM aHIjialra €pram
oepanu.

LlyHu anoxuna TabKuIIall 3apypKu, y
€ku Oy VXKOAKOPHUHT MXOAUI METOAU -
Oy OyTyH amaOUETHUHT MeTOAW OVJIMIIU
XaM, OYIMaciauru xaM MyMKWH. Anuinep
HaBowuit uxxoau meroau - Oy OyTyH Karra
oup naBp fAxuH Illapk amaOUETUHUHT
MeTonM OyyiraH. AilHM maiitTma xap Oup
JaBpaarv anadueéT METOJVMHU TEKIIUPUIIIA
XaKKOHUMJIMK TaMoluJiapu OujaH
peaJlM3MHU allHU TEHT, ailiHaH OUp XMW1
neb kapaul xaM MYMKUH dmac. YyHku,
XaKKOHUIJIMK TaMOWUJIM POMAHTU3M Je0
aTaliraH WXOJWil MeTolia XaM MaBXY..
PomaHTu3M MeToauaarn XakKOHUJIUK
OWIaH peanu3M METOIUAArU XaKKOHUMITUK
opacujaa MaBxyn OyiaraH TagoBYyTHU
YHYTMaciuk kepak. PomaHTuU3Maa
XaKKOHMUUJIUKHUHT MaBXyn OYiauiuu,
PeTUCTUK BIEMEHTJIApPHUHT Sllauiu - 0y
peanucTrk MeTon aeranHu amac. Onum OyHu
TepaH aHrjaraH xoJjaa AJjuliep
HaBouiiHUMHT WXOAWK METOAUHU
TEKIIUPUILI KapaéHUIA KU3UKAPJIU DUKDP-
MyJjioxa3zajiapHu, MYyHO3apaiau
MacajajlapHu ypTara Taluiaiad Ba LIOUD
WXOAWN METOAM YHUHI acapJlapyHUHT
FOSIBUI MyHAIUILN, OOpa3iapu, yIapHUHT
XapaKTepJid XyCyCUSITIapU OPKAIU TaxJ I
KUJIaau.

Wxonuit MeTon OuiaH yCaIyOHUHT ¥3apo
MYHOCAa0aTUHU, YJIAPHUHT Xap OUPUHUHT
MOXUSATUHU, ¥3apo alloOKTapuHU, OUp-
oupura TabCUpUIATU KaTop
MYpakKaOJUKIapHU TYFpU Oearuiaiil
yjapra 6eBoCcUTa TaALTYKJIU OYJraH xyna
KYyI MyaMMOJapHU SIXJUT TacaBBYp
Kuuiiira épaam oepanu [9; 280]. Ly 6ouc
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XaitutmeroB HaBouii MXOAMHMHI Ba
Iapk, anaOUETUHUHT Y3Ura XOoC WXKOIWit
METOAU MacajajapuHU YpraHuliiga
Kylugaru XuxaTjapHU Taxjiujl STULITA
9bTUOOp KapaTiu:

1. HaBowmii Ba Illapk amabuérumaru
VXONIUIM METOJHU KOHILIENTYyald YpraHulil
Macajiaci. byHAa oMM UXOAWIA METOMd
Macanacu Hadaxkat Oup UXKOAKOp, Ganku
OYTYH NaBpPHUHT XapaKTepju XyCYCUSITU
9KaHJIUTU, HaBOMITHUHT xXOnAUil MeTonu
oytyn Ilapx amnabué€tu uUXOIUN
METOIUHUHT OUp KUCMM Oyiub, yHraua
MaBXyJ METOAHUHT (POMAaHTU3M,
peanu3m) y3BUU aaBomMu cudartuga
aHbaHABUIUIMK KacO STraHJIWUIY;

2.Hapowuii mxoauna pomMmaHtusMm. Onum
POMaHTU3M METOAVHUHT XaX0H ala0uéeTn
MUKECUIa TeKlupap 3kaH, EBpomana
XVIII acpuuHr oxupu XIX acpHHUHT
Oolutapuaa naiao 6yuran 0y UyHamuIHU
lapk amabuértura xoc OyJaraH ymyMui
XKUXaraapyu Ba (Gapkjiu XyCyCUSITIIApUHU
KypcaTaam, XymjamaH, "pOMaHTHUK
yciyo1a €3raH MxKOIKopIap ¥3 acapiapuia
NTUAaKTUKAHUHT CaJMOKJU YpUH
TYTULIMHU XaMJa acapjlapujiia XUCCHUET
TaCBUPMU OWJIaH 1IaXC 3pKU Ba MCEHU
TaCBUPU, UHCOHHUHT XaMUST OJAUIATH
oypum  Macamacu"[1;34] uirapu
CYPUJITAHJIWUTHU, "aHbaHAaBUUIMK Ba
MapTIMINK KA aCOCTaHTAHJINTH OujaH
EBpona poMmaHTUK anabuétu OujiaH
TaOBYT/IM XKUXATIAPUHU TEKIIUPAP DKaH,
aHbaHaBUMIUKKA acocJjlaHTaH
POMaHTU3MHMHT amabMET TapakKKuETUra
caJOuil Tabcup KYypcaTraHJIUTUHU
apTUpod stanu. llapk amabuéruna
POMaHTU3MHUHT MaiiloHra KeJuluuaa
XaJIK OF3aKW WXXOAVMHUHT YPHUHU aJlOXUa
kypcatanu: "POMaHTU3MHUHT Mmaiigo
OYyNUIIM Ba PUBOXJIAHUUIWAA 3HT 3¥p
OuTMac-TyraHMac 4JaluMa-Xajik, OF3aKu
wxonu" [2;257] skannuru, "Gaguuit

TacBUpAA uaeasJall TU P U I
TaMOWWJIMHUHT OOIII MIIU3JIApU XaM XaJlK,
or3aku wxoxuna" [1;23], MIyHUHTHEK,

mapk agabuéruma sspaTuJraH
JNOCTOHJIADHUHT UJIeaUTUK MacalacuHU
"XankK MudIapyu acocuaa SpaTUITaH
acapnapnaryt uaestamtipunt yeyau'” [ 1;35]
ne6 Genrwraiimu. Ommmra Kypa, "Hlapk
POMAHTUKJIADUHUHT acapiiapuaard Gour
KaxpamoHyiap EBpora poMaHTUKITApUHUHT
acapyjapumaru 6oIl KaxpaMOHJIapaaH,
xycycaH, baiipoH mo3MalapuHUHT
KaxpaMoHJapuJaH 1y OujgaH dapk
KWIAIUKY, Oy KaXpaMOHJIap MabJiyM Oup
POMAHTU3M JaBPUHUHT CIEKTUK
KauugaTnapyuHu akc STTUpMaiau. Ynap
XaJK MXONW acapjJapuHUHT Oolll
KaxpaMoHapura xyna ssikuH Oyiuo, y3
maxcuii MaHdaaTiapyu y4yH 5Mac, KeHT
XaJIK, OMMACWUHWHT WJAEJUTapU YUyH XaM
kypamanu" [2; 283]. Ly ypunma lapk
anabuéTuaa pOMaHTU3MHUHI KEHT YpUH
tytuiiina "LebpHUHT SHT SXImcH E1FoH"
KOHIICTIITUSICMHUHT TAbCUPHU MYXUM YPUH
TYTTAHJIUTUHM aiTanu. By kaparn xamum
apab amabuérupa ro3ara KejaraH OYauO,
Oanuuit acapmaru daHTaszusi, xaén, opay,
MyOoJiara KabwIapHU WIIOHAPIMA Tap3na
TacBUpNAINp. Y3 GUKPYHY TaTvIaIa
oJuM Huzomuit Apy3uii
CamapxanauitHunr: "Llewp 1uryHnait 6up
CaHbaTKM, IIOWP YHUHT €paamMu OuiiaH
KUIIWHA ~ y3ura  xajab  3TyBYM
TaaccypoTiapra ara Oyianmu Ba Y3UHWHT
TabCUPJIU MyJIOXa3aJlapuHU Oup-Oupura
IIyH/Aai GOFMAIMKY, HATMKana KWIKWHA
Xylna KarTa, KaTTa 3ca Xyla KUYKWHa
6y1mub KeTaau" meraH KapalllapUHU
KeJITUPATIH.

XalUTMETOB POMaHTHK KapalIapHUHT
j03ara KeJUIIMHU NIy XUxXaT OuiaH
acociamira Kupumiap skaH, "...ypTa
acpyapna amgabuit xaérma - Gaguuit
VKO, XyCycaH luebpusTtia Xaénui, y3
JIaBpuma Hopeasl, Op3ylarn HapcalapHU
€3uIIl Kepak feraH (GUKp KYT BakT YCTYH
oynran” [2;81]nuruHmM Xyma TYFpuU
TabKuniaaimnu. Heraku, Oy OuyaH
VDKONKOPHUHT ¥3 3CTETUK WAC/UTApUHU
SpKWH Mdomanail, mMebpXoH TacaBBYp
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OJJAMUHM KEHTauTUpPHUII, CY3 OpKaiu
nbomaJaHTaH TaCBUPHUHT KaOapWKJINHHA
OLIMPUILNTA UMKOH spaTujaau. Onum
OyHra KaTtop MHUcOJIIap KeJTUpaau,
MacanaH, HasouithuHr "Caxo0 3pmacku,
KyKpab TOF y3a Xap copu oTiaHmuiu, Ku
nyaum oxy adroHuUM ¢dagak TOKUFa
YUPMOHMUII" OAUTUHM TaxXJIUJI KHJIap
9KaH, TacBUpAa y3ugaH KATTUK OBO3
yuKapub TOFra Wya oyiraH Kopa OysyTiap
OYJIyT BMac,-IeUaN OIIUK,-0aTKi MEHUHT
oXy a(hFOHJIAPUMHUHT TYTYHJIAapUIND;
acauaa yiaap TOFra Wya oJiraHjgapu UK,

¢danakHUHT TOKMra - Trymbasura
yupMalimoxkaa. byrap Xuccu€THUHT
pomaHTuK Tacsupunup” [1;137] .

Llapk apabuétu uwxoauii Metoauna
POMAHTU3M €TaK4M YPUH TYTUIIMHH
akameMuk M3zzat CyntoH xaMm "Xodus Ba
HaBowuit, Huzomuii Ba PycraBenu G6oiika
KJIaCCUKJIapUMU3 XaKkyaa Ou3 OyTHHUCHYA
OJITAHMMU3IA, YJApHUHT TO33USICU
POMAHTUK  TO033WsS  OKAHJIWUTUHU
alTUIIMMU3 MYMKUH" neb KypcaTamu.
[10;370] A.XaiiutmeToB HaBowuii mxonuit
METONWHU TYFPU OeNTuialiga IIoup
acapjlapuHu y €Ku Oy VKOIWI MeTonra
TyJa MOC DKaHJIWHU WHKOp 3Taaud Ba
"HaBowii WXOMUHU OUp VDKOMUIA METO.
Joupacua TYIIYHUII MYTJIaKO MYMKUH
sMac. YHUHT WXOOWIa peaJucTUK
TACBUPHU XaM, cY(UEHA MaKO3HU XaM,
SMUK KaXpaMOHJUK YCIYOUHUHT
XycycusTaapuHu xam kypamus" [1;170],
ne® TabKUIJIap 3KaH, eTakKyu yciayod
cuaruma poMaHTUK YCITyOHU KAlI STaIn.

"Anuniep HaBowit mXoam metomu
Macaaiajapu” acapuaary 0y KapaluiapHu
"lllapx, agaOUETMHUHT WXOMU METOIUN
TapuxugaH" KUTOOWIA KEHTaUTUPHO,
aHbaHaBMI POMAHTUK XapakTep YpTa acp
y30eK, ¢pOopc-TOXUK amaOUETUHUHT,
YyMyMaH 11apkK anlabuE€TUHUHI 3SHT
XapakTepyau Oeiarucu ned Oenrunaiayd Ba
"HaBowii mXoamna poMaHTHUKA TOM
MabHONA MXOIUU MeToa cudaTuma
mak/uiaHuo, y30ek amabuéru Ttapuxuaa

KarTa I0TYKJIapHU KyJITa KHPUTTaH" TUTUHA
KaTop Mucosiap OuiaH Kypcatanu. [2; 215]
Peanuctuk tacBup 6enrunapu. Haouii

nxonuaa peanucTuk TaBcup
KYypUHULLIAPDU KYMpOK JTUPUK
acapiaapuiga, alHMKca, Xxacbu XxoJ

MaB3yCHUIAaru Imebpjapunaa, KuTba Ba
YU CTOHJIApUIA, IIYHUHTIEK CaTUPUK
XapakTepra sra acapjlapuja SIKKOJ
KYpUHaIu. XallMTMETOB peasl TacBUpJap
XaM pamM3Muil-Maxo3uil XyCycHsIT Kach
STUIIVHY, MIAPTIN TaCBUP PEATU3MHUIHT
acocuii o6eiarucu Oyyia OJMACIUTUHU
WJIMHUM acocjiap 3KaH, "pealncTUK
JaBxajlap Ba XWUKOsIap HIOMPHUHT
JITAKTUK TABJIMMOTH Ba (UKpJIapy OuiaH
y3BUIi OOFTaHMO KeTraH" JeraH Xysocara
kenamgu. Macanan, "Cabban caii€p”maru
BaxpoMHUWHT XaJlOKaTMHU peasl TacBUP
sMac, 0aiku paM3uil, LWIOUPHUHT ¥3
UIICEACUHUHT IapTIN UbOJaraHIuTUHI
aiitanu. ByHra Mucos Tapukacuma 1mowip
IEBPUSITUIATA PEUTUCTUK dJIeMeHTIapra
Keatupanu: "Ky3map KamamrTu", "duKIu
MEHIWH Xu3zy 6u3", "yyap xap naM
Ky3uM", "YUKKYp KYy3" KaOu XaETHIlTMKKa
acocCJIaHTaH TacBUPUN KYpUHULI Ba
ubopajapHu, €K1 MO3TUK TaCBUpPIAT OUp
KATOp PEeaTUCTUK KYPUHUIILIAP OPKAIH ¥3
KapauuiapuHu acocnaiiau. Kymianas,
LIOVIP IEHPUSTUIATY ONINK, 3 Foparuiaru
NOFJIADHW KAapBOH KyHTaH MaH3WIAa yT
kb, Kyiran epra yxmrartuim ("AKTy
cabpy xyul UTUO, KYHIIymMaa KOJAU
nornap, KopBoH Kyuca, Konyp ymiap epu
MaH3MJ apo”); €KUM OIIMK, TAHWIATH WK
sSpajJJapyHUHT MajxaM Kyium OusiaH
Ty3aJMacJIUTUHH, KYHTIU o
OYIMaCIMTMHU 1€BOP EPUKJIAPUHU OATUUK,
OujlaH cyBaraHjga XaM BallpoHa YWHUWHT
Ty3aJIMaraHWra yXamaTUIly - PEATUCTUK
3JIEMEHT: "3axMHUMa MapxaMm €K10, FAMTUH
KYHTYJ 1on yamanu, PaxHara G014uF
cyBab, BaiiponumM obon yimamu”. [1;154].
OnuM stHa OyHTa 1IOWp WIEHhPUSTUAAH
Kymiabd MUCOJUIApDHU KeJATupub ¥3
bUKpaapuHU MU acocaaiv: KUANKHA
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KypuO, opKacumaH 6axTUEp rorypraH €l
6ona ("Ky3 émum Oynau paBoH OuUp
Haprucu xopay Kypy0, Tuda SHrIMrkuM,
forypraif xap tapd oxy Kypyo") TacBupwu;
XUPMOHIATY TOHJIApDHW Malfajani yJyH
OILIMK, KyWIW OXM OuiaH (ajakHU e
TerupMoHUTa aimantupranu "XKoH
Maspauza OyanyM He TOHT Japj XUpMaHU,
OXUMAIWH ¥yiaam 4YyHKU ¢damak en
TerupMaHU" CHUHTapu MUcCOJUIap OuiaH
dukpunu panusnaiau. Kypunanguku,
"Tacdakkyp, mabpudar, xank Ba Bartan
Mmyxab06atu MyHaBBap aitynaranH Illapk
peanusMu EBpomna €3yBUMJIapu
TacaBBYPUHHU XapakaTiIaHTUPTaH
peamu3amaan dapxianagu” [10;13] meran
Kapai xaM XaluTMeTOB MyJioxa3ajiapura
TastHagu. YyHku, XallUTMETOB IOKOpUaa
KYpTaHUMU3IEK, IapKoHa peaTucTuK
KapalUIapHUHT Y3UTa XOC XUXATIApUHU
OMpUHYMIApAaH OYIuMO wiIMUii-Ha3zapuit
acocyab 6epau.

XaluTMeToOB UXOIU I METO
MacajacuH¥M (akaTTMHa POMAaHTU3M Ba
peanv3M HYHaINIIM MUCOJIMIArMHA 3Mac,
6ajK¥, 3CTETUK MIeall, IMapTIUIUK
TaMoOWWUIapy, ycayd Macanaiapu OuiaH
y3Buii ypranagn. Heraku, MXKOMKOPHUHT
VKOTUI METOIIMHY YJTapCch3 TacaBBYp 3TUO
6ymaiiny. OMMMHWHT M3KOJ METOI Ba YHU
ypraHuiira Aoup HULJIapu agactiaab
"Anniep HaBoWitHWHT anaOuii-TaHKUIWIA
Kapaimmiapu" MoHorpadusicumga aupum
MyJjoxasajiap OuyiaH OouutaHraH Oyiica,
KeinHYanmuk "Anuuiep HaBowitHUHT
VKOOMM METOOM Macajajiapu” Xxamaa
"lllapx, amaOUETMHUHT WXOMU METOIUN
TapuxugaH" KuUTobGjapuaa Oy Hasapuii
Kapauuiap pUBOXJIAHTUPUIAU. by
MacajaHW YpraHWIITa OJIMM KEeMWHYaIUK
XaM KallTa-KaiiTa MypoxKaaT KWJITaHJIUTa
ryBox, O6ymamus: "Anmvinep HaBowmitHWHT
mwxonuit Metomu” ("Xaérbaxmr vairma"),
"Fazanma WYKM pyxyil XojaT TacBUpH',
"HaBOMWHHUHT  WXOOWU MeTOoau
Macanacu”, "YIIyF 1oup ebpuil ycayou
macanacu", "HaBouit mocToHmapuma

maptiau tacBup”, ("HaBouwitxoHnamk
cyxbatmapu” ) Kabu TyIuIaMaapuaaH YpuH
OoJITaH Maxojanapuaa Oy XuxaTiapHU
WIMHUI-Ha3apuil acocaa 60UnUTUO 6opau.
Xap KaHgal MXOIKOPHUHI amaObuéTr
Tapuxuaa TYTraH YpHU Ba CY3 caHbaTH
TapakKKUETUTA KYIITaH XUCCACUHU
aHMKJall, OMPUHYM HaBOATdA, YHUHT
0eTakpop Ba ¥y3ura xoc ycayowu
MacaJlaCUHU YYKyp YpraHUIIHU TaKO30
otanu. Ly mMabHOna yciy® Ba MXOAMIA
METO/JI TylIIyHYaIapy afabuETIIYHOCINKIA
nonazapb MyammoJiapaaH Oupu 6yauod
KedraH Ba lyHaad OYaub KOJIMOKJA.
XalUTMETOBHUHT MWXOAUMN METON
XaKUJIard TaaKWKOTIapumaaH IyHIain
XyJiocajiapra KeJWIl MyMKWH:

1. Uxonuit MeTon MacanajapuHU
TEKITUPUII, YHAHT TAPUXUU acoCIapuHU
oenrunamga Husomwuii, Ymap Xaiiém,
Capnuii, Xodpus Lleposuit, Jyrduit,
AbnypaxmoH XKomwuit, Anuinep Hapowuii
Kabu YITyF Cy3 CAHBATKOPJIApU WKOTUHUHT
V3 maBpM OujaH, yiua gaBpra Xoc OyjaraH
anabuii-acTeTUK Kapaliap xamaa aaaduii
ycinybnap OuiaH yambapyac OOFRIMKJIMTUA
WIMUN Tap3aa ouubd Gepuianu.

2. XaitutmeToB HaBowuiiraua OynaraH
Iapk agabuéruaa MXOAUU METOMd
MacajJlaCuHU YpraHulga aHTUK agaOuér
HaMyHajapy OujaH KUEciad TeKILIUPUIITa
xapakaT Kujanu: yxiiam Ba dapkiu
KUXATIApUHU KYpCaTiu,

3. HaBowuii uxonuii MeTOAM yHrada
MaBXXYy/l METOJHUHT Y3BUI aBOMU OY110,
aHbaHaBUUJMKKaA acocCjaHTaH JeraH
MyXUM XyJjocara kemmu. HaBowit wxomu
METOJIWHW NIOUPHWHT JIMPUK Ba 3MUK
acapjiapy MHCOJMAa TeKiumpau, "MeTox
HyKTay Hazapuja YHUHT SMHUK VKOIWTA
XOC XaMMa acOCHUii XycyCUsITIap JIMPUK
VDKOJIATA XaM XOC" 9KaHJIUTUHU UCOOTIAIN.

5. HaBowuii 1iebpusiTuiari poMaHTUK
TacBupJiap OujiaH Oupra peajucTUk
MOMEHTJap Ba DBJEMEHTIapHUHT
MaBXYIJUTH  IIOUDP  UXKOTUHUHT
peajucTUK KYpUHUIIUAAH Janojar
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GepHIUMHY M30XJIAiIM Ba WXOMMIT MeTon ~MYyHOcabaTMHU udopanam 6usaH 6up
Macajacd CaHbAaTKOPHUHT Xxa€Tra, KaropAa MKOLKOPHMHT acap ApaThlll y9yH
BOKEJIMKKAa MyHocabaTu 6ynmu6G, cy3 OYJIraH 3CTETUK TAMOWWJLTAPUHY aHUKJTa0
CAaHBATUHUHI JaBp XoJucajapura OEpUILIVHM Xyda TYFpU KYypcaTiau.
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AHHOTALIMA

Makonana Twulapaaru MWUIMA KaapusTIapHUHT udona ycysuiapu, yJIapHUHT OOLIKA XOomucanap:
peasiusi, parMaTuK MabHO, CTWJIMCTUK Mbona kabu xoaucaiapiaaH (apkjaHyBUU XyCYCHUSTIApUHU
Kypcaru6 Gepanu. Typiu Typaarn MaHTJIap/a yjlapaard ceMaHTHK*MparMatik udomaiapra acocjiaHraH
XOJIJIa TAp3KUMaJia YJIAPHUHT CeMAHTUKACUHU CaKJIalll 0J13apOJIuTy Ba YTUPUIL yCYJUTapy KUcKada éputuo
Gepwianu. Mwumii Kanpusatiap Ba MagaHusT udonacu cudaruaa Kym KOMIOHEHTIN KyIIMa Ccy3iap
OJIMHTaH OYJNG, yiapaard Y3ura Xoc CEMaHTUKAHU TaXJIMJI KUJTaIu.

Kaaut cy3nap: MWUIMIA KaapUATIapHUHT JIEKCUK Mdoaacu, peaiusiap TapXuMacH, parMaTuk
Tap>KUMa, TapKMUMaJard reHepaau3alivsi, KOHKPET TapXuMa, JIEKCHK alMallTHPHUILL.
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AHHOTALIMA

CriocoGbr BBIPDAXKCHUWS HAIIMOHAJIBbHBIX LEHHOCTENW B fA3bIKaX M3JIOKEHHBIE CTaThe ITOKa3blBaeT
OTJIMYUTEIIBHBIE YEPTHI APYTUX HAITMOHAJIBbHBIX SIBJIEHU: peanuu, l'Ipal"MaTI/I‘{eCKI/Iﬁ CMBICTT U
CTUJIMCTUYECKOE BBIPAXKCHUEC. Ha ocHoBe cemMaHTHuYeCKHMX nparMaTu4eCKuxX BBIpa)KeHI/Iﬁ B Pa3JIMYHBIX
TEKCTaX KPaTKO MPEeACTABJICHbI COXPAaHEHUE CEMaHTUKU UX IMEPEBOIA U CIoco0bI UX nepenayn. B xauecrBe
BBIPpAXXCHUA HAIlMOHAJIBHBIX LIEHHOCTEN U KYJIBTYPHI, ObLIN BBIGpaHBI MHOTO KOMITOHEHTHBIE CJIOXKHBIE
CJIOBa, aHAJIMBUPYIOTCA HX CB0606p33HaH CEMaHTHKa.

KiawueBbie caoBa: jexcuyeckoe BBIpAXXC€HUE HAIMOHAJIbHBIX LIEHHOCTEH, nmepeBon peanuﬁ,
l'[pal'MaTI/I'-leCKI/Iﬁ TepeBoI, 000011IeH1e TepeBoa, cneunquecm/lﬁ TIEPEBO/I, JIEKCUYECKOE N3MEHEHUE.
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TRANSLATION OF THE DIFFERENT WORDS EXPRESSING NATIONAL

VALUES
Rustamov Dilshodbek Abduvakhidovich,

Associate professor of AndSU, Candidate of philological sciences (PhD)

ANNOTATION

In the article there is depicted expressions of national values and their differential features from
realties, pragmatic and stylistic meanings. Basing on the important role of language units bearing national
values in the content of discourse we pointed out some possible ways of their translating in order to save
their expressive and pragmatic notions. We took semi-compound words as the main source of our research.

Key words: lexical expressions of national values, translation of realties, pragmatic translation,
generalization in translation, concretization in translation, lexical interchange.

uinapaaru  6apya  JIEKCUK

oupaukigap ¥y¥3 GYKHIMOHAI
BasudagapumaH KeJubd YUKKAH XoJjaa
OMPOH OMp MpeaMeT €K1 KOHLIENTIapHUHT
makauii upogacu Oyauu OugaH Oup
Katopaa, y3 MasMyHJaapuaa 1y TUjaa
cy3iallyBUM XaJKJapHUHT MaJaHUSITH,
MaHaBUil Kapaluiapy, Tapuxuil TapKKUETH
Ba MWJIJIUK  Y3JIUTU TabCcUpUIA
HakjjlaHTaH KylmiyMMya CeMaHTHK Ba
KOTHUTHUB TYyILIyHYajapHu xaMm udoaa
Kkunaau. By TyumyHuyanap ypraHuin Ba
YJIApHUHT TUJUIapapo KUECUIA Taxiniapura

KU3UKUIIT KEeUMHTU Wunnapna
TUJIIYHOCIUKAArM OHr  A0j3ap0
MacajajapiaH Oupura aljaHau.

Baxonanku Triutapmary 60pivK Ba oJiaM
Gopacumaru TylryH4Yanap 6apua Tuiapra
YMYMHU I Ooyicana, 6opaukmaru
XONMVCAJapHUHT KUIIUJIap TOMOHWIAH
AHTJAIIUIWION Ba MAPOK KWJIMHUIIN
Typauya Oynub, Oy XxoJsat TuUJUIap Ba
MUJIIaTiap — ypracumaru  MabiayM
dapxjaHUIIapHU 103ara KeJTHpPaaH.
XaJKHUHT ojJlaM Ba OoOpJUKIaru
xoaucanapra O0yiraH MyHocabaTu Ba
Kapauulapu ¥3 HaBbatuma XajJlKHUHT
KaapusaTiaapu, MaHaBUSITH Ba
MaJaHUsITUAA Y3 aKCUHU Tommaau. Tuamaru
xap Oup cy3 Ba mbOopanap Lryoxacus ury
XaJIKKaruHa TeTUILTN OyJITaH MUJUTHI
PYXUSITHA HAMOEH KWJIau.

Tunnapnaru 6y Kabu TWI OUPIUKIAPU
TUJIIIYHOCTUKIA TypJiM KYypUHWIIIAp Ba

€H/IalllyBJlap acocuja erapjuya TaxjIui
KWJIWHTaH Oynauiiura kapamai, Kymn
xoJulapia yjiap TUJd OupJuKiapu
Ma3MyHUJIaTd CEeMaHTUKaHU TYJIaKOHIU
akc 3TTUpub Oepuiura KOAUD
oyamaitnunap. Kymnanas dpakat Oup Tuira
XOC OyiraH TWI OUPIUKIAPU peausiap
cudaruma, yrapaaru Kynmmya ceMaHTUK
oTTeKajap TNparMaTuka, OHIAAru
peaiu3anusacu aca KOTHUTUB
TUJINIYHOCJUK Kabu coxanapaa KeHr
YpraHuiaraH Oynauuiura Kapamaii JIEKCUK
OVpIMKIIAp Ba MOOpATApHUHT KOHHOTATUB
KYJUTAHWJTUIIN, YITAPHUHT IepUBalvsiapy
y3ura xocaukigapuHu Oy coxa
TaMOMWJUIapY OPKAJIA U30XJ1a0 Oy ImMaiau.
Macanan peanusitiap onataa gaxkat oup
TUJIIA MaBXyn OYIraH TylryHYaHu udoma
Kuaub, ynaap ojarina Kajakajall Ba
TPaHCIUTEPALTUSIIAD OPKATW YTUPWIAILIN
MyMKWH. AMMO TWIJIa XaJTKHWHT SIIIail
Tap3u, MaJJaHUSITU Ba KAIpUATIapu OuaH
OOFIMK TyILIyHYAIap XaM MaBxXyn Oyiuo,
yiap peanusuiapaaH dapkjiud paBuliiaa
Oolllka TUJIap/ia XaM MaBxkyJ Oyiuiura
Kapamaii, ¥3 ceMaHTUKaJIapuaaru aupum
XKUXATJAapyu Ba UXTUMOUU xoaucanap
OuWlaH acoccuauMsuiapura Kypa yzura
XOCJIMKKa 3ra Oyiauuuiapu MyMKUH. by
Kkabu xoaucanap TWJUIapAard MUJIIUAN
KaapusaTiap Ba MWJUJIMU MamaHUST
udonganapu cudarnna Tax U KWIMHUIIN
MYMKHUH. By Xxon aiiHMKca TapXuma
XapaéHuna SIKKOJPOK ce3ujaiu.
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BaxosaHkyM TWJImAaH THATA TapXuUMa
Xapa€Huma JIEKCUK OUPIUKIAPHUHT
daxaTriiHa ceMaHTUKacu 3Mac, KojaBepca
yJap Ma3MyHUIaTH MWUIAIA ¥31Ta XOCTUK
Ba MamaHUsITra OOFIWK TYIIyHYaIap XaM
udoaa KUJIMHUIIY JIo3uM Onaau. by kadbu
TylnryHYajap alHUKcCa Mypakkab
CTpYKTypara sra OyjiraH Kymma cysiap
TapxXumanapuna kyn yupaiinu. YyHoHYM
TWIIaparu Kyuma cysiap y3 CTpyKTypan
CEMaHTHK ThabuamiapuaaH Keinb YMKKaH
XOJIIa XaJIKHWHT MUAJUTUIA MEHTATUTETUHI
aKC TTUPYBUYU SHT MYXUM BOCUTa GYIuO,
Oup TNaUTHUHT §3ujaa TUIAArU
MOp®dOoJIOTUK*CeMaHTUK y3ura
XOCIVKJIApHU aKC 3TTUPUILUA OujiaH OUup
KaTopaa, UKKM MYCTaKWJI CY3JTapHUHT
OMPUKYBHMIA MUWUIMI KaApUSTIApHU Ba
MEHTANUTeTHU wudoma KuUIamguiap.
Macanan k¥yuimMa cy3iaap SHr Kkyn
TapKaJIraH OT CY3 TyYpKyMuUTa O Cy3iap
oynu6, ymapaa 1y XaJKHUHT siiIamn
IMapoUTH AacHOCHUIA NIaKJUIAaHTaH
KanpusTiaapy ¥3 aKCMHU TOTTaH Oyyiamu.
KymnamgaH MHIIM3 XaJlKy Xa€Tuaa azaaiaH
"YpMOH, OBUMJIMK" KaOW TyLIyHYajap
OuJ1aH OOFIMK KaapusITiaap KYTUIMTU Oouc,
tunga "'wood" €pmamuaa XOCUJ KMJIUHTaH
KylmMa cysjgap Ma3MyHUZIa akcapusT
xoJulapia MUJIAUN KaapudaT OyaraH
"mapaxt" cemacu y3 akcunu toranu. Lllynra
kypa "dogwood* eman turi (dern)",
"Redwood - qizil daraxt" kabu Kyima
cy3map allHaH OapaxT TYpPUHU akc
STTUPUNI YYYH KYJUTAHWIaTU. AKcapusT
xoJtapaa KyliMa CY3JapHUHT MUJUTUIA
KanpusTiap Ba MaHaBUSIT OeJTMIapyuHU
ndoaa KWIKILIapu yit*py3rop OyroMiaapu,
KacO*kopra ouja cy3jnap MHUcCOJMIA
aHWKPOK, KypuHanu. KyMmiamaH WHIIN3
Tunumard  "housecoat - aémmap yiima
Kuiiniaaguran xanatu', knapsack -
prorzak”, "Businessman * GuU3HeCMeH,
Tagbupkop" Kabu cy3map MOp(OJIOTHK
KUXATIaH KyliMa cysnap Oyaviuv OujiaH
OWp KaTtopnaa, MHIJIM3 MaJaHUSITH Ba
MWJUITUM KanpusTiapura xoc OyiraH

TYIIYHYATapHA akc 3TTupamu. By xosat
MUWJUIMI KaApUsITIapHU udomaioBuu 0y
kabu cy3napHu peanusnaapra
SIKUHJIAIITUpaau. AMMo Oy Kabu cyaiap
Ma3MYHMIIA aKC STTUPWIAETIAaH TylLIyHYa
Ba xonucaiap Oolllka TUjaapia Xam
MaBXY 9KaHJIUTH, yIapHUHT
ceMaHTUKacuaa aiipum GapkiaaHuuuiap
ce3wud Typu cababiau yjaapHU peanus
cudarnaa TaxjIMl KUiaub OyaMaciuruHu
ucbornaiimu. Macanan "businessman,
cowboy" cy3m ¥36eK THIUOA XaM
"TamOupKoOp, YYMOH" IIAKIUIArd MOC
MyKoOuJsiapura sra Oyicana, Tapxkuma
Xapa€Huaa MaTH Ma3MyHUAard MUUTAN
OTTEHKaHM cakJjab KOJUIll Makcaauiaa
"OU3HECMEeH, KOBOOU" KYpWHUIIHHUIA
TapXXUMa KWIMHUIIY Ky yupaigu. AMMO
peanusuiap Ba MUJUIMI KaApUSTIapHU
aHIJaTyBUM  cy3jap  ypTracujaaru
nuddepeHIUsIIapHA Ky XoJuiapaa
aHMKJIAIIl XXyna MyIIKyJ1 6ynaau. Macanan
"She handed me five cartwheels - Kus
MeHTa KMiiMaTy Oup poJiapra TeHT OyJraH
Oewra TaHra y3atau. She handed me her
cartwheels*Ku3 MeHra y3WMHUHI KEHT
COI0OHIN NIIsIMacuHU y3atau." Yoy
WKKW Mucoyga OupruHa "cartwheel”
CY3MHUHT XxaM peanusg(uuasimna), Xam
MWJUIMIA KaApusT (MurupmMa TUAUHIUK
TaHra) cudarugaru peaju3alusicu akc
sTTUpwirad. by kKoHllenap ¥3 HaBoaTuaa
MOC paBWINa TapXWMa KHUJUHTaH.
Munnuit kagpusmiap vdoaaraHUIIUAA
Ky xoJsjapaa YJa4oB OUpJIUKIAPU
KyJInaHunub, yiaap akcapusiT Xosuiapiaa
MeTaopuK Ba rpagalusi OPKaJIA XOCUI
KWIVMHTaH KyIIMa cy3JapiaH TallKuJ
TONaaAWIap.

Kyn xonnmapna yin4yoB OupiauKiIapu
0olllKka TWJUlapJa MOC KeJlyBUU EKU
yMyMaH MyHIai CeMaHTUKaHU
aHIJIaTyBUM JIEKCUK OUpJMKiIapra sra
oyaMacauru cababiu KaTTa KUMMHYMINK
TyFaupaau. byHpait xonatnapaa ynaap
u3oxJjall €KU aaMallTUPUIL OPKalu
TapkuMa KWJIMHUIIN Makcaara MyBOQUK
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oynaau. By Gopama wiaMUil U3TaHUIILIAD
oi1ub6 ©OopraH oJiuMiaap MocC
MyKoOuJIapura sra OyJmaraH MWUIUR
KanpusTiaap Kyliraarnya ycyjuiap opKaiv
YTUPWIITHKA TaBCUs Kyutamunapl.

- beBocura Baszudanonumk acocumaru
aHajioriap €paamuaa

- VXIDaunmiK acocyua amMalITHpHII

- TylIryHTUPHIIT OPKATM TapXKUMa

LlyHnait 6yncana 00KOpuaary Tapxuma
yCyJJdapuHU Kaili OUpU 3HT MakKOyn
9KAHJIMTWHY TaHJIAIl XyAa KUMUH OYnanu.
YapHUHT KaliOUPUHU TaHJIAIl KOHTEKCT
Ba OWPJWKHUHT KyIIMM4Ya CEMaHTUK
udomanapura TasHraH XoJiga amalra
OV PJIAIN.

Halves - and quarters and dimes - Not
for Sam Turner. (O.Henry. FRIENDS IN
SAN ROSARIO.)

- 1o mesiouu Cam TepHep He yHMXKaICS
nukorga. ("Ipysbs uz Can-Pozapuo” (C6.
"Noporu cyap6nl") E.KamamrHumkoBa
Tapx.)

Maiina wuyiganap yuyyH TepHep
o0pycuHM TYKMac 3au.(m.t.)

Y6y kontekcna "Halves- and quarters
and dimes" Kkabu JieKCHK uGopanap My
VIIoB OMpNUKIapuHu udoaa Kujcana,
yIIOY KOHTEKCT/IA yap KOHHOTATUB MabHO
KkacO 3TuO, Vya40B OUPJIUTU >BMac
dpaszeosoruk Oupauk cudaruga
Kynnanrannap. lly cab6abnau yiaapHu
TYFPUAAH-TYFPU YIUOB Oupauru cudatuia
"apuM, Yopak, Jaka'Tap3uaa TapXuma
KUJWHUIIY yJIap Ma3MyHUHU HOTYFpPU
aHMIalMIMIImMra cabad oynapau.

ByHnna OupuKMa MYKOOUI
SKBUBAJIETUTA XaM 3Ta OYIWINA MyMKUH
€KUM CeMaHTHUK XUXaTiapura Kypa SIKUH
oolka Oup OMpUKMa KYJIJaHUJIUIIU
Makcanra MyBouk 6ymanu. "The cattleman
was caught in a stampede-of dollars. -Ynapra
myJiap papé 6ynu6 okub keaapau." Yoy
KoHTeKcTna "stampede- of dollars”
¢pa3eosoruk OMpUKMACH MUJUIUN
KaIpUsITHU aKC OTTUPYBYU BOCHUTA
cudaruga Moc paBuinga "mapé 6yiaub

OKMMOK" mbGopacu OHMJIIaH TapxXuma
KUJAWHraH. Yjaapaa o6pa3jiu MabHO
KYYUIIA OpKaJW XOCHJ KHJIMHTaH
OvpuKMa ¥30eK TWIUIA XaM XYW LIyHai
¢paszeosiornk OMprKMa OpKaJv YTUpUJITaH.
YnapHuHr ceMaHTUK udoaanap xam Oup
Oupiapura TYJIUK MOC KeITaHJIUTUIaH
oup*Oupyiapura MyKoOus OupukMaiap
xucobnaHaau. bynaa ¢ppaszeonoruk aHamor
€K1 MyKOOWJLIAII KYJUTaHWJIIA.

Kyn xonmapna MHIIW3 TUAWIATH
MWUIMIA KaapusiTiap OuiaH OOFTUK OyaraH
KyimrMa cy3jiap KOHHOTAaTUB Tap3iaa
Maxo3Wil MabHOZA  KYJUIAaHUIUG
KYIITUPHOK, opacuna udonaiaHuIIapu
MyMKUH. byH/ia ynap cy3 OupukMacu amac,
Oanuk ajgoxuaa Kyumma cy3 cudaruia
TaxJuJ KWIMHUO, TapxkuMma XapaéHuna
XaM IIyHAal €HJallyBHU Tajab Kujiamau.
Macanan "His regular toast is 'mothing
doing'... (O.Henry. Arabian Nights at
Medison Square)

Ero mexypHBIil TOCT - "BCe TPBIH-
tpaBa"... (O.l'enpu. CoopHMK "YeThipe
vuumoH" E.Kanmanrankosa Tapx.)

Y xamuma "....ypmakka He Fam"
muopy OwiaH sap 3au." Muconmaru
"'nothing doing" GupukMacu MUJIUI
KanpusT cudaTria SKBUBAJICHT TapKUMa
YCYIM opKanu "Ypmakka He FaM" Tap3uia
yrupuarad. By sca kyuima CY3HUHT
peanusi €MHKU ONAMI Cy3 OUpUKMacCHU
sMac alilHaH MWUIMU KaapUsSTHU akKc
STTUPYBYM TWJI OUPJIWTU IKAHIUTUHU
KUCMaH ucOoThaaiiau. Xyaau wyHaan
XOJIaATHU OOllIKa KOHTEKCTIapia XaM
ky3aTummmMu3 MymkuH. "I fell from the
fire into the frying-pan.- Y3umuuM
EMFUpIAaH KOYUO AYJIra TYTUJITAHJIU-
TUMHHU aHIIab eTaum".

Six feet two in height, miles broad, and
no deeper than a crystal brook...-

Iectn ¢yToB ABYX DIOMMOB POCTOM U
HEOOBSITHOM IIMPUHBI B IJIeYax, OH OBLI,
YTO Ha3bIBAaeTCs, MyIlla Hapacraliky.

Y ontu byryukku aromiau Oyiinu,
eJKajapy KyTWJIMaraH papaxaga KeHT
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eJKanu Ba ojamiap TabOupsanimya Oup
KaliHOBU M4uaa OyaraH OUp KUILK 31U.

Munnuit KaapusTIapHU aKc
3TTUPYBUYMU KylIMa Cy3jap aKkcapust
xoJulapaa py3fFop OwuJlaH OOFJIUK
TyUIyHYaJapHU akc 3TTupub, GeBocuTa
1y XaJKKa TerMuau OyJraH MUJIIU
TylmIyHYajJap Ba KapauriapHu udona
Kuianu. ByHpnait u3oxjap acavaT TUIUAA
MaBXyJ OyiraH, OMpok, ¥30eK KUTOOXOHU
YUYH HOTAHUIN OYJITaH aciausIT TUIU
XaJIKATa, YJIAPHUHT TypMYIl IIApOUTUTA
OUJ peayTisUIapHU SIXITVPOK, TYIITYHUIITA
épnam Oepanu. MacanaH, KyWugaru
XyMia TapKubuaaru peanus
TapxuMacura 3bTub60p OepuHr: ...for
desert you got Brown Betty which nobody
ate.... * LllupuHIUK yuyyH NacTypXOHTra
"Majta bert" n1e6 HOMJIAaHYBUM OJIMAJTA
MyIUHT TOPTWJINUA, GUPOK YHU Xe4 KUM
emanu. "OnManu myanuHT" CY3MHUHT
KYymuauimu §30eK KUTOOXOHUHU
MU PUHIUK cudaTuma AacTypXoOHTa
toptwiaauran "Mamna Bertu" Huma
SKAHJIWUTU XaKujaa OO0l KOTUPUIIIAH
XaJloC KUJIAIu.

Mumnuit  KagpusiTiapHu wudomaa
KUJIYyBUM C¥3 Ba ubopanap pealusuiapiaH
dapkygu paBuuiga Kym xoJuiapaa
TapXVUMaHUHT YMyMJIAIITUPUII, STBHU
reHepaau3anus - KOHKPET MabHOJIU
cy3/MapHU TapXuma TUJIUIA XamMmara
TYLIIyHApAu OYyJraH yMyMUU MabHOJIU
cy3nap OujaH aJlMalITUPUII OpPKaIU
TapXuMma KWinHaau.2 YyHOHYM MUJUIMI
KanpusTra ouji 0y cy3 Ba ubopasap Ma3MyH
Ba MOXMSITHTA Kypa OOIIKAa TUJUIapaaH
KMcMaH (¢apk Kujacaiapaa, akcapusiT
XoJutapia OouIka TWUIapAa XaM MaBxXyad
Oy MyMKUH. Macanan: "A swept yard
that was never swept where Jonson grass
and rabbit-tobacco grew in abudanse." 2K.
JlonnoHn "Love of Life"-1905.)

"Tom-T03a" XOBIM Xe4 KayoH
cynupuiaMac Ba OyTyHJail VyT-ymaHaap
6uyiaH Kormianuo érapau. . (P. AdayiaeB
Tapx. "Xukosumap"- T. 1955.596.)

AcTUsTIaTM UKKWHYM MUCOJAa 3ca
AKII HuHr XxaHyOuil wmTaTjapuaa
ycanuraH OeroHa, €BBOWM Malicanap
XaKuma  ram KeTSTTH. Vi6ek
KUTOOXOHJIApUTA aCMSITAA TUJITA OJIMHTaH
"IDKOHCOH Maiicacu”, "KyéH TaMakucu"
HOMJIM YCUMIIUKJIAD MYTJIaKO MabiyM
oyamacnauru MymkuH. Ly cacabau
VJIApHUHT HOMJIAPY TeHepan3allvst yCyiu
OWIaH MalicalJapHUHT yMyMWU HOMU
"OeroHa VyT-yaaH" cy3mapu OuUIaH
anmamtupuiarad. Konasepca 0y MaTH
OopKaidu YKyBUYMra "XOBJIMHM KaHOau
Maiicajap 60cub KeTraHJUTUHU 3Mmac’,
XOBJM TalUIaHAWK XoJira Keauob
KOJITAHJIUTWHY €TKa3UIII MyXUMPOK,

I'eHepanu3zaiys KymHYa Kyllima cy3iap
TapXuManapuaa KyUTaHWING, aTOKJIU
OTJapHU Typjaouw oTjiap OujigaH
AIMalITAPUIIT OPKAIM XaM 103 Oepanu:

The prisoners have been taken by Black
Maria

Max0Oycnap mojauuusi MallMHacuiaa
onubd KeTWIau

Acnusitna 6epuiaraH aBTOMOOMI HOMU
TapxXuMajapaa aciusTAard ax60pOoTHU
TYAWK KOTJail oJiMaca-na, "TOJUIIHMS
MamuHacu" cy3u Ounan OGepunaub
yMyMJIAIITUPUJITAH Ba Oy ypTada
MaJaHW CcaBUSIIM KUTOOXOHJIapra
aciusT Ma3MyHUHU aJeKkBar
TyluryHuuiura épnam 6epanu. by ypuHaa
WHTJIU3 KUTOOXOHJIapUTa TaHUII GyiraH
¢oH Ounumiap y¥30eK KUTOOXOHIapura
WIOXKM GopuyYa eTKa3ullra YpUHWITaH.
KonaBepca Mmwminit Kanpusitiap acocuaa
XOCUJ KMJIMHTAaH KylIMa CY3JapHUHT
aKCpUITU OT TypKymura ouj 0¥yi1uo,
VJIAPDHWHT TWIZAH THJITa TapXXUMajapuna
JEKCUK aJMalITUPUNI, TYyHIUupuob
KOJAMPUII €KMW M30XJall y yJutapu
OpKAIM XaM YTUPUII Ky3atwianu. byHmgan
Ky3JlaHTaH acoCUil Makcag MMKOH
6opuya CY3HUHT CEeMaHTUKACU OPKAaIu
nudomananaéTran KaApUSTHUHT
MOXMSATHHU 04YMO Oepwullra KapaTwiraH
6ynanu. Macanan: "l cannot agree with the
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painters who claim superciliously that the
layman can understand nothing of
painting, and that he can best show his
appreciation of their works by silence and
a cheque-book". (Maugham. The Moon and
Six Pens. Pp-1)

CaHBbaTHHUHT y3ura X0C
XyCyCUSITIIApUHUA OWJIMAiiIATaH omamiiap
paccoMYIJIMKIa MyKappap paBWIIa Xed
HapCaHMHT (axMura eTMaii ToMmolla
KWJITaHJapu MabKyal nae6 ¢ukp
IOpUTagUTaH paccomijiapra Kyuruia
onMaiiMaH. (Moam. Oif Ba capuk vaka.
A.Daiizymna Tapx)

Xynoca Kuaub aditaguraH Oyiacak
aTOKJIM  OTJIap  aHTPOTNOHUMIJIAp,
TOMMOHUMJIAD XaM XaJKHUHT TapuXuii
TapaKKUE€TU Ba MaJaHUSITU OMJIaH
yambapyac OOFIUK OYJIraHJIUIU, JIEKCUK
OUpaMKIIap Kabu CTWIMCTUK-TIparMaTuK Ba
KOHHOTAaTUB MabHoJap udona
KWJTaHJIUTH OGoucC yjiap TUIAATU
peanusiaap KaTopura KUPUTUIUIIHN
MYMKUH. Peanusnap Ttapxkumacuma
KYJUIAaHWIAUTaH TapXXMa yCyJTapy yiioy

Anadouérnap:

JIEKCUK OUpIMKIAp TapxXumacuja Xam
KYJUITAaHWJINIIY MyMKWH.

Tunmaru MWUIMEI peanusiiap KaTropuaa
my TUuiaga cy3aallyBUd XaJKHUHT
MagaHusITU OuJlaH OOFJUK OyiraH,
MYJOKOT Xapa€Huaa KyJJIaHUJaaUuraH
MYJIOKOT 3TUKETUHU aHIJIATyBUU HYTKUIA
KajquManap, SpKaJaTUIl-KUYpauTUpUIL
cy3mapu, MypoxaaT Ba 3MdaTuk
KOHCTPYKLIMSIIAPp XaM KUPUTWIANU. Yapna
XaM XaJKHUHT MWW Oejruiapu, y3ura
XOC TYypMYII Tap3u Ba MalaHUATU Y3
akcuHU Tomaau. By Oopana uamMui
uznanumap oiau6 6opran B.C.Bnaxos
TUgarn 0y Kabu MyJIOKOT 3TUKETIapu
TapXXKUMacua acocaH Kyluaaru ycysuiap
KYJUTAHUJMIIVHYA TabKUAIa0 yTraH.

-TPAHCKPUITIIUS

-(byHKIIMOHAN 3KBUBAJIEHT

- (byHKUMOHAN aHajIoOT

-TYJIMK, TapXuma

MapnaHuit 3TUKETHU aHIJIATyBUYU C¥3 Ba
ubopanap y3 MazMyHJapuga €pKUH
MUJUIMA  KOJIOPUT Ba MaJaHUSAT
OeJITMIapUHU XaM My>KaccaM 3TraH oyaanu.
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YCTaKWJIIUK 1apodatu OuiaH

MaMJaKaTUMU3Oa XOPUXKUK
TUJIJIApHU ypraHuura oynran
9BTUOOPHUHT Ky4YalWIIM Ba YET dJUIap
ounaH  TypJu anabuii-mMagaHu it
aJoOKaJJapHUHT KEHT KyjiamMpaa uyiara
KYWUIMIIM XaXOH agaOMETMHUHT capa
HaMyHajlapuiaH BOKU D oynui
Makcaauga TapxXuma acapJyapura
SXTUEXHU TYIUK KOHIUPUIIHU TaK030
3TMOKHa. 3epo, woproomumus M.A.
Kapumos 6anunii anabMETHUHT axaMUSITU
xakuga Tyxtanub, "MHCOHHM, YHHHT
MabHaBUI OJTAMUHM Kalig 3TaauraH siHa
OUp KyApaTiv BocuTa OOpKH, y xaM Oyiica,
cy3 canbaTu, Oamuuii amabuétoup” [1],
ned €3raH sauiap.

baguuit anabuéTHU siHaga 4YyKyppok
TaJKUK BTUI, XyMialaH, Oaauuii acap
MaTHUAA KYJIJaHWJITaH TacBUPUU
BOCHTAJIAP, TIOITUK TACBUPUI BOCUTATAPHU
KUECUI YpraHuul XO03Upru GUI0JIOTUK
TAAKUKOTIAPHUHT YCTYBOP WIMUIA-Ha3apHii
WyHaMuUIapuaaH oOupura aiiaHau.

V36ek Ba WHIIM3a00H amabuéTnapuaa
mebpuit Tapxkumanap XX acpHUHT
ypTanapuaaH xkanaja puBoxXiaaHUO GopraH.
bynnait amabuii ajokanap anbarra,
XaJIKap ypracuaa OMpAaMiauK pyxXUsITUHU
spaTany. Y30eK amaOMETHIAaH WHIIN3
TUJWTA TapXWMa KWIWMHTAH LIebPUd
acapjapHu ypraHamus3.

Llynnait Tapxxumanapaan 1958 iivnna
Mocksana narm3 Truna "Uzbek poetry”
("V36ex mrenpuATH") HOMM GWJIAH KTl
acpiu y30eK MEehPUSITUHUHT MyXTacap
aHTaIoOrusICH Halup 3Tunau. Hazapumusna,
Oy Halllp aHToJIorus cudaruaa MHIIM34ara
TapkuMma €CHMHMIATU WJIK KamaMIup.
Kutobra yH TypTTa ¥306€K 1oupu (3 moup
MyMTO3 anabuér, 11 moup 3amMoHaBUi
EbPUSIT BAKWITAPUIAH)HUHT VKOTUIAH
HaMyHajJap KUpUTWJIraH 3au. Kutob
anabuéruryHoc onum M3zzar CynaTOHHUHT
"A few words about Uzbek poetry" ("V36ex
LIEHPUATH XaKuaa OUp Heda cy3") HOMIA
cy3 Oolly OuaH ouriany. YHa oJiuM Ky

acpiMK Y30eK MIehPUITA XaKWIa WHIJIU3
YKyBUMJAapU YUYYH SHTUJIUK OyaraH
Mmabiaymotriap Oepud yragu. XycycaH,
IOcyd Xoc Xoxubuunr "Kyranry brmur”
HOMJIM IUAAKTUK acapu, fccasuii, Kyto,
Xopasmuit, Hyp6ek, Atoiim kabu
mouipnap wxonu, Jlyrduitnunar "T'yn Ba
HaBpy3" moctoHm Gopacuma (Guxp
oputaau. byok tadakkyp coxubu, nmoup
Ba fapiar apbobu Anwuiiep HaBouliHUHT
"Xamca", "XazouH yn-mMaoHuit" (Myaud
Makonana "YopneBoH" ne6 €3amm) Kabu
KUTOOJIaprra KMPUTWITAH JTOCTOHJIAp Ba
Fazajuiap, 3axupuaauH Myxamman boGyp
acapiapu, IIYHUHIIEK, 3aMOHaBUi Y30eK
mwoupnapu: Xamsa, Fadyp Fynowm,
Oiibex, Xamun OJMMXOH, YWUFYyH,
Mupremup, 3yndus, MupmyxcuH, Ackan
MyxTtop, Mamapacyn bo6oeB, Kyanyc
Myxammannit xamaa yinapaaH KeWWMHTH
aBJIOJT BaKWJUTApW WXOMU TYFPUCHUIATU
ukp-mynoxazanap KWwIraH Ba MaKOJIaHU
Ma3MyHJIM KwiraH, OoiurraH. Xap Oup
myauud xakuaa Kuckadya Ouorpaduk
MabJyMOTJIap OCpUJITAaHIUTU KUTOOHWUHT
KUWMaTUHY STHAlA Ol PTaH.

Ma3skyp aHTojOoTHsITa AJUIIEp
Hasowuithuur "®apxon Ba Llupun"
JNOCTOHUIAH Tapya Xamja y4 Fa3ajiu Ba
XxuKMatiapu kKuputwiraH. LlyHuHrmek,
Mykumuit Ba @ypKaTHUHT Fa3ajulapy XaMm
MyMTO3 HIEHPUIT HaMyHalTapu cudaruma
KUTOOIAH XOU OJITaH.

Kuto6 Ty3yBUMJIApU WHTJINU3
KUTOOXOHUMHU 3aMOHaBuUi  y30eK
EHPUSITUHVHT aTOKJIM HaMOEHIalapu
WXOIU OWJIAH KEHTPOK TAHWIITHPUIITHU
V3 onguiaapura Makcaa Kuaub KynHuiraH.
Tapxwuma ydyH, acocaH, HIOMpJapu-
MU3HUHT MabJyM Ba MaIIXyp IIiebpiapu
TaHnad onuHraH. LlebpnapHu (andarra,
pyc TWJUW OpKaju YrupuiraH, aed
xucoobaii Kepak) B.HUeBnesa,
H.Poren6epr, O.MouceeHKo CUHrapu
Tap>XMMOHJIAP WHTJIN3 TUJINTA YTUPTAHTIAp.
Yuiby aHTOJIOTUST MHIIM3 YKyBUMCUTA
y30eK NMIEehPUSITUHUHT OJINC eJijapu
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XaKuma SIXIIUTUHA TacaBBYp Oepuinu
OuaH Kaapauaup |[2].

Awmepukanvk ioup Men Ken Ba Typkusina
sI11a0 VKO KUMagTraH, Y30eK anabueéTMHUHT
OTAllIH XOHKYspiapuaad Temyp Xizka e,
®utpar Ba YynmmoH MKOOUHU ypraHTaH
OJTUMJIAPIVP. YJIAPHUHT TapKuMajapyaaH
MUCOJT KeITUpCcaK: AcCusITia:

Kyurnn

Kyneua, cen 6ynuanap neza

Kuwanaap, 6upaa oycmaawmoune?

Ha cpapéoune, na oooune 6op,

Heuyn cen mynua cycmaawmoune?

Xaxopam ouanu orpumma c,
Tybanaux maney xeumacmu?
Kuwanaap napuasanmacmu?
Kuauvaap 3nou cunmacmu?

Tupuxcan, yamazancan,

Cen-0a odam, cen-da uncomceH,
Kuwan xuiima,

byiiun sem,

Ku cen xam xyp myruaroncen!

Tapxumana:

Heart

Oh, my heart! Why do you behave.

So amicably toward these chairs?

You never weep or writhe in pain

How can you endure your endless silence?

Don't the insults ever offend you?

Is there no end to your submission?
Will you ever break free one chain?
And can the swords ever be shattered?

You are a live, not a dead thing,
You are still manly, wholly human.
Don't bear these chains,

Don't bend down,

Know that you too were free born!

AcnusTna:
Ky3
Kym-kyk sxan, capraiiduaap anpoxaap
Orpuk, maray6, mymgyn
Illapxnune w3uoex.

byponaapnune xysiapuxum, yiinoxaap,
Foau6 Faponune xonea myazan kysudex.

Kopa 6yaym myoacuxum xyxaapnu
Illapxnu énean anraur énmumoup.
Ky3 kywunu - ory 6yaym yxaapnu
E3 6arpuca xeu canoxcuz ommumoup!

baao aneaur xamop-xamop uusuauo,
Ky ro3udan xapraasap xam ymaaap.
Illapxdex uudan awupunzuna 33uiuo,
Kyn nconauaap cyneeu munnu xymaaap.

bymyn 6opaux - woraux yuuw oaduoa,
CogyK... Kopa Kuwea Ky4uw oaduod...

Tapxumana:

Fall

The green leaves have all gone yellow
As the sick, captive, broken face of the East
The eyes of the twisters dance

Like the bloody victorious leers ohe West.

The sky was shrouded by a bank of black
clouds,

Like the veil that covers the face ohe
East.

The armies of all have launched their
myriad

Poisoned arrows toward summer's bare
chest.

Also, there in sky passes a flock of crows,

A misfortune compounded by several dark
rows.

Many souls stand a waiting the final
breath,

Like the East that secretly mourns its
SOrrows.

All existence sits perched on the eve of
expiration.

On the eve of moving on to winter's icy
Jfoundation.

Yuiby uiebpuii TapxkumanapHu Men
Kene Ba Temyp Xyka YrIu Xyna roKcak
9CTETUK JUJ Ba Maxopar OujIaH TapxXuma
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kuiuurad. JlekuH OMpPUHYM 1IEebPUNA
Tapxumana, myrtapxkumiap "Kyarun"
cy3unan "HOpak”, apam "Heart" cy3u 6unan
TapXWMaHU capjaBXacUHU HOTYFPU
Gepwuiirad, aciuna yHU "soul” cy3u GuaH
ndoma STUIITaHIa TAp>KUMA STHaIa aHUKPOK,
yukkaH oynapau. KeliHru Tapxxumana sca
"Ky3" cy3uHM Maxo3uil YXIaTtuiin OwiaH
"tyramn” €Ky "TYKWIMII" cy3napu OwiaH
TapXKMMaHU MapOMWUTa €TKa3WIITaH.

LlyHu xam Kaii 3TAII JIO3MMKY WHTIIU3
Ba amepuKa TapXXuMoHapu "boGypHoma'-
HM TapXMMacUHU OEBOCWTA acCIWSITIOAH,
Tapxkuma Kwiub ypranuuirad. Lynnait
MyTapxXumiapaaH oupu, 0y 2Kon Jleiinen
O0yaub, y MHIIM3 WIapKIIYHOCIUTUIA
anoxuna VpuH tyanu. KoH JleimeH
BoGypwuitiap TapuXuHUA WIMWIA KUXATIAH
YYyKyp YPTaHWII YIyH KeJraHIapaaH oupu
OyniraH. Y 3 aBpUHUHT MallXyp XaKUMU
Ba LIOWPU BAM LIy OWJIaH OUprajaukia.
YHuuur pabukacu Uzabenna Ckorr sca
Bbyok BputaHusSHUHT TaHUKJIU
abEHJIapuaaH Oupu, Malixyp €3yBUu
Bantep CKOTTHUHT cuHraucunup. KoH
JleiineH, "bobypHoMa"naH KAITaH HACpWit
Ba Ha3MUIi Tapya Tap>XUMaJlapuHU aanb
Bantep CkoTTra Taknum 3TraHua, y
xaliparga Kojaau. Acapaaru Tapux,
reorpadusi, MabIaHIIYHOCIUKKA OUI
MabJIyMOTJIapHU Maxcyc ¢aHiap OuiaH
IIYFYJUIAaHYBYM OJIMMJIAp XYKMHTa XaBoJia
Kunaau, y3u sca boOypHUHT uxoaui
daonusaTTa KU3NMKNO, YHUHT HIEhPUSITUTA
XKyna rokopu 06axo 6epaau. Banrep Ckotr
"Bo6ypHOMa" Tap>XKMMacUHM SIpAaTUIIIA
XKon Jleiimenra xamM MOAIMII, XaM
MabHaBUN KyMaK OepTaHJIUTH MabIyM.
Ko Jleitnen acap kynéamanapunu 1804-
1805 #imnnapna TypKuii aciausgaTaaH
ypraHwiira KUpPUIINTaH, JICKUH y acap
Tap>KMMACUHYM OXMpPWTa eTKa3a OoJIMaiiiu,
cababu y BaoT 3Taiu. YHUHT BahOTUIAH
CYHT, TAAKUKOTHU y OWwiaH OUp BakUTaa
dopcua TapskuManaH YrupuIra KUPUIITaH
YBuisiM DpcKUH MOEHUTa €TKa3aau Ba
1826 itwmna won atrupany [3].

Xenpu besepux Ba AHerra CycaHHa
Besepux xam "BobypHoma" acapuHu
Tap>kKUMa KWINIIIA KAHUTHIMINKKA Ty90p
OynuiraH, yjaap Typkuil Ba dopcuii-
TOXUK TUJIMAAH Xabapmop OVicana,
ebPUN caTpyiap KATUTA XO KUJIWHTaH
PYXUSITHU, IIMpa, HO3UK IIapKOHa
MabHOJIap, TaBo3e, Takaanyd, omob
axJIoOK, XaTTU-Xxapakariap, MyOxam
TylUIyHYaJapHU Tyjaa Gepuia ojMaraH
OyHM alTuinl KUiuH. Xyaau LIYHU
93bpTUPOG >TUO A.beBepux XOHUM
BoOGypHUHT OGanuilt  MaxopaTUHU
Kyvinnaruda tabpudiaiinu: "bobypHUHT
WKKWHYW CATPUAArW PYXWUl XUCCUETUTA
OMpPOH KYIIMMYa KWIMIITa oXru3mMaH. bup-
Ooupura 3ua Gukpjap HUMaHU
AHTJIATUIIHY TYIIMHUO €TUII MYIIKYI.
boOyp Y3MHUHT MYKM pyXUil akc
caloJIapuHY 1ebpiiapa HAMOSGH KWJIAIU.
[aitx 3aitH OyTyH BOKeaJlapMHU Ha3Mjaa
TacBMpJad, LIyHIall OMpOHa ycaybaa
JaBOM 3Tanu... boOyp Bokeanap OGuTuiaraH
caxudaTapHUHT CATUPJIAPUHU Y3UHUHT
ONNIKaHOO KanOuaaH y3p cyparaH xoiaa
nylmanMoHIUK, Kaiipustura yymuo, y3
Kasob sipajapuHu 0apMOK, TUPHOKJIapU MJla
TUMAAIa0, TaHOeX, TMYOFK OUJIaH capajiad
Kodusira ojnraH. MeH OyHpaii GOTUHUI
WIOXUU MHCpaJlapHU Ha3apjaa TyTraH
XoJila, YHU TaHrpura OyiaraH TaBOa
WITUXOCU Ba ABJIO Xa3paTJapUHWHT
aiiTraH OeTakpop cy3jaapu Xap KaHaai
930HJapHUHT cy3nmapumaH Xam
KYApaTIUpOK, ned TymryHamaH" [4].

KymnanaH aHTIMSUIMK TaaKUKOTIMIIAp
opacuga oupunHum 0ynu6 Onadp Kapoy
"CoseT cantaHaTtu. Ypra Ocué Ba
cTamHU3M" KuTobuna UyinmoH naxcusit
Ba MXKOMTA aJloXU1a 9bTUOOp OepraH 3/u.
Kuto6Huur "Yuratoit mepocu” 6o6uaa
UynnoH Ba MarXoH MXOAW KUECTAHANU:
"MarXoH - KyH, MEH - TyH' aTaMacuHU
TypKUil Xank (KyH) Ba ypuciapra (TyH)
HUcOaTaH KyyuiaHraH OVica, Yynamon
"mapk" Ba "Fap0" aTaManiapuHM WILIIATHG,
Oynap opkajiu 33uWiraHnap (1apk) Ba
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3oJMMIapHu (Fap0) Hazapaa TyTraH 3au”
[5], me6 TyFpu XxyJocara Kejanau,
TaJKUKOTIM.

Onad Kopoy dukpura xypa MymTo3
anabuétumui Anuuiep Hapowuit Gunan
6onutanuo, Yynmnon 6unau tyraitnu. Oaum
UynamoH 1mebpiapugaH MuUcoJIap
KeJTUpany Ba YHU Taxawi Kwiaau. Onad
Kapoynunr xysartumimya, "Yynmon 1926
iwiraya MUWUIMIA pyxjaa Liebpiap €3ra.
LIovpHUHT WIK IEebPIAPUHU XO3UP
Tonu6 6Gymamaca kepak" [5], meb
adcycnaHagy y.

Llebpuii xaHpnapnaH OyiraH, kacuaa
XaHpuna TepaH dancanii Gukpnaapu KeHr
Ba 6aracun 0aéH KWJITaH,
llait6oHmnitxonHudr "baxp yi-xyno"
("Xumosit meHrusu") mpe6 HOMJIAaHTaH
KacuIaCcUHU WMHIJIU3 1apkiryHocu Y.Pué
ypranraH. Yoy kacuma xuxpuii 914
WWJTHUHT Myxappam oiuna - muionuit 1508
Vi maii oitmHuHr 3-14 xynnapu bactoH
Ba JoMmroH (XypoCOH) liaxapJjapuia
&3mran 260 Gaitr (520 Mucpa)naH nbopar
Ma3Kyp KAaCHUIaHWHT XO3Up4Ya siroHa 1eh
xucobjsaHTaH KyJE3Ma Hycxacu Xam
Bputanust mMy3seiin KyTyOXOHAaCUHUHT
apx kynéamanapu 6ynumuna Add. 7914y.
Pakamu Owian xaitg stuiraH Ba Y.Pué
TOMOHUIaH TaBcubU GepuiaraH WNPUK
MaxMya TapKUOHWIaH YO OJITaH.

Ilait6onuitxonHuHr "baxp yn-xymo"
KacuIacWuHU  aMepuKaJluK  OJIUM
A.Bonpormuretn "Ypan-OnTolIryHOCIUK
XaJIKApo KypHaIu'nma, Ma3Kyp KacumaH!
cy3 O6omM, 30X Ba JIyFaT OuJaH Haup
sTTuprad. Homup acapHu ypta acp

Doiigananuiran agaduériap pyinxaru:

Llapxuna sHT TypKUi TUAIa €3UITaH SHT
y3yH Kacuga ne0d xucoOjaiinu Ba
LLIOMPHUHT 0ab3u MaBayJapaa, alHUKca,
WIM Xakuaaru Gukpjapu TapKoOK XoJaa
OepuUJTaHIUTUHU Ha3zapaa TyTuo,
KacuJaHu KYy4yupraH KOTUO YHUHT aci
TY3WJIUIIUHU y3rapTupraH Oyauuu
MYMKUH, aeinu. Onum acapHUHT yMyMUI
ycinyou Cabauil yenyoura yxiad Keramu,
xycycaH kacuaaHuHr Illaii6oHuit
HacuxatjapugaH ubopar YypuHIapu
"['yucTOH "HUHT GeBOCUTA TAbCUPHJIA F03ara
KeJITaH, aeraH pukpra kenanu. LlyHuHraek
A.BonporureTy Ma3Kyp Hailipja €3raH cy3
6omunga Ilaii6onuitHuHr "Puconau
Maopud" acapuHU Kailm 3Taay Ba Oy acap
xam "IleBoH" Ba "Baxp yi-xymo" KaOu
IIOMPHUH €TYyK OWJMMIOH, TaKBOIOD
MYCYJIMOH, PausiT Ba WUCJIOM JWHU XaKuna
FAMXYPJIMK KUJYyBYU MHCOH cudatuma
Kypcatamu, neiim [6].

HdeMak, 0OKOpUAAru TapXumaaapiaa
OaKku, KaHAARaAMp KaMuYMJIMKIIap OYInim
MYMKWH ajbaTTa, YyHKU Xap KaHaau
TapXKuMa, OU3HUHT HA3AMMU3JA, aMmajra
omvpubd OyIMaiiiuraH MyaMMOHM Xai
STUILITA TUPUILKOKJIUK OUJIaH YPUHUIIIIEK
KypuHanu. Heraku, xap Oup Tap>KMMOH UKKU
TYFAHOKHUHT OUpUTa, STbHU Y3 XaJIKWHUHT
TAIM Ba yclayOura xaliaH TallKapu amall
KWITaHU OKUOaTuIa acausTra €K1 acausiTra
OPTUK, Tapakaia aMaJl KUJIraH! HaTXacuia
V3 XaJIKUHUHT Y31ra XOC Xycycusitura 6opuo
ypWIdIIKM Kepakaek ryé. MKkanacuHUHT
opacuja ypramMu€Ha Hapcara 3pUIIUII
HadakaT KMiKH, OaJK1 YMHAaH XaM OyHUHT
VMKOHM YK,

1. KapumoB U.A. FOkcak MabHaBUST - eHruaMac kyd. - T.: MabHaBusr, 2008. - B. 138.
2. bBeroiium XonGekoBa. Y30eK TWIMAAH WHIIN3 TWINTA TapkuMaiap tapuxunas. // Lapk oiaay3u XypHaiu,

2010. Ne4.

3. Biography of John Leyden's "Memoirs of Zehired-din Muhammed Babur

"

annotated and revised by sir

Lucas King., in two volumes, volume II. P., 445-447. Humphrey Milford Oxford University Press., 1921.
4. Zany Al-Din Khwafi, Zain Khan's Tabaqat-i Babur., Translated by Sayed Hasan Askari., Annotation by

B.P.Ambastha. Delhi; Idavah-i adabiyati., Delhi., 1982.

5. Onac Kepoy. Coset cantanaru. Ypra Ocué Typkmapu. Heio-Mopk 1967. B. 229.
6. Mynupa lapunosa. Myxamman Ilait6oHnit mxonm xopuxnaa. // JKaxon anadbuéru xxypranu. TowkeHT 2010.

Ned. B. 172-174.
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AHHOTALIMA

Maskyp maxkonaga XII acpma sirab, wxomuit daonmusar onub Gopran XokoHuit [LIMpBOHMHHUHT
W A Cpema sl 5 S 3 UPGOHNMI Kacunacu Taxyiwl KuivHrad. Kacugana KypboHu kapuM osiTyiapura
uuropanap, A6y Xomun Myxamman FassonuitHuHr cyuru acapu "Kuméitn caomat”nma wirapu cypuiraH
FOSI, IIYHYHTAEeK MYyCYyJIMOH MMTakKacH y4yH axaMHSITIW OyiaraH Bokeasap ounm0® OepwiradH. Makoma
oup Mucpaaapu MasmMyHuHu KypboHu kapum ostiapu, Xaaucu mapudoaap xamaa Huzomuii, Anuirep
Hasowuit, Ay Xomuza Fa3zzonuii kabu yira gaBp nioup Ba aJIOMIAPUHUHT Kapaluulapy OWIaH Kuéciaant
acocuna ta€pnanraH. llloup anbaHaBuil Ganxuuii caHbaTiapaaH WXoauii ¢oiinanmaHraH xonma ¥3
KapallljlapuHy Oa€H KUJITaH.

Tasay cy3aap: Tua, MaTH, acap, BepOal, HyTKUi Xxoduca, UpGOH, TacaBBY(.

COLIMAABHAA 3HAUVMIMOCTDH MPOAHA KACHABI XOKOHHMA

XKymaesa Kamona
TalKeHTCKUI TOCYIapCTBEHHBINT MHCTUTYT BOCTOKOBEICHUS
Kadenpa 3apyGexHoii BocTouHO# nuTeparypsl, Marucrpant I Kypca AHHOTALIUA

B 310il crarbe aHanmmsupyercss updoHuil Kacuna XakaHu LLIMpBaHM ) Ha cas (lin 5 g & 507
KoTopsIit w1 1 paboran B XII Beke. B kacume onmcans! ositel CesitieHHoro KopaHa, ocHOBHast uzest
rocyieHeit pabotsl AGy Xomuna Myxamman lassonm - "Kumén caonmat”, a Takxe coObITHSI, 3HAYMMBbIE
JUISI MyCYJIBMAHCKOTO HacesIeHusl. B craTbe aHaIM3upyeTcs colepXaHue CTPOKM CTUXOTBOPEHMS T03Ta,
osiTel CasiieHHoro Kopana, Xanuc Illapud m comocrasisiercst B3IJISIIBI TTO3TOB M MBICTHUTENIEH TOTO
nepuona, Takux kak Husamm, Amumep Hasou, AGy Xomupa ['azzomu. [1o3T BbIpaszmil cBOIO OCHOBHYIO
WEI0, TBOPYECKU MOJIb3YSICh TPAAULIMOHHBIM U XYJOXECTBEHHBIM MCKYCCTBOM.

Kitouebie cioBa: SI3bIK, TEKCT, BepOAIbHBIN, S13bIKOBON (heHOHeM, MpdaH, MUCTULIM3M.
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SOCIAL SIGNIFICANCE OF IRFAN THE QASIDA OF KHOCONI

Jumaeva Kamola,
Tashkent state institute of oriental studies
Department of Foreign oriental literature I st course master student

ANNOTTION

This article analyzes the Irfoniy Kasida of Hakani Shirvani &yl sls <o (gl 5 s tis 0 who lived
and worked in the XII century. The Qasida describes the oyats of the Holy Quran, the main idea of the last
work of Abu Homid Muhammad Gazzoli "Kimyoi Saodat”, as well as describes the events which were
significant for the Muslim population. The article analyzes the content of the poet's poem lines, the oyats
of the Holy Quran, Hadith Sharif and compares the views of poets and thinkers of that period, such as
Nizami, Alisher Navoi, Abu Homid Gazzoli. The poet expressed his main idea, creatively using traditional
and literature art.

Key words: language, text, verbal, linguistics phenomenon, irfan, mysticism.

G‘azal, marsiya, madhiyaviy qasidalar bilan bir qatorda teran ijtimoiy-
falsafiy, orifona qasidalari bilan fors adabiyoti tarixida o‘chmas iz qoldirgan XII
asrda yashab ijod etgan Xoqoniy Shirvoniy, o‘z davrining buyuk donishmandi,
yetuk shoirlaridan biri bo’lgan. Alisher Navoiy umrining so’nggi yillarida yozgan
“Muhokamat ul-lug‘atayn” asarida Abdurahmon Jomiy, Nizomiy Ganjaviy,
Xusrav Dehlaviy kabi fors adabiyotining yetuk namoyondalari qatorida Xoqoniyga
ham yuksak baho berib, shunday fikrlarni bildirgan: “Xoqoniy, Anvariy kabi fors
shoirlari ma’rifiy qasidani sarbaland cho‘qqiga ko‘targan edilar”. Navoiydek
buyuk mutaffakir  zotning ta’rifidan ma’lum bo’ladiki, Xoqoniy o’ziga
zamondosh shoirlar orasida ham alohida mavge’ga ega bo‘lgan.

Xoqoniy dastlab saroy shoiri sifatida ijod qilgan, keyinchalik esa saroy
mubhitidan chiqib irfoniy-tasavvufiy qasidalar yoza boshlagan. Shoirning ijodi
bilan tanishish shuni ko‘rsatadiki, u nafaqat badiiy salohiyatga ega bo‘lgan,
balki 0‘z davrining turli ilmlarini ham jiddiy o‘zlashtirgan ekan. Xoqoniyning
tili bugungi kun kitobxoni uchun birmuncha murakkablik qiladi. Mazkur
magqolada Xoqoniyning irfoniy qasidalaridan biri a3 G es (llie 5 e Ui )2
" LYl " tahlilga tortildi.

102 Ol a3 (Ssn Cosma Ol
L s ol S pha Sl da
Tarjimasi:
Badan sovutini yechib, mardlar safiga qo ‘shil,
Ko ‘ngil talabida bo ‘I, shunda ko ‘ngil mulki saroyining podshohi bo ‘lasan.

Yuqoridagi baytda <=  “surat” so’zi o‘z ma’nosida emas, balki
umuman “moddiylik” ma’nosida kelyapti. Ya’ni, bu misrada shoir o’quvchiga:
dunyo nozu nematlari, hoyu havaslariga berilmasdan, mardlar safiga, o zini Olloh
ixtiyoriga topshirganlar safiga qo‘shilgin  mazmunida murojaat qilmoqda.
Ikkinchi misrada ham bu murojaat davom ettirilgan.
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Shoir Xoqoniy “Ko‘ngil talabida bo‘lgin, chunki ko‘ngil inson vujudining
hukmdori” — g’oyasini ilgari surgan. Aslida bu g‘oya Abu Homid Muhammad
G‘azzoliy (1058-1111) ning so‘ngi asari “Kimyoyi saodat” muqaddimasida o’z
aksini topgan bo‘lib, Xoqoniy, Nizomiy, Navoiy va boshqa keyingi davr
shoirlarida ko‘p ta’kidlanadi. =~ Navoiy nazdida ko‘ngil — Olloh makoni bo‘lsa,
Nizomiy ko‘ngilga Olloh sirlarining xazinasi deb ta’rif beradi. Xoqoniy bu fikrni
boshqa shoirlardan oldinroq aytib o’tgan. Xoqoniy ko ‘ngil talabida bol,
ko ‘ngilni pokla, Olloh inson qalbidadir deydi. Darhaqigat, ko‘ngil — insonning
e’tiqodi, iymoni ramzi, aql ham, bilimlar, tafakkur ham ko‘ngilga tobe va unga
xizmat qiladi. Bu sufiyona ta’limot shoirona idrokga ham  mos keladigan
tushuncha deyish mumkin.

Guad g3 53 gl ab Sl )3 86
s wES e a8 Gihass S
1 (e xbl & Gaud B QgL
s ) O plallam 4y 28 Dlda K
Toki oyog ‘ing bog ‘liq ekan, ikki go ‘ling bo ‘sh
Sen o zing boshingdan tuproq sochginki, seni hech kim topolmasin
Ollohga oshiq bo ‘Isang, qiyomatdan so ‘ng o ‘z sifatlaringdan judo bo ‘Igach,
U bilan ikki qosh orasidek yagqinlikka erishasan.

9 u‘ o) u‘ SR ua A
Lol e ol Ola sl 28 50 GG
Tarjimasi:
Sen necha marta men unikiman, men unkiman demagin, sen o ‘zingnikisan,
Shunday bo ‘lginki, u aytsin “sen biznikisan, sen bizniki”, deb.
Yugqoridagi baytda inson har qancha o’zini “men unikiman, men unikiman”,
ya’'ni “men Ollohnikiman” deya iddao qilishi samarasiz ekanligi, chunki insonni
Olloh yaratgan bo’lsa-da, ko‘pchilik insonlar hayotda o‘z dunyoviy orzu
havaslari, intilishlari bilan band bo‘ladi. Hatto ibodat paytida ham Ollohdan
dunyoviy ehtiyojlarini so‘rab duo qiladi. Shoir aytmoqchi bo’lgan fikr — sen
hayotda shunday yo‘lni tanlagin va shunday yashaginki, Olloh Taolo “sen
biznikisan, sen bizniki” desin. Shoir yuqoridagi bayt orqali insonlarni yaxshi
amallar bilan 0’z sharafli nomiga munosib bo‘lishga da’vat qilgmoqda.
Dlsgdl s i g VI GRS Bdle Cai
L AT G e ddbe 5 i il
G O i B oge SIS Y
lia g oo 5 6 S8 sw 05 )
gl O Al dos ol ol il
Ll s el O 3l g2 Ram 28
Tarjimasi:
Parvonadek bo ‘lmasang bu haqiqiy oshiqlik emas.
Avwval yaginlashasan, keyin kuyasan, oxiri yo‘q bo ‘lasan.
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Toki sen ko ‘zgu singari orqa tarafi qora va oldi tinig holingda,
men birrangli deb lof urma

Xuddi chiroqdek tilda (so ‘zing) otashin, qalbing esa qorong ‘u

Tegirmon singari etaging ho ‘lu, o z atrofingda aylanmogdasan.

Ushbu misralarda tashbeh va tazod san’atlaridan va ramziy timsollardan
unumli foydalangan. Shoir insonni ko‘zguga, chiroqqa, tegirmonga o‘xshatadi.
Ko‘zguga nazar solinsa, oldidan shaffof ko‘rinsa-da, ammo orqasi bo’yalgan, ya’ni
sirlangan bo’ladi. Demak, ko‘zgu bir rangli emas, ikki xil rangda. Shoir nazarida
inson ham ko‘zgudek sifatlarga ega. Xoqoniy insonga qarata aytadiki: “Sen
o‘zingni men bir rangli man deb aldama, aslida ko‘zguga o‘xshagansan. Tilingda
Ollohni zikr etayotgan bo‘lsang-da, ammo qalbing bilan uni tanimaysan. Qalbing
chirog‘dondek qora. Boshqgacha qilib aytganda “Usting oqu, iching qora”. Bu
o‘rinlarda shoir ustalik bilan tazod san’ati imkoniyatlarini ishga solgan.

bl s el O 3l g2 RaA 08

Mazkur misrada etagi ho ‘llik haqida fikr keltirilgan. Misradagi etagi ho‘llik
ramziy ma’noda qo’llangan bo’lib, inson etagi qachon ho‘l bo‘ladi? degan savol
tug’iladi. Bizningcha etagi ho ‘llik — insonning chtiyotsizligi, amallariga bee’tibor
bo‘lishi oqibatida ortilirilgan illat. Chunki yuqoridagi baytda tegirmon timsoli
ham kelgan. Tegirmon — bu dunyo, moddiy ehtiyojlar yo‘lidagi izlanishlar ramzi.
Shoir sen moddiy ehtiyojlaringni qondirish harakatida kunlaring o‘tib, halol-
xaromni farqlashni ham unutib qo‘ymoqdasan, vaholanki rizqni Olloh beradi,
demoqchi.

aal s R oo af ol O es
SB gsm (Sol) AR Cun pue i
Ly oSl lu 80 50 e (IS
Tarjimasi:
Tiriklikni istasang bu dunyodan lash-lushinngni yig ‘ishtirib chiqib ket
Iso ruhini istasang, falakka intil!
Ibodatxonadagz Iso suratiga sig ‘inishni bas qil!
sy Si) Gl (U8 0 ,X
L_s;‘)A ;5\_1.4\ k_\ﬂ\ dLm;\.m; L).'L) J.\S‘)J
Tarjimasi:
Bu tor zulmat darasidan o‘tib ket, shunda yorug’likka yetishasan
Bu qurg ‘oqchilik ofatini tark et, shunda magsadga erishasan,

Shoir bu dunyoni, qurg‘oqchilik ofati va zulmat darasiga o‘xshatadi va
unda qolib ketmaslikka chagqiradi. Misradagl “otib ket” fe’li o‘z ma’nosida
emas, balki “Olloh rozzlzgzga intil” degan ma’no beradi.

(e Kiapu Gl iy Ul @ 0
Ll S8 9 8 gl A cala o) u K
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Tarjimasi:
Faqr eshigidan kir, to ishq lashkarboshisi oldingdan chiqib,
Ey sohib, “ikki dunyo xirojini yig ‘ishtirib ol” - deb aytgunicha.

Faqr tushunchasi tasavvufda asosiy tushunchalardan bo‘lib, ishqi
ilohiyning ibtidosi ayni shundan boshlanadi. Chunki sufiy ilohiy ishq yo‘lini
tanlar ekan, ham bu moddiy dunyo hoyu-havaslari, ham jannat-u do‘zax
tashvishini xayoldan chiqarib, faqat yagona Olloh roziligi orzusida
umrguzaronlik qilishi lozim. Shundagina, sufiy haqiqiy oshiqlik martabasiga
yetishishi mumkin.

B I e
I8 Zu O ;) b s gL
Tarjimasi:
Uzlat xohlasang hoy-u havaslardan voz kech,

Vahdat bog ‘ini istasang, g 'urur ildizini tag - tubi bilan qo ‘porib tashla.

Shoir bu baytda o‘quvchini ortigcha hoy-u havaslarga berilmaslikka, kibr-u
havoni tag-tomiri bilan chopib tashlash kerakligiga da’vat etmoqda.

el el iy 0 (S Uil
e ) Cun o850y day ol U
Tarjimasi:
To ’ng’izlar galasi bilan Baytul mugaddasga qadam qo ‘yma!
Fil qo ‘shini bilan Baytullohga kirishga urinma!

Ushbu baytda islom tarixidagi mashhur voqealarga ishoralar bor. Birinchi
misrada Xoqoniy salbchilarning Baytulmuqaddasni  (hozirgi Quddus ya’ni
Iyerusalimni) egallashga bo‘lgan urinishlari, ikkinchi misrada esa Abrahaning
Makkaga yurishini eslatmoqda.

OS e S ) Slgandl 5 5 an
Y oplaae 5l a8 b, da esSdia 1) 58 R
Tarjimasi:
Agar diling ga’ri “lo” chirog ‘idan yorishgan bo ‘Isa,
Unda sen ilohiy nurdan boshqa har narsani hukmdorlikdan tushir.

Shoir aytmoqchiki, Olloh ishqidan o‘zga har qanday  orzu-havasni
dilingdan chiqarib tashla. Bu baytdagi “osmonlar nuri” iborasida Qur’oni
karimning “nur” surasiga ishora bor.

Xulosa shuki, Xoqoniy Shirvoniy buyuk iste’dod sohibi, fors mumtoz
adabiyotining yetuk namoyondalaridan biri bo’lib uning falsafiy-irfoniy qasidalari
insonlarni yaxshi ishlar qilishga, kibr-u havoga berilmaslikka, turli illatlardan,
yomonliklardan yiroq bo’lishga chorlaydi. Tahlilga tortilgan yuqoridagi qasida
ilmiy-irfoniy uslubda yozilgan. Shoir qasidada tashbeh, talmeh, tazod kabi turli
badiiy san’alardan, turli badiiy timsollardan unumli foydalanib qasidaning
mazmuni salmog‘ini yanada oshirgan.
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AHHOTALIMA

Makos1a 1Mpo3NUK TYPHUHT Oajutajia XXKaHPUHU Ha3apuii-NO3TUK TaXIWINTa OaFMIUTIaHTaH TalKUKOTIap
XyJlocaJapuHi yMymiianrtupany. bautana skaHpuHUHT adcoHara TSSHWITAH aCOCH YHUHT XaHp cudarumaru
MOXMSITUTa XaM OOFIMKAMP. Myaund KaTop MyMTO3 afabMET HazapueTuMIapy GUKpPUTa TastHTaH Xosa
Oajutaga XXaHPUHUHT Oy XYCUSITMHM TaApWXUI TapakKUMETH MoOaiiHMAa y3rapuluUIapyuHU Hazapuii-
QHAIMTUK TaxyIua Kuiagu. by MaB3yna §30ek agaOMETLIYHOCIMIMIA aMajra OLIMPWITaH KaM COHJIA
WIMMI TagKMKOTJIapra MyHocabaT OMJIIUpPann.

Taany cy3nap: Mudnap, adconanap, Gautaga, XaHp, >XaHp OEJNTWIOBUM yHCypiap, 3aMOHAaBUl
Ha3apuii-NIo3TUKa TaJKUKOTIapH, ¥30eK OanraagaBUCIUTU
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Crapunit npenionasatens CamI'MUS, Qupextop UPL]

AHHOTALIMA

CTtaTbsl TIOCBSIIIICHAa OOOIIEHUIO pe3yabTaTOB HUCCIIEIOBAaHUI 110 TEOPETUKO-TTO3ITUYECKOMY aHaJIn3y
JIMPO-3MUYECKOT0 XKaHpa Oasaabl. )KaHpOBa}I OCHOBa OaJTabl Oreparomrasacsa Ha MI/I(III)I B3aMMOCBsI3aHa
C €€ XAHPOBBIM COICPXKAHHUEM. ABTOp ornepascb Ha MHEHUI psana KIIaCCUKOB TEOPWUU JIMTEPATYPBI
TIPOBOIUT TECOPETUKO-AaHATUTUYCCKHN HCCIIETOBAaHUE U3MEHEHUI 3TUX CBOMCT JKaHpa B 3BAJIIOOUOHHOM
Pa3sBUTUU,; BBIpAXXacT CBOW OTHOIICHUUW MAJIOYUCIICHHBIM HAYYHBIM MCCIC€IOBAHUAM IIO TEME
TIPOBEJICHHBIM B y36CKCKOM JINTEPATYPOBEICHUN.

Kiouesbie cioBa: MI/I(bBI, JIETEHIIBI, Gannana, 2KaHp, KaHPBBIC TIPU3HAKW, COBPEMEHHBIC TEPETUKO-
TIO3TUYECKUE HCCIECOOBaHUA, y36eKcoe OaymagHoe TBOPEUYCTBO
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DETERMINING FACTORS OF GENRE BALLADA: MYTHS AND STORIES

Eshkobilov A.K.
Senior lecturer SamSFLI, Director of IRC

ANNOTATION

The article is devoted to reviewing the results of research on the theoretical and poetic analysis of the
lyrical-epic ballad genre. The genre basis of the ballad, which works on myths, is interconnected with its
genre content. The author, relying on the opinions of a number of classics of literary theory, conducts a
theoretical and analytical study of the changes in these properties of the genre in evolutionary development;
expresses its attitude to small research on the topic conducted in the Uzbek literary criticism.

Key words: myths, legends, ballad, genre, genre signs, modern teretic-poetic research, Uzbek ballad

writings.
\ o]
y3 SCTeTUKACUIa MHCOH TadakKypu OGajtama XaHPUHUHT  "adcoHara
aHTUTEe3McIapuma, OapKaMoJ acocCJaHTaHJUTH" TabKUIJTaHAIHU.
maxcusiTaa MybXaccaMmyialiraH ymMyM- bBamnamgamaru "MybXu3aBUUIUK" YHWHT
WHCOHU 33TyJIMK Ba €BY3/IMK Kabu abaiuili  XaHp cudarugaru Ma3MYHUHU
MyaMMOJIADHU WJITapu Cypub pOMAHTMK OeiTwiaiiau.

caHbaT Y31 yuyH adcoHaBuil (paHTacTUKA
pamaiapuHu Kauug ataau. bannana xxaHpu
TOMOHUIAH ad)cOHa, PUBOSATIAPHM "Xa3M
KWJIMHUINKA" Y3UTa XOC OajUTafivK HYKTau
Ha3apHW IWaKJIJaHTUPIU. IOKOpUOA

TabKUAJAHTAHUIEK, CyOBbEKTUB
HapcaJapHM IIaxCUil Taxpuba acHocuza
00bEKTUBIANITUPULI, adbcoHaBuit

HapcaJlapHU UIIPOK STUII Ba KATa SIPATHIII
conup Oynau.

Bannama kaHpuHUHT adcoHara
TSHUJITAH acHOCHU OWJIaH YHWHT XaHp
cudaTuaaru MOXusITH xam oormukaup. b.B.
ToMmaleBCKUHUHT é3umnya, "VH
cakKM3WHYM acpra kamap Dpannwusina
Oannanma ajgoxuiaa cTpoda-1akiHu
aHTIaTno, Y3ura Xoc MaB3yjapyu MaBXyIl
GyiMaraH. YH TYKKM3WHUIM acp Goliapiia
anabuértna MoTaaHA Oaiananapura (Xaik
KYIUKJIApUHWHT TypHW) TaKJUAJ Mojara
aliaHany Ba Te3 opaja Oainaga atamacu
OCTHIIa MaB3y XWMXaTHaH XaikK OF3aKu
VDXOTMHUHT apcoHa Ba pUBOSITIApU KalTa
WIIUIAHTaH TIebpiap OUPIAlITUPUIIIN.
Te3zna donabkiopra Takjauig XuccCHU
yKkonno, Oamnaga HOMU OUJIaH MYbXU3a
XaKWAJaru Xap KaHOal mebpuil XUKOS
HoMiaHa Gonwtanau” [1, 191]. Mabaym
OynanuMku, KeJATUPUJIraH TacHudbIa

Iy ypuHaa cdonbkiaopra oun Mud Ba
acdcoHa TylIyHYAJAapUHUHT Ma3MyHMTa
XaM YMYMUH TUJIaHOA TYXTaaull TaKo30
stuiaanu. WmoHY OuiiaH TabKuIJall
MYMKUWHKU, 3THOrpaduk mud - Oy
WHCOHHWHT FallpuUTabuuii Kydjaap OujaH
TYKHAIIYBU XaKuaa Xukost 0yau0, adhcoHa
CIOXeT MoOaliHuUIa WHCOH XaéTUHUHT
"GonIKapyBun'" MOTUIOTA alTAaHTUPUIIAIN.
Mud nactnab maitno OYyaMIN Tapuxu
XKUXATNAH WJIOXUK-IUHUN 3BTUKOATA
6opubd Takanaau. Kuuiunap tacaBBypu
Xy[o Ba YHUHT NaiiFambapiapu, ylapHUHT
U3IOIIApU KYpcaTraH KaXpaMOHJIUKJIIAP
XaKuJaru TacaBBypJiap ouiaaH 60MuTuInG,
KU3UKMII siHaga 4yKypJauniaBepaiu Ba
OXUP-OKUOATNAa MHCOHUSITHUHI MalI0
OyNMUIIM, WIK OJaMJApHUHT TaKIUPHU,
YAuMIaH KeWWHTU Xa€T TYFpUCUAATU
XUKOSITIAp SApATWIand. Y3WHWHT JWHWIA
9bTUKOM, OWJIAH aJIOKATOPJUTU cabadiu
acdcoHa Ba puBOATIap aBBaj OollgaH
MUJUIAT TaHJamaiiau. By yiaapHuUHr
EBponana xpuctuannapHuur, Lllapxna
MYCYJIMOHJApHUHT YMyMU i
KaapusTiapura aijgaHaaud Ba acpJjap
JaBOMHUJA UIy XOJjJa AaBOM 3TuO,
yMyMmOalnapuii MamaHuii €nropiaukiap
cupacura Kyluuiaau.
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PuBosar Ba Mud OGOpaUKHU
MeTadopamamTupuir, ¥y36eKk TUIWAA
udonanacax, Kyuma MabHOMIA
WHBUKOCHANI  Japaxkacura  Kypa
dapkiaHangu. Arap 6u3 mMudaa BakT-
3aMOHJIaH TAllIKAPY OOPIINK YM3TIIAPUHU,
SJIMA Ma3MYHHM Ky3aTcak, adcoHa,
MOXWSITaH, OOPIMKHUHT  WHCOH
TYLIIYHUIIW KWAWH OYJraH xoauca Ba
KOHYHUSITIIAp XUCOOUIaH "spaTwiraH
OWHOCWHM sIKyHIamaH" ubopat. By -
OOpPJIUKHU y3ura XocC Tap3na
"MaeayuTallTUPUI" €KM STHaJa aHUKPOK,
aliTcak, YHU MOCJAIITUPUII JeMaKIUp:
"AdbcoHara TapkKubOUWil  XKuUXaTmaH
MYCTaKWJUIMK Ba TyTaJJIAaHTaHJIUK XOC
amac. Yaap y3-y3ura 60cuM yTKazaauraH
3CTETUK TU3MM OyIMacmaH, siHaaa
KEHTPOK ouauu, nyHEKapalu
TU3UMJIAPUHUHT HAMOEH OYIuMIIU €KU
yHCypimapunup” [2, 10].

AdcoHa acocuparu Oamiaga Xajik
adcoHacH TO3TUKACHU acHOCHUIA TaiIo
Oyianu, YHUHT CIOXETH peas OOpJIUK
BOKEJIUTUIAH OJUHTAaH MabIyMOT
XucobumaH sipajiraH Gyicamga, MaTHTa
aiilaHTay SIXJIUT Oamuuil VKO MaxXCyJiura
TycuTa KUPAJIU.

WHr1mM3 Ba HeMUC pOMaHTUKIIApU
TOMOHUJIAH sSIpaTWIraH anabuil Gasutaga
xkaHpuHuHT Llapk xankjapu amabuétvaa,
XymilaiaH, Y30eK MUUIMA anabuétuaa
allpuM yHCypJiapura, KWCMaH yXImaul
1IaKJlapyura TapuxaH 1y4 Kejcaknaa, cod
pPOMaHTUK XaHp OyiaraH Ba Xo3uWpla
3aMOHAaBUI KaxOH anaOUETIIYHOCIUTHIA
aKkcapusT aHIaraH MabHoOmaru Oajuiana
KQaHPUHWHT XJIKYWJUTUK, MWDIMA Y3ura
XOCJHUK, MaxaJuid KOJIOpUTTa
WYHANTUPUITAHINK KabW XyCyCUSTIapH,
yHU 6011Ka EBpona xankmapyu MagaHusITA
KAToOpH, TYpJaU MWW anaOuéTaapHUHT
XaHpJlap TU3UMUTA Xamal Kupubd
KeJTUIINUTa, NIYHUHTACK, Oy KaHPHUHT
¥30eKk mebpusTAIA XaM OapkKapop Ba
MYKUM VpUH srajuiaimiura cabad oyamu.
ByHna pyc anabuétu BakMJITapUHUHT

WKOI MaxCyJulapy TabCUPUHU, aJIOXUIa
pOJIM Ba aXxaMUSITUHWM TabKUIJIAII JIO3VM.
XoJ0yKMu, pyc LIebpUsITUAA anadbuit
Gayutaga KaHPUHUHT acoCuucu OyiraH
B.A.2KykoBCKUUHMHT Oannamanapu ¥3
naBpuna, aBBajl OONITAHOK, Tapxkuma
XaHp cudaTuma pyc MagaHUSITHUTA
KYyuynupub yTKa3ujiaraH Tapsga MIAPOK
STWJITAHJIUTA TapuUXIaH MabiyMm. byHra
KapamacnaH, aiitHaH B.A.2KykoBckuit
MakTabura pyc Oayamacu
KOHYHMSITIIADUHHU SIPATUII HACKO KVJITaH.

bus TaAKUKOTUMU3 A ¥30eK
OansanallyHOCIUTU-TAPDUXUU
TaMoWwUTapu Ba OYTYHTW XOJaTUTa
Oatadcua TYXTanuIaaH Xamaa aHaJTUTUK
yMyMJIaliMayiap KWIWIIIAH aBBajl, OyTyH
XX acp y30ek Oannanaymiauru, Kojabepca,
70-80-iuap Oannamacu Ha3apusic Ba
aMaIéTHTa yIKaH TabCUp KypcaTraH pyc
GaIagauyuIUTUHUHT Ha3apuii-TTO3TUK
XUXaTmaH, OU3 ypraHraH JaBPHUHT
MyalsiH KucMUAa YpraHTaHWJIUIIU
Tapuxura Ba YHUHTr (¢ancabuii
METOJOJIOTUK acocu OyiaraH pyc
anabuETIYHOCIUTUHUHT MYMTO3
MaHOaiapura, Kuckada oysca-ga siHa Oup
Kyp TYXTanuob YTUILIHY MaKcaara MyBo(puUK,
Tormamu3. 3epo, KypcaTwiraH aaBp y30eK
Oayutafanapu, COOUK TY3yMHUHT CYHITH YH
WWDTUKIIApUIa Xajdu SroHa WKTUMOWI-
ManaHWii MakKoH cudatuaa MaBXYyI
3aMOHIa SpPaTUJITAHJIWTH, MyausH
Japaxanga yMyMHa3apuil KOHYHUSITIIAp
TabCUPHAA PUBOXJIAHTAH Ba MabJIyM
Japaxajna TaxJIMJ dTUJITaH anabuii-
MajlaHuii xoaucanap cudaruma 3bTUPod
STWITAHJIUTUA panl 3TUO OyiIMac Tapuxuii
nanuyg 0ynub, wWyHAal KWJIMHraHaa,
anaObueéTmyHoCcauK (GaHu poupacuaa
bayiana XaHpPW TapUXWHM Ba Hazapuii-
MO3TUKACUHU YpraHula maino oOyiauim
MYMKWH OyJIraH MaHTUKWIA y3uauuira nymn
KyliriMaran Oynanu.

MyMTO3 pyc agabuéTIIyHOCAUTUIA
POMaHTUK IIEHPUAT TaAKUKOTUYMIAPH
Oannmama XKaHPUHUHT XaJIKYUJUIUTH,
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¢donpkiiopra acocjiaHraH MWUIMK Y3ura
XOCJIUTH Kabu XoccajlapHU POMaHTU3M
9CTETUKACUHUHT acocu cudatuaa oup Xui
9bpTUPOG dTUIIAAU. Pyc mebpusituaa
Oa/taia XaHPUHUHT Maiio Oynuuim Ba
TaapuxuHu nactiab M.KaueHeBckuii,
K.BaTtwmkos, I1.Bsazemckuit,
A.Mapmuucnii, ®. Bbynrapun, C.Comos,
H.lMonesoit Ba B.I.benuHckuiinap
YpraHuiuagu.

bannana xanpu XIX acp oxupu Ba XX
acp Oolnapuaa KeHI xaMja xajaana
YpraHwiany Ba TaAKUKOTIAp aKcapusT
XoJulapa TapuxXuii-anadbuii rjiaHaa amanra
ouupwianu. by naBp TanKuKOTIYMIApUAAH
H.3arapuanunar "B.A.XKykoBckuii Ba
yauHT acapaapu” ("B.A.2KykoBckuit u ero

nmpowu3BeneHus", 1983), H.C.
TuxoupaBoBHUHT "B.A.XKykoBckuii"
(1889), H.A. BeceloBCKUWHUHT

"B.A.2XKykoBckuii. Tyiirymap Ba "Kano
tacaBBypu” 1mebpusiti” ("B.A. XKykoBckwuii.
I[Mos3uss uyBcTBAa U "cepIeyHOTO
BooGpaxkenus”, 1904), V.H.Po3zaHOBHUHT
"Pyc mupukacu" ("Pycckast nupuka",
1914) kabu wiMuil acapJapHU KypcaTuiil
MYMKWH.

XX acpHUHr OWpPUHYM SIpMUIa
TaIKUKOTYMIIap Oanaga >KaHpUHU TyO#aH
SHTMYa UAPOK BTUO, Taxjuira xanb
STUIIAIN. YIap opacuia X03Upna XaxoH
anaOUETIUIYHOCIUTUHUHT MYMTO3
acapyapura aitnanraH FO.TUHSHOBHUHT
"ApxaucTiap Ba HoBaTopiap”,
b.B.TomameBckutHUHT "AnabGuér
Hazapusicu. [lostuka" Ba "Lllewp Ba THIT"
uimMuii acapaapunu, [.A.I'yYKOBCKUWHUHT
"[lymkuH Ba pyc pOMaHTHKJIapu",
B.bazanoBHuHT "[Iexabpuctiap anadbuétu
ouepkiapu. llebpust”, 1.bnaroiHUHT
"[lyMKUHHUHT  wWXomui  uymum",
Bb.C.Meitnaxaunr "[lymkvuH Ba YHWHT
3aMoHacu" Ba 6oIka KaTop
MOHOTPaHsIAPHU KYPCATULI MYMKHH.

YTran acpHUHT ypTajapura Keiuo,
coOuK mypo amabuUETIIYHOCAUTHUIA
Gayutana XaHpW TaaKUKWTa YBTUOOD STHA

Ky4dasgau. by xom wirap MaH 3TUITaH KaTop
MaB3yJIADHUHT "JIeTajUtalryBu”, MalaHui
Mepoc 00BbEeKTU Ba MaTepuaiiapura
9BTUOOPHMHT OIIUIIY OWIaH U30XJIaHAIU.
XycycaH, yTraH acpHUHT 50-iwinapuaa
acTa-CeKUHIUK OWJIaH MWUIMN XaHpJap
aHbaHAaCU Ba XOPUXUN anabUETHUHT
TabCcUpU, OAAUUIl METOJ 3BATIOLUSACH,
Myauind WHAUBUAYAJJIUTU, XaHpJap
MO3TUKACU Macaiajapy A073apOjuK Kacoh
atanu. AitHukca, 60-70-imiapna 6annaga
JKaHPU Ha3apusCU Ba TApUXUTa OUJ UIMUI
XKUXAaTAAH KU3UKAPJIU Ba aXaMUSATIU
TagKUuKoTIap maimo Oynanu. KaHp
Tapuxu, Myauiid FOSICU 3BATIOLUSCH,
1ebp Ba OXAHT XyCycUSTIApU, TUI
xoccajapu, MaB3y XWJIMa-XUJIJIUTU
Kabwiap TaiKMKOT OOBEKTHUTra ailjlaHaIU.
H.B. Usmaiino, U.M. Cemenko, T.U.
CunbmMmaH. P.B. Uesyutosa, H.A. JloOkoBa,
A.M. Muxkemun, C.A. Mars, b.A.
Jlozosoit, A.C. SAnymkesuu, B.T.Jlapiies,
B.b. JlaryroB, M.MGpoxuMoB Ba
0OolIKalapHUHT TaAKUKOTJIap maiijgo
oynanu.

Tabkunpnam XoWU3KM, amabuUET-
LIyHOCIUK (haHua Oajliafa XaHpU, YHUHT
WMpUK HaMoEHaanapu, XaHp
TapaKKUETUHUHT allpuUM XyCyCHUSTIapu
TYFpUCUAA YMYMUI TacaBBYp XOCUJI
KUJTYBYU KUiiMaTu OajnaHa MJIMUKI
MaTepuaiap XaMJIaHTaHJIUTUra
KapaMacaaH y30eK anaOuETIIyHOCIUTHIA
Oajutafia XaHPU TEHE3UCHU, TaIpUXUU
TapakKuMEéTH Ba OagMMil MOATUKACUHU
ypranuiira G6arviJIaHTaH MOHOrpaduk
TUIaHIaTu WIMUN TaAKUKOTJIap MaBXYd
amMac. Xo3upru kaaap XX aCpHUHT CYHITU
yoparu, 70-90 iunmnap, Mycrakuuiuk
JaBpu OayiagaHaBuCIurU Oyitnua, aitpum
M¥ybXka3 Makosiagap Ba 0030p Tap3uaaru
0ab3M MaKoJia Ba KWUMK Kaiuiap nHoOaTra
OoJIMHMAaca, SIXJUT WIMUN TaalKUKOTIap
YMyMaH sipaTuiMaraH. MaB3y Oyiinya
X03upra Kaaap sroHa 0yiaub TypraH
M.U6poxumoBHUHT "Y36ex Gamwtagacu”
(1974) puconacu (3) ytraH acpHuHr 70-
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nnnapu apacdacuraya OyyiraH amaduit
Kapa€HHU MyailsiH Japaxaaa KaMpauau.
bus 0y acap Taxjunaura kKeluH na
6atadpcun tyxtanamui. LlyHnan OyéH
YTraH Kapuito sspuM acp AaBOMUAA MUWILIUI
anabuétumusaa spaTUJIraH
Oa/lafialapHUHT Ha3apuil-MO3TUKACHU
amabuéTuyHocaap 3bTUOOpUIAH YeTna
KOO Kenamokjaa. Yoy TaakKuKOTUMU3
Joupacuaa, UMKOHUSITUMU3AAH Keauo
yukuO, caHa® yTuiaraH Oajuiaga XKaHpU
TapuXW Ba Ha3zapuUi-MO3TUKACHUAA
MyaMMOJIM YPUHJIADHUA WJIMMUHI YpraHuiu
acHOCHIa TYAOUPUIN, KYypcaTUITaH
anabuii-tapuxuii naBp MobaitHUAA
spaTuiraH Oajjiaga XaHPUHUHT TUTTUK
HaMyHaJJapUHU TaxJjIujira TOPTUII Ba
VHUHT TapakKKuéT TaMOWMITapUHU
Oejruiam amMmajira OIlIWPUTAETTaH
WINUMU3HUHT 10j3ap0 BaszudanapuaaH
XUCOOIaHAH.

90-itunnap y30eK 1ebpuUsATHUIA
SIpaTWJITaH JIMPO-3MUK Typaaru Oasuiana
XXaHPUHUHT Ha3zapuUii-mo3TUKacuaa,
MycTtakuinuk naBpu ¥30ek amabuérura
XOC YMYMUI TaMouusuiap YCMOH A3uM,
Asum  CyloH Kabu  cepmaxcyn
OajajaHaBUC UMXOJKOpJap KaTopujia,
Llagkat PaxmoHn, Xypuua daBpoH,
Xanmuma XypoiibepnueBa, MyxamMman
KOcyd, Cupoxunaun Caitiing, UK60a
Mup3so kabu 3abapaact Xajk 1oupJapu,
Typcyn Anu, baxpom Py3umyxammarn,
Xanuma AxMenoBa, Asu3 Caun, AxMman
Xyxara yxiiail TaHUKJIUW Xamla SHTU
¥30eK 11ebpudaTUIa HOMJIAPU Ba acapiiapu
aKcapusT XoJjaa sSiHru OyiraH, HUcOaTaH
émr xonkopiap AGmukaiom Mymnoues,
Cacdap Onnoép, Yemon bek, Hewmar
Hymaes, Opud Tyxrain kabu 6up Katop
LIOUPJAPHUHT JIMPO-3MUK acapJyapia
HaMo€H Oynanu. by acapnap Hazapuii-
rmoaTukKacunaa caiabJapuHUHT VXOIUTA
XOC XaHp KOHYHUSTIapH, yjiapaaru
Oanuuit-TapuXUIMK Ba MUJUIMIA-Y3uUra
XOCJIVK TAAPVXWUIA PUBOXKIAHTUPUIIAIN.
LIy 6unan Oupra, ssHru AaBp ¥30eK

LIEebPUSITUIA WYKU IEH3ypa TabCUpHIA
V3ugaH, UXOAUN MMKOHUATIAPUHU
TyJ1acuH4Ya HaMO€H OSTUJUIIMIAH
KOHWKMaraHuaaH TahakKypHu Ba PyXUSITH
TUHUMCH3 TapTUII KUJIaéTraH KYHTHUJI
KUIIUCHU XOJaTIApUHU YYKyp JTUPU3M
OunaH Oup KaTopjaa B3MUK TacBHUpJall
YCTYBOPJIMK KWJIAIH.

Muicon yuyH YcMoH A3uMm Sauiagaiapu
opacuma GaguKuil TTOSTHKACU XHUXATHaH
Oaguuil ceMaHTMK MaiJIOHU XalipaTomys3
Kydra sra, MXTHUMOWM Ba 3CTETUK
axaMUSITH CaJIMOKIOp acapjiap axpainb
Typaau: "BoiicyH Xxakuga FaMTHH
6amnaga”, "bamnanma”, "Jlamrt xakuga
6amrana”, "bamwraganap”- 16 mewpmaH
nbopar TypkyM™m, "Hompamatmk Oamnama
€K FaMTuMH Mapu'", "ApMOH XakKuia
bGannmaga", "Ymug xakuga OGannmanga,
"CeBru xakuaa ymuabaxii 6amianga”, "Tour
mapu" - yu Oajnmaga Ba Myaxaud
MOHoOJoruaaH wubopar Oajiana Ba
oomkanap Iyjgap XyMJacUAaHIUD.
[HoupHuHr Oy acapiapuia Xajik, OF3aKu
VX0 npuémiapugan KEHT
doiigamaHuIra YpUHUIIM  SIKKOJI
Ky3aTWlaau. YHUHT TYpKyM IIaKJIgaru
Oaytamanapuaa yd 0axoaup aka-ykajap
JIMPUK KaxpaMoHra aitanuiany: TYHFIY
Gotup, Ypranua Gotup, Kenxa 6ortup.
ByHman Tamkapu moup ¢GoJbBKIOpra Xoc
Kopa 6otup Ba Ok 60THp OOpaziapuHu
MaTHra oJub Kupaau, OuUp KaTop
Oayamanapuaa KaxpaMoHiaap cudaruaa
Towr mapu Ba [ynmapunap myamiud
GaIUNII-3CTETUK FOSICUHU SJITYBYU paM3Uii
oOpasnap cudaruaa UIITUPOK ITAIH.
Bectnap-xailBOHOT MOTUBJIAapUIaH OT
YCTYBOPJIMK KWiInO, 6ab3aH adpcoHaBUi
Tycra Kuputuiaaaum (AJINOMUIIHUHT
Boitun6opu kabu).

IHoup Oy obOpasznap BocuTacuma
Oainaza XaHPUHUHT Oaauuil-Tapuxuii
MO3TUKACUIATU  aHbAaHABUUJIMKHU
cakJjiaraH Xo0Ja Ba yJIapHU
PVBOXJIAHTHPUIITAa XapakaT KUJIUG, Iy
OujiaH Oupra MWIIUNA Y3ura xoc Gaguuii
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XycycusiTiaap OujiaH OOMUTUILLITA UHTUIAIU
Ba XaKMKW 3aMOHaBU  y30eK
Oayutananiapy HAMYHACUHU SipaTajiid. YHUHT
Oannanmanapu, OYTyH MXOAM KaOwu,
JIpaMaTU3MHMHT YYKYPJUTH Ba y3Ura Xoc
pam3uii-metadopuK OGOUUTUITAHIUTH
ounaH axpanu6 typaau. Ly Hykrau
Ha3zaplaH, YcMmoHn A3UMHUHT
GayutaaHaBUC TIOUp cudaTuaar MXKOIu
HamyHacu cudaruaa, OajaganapaaH
tamkwi tonrad "Tomr mapu" HOCTOHU
KaTTa KU3WKWII YHAFOTAIH.

Anabuérmynoc K.MynnaxoHoBa ¥3
MaKoJIacuia IMOUPHUHT "[IaKJIN - yCITyOniz
U3JaHULUIApU AaBOM STIAHJIUTH cababiu
XaM STHTU IIebpiap AyHETa KelaBepaiu.
lloup wxkonmuit s3KCMpUMeHTIapaaH
yyyumaiinu. Cy3 caHbaTUHUHT KEUMHTH
PUBOXM #ynuaa ce3ujapid Ba MyXUM
TaXpubalapHu amajra omupasepanu. by
6uyiaH ¥36eK TUJIMHUHT TOBTUK
WMKOHUATIAPUHM KYT XUXATAaH O4YUO
o6epunira myeaddak Oynanu... ¥ kymnnad
Oannana, ApaMaTuk Oaylaga, ApaMaTUK
NOCTOH, UIebpUil ¥ynma OUTUITAH
JpaMaTUK Kucca Kabu XaHpJjaapaaru
acapyiapu OwjiaH Xap KaHaail XaHPHUHT
y30ek 1ebpusitTuaa 6emajnon uctudoaa
STUIUIIA MYMKWUHJIUTUHHA WCOOTIAdU-
yJIapHY MWUTHATAIITApan” 1ed €3ap 9KaH,
Ma3Kyp TaAKUKOTUMUZHUHT HIMUU
MaB3yCH acocC/ii Ba J0J3ap0 3KAHJIUTUHUA
O6eBocUTa JATUUIARIN.

Yu npamaTtuk Oannama Ba Myaaaud
MOHOJIOTUJAaH ubopaTt Oy HTOCTOH
KaXxpaMOHJIapu-y4y aka-yka OoTupiap Ba
Tour mapu. By odpasnap 1moup uKogUuHUHT
9BOJIIOLUSCKIA MYKUM Ba axMUSITTa MOJIUK
VpuH srajnanau. AitHukca, moup Kenxka
0oTup obpa3ura - Map/UIMK Ba 33TYJMK,
XJIOJJIMK Ba WHCOHIAPBapJIUK TUMCOJIU
cudaTuma Kaiita Ba KaliTa Mypoxkaar
kuianu. by kKaxpamoHna €pKUH HaMOEH
oynmanguran, B.I'.benunckuit tapoupu
OunaH aiiTraHga, CyObEeKTUBIIUK,
Myanaud IMaXCUIATUHUHT V3
KaxpaMoHJiapu OuJiaH yWFyHJauIraH

cUHTe3M Tap3una Myxaccamaiany. Llloup
O6exusra nactiab "WMKKuHYM amnpenb”,
cyurpa "TaHmaHraH acapJyiapura
KApUTUIATaH "YYuHUM YFui" niebpuna
OyHmail €3manau:

by wespnu ézeanumnu 6uiub xoauwca,

Kamma axam,

Ku4uK axam,

MeHu ymp 0yiiu Kulinaiiouaap -

ezanum ory 6yaadu,

ammo

MHCOHHU MUKUO KYAMAH UM30:

by wespnu ézean men - Yemon Azumoe

Yuunuu yrua!

"Tour mapu" NOCTOHM KOMITO3UIIUOH
XUXATIaH Xyna KU3UKAPIU.
AWTUNTaHUIEK, TOCTOH yu Oannana -Toi
mapyv Ba aka-yka OoTupyiap ypracuma
KeyaguWraH nauajioriapiaaH ubopart.
HoctoHaa Gannana XaHpU Hazapuii-
MMO3TUKACUTA XOC XyCYCUsITIIap, Gerwiap
SIpK 9TUO Ky3ra TalllTaHAJIW: CIOXETHWHT
adcoHaBUIINUTH, npaMaTu3MH,
danTacTrkara GOWINTH, IMAPTIMIUTY Ba
oomkanap. by mocTtoH 3amupuma Xank,
OF3aKU VKOAMHUHT Y4 GaXOaup XaKumaru
SPTaKHUHT TpaHChOpMaIUsITa-y3rapuiira
yuparaH CloXeTu €Taau. DpTakna OyaraHu
Kabu, Oayutagaga (mocTtoH-Oaaamana)
Oaxonupiap rysan Ku3 - Toul mapura
yupamuiiapu Ba TOMIIUPUKIAPUHU
GaxxapuIIUTapy IIapT: KUMIA-KUM yJIapHU
myBaddakuaIM Oaxapca, rysain napu
KU3HUHT XyKMIIOpUTa aliJlaHaIu.

HJocToHna aHbaHaBUIl mpeamOyJa-
MyKaaauma WYK, acap CIOXETH
6axoAMpPJAapHUHT TMAaPWUHUHT OJIAWUTa
KeJuiapuaaH oouuiaHanu. TabKumain
>KOM3KW, MOCTOH TAPKUOWUTa KUPYBUU Xap
Oup Oayuiafga KucMaT TYFPUCUIATU JTUPUK
mebp 0ynubd, ameropuk MasMyH Kauid
oranu. Ly ypuHaa snuk Typna, 6aguunii
TapakKyp OpKaau JUPUK HdoaamaHUIIL
mebpusATaa HaBKyJoaaa MUCTbEIOIIN
UXKOIKOpIap UXKOIUTa X0C
XycycHsITIapaaH 3KaHJIUTUHU, OyHU
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3aMupuga ¥30eK XaJk OF3aKU MXKOAU
aHbaHalapuJaH KEeHI Xxabapropiuk Kabu
XUCTATIIAp TYPUIIVHKM TAbKUIJIAII KOU3.

Loup nocroHaa aieropusiap
BOCHTAcHIa ¥3 JaBPUHWHT, 3UIAUSTIN
3aMOHACUHUHT, "?pTakKCUMOH" Ba
"KYPKUHWIN" TACBUPUHU Y3UTa XOC Tap3zia
ndonaanTa MHTHIAIN. Y3 XaéTIMKIapua
3yJIM, 3YpaBOHJIMK Ba OETapTUOIMK TUMCOJIU
Tour mapu - Xa€T paM3UHUHT Ky OYaraH
Oysca, ynumiiapunaH cyHr, Oaiiagara Xoc
V4 ONUIII FOSICUTa MOC PaBUIIIIA XaJUTONTa,
KOpa Ba 3y/IM KyWIAPUHUHT CYKUAP KypOJIUra
aitraryany. Acapia TYHFIY Ba VpraHua
6oTupaap KMCMaTu UlyHAaigapra
MEHT3aHa/I!.

Hocton TyHFu4 GoTUpHUHT Toun
mapura KapaTwiraH cy3iapu OuiaH
oouutaHanu: Epy ocmoH omuk, Toun
napu, // KaMOJIMHTHUHT oBo3acura//.
lloup OuWpuHYM MHUCpadaH ry3an
natodarura 6aHaM OYyiaraHgap xakiaa
ranupuo, YJIapHUHT CUPJIU-eHTub Oyamac
SXTUpOCIapra TYJIMK 00pa3iapiHA YU3au;
OYHWHT OpPTHUIAa KUTOOXOH TY3aJTHWHT
"mapodatu GunaH" gpatuiaéTraH Ba
O3UKJIAaHTUPUIAETTaH 3aMOH KUEDacuHU
anrnaiinu. TYyHFMY Gotup "meHru3 oira”
KaHmal "opub" yTraHuHU  "Kaxp
KYMUCTOHUHU" 3ca "cy3ub yTraHuHU"
XUKOSI KUIMO, Y¥3M Oaxapuliu Kepak
oynaran Basudanu cypaitnu. Toun napwu,
Y3MHUHT Xo3ubanop Try3aJuIUTH,
oxaHpabomeK HWToXW OWJaH IIOUP
TOMOHHUJIAH T¥y3aJl, aMMO COXTa
FOSUTADHWHT TIapTAW-paM3Uii Tap3naru
00pasu cudaruna raBraTaHTUpUIaaIu. Yiap
0y nayHéra WMHTUJIAETraHJapHUHT
XaMMacuHU Ba ¥3 Xa€TUHU Oy FOsUTapHU
udonanoBuMMaH, Aes yMpUHU s11abd
OyraHiapHu XaM, KY1Iuo, 10Tuo 100opaiu.
Towmr mapu y3ura xoc 1akjaa Iaxcuit
aBTOMOpPTpeTUHM TacBupaaiau: Kapa,
COUMM KaHjaii Tyaroxkaup! // Xap Tonacu
oup ymp MaBxu.// CounMHU N0 DyHE
yitrokaup//. Counap - Tomr mapuHUHT
rY3aJUJIMTM Ba XO03UOAAOpJUTU PaM3U.

AnbaHaBuil llapk ryzanu y3uHU xeu
KayoH Kyprasmara KyWMamaum, XycHU
OwnaH maktanMaiiau. Llloup epy ocMOHHI
pOM KWITaH "COWIAPHWHT TYJIFOKJIUTH"
OpKAJIU paM3Uuil TY3aIJIMK-COXTa FOsIap
ycTunaH KuHost Kwtaau. KeimHrn mMucpa
"CoyuM rapyv KYHTJUMHUHT paHxXu' -
TYAFOKJIWUTU OuJlaH MaKTaHaéTraH
FOSIBUMJIMKHUHT MaBXyM-pam3uili obpasu
XaMJla yHra XaMOXaHI TypyBuuU Oy
FOSITAPHUHT npeaMeTIn-XUCCU It
MyXaccaMu OYJraH MKKUHYU LIApTIU
obpa3 ypracuaa ryé€ kyuma MabHOIAru
MeTadopa, APTIM Yerapa MabHOCUHU
kaco sranu. Tour mapu TYHFUY GoTHpra
VHUHT KUPK, KOKWJINTA OIIUK OYJITaH KUPK,
VIKAQHUHT KUPK, 0aXONUPUHU, KUPK, B
Ba KUPK, 1IAX30JaHU YIAUMPULI 1IAPTUHU
tormmupanu. By y3ura xoc "KUPKHUHT
KUPKHU"HU: KMPK 0axonup, KMPK JAEB, KUPK,
1ax3o/a, KUpK BpJuK, OupjiamMuu €Ku
acoc XucoOJaHYBYM UOTUIOHUHT
WUHBUKOCU cudaTtuga TaJIKUH DTHUII
MyMKuH. TYHFUY 60Trp Tour mapuHUHT Oy
TOTIIIIMPUFUHY CY3CU3 UXKPO DTANIM.

JocToHAa KyJlaHUJITaH pakamjap
Oannana XKAHPUHUHT MabJyM
KOHYHUSTIapura Moc Kejiaau. bupoxk
MyaJTud yJapHU UIyHYaJIUK MaxopaT
OujlaH WUUIAWAWKYA, HaTUXama Tyeé
cloXeTaa Yy4yJauK mnaigo Oymagu:
Ma3MyHJIary YWIMK - 00TUpJIapra yura mapt
KYUUAUIINA, TY3UJULI-KOMIO3ULUOH
YWINK - Y4 Oa/l1aiaiadH uopaTiwinK (XaTro
0axoMpJapHUHT MAapUHUHT COWIapura,
1max3ofanap, rys3ajl NapuHUHT 1O3Ura,
JieBJIap-Ky3aapura oluK, OVIvIIIapu Xam
WYKW YWINK-TPUATAHU TAIlIKWI DTAIN).

bapuanu ynmupran TYyHFUY G0oTUD
Xajoara ainadHanu. Tolll MapyuHUHT ¥3U
IIYHIA Xynocara Kejaaau:

Xusmamaapune xaxpumnu 60raap...

Ammo muaza keamac wod 6aém.

Bucoaumea emadu woxaap,

Tynruu 6omup,

Cen 3ndu...-

Kannoo.
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By mucpanapna Toi napy 00pa3uHUHT,
IOKOpU HyKTara KyTapujirad, Oauiagara
XOC aMOMBICHTIUTU-UKKU XUJT XUCCUET
yiFoTUIIM Hamo€H Oynamu. By Kapama-
Kapmu UKKUJIAHU I acap
doxeaBUNIUIruHU KyvaiiTupaau. Toiu
Mnapyu 3aMOHa FOSUTADUHMHT MeTadopaiun
TUMcoau cudaruaa y3u acauaa
XaNJMOMINK KWIaau, YYHKU YHUHT
OylipyFu OuiaH Kymjaad MHCOHJIAp XAJIOK
Oynanu. JlekuH y 1iym Ba aii€p: 6oTupra
yJapHU YJINUPUIIHU, aMMO XOHUHU,
PYXUHU OJMO, TAHACUHU KOJAUPUIIHU
oytopanu. loup ury Taxjaurt kamusitaa
naigo 6ynaérraH Kyruiab MaHKypTapra -
HOJIOH Ba €BY3, paxM Oujamac 30Tjapra
HUM uIIOopa Kujiaaud. Yjiaap xed Oup
Vitnanuo yTupMacaaH - Y3IUTMHU UHKOD
9TULI Japaxacuaa, Tolll MapuHUHT KyJIura
aitlaHnIKMO, XaJljloara, aBBajo, IIaxCUit
V3JIUTUHUHT KOTWJIapUra ailaHuInaau.
Xarto Towm mapuHUHT ¥3u TYHFUU
OGOTHMPHUHT KAa4YOH YHTa J3PUNIMIIU
XaKUIark CcaBoOJIUTA:

by oynénune eucoau, 6Gomup,

bas3an iiyadan xaiimeyeuuaapea.

baxmaapuoan oamaii xasomup

"Hyk" cysunu aiimeyeuusapea!

cy3napu OwujaH xaBob 0Oepuo,
JIOCTOHHUHT OW3 UAPOK 3TaéTraH FOSIBUI
9CTeTUKACU  TYFPU  DSKAHJIUTUHU
Tacaukaiau. ZKannoara ainanrad TYHFUY
Vrua, Tour mapyHUHT UTU OyauINra Xam
po3u. Ilapu yHra "MEeHHMHT UTHM,
XaymonuM MaHuM!", cy3mapuHU aiTuo,
yHM OyTyHiai Kyira aitnantupanu. Ly
Tap3aa WIOWpP Y3 XyKMIOpJapu Kyauaa
KYFUPUYOKKA, OEroHaJapHUHT FosUlapu
KyJura aittlaHub, Myctakui hukpaaiiad
MOCYBO OyiraHjap oOpa3vHM sipaTajii.

Bomr kaxpaMoHN YpTaH4ya 60THp GYraH
b6asanana Tour mapu ob6pasuaa y3rapuiin
103 Oepanu. by Gamnamaga Towr mapu
6oTupra ¥3 rysaJuiuru, 33ryJIMTU Ba
MEXpUOOHIUTY OWJIaH TOII Kaabuaa paik
XUCCUHU YUFOTaAUTAHJAPHU: KUPK
KabyTap, KUpK llaxapaard KUpK Maliuka,

KUMKU a€JuMK - dap3aHI KYpyBuH,
TUPUKJIUK Ba Xa€T TUMcCOJU O¥yica,
OapyacuHu yanupuiiHu Oyropaau. byHaan
tamkapu, Tow napu TYHFUY GOTUPHUHT
y3ura kenaub KOJAMIIUAAH Ba OapyacUHU
TYUIYHUO eTUINWAaH KYpPKUO, YHU XaMm
VIMAPUTITHU TOTIIITVPAIN.

Tour napu obpaszuaru y3rapuiliapHu,
OIUHAMWUKACUHYW TacBUpJall Yy4yH,
Myauind paHrjiapra Mypoxaar Kuiaaau. Y
TUHWIMK Ba (DapOBOH 3aMOHJIap TUMCOJIU
OynraH kabyrapjap TabKuOu OwuiaH y3u
Y4yH OFMp 3aMoHJiap OolrgaHaéTraH-
JIUTUHU ce3aau. byHra yHUHr cyziapu
Janun oynanu:

FO3aapumea xapa -

Copuroup,

Jlabaapumea xapazun -

Xa3zon.

MabayMku, 1apKoHa 3cTeTukara Kypa
capuk paHr - 6axtcus3iuk oeiarucu. Toin
napn YpTaHda 60THpra ManTvKanap Xakiua
ramupraHma  xam, paHr-6anuuii
KOJIOpUCTHKA MYXUM Ma3MyH
IaKJJIAHTUPYBUM TacBUPUIN BOcUTara
aiinaHagu:

Couaapumea xapa-

Oxapou,

FOpazumea xapa -

Taxauxa.

By panrnap Bocuracuaa woup Toiu
napu NaBpu, 3aMOHU TYTra€TraHJIUTUHU
TacBUpiaiiau, OyHU ¥y3uuya OGamopar
KMJaau Ba Xak Oyiau0O yukaau. AMMo
myamnud  Hadpaxkar Towm  mapwu
XYKMPOHJIUTUHUHT naiMoHacu
TYJITaHJAUTUHU OalllopaT Kuiaau, Oanku
YHUHT TUJIUIAH KyWuUOaru cys3jgapHuU
aiTuo:

Kupx maxapoan axup 6oxaou

Xacao ouaan

Kupxma maauxa.

bup 6aaoaap xasooa...

Exy!.

dbancadpuit GamopaTryiJuruHu
yyKypJaamTtupub, dancabuit MmazmyH
6wtaH 6otitntanu. "bup Gamonap xaBona..."
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mucpacuaa ¢aitnacyd Ba cuécataoHap
opacuia MawbiyM Ba Mmainxyp "EBpormana
Oup Laprna Kesanu..." nbopacura 6eBocura
3UMJIaH ulllopa 30xup 6ynanu. by uiopa
BAJIIOHTAPUCTUK Y3UOUITapPMOHIUK,
JIVKTaTOPJIVK, 3yJIM KaOuIap OXUp-OKuOaT
HMXOs1 TOMUIINHU aHTJIaTaau.

VpTraHya GoTup OGHUPUHYM Ba
WKKUHYM IMapTra Kypa KabyTapiapHuU
KMitHaO, a300 Oepu® Ba MaJllMKallapHU
"9pkanab" ynaupub, yYMHYU MApT -
TYFUIITaH akacu, TYHFUY OOTUPHU Xam
YIIUpray, MoWp XyJocanaiim: YpTaHya
6otup xam Tou mapu Kabu Xajjaom,
SIKKaXOKUMJIUK  FOSICUHWHT  pPaM3H,
TUMconu. Y ryé Toln mapu opTuiaH u3Ma-
u3 OOpyBUM Imapriara aijlaHamu:

Xasomupau xynaapum oucép.

Ipra boru Ipamoa -

Taweuw.

Myxab66amea cooux xuzmamrop,

Menune yuyn

Hna kypcam uw.

by waon xacp uuuda xesap

Aaam3zada Kacoc wapnacu.

ANmaHTaH, CEeBTMJIUCU Baciu y4YyH
XaJloAra aiiaHTaH YpraHua 6OTHp
KUCMaTh aKaCMHUKHUIAH-Ta OFWD: Y3WHU
KyJlapy KOH >XajuloJra TeHr OuJiMaraH
Tour mapu yHra y3uHU XaMm YIAUPULIHU
Gylopanu. YpTaHua GOTUPHUHT GOILIKA
ity konmaiinu. [lapu siHa Gup canokatiu
XKaJUIOAUAAH aipuiiafu.

YuuHuu OGautaga GoLLTaHWUIIM — Y3ura
xoc  spatuiaraH: Tow mapu KeHxka
6oTupra myxab6aTt u3Xop KuUJIAoU.
"Fostmap" »aracu Ba TapKaTyBUYUCH
Myxab0at ragocura aitnaHaau. KeHxa
6OTUp - SHTW 3aMOH KUIIWCH, Y ¥3
naBpuHM "sgmab OyiaraH" YTMUII
KanpusTiIapuaaH Bo3 Kedamau. Y MapuHU
pan 3TO, YHMHT aci KuédacuHu y3ura
ound Tanuiaiinu. AMMo napu Oy xoJaTra
Kenxa 6otup Ba yHra G6yiaran myxab6aru
cababnu  Tymuo KOJITAHJIUTUHU
Takpopaab, "Oekaiiry, Oemapa’ ceBru
BabIa KWIAMU. V3 KApopuaa KaTbuil 6yraH

Kenxa 60Tup yHra KyiuparuiapHu
scnataau: KoH #ynnapna, axup,
opraHcaH,// xe4 OyaMaca, O€KJIapUHT
KOH...// Ba YHUHT YJIUMUHU TUJIAUAU.
bupox Towl mapu KaHYajluK Y3UHU
YImUpuIITa ypUHMAacuH, MAYOKJIap CUHUO
ketaBepaau. Tour mapu MaHry a3obra
MaxKyM:

Koamazynua oynéoa Oup mur,

Yaoupacan ysunenu ysume.

Ceneza wynoaii yiiaaou xcazo

Mypyeeamau xyopamau Paxmon -

Tow manunzea emxynua Kaso,

bomeynuneuwa, mynpoxxa mooon...

AMMO Oy Ka4OH COAMP OYIUIIU MabIyM
amMac, my cababau napu y¢b TopraHuva
VY3WHU Xa30Jalllia TaBOM 3TaBepaiy.

IMostukacunga ¢GogbKJIOp aHbaHaCH,
MaB3y Ba CIOXETH YCTyBOPJIUK KVJIAIUTaH
OayutafajiapHU aKcapusIT lopap WxKoaAuIa
yupaTuill MyMKUH. ByHUHTr cababu,
MakoJIaMU3 OOIIMAa TabKUIJIaTaHUMU3,
MabJIyM naBpna CUDJIUIUK,
KyTUJMaraHjiumk Ba OouIKa YyHcypJap
Oasiana XXaHPUHU OEJTMJIOBYM OMUJLIAD
cudbarumga UAPOK  DTUJITAHIUTH,
MyHakKKujap Oy FOSSHU Kyanab-
KYyBBaTJIaraHU OWIaH OOFIUKIUD.

XX acp ukkuH4u sipmugaH 90-iusiap
Ba X03Upraya, UXTUMOUN BOKEJIMKKa
MYyHoOcabaT OWJAMpPUIL, NabBAT ITHUII,
yopuail 3mac, 6anku MycTakyITUTIMU3
sipatraH Ba Tanabd KwiaétraH dancabuii-
Oanuuii Tanmabysiap acHocuzaa, MHCOH
PYXUATUTA YYKYPPOK, TEPaHPOK, KUPUO
6opuUIll, YHUHT MabHaBUW OJIaMUHU
E€pUTHIITA WHTWINII eTAKYMINK KWIaIu,
JeinIra Xap XuxatiaH qaauniap eTapiu.
3epo, STHTM JaBp IIEbPUSITUANA sIpaTUITaH
GayuTaialapHUHT TIIaKJIaH STHIJIaHaEéTraH-
JIUTH, SpaTWITaH MybXa3 HaMyHaJlapu,
Ma3MyHaH ¥y3raya, AMHUU-YXpPOBUU
TaMOWWJUTIAPW, TTAPOIUST KYUTUIITa GyraH
caifbu-xapakamiap 0y KaHPHUHT MUJUTAIA
EeHPUSITUMHU3TA MyKUM YpPUH 3Tajuiab
TypTAaHJIUTUHU, TAAPUXUM TapaKKUETH
0apnaBOMJMTMHU Ba MCTUKOOJUHU
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TabMUHIANAN. Y30eK webpusiThaa ataH  yMyMmOalrapuii  Ba  yMyMMMIUIN#
Ba XaJK, MWLIAT TylUIyHYajgapura VOKTUMOMII MyaMMosapiaH Kypa amoxuna
MOJIVMIAAH Kypa, KYMPOK MabHABUSTTA 6up maxc Taakkypu Ba PyXUATHIAru
JIOUp PYXOHMIA TyilFy cudaryaa éHpaimm  MYaMMOJIapHUM TacCBHUpJialira 9bTUOOP
eTAKUM XYCYCHSITra AilTaHTUPIING, yiKaH —KYYAUTAHIUTH Ce3UTaIH.

Anadouérnap:

1. Tomawesckuit b.B. Teopust nurepatypsl.-M.-J1.: Tociurusnar, 1979.-260 c.
2. Yucrsaxos K.B. pyccKkasl HapoIHasi COLMaIbHO-yTomYecKas JereHna.-M.: Hayka, 1967.-78 c.
3. U6poxumoB M. Y36ek bamwramacu.-T.: dan, 1974, 200 6.
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AnOatTa, THI Ba MaJaHUSIT, TUJI Ba XaJIK OHI'M MyHOca0aTu Macanajgapu aH4a
OJIIUH Ha3apUETUU THIIIYHOCIAp TOMOHMIAH WITapH cypuirad >au. JKymmnanas,
Oylok HemHC TwimyHocd B.XyMmIonpAT THI Ba IIaxc, TWI Ba XalK, THI Ba
MaJaHHUAT MyHOCA0aTH MacaJlaCUHH KYyTapuO YMKKaH Ba YHH MOAIUI Ba MabHaBUH
MaJaHuAT OMJIaH aJOKaJOpJIMKAA YpraHraH 50d. YHUHI TabKUIW4a, MOJJHMI Ba
MabHABUH MaJaHUAT THWIAA MyXKaccaMjallaaW; Xap KaHAal MagaHUsT
MWJUIMHIAP, YHUHI MIIIMH TaOuatu THina OOpJIMKHM ¥3ura Xoc Tap3aa
KypuHAIM OwiaaH udonmanaHagy, Xxap OUp XaIKHUHT Y3Ura XOC PYyXHUSATH,
MaJaHUATH, U(oAaTaHyBUM WYKU IIAKIM THJITA XOC; THI HMHCOH Ba OOpIMKHH
OOFJI0BUM OYFUH XHUCOOIaHAIH.

Tunnapaa maxyn Oynarad, unuatTuinaérral Xap Oup cy3 yima Tui JiyFat
TapkuOura kuputunaau. Jlyratnap xap OuUp T COXHUOMHMHI acocuii OoWIHru
xucobnananu. PukpuMu3ya Jyramiap UMKOH KaJap THIAard Oapya cy3iaapHH
KaMmpa® ommmu 3apyp. HOKopuna TabKUATAHTAaHUAEK THJI Ba TUIAATH CY3Iap
MabJIyM OUp XaJIKHUHI MAaJaHUATUHU, PYXUSITHHHU, MabHABHSTUHU Ba y3Ura Xoc
XyCyCHATIapuHH Kypcatu® Oepumm kepak. By Oopaga cy3mapHMHr Kyuma
MabHOJAPUHM JyFaTiaapAa Koaudukanus KUIWII Macajdacd AUKKATHH TOPTAIH.
Uynky JyFaTiaapia TypIU-TyYMaHIUK HaMo€H Oynanu. DUKpUMH3HH UHIJIH3
TUANArH JyFaTAapHU KUECUHM TaxJIl KWIMII acocuia McOomiamra XapakaT
KHJIaMH3.

Taxawinapumu3 HaTHXKAcHAa Iy Hapca MabiyM OYmauku, Kapud 70 MuHT
cy3Hn y3 wuuura onrad “Chambers 20™ Century Dictionary” (1983,
E.M Kirkpatrick) HoMIu JIyFaT CY37apHUHI KydMa MabHOJAPUHU XaM Y3 H4YUTa
OJITaH KaM COHJIHM JIyFaTiaapAaH oupunup. bus ymoOy myraT TapkuOura KUpUTHITaH
Oapua mMeTadOpUK MabHOJU CY3iap OWJIaH TaHUIINO YMKKaHUMH3Aa, yHAa 220 ra
SIKUH MeTadOpUK MAabHOIU CY371ap KUPUTWITAHIUTH aHUKJIAHAW. JlyFaTHUHT
XaXMura HucOatan Oy KypcaTKud aH4Ya KaM XucoOsaHcazna, Oy Hapca OoIKa
JyFartiaapra HucOaTtaH Kynpok Meradopuk cysnap Konupukanus KWJIHMHTAHU,
TUJAArH MAaBXKYyJ CY3TapHHM HUMKOH KaJap KaMpa® OnMINra eTapiu Japa)ana
XapakaT KWIMHTaHUJaH JajoyaT Oepamy.

Ymby nyrataarn MetaopuK CY3JMapHM TaxjiMil  KWwiMO Oup KaH4Ya
¢daktnapra sra Oynguk. BupuHuMgaH, MeTadOpPHUK MabHOJAPHUHT aKCaAPUITH
(80%) urcoH omunu Owiian OornuK. MacasaH:

Angel: (44 6em)

1) a divine messenger - Qapuwuma

2) an attendant or guardian spirit - KypuKuu pyx

3) a person possessing good qualities - AXWIU UHCOH

4) a dead person regarded as received into heaven - scannamu ooam

5) a messenger generally - U

6) a financial backer or adviser -MOUSABUL XOMULL EKU MACAXAMYU

7) a man victim for those in search of money - nyn cyposuunapea Kyp6ou 6ynyeuu
Bud: (161 6em)

1) a rudimentary shoot of a plant - Kypmax, eynua
2) a young person - Ew uncon
3) a debutante - Hebiomanm

141



Cy3 canbaty xypHanu / Journal of Word Art / XKypuan Uckycctso CrioBa

Lion: (734 6em)
1) a large, fierce, tawny, loud-roaring animal of the cat family - katta, jahldor, och
Jigarrang baland o kiruvchi mushuksimonlar oilasiga mansub hayvon
2) a man of unusual courage - noodatiy jasoratli erkak
3) the constellation or the sign Leo - burjlardagi arslon
bu3 lokopumary yd MHCONJA MHCOHJAp TypJiMya TacaBBYp KHJIMHHUIIMHU
KYPUIIIMMH3 MYMKHH, SIbHH SIXIUIM WHCOHJap (apuiirara, éuuiap FfyHdYara,
’KacopatiM 3pKakjap lepra yxXmaTwIaéTraHuHU KypaMu3.

HWxxunumnaan, Ourra MetadopaHUHT OUp BaKTHUHI y3uIa OuMp Heda Xl
MabHO/a KYJUIAaHWIMIIN XaM KYTI Ky3aTHigu. MacanaH:
Goat: (527 6em) — 1) suku

2) lecher - CYI0K0€EK, 6y3yK o0am

3) a foolish person - axMoxK 00am

4) the wicked - 2YHOXKOpap, HONOKLAP
5) the zodiacal sign - mog vuxucu (oyparcu)
Hog (597 6em) — 1) uyuxa

3) a pig reared for slaughter - cytiuw yuyH O0KUI2aH 4yuKa
5) formerly slang for a shilling - WuUHe (ICKU dCAP2OH)
6) a low filthy fellow - nacmkaut 00am

7) a greedy person - OuKY3 00am

8) an inconsiderate boor - mapouscuz 00am

9) a person of coarse manners - Kynon o0am

LEINNT3

Mucosnapnan kypuHu6 typudauku, Goat (3ukm) cy3u “cytokoék”, “dapocarcus”
Ba “TYHOXKOp” MabHOJIApHJA, SBHU Y4 XWI KYPHHHUIIA KyIIaHMOKAa. KKkuHIM
mucongara Hog (uyuka) cy3um aca “mactkamr’, “ouxy3”, “rapOuscuz” Ba “Kymon”
MabHOJIApUHH OEPMOKIA.

Anoxunga Tabkumaam jgo3uMkd, “Chambers 20" Century Dictionary”
JyFaTUra KUpUTWITaH MetadopanapHuHr kapub 70 ¢ousu >KOHUBOpIap Ba
YCUMIIMK HOMJIapU OpKajJu UdonanaHMokna. byHra mucon Kuimb oKopuaaru Ba
KyWuaaru MetadopanapHi KEITHPHLINMHU3 MYMKHH:

Rabbit: (1065 6em) — 1) Kyén

2) a persistent but incurably inferior player at games - o’yinlarda  doim
harakat qilishiga qaramasdan yomon o ’ynovchi o ’yinchi

3) a timid person - uyatchan, qo 'rqoq kimsa

4) an unimportant, insignificant person - muhim bo’lmagan, keraksiz shaxs

Yy syrarra KUpUTWITaH Kyl MeTadOpHK MabHOJArd cysiap y30ek
TUIIMZA XaM aliHaH 11y MabHoaa Metadopa cudarnaa uuuiatunand. Mucon yuyH
uHrn3 Tuaugard Fox (496 6er) cy3uHMHT OMPHUHYM MabHOCH TYJIKH, UKKHHYH
MabHOCH MaKKOP, XMIIarap MHCOH. Y30eK THIM M30XJIH JIyFaTHAA TYJIKH CY3Ura
XYM IyHaai Tappud Gepuiras.
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JlekuH TabKMUIAIl KEpakkW, (akaT WHIIM3 TUJIMTaruHa xoc Oynub y30ex
T2 MeTa)OPUK MabHOIA HIIUTATHIMANINTAH CY371ap XaM MaBxky/. Macanas:
Brick: (154 6em) - I)fumt
2)a shaped block of rectangular burned clay - mypméypuak waxnioazu nuwean

J0t, ALHU 2ULUM

4)a child’s building block of wood - OONaHUHe YUUHYOSU KUCMAADU
5) a loaf'in the shape of a brick - UM Waxi0acu HoH, OYIKa HOH
6)a good person - SAXWU UHCOH

Cabbage: (173 6em) — 1) xapam

2) the edible terminal bud of various palms - Mypau NaIMaiaprHute eca
oynaouean oxupeu KUcmu

3) a dull, inactive person - Hoghaon, co8yK UHCOH

Cat: (196 6em) — 1) mywyx

2) a spiteful women -baodxcaxn aén

3) a movable penthouse to protect besiegers; - é2uHeapUUIUKOAH XUMOSLIOBYUU
Kyuma 4ooup

4) a double tripod with the six legs; - ukkKuraumupuiean yu 0éKau MOCIama

V36ex Tununa Fumr, Kapam, MylIyk kabu meradopaiapHu yupatMaauk. by xonar
MakojamMu3 Oommuia aWTHO YTraH MWUIMH MaJaHUsT, XalKaap YpTracumaru
TacaBBYpHi TaBOGYT MaBKYJIMTHHU KypcaTay.

Cy31apHUHT HOMHHATHB SBHU JIEKCHK MabHOJIApU OmiaH Oup Karopra
MeTaOpUK MabHOIAPUHY JyFaTIIapia KOAU(MUKAIMS KUK KAHYATIUK aXaMHSITIH
9KaHJIMIMHU OM3 foKopuaa Kypiauk. Meradopuk MabHOJAp XaM CY3JIapHUHT
JIEKCUK MabHOJIApU KaTOpHAa KaMusATAaru, OOpJIMKEarn Typiu BOKea-
XOANUCAJIAPHU HOMJIAIIIA, YIapHUHT KUPpaJapUHM, Y3Ura XOC XYCYCHSITIApHHH
oun6® Oepuinga, alfHMKCA HYTKKA SMOLMOHAJUIMK, 3KCIPECCHBIUK OepHIla
KaHYAJIMK aXaMUSITIH SKaHIUTHHU Ou3 sxiu Omnamms. UyHku mertadopa Oapua
THIUIAp YYYH XOC Oyiran xoauca, meradopacu3 THII XHICH3 Tyira yXIIau.
Mertadopa THIHHHT  KO3UOAJOPJIMTHHMA  OMIKPaad. AWHUKCA MOI3USHH
Mmeradopacu3 TacaBByp STuO Oynmaiiau. llyHMHr y4uyH THIUIApAard MaBXxyn
Oynran meradopanapHu Jyrariaapra Kojuukaius KWJIMII, JyFartiapaa cakiaad
KOJIMIII Xap Oup JIyFaTIIYHOCHHHI acocuil Basuanmapuman Oupu  1ed
XHCOOIaliMu3.

Anadouérnap:

1. Kirkpatrick E.M. "Chambers 20th Century Dictionary" 1983.

2. Basaposa JI.B. K Bomnpocy o cooTHOIIEHHUH sI3bIKA U KyJIbTYphl // OGpa3oBaHue 1 KyibTypa Poccun
B U3MeHstonieMcst mupe. - HoBocubupck, 2007. — C. 72-76.

3. www.ziyonet.uz
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AHHOTALIMA

Mas3kyp Makosazna 3aMoHaBUii caHbar TabauMuaa "CaxHa HyTKM" haHMHY YKUTUITHUHT MHHOBALIMOH-
KOHILIETITYaJI acociapy Xakuaa MabiymMoT OepwiraH. "CaxHa HyTKM" (aHWMHM YKUTHIIHWHT Ha3apuii-
aMaJInii Ba DKTUMOUI-XYKYKHUI acociapy, UXTUCOCIUK (aHIapyuHU YKUTULI Kapa€HUA caxHa HyTKUHU
Y3IalITUPUIITHUHT KacOuil acociaapy, caxHa HYTKMHM (aHaapapo alloKaJopiIMKIa TaKOMWILIAIITUPULI,
(GaHHM YKUTHILA 3aMOHABUI axOOPOT KOMMYHUKALIMSl TEXHOJOTHMSUIApU Ba MEAArOTMK TEXHOJOTHUS
yeysutapuaaH doiigananuil, $aH o3acuaH Tajadasap MyCTaKUI TabIMMUHM TAlIKWI 3TULI yCYJIIapH,
MaJlakaBUil aMaIuET Xapa€HMAa xamaa ¢daH Ba MILIA0 YMKApPUIN MEHTerpalusicuia caxHa HYTKMHU
TaKOMWIIALUTUPULI TEXHOJIOTUsCH, (daH Oyiinya menaror KaapJaapHM KaiTa Taii€piall Ba MajllaKaCMHU
OLUMPUII XKapaéHUIa caxHa HYTKMHU TaKOMWLIAIUTUPULI yCYJIJIapy WIMMI-aMaInii Tap3ia €pUTUIITaH.

Taany cy3nap: CaxHa HyTKM, aKTEp, pexuccép, MHHOBaLMsI, KoHLenTyan acociap, AKT, mexaroruk
Maxopar, MeJaroruk TEXHOJIOTHS yCyJUlapu.

MHHOBALTMOHHO-KOHLEIITYAABHBIE OCHOBBI ITPEAMETA
"PEUb CLIEHBI" B BOCIIUTAHUM BYAYIIIUX PEJXKUCCEPOB 1 AKTEPOB

MamarkocumoB JIxkaxoHrup AOMpKYJIOBHY,
IMpodeccop Y36eKCKOro TocyAapcTBEHHOTO M HCTUTYTA MCKYCCTB U KYJIBTYDPBI

AHHOTALIMA

B jaHHO¥ cTaThe MpeICTaBieH 0630p WHHOBALIMOHHBIX U KOHLIETITYIbHBIX OCHOB "CIIEHMYECKOI
peur” B COBPEMEHHOM Xy/IOXKECTBEHHOM 00pa3oBaHny. TeOpeTUKO-TIPAKTUIECKUE U COLIMATBHO-TTPABOBBIE
OCHOBBI TIpeToiaBaHusl "CLeHUYecKo peun”, MmpodecCHOHaNbHBIE OCHOBBI CLEHUYECKON pedn B
MpernoJaBaHUU CIEeLMaJN3MPOBAHHBIX TMPEIMETOB, COBEPIICHCTBOBAHUWE CIIEHMYECKOW pevH B
MEXIUCIUTUTMHAPHON CBSI3M, MCIIOJIb30BaHUE COBPEMEHHBIX MH(MOPMALMOHHBIX 1 KOMMYHUKAIIMOHHBIX
TEXHOJIOTUII M TMeJaroruyecKux TEXHOJOTUil B NMPerojaBaHUM €CTECTBO3HAHWS, MPUEMBI
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COBEPUICHCTBOBAHUS CLIEHUYECKOI peyn B TIpolecce HpO(beCCI/IOHaIIBHOﬁ TPaKTUKU U B HAYYHO-
TIPOM3BOICTBEHHOM IIpOLECCE, l'[pOd)eCCOpCKO—l'[pel'[O[[aBaTeJ'[bCKI/lﬁ cocraB B TIPOIIECCE TOATOTOBKU U
TIEPETNOATOTOBKN HAYYHBIX M MPAKTHYECKUX METOMOB IUIA YIYYHICHUA PEYU CHEHUYECKOrO OCBCIICHWUA.

KioueBbie cioBa: cueHUYecKast pe€Yb, aKTEp, pEXUCCEP, WHHOBALIMA, KOHIECINTYyallbHasd OCHOBA,
l/lKT, Teaarorn4yeCKue HaBBIKU, TEAArOTMYECKUE TEXHOJIOTHUU.

INNOVATIVE-CONCEPTUAL BASES OF THE SUBJECT
"SCENE SPEECH" IN THE EDUCATION OF FUTURE DIRECTORS AND
ACTORS

Mamatkosimov Jahongir Abirkulovich,
Professor of Uzbek state and institute of arts and culture

AHHOTALIMA

This article presents an overview of the innovative and conceptual foundations of "scenic speech” in
modern art education. Theoretical, practical and socio-legal foundations of teaching "stage speech”,
professional foundations of stage speech in teaching specialized subjects, improving stage speech in
interdisciplinary communication, using modern information and communication technologies and
pedagogical technologies in teaching natural science, methods of improving stage speech in the professional
process practice and in the research and production process, faculty In the process of training and

retraining of scientific and practical methods to improve speech stage lighting.
Key words: stage speech, actor, director, innovation, conceptual basis, ICT, pedagogical skills,

pedagogical technologies.

XKXKTUMOWM Xa€THUHr Gapua

Kapa€Hapuaa, 1axc Ba XaMHST
MyHocabaTiaapuua, KOMMJITUKKA
WHTUJITAH Xap OWpP WHCOHHUHT
TaakKypH, TacaBBypH, TyHEKAPAIIMHIHT
JOKCATMIIINIA TAIUM-TapOusl, MabHABHUST
Ba MabpU(MATHUHT TEHICHU3, TabCUPYAH
axaMMATH XamIa BasuaJapUHUHT aMajra
OIIMINUAA TUJIUMHU3, HYTKUMUZHUHT
XM3MaTIapyu GeKUECIup.

AHbaHaBUii canbaT Tabumuaa "CaxHa
HYTKU" GaHUHM YKUTUII XapaéHuna
YCTO3-TIearoriap sipaTraH MU TeaTp
MakTabM aHbaHajdapura TassTHUJIUO,
pecnyb6aMKaMu3garu Teatpjap y4yH
Majnakaay akTép Ba pexxuccépap Taiiépiad
kenuHMokaa. JlekuH, Oolka coxanap
KATOPH CaHbaT TAbJIMMUIA XaM VKTUMOUIA
TapakKuMET OWIaH y3BUI aloKaJopJIuKaa
puBoxXJaHUO OopaéTtraH ¢aH-TeXHUKa
IOTYKJIApUAaH caMapain oiimantaHa oI
Xamaa IIUAJATIN Te3JIMKIa axOoopoTiap

OKMMWHU KAOyJ KWIWII, YJIApHU TaxJIvI
STUIII, KaliTa WIIAll, Ha3apuil XKuXaTinaH
YMYyMJAIITUPUII, XyJocajall Xamaa
Tajabara eTka3ub OepullHM iyira Kyiuim
TabJIMM TU3UMU OJIUIA TypraH I0y3apo
MyaMMoJiapiaH Oupu xucoOJiaHaIu.

"Tabnum tyrpucuna'tu KoHyH Ba
"Kanmpnap Tait€pnam Mumivit gactypu' na
TabJIUM-TapOusT TASUMUHU UCIIOX, KMJTHIII,
VHTa WJIFOpP TEIarorK TeXHOJIOTUSIIApHU
SKOPUI ITHII 3apYypPJIUTU TabJIUM-TapOust
XapaéHUHU TEXHOJOTHUSUIANITUPUIITHA
TaKo3a KWJIaIu.

IOxopuna kaiin 3TUiITaH Makcam Ba
BazubaapHu amaira onrmpuinaa "CaxHa
HYTKH" daHuHU YKUTUIIHUHT
MHHOBAIIMOH-KOHIIeNTya1 acocnapunu (1-
pacM) wumiaab YMUKMUII Ba Mas3Kyp
TU3UMUNIUK acocuna VKYB
MAIIFYJIOTJapUHU on1unb 6opuil
3aMOHAaBUIl CaHbBAT TaAbIUMUIATU WUJIK
OIUM XUCOOJIaHAI!.
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1-pacm. "CaxHa HyTKH" (paHHHHM VKUTHIIHHHI MHHOBAIMOH-KOHLENTYAJ aCOCJIaApH

®aHHM YKATUTIIIA AUl VDKOJHUHT 3aMOHABUIA METOITApY, THHOBAIIMOH TEXHUKA
Ba TEXHOJIOTUSJIADHU TIyXTa STajUlaraH Iefaroriap (aolMaTHHA TaKOMWDIAIITUPUII,
VKUTUITHWHT 3aMOHABUIl IIAaKJI Ba METOMJIapU, WJIFOP TeAaroruka, WHHOBAllMs Ba
ax00pOT-KOMMYHUKAITWS TEXHOJIOTUSIIAPH, JJIEKTPOH ax00pOT pecypeiapu, KymiianaH,
HHnTepHeTnaH KeHT (oliganaHraH Xoia, TabJIuM XapaéHUHUHT I0KOPY Japaxkaja om0
OGOPWJIMIIIMHY TAbMUHJIAII 3aMOHABUI TIeJarOTMKAaHWHT GOIIl MaKCaavIup.

3amoHaBuii caHbat Tabaumuna "CaxHa HyTKU" (HaHUHYU YKUTUIITHUHT MHHOBAIIMOH-

KOHLIEMNTYyaJl acocjapy TaxJWiv KyiuaarujiapaaH I/I60paTZ

®aHHM YKUTUIITHUHT Ha3apuii-aManii acociapy - TabJINM XapaéHuna Tarabamapra
(aHHUHT TabJIUMUI Ba TAPOUSBUIA KOHLIENTYal (yHKIUSUIApHU OakapullaaH (2-pacm)

unboparaup.

! BAHHT VEITIIHIET HASAPH-AMATI ACOCTAPH |

I Caxua Hy TRIHIHT \ Caxsn HY TRIHITHT

L Tk dyrracH

|
[ ]

rapiuRBRnD gy HKIIACH

AR FApASHILTA TATAGATA SITIaH
o GOpTITagHT AR HESApH
Ak MAUEFYTOTIAp wapacan. My
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LIEY HIHITICE: CAUHIL HY TR

AHTBAHGBITTL Ve My SmApai s CILA 0TI
COpHITAT d

. AMATTE B

A HY TRIMHITHT
TapLmIE qrmaac —
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HVTEI (Farmn
AT CpEAT
rap OB TACAREY P,
ETHIBRG B AU
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T (ARIEATT A

2-pacM. PaHHN yKUTHIIHMHT HA3apWii-amMaiMii acocjapu
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@DaHHU YKUTUIIHUHT WXTUMOMUM
acocylapu - caxHa HYTKUHUHT MXXTUMOWIA
axaMUsTH OuJja, Maxaja, TallKUJIOT
xaMJa XamoaT XoWjapu OusaH
Y3JIyKCU3JIUK XOJlaTUJa Hazapus OuiaH
aMaJTMETHUHT OUp-Oupura OOFTUKJIUTUHA
TabMuHaaiiau. CaxHaBUii HYTK, HadakaT
aKkTEP Ba peXUCCEP yuyH, OajKu, Xxap coxa

BAKWJUJIADUHUHT OKCaK MyoMuJa
MajJaHUSATUTA BPUIIUAATU OUpIaMuu
BOCUTa OYJIMOFU JIO3UM.

®daHHM VKUTUIIHUHT XYKYKUU
acociapu - Tanabanapra ¢GaHHUHT

Ma3MYH-MOXUSITUHU YPTaHUTIO OWJIaH
Oupranukua y30eK caHbaTU Ba
MaJaHWSITH, XYMJIagaH caxHa HYTKUHU
PUMBOXJIAHTUPUILTA KApaTWJITaH MebEpHit
XYXKATIapHU Y3JIaIITUPHMII Ba yjapra
pHMOS STUIITHUHT TapOUSIBUI XUXaTIapu
€putuod Gepuianu.

®daHHM YKUTUIIZA 3aMOHaBUU
MeJaroruk TEXHOJOTUS yCyJUlapuaaH
doitpananuin acociaapu - Oy Xapa€Haa

TAIIKWI 3TUJITaH YKYB MalIFyJOTIapu
TamabajapHu MYXUM Xa€TUil IOTYK Ba
MyaMmMMoJapra ¥3 MyHocabaTiapuHU
OMJnUpUIIAapUTa WHTUJIMIUIAPUHU
KOHAUpUO, ynapHu ¢ukpiamra Ba ¥3
HyKTaW HasapJapuHU acocjallra
UMKOHUAT sipatagu. LLyHWHT ydyH Xam
TabJIUM MyaccacaJapMHUHT YKYyB-
TapOUsIBUN XapaéHuaa 3aMOHaBUU
VKuTHIN  ycayb6iaapu, uUHTepdaona
ycinyb6aapu, WHHOBAllMOH
TEXHOJIOTUSUIADHWHT YPHU Ba aXaMUSITH
oexuécnup. Ilemarornk TexHOJOTUs Ba
yJIapHU TabJuUMIa KYJUIAaHWIITA OWJ
ounumiiap, Taxpubanap TanabamapHUHT
OMJUMIM Ba eTyK Majakara 2ra
Oy IAIITApUHY TABMUHJIANIN.

By ycnyGiaapHUHr y3ura XOCJIUTH
myHaaku, (3-pacm) ynap ¢akaTt nemaror
Ba TajlabaapHUHT Oupraaukaa ¢haoausit
KypcaTWIIM  HaTWXacuma amalira
OIIVPJIANIN.

TanadanapeHr FEVE
FAQACHILEA (AHTA

Timafamag AT «JrHEa
GATIT AN BRI EIITA PICHE
K (T MACATATA
BMVCTARTOL [RABRITLTA
TCRCITEON < HIOMI Ak
XL By wadlrpnd
foprm

I Pk
IR 3. MY CTAKITL
TGECT, BFUTRIT

g
Bl TEAHIIITS ATV
FTHIITI

DAHHI VEITTIITLA
SAMOFLARHIT
ITE AT OUIE.
TEXHOIOTIA
VOV IUTAPIUIAH
DOTLLATAHITT
ACOCTIAPIE

a7 |PHITHD
SUMECIELT

chaomreaTIEm Toenat
[PABTIITA TAINEITT
STIVIHIOT

3-pacm. Dannn JKUTHIIIA 3AMOHABHIA MEJArOTMK TEXHOJIOTHS YCYJLIAPUAAH
(doiinananum acocnapn

VKYB XapaéHumaru Megaroruk
TEXHOJOTHS - Oy MyailTH KeTMma-
KeTJUKIAru SXJUT XapaéH OYyauo, y
TaJlabaHUHT 3XTUEXUIAH KeaUO YMKKaH
XoJila aHWK, OUp Makcaiara HyHalaTUpraH,
OJIIVHIAH TyXTa JOUMXATAIITUPWITaH Ba
KadonariaHraH HaTuxa OepuIlIuUTra

KapaTuiaraH WXOIuu
KapaéHaup [2. 49].
Ma3skyp xapaéHra Tanaba memaror
TOMOHUZAH STHTM MaB3y YTUJITaHIaH
KeWH 9Mac Gajiku, THTY MaB3y YTUJITYHTa
Kanap taii€piaHanu. ByHUHT y4yH aBBajo,
TabJIUM Myaccacacu TOMOHMAaH moodle

neagaroruk
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TU3UMHU aMaluEéTra XOpHM STUIUIIA
J03UM. Maskyp TU3MMHUHI acOCHIA
Basudacu mnpodeccop-YKUTYBUM Xamia
Tayaba ypTacumard TypJd XWI 3JIEKTPOH

pecypciap ajiMallMHUII, Maxmyara
Basu(a Ba MacajajJapHU KOWJIAIITHPWIIL
OpKalW TabJUM OepuIl caMapacUuHU
OoLIMPUII XUcoOaaHaau (4-pacm).

MOODLE TIBHMITIA ITETATOT BA TATABA BASITDATAPIT

DAHTAD K2 CHMITEN HISKTPOH
PEEYPETAPHIT FOTTAIITIIPALIL
TATAGATAPHH TETTII
pecypeaapIas dofimaTaRmm v vH

pVRCAT GEpATIL
P ey PeTEAHI MYHT A%AM THITEAG
QopagL,
TYTATTAHTAH haHmapHI fasagaH
TYITPIG TATIATLEI

4-pacm. Moodle Tu3nmMuaa

®annu ykutuinaa 3amoHaBuit AKTnaH
doitganaHul ycymiapu - (GaHHUHT
Haszapuii Ba aMajaui acocJapuHU
€pUTUIIAA TabJIUM XKapa€HJIapUHU
BUPTYANJAIITUPUIIHUHT 3JEKTPOH-
BUPTYaJ TABMUHOTUHU UIILJIa0 YMKUII Ba
XKOPUI 3TULI, MAIIFYJI0TIap Xapa¢Huaa
3amoHaBuit AKTnan doiagananui,
MaB3yjap l03acullaH TaKAUMOTJIap
Taliépaam, DBJEKTPOH JacTypJap,
MYJTUMENUSUIAp Tal€piani, ayauo-BUIEO
MaTepuajyiapiaH doiipananuui,
MeIarorTHUHT MOT(hOIMOCUHY TalépJanl,
danHu  y3namtupuHuUHr Moodle
TU3UMUHU WIAKJJIAHTUPUIL Ba Ha3opar
KWJIULI, OHT MyXUMHU HaH YKUTYBUUHUHT
KOMIIBIOTEP CAaBOJIXOHJIUTUHU OLIMPUII Ba

ax6opoT TexHoJorusapu OujaH
KYPOJUIAaHTUPUIL JIO3UM.
CaxHa HYTKUHU dannapapo

aJOKATOpJIUKIAa TAKOMUJIIAIITU PUII
acociapu - 0y xkapa€Haa ¢haHHUHT caMapa
Ba IOTYKJ1ap KahonaTy TabJINM XKapa€HUHU
damnmapapo ajrokamopiIMK acocuma oaub
oopumiaup. By xonar TamabaHu Oup
TOMOHJIaMa 3Mac, OalKu Xap XUXATIaH
OuJMM oJiuIira, KoJiaBepca Oup

My cTars TapsLa MiAIya
FROTUIAIITAH BeG-cafiiga piitargan
FTAIL BIHYE THSTIMIE OPEATIE
APV PAK SKIT MeIATOrHI A
TOIG, PECYPeaapIan
pOTTTATAMIIIT A Py XCAT CiVpaiim,
T&ZACOTHIET TETTMUIT PYXCATIAH
C¥HI OMEE, PecyPenapIan
(POTULAT AR FMEOHILATT 1A

O¥maan

neaaror Ba Tajabda sasudanapu

MaB3yHUHT TypJii (haHIapaar MOXUSITUHA
yyKyp ypranwuiura acoc Oymamu. "CaxHa
HyTK1" (daHuHM GeBocuTa "Pexmccypa”,
"AkTépnuk Maxoparu”, "CaxHa xapakatu',
"XKaxoH Ba y36ex amabuéru”, "Ipama
Haszapusicu", "CleHapUiiHAaBUCINUK
MmaxopaTtu", "MabHaBHMAT acociapu”,
"IMegaroruka”, "Icuxonorusa”, "Uxon
ncuxojorusicu”, "CaxHa MagaHUITH"
¢danaap OusaH aJlOKOIOpJUKIA OJUO
oopuur TaBcusi 3TuUaaau. 3epo Oy
daHTapHUHT MakKcaau IOKCaK Gamguuii
CaBUSIary CaxHa acapyuHU SIPATHILIND.
HUxtrcocnuk daHIapUHU YKUTHUII
xapaéHuna caxHa HYTKUHU
V3MalITUPUINHUHT KacOuii acociapu -
"Pexuccypa" Ba "AKTEpPIMK MaxopaTt'
daHmapu  pexuccép Ba  aKkTEép
Taliépnamgaru @yHaameHtan ¢aH
xucobmaHMbO, caxHa HYTKM Ma3Kyp
¢daHmapHUHT acocuit  udomaBui
Bocuracuaup. by xxapaénna Hadakar caxHa
HYTKHM YKUTYBYMCH OQJIKU, MXTHUCOCIUK
danapu YKUTYBYMJIADU XaM CaxHaBUU
HYTKHUHT U(POJABUIINTUTA 3PULLIHUII
no3uM. Maskyp dannap "CaxHa HyTKH"
GaHu YKUTYBYMCU MINTUPOKMAA OJUO
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0opuauiiu MakKcaara MyBOGUKIUD.
Hxtrcocnuk daniapu YKUTYBUMIIAPHIHT
MeJaroruk MaXxOpaTWHU CaxHa HYTKUHU
TAaKOMWUTAIITUPUINTA UYHANTAPUII XaM
MYXUM Xapa€Haup.

MycTtakyn TabIMMHU caxHa HYTKYA OuJiaH
Y3BUI XOJIaTa amajra OLIMPHUIIL - TAbJIUM
KapaéHuaa TajadaJapHUHT MYCTaKWI UILKA
VKyB-TapOUsl Xapa€HWHU TaKOMWJLIAlI-

TUPHULITHUHT MyXMM BOCHTACH XUCOOIaHAIN.
TanabajapHUHT MYCTaKuJd MIIMHUHT
acocuit Bazudacu IIaXCUil M3JIaHUILLIAP
acocuaa OuIUMIIApHU arajuIain
KYHUKMaJapuHU Ba SHTU OWJIMMIApHU
M3JIAlIra KU3UKUAIIMHA PUBOXIIAHTHPHUILLI-
naH ubopat. TamabasapHUHT MYCTaKUJI
WIJIADWHY TalIKWJ 3TUII OUp KaHdya
KapaéHiapnaH (5-pacMm) udopart.

Typimt raadupapia
Gamool Ba nomann
I SR H MITIOE
FTHLL, TaA0Hpan
BONIORIAL B
TIPSR HYFRITS
TN R T R T

MaBsyTa OTLT aManT]
TOTTITEPELRIAL Bl B[
TR PIEHIT MY CT .'Ib]l-;I
ﬁ'\){lii]]}TlTll

ManavTa o TAIETE]

STITITAH EVPI-
TARTIORTAPIA TIITHROR,
ST

Tanadanapri o

MYCTAKILTTABIIMHIL
CANHA HVTEH BILTAH
VIR X O0TAT A AMATT A
OLITIPI

1 YT AAH TALIEAPSITA

e peHI LA
CAHA HYVTETD
MACATATAPT HITIrE
FILTTPOR ST
TalieTanm

Hemmmopmm
TANAGATAHIT AHIETALE
SABLTA CANHA HYTEIHIL
STANTALIT S TV HAITIpEm

CRMMARIT aX00poT
BOCHTATAPTLLA
SPITIITAH CAdHA
HYTEIITS CTIL
AT EPTATITAPHI
BIVCTARTIOT VT HHIID Ba
CKTITT +TTI

MagsyTa o101 ManGaTap
ENIEYE a1aGHETTAHIL
(CTARIDL VPrARIII

5-pacM. MCTaKu/ TabJIMMHH CaXHA HYTKM OMJIAH y3BMii X0JIaTa aMaJra OUIMPHUIN

ManakaBuit amMmanuéT xkapaéHuaa caxHa
HYTKUHY TaKOMWUIAIITUPUIN - KajpJap
Ta€pJalllHUHT MYXUM KUCMU OyiraH
MaJlaKaBUil aMaJuéT - WIFOP KOpXOHa,
Myaccacajlap Ba TallKUJoTJapaa
yTKkazunagu. ManakaBuil amManuér yKyB
pexana KypcatTujiraH ¢aHJIapHUHT
Hazapuil KAICMUHU MyCTaxKamJjall y4yH
3apyp OyaraH, YKulll kapa€HJIapUHUHT
OeBocuTa UIILTa0 YMKAPUILL HIApOUTIapUIa
YTKa3uaagurad naBoMumup. ManakaBuid
aMaJiMeT TabJIUM WyHaIu I

(MUXTUCOCIUK)HUHT MajakaBUU
tanabiapu, KOpPXOHa, Myaccaca,
TalIKWIOTIADHUHT TaBCU(DUHU XHucoora
OJIMHTaH XOJa TeTUIIUIM MYTaXacCHUCIUK
kadenpasapum TOMOHMIAH WILIAb
YUKHUJITAaH Ba MHCTUTYT KeHramwumga
MyXoKaMa OTHJITaH XaMJIa pEeKTOp
TOMOHWIAH TaCAWKJIAHTaH JacTyp acoCHIa
yTKasuaanu. ManakaBuii amanuéraa caxHa
HYTKMHU TaKOMWDIAIITUPUII Gopacuna
OVp KaHua Xapa€HiapHU (6-pacM) aMmanira
OIIIMPUIII JIO3UM.
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MAJTAKABHIT AMAJIHET KAPAEHHIA CAXHA HY TKHHI
TAKOMILTIAII TP

NaBackop €K1 Ipo (eccIOHAN AKTEpIapHIIHT Hy TR
HIMKOHILATIAPIEI VP ra I

PenepTyap MATHITHITHT TVO MARHOCITHIT A HITKTATI

AETEPIAPHIIHT HY TKII IMEOHIATIAPHHI TAKOMIUIIATIIT PN

1 I o

Hy trnil ndiogaBiinmgka spumns

-
l_[
H
1
|_[

6-pacM. MajlakaBmii aMaJIHET XKapa€HUIa CaXHA HYTKMHM TAKOMHJLIAIITHPHII

®aHHM TaKOMWDIAIITHpUIIIA haH Ba
UiIad 4YUKApUIL MHTETpalUSICU -
Kaapiail Tau€pialiHu HI MyXUM OYFUHU
xucobnannb, 0y OGopamaru BasucanapHu
uill 6epyBYM TAIKUJIOT OWUJIAH TY3WIraH
KOPTIOPATUB XaMKODJMK IIapTHOMAaTapu
OpKaJIM amMaiira olupuiil Jjo3uM. by 6opana
caxHa HYTKU Oyiimya macbya 3TuO
OeJirMjiaHTaH TMeJaror KopxoHalapaa
MacTep KJjacciaap YTKa3uiu,
aKTEpPJAapHUHT HYTKMU (DaoJUSITUHU
TakoMWIalTupuil jgo3uM. LlyHuHrnek,
MyTaxaccucjap UIITUPOKHUIA AaBpa
cyx0amiapu, WIMUN ceMUHapiap TallKUI
9TUII, COXaHU PUBOXJIAHTUPHUII
103acuiaH XaMKOpJUKIa Joiuxanap
tait€pnam, OABna MaB3y 1o3acuaaH
YUKUIIUIAP YIOIITUPUIL XaM MYXUM XapagH
XucoOIaHaIu.

[lenaror kanpnapHu Kaiita Tai€paiil Ba
Majakacu OILIMPUIN Xapa€HUAA caxHa
HYTKMHM TakoMmwuiaitupuil - 2015 itun
12 WIOHIATU "Onwuit TabJIUM
MyaccacajJapuHUHT pax0ap Ba memaror
KaapJlapuHU KailiTa Taié€piam Ba
MaJIaKaCUHU OIIMPUII TU3UMUHU STHAAA
TAaKOMUJIIALITUPUIL YOpa-Taadupaapu
TyFpucHaa'TH V36exuctoH Pecrybamkacy
[MpesuaenTrHUHT hapmoHuaa Onuit YKyB
opmiapu npodeccop-yKUTyBUNTAPUHUHT

Kach mapaxacu Ba MaJlakKaCUHU MYTTACUJ
omnMpud Gopull, yJapHU 3aMOHABUU
Tajabjsapra MyBoUK MYHTa3aM KaiTa
Tal€piallHUHT TaKOMUJIIAIITUPUITAH
TU3VMUWHU XOPUI 3TUIIl acocuia I0KOpU
MaJlakajqu MyTaxaccuciaap Taiépuall
cubatuHu TyO6naH owupuun [1] 6o
Makcall KWinb oMHraH 0yaub, onuil yKyB
opmiapu npodeccop-yKUTyBUNTAPUHUHT
MeJarorvk Ba Kach qapaxacuHU MyHTa3am
OUIMPUII aCOCU/IA YIAPHUHT KOHYHUUITUK
HOpMaJIapy, Ha3apus, WJIMHUIA Ba aManuil
TaJAKUKOTIAP, TEXHOJOTUK TapakKUET Ba

VkuTHIaéTran danmap oyiinua
WHHOBaUMsIap, WYHUHTAEK, YKYB
XKapa€éHUHM  TallKWJ  BTUIIHUHT

3aMOHAaBU I yCiIy01apu coxacuaaru CyHITH
IOTYKJIapHU YYKyp VpraHull, OJIui YKYB
0pTJapu YKUTYBUMJIAPUHUHT TJI0Oan
WNHTepHEeT TapMOFuU, MYyJbTUMEIHUA
TU3UMJapu Ba MacodagaH YKUTUILIL
ycyulapuaaH ¢oiiganaHran xojija,
3aMOHaBUIl MHHOBAILIMOH IMeJaroruka,
aX0O0OpOT-KOMMYHUKAINUSA
TEXHOJIOTUSUIADUHY 3Tajulalliv Ba yJapHUA
VKYB XapaéHura ¢aoJ TaTOUK, 3TUILI, OJTU
VKYB I0pTJIapu Nlelaror KaJApJaapuHUHT YeT
TUJIVUHU aManui V3aalTUpU LI
JlapaxkaCMHU OUIMPUIN Ba YHAAH ¥3 Kach
MaxopaTu, MeJaroruk Ba WJIMUUI
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daonugTUHU MyTTacuj olUupud GopuUlLU
YUYH KeHr (olinanaHuinm kabu Baudanap
loKIaTuiIrai. by 6Gopaga V36ekucToH
JaBJIaT caHbAT Ba MaNaHUSIT WHCTUTYTU
xy3ypunaru [leaaror kagpaapHu Taii€paii
Ba YJApHUHWT MaJaKaCUHU OIIUPUII
TapMOK MapKa3u TUHTJIOBYWIAPU YUYH
MYJIKaJUTaHTaH YKYB MAacTypWMHU caxHa
HYTKWHWHT 3aMOHABUH aXxaMUSITH, (haHHU
ykuTuiaa riaoban VHTepHET TapMOFH,
MyJIbTUMEINAa TU3UMJIApW Ba MacodamaH
VKUTHUIN ycyJutapuaaH doiimaiaHraH
XoJJa, 3aMOHaBUW HMHHOBAlLIMOH
rmegarornka, ax60poT-KOMMYHUMKAIIUS
TEXHOJIOTUSUTAPDUHY Srajliallld Ba yJIapHU
VKyB kapaéHura (aoj TaTOUK STULL JIO3UM.
DHr MyXUMU Ma3Kyp dhaHHU 0JIMO OOpyBUM
neaarorHuHr Oy Oopajaru kKacOui
MaxopaTMHU olupull, 0y Oopana
XOpUXUN MyTaxaccuciap Taxpuba
anMalliuin goa3apbd macaiaaup.

®aHHU YKUTUITHUHT WHHOBAIMOH-

Anadouérnap:

KOHIIETITyaJl acocjiapu XKOpUil 3TUIlga
daH YKUTYBUNCH YIYH KyHHUIATH METOTUK
TaBCUsUIAp WIIIA0 YUKUIIIN:
IlemarorHuHr KacOuii memaroruk
MaxopaTra SpHILNII 3apypaTy;
Ilenarornk TEXHOJOTHUS
ycyanapugaH  (GoitmaraHa  OJIMII
WMKOHUSITHHA TaKOMUJUTAIITUPUIIL;
Maury1oTiapHu 3aMOHAaBHIA
AKTnan ¢doiipananran xouga oJub
6opulll;

Xopuxuil MyTtaxaccuciaap OuIaH
Taxpuba alMallWIIAa 4YeT TUJIUHH
MyKaMMaJl Srajjiali;

TanaGanapHu XaxOH CTaHIApTUIa MOC
VKATUIIOA OW3 I0KOpUIA TabKHIJaraH
WHHOBAI[MOH-KOHIIETITya]l €HIOLIYBIAH
MaKcaIIi Ba MasMyHIN (oimaJaHUIITHA
HadakaT naBp Tanabu Oajlky, MAaIlFyJOT
CU(ATUHUHT OLIMIIMra XaMm HXKO0O0uit
TabCUP KypcaTUIIga METOOAMK MaHOa
cudaTrIa TaBCUs 3TaMU3.

1. V36exucon Pecry6imkacy IMpesuaeHTHHUHT "ONuii TAbIMM MyaccacalapyHIHT pax0ap Ba Tearor
KaJpJapiHA KaiTa Taii€piail Ba MaJlaKaCMHU OLUMPUIN TH3MMMHM STHala TaKOMWUIAIITUPUILI Yopa-
Tanoupiapu tyrpucuna’tu @apmonu. - Tourkent: 2015 iun 12 uioHb

2. Ummyxamenos P., A6nykonupos A., IlapmaeB A. Tabanmaa WHHOBALIMOH TEXHOJIOTHWsIIAp. -

Tomkent: Hcrebnon kamrapmacu, 2008. - 180 6.
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AHHOTALIMA

Maskyp Makonaga €uurap TapoOusicuia MyXuM OY/raH cy3 CaHbaTUHWHI MabHaBUN acOCIapUHUHT
axaMUsATH €pUTUITaH. Makosaia sKpaHaaru TaCBUPHU TOMOLIAOWH OHIM Ba Ta)akKKypura eTKa3uuijna Ba
YHUHTI OyHEKApallMHU OOMMTHINTA XM3MAT KWUJIMLIAA OOLI OMUJ OYJIraH CY3HUHI YpHU, CY3HUHT
TabCUPYAHJIUTUHU OLIMPYBYM OMWILIAP XaKUIa MabIyMoTiaap 6epwirat. Jlyossik caHbaTy CY3HUHT Oanuuit
€TYK JapaxacH Xucob1aHuo, 6y 6opana 1yOssK yCTaTapUHUHT MaxopaTh 6upiaaMuu Bocutanup. Makonana
IyOJISK yCTAIAapUHUHT MaxopaTu Kaia STWiuO, Ma3Kyp MaxXxOpaTHM TaKOMMJUTAIITUPUILAA Oanuuii
anabuér MyTojaacu 3HI MYXMM OMWJI JKAaHJIWTW WITapu cypwiraH. Myaumd@ TOMOHMIAH TyOIsiK
CaHbaTMHMHI TapUXaH IIAKJUIAHWLI JaBpy Ba 3aMOHABUI XOJIaTU TaxJIMJI 3TUIMO, MaBXyl MyaMMOJIapHU
XaJI 3TULIJA COXa MyTaxaccucjiapy OWiaH ol1u0 GOpWIraH MKOAMI XaMKOPJIMK HaTHMXKACUIATU TaXJIMINA
¢ukprap acocuaa xyJjoca OepuIraH.

Tagnu cy3nap: cy3, cy3 caHbartu, Oaguuii cy3, AyOJsIK, KUHO, TeJEeBUACHUE, caxHa HYTKU, aKTED,
pexuccep.

BAMATEABHOCTD XYAOXXECTBEHHOI'O CAOBA B KWHOHMCKYCCTBE U
TBOPYECKHUE ITPOLIECCBHI

XomxkumaroBa Maxcyma KyukapoBna,
JloueHT Y30eKCKOro rocyqapCTBEHHOTO MHCTUTYTa UCKYCCTB M KYJIBTYPbI

AHHOTALIMA

B aT0il cTaThe aHAM3MpPYecsl TYXOBHbIE OCHOBBI MCKYCCTBA CJIOBA, KOTOPbIE BaXHBI B BOCITUTAHUH
MoJofiexku. B cratbe mpencrasieHa MHGOPMALIMS O POJIH CII0BA, KOTOPast SIBISIETCS OCHOBHBIM (DaKTOPOM
nepenayr M300paXEeHUs] Ha SKpaHe [UIsl ayIUTOPUU U OOOTallleHHsI ero MUPOBO33DEHUSI M pasyMma, a
Takxke (akTopax, MOBBILIAIIIUX BIUATSIHLHOCTh CIOBA. MCKYycCTBO AyOisiKa - 3TO COBEPIICHHbII
XY/IO3KECTBEHHBIII YPOBEHb CJIOBA, a TAJAHT MacTepoB HYOJsika - OCHOBHOI MHCTPYMEHT B 3TOM
oTHoueHu. Cpeny MacTepoB AyOisika, OTMEYaeTcsl TaKUe TATAHTHI KOTOPBIC 3aJI0XKEHHBI B UTEHUU
XY/OXECTBEHHOW JIMTEPaTyphl. ABTOpP MPOAHATM3MPOBAI MCTOPUYECKOE Pa3BUTHE M COBPEMEHHOE
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COCTOSTHME JIYOJISIKA U CIIeITal BBIBObI Ha OCHOBE aHAJIMTHYECKUX MHEHUI B TBOPYECKOM COTPYIHUYECTBE
C MacTepaMy B PELICHHM CYLIECTBYIOIIUX MPOOIIEM.

KiroueBbie C10Ba: CJIOBO, MCKYCCTBO CJIOBa, XYIOXECTBEHHOE CJIOBO, AYOJsIK, KUHO, TeJeBUACHMUE,
CIIEHUYECKasl peub, aKTep, PEXUCCEp.

EFFECTIVENESS OF ARTISTIC WORD IN FILM ART AND CREATIVE
PROCESSES

Khodzhimatova Makhsuma Kuchkarovna,
Associate professor of the Uzbek state institute of art and culture

AHHOTALIMA

This article analyzes the spiritual foundations of the art of the word, which are important in the
education of young people, including the importance of dubbing art in the development of national
cinema. The article provides information on the role of the word, which is the main factor in transmitting
the image on the screen for the audience and enriching its world view and mind, as well as factors that
increase the influence of the word. The art of dubbing is the perfect artistic level of the word, and the
talent of dubbing masters is the main tool in this regard. Among the masters of dubbing, such talents as
improvement of skill, which is incorporated in the reading of fiction. The author analyzed the historical
development and current status of dubbing and made conclusions based on analytical opinions in creative

collaboration with the masters of dubbing in solving

existing problems.

Key words: word, word art, artistic word, dubbing, cinema, television, stage speech, actor, director.

XaJ'IKI/IMI/IZiL[a V30K, YTMUILIAH &I
aBJIOJAHU TapOwusijallia UHCOH-
napBapJuK, KaMTapJUK, MeXHaTceBap-
JIUK, OYCTIUK, MeXxp-okubar, Oupo-
JapiviK, "KarTara XypMmar, KhIukka u33ar”
kabu yMyMHHCOHUN ¢dazunartiap
MaBXy/AKU, OyJapHUHI Oapyacu OHO Ba
OKWIOHA aliTWITaH Ba €3UJITaH CY3 OpKAIU
¥3 TabCcUp KyuMHU HaMOEH 3Tanau. by
Xapa€Hla CY3HUHT Ky4u, KyApaTUHU
TYWMII, XUC 3TULI SHT acocuil Bazuda Ba
Oypu cudaTuia MaliJoHTa YMKAIK.

Myxrapam Ilpesunentumus Lllaskat
Mup3suéeBHuHr 2017 iiun 3 aBryct KyHu
MWJIIANK MagaHUSITUMU3, aga0buér Ba
CaHBATUMU3HU PUBOXJIAHTUPUIL OUJIaH
OOFJIIMK 1oJ3apd Macananap lo3acuiaH
anabuér, MalaHUAIT Ba CaHbaAT Xamjaa
OMMaBUit aX00POT BOCUTAIAPU XOAUMIIAPU
OuJiaH YTKa3ujraH yupaliilyBu Oy 6opanaru
MyXUM Ba3udanapHu XajJ dTUIIra
KapaTwiau.

I[lpe3uaeHTUMU3 XATKUMUIHUHT
MabHaBUI KaMOJIOTUNIA VXKOAKOPJIAPHUHT
XU3MaTu OeKMEC 3KaAaHMHU ajJoxujua
TabKUI1a0, TAPAKKUETUMUSHUHT X03UPTH
6ockuuuna Gapya coxajgap Bakuuiapu

KaToOpy MAJTaHMSIT Ba CAaHbAT aXJIMIaH XaM
sgHana (haoJINK, STHTV-STHTU VKOOI FOSt
Ba TamadbOycyiap OuWyiaH siiaul, M3JaHuII
pyxu Tajiab 3TUIaETrTaHUHU TabKUTAIN.

[Ipe3naeHTriMu3 6110 YTraH O4YMK Ba
CaMUMUU MYJOKOTHUHT axaMUsITH,
MaHTUKWI HATUXKACU XaKuia cy3 IopuTuo,
"BU3HMHT XaBac KWica ap3uiinuraH OyoK
TapuxXMK3 60p. XaBac Kuica ap3uiinuraH
YIYF axaoajapuMu3 0op. XaBac KuJjca
ap3uiinuraH 6ekuéc 0oinkiIapumms 6op.
Ba MeH wmmoHamaH, Hacub 3Tca, XaBac
Kujca ap3uiiiuraH OyIOK KeJlaXXarnMu3,
OyIOK agabuéTuMu3 Ba CaHbaTUMHU3 XaM
ajbartra 6ymagu”, neraH (OUKPHU KATBHUAT
OujaH Tabkuananu [2].

"llloupnap uxonmuma Ba aliHUKCA
cyduiinap Hazauna cy3 unoxuitiapaup. Cy3
MYJKUHM 3rajjam 0y - cupaap (Faiid)
oJIaMUTa KAPUII, YHUHT WIOXWI KyapaTu
cupyapuaad Bokud 6ymumr sanu”, - neinu
TtaakukoTun lyxpar CupoxuaauHos |3,
- b. 40].

C¥y3 caHbaTu, cexpu, X03uOACUHU
XaJIKKa eTKa3uIlIa TeaTp, KWHO, 3CTpajia
caHbaTH, paauo, TeJeBuaeHUe OulaH oup
Karopia IyoJIsK CAaHbaTUHUHT XaM MyXUM
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ypHuU Oop. Xo3upaa 0OpPpTUMHU3AA
TeJeKaHaljlap COHU OpTUO, yaapHU
XaJIKUMU3Ta MaH3yp OyIaauraH Kypcatys,
cepuajuiap Ba 6aguuit puiabmiIap, 1oa3apo
SIUTTUPpHUIILTAp OWIaH TYIOUPUILI
MachbyJIUSTIA COXa MyTaxaccUciapu Ba
MyTacagaujiapuiaH KaTTa 2bTUOGOp Ba
OuIMM Tanab 3Tanau.

DKpaHaarv TACBUPHU TOMOIIAOWH OHTH
Ba TaakKypwra eTKasuilja Ba YHUHT
NyHEKapallMHU OOoWMTHUIIra XuU3MmaT
Kuauina 6our omMmun OYiaraH CY3HUHT
VpHU, yJaylld Ba CaJIMOFU OeKHECAUD.
ANTAII MYMKWHKH, WHCOHJapa,
éurmapna MabHABUATHHUHT UJIK
mak/ulaHuI OockuujaapuaaH Gounad
Oanuuil anabu€T Ba BKpaH CaHbATUHUHT
XaM MYHOCUO YpHHU 6op.

Munnuii KWUHO Ba TeJieBUAEHUE
MaxcyJoTJapuMu3 KaTtopuga Ou3
OaXOHYIWJI, CeBUO TOMOIIA KWUJIaAUTraH
XaxoH GuabMiaapu OGOpPKH, yiapaaru
HaMOUUIIl 3TWIAETraH ubpartiu Tapous,
WHCOHJAP opacumaru AXIITU
MyHocabamiap, oTta-oHara xypmar, cod
Myxab0aTra YHU 3b303Jallra KapaTWiraH
Kajib mabBaTiapu Te3KOp KedaéTraH
TYpMYIII Tap3WMU3Iaru 6an3u
HOXYIIIUKIapHU Oaprapad Kuiuiira
XM3MaT Kyiaan. ByryH TakanM stumaétran
XaxOH (GUIBMIAPUHKA OBO3JIAIITUPUIIA,
TapxXuMma KuJulgaru y30ek amabuii
TUJIUHUHT COQIMTUHU cakjiab KOoJWIaa
9KpaH, XycycaH HyOJsDK caHbaTH XaM ¥3
TapakKueT OOocKUuIapura ara.

V36ex Ay6IsTK caHbaTH (UAOHMIAPH
oyamum Cobup Mckanmapos, bopuit
XaitnapoB, KaBoag O6umoB, CobOut
Caupos, Unéc Exy6os, Dcon Kapumos,
Copa MmonkynoBa, Mupruéc Coatos,
Lapodar Kymboesa kabu pexuccépiap
Pumma Axmenosa, OMoH AOmypa330KoB,
Xam3a ¥Ywmapon, TyakuH Toxues,
Mykamb6ap PaxumoBa, BaneHTuHa
FosueBa, Apcen Mcmounos, Huubdap
Wcmonnosa, Boxun Konupos, Exy6
AxmenoB, Maxcym lOcynos, 3aiiHa0

CanpueBa, Myxamman YmMmapxyxaes,
Co6upxoH PaxumxkoHoB, Pap3uaauH
daé3oB, Abpayd bonaraeB cuHrapu
aKTEPJIAPHUHT Oy COXamaru cajkaMm sipuM
acpJIuK daonusaTn MobaliHM 1A
OpPTTUPMJITAH Taxpuba Ba Majakajiap
3amupuaa y30ek nyossik caHbaTUHUHT
COOUK, UTTU(DPOK MUKECUIA TaH OJIMHTAH,
LIyXpaT KO30HTaH KaTTa KOMUI MaKTabu
SIPATUJIITN.

Manixyp uTajJsiH Tparuk akTépu
Towmazzo CanbBuHUTra "AKTEP yIyH OHT
MyxuMu HuMa?" 1e6 caBos GepraHiapuaa,
y "BupuHYMgaH - 0BO3, MKKMHYMIAH -
0BO3, YUYMHYMUIAH - 0BO3" 1meb XKaBoO
oepraH skaH. YuHmaH xam npama,
MYCUKUU JapaMa, olepeTTa, omepa,
XyJUtac, CaxHa MXXPOUYWINTH CAaHbaTUHWHT
Kaiicu Typu OYJIMacuH, akKTEP yUyyH OBO3
HUCTEHI0] Ba MaXOpaTHM o3ara oJub
yukyBuuM Oekuéc KyapaTra 23ra
oMWLIapiaH Oupy caHaslaau.

HdyOnsx caHbaTHga 3ca OBO3 aKTEP
U3JIaHWTIJIapU MaxCyJIUHW HaMOUUII
STYBYM SIKKAI Ba GUpHaH OUp BOCUTAIUD.
3oTaH, Ma3Kyp UXOoouN XapaéHna
aKTEpHUHT (HaKATTMHA OBO3UM WIITHPOK
oTanu. TacaBByp KWJInUO KYpPUHT, aKTEp
OUpPTMHA OBO3 OPKAJIM KOHKPET XapakKTep
Kalmg OSTUIIN, MYbXH3a SpaTUIIU,
00pasHUHT SXJIUT GWIBM KaMpOBUAAaru
KeYMHMaJlapu, XUC-TyUFyIapu
CWICWJIACUHU TabCUpUyaH eTKa3ub Oepa
oqumn kKepak. LIyHMHr y4yH XaM
CaHBATHUHT Oy Typua sipaTUTaH Xap 6up
006pa3 caBMsICH, aCOCaH, aKTEPHUHT OBO3,
HYTK Ba Tajnaddy3 ycTuaa HuIau
KOOWIMSITH, KoJaBepca, mpodeccruoHar
akTépra XoCc YMHAKaM MaxopaTu Ba
uwxonuii uxktupopura 6ornuk. LlyHu
aJoXU1a TAbKUJIALI XKOU3KH, aKTEP Yy EXYI
0y oOpasra oBO3 Oepuuiga Ma3Kyp
nepcoHax OwyjaH OOFJIUK Oapua
OMWJIJIApDHU YpraHap BKaH, YHUHT
HYTKWHU, HYTKWTa XOC Oenru Ba
XYCYCUSITIIADHU XaM 3bTHOOPAAaH COKUT
KWIMACITUTH JIO3UM.

154



Ne2 (2019)

V36ex my6masx caHbaté XX acpHUHT
70-itunnapuaan 9bpTUOOpaAH TO
MYCTaKWIIUK JTaBpuTaya COOUK, UTTU(OK,
MUKECUIATU MXKOIUIM KYpuKiIapaa J0MMO
OMpWHYM YPpUHHU drajyuiad KejraH.
V36exucTon xajk apticta O6un FOHycoB
Oy coxamaru IOTYKJapHU Kyudumaruda
u3oxJanam: V36eKnCcTOH
PecniyonukacuHuHr ay6ssk duibmiapu
coOMK UTTUGDOK MUKECUTATU KYpUKIIapaa
JOUMO OOl Ba COBPUHJIM YPUHIAPHU
srayutab Kemapnu. AHa IIyHAal
Kypuknapnan oupuna Esrenuii JleoHos
WIITUPOK 3TraH "Owman cykMmokjgapu"
bunbmMu Hamovum stunnu. Ouiapm
Tyrarad, tajail MyTtaxaccuciap JyOJIsiK
CaBUSICMHUHT 0OarosIT I0KCak Japaxkana
9KaHJIUTUHU Tabkuninad Boxun Komaupos
0BO3 OepraH o0pa3 xycycuja ajioxuiaa
TyXTamuIIY. "Y36eKIapHUHT §3 JIeOHOBU
0op sKaH. Y ¥3 mMaxopaTu OujaH OU3HU
Xyna MaMHYH 3Ttnu”, - mess Boxun
KonupoB m3naHuiiapura 0Kopu 6axo
oepuiau. YnHmaH xaM OU3 xaMKacOMMU3
Boxun KognpoBnu "ou3HuHT JIeoHOB 16
daxpranunb opapauk’.

AltHUKca, V30eK KMHO CcaHbaTu
HaMmosHAanxapu "Ypynr Ba TUHWIUK'
KMHOBMomesicu  xamaa “"Mayrian"
MYJTbTOWIEMAHA HAMOWMIII 3TraHIapuaa
cypoHin MmyBaddakusIT KO30HUIIAAU.
KwunotryHocnap "Ypyir Ba THHYIMK aru
Xamza Ymapos, Onum XyxkaeB, Pumma
AxMenoBa, Sitpa AGnymraesa, Exy6
Axmenos, OiinuH Hopboea, Mykambap
PaxumoBsa, 3aitHab Canpuesa,
"Maymn"na aca Xoxuakbap Hypwmaros,
Boxun Koanupos, Pumma Axmenosa,
Xam3a Ywmaposn, TynakuH ToxueB kabu
akTépiap MaxopaTu XaKuaa ajoxuia
TyXxTanub, "0y KMHO acapllapumaru
obpaszyiap ¥36eK OBO3M OpKaiu Hadakat
UHKUIIO® dBTUjiraH, O0aiaku SXJUT
dunbMHUHT §¥3u y30eK TuIUAA
SIpaTWITAHACK TAaCCypOT KOJAIUPAK", - Iest
y30eK MyOJIsK caHbaTH BaKUJUTapUTra KarTta
OJIKUIIIAp OWIIIUpPAIVIIap.

Arap 3bTHOOp Oepuiica, puabmiap
nyoaspkuaa (aos MIITUPOK 3TUO KesraH
aKkTEpsap TeaTp caxHacuaaru uxposnapuaa
XaM HYTKUU MaxopaTu, TUJUHUHT
pPaBOHJIUTH, C¥3 Ba TOBYlLIapHU Tanaddy3
STUIIIA THHUKJIMKKA SPUTIUTILIApY OVTaH
axpanub Typaguiap.

V36eK My6IsOK CaHBATHHWHT SHa GUp
fokcak HamyHacu - "Kupon Jlup" pursmu
xaMm MockBa Kypuruma okopu 6Gaxora
ca3zoBop OysraH. Maskyp ¢puabM HaMouIIL
stuiaranaa, Ooun KOHYCOBHUHT MaxopaTu
MyTaxaccuciap 3bTUOOPUHU TOPTTaH,
yiaap acocuil uxpouu, lOpuit dpser
Jlupunan kypa xkynpox O6ua HOHycoB
sipaTrad JINpHWHT Max3yH, 3UIMSTIapra
TyJla OJJaMUTra OIIHO OYIraHJIUKIAPUHU
MaMHYHJIMK OWIaH TabKUJIaraHmap.

Xyur, y306ek nyoasixk caHbaTUHUHT
OYTYHIM axBoJM KaHmaii? PUKPUMUZHU
Malrxyp aktpuca, Mapxym Pumwma
AXMeIOBaHMHT KYWHUJAru cy3napu OujiaH
JaJuian MyMKUH: "X03up TyOJIsK
coxacujia aHua yTupu6 Koiauk. JIekuH MeH
OVp HapcaHU UILIOHY Ba (haxp OujaH aiita
oJlaMaHKM, Xe4d Kaepaa HayOJsax
Ou3marugek CcaHbaT Japaxacura
KyTapuiran smac. bus Oy coxama karta
MakTab sipata oJraHMu3. Bu3HUHT
TUJIVMMU3HUA AyOJsDK JapxijiaraH”.

By Gopana Makonara siHajma aHUKJIMK
Kuputull Mmakcaauna 1997 iungan
Gonrab "VaGexTeneduapM” THIANMUIA
TAIIKWUJ STUIATAH AYOJSIK CTYIUSICU
pexuccépiaapu okKopugaru 0u3 anuTuob
YTraH Manixyp ayoJissk MakTabu ycTo3mapu
caGOFWHM OJITaH WHCOHMap Mymmomr
AbOnykapumoB Ba KamonuaauH YcMOHOB
GunaH OyiaraH cyx6atma Wynmouw
AOIyKapuMOB Y3 (UKPUHU UIyHAAN 6aéH
Kujany: "bus karra myoassk MaKTaOWMHKA
Kypauk. Jlyosspkra akT€piapHU TaHJall
Macajacura Xylna MachbyJausT OuiaH
€HpalraH, ayoJseKaa pojb UXpo 3TMaraH
X0J1a OBO3UHIU3 DpPOJb VUHaAWIU.
MukpodoHn onaupa Typud KHUHO
aKTEPJIADUHUHT 3aXMaTIM MEXHAaTUHU
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oyub Oepuln Kepak, JabjalITUPUILI
XapaéHUHUHT KaTTa OWp WUXKOAUM
xapaéHuu srayutaiiau. LIyHUHT ydyH
NyOJISIK pexXUCCEPU DHT aBBaJO TUJHU
SIXIIY OMIMIIK Kepak. HyTK caHbaT, HyTK
TEXHUKACU OBO3 OWJIaH WIIJIANI
iiyninapunan TopTu® OUTTA TOBYIIHU
Tanadpdysurayua MykaMmaja OujgaauraH
MyTaxacCuc, KaCOMHWHT ycTacu OYuiny
Kepak. OHau PumMa AxmenoBa xam Xam3a
YMapoB xaM Kaiita TyFuaMmaiiau, yaap
siroHa aau. bu3 yira maktabHu Hydy3u
OanaHpa OynraH y30eK nyOJsiK caHbaTUHU
cakjiab KoymIra xapakatr Kwranmu3. Yer
9J1 puabMIapu OusiaH Oup Kartopaa y30eK
KMHO MXOAKOPJIapu TOMOHUIAH
WlIaHraH 6ab3u QuiabMIap TEXHUK
KuxaTaaH cudgarcus 0yaub Kojaau.
lynnan ynapHu cakjgab KoJuII
Makcamuaa yira Maixyp akTépiapuMu3
Lykyp BbypxonoB, Pa33ox Xampaes,
Xam3za YmapoBsiap OBO3JapUHU KalTagaH
bomka axkTépiaap OujgaH &3uura
MaxkOypMu3", TeUIN PeXUCCEp.

Xo3up Poccus kKuHO crynusiiapu
opkanu €xu TyrpuaaH tyrpu Kopes,
Xurtoit fdnmoHusi, Mekcuka, ailHUKCa
KeWMHTU maiTaa TYypK cepuanl Ba
dunpMIapuHu ¥30eK Tuaura yrupud oup
akTeép y4 €KM TYypTTa MEepCcoOHaXra OBO3
Oepull xoJutapu yupaiau. by myOGusix
caHbaTHra MyTyp eTKaszanu. bymapna gaxar
TapkUMa Ba Kaap OpTHAAH M30XJall 60p,
X0JI0C, AYOJISK caHbaTu WVK.

Maskyp xapa€H ro3acugaH siHa OuUp
nyonsx pexuccépu Kamoauaaux
YcMOHOB 1IyHAail xkaBoO OepraH 3au:
"X031p XaM y30eK OYOISDKMHUHT axBOJIU
nesipiv €MOH 3Mac, IIYKYPKU SIXIIA
MakTabaa TobJjlaHraH akTépiaapuMus 0op.
Iynap 6unaH xam cakjiad KOJUIIT MyMKUH.
bynap Adszan Padpukos, CaHxap
CapnynnaeB, OiibapuuH bakuposa,
3ynxymop Mymunosa, ®Papxon ATUMOB
Ba Ooukanap. MeHU TalBUIlTa cojlaéTraH
Hapca XO3UPTU AYOJISK PekUCCEpIUTuTa
JNabBO KMJIAETTaH KYNITUPHOK, OCTHIATH

pexuccépnapaup. Yiap Ha TWIHU Ouianu,
Ha akTépyjapra KyiuaaguraH TajaOHU,
OyjapHUHT 06ab3ujapu XaTTo Kalcu
cTyausiaa Ayo0asxk KUaub MaxcyiaoT
YUKApUIIHU XaM OujMaiicaH KHUILIU.
BupHMKM MWHITA, MUHTHUKWA TyMaHTa
neraH makosn Oop. Jlyonask caHbaTura
YMYMaH aJIOKACU UYK KUIIWJIAPHUHT caé3
HouIMa-omapanK OujlaH KUJIUHTaH
hiiapu douc oy MakTab
buaoNMIapUHUHT a3UAT YeKUulllJapu
Ou3HU Yitnantupanu. BaxonmaHku, KMHO
acapJiap acocaH XyCyCuit KUHO CTyausiiap
dunpbMIapu KUHO cCaHbATU XaKuaa
TyllIyHYa Ba OMJIMMJIapy aHYa caé3 OyraH
XaBacMaHJJap TOMOHUJAH cypaTra
OJIUHUO, YyHOAru UXpoUYMJIaAp XaM
Taconuduil KumuJgapAaH €KW 3Jra
TaHUJTHA LI WINTUEKUIATU HYHOK
XOHaHIanapaaH ubopar o0yauo
KOJA€TraHJIMTU KUIIMHU Taaxxyora
conanu. byHnait unbmiapHUHT aesipau
XaMMacua IeBauniInK "Ky4aBopuii” TUIT
acabHU vapyaTagu. AXUp KWUHO CaHbaTh
Maxcynu Oexus "Oamuuit puibm" neb
aTaaiMaiau-ky. baguuiinukaa cy3
CaHBATMHUHT KYy4YM XaM KyIpaTu XaM
okopu Oynamu. Cy3 caHbaTh MyKaMmal
OyJyica, yHM OBO3JALITHUPCa XaM cudaTtu
yKoaMaiam, akCMH4a MOXUpP IYOJISIK
PEeXUCCEPUHUHT KYIUAA sTHA XaM caikan
Tonmagu. MeH, - pgeiign Kamonuoouu
YcMOHOB, - Xycycuil ¢duibmiaapHu
OBOZJAIITUPUIIIA KaTTa IbTUOOP OWIaH
éHjanaMaH, YyHKM alTraHUMU3IEK
aKTEPJAUK Ca0OFMHU OJIMaraH poJib
WXPOYUTIApU, TaAlIKA KYPUHHUIIHU
MocjaunyBu OuyiaH obOpa3 sipaTasinTu.
Tabuniiku, OyHIaru uxpo 6upo3 O6Y1IPoK
oynanu. bus yHn Maxopatiu, caxHa KypraH
cy3 ycTia MIalliHU OWIraH akTép OunaH
XKOHJIAHTUPAMMU3. Keua caHbaT
WHCTUTYTUHU TYraTub, KeJraH akTép xed
KAYOH OBO3JIALUTUPULI XapaCHUAA UIIUTAM
onmaiinu, 0y aHuk. UyHKM yHIA cy3 OunaH
UIIJIAIl YYyH, MUKPO(OH OWIaH MIlall
YUYH XaJId Taxpuba eTtapiu smac.
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"Xycycuii KMHO CTyOWsUIap XaM acTa-
CEeKMHJUK OuilaH puabM cudatuHu
SXIIUallIra UHTUJIMOKAANap, - neiau
WUynnom A6GIyKapuMmMoB. - YMUI
KWJIAaMU3KU yJIap XaM KeJaxakla IKOpU
CaBUSUIM KUHO acapyiapu sipataauiap. bus
3ca 0aXOHMAWJ  OBO3JAIITUPUO
XaJIKUMU3Ta TAKIUM 3TaMu3". Xap nKKaia
PEeXUCCEPHUHT XaM AyOJsSXK coxacuia
MUHITA IKUH GUIbMIapu 60piauru OU3Hu
xaitpatra connu. LllyHnait nuHconmap 6op
9KaH. HamyHanu y306ek myOJstK caHbaTh
Ba C¥3 CaHbaTH WXPOUUJIUTUTA XeU KAaYOH
MyTyp €TMaCAUTUTa UILIOHAMU3.

Bup cy3 Ounan aiitraHnma, Gaguuit
anabuéT,HyTK MaxopaTu Ba Cy3 caHbaTu
CaxHa WXPOUWIUTUHUHT TYO MOXUSITUHU
OeJITUIOBUM OMUJ Oyi1ub, xap KaHaai
VXONUI XKapa€HHUHT Y3arv, Xajl KUITyBUU
KxabxanapujaaH Ooupu cudaruna Myaom
IIaKJJTAaHUII Ba PUBOXJIAHUII Hymuma
oynuii Jo3uM. TaHUKIM aKTprca, MapXyM
PuMMa AxMenoBaHMHI KyWuIaru
UKpOpUAA XaM TUJ Ba CY¥3 HUXOSTAA
9BTUOOP Talad OMMJ BKAHJIUTU Kaia
stwnany. "Cy3 caHbaTh XaMMacHullaH YCTyH
Typanu. bus Teatpra wik uuira KeiaraH
JIaBpJapUMU3aa Xap Maxiuciaa "Tuira
3bTHOO0p GepuHIap” meb TalinHIalapan.
MeH Oy ramHUHT MaF3WHU KEeHUUHPOK
TYIIYHAUM. TWJIHM Oy3ulll KaTrTa TYHOX
9KAHJIUTUHU aHI1ad eTAUM... OYTyHTHU
KyHIa TUJIuMu3ra OyjiraH 3bTUOOD,
HaszapuMmpaa, Xyjaa cycaiagu. bu3s
TUJIUMU3HUHT Oy3WJUIIUTA, YHUHT
XUpajaiuiiura cabad OynaéTraHaeKMus.
Cy3 xupa TopTca, aeMak, QUKp Xam,
TaakKyp XaM Xupa TopTagu’.

Iy ¥ypuHaa aliTUIl MYMKUHKH,
OyryHI'u KyHAa OOUUIAHFUY TabJIUMIAH
TopTUO dap3aHATapuMu3Ta, XycycaH
€LIUIApUHU Xap TOMOHJaMa eTyK, UMMOH
- OBTUKOMIM KWIMO TapOusiialura karra
9bTUOOp Kapatunasntu. KOkopuaa aiituo
YTraHMMU3IEK XaJKUMU3Aa asajlaH
TapOusl Macanacura yTa MacbyausT OuUIaH
KapajiraH.

XyKyMaTuMu3 TOMOHMIAH 3BJOH
KWJIMHAETHAH KATop Kapop, (GapMoH Ba
dapMoiiniapaa xam €iiap Tapousicura,
OMpUHYM rajgarv Basuda aed Kapaauiiu,
TabJIUM xXapaéHura XOPUX
TaxpubalapuHU TATOUK DTULI, TUJI
ypraHuiu, aBBajio oujaana, Makrabna
VKUTUILL, TABJIUM-TapOus WIIUIApUra YuH
IUIIaH, opak aMpu OujlaH EHIalUUII
Kepakjauru oMMaBHU it ax6opoT
BocHUTajapuga, MarbyoTna jaaBpa
cyxbarjapu, TOK-UIOYJapHUHT OOl
MaB3ycu cudarua xaiKuMu3ra HaMOUUIIL
9THO KeJIMHMOK/IA.

LlyHu Tabkuiann Kepakku, €uapra
OunuM Oepwulliia, yJIapHUHT TacaBBYp
OJIaMWHU KEeHTraiuuiyjaa, Myuioxaaa 3Ta
OJIMII KYHUKMACWHU UIAKJJITAHTUPULIAA
KUTOOHMHT ¥pHU Oexuéc. banuuit anabuér
OwiaH OIIHO OyJuWII y3 oujacura, oHa
BaTaHuUra, Tabappyk Kaapusimiapura Coauk,
Konauu kabu 23ry (asunatiapHu
puBoXJIaHTUpaau. KutobaaH oJuHraH
TaaccypoTiap 3KpaH MaxcyJaoTaapu OuiaH
stHaia 00O MyMTaxKaMJIaHAIHN.

V36ek Gaguuil GUIbMIAPU XAXOH
decTUBaJIApU YUYH PYC Ba UHIJIU3 TUJIUTa
yrupub, TakaUM KUJIMHAETraHJIMUTU
nxobuit xonar. Yer Mamiakartiaapaaru
Kabu Ousma xam cleHapuil myamiudu,
Kaap opTy Myauiudu, auajaor myauindu
0yn0, ynap TUANOTJIAPHUHT XaETUNAIUTU
Ba TabCUPYAHJIUTUHU, IOpaKKa €TUO
0opaanraH qapaxajia XoWIalTUpHUIL Y9yH
YUFYHJIMKAA VXOAWN €HAOIIAETTAHIUTI
GuUABMHUHT Oaguuil Ba TapOUSBUU
KUMMAaTUHYA MyCTaxKaMmJIaiau.

MabayMku, Y3IUKHU aHIIall, MUWLTAN
OHT Ba TahakKypHUHT udoaacu, apiomiap
ypTacumaru pyxuii-mMabHaBU OOFIMKJINK
TUJT OPKAIM HAMOEH Oyanu. 2ZKaMuKu 23ry
dazunatiap MHCOH Kanbura, aBBaJio, OHa
ajjgacu, OHa TUJIUHUHT OeTakpop
xxo3ubacu 6unaH cuHragu. OHa TWIU - Oy
MWUIaTHUHT pyxuaup [1, - B. 83].

Xysoca ypHUIa MabHABUI TapOUSTHUHT
MyXUM BOCUTACH CaHajJraH Oaauuii
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anabuér, sKpaH, AOYyOJIsIX caHbaTH,
caHbaTiap UWYUAA OSHT OMMaBUU
XUCOOJIaHTaH KMHO caHbaTHUIA TWI Ba CY3
TabCUPYAHIUTUHYU STHaTa TaKOMWUJI-
JMAIITUPUINIA MWIUIAN KaapusTiapra
CcyssHMO XamJa 3aMOH TanabuaaH Keaud

Anadouérnap:

YyuKuO, OYryHrM KYHHUHI A0j3ap0
Basu(anapu OuJlaH IOKWHTaH caHbaT
acapu sipatunnanup. CaHbar acapiapu
JIOMMO WHCOHJIApHU 33TYJIMKKa, uopatra,
I0OKCak MabHaBUii Tapbusira 4yopsab
KOJaIu.

1. Kapumos N.A. IOkcak MabHaBUSAT - eHrwimac kyu. - TourkeHt: MabHasusiT, 2008. - 176 6.

2. Mupsuées LI.M. Anabuér Ba caHbaT, MaJaHUSITHM PUBOXJIIAHTHPUILI - XaJKMMU3 MabHaBUil
OJIAMMHM I0OKCATTUPULIHIHT MyCTaXKaM TIOHeBOPUIND // V30EKUCTOH MXOIKOp 3UENMIApH BaKMIUIAPH
OuJIaH yupairysiaru Mabpysacu. Xauk cy3u. 2017 itun 4 asrycr.

3. Bylok aioManap WXoIuaa axMIUTMK Ba GaFpy KEHIJIMK FosuTtapy // Y36eKHCTOH XaXOH THILIApH
YHMBEPCUTETH WIMHIT MaKosanap tyriaMu. - TomkeHT: 2008.
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CY3 CAHBATHU
Xaaxkapo Uammii- Tankuaumii Kypuan

KypHAaAAQ THAIIYHOCAHK, dAAQOHETIIYHOCAHK, (QOABKAOPIIYHOCAHK, KYPHAAUCTHKA
Ba TapXHUMAIUIYHOCAHK HAMHHHHI AOA3ap0 MacaAalapura OarHIINGHTAH HAMHH
MakKoAaAap 9om 5THO OOpHAGAH. JKypHAaA (PHAOAOT OAHMAAD: THA, GAAOHET, (POABKAOD,
JKYPHAAHCTHKA Ba TapXKHMa HAa3apHACH OHAGH HIYFYAAAHYBYHAAPIA MYAKAAAAHTAH.
LllyruHrACK, XypHaAAQ OAHH YKYB IODTAADHHHHT HKTHAOPAHM TaAa0aAapH, MAruCTPaHT
Ba AOKTODAHTAAPH XaM HAMHH MAaKOAAAAPHHH YOI ITHIIAADH MYMKHH. KypHajssa
9BAOH KHAHHTAH MAakKOAaAap HAMHHE axaMHATra sra OyAHO, 3aMOHABHH (DHAOAOTHSI
HAMHHHHT AOA3ap0O MyaMMOAAPHHH Y3HAA aKC STTHPAAH.

Takaum 3THIaéTran Makosaiap Taxaduapu:

1. Makonanap y30eK, MHTJIU3 Ba pyc Twiaapuaa MuHumain 8 caxudamnan nbopar, Microsoft
Word Ba Open Office Writer dopmaruma Times New Roman, 14 kernib, catpiap opanuru 1,15
cM, caxudanap 6apua TOMOHIAH 2CM KOJIUPWITAH XOJIa OYIUIIN 1IapT.

2. Carp 6omu - 1,25 cM, caTpiapHM SHUTA TYFUPJAII, CY3IapHU OOIIKA KaTOpra Ky4upHIi-
aBTOMATUK Tap3/ia OYIUIIU JIO3UM.

3. BupuHuM Katop MapkKaznaH MyaUIMGHUHT HaMUIUSCU, UCMU Ba OTACUHUHT UCMHU, 2-
Yy KatopAa MyaUTMGHUHT WII XKOWW, JIABO3UMU, WIMUI Japakacu Ba YHBOHH, €JIEKTPOH
rmouTa MaH3WIn Ba TeledoH pakamu, 3-uM Katopaa caxudaHuHT ypracuma OOl Ba KaluH
xapduap 6uIaH MakOJAaHWUHT HOMHU. YHIOY MaBIyMOTiap andarra y30eK, WHIIU3 Ba pyc
TUJUTApUIA KUPUTWITUIIN JTIO3UM.

4. Ketinaru katopaan 200 cy3man ubopaT aHHOTalMs 3 TWiga: y30eK, WHIJIU3, pYC.

5. KeiinHru xaTopaaH Kajqut cy3nap 3 TWina.

6. KeitHru KatopiaH acocuii MaTH GolLTaHAIM.

7. Makonanap wiMHI axaMusITra ara 0yau0, 3aMOHaBU (DUIOIOTUS WIMUHUHT 10J13ap0
MyaMMOJIapUHM y3Kaa akc dTTUPUILH, yaapaard GakT Ba HdUKpIap acOCIaHTaH XaMaa MYCTaKIT
MabHO Kach 3TUIIIN, TUTarMaTaaH WUPOK Oyuim to3uM. Myauiud ¥3 dukprapuHm ounavpunina
doitnanaHnunran anabuETIapHU aHUK KYpCAaTUIIM, OJMHTaH UKTUOOCTapHUHT aHUK
MaHOaJTapUHU KEeITUPUIIU JTIOZUMIND.

8. CHocka sTbHM MKTHOO31Map "web of science” xamma "scopus” TM3UMUAATH XypHaJIapaaH
OynuIM JTO3UM. (Taxpup xaibaT Oy Oopana IKUHIaH €pram Oepan)

9. AnabUETIIapHUHT TYJIUK, PYiXaT acOCUi MaTHAAH CYHT and00 TapTUOUIa KypCaTUITHIIH,
y30eK Ba pyc TWJUIapuaard MaHOAJTapHUHT KABC MUYMAA WHIJIN3 TUJIUIATH TapXuMajaapu
OepUINILIN JIO3UM.

10. Man6a Ba amabuétra uiopa (Cbuika)iap acocuii MaTH nuuna [ 1.25] kypuHuiina 6ynuinm
JIO3UM.

11. MaxkonanapHu eJIeKTPOH HycXala KyWuaaru MaH3uira TakiuM KYUTUIITUHTU3HY CYpaliMu3.

E-mail: word@tadqiqot.uz
Tex: +998919410113
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NCKYCCTBO CJIIOBA
MexXayHapoaHblii HAYYHO-KPATHYECKMIA JKYPHAJ

B xypHare myOAHKYIOTCS HAy4HbIe CTAThbH IMOCBAIEHHbIE aKTYAALHBIM HAYYHBIM
npobaeMaM AHHIBHCTHKH, AHTEPATYyPOBEACHHS, QOABKAOPA, XYPHAAHUCTHKH H
nepeBoaa. XKypHaA NpeAHasHa4eH AAS yYEHBIX (PHAOAOTOB KOTODEIE 3aHHMAIOTCS
A3BIKOBEACHHEM, AUTePATYPOH, (QOABKAOPOM, KYPHAAHCTHKOH H TEOPHEH IIEPEBOAA.
A Taxxe, B KypHaAe MOTYyT OIIyOAHKOBATE CBOM HAyYHEIE CTATEH OAAPEHHEIE CTYACHTEI
BBICIIHX Y4eOHBIX 3aBEACHHH, MArucTpbsl H AOKTOPAHTHL ONyOAMKOBAaHHBIE CTATHH
JKypHaAa COAEPXKAT aKTyaAbHBIC IPOOAEMBI COBPEMEHHOH (HAOAOTHYECKOH HAYKH.

TpeOoBanus K 0GoOPMIEHHIO HAYYHOH CTATHH:

1. Crateu momkHBI comepxaTth 8 crpaHull, B dopmare Times New Roman na Microsoft
Word u Open Office Writer, 14 pt, mexmy ctpokamu 1,5 cM, cO BceX CTOPOH CTPAHUIIBI 2 CM.

2. Hauwano a63ana - 1,25 cM, BBIIPSMUTH CTPOKHU TIO IIUPUHE, IEPEHOC CJIOB B APYTOU Psilt
TOJIKEH OBITh B aBTOMATUYECKOM TTOPSIZIKE.

3. B nepgoii crpoke ot ieHtpa @.MN.0. aBTOpa, Bo BTOPOIii CTPOKE MECTO paboThl, TOJIKHOCT,
yueHasi CTeIleHb U yYeHOe 3BaHUe, apec JIEKTPOHHOI MOUYTH U HOMED TesiepoHa, B TpeTbeit
CTPOKE IO LIEHTPY CTPAHMIIBI MPOMMCHBIMUA OYKBaMU KUPHBIM HIPU(PTOM HA3BAHUE CTATHHU.

4. B cnenytomieit ctpoke aHHoTarust u3 200 cI0B Ha TpexX sI3bIKax: y30eKCKUI, aHTJIMICKUI
U PYCCKUIA.

5. Co crenyionieit CTPOKM KIIOUEBBIE CIOBA.

6. Jlasee HauMHAETCSI OCHOBHOM TEKCT.

7. CrtaTbu JOMKHBI UMETh HAYYHOE 3HAUEHUE, OTPA3UTh aKTyaTbHbIe MPOOJIEMBbI COBPEMEHHOM
dunonornyeckolr Hayku, GHakThl M UAEU NOJXKHBI OBITh OOOCHOBAHHBIMU M M30eXaThb
MJaruaTcTBa. ABTOp JOJKEH TOYHO YKa3aTh MCIOJIB30BaHHYIO JIUTEPATYpPy M CCBUIKY Ha
VCTOYHUKH, TPU TTOMOIIY KOTOPBIX OH BBIPA3WJI CBOE MHEHUE.

8. CHOCKM WM CCBUIKY JIOMKHBI OBITH B3SITHI 3 "web of science”, a Takke CUCTEMBI XKYypHAJIOB
"scopus” (pemakIMoHHAasl KOJIJleTa MOMOXET M0 3TOMY TOBOJY)

9. TTonHBIi CITUCOK TUTEPATYPbI JOIKEH ObITh YKa3aH MOC/e OCHOBHOTO TEKCTa B a/i(paBUTHOM
TIOPSIIKE.

10. CHOCKa Ha UICTOUHMK U JINTEPATYPY JOJKHBI OBITh BHYTPY OCHOBHOTO TeKCTa B BUIe [1].

11. TTpocuM OTIPaBUTH CTATBU B 2JIEKTPOHHOI (hopMe TT0 TAHHOMY alipecy.

E-mail: word@tadqiqot.uz
Ten: +998919410113
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"WORD ART"
International Scientific-Critical Journal

In the journal scientific articles are published on issues of linguistics, literature,
folklore, journalism, and translation science. The journal is for philologist scientists
who research language, literature, folklore, journalism and theory of translation. In
addition, in this international scientific journal doctoral student, masters, graduate
students and students in researcher of higher educational institutions may also have
published their scientific articles. The articles published in the journal have scientific
significance and reflect actual problems of contemporary philology science.

Requirements of the articles submitted:

1. Articles should be at least 8§ pages, in Times New Roman, Microsoft Word and Open
Office Writer, 14 pt.

2. The line head should be 1.25 cm, line spacing, and the words should be automatically
moved.

3. The first and last names of the author in the first line, and the title, position, academic
degree and title of the author, e-mail address and telephone number in the second line, the
name of the article in bold letters in the third line. This information certainly must be entered in
Uzbek, English and Russian.

4. An annotation of 200 words in the next line in three languages.

5. Key words from the next row in three languages.

6. The next line begins with the main text.

7. Articles must be of scientific importance and reflect actual problems of modern philology,
facts and opinions in the article should be well-grounded and have an independent meaning,
and they must be free of plagiarism. The author must clearly demonstrate the literature used in
his or her opinion, and provide the exact sources of the extracts.

8. Quotes should be from "Web of science" and "Scopus” journals.

9. A complete list of publications should be followed in alphabetical order after the main text.
English translations of Uzbek and Russian sources should be provided.

10. Seals and references should be in the main text [1].

11. Articles are reviewed by the Organizing Committee and recommended for publication.
We kindly ask you to submit the following articles to the following address.

word@tadgigot.uz
tel: +998919410113
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MYHIAPUXKA

TAJIITYHOCJIUK

WUckanpaposa Illapudpa ManammeBna, K ®epy3a Xyp I KH3H

"XOMUAAAOPAUK" KOHUEMNTUHUHT VY3BEK BA WHIAU3 TUAAAPUAATU VY3UTA XOC
AMHIBOKYABTYPOAOTUK JKMXATAAPU

Kanonos Kamon 2Kanonosna

"KULLIAOK" CY3VHUHI OAVC YAKAAAPTA "CAEXATU"

Casayiiaes Jlasnaroex CamueBnu

"XAET" MUKPOMAMJOHUHT MAJAHUN TYPMYII TAP3JIA AKC DTUILIMHWHT V3UTA XOC
XYCYCUATU

Abnynnaesa Hapruza DpkuHoOBHA

VIHI'AU3 XAAK MAKOAAAPU TAPKUBMAA KEAAAVITAH TPAAYOHUM TYPAAPU

Kyp6anos Mysadpap Abaymyrammnoosuy,

CAAOMAAUIMUIHUHT MUAAUN MAAAHUAT, YPD-OAATAAP BA KAAPUATAAP BUAAH BOFAUK
JKUXATAAPUHMHI TTAPAAMHIBUCTUK BOCUTAAAP OPKAAU AKC 3TTUPUAUILIN

JlatunoB Oxun XKypakyaosuu

PYC, V3BEK BA MHIAU3 TUAAAPUAATU "CY3" AEKCEMACUHUHI KOHHOTALIMSAAPU

FaiiOyanaesa Xatupa MypaTt/ukaHOBHA

HYTKUM 3TUKET BUPAUKAAPUHUHI AMHITBOMAAAHWIM ACTIEKTU

ATABUETIIYHOCJIUK
Myxupaunosa Jqunadpy3 3oxpuaaunosna
3AMOHABUI APAB BA Y3BEK AAABUETUAA "CUBUD XAKUAATU MUD" AOCOHACUHUHT BAAMU
VHBUKOCU
Hopmyponosa Ho3aus 3apuiosna
IMOPTPET TACBUPU MYAJUIU® ACAPUHUHT MOJAJIVINK UDOJATTAHUIIN CUDATUIA
Ocyno Oiioek HemaT:koHoBHY, OHAPUHA AHHA AJIeKCaHIPOBHA
BAAVMI MATH: TYILIYHYA BA AUODEPEHLIMAA XYCYCUATAAPHUHI CEMAHTUK TAXAVAU
Bornposa Illaxio UcamuaannoBHa
TACBUP, TAAKVH BA BAAVUWIN TICUXOAOTM3M
Epxkanosa Iundysa Koanpbaesna
UBPATUM IOCYTIOB MMO3MAAAPUHUHT AEKCUK Y3UTA XOCAUTU
Hacpuaannos Iuimion Ab3aMKyJI0BHY
JKOPXK MAPTUHHUHI ®3HTE3UM ACAPAAPU BA YAAPAA PAM3UM OBPA3 APATUILI MAXOPATU
3apudp KYBOHOB
HABOMI BA LLIAPK AAABUETUAATU MXKOAUM METOAHU KOHLIEMITYAA YPTAHMIL MACAAACH

TAPXKNUMAIIIYHOCJIUK
PycramoB Jumuondex AOmyBaxuaoBud
MUAAUN KAAPUATAAPHU AHTAATYBUM KVIIIMA CY3AAP TAPKMMACU XYCYCHAA
Kyp6anos Dnbexk Damypanosuy
V3BEK TTO323Us1 HAMYHAAAPUHUHT UHTAU3 TUAVAATUA UHTEPIIPETALIMACU
Kymaesa Kamona
XOKOHUI MAAXUAA E3UMATAH UPOOHWIT KACUAACUHUHI M)KTUMOMI AXAMUSITU
Omkoouios AK.
BAANAAA JKAHPUHUM BEATMAOBYM OMUAAP: AOCOHA BA PUBOSTAAP
Orambepaues 2Kacyp
"CHAMBERS 20TH CENTURY DICTIONARY" AYFATUTA KUPUTUATAH METAOOPUK MABHOAU
CVY3AAP TAXAUAU

XYPHAJIIUCTUKA
MamatrocumoB 2KaxoHrup AOHPKYJI0BHY
BYAAJKAK PEJKUCCEP BA AKTEPAAP TAPBUACUAA "CAXHA HYTKU" ®AHWHUHI MTHHOBALIMIOH-
KOHLIETITYAA ACOCAAPU
XomxkumaroBa Maxcyma Kyukaposna
KMHO CAHBATUAA BAAUUIN CYV3 TABCUPUAHAUWTU BA MXKOAUNM JKAPAEHAAP
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COJNEPXAHUE

SA3BIKO3HAHUE

Uckannaposa Ilapupa Manammesna, Kocumosa @epy3a Xypcanaimesna

CIIELHUOUYECKHVE AMHTBOKYABTYPOAOIMYECKHME ACTIEKTBI KOHLIEIITA "BEPEMEHHOCTL" B
Y3BEKCKOM U AHTAMMCKOM SA3BIKAX

Kanonos Kamon 2Kanonosna

"TTYTELLECTBUME" CAOBA "KUILAAK" B AAAEKUE KPAA

Casayiiaes Jlasnaroex CamueBny

HALIMOHAABHAS CIIELIUOUKA KYABTYPHO-TEMATUYECKOI'O MUWMKPOIIOAS "BbIT"

Abnynnaesa Hapruza DpkuHoBHA

TUIIbl TPAAYOHUMUU B CTPYKTYPAX AHTAMMCKUX TMTOCAOBMUL]

Kyp6anos My3adpap A6aymyraamnboBuy

BBIPAJKEHVESA OCOBEHHOCTEM TMPUBETCTBUSA, CBA3AHHBIE C HALIMOHAABHOWM KYABTYPOM,
TPAAVLIMEN U LIEHHOCTSAMMU TIMTOCPEACTBOM TTAPAAMHIBUCTUYECKUX CPEACTB

JlatunoB Oxun XKypakyJosua

KOHHOTALIMM BOKPYI' AEKCEMBbI "CAOBO" B PYCCKOM, Y3BEKCKOM U AHTAMMCKOM A3bIKAX
Taiidynnaesa Xatupa MypaT/uKaHOBHA

AMHI'BOKYABTYPOAOTMYECKUE ACITIEKTHI EAVMHNL] PEHEBOTO OTUKETA

JINTEPATYPOBEJLEHUE
Myxupaunosa Junadpy3 3oxpuaaunosna
XYAOKECTBEHHOE OTOBPAKEHUE MU®A O "CU3UDE" B COBPEMEHHOM APABCKOM U Y3BEKCKOWM
AVTEPATYPE
Hopmyponosa Ho3ans 3apuiosna
TIOPTPETHBIE OTTMCAHUMS KAK PETIPE3EHTALIVISI MOAAABHOCTU ABTOPA
Ocyno Oiioek HemaT:koHoBHY, OHAPUHA AHHA AJIeKCaHIPOBHA
XYAOXKECTBEHHBIM TEKCT: CEMAHTUYECKWM AHAAWM3 TMOHATUE U AUODEPEHLIMAABHYIO
CIIELIMOUKY
Bornposa Illaxio UcamuaannoBHa
M30BPAYKEHUE, TOAKOBAHUME U XYAOXKECTBEHHBIN ITCUXOAOTM3M
Epxkanosa {nasdy3a Kagupoaesna
O AEKCHUYECKMX OCOBEHHOCTSX [MTOOM MBPATVTIMA FOCYIIOBA
Hacpuaaunos Iuimon Ab3aMKyJI0BHY
OI3HTE3U IMPOU3BUAEHUE AJKOPAJKA MAPTUHA 11 MACTEPCTBO CO3AOBAHME
CHUMBOAUNYECKHMX OBPA30OB
3apud KYBOHOB
KOHLIETITYAABHBIE 3AAAYU M3YYEHMS TBOPYECKOI'O METOAA B TBOPYECTBE HABOU U
BOCTOYHOWM AUWTEPATYPE

MINEPEBOJTOBETEHUE
PycramoB Jumuondex AOmyBaxuaoBud
O TIEPEBOAE CAOJKHBIX CAOB BBIPAJKAIOIIWE HALIMOHAABHBIE LIEHHOCTU
Kyp6anos Dnbek Damypanosuy
UMHTEPIIPETALIMA Y3BEKCKOM TMO33MU HA AHTAMMCKOM A3bIKE
XKymaesa Kamona
COLIMAABHAS 3HAUVMIMOCTE MPOAHA KACUABI XOKOHUA
Omkoounos AK.
OIMPEAEASAIOILIVIM GAKTOPKI JKAHPA BAAAAABL MU®BI U PACCKA3BI
Orambepaues 2Kacyp
AHAAN3 CAOB C META®OPUYECKVM 3HAYEHWEM B CAOBAPE "CHAMBERS 20TH CENTURY
DICTIONARY"

XYPHAIIUCTUKA
MamaTtkocumoB JIzKaXxOHrHp AOHPKYJIOBHY
VHHOBALIMOHHO-KOHLIETITYAABHBIE OCHOBBI TTPEAMETA
"PEYb CLIEHBI" B BOCIIMTAHUU BYAVILIMX PEXXWCCEPOB U AKTEPOB
XomkumaroBa Maxcyma Kyukaposna
BAVSITEABHOCTD XYAOJKECTBEHHOTI'O CAOBA B KMHOUCKYCCTBE M TBOPYECKME TTPOLIECCHI
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