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KHWPUII (pancada noxkropu (PhD) nuccepranmsici aHHOTAIUSICH)

Juccepranmss MaB3yCHHUHI Jo0Ju3ap0aurn  Ba 3apypatu. JKaxoH
anabuérmyHocauruga  OaaMuii  acap — TaxJWiudra  JIOUp — MyaMMOJapHHU
IICUXOAHAJUTUK JKUXATIaH YPraHWIl Ba YHHM aHIJIAll 3apypaTd TyMaHUTap
coxajapjia XaMm KWK MacajlaJapHu KyH TapThOura KyWMokda. AWHHKCA,
¢dunonorus coxacuaa FOSBHM MHUIIUK, Ma3MyHaH MykKammal, cudar *KuxaTuia
yTa SHTY WIMUN U3TaHULUIAP OJIUO OOPHII YYyH UMKOHMUSTIAP SAPATHIAN. OIUK
TYPHHHI KHCCa SKaHpWra Xoc ajabuil Ba Oaguuil KaHOHJAp, yJapaa
TacBUpJaHAETraH aXuO XWIKAT U3TUPOOIapH, YHUHT CEpKaTIaM PyXUd TyHECUHU
TQIKUK OTUII OwiaH OOFIMK TAJAKUKOTIAp HW3YMWIUIMK OWIaH JaBOM JTTUPUO
KEJIMHMOK/1a. A& NCUXOJIOTHSICMHU TaxJIMJIUN YpraHuIl WHCOHHUHI MabHaBUUI
ojlaMH, AyHEKapalid, TadakKyp Tap3ura XOC KOHYHMSTIApHU Kamlid STHUILA
MyXuM. Anabuii xapaéH JOMMO WKTHUMOHMH MYXHUT, agabuii-MabHaBUN, MagaHUN
Xxa€T OmnaH yambapyac OOFIMK XOJJa HIaKUIaHaAW. 3epo, OallapUsTHUHI OHTY
TapakKypu, pyXHATHAArd SHTUIAHUILIIAP, acocaH, agabuér Ba caHbaraa y3
akcuHu Tomaau. byHaa amabuérmyHocnuk paHu Xam ¥3 OOBEKTUTa SIHTM HUTOX
OwiaH Kapaml, aén pyxXHsTHra Ouj MyaMMOJIApHH YyKYyppOK aHrjam WyauaaH
oopau.

JyHé agaOuETIIyHOCIUTUAA KUCCAUUJIMKHUHT 3aMOHABUI HA3apUsACH YHUHT
OJIIMHTY JIaBpJIapAarv TApUXUH SBOJIOLUACHHY STHIUYa aHIJIaIlra MyJDKaJlJlaHTaH.
banuuii agabuérna a€nHUHT PyXUM JpaMallapuHU TYJAKOHJIM aKC STTUPUILIA
KaXOH HACPUHHUHI WIFOP WXOJIWK TEHACHLIMSUIApUTa XOC KUXATJIAp HAMOEH
oynaétup. Anabuii >kapaéHna a€lHUHT WKTUMOWM XaéThna TyTraH YpHH, YHUHT
COXHUp TYWFyJlapu, WHXa Ba Mypakkad pyXuil ojlaMUHU TacBUpJamiaa gancaduii-
MICUXOJIOTUK, PaM3Ui-Ma)K03Uil OOpaszNWINK YCTYHJIMK KuJIMoKAa. byHma oHr
MYyXUM Bazuda MyalsiH XHIKAT PYXUSATH, TaCBUP Ba U(POJAHUHT SIHTUYA TaJKUHU
Oownan Oornuk. Mminma agabuér tapakku€Tuaa aémHUHT YpHU Ba aXaMUSITHHH
KypcaTuill MyXUM MyamMmo cudartuaa Kyuunau. Jlapxakukar, aéia MCUXOJIOTHICH
MyaMMOCHHHM YpraHull MyailstH AaBp MNPO3ACHUHUHI OaAuHUil MO3THUK KYJIaMUHU
Oenruiamga XxaMm MyXuMaup.

Hctukiion naBpu y30ek aaOuETITYHOCIUTMHUHT XaJKapo MalJIoHAaru ypHu
Ba MWUIMM MaJaHUW MEPOCUHHU TAJKUK STHIL, KaAPHUATIAPHU AaHIJIALI 3apypaTu
OyryHru riao0asnnainryB >kapaéHuja 0aauuil afaOuETHUHT MOXUSITUTA SHAJIa YYKYD
kupub Oopwil, Oanuuil acapilapHUHT *KaxXOH aAabu€Tu PUBOXKHUIATK MYHOCHO
VPHHUHH acochall, KeHUHTH JaBp a1a0uéTura Ky4wid TabCUp YTKa3raH WKOJAKOpIap
MEpPOCHHHM  YpraHWIIIHK TakK030 JTMOKAA. byryHru MamaHuii-mabpuduii
coxaylap/iard MCJIOXOTJap >kapaéHu y30ek afaOMETIIYHOCIUTH OJIANra XaM KaTop
sHru Bazudanap KyWMmokna. “byryH Ou3 maBiaT Ba KaMUSAT Xa€THHHHT Oapua
COXQJIapUHHU TyOJaH SIHTWJIAIra KapaTWiraH MHHOBAIlMOH PUBOXKJIAHUII Wyiura
yT™Moknamus. by Oexu3s smac, anbarra. UyHKM 3aMOH MIMALAT OWIaH PUBOKIAHUO
OopaéTran X03upru naaBpja Kum totagu? SIHru Qukp, sSSHrU Fosira MHHOBAIUSTa



TasHraH JaBjar roraaum’t. By kapaéuga MyalisH xank Oamuuii Tadakkypu

MaxCyJIMHUHT UHCOHUAT MabHABUI OJJAMUHM IOKCANTUPHUIIAATA YPHU Ba AXaMUSATH
YHUHT ¥3Hra Xoc Xycycusitiaapu OusaH OeNruiaHaiu.

V36exucTon Pecnny6nmukacu I[lpesuwaentununr 2016 iumn 13 maiigaru
“Amumep Hapomit Homumarm TomikeHT pgaBiaaT V30€K THIM Ba aaabUETH
YHUBEPCUTETUHHU TaIIKWUJ 3Tl TYFpucuaa’ ’ tu [1d-4797-con dapmonu, 2017 iun
12 suBapmarn “Kuto0 MaxcyJOTJIapWHH YOI STHUII Ba TapKATUII TU3UMHUHU
PUBOXKIIAHTUPUII, KUTOO MyTOJIaacd Ba KUTOOXOHJWK MAJaHUSTHHHU OITHPHII
Xamaa Tapru0oT Kwinin Oyinya komuccus Ty3um Tyrpucuaa’tu [1K-1271
dapmoitnmy,  Y30ekucton Pecny6nmkacu  IIpesumeHTHHMHT — “MabHaBHiA-
MabpuGUN HIUIAp caMapaJOpJUTHHU OIIMPHUII Ba COXAaHW PHUBOXKIAHTHPUIITHU
sHr Oockuura kytapum TtyFpucuaa” 2017 #mn 28 wmronmmaru [1K-3160-con
kapopu, 2019 imn 17 wronmarm I[1K-4358-con “2019-2023 #mmmapaa Mupso
ViyrGek HoMuIaru Y36ekucToH MUyl yHUBEpCUTETHAA Tanad IOKOpH OyiiraH
Majakaiu Kaapjap Taépiam TU3UMHUHM TyOJaH TAaKOMWJUIAIITUPHUIN Ba HUJIMUN
CAJIOXUSITHU PHUBOKIAHTUPUIN dYopa-TaadOupiapu Ttyrpucuna’ru, 2019 #un 21
okTsa6paaru ITdM-5850-coH “V36ek THIMHUHT IaBiaT THIH cuaTHaary HyQys3u Ba
MaBKEMHU TyOJaH OIIMPUII 4Yopa-Tagoupiapu Tyrpucugaru” DapMoH Ba
Kapopnapy, Y36eKHCTOH MKOAKOP 3MENHIAPH BaKHJIAPH OWIAH YdpaIlIyBIaru
“Anabuér Ba caHbaT, MAaJl@HUATHU DPUBOXKIAHTUPHUII — XaJKUMHU3 MabHABUUN
OJJAMMHHM IOKCUITHPHUIIHUHT MycTaxkam nouaesopuaup” Ba bBbMT bom
AccamOnesicu 72-ceccusicuia cy3JlaHraH HyTKJIapUaard Xamjaa Maskyp ¢aonusrra
TETULUIM OOIIKa MEBEPUN-XYKYKUM XyoKariapaa OenruiaHraH BasudanapHU
amajira olupHIia ymoy AuccepTauus TaAKUKOTA MYyailsiH Japaxkaaa Xu3MmaT
KHJIAJU.

TagKUKOTHUHT pecnyouka ¢pan Ba TEXHOJIOTHSAJIAPH
PUBOKJIAHUIIMHUHT YCTYBOP NYHAJIMUILIAPUIa MOCJUTrd. Maskyp TagKuKOT
pecnyOnuka (aH Ba TeXHOJOTHsUIap pUBOXKIaHUIMHUHT [. “AxOGopoTnamran
JKAMHUSAT Ba JIEMOKPATHUK ABJIATHA WXXTUMOHUM, XYKYKHM, UKTUCOIAUW, MaJIaHUM,
MabHABUM-MabpU(U  PUBOXKIAHTHPUILAA WHHOBAIMOH FOSUIAp TU3UMUHU
IIAKJUTAHTHPUII Ba YJIAPHU aMajra OLWIMPHIN WYJUlapu’~ yCTYBOp HYyHalMIIura
MyBOGUK OakapuiiraH.

MyaMMOHMHI YPraHWIraHjauK jAapakacu. HWmpa Kyuwnradn Hasapuu
MyaMMO, STbHM KHCCa >KaHPU TaKOMIJIM Ba aél PYXUATH TaJKUHM Macajacu
Kyliugarn auccepranms?, KuToOlmapaa MIMHUM acocnaHraH. BUpPOK HMCTUKION

1¥36exncron Pecrybnukacu Ipesupentn IllaBkar Mupsuéepuunr Ommii Maxoucra MypoxaaTHoMacu. // Xank
cy3u. — Tomkent: 2017. 23 nexabps.

2 Pacysios A. XapaKTep MOJIOJICKH B COBPEMEHHBIX y30EKCKUX COBETCKHMX IOBECTSAX: JIMCC. ...KaH/. (UIION. HAYK. —
Taukent, 1966; A6popoB A. V36ek COBET MOBECTHHHHT TapKHO TONMMINK Ba Tapakkuér. dmon. daH. a-pH.
...aucc. — Tamkent, 1975; Pammmos A. IIpoGiema ayXoBHAa-HPaBECTBEHHOTO CTAHOBIICHHUS TepoOsi B Y30EKCKOU
NoBecTH O paboyeM Kiacce. nucc. KaHa. ¢uion. Hayk. — Tamxkent, 1981; 3axungoB C. XKaHpoBble W CTHIIMBBIE
0CcOOCHHOCTH COBETCKOH y30ekckoi moBectH (60-80 r). nuc. kana. ¢unon. Hayk. — Tamkent, 1982; Tarmaros K.
HpaBecTBeHHBIN MHpP Tepost U XyJOXKECTBEHHbIE MCKaHUs B y30ekckuii mosectr (1960-1970 rr). amcc. ... KaHz.
¢unon. nayk. — Tamkent, 1981; Bontaboes X. CTHibeBbIe HCKaHUSI COBPEMEHHBIN y30eKcKoi npo3sl (70-e roabr).
aBToped. mucc. ... kaHa. ¢wion. Hayk. — Tamkent, 1983; Tenrnames M. OcoOeHHOCTH KOH(IMKTa B y30€KCKHX
noBecrax 80-x rofoB. mucc... KaHxA. ¢uion. Hayk. — Tamkent, 1989; Tammynaros I'. HpaBecTBeHHbIE MCKaHUS B
COBpEeMEHHBIN y30ekckuii moBectd (M.M.dycrt, Tarait Mypon, I'.Xaram). aucc. ... kKana. ¢uiosn. Hayk. — TaImkeHT,
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JaBpH y30eK Kuccaymmruaa aéiiap pyxusTH Oaunii TATKMHI MyaMMOCH Maxcyc
TaJIKUKOT WIIU JOUPACUAA YpraHUIMAaraH.

Jucceprauus TAAKUKOTHHUHI 0a’KapWIraH OJMH TabJIUM MYaccacacu
WIMHA-TAAKUKOT HILIAPH pPeKajJapu OMJIaH OOFIUMKIAUIU. TaakukoT Auiiep
Hapouit Hommmaru TomkeHT AaBiaT Y30€K THIM Ba aaabWETH YHUBEPCUTETH
Anabuér Hazapuscu Ba 3aMOHaBUU amabuii kapaéH Kadeapacu peKaCUHHHT
“Xo3upru anabuii xapa€H Macaiajapu’ Map3ycuja onubd OopuinaéTrad HIMHI
TaIKUKOTIIAp TOUpacuaa Oaxapuiras.

TagKUKOTHUHT MAaKCaAM. UCTUKJION JaBpu Y30€K Kuccauunuruga aén
TICUXOJIOTUSCHHUHT XWJIMa-XWU Oanuui TadKWHIApH, €3yBurM Oaauuii MaxoparTw,

1993; VayroB A. OCHOBHBIE TEHICHIMH pa3BUTHS COBPEMEHHBIH Y30€KCKHHM IOBECTHM B MHTEpHpeTaluu
JUTEPAaTypHOU KPUTHKE. TUcC. KaHa. ¢uion. Hayk. — Tamkent,1988; Kapumor X. Xosupru ¥30ek Hacpumga Xact
XaKUKaTH Ba MHCOH KoHMenmusacH. Owmmon. ¢an. Hom3. ...mucc. — Tomkent, 1995; Ky6aes K. V36ex KHccajapuia
TapUXWid XaKUKaT Ba Oammmii Maxopat. @unon. ¢gan. HOM3. ...mucc. — Tomkent, 2006; Kapumosa FO. TTupumMkyn
Konmpos kuccamapuga MabHaBHH-axXJIOKMH MyaMMOJApHHHT Oagumii TankuHu: Pumon. daH. HOM3. ..JHcc. —
Tomxkent, 2005; Xonmypoaos A. V36ex Kuccaumauri: TapakkuéT Myammonapu. ®uion. Ganmapu a-pH ... Jmmcc. —
Tomxkent, 2008; PycramoBa M. VcTukimon naBpu KACCaTapUHUHT TapakKUET TeHIeHImsuapu: Owmnon. GaH. HOM3.
...aucc. — Tomkent, 2005; boboxonoB M. Xo3upru ¥30ek Kuccaumwiauruaa Oamumii mcuxoiormm. dumon. das.
HOM3 ..jwucc. aBrpoped. — Tomikent, 2012; IllepammeBa M. Xosupru ¥30exk Hacpuga KUHOS (FOKTHMOHI-
MCUXOJIOTMK OMHUJUIAPH, TMO3THK TH3uMaard ypHu). Pumon. ¢daH. 6-ua. ¢-dpa a-pu. (PhD) muc... aBToped. —
Tomkent, 2017; Xonnopor /. Xo3upru y30ek kuccamapuga oamuuii yeayo myammocu (Illoium Bytaes Ba Hazap
DuioHKyn Kuccanapu mucoiuna). dunon. dan. 6-ua. ¢-da a-pu. (PhD) awuc... aBroped. — Tomkent, 2017;
Payxanosa @. Mcrukmon naBpu y30ek Kuccaumiuruaa yciuy0d Ba nodTuk Tuil. duiton. daH. HOM3. ...aucc. aBToped.
— Tomxkent, 2018; bypxanosa ®. Myamtud anaOuii-docTeTHK Kapamnuiapu Ba Ikoauii mapamuienusm (Hasap
OwonKyn Ba Yiyrbex XamaaM wkoau muconuia): ). dunon. dan. 6-ua. ¢-da x-pu. (PhD) muc... aBroped. —
TomKeHT 2019; JIyr¢unaunosa X. E3yBunnunr scretuk npeanu Ba aénmap obpasu (“YTKaH KyHsap” Ba “Keua Ba
KyHIy3” pomamnapu acocuaa). ®unoir. dpan. Hom3 ... mucc. — Tomkent, 1994; Tyiunes A. Y36ex Hacpuma Kaaun
00pa3u tankuHu. Ouitoin. ¢aH. O-pH ...TUCC. — TOH.IKeHT, 2001; Umomona I'. Tunuk MUJUIHIA XapakTepiap sipaTuiaa
Oamunii HyTKHHT pond. @unon. ¢an. HOM3 ...aucc. — Tomkent, 1993; [yiicenbaer O. S"TKI/Ip XOILIUMOB HKOAHUIA
OHa 00pa3uHUHT Oaauuii TankuHu. dwton. ¢an. Homs ...qucc. — Tomkent, 2011.

1 Cynron U. Anabuér mazapmsicn. - Tomkent: Yikurysun, 1986; KyunkonoB M. Kan6 Ba xuéa. — TOIIKEHT:
Anabuér Ba cawpat, 1976, MamaxonoB C. Hacp, maBp, kaxpamoH. — TomikeHT: Anabuér Ba canbar, 1983;
[Mapadumgnuuos O. Jynéna oprod 60pku. Xakukarra cagokar. — TomkeHT: Anabuér Ba canbat, 1989; Hopmartos
VY. Hacpumus anbananapu. — TomkeHT: Anadbuér Ba canbat, 1978; Hazapos b. Xa€ruitnuk — 6e3aBoa Me30H. —
Tomkent: ®an, 1983; Kapumos . Y36ek coBer agabuéruma moBects xaHpi. Anabuii Typ Ba skaHpiap. 1-kumt. —
Tomxkent: ®an, 1991; Cynronosa M. EsyBun yciy6ura noup. — Tomkent: ®an, 1973; lllykypos H. Ycny6map Ba
xanprap. — TomkenT: AnaGuér Ba cambat, 1973; V36ex amabuértuma xaHpiap THIOJOTHSACH Ba YCIyOuMil paHr-
Gapaurury. — Tomkent: dan, 1983; A6popos A. V36ek nosectn. — Tomkent: dan, 1973; Xonmues H. xTumonii
npobiema Ba Gauuit 06pas. — Tomkent: Y36exucton, 1977; Commxono M. HyTk Ba yciny6. — Toukent: Uymos,
2002; Mycuna F. V36ex XallK OCTOHJApHAa XOTHH-Km3nap oOpasu. — Tomkent: ®an, 1983; Kaxpamonos K.
Hloupanap mwxomuna Aén pyxusati TankuHu. / ['mobamnanrys: 6aauuil TalkuH, 3aMOH Ba KaxpaMoH. — TOIIKeHT:
Tamamnyn, 2019; Kaxpamonos K., Bypxonosa ®@. A&n kucmatuHuHr Oaauuii TacBupu. / [nmobaiiamiys: Oaquuii
TaJKWH, 3aMOH Ba KaxpamoH. — TomkeHT: ®@aH, 2018. — b. 67-83; Ucomuanuuos 3. Ukku aén. // Tadakkyp, 2007.
Ne 4. — b. 47; PaxxaboBa b. Onanap 6mnan cyx6ar. — Tomkent: Typon 3amun 3ué, 2014; Uy myammd. Mymrapax
anabuii xogucanap. — TomrkeHT: Myxappup, 2019; Tynaranosa C. baguwuii acap mopdomorusicu. — TomkeHnt: TypoH
samuH 3m€, 2016; Hcaomora C. Uynmmomnmur “Kewa Ba KyHay3” pomanmpga “wukapw’ Xa€T TalKuHHA. /
I'mobanmanryB MyaMMOJapUHHUHT OaIuuil TAJKWHU Ba 3aMOHAOII obpasu. — Tomkent: Myxappup, 2018. — b. 220-
224; KyuxopoBa M. Bamumii cy3 Ba pyxusr manzapamapu. — Tomkent: Myxappup, 2011; KyuxopoBa M.
“Vrmumian sprakiap” taakuku. — Tomkent: Suru acp asnoau, 2016; Iy myanmgp. Abdulla Kahhar sanatinda
kadin karakterler ve ‘ge¢mis’in analizi / Tirk diinyasinda kadin algisi. Manisa Bayar universitesi yayinlari. —
Tiirkiiya. Manisa 2016. 2 cilt. - S. 729-738; AxmenoBa X. “ApMoH acupacu” poMaHuaa aén TAaKAUPH TATKUHU. /
I'mobGannanryB MyaMMOIapuHUHT 0aauuil TaIKUHU Ba 3aMOHJoII oOpa3u. — Tomkent: Myxappup, 2018. — b. 276-
280; IllojpmeB O. Aén obpa3u Ba 3aMOHaBHH TaIKWH / DpKUH Ab3aM Hacpu OamuusaT. (KUHOS Ba o0pas). —
Tomkent: Kakayc meams, 2019. — B. 131-154.



SHTUYA PyXHIl TaxJIMJI BOCUTAJIAPUHU TAIIKWJ KWITaH XYCYCHUATIApP TU3UMUHU
WIMUHN )KUXaTJaH acociad Oepuian noopar.

TaagkuKoTHUHT Basudaapu:

y30ek anaOuETIIyHOCIUTHIa KUcca >KaHpU TaKOMMJIM Ba aénm OOpa3sMHUHT
VPraHWIUII TAPUXUHU EPUTHUIL;

UCTUKJION JaBpu Y30€K KUCCAUWJIMIHAA sipatuirad aémuap oOpa3suHu
EpuTHuiIa €3yBUNHUHT 0auuii MaxopaTUHU KYPCATHIIL;

all TCHUXOJOTHSCHM Ba Kal0 KEUYMHMAJIApUHUHT YyKyp Oaauuii-Hazapuii
BOCHTAcH OYJNTaH nei3ax, MakTyO KaOu TaCBUPHiIl BOCUTANAPHU aHHUKJIAIL,

XO3Upru y30€K KUCCAUWJIMTUAA SpaTWIraH KaMIupiap, KaiBOHM Y30ek
OHAXOHU O0pa3vHU EPUTHIIJIA E3YBUM MAXOPATUHU JTAJTUILIAI;

KUHOATYU Ba KOTHJI a€Jl TICUXOJIOTUSICHHU YPraHUIIl MaKCcaIu/1a Ky JUTaHUIITaH
O0anuuii MapTIM BOCUTAJAPAArd TAaCOAUPHUIUIMK, PyXUil XacTaluK, ajJjaM3aJaliuk
KaOu pyxui KaTiaaMJIapHU YpraHull.

Taakukor o00bexkTH cudaruga Xo3upru  Y30€eK  KUCCAYMIMTUHUHT
aBanrapjuiapu: X.Jycrmyxamman (“Yaéaryn €xyn KyHHKUIIUIOKYa KOTHIUIMK,
“Xwmwxponnum munraup’), 1I.byraes (“KaitBonununr manry makonu”, “Illoxona
copra”’, “lOnmysmapra onrap iyn”), Hazap Dmonkyn (“Ypym omamiapu”,
“MomokymHK”), A6aykatom Mynmom (“TUMCOXHUHT Ky3 éuviapu”, “YH yuauHum
yit éxu otuomnap”, “CyHOynaHuHr uik man6acu™), Cooup Yuap (“YaMOUIOe THUHT
onanacu’), baxonup KoOyn (“OHamamon’) Kuccaiapu OJMHTaH.

TaagkukoT mpeaMeTH TOMPACUHU UCTUKJION aBPU Y30eK Kuccanapuaaru aéi
PYXUSTUHUHT OaJuMil TaAJIKWHU, PEAIMCTUK aHbaHABUU KHCCa, DPTaK-Kucca,
HOaHbaHAaBUU MOJEPH KHCCa, MAKTy0 KHCCa, JUPUK MOHOJIOT, TeH3ax, HYKU
MOHOJIOT,  JWajor, Tacoau(puilivK, paM3ui-MaKO3Ui TaJKWH, KUHOSIBUU
MyHOCa0aT, Tyll, MakTy0, KOTWI aél, KalWBOHU KaMIup oO0pa3u TaJIKUHU
MacaJlaJlapUHU YPraHUIl TAIKUI 3TA/IH.

TaagkukoT ycyuiapu. TaaKuKOT MaB3yCUHHM E€PUTHIIIA KUECUU-TUIIOJIOTHK,
ouorpaduk, pyxuit TaxJui (MICUXO0JIOTHUK) yCyJuapAad GpoiiamaHuIIu.

TaaKUKOTHUHT MJIMUIA SHTUJIMIM KyHuaaruiapian noopar:

WCTUKJION JaBPU KUCCAYWIWTUJA SHTH TUMIArd aén oOpasMHH CHUCTEMallu
kiaccudukanusnan, saruda udoaa Ba 0aéH ycayOWHM sSpaTHIll KaOu macasaiap
MHUCOJUIap ACOCH/IA JIalIUJIIaHTaH;

KHCCaHaBHUC sipaTrad aén oOpa3u TabuaTd, MPOTOTUIIM Macajacu, MOpPTpeT
SpaTUILl MaXOpaTH, HYTKUJArd UHAUBUIYAUIUK XaMJla HOaHbaHABUM TacBUpJAru
¥30ek aéauHu rapaajaHTUpPraHy 0a uuid BOCUTAIap OPKaJld aHUKJIaHTaH;

WCTUKJION JaBpUJArd Kuccajlapja KaBOHU Y30€K OHaXxOHHU, KAacOCKOp aén
TUMCOJIMHU MU(DOIOTUK paM3UIIMK KOHILIeNTH 1A udoaanan, O0TUHUNA U3TUPOO Ba
MarayOusiTAa a€lHUHT MabHABHM IOKCAIMIN Xamjaa Faja0acuHu Oaauuil akc
ATTUPTaHU acocyiad Oepuiras;

KUHOSTYM, KOTWJTA aiJlaHTaH XWIKAT TICUXOJIOTHICHAA TacoaupUAINK
Tyaiinu ro3ara kenran aémiuap pyxuil TeOpaHHUILIApU MOITHK >KUXATAaH O4YHO
Oepuiras.

TaaKMKOTHUHT amMaJIuii HATUKAJAPH Kyiuaaruiapaan noopar:



KHCCa JKaHPU Ba aén 0Opa3sWHUHT XOPIIKIa Ba MIUIIUN aqaOUETITyHOCTHKIA
VPTraHWINII TAPUXU HYKTaW Ha3apUJIaH WIMHI aCOCIIAHTaH;

UCTUKJION JaBpujaru aén oOpa3MHHUHI SHIMYa TaJIKUHU Ba XO3UPrU
KHCCaHaBUCIap WXKOAU Y30eKk anabuétuna sHru OOCKWYHU Oomrad OepraHu
WJIMUM )KUXATOAH aHUKJIaHTaH;

aén 0Opa3WHUHT TCUXOJIOTHK JYHECHMHHM YpraHMINJIa KYJUIAaHWITaH Teh3ax,
MakTy0 kabu Oamgumii Bocutanmap H.Omonkyn, X.JAyctmyxamman Kuccaliapu
OpKaJIu JaJINJIJIAHTaH;

aén pyXuUATHHH TepaH ounMO Oepuin Makcaauaa spaTHJITaH OHAaXOHJIAP,
KaiBOHM H»HA 0Opa3yiapu akC STraH dPTaK-KHCCa, MOJEPH KHUCcalap, PEaTuCTHK
KHCcallapiard TAaCBUPHIUIMK, KUHOSIBUH Ba CaTHUPUK Oa€H yCylud XO3HUPTH
KHCCaHaBHCJIap WXKOJU aCOCUAa OUMIITaH;

aCJTHUHT KUHOATYM KOTWJITA aljaHUIIM Y4yH cabald Oyiran Kacockop aén
PYXUSATHHH UIIOHYIH, )KOHIH, Xa€Tui ounb Oepulaa KyulaHuirad 0aauuil HyTK,
MICUXOJIOTUK MIAPTIMIMK paM3iiap acocuaa KypcaTuo Oepuiras.

TagKuKOT HATHKAJAPUHUHT MIIOHWIWJIMTH HACpUil acapiap TaxXJIWiauaa
aén kaxoH Ba ¥Y30eK Ha3apuéTyu OJMMIIAPUHUHT TIOATHK Kapaluiapu Ba
3aMOHaBHI anabuil kapa€Hlla SPUIIUITAH SHI WIIOHWIM, Ha3apuil >KUXaTAaH
MyKaMMaJl XyJiocajapu acoc KWJIMO OJMHTaHJIUTH, Oy 3ca ylapHU Kuéciall Ba
XyJoca YMKapHUIIra UMKOH OepraHyiiurd, KoJiaBepca, TaJKUKOT XyJocajapu Ba
TaBCHSUIAPU aMaIUETTa TAaTOMK STUIraHu OuilaH OelnruiaHaIu.

TagKUKOT HATHXKATIAPUHUHT MJIMMH Ba amayiuid axamusaTu. /uccepranus
HAaTWKAJIAPUHUHT WIMHH axamMusaTH o0pa3 MOATHUKACH, aJa0MET Ha3apuscu,
3aMOHaBUM anabuil kapaéH, anabuil TAaHKUIUUIMK, OaIUUil TaXJIWJI, KUCca Xam/Jia
pOMaH KaHPHU Ha3apusICUTa JOUP TAAKUKOTIAP YUYyH acoc OYiIuO Xu3MaT KWJIHIIN
OmiaH OenrmiIaHaau.

TagkuKOT HaATHXKAJAPUHUHT aMajdui axXaMusATH (PUIOJOTHK OJIMA VKYB
I0pTIapH, aKaJIeMHUK auuennap, KacO-xyHap KOJUIEKJIapH YUYH
“AnabuérimryHocnukka Kupuimr’, ‘3aMoHaBHM anabuii  xapaéH”’, “Amaduér
Hazapusacu’, “bagumii acap mnostukacu” (¢daHmapu Ba VKyB Kypclaapu Y4YyH
Japciaukiap, YKyB KyJlaHManap, YKyB-yclayOuil Maxmyanap Tailépriamiga xamaa
UXTHCOCTUK (paHyiapu Ha3zapuii 6a3acMHU MAK/UTAHTHPUIIIA aMalluid BOcUTa 0YIuo
XU3MAaT KWINIIA MyMKWHIIUTH OUJiaH OeNruiaHaIn.

TaagKuKoT HATWKAJAPHUHT KOpUil KuaumHumu. Vctuknon mnaspu y30ex
KUCCaumauTuaa aéil pPyXusaTH TaJKUKH Oyinda OJIMHTaH WJIMHUN HaTXanap
acocupa:

pyc-eBpona Ba Yy30€K aJaOUETIIYHOCIUTHAA TCUXOJOTUK TACBUPHHUHT
anaOuETIyHOCHap  TOMOHHUJAH  YPraHWJIWIIM  Tapuxu, XO3Upru  Y30eK
Kuccaunnuruaa ¢aon kamam tebOpartaérran  X.Jyctmyxamman, IIl.byTaes,
A.Mynpom, C.VHap cunrapu HOCHpIAp IKOAMAATH aél 00pasy TalKMHHTa OWI
WIIMUN-HAa3apun XyJiocanapaas DA-D1-I'040 paKamimn “V36ek
amaOuETITyHOCTUTH KUECUI aTabuETIITYHOCTMK aCleKTH/IA: TUTIOJIOTHS Ba afa0uit
tabcup” (2012-2016 iit.) MaB3ycuaaru GpyHIaMeHTAT Jonxanaa (GouIalaHuITaH
(Y36exucron Pecniy6nukacu dammap akagemuscuHuHr 2020 iiun 25 MIOHArd
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Ne3/1255-1316-con MmabiymoTHOMacH). HaTmkana €3yBuniap TOMOHUAAH PYXHST
TaJKUHUHUHT TEepaH Ba WIIOHAPIW TACBUPJAHUIINAA KYJUIAaHWIAETTaH WYKU
MOHOJIOT, TyIIl, XOTHpa-Xa€ll, pamM3uil 00pas3iu TACBUP DJIEMEHTIAPUHUHI KEHT
uctudoa 3TUNaéTranu acociad OepuiiraH;

MYCTaKWJUIMK JaBpHjia ToOOpa KEHT IaK/UIaHTaH Y30eK KUCCAuMIIUTH, KUcca
KaHPUHUHT rene3ucH “KypboHu kapum’’naru katop kuccamnap “lOcyd Ba 3ynaiixo
Kuccacu”, ‘3ain Ba 3aiHa0 xukosaTu’, “CynaiimMmoH mnakramOap Ba buikuc
XuKkosATH Ba ‘“HamMun XUKOSATH TaxJIMIMTa OWJ WIMHN XynocamapiaaH A-1-118
pakamiu “Anumep HaBouit oOpasMHHHT TacBHp Ba TaJKUHIApUra Ouj VKYB
Ky utaHMacuHu Tanépnam Ba Hamp stunr” (2015-2017 iiii.) MaB3ycuaaru amaiui
noiinxana doinananmiran (Y36ekucton Pecmy6mukacu Onmii Ba ypra Maxcyc
tabmuM  BazupsuruHuHr 2020  dmnm 18 wmrommarm  49-03-2123-pakamum
MabiymoTHOMacu). HaTtwxkaga 1miapKk MyMTO3  anabuérnard  Kucca  Ba
XUKOSITJIAPHUHT KYpUHHUIIUIApU JOCTOH >KaHpH, XycycaH, Aumumep Hapouit
“Xamca”cuaru SIuK >KaHPJIAPHUHT OaUU - FOSBUM XyCYCHUATIAPUHUHT TAJIKUK
ATWJIMILIUTA acoc OYIraH,

V36ex agaGUETIIYHOCTUIHAA PYXMAT TACBHPH MYaMMOCHHHMHI ypraHMJIHII
TapUXUHHU EPUTHIIIA, XO3UPTH Y30€K KUCCAUMIIMTUAA aél PyXUSTHHH TE€paH akKc
ATTUPraH KUCCAHABUCIAPHUHT OaJMHM WKOIUNA yCIyOui M3JIaHUIITIAPUHUA TaXJIAJ
5TraH  Mabpy3a MaTHIapuaa  Qoiimamanmirad.  (Y36ekucToH —Esysumiap
yrommacuHuHT 2019 #imn 11 HosOpaaru Ne01-03-06/1285-con mabiyMmoTHOMACH).
Hatmxana xo3upru y30eKk Kuccauyuinuruaa aél pyXusSTHHU aKC dTTHPUIIAA WIKU
MOHOJIOT, Auayior, myaunud OaéHu, meizaxk Ba Ty kabu Oanuuii TacBUpHUU
BOCHUTANapJaH KeHT UCTU(OAA STUITUIINTA XU3MaT KUJITaH,

MYCTaKWJUIMK JIaBpu Y30€K KuUccaumwurujaa aéin pyXUSTUHUHT Oaauuit
TAJIKUHW CUHTApH WIMHMi XylocanapiaH Y30eKHCTOH TellepaaiioKaHann “Anabuii
xapaéH’ kypcaTyBUHUHT Axman Ab3am, llykyp XonmwupsaeB, DpkuH Ab3am,
Xypun HAycrmyxamman, [loitum byrtaeB, Kyukop HopkoOun acapimapuHuHr
TaxJIMIMra OAFMIIAHTAH COHJIAPUHM Taiiépramaa ¢oiinananmiran (Y30eKucToH
Mumnuii  Tenepagnokanamuauar 2019 #iun 25 okrsopmaru  01-14/437-connu
MabJiyMOoTHOMacH). Hatwkana kypcaTyB WiIMM-Ha3apuil MabiIyMoTiap OuiaH
O0UUTUINO, YIAPHUHT WIMHI-Mabpu(Uii CAaBHUSICH OIITaH.

TaakukoT  HATHKAJTAPUHUHT  anpodauusick. Maskyp  TaaKUKOT
HaTWxkanapu 4 ta xankapo Ba 17 ta pecnyOnuka WiIMuR-aMainil aHXKyMaHJIapuaa
KWJIMHTaH Mabpy3ajapaa )KaMOoaTYMIINK MyXOKaMacHIaH YTKa3HIITaH.

TaakuKOT HATHKAJTAPHUHT YBJIOH KHJIMHIAHIUTU. [[uccepTarus MaB3ycu
6yitnua >xamMm 26 Ta MIMHIl Makolia HAIIp STHIraH. Y36eKkHcTOH Pecrny6nmkacu
Basupmap Maxkamacu Xxy3ypugard Onuid  arrecTtauusi KOMHMCCHUSACUHHUHT
JOKTOPJIUK JUCCEPTAMSIIAPH aCOCHUN WIIMHA HATWKAJIAPUHU YOI STHIIN TaBCHS
ATWITAH WIMUN HaIpiapja 5 Ta Makoia, yaapaan 1 tacu Xopuxuil )KypHaiapaa
HAITp TUJITaH.

JluccepTauMSIHUHT TY3WJIMIIM Ba Xa:KMH. J[uccepramus TapkuOu KHUPUII,
ya acocuit 000, ontu dacn, Xyiaoca xamaa QoiimanaHwiran amaduériaap
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pyWixaTunaH Tamkwi Tomrad. JluccepTauusHUHr ymyMud xaxmu 137 OeTHu
TALIKHJI ATAIH.

JIUCCEPTAILIUSIHUHT ACOCUM MASMYHH

Kupum kucmmuaa aumccepranus MaB3yCHHUHT JOJ3apOJIUTM Ba 3apypaTu
acocllaHTaH, TaJKUKOTHUHI MakcaJ Ba Bazudanapu, oObEKTH, MPEAMETH, UIMUN
SHTWIWTU Ba aMajiuii KUMMAaTH EPUTHITaH, OJMHTaH HATWXKAJIADHUHT WIMHA Ba
amMaluid ~ axamMuATd ~ oyuO  OepuiraH,  TaAKUKOTHUHT  >KOPUHIAHMIIY,
HATWKAJIAPHUHT 3bJIOH KWIMHTAHJIWIK XaMmJia AWCCepTalus TY3WIMIIH XaKuJa
MabJIyMOT OepHIITaH.

JlvccepTarusaHUHT OMpuHUE 600u “VY30exk agabMETHIYHOCAMTHAA KHCCA
JKAHPU Ba aéa o0pa3dw MYaMMOCHHHMHI TAJAKMKHM’Ta OaruuuiaHraH OYyiuO,
000HUHT “Kucca :KaHpMHMHT YPraHWIMIINIa KUCKA IKCKYpce” daciuaa Kucca
KAHPUHUHT Y30€K aJaOuETIIYHOCIUTH Ba XOPWXKIA VPraHWIUIl Tapuxu
ABOJIIOLMACU EPUTHUIITAH.

V36ex aqabMETIIYHOCIMIMIA KUcca SKaHPMHH Yyprammm XX —acpia
oonutanau. Mnmuii anabuérnapa Kucca OWIaH MOBECTh aTaMalapy UKKU THIIJATH
Oup »KaHPHUHT MyKOOWIM 1e0 Kapanaau. JKaHp reHe3ucH, Tapuxuil TapakKuETua,
TaOUUNKH, MYIITapakiauK Ba (Gapkiu xkuxariap 6op. by aramanapgan OupuHUHT
KAMpPOBU TOPPOK, WKKHUHYMCUHUKM KEHIPOK OHKAaHWHA HCOOTIAIl MyaMMO.
AJaOMETIIYHOCIMKHUHT ~ MyalsH  JaBpiapujga  0ab3d  TAaHKUAYM — Ba
agabuétiyHocnap 6axcranad mynoxaszaiap Ouingupuiirad. AgabuETIIYHOC OJUM
A. AGpopoB: xaHp 3Bosmonusicy xakunaa: “TloBecT xaHpu KOOUFUA SIHTU MTPO3aUK
JKaHp — KUCCAUMIMK maimo 6ymmn’™t, neca, C. MupsanueB Oy HKKM TEpPMHUH OHp
aTaMaHUHT MYKOOWJIM 3Mac, AeraH (UKpHM ypTara Taluiaiau: “...Kucca Ma3MyHH
WYKA XKMHU KUXATUJAH SHAWIMKIA TOBECTh TYIIyHYaCH Ma3MyHUHHU Y3uaa
udonaanaii onmaérranra yxmaiiau. Okubdaraa Kucca XUKos OuiiaH MOBECTh KaHPU
ypracugary MyCTakull >KaHp OyamO Konmokaa™. A.AGpopoB (UKpHIa IaBOM
Tr6: “O0ua KeTMOH” acapuja poOMaH Ba TOBECTh XKAHPUHHUHT XYCYCHUSITIAPU
YOFUIINO, OMPUKNO KeTraH. AHMKPOFH, Oy MKKHU KaHp ypTacuuard rudpuj acap
cudaruga MaiioHTa kenran’”®, meran xyJiocara kenagu. Axkagemuk N33ar Cynton
“...TIOBECTHUHI KHccaJaH ¢dapKiapd XaMm Oop: aBBaj aWTHITaHUICK, “Kucca”
KYIIMHYA UIIKAA Ma3MyHTa 3ra, X03Upry 3aMOH MOBECTUAA 3Ca UIIKUN JTUHUSHUHT
Oyumu mrapt smac™. Hazapuérun ommum 80-Hiniapaa Kucca KaHPUHUHT WIIMHMA
TabuaTu, pyc Ba y30ek agabuéTuiaru HaMyHallapy, IIYHUHIIEK, KUCCA KaHPUHUHT
“moBecTh” TEPMUHM OWIAH aJOKaIOpPJIMIM XaKuja aHuK WIMHH Myroxasa
IOPUTIaH.

by ypunna Kucca >xaHpu Xycycuja Maxcyc WIMHNA HM3JaHUII 0iu0 OopraH
An3am Ko3uxyrkaeB Kucca >KaHpUHUHT IIYPO agabuETHIAaH dMac, aciu/a IiapKaa

1 A6popos A. ¥36ek mosectu. — Toukent: ®awn, 1973. — B. 88,

2 Mupsanues C. V36ex pomanu, — Tomkent: ®an, 1969. — b. 277.

3 A6popos A. ¥36ek mosectu. — Toukent: ®an, 1973. — B. 89,

4 Cyaron W. Anabuér Hazapusicn. — Tomkent: Ykurysun, 1980. — B. 248.
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uciaoMuii AyHE amabuéruaa spaTWiraH JUHUA KUCCAJAPHUHT aXaMHSITH XaKuaa
HUXOATAA KYsanu (ukpnap Ounaupanu. AJaOMETHIYHOCIMK KHCCAa aTaMacura
TapUXUW, HAa3apuil, 3aMOHABUM acCIieKTAa Kapauau. byHmal Kapauuiap KOPHUIIHK
xoJima Oup-ompuHu TYaupubd kenmamu. lemak, “kucca” cy3u y30ek amaduérura
UCJIOM JIMHM OpKaJM apa0d TWIMAAH YTraH Ba UCTWJIOXUM MabHO KacO H3Tras.
Xycycan, KypboHuil KhccalapHUHT aTama Ba KaHp MOTHAOCHIA ajoxuia YpHU
MaBxkya. Kwucca sxanpu crnenudukacura Hazap Talliacak, ailHaH, WIOXUU
MOXHMSITTa SKUHJIAMNIO KeJTaH Kuccanap MUK TyYpPHUHT EPKUH HaMyHacu cudaruaa
Ky3ra TanuiaHumm Ky3atwind. Kuccanunr Oy onuii kypuHUIIM Oapya 3aMOH
KHCcalapy yd4yH HaMyHa Basudacuny yTamm MyMKmH'. Y30ek anabuétuma Kucca
KaHPUHUHT anabuii ucTuiox cudaruma maigo OYIWIM, NIYHUHTACK, JKaHp
cupatuga BYXKyIAra KeIUIIM XaldK MHU(DOJOTUsACHIAaH TallKapu, AWH OujaH
Oornanaau. Maskyp TaakMKOTAa Y30€K agaOHETIIYHOCTUTHIA KUCCA KAHPUHUHT
TaKOMWJIM Ba YHJard 3aMOHABUIMJIMK, XaKKOHMIUIMK, Oaauuii mMaxopar
MacaJlaJlapuHU U34YWJI YPraHUIl MaKcaj KAJIMHTaH.

bupvnun  O60OHMHT  uwkkuHYM  (aciu  “Xopwkaa Ba  MHILIMHA
aga0MéTIIyHOCAUKAA aél 00pa3sMHMHI YpraHuiauimu’ra 6arunuianrad. baguuit
anabuér, XalKanTapolUIMK, PACCOMUYMIMK, MUHHATIOpa, pakc, TeaTp, KUHO Ba
Typiu CaHbAT TypJApUHHUHT Oapyacuaa aén oOpa3u Mapkaszui YpuHIa Typajau.
Xarro HMciaom nguHMHMHT MyKaanac kutoou “KypboHm kapum”ma aémmapra
OaFvMIUIaHTaH SHI KaTTa cypajapiaH OupuHMHr HomMu “Huco” ned aramagu.
Ma3skyp cypa aémnapra 3yJM YTKa3MaclvK, YIapPHUHT XAK-XYKYKJIApPUHU XUMOS
KWIWII YYyH HO3WI OYJIraH.

Nnvmuii ky3atunuiap HaTwkacuaa, Kapaoll Xalkiaap Ba pyc xampua [lapk
XaJKJIapu aga0uETITYHOCIUTH A 010 OOpHIIrad TAAKUKOTIIapa MaB3yra AaxJijop
aHyarmHa UWOUIap KWJIMHTaHU — Ky3aTwiad. XyCycaH, MaBxXyd  WIMHH
MaTepHaUIAPHUHT Ma3MyH-MYHJApIKacH IIyHU KypcaTaauku, aén oOpa3sHMHUHT
caHbaT Ba amabuéraaru Oaauuil TaTKUHU, aEJUUTAPHUHT KAMUATIAA TYTraH YpHU
Macajacu anabuETIIyHOCIUK, Ticuxojorus, (ancada, Tapux, CUECATITYHOCIHK,
CaHBATIIYHOCIHUK Kabu Typda ¢aHIapHUHT XaM YpraHuil OOBEKTH OYITaHWHU
Kypumi MymkuH. Apald Ttankukotumcu A.A.Xamadp “Apab canbatuga aémiap
oOpa3u” makonacuma myHgai €3amaum: “lllapk canbatuma aén oOpa3u Mapkasuit
YpuHHU srajutaigu. AMmo Oy o0pa3 Kyn MabHoOJIapra sra 0ynuo, Typiauda TaaKuH
KWwinHaau. bup ToMoH1aH, y aéliHM MabHaBUH IOKCaK Japaxkana Oyica-aa “Hapca”
cudartuga, aMMO AYHEBUN CEBTMHUHT TUMCOJIM cudartuaa TacBupianu. Mkkuaun
TOMOHJaH, aénara HucOataH nayHEBUN ceBru AJuioxra myxadb0ar pamM3uHU
udonanaiiqu. Ba Oy MKKMHYM XycycuaTaa aén TacBUPW aWHHMKCA IIEHPUAT Ba
TaCBUPMI CaHbaT CUHTE3WIAa KEHI KyJulaHuiran 2. TaaKMKOTYH MyCYJIMOH
[Mapkuna mamxyp Oynaran mymro3 moupiap Cabauii, Xodus Ileposuiinap,
mynunraek, [llapk aémuamar ry3ammuruau  Tabpuduaran  I'ére, baiipon

! Kosuxyxaes A. Kucca xanpu xakuna / XX acp y36ek anabuétn macananapu. H.Kapumos Tapamnynuaunr 80
Huuurura GarunuIaHral WIMHKA Makosianap Tymiamu. — Tomkent: @an, 2012. — b. 206.
2 Xanad A.A. O6pa3s xeHmuHbl B Apabckum ucckyctse. // Bectuuk BT'Y. Cepus QUIONOTHs M 5KypHAIMCTHKA.
2012. Ne1.-C. 118.
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HMICbPUATHHN KucKaya Taxjwin KuinO, [lapk mudonorusicu Ba Qonbkiaopuaa aén
oOpa3uHHU cy3ra yeuaH, akJuIH, yAaa0ypoH, Ty3all CyX0aT/oll, SpTaK4yl Ba MaTaTdu
[Iaxpuzona xkuédacuaa spaTwIraHUHU KenTtupaau: “Mykamman aén cuiiMocura
OCHYKCOH 3YKKO HOTHKJIMK Kabu cudar xam kymunaau. [lapk mudomoruscu,
Tapuxu Ba agabuéTuaaH Ou3 Kymiad akoMnO XHUKOSYM, 3YKKO XaMCyxOaTJIapHH
OwnamMu3 Ba yiapJaH acoCUHCH I_Haxpmoz:azmp”l. Onum [lapk HazMumaru aén
pam3uii XxycycusTra sra 0yica-na, >kaxoH afabu€éTuHU, MyCUKAaCUHU, PACCOMYMITUK
Ba Ha3MHUHHM EpKUH aéNIMK XapakTepu OuiaH OOWMTranu, aén ry3aiiuru y4yH
OMIO3JTH, OXYKY3IIH, ITUPHUHCY3, CAPBKOMAT CHHTApHU DSMHUTETIAp SPaTHIAO, JOUM
Ba3MUH €BPOMAIUKIAPHUHT YbTUOOPUHU TOPTTAHUHU TAbKUJJIANIU, IIYHUHTEK,
IapK MYCYJIMOH CcaHbaTha aén 0O0pa3uHU CypaTAa aKCIAaHTHPHUIN TaKUKJITaHTaHHU,
XIX acpra kenubOruHa, aémap CypaTHHHM YA3UII OONUIAHTaHWHU apad paccomiapu
VKO MUCOJIMA TaxJIUjra TOPTaIu.

K.IL.Kaparoga “Suru 3amoH canbaTuaa aémnap OOpa3WHUHT MIKTHMOMUIA-
MaJaHuW MIapTH’ MaB3yCHJAard JUCCEpTAlMICHAA SIHTU 3aMOH aJa0uéTu Ba
caHbaTHa alJUIApHUHT YPHUHU UKKHU TUITa O0Ynub YpraHaau: ssHTU Ba aHbaHaBUUN
aén oOpa3u. YHuHr ¢ukpuua: “AHbaHaBuil aén oOpasnmapu: aln Y3WHU HUKOX
OpKaJiu HaMOEH KWJIaJ{, BUKTOpPHAH [aBpPU Ba YIlIa JaBp paccoMiapH >KaMHsT
TOMOHHJIAaH YpHATWUJITaH, OWJIAHU Oy3ull KaOu TapTuOJapaaH YMKKaH aéiiapra
YIUM 3ka30cH OeNTWIAHMINMHK Kypcatu6 Yyragumap™?. Iy ypumma, XX acp
WKTUMOUM Xa€Tua, aCJNIapHUHT KaMUSATAAru poiu Ycuo, aén oOpa3suHUHT CaHbaT
Ba ajabuérnaru BasudacUHU MabJIyM KiaccUUKaIMs acocujia YpraHraH pyc
anabuérmynocu A.B.Cananunr “B.I.Pacnytun wxomumpna aémmap o0pasu”
MOHOrpaduK TaAKUKOTHHH 3ciaml ypuniau. Omum pyc €3yBumcu B.I'.PacmyTtun
Hacpuaa “Kamnupnap” oOpasu 3HT Kyn yupammHu Kaidn staau. LlyHnunraek, pyc
anabuéTuaa sspaTuirad HT ry3ai aéuiap oopasunu taxjaui Kkuiaau. A.B.Cana pyc
amabuéruna sipatunrad aémiap obpasunu 3 Tunra 6ynud Yypranaau. bymap: 1)
“Opnuit” aémnap; 2) “Oxrupocnn” aémaap; 3) “Ukkunanran aémaap’™. Maskyp
TAQJIKUKOT FOKOpUJArd KaOW acociau WIMHK-Ha3apuid TacHU(PU Ba Y3UHHHT
OPUTHHAJUIMTH Xamia (paBKyIo1a TaXJIMINi Ky3aTUIlIapyu OujlaH axaMUsSTIUIND.
Omuma H.JI. MupkymuHa sca aén oOpa3wHM Ha3zapui TYIIYHUII Xakuja: “Aén
oOpa3uHu Hazapuil TymyHuil ¢ancabuid peduiekcussHuHr maino oymumu, Cokpat
Ba YHUHI Y3-Y3MHM aHIJIAlll MyaMMOCH XamJia aHTPOIOJIUTHK MyaMMOJIAPHUHT
TyFWIMIIUIAH 6omuiab naimo Oyamu”™* — nediau. H.JI. MupKyIIMHAHUHT Ha3apuii
Kapanuiapu A.Kaparoma TagkMKOTWra makia Ba Ma3MyH KuxaraaH sikuH. Onuma
aén oOpasura TypJid XWJ acleKT/aH EHJAIINUII MyMKUHIUTH, Oy OOpa3HUHT XKyJa
KaQAUMUNUIUTUHU Tabkuaiau. Jlapxakukar, aémiapcus OamapusT JaBOMUMIATH
xaM, aabuET Ba caHbat XaMm OViauimu MyMkuH 3Mac. [lly HykTau HazapjaH, uIiaa

! Xanadp A.A. O6pa3s xeHmuHel B Apabekum ucckyctse. // Bectuuk BT'Y. Cepus QUIonorus u skypHaJIMCTHKA.
2012.Ne 1. - C. 119.
2 Kaparozma A.Il. Conuoky/ibTypHasi 00yCIOBEHHOCTh JKEHCKUX 00Pa30B B MCCKYCTBE HOBOTO BPEMEHH: aBTOPED.
Juc. ... kaun. ncckycrBoenenus. — Kpacnomap, 2019. — C. 19-20.
% http://maxima-library.org/mob/b/385028?format=read
4 Mupkyumna H.JI. O6pas »eHIIMHbBI B PyCCKOH PETMTUO3HBIH (UiIocoduu U KyJIbTypHO#H Tpaauiuu konna XIX —
Hauano XX Beka: aBroped. kaum. Gpmiocod. ...auc. — Acrpaxans, 2014. — C. 4.
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aén oOpasugard HYKCOH dMac, OalKyd YHUHT TaOWaTHAAard COIIAIMK HWJIMHMA
TaXJINJ KWJIAHTaH.

Tagkukorauar ukkuayr 000u “HMernkiaon maBpu y30eKk KHCCAYMINTHAA
aéjiap  pyxusTuHud udoganamgaru €épaaMyud 0aauuii Bocuragap” neb
atanagu. boOuunr “Ileiizak TacBupuii BocuTacu” 1e0 HOMJIAHTaH OWPHHYHU
dacouaa H.Omoukymauar “Momoxymmk”’, “Tyn mamkapamapu”, “Kopa kuto6”
KHCcalapuaa IO3TUK TAaCBUpP, POMAHTUK-IMPUK XUCCUET ETAKUYWINK KHIHIINA
Kky3atwirad. [leiizaxx OyryHru y30ek KHCCAauuUTHla acap FOSICH, KaXpaMOoHJap
PYXUSATHHM OYYBYM MYXHMM BOCHTaJapAaH Oupuaup. YHIa HadakaT 3aMOH Ba
MaKOH TacBUpU YWFYHJIAIIaau, O0ajdku, KaXpaMOH PYXUSTUTa MOC, all pyXUATHUTra
YUFYH XUC-TYWFyJap MOXUATH €puTuiaau. Taxawiara Toptwirad “MOMOKYIINK’
acapuzia Oup sIpUM - UKKUA caxu(aliuKk WYKW MOHOJOIJIAp y4Ypalau. DHI MyXUMH,
Myaiug a€n pyxXUATHHHA Kami@ >TUIIa €KUM OOIIKa KaxpaMOHJIap pyXUATHUTra
YyKyp KHpHILa Neil3ax TacBUpuAaH yHyMIH Qoiinananaan. Komasepca, Myamiud
Kyl ypuHIapAa KUTOOXOHra Kapara XUCCHUH-TabCHUPYaH WYKM MOHOJIOT YKHILIN
acap TabCUPYAHJIMIMHM OIIMpUIIra Xu3MaT Kwirad. FOkopuaga aitud
yrunranuaek, H.Omonkyn Myas33am wWXpo 3TraH KyIIMKHHUHT CHPJIM-CEXPIIH
KyYMHU, MabBOCMHM TaOWMAaTHUHT Hpka (aciu Oaxopra MeHrsaiau. Illamcu
CanoxHuHr Mya33zaMm Tabpupuaard yXmWaTUIUIAPUHU TaOWATIard, aHUKPOFH,
OCMOH JKUCMH OHra, €p MaJMKacu aTUpryira Kuéciaa€TraHu WHKHUILIOQ 3TUIAH.
Tambexnapaa myauud mnedzax yHcypiapuaaH yHymiau (oingananran. [leizax
tacBupu Ominad [llamcu CanoOXHUHT pOMaHTUK KalUATH KyJna YHUFYH X0JiJa aKc
STTHpUNand. E3yBuM meif3akHM BOKealap pPHUBOXKHHHM TYXTaTHO KyiiraHda
Mydaccan TacBUpiamM (CTaTHUK TMei3ax) €KUM yHTa TaauTyKIu JeTajlapHu
BOKeasap naBoMmuja Oepul® Oopuiu (IMHAMHK TeH3ax) Ky3aTwiaad. Acapna
nei3ax OaxkapyBuu Oupiamuu (yHKLHS BOKeajap Ke4aéTraH Ko Ba BaKT XaKuJa
TacaBByp Oepuiigup. bupok, mneisaxHUHT acapiarun (QyHkuusiapu Oy OwuiaH
YeKJIaHMal1, y NOJM(YHKIMOHAIUIMK Xycycusatura sra. KymnagaH, nen3ax
KaXpaMOH PYXMATHHU OYMII BocMTacH cudaruga keHr Kymmanagu'. Hasap
DMWOHKYJTHUHT “MOMOKYIIMK’ KHCCACHUlla TUHAMUK IEW3aK TACBUPHU E€TAKUWIMK
Kwiaau. Acapaa HadakaT TaOuaT MaH3apajapu, KO TacBUpiapu OYIWIIWIaH
TalIKapu, KaXpaMOH PYXMSITHHHM siHajla EpKUH O4yuO OepyBUM MYyXHUM BOCHUTA,
KaxXpaMOHHUHT TalllK{, XaM WYKU MOPTPETHUHU TabHaT jJaBXajapu, XalBOHOT, TOF-
TOII, THHUK Ba 3WJIOJ CyB, OCMOH YXHUCMJIApHUTra YXIIATHUII OPKaJId XaM TacBUpIa
AHAaJa OPUIMHAUIMKKA OPUIIWIAAM. KE3yBunm ¥3 FosBuii HuATHHE (akaT
KaxpaMOHJIAPHUHT XaTTH-XapakaTiapu OpKalu sMac, Oallku yinapHU ypad TypraH
TabuaT MaH3apaJapMHH TaCBUpIAII OpKamu amanra ommpanu’. Ileii3ax TacBupu
OpKaJy YKyBUMra TabCUpP ATHUILIHHU, YHAATH TY3aUIMK TYWFyJapyUHU TapOusiain
XxaM Ky3aa tytuianu. [lelizax TaCBUPMHUHT KaXpaMOH XaTTU-Xapakatjapu OuiaH
YUFYH KeNUIIUJAaH TallKaph, KUTOOXOH KajOura TabCUp YTKa3yBUu TapOUSIBUH,
Mabpu(ui Ba 3CTETUK Bazu(pacCUHU YTall TabKUIJIAHATH.

! Kypownog [I., Mamasxkonos. 3., Ba 6ouik. Anabuérimynocnuk jgyratu. — Toukent: Akademnashr, 2010. — B. 220.
2 Cynronosa M. Tleit3ax canparu. —Tomkent: ®an, 1983. - B. 9.
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Tabuatr TacBUpuIa XHUCCHUN MaH3apajap-acCoOLMALUANAp SPaTHUIl OpKaJH
o0pa3 pyXUSATHHU aHTJIATUII BOCUTAcUTa aijaHaiau. YHJIa Ou3HU Ypal Typras
TaIlllKy JyHE Ba TaOWAT TaCBUPHU, OAIKH, KHTOOXOH KajJOuaaru u3Tupooaap, pyxun
nypraHanap, JpamMaiapHu TaOuarra XOC paHrjap, XoJjaTiap, MaH3apajiapra
kyuupuO ndoganamn UMKOHUHA Oepranu 0aauuil TaxJIuiI OpKaiIu acOCIaH/IH.

boOHuHr wkkuH4YM (aciu “MakTy0 €3ummMa aéa WYKH JAUAJTOTHU3MH
cupaTuga” n1ed6 HomstaHaau. Agabuérra SsHTM 0BO3, SIHTH PYX, SIHTUYa YCIyO 0110
Kupull Oup oBo3naan onkunuanaau. {uno byunarru, ®énop JocroeBckuii, Keiimc
XKoiic, 'abpusnas Mapxkec, Dnarap Ilo kabu Ooika Mamxyp aguOIapHUHT HXKOAUN
aHbaHamapu, Oammmii yciayOuma aén oOpasura MyHocabaT Oyl Kypcaramu.
Yynonun, Xypumna JyctmyxammagHuHr pyc €3yBuncu Oénmop [locroeBckuit
acapJylapyiaH TabCUPJIAHUILN YHUHT KaTOp KUCCalapu ycinyOua sSIKKOJI Ce3HIIaIu.
Xycycan, my ypuHAa aauOHUHT ‘“XMKpPOHUM-MHUHTIAUP MEHHMHI, “MeH ceHcus,
CeH MEHCU3~ KHCCaJapuHU JHciam sxou3. Myamnud Oy Kuccamap Oaguuii
koMmmosunmsicuaa JlocroeBckuitnunr “Kambarammap” acapujgaru MakTyo €3uiimMa
WKOIUNA  ycyOMHHM JaBoM oTtupaad. Xarro Xypmun —Jycrmyxamman
JIoCTOEeBCKMI XaKu1a “Enrmsum-Cu3z!” XUKOSICHHH XaM sipaTraH. EBYB‘II/I Koauaa
Mapkasuil YpuHAa TypyBuu acmmap oOpa3u Ba aémap KUCMATHHUHT KEHT
Eputunuin cababiiapuHu, Xa€THil aCOCIApUHU KYpCaTHIlra XapakaT KWwirad. Anuo
KHCcallapua CeBrM MHCOHHU TO3apTUPYBYM, MOKJIOBYH, aMMO Hdoaacu3 Tyury
cudatua TATKUH 3TWIrad. Acapra Xoc siHa OUp XyCyCHSITHH, SbHU KaxpamOHJIap
HYTKMHUHT y3Ura XOCJIHWIuWra AWKKAT KapaTuil Jjio3uM. McMcu3 Kaxpamosiap
MakKkTy0 €3MIlap HKaH, MYKH MOHOJIOITa AacOCJIaHraH caTpiiap OpKalau aaud
MOHOJIOTHUHI ~ MOHOJIOT-XaéJl IIAKIWAaH Mmaxopar OunaH  (doijganaHranu
Ky3aTUJIIN.

H.OmonKyn acapnapuja TyH — KaXpaMOH PYXUSITUHUA OYYBYM paM3Uil BOCHTA
canaica, X.[yctmyxamman kui paciyd TaCBUPU OPKAIHM KaxXpaMOH PYXUSTHIATH
GOXKHABUMIMKHY, PYXUH H3TUPOOJIApHU XUC KWJIMPUINTA SPUIITaHUTa TYBOX
Oynamu3. MakTy® sxaHpu acocura Kypuiradn X.JIycTmyxammaja Kuccamrapuia
MakTyO €3ummMa aél MYKW JUOJIOTH3MH cudaTthaa acocwil Oaauuii mapTiv
BocuTara aimanrad. Xypmupg Jycrmyxammazn “XuKpOHUM MHHIIAYp MEHHHI
“Men — cencu3, CeH — MeHCcH3” Kuccajgapunaa cod y30ex anuHUHT TO3a Kayiow,
Op3y Ba TalIBUIUIAPUHU MaxopaT OwWilaH TacBUpJIATaHU  Ky3aTHJITaH.
X. AycTtMyxaMMa HUHT “XHWKPOHUM MHUHTIUDP KHCCACHAA TyLUIapra KauTta-Kauta
Mypo’KaaT dTujiaau. boucu ommMK Ba MabIIyKa PYXUATHAArd WIKU WUHTHUMIIAPHU,
TYII OPKAJIU aKC dTTUPUIIHM €3yBUM Ol HUAT KWiran. UYyHKH Tyl MHCOHHUHT
KYHJIaIUK xaértujaa coaup OymaérraH BOKea-XOJIUCAJTAPHUHT  Y3YK-IOJYK
TacBUpuJaH ubopar 6ynaau. Ku3uru myHgaku, €3yBUMHUHT Ma3Kyp acapujia Tyl
Ownad YHr oupnammb keraau. Kaxpamonnap 6up-Oupura aun u3xopiapuHu 6acH
ATHUIIJIA KYpraH TYIUIAPUHU XUKOsS 93TUO Oepap dKaH, yJIapHUHT TyNIJIapHuaa COIUp
Oynran pyxuii kapa€Hyiap YHTHA XaM JaBOM 3Tagu. Ty OWwiaH VHTIaru pyxui
TeOpaHuIIIIap ypTacuaa yerapa uyknek, ryé.

Ky3atunran kuccamapaa cTaTHK neii3ax, Oab3wiapuaa JUHAMHUK Tei3ax
yCyJUIapy KyJUIAHWIAAUKH, E3YBUWIIAp PYXUAT MaH3apanapy, TyUryjaap KyJaMAHU
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TacBUpJalira uHTWiIaguwiIap. Macanan, “MOMOKYIIMK’ Kuccacuaa JUHAMHUK
nensax BocuTacuaa Myas3zaM pyXHSATH, KYHTMJ OJJaMH Ba YHra XOC TyHFyJap
XapakaTu TacBupiaHrad. Jlemak, OyryHru ¥30ek Kuccajgapujua THei3ax
nonudyHKIMoHaN xycycusarra sra. H.Omonkyn, X.J[yctmyxamMmman aén pyxusitu
KCHIJMKIApUHU  Oaquuil HMHKUIIOG HSTHUIJA Me3aX TacBUPHUAAH YHYMIIU
dbolnananraHy Tax MK MY OMIaH UCOOTIIaH .

VupHun 606 “Y36ex aénM  PYyXMSATHHHHT EPUTHIMIIHAA  SIHTH
KHPPAJAPHUHT HAMOEH Oyammm” 1e6 Homumanrad. boOHMHT OupuHuM Qacau
“KaMnup — MaTOHAT/IM aél KeYMHMaJapu TaJdkuHu” 1ed aranran. Maskyp
daciama Xo3upru Y30€K KUCCAYMWINTHIA SIPAaTUITaH KaMIUpiap o0pa3ura Maxcyc
TYXTaJINII Makcaj KWwinHraH. Macaian, y30ek KuccaulInruia KaMnupiiap oopasu
Hazap Omonkynnunr “Ypym omamnapu’, Llloiinm byraeBHuHr “KallBOHMHWHT
MaHry mMaxoHn”, “FOmmysnapra snrap ityn”, Cobup YHapHunr “YaMGHiGeHUHT
omanacu”’, Xypmma JyctMyxammagHuHr ‘“YaéHrynm €xyan KyHMUKUIIOKYa
KOTWUIUK® Kuccanapuaa yupaiau. Kammnupnap o6pasu, V30eKHUHT KalBOHH,
FaMruH, Mymduk, MexpuOoH aén o6pasu IIL.Byraes, H.Dmonkyn, C.YHap,
b.KoOyn kuccanapu Myuconuia Tax; i1 KWIMHTaH.

[Hotium bytaesuunr Kamnupmap oOpa3uHM sipaTUIard TaXkpuodaniapu
“Iyponan kosran onxamiuap”, “KynOortapmarm Oor”, “KallBOHMHUHT MaHTYy
Makonu”, “KOnpysmapra osatap Hyn~ Kuccalapuaa KYpUHHUII OepraH 3JIu.
AnuOnunar “UIypoman KojraH ojamiap”’ KUCCAcH YTraH acp OXHUpHAa E3WIIraH.
Kuccaza kaMOKXOHa HAa30paTYMCH, YFUPIMKIA TYMOH KWIMHTAH YHUHT YU
TowmmMypoJ, Ha30paTYMHHUHI KaMIOUpH KaOuiap acocuid KaxpaMoH cudaruia
xapakaTianaau. Acapaa lloiinm bytaeB O0aguuii ycnyOura Xoc KUHOSIBUM HHUTOX,
UCTEX30 Ba KECaTUKJAp, CATHPUK TaCBUpPJAp HUXOATAA Maxopar OujiaH
TacBUpJjaHraH. Acapja KaMOKXOHAa HA30paTYMCHMHHMHI  OoIIMra TYyIIraH
TaIlBUIIIAP OPKAIM KAMUATIIard Ba OWJIAJar >kaxojaT TaHKHUJ OCTUTra OJIMHAJIH.
Kuccana tacBupiaHran KamMmup HUXOSTAA XOKHUCOp, MYMI(PHUK, KaMCYKyM, 3pura
utoatkop Oup aén. Kuccama kamamra ojguHraH Myammo HadakaT Oup owuia
dboxuacu cudaruma, O6anku gaBp ¢oxkuacu cudaruna madKaTCU3 PEATUCTUK
yciyoaa ounb Oepuiiau.

[otium byTaeBHUHr Kamrup €KW OHAa OOpa3sWHH SAPTUIIATA WKOIUN
Taxpubanapu aquOHUHT CYHITH Kuccaigapunaan oupu “tOnmysnapra snrap iyn’na
xaM akc 3Trad. Kucca Mmapkasuma ympuaa pyIIHOJUK KypMaid yTran Oup owia
Xotam (orta), byBum (ona), Typcyumypon (Yfunm)HUHT (OKMABUI KHUCMATU
Typaau. TypcyHMypoJ OTa-OHACUHUHT XyIoAaH TUiaad ojiraH eTTUHYM (pap3aHiu.
Op-xoTuH (ap3aHj AoFUIa Kyinb-ano OynraH. YJIapHUHT OJITU 00Jacu TYFWIIHO,
VH KyH sima0-siamMaid oJlaMJ1aH Ky3 IOMIaH.

EsyBunannr “KaliBOHMHMHI MaHTY MakKOHH' 3PTaK-KHCCACHA XaM KaMIIUp
oOpaszu yupaiinu. by Kuccaga TacBUpIaHTaH KaMITUp Ba KABOHH dPKaK KUHOSBHMA
HUTOX OwnaH spatwirad. Anu6 “KaliBoHM® HOMHUTAa TECKapW MabHO FOKJIAWIH.
SbHu Oy AMHUHT ONiu OYNraH KaWBOHHM OF3M THMHMal KaprailiuraH, Ky4yrmHU
Kapral, yiugan KyBUO coira, cyHrpa ky3ura OKrou (Ky4yTHHUHT OTH) KYpUHHO,
yiura kKaiTapub Kenuiura axn Kuwiral axaOTtoByp ¢ebmin, Quxpnamm,
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OyHEKapalm HUXOSTHAa XaMUHKamap Oup kuimu xucoOmanamu. ‘“‘KaliBOHWMHHMHT
MaHI'y MakoHM ’Jia XaM (POJBKIIOp CTUIM3auusicH, adcoHagapra pam3ui Oaauuii-
IapTIU MabHOJAP FOKJIAIT Ky3aTUIaIH.

Kuccana kaiiBoHu oOpasujaH Tamkapu MactoH kammup oOpa3u xam 0op.
MacToH kaMIup YAryJek xacuc, 3ukHa Oup aén. Oy Konub KeTraH MapauKopiap
YHUHT IIanaparuHu eray, oarrap uujapu cuipuind ketapaud. Aaud Macton O0yBu
kuédacuma OupoBra Xanpu TerMauIuraH aéyutap TUMCOJINHU
My>KaccamIIalTUPAIH.

Xo3upru ¥Y30eK KHCCAUWINTHIa KalBOHM KaMIUp OOpa3sMHU HUXOSATIA
Maxopar OwiaH sipatran €3yBumnapaan Oupu baxoamp KoOynaup. YHuHTr mry
KyHraya KHATOOXOHJIap XYKMHUIra XaBoJia ATWiraH ‘OHamamoln”, “OHaityn”,
“Oraunpox”’, “Otaxa€rt”’ KuUccallapy Mapkasuja €E3yBUMHU  OOJIaJIUTUaH
TapOusutad-yctupran, Xxa€Tuil TaxpuOacu KarTta MeXpuOOH OyBucH oO0Opasu
Mapkazuil ypunna typaau. baxomup KoOyn Hacpuaa keWumHra mnaiTaa kaxoH
amabuéruna Tobopa Oapya xaHpJjiap TaOuaTUra CUHTHO, )KaHpJIap CUHKPETU3MUHU
BY)KYJIra KeNTUPAETTaH dCCe MKaHPHUTa XOC KaTop Oaguuil KaHOHJIAp Ky3aTHIIJIU.
Amub6  acapiapu yciayOuja dScce >KaHpU TabuaTura Xoc 0exaa SpKUHIIHK,
CaMUMHUUIIUK, MyaITUOHUHT TIaXcuid (GUKpIIap OKUMHU €TaKYWIMK KUJagu. Dcce
KaHPUHUHT 3pKUH Ba camuMui ycinyou baxomup KoGun acapnmapu tabuatura
y3rayayuk, opuruHauiMk Oaxmi 3tanu. lllyHunraek, €3yBUMHUHT KHUccallapy Ba
XUKOSUTApU OUP-OMPUHUHT JTaBOMUJICK, MAaHTHUKUMIMK KacO »TraH. baxomup
KoOynHUHT Kucca Ba XUKOsUIapuja spaTWiraH 2Ha CHUHUMOCH KaTTa YPUHHU
sraymaiiu. KaliBoHn 52Ha o00pa3u €E3yBUMHUHT “DHamamMon’” KHCCaCHJaH
OoILIaHUO, SHT CYHITH XUKosAcH “Boraaryn’na xam aasom staut. baxoaup KoGyn
“Onamamon” Ba OOIIKa KHUCCa-XUKOsJIapuja Iy KaJap KaTrTa KajaOiu »dHa
oOpa3unu sipataauku, Oy oOpa3 kuédacuaa COKUHIUK, TOHUIIMAHJJIUK, cadbpy-
KAaHOAT, NTYKPOHAJINK XUCIATIapUHUHT Oapya-06apuacunu kypamus. VKoAKOpHUHT
Oamuuii TonmumiaMmanapu, adopusmiapiaaH GouganaHuil yciayOu, Oamuui THUIH
HadakaT anabuETIIYHOCINK, OaTKd THINIYHOCIUK (DaHIapu Y4yH XaM TaJIKUKOT
MaHOau Oyna onaau. DHaHWHT “HOH y4yH 4u3wiraH pacMmjia ucrtapa, €3uiraH
é3ukaa Hadac Oymmaiian”, “HE3WK YM3MKHA WYMIa WU Oopiapra 4ukapras’,
“CormHY Ba MexpnaaruHa TabMa Oynmac”, ‘“Kamaum Owmmm (ap3, ora >KamMHH
Omwmm Kap3” kaOu YTUT Ba HacUxaTIapuia MWUIMKA KaJIpUSTIaApUMHU3Ta XOC
I3TYJMKIIAP, XaéT XaKUKaTH KaTTa TapOus Me30HM cudaTuia TaJKuH KUJMHTaH.
V36ek omnanapuaa 6oia TapOUACH ydyH KaiBOHM 6000 Ba OyBMJIAPHUHI NAH-
HacuXxaTJIapu Ba aMajuiapu uopat 0ynmb KelaraHu KypcaTuira.

Hazap DmoHKyTHUHT Jaxmatid ypyul (oxuanapyd TacBUpJIAaHTaH “Ypyun
olamjapu’’ Kuccacuga XxaMm (acijapra yuryH Tap3aa KaxpaMoHJap U3THpoOIapH,
ram-Kaiirynapu oun6 Oepunagu. doxuanapra Tyiaa JaBp MYXUTH KYHTHIIYaH,
JTUJIKAI  KHUIIWAJAp PYXUSATUAATH Y3rapuiuiapra, ypym KaOu COBYK, Jaral
MyHOcabarnapra ailaHraHuHd, Oy 3ca KaxXpamOHJap TaKIMPUHHUHT (HOKHUAIH
KucMmaTura ca6a® Oynrannuruman Oamuuii TaBgaiaHntuprad. Kwucca mryHmai

! Koowun b. Onaiiyn. — Tomwkent: Mamxyp npecc, 2018. — 352 6; lly myammud. bornaryn. — Tomkent: Mauxyp
npecc, 2019. — B. 160.
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oomanaau: “Kupk TYpTuHYM #uin  JekaOpuHMHT OolLUTapuaa, Kopa Xart
KEIraHuJaH poca Oup HWIJAaH CYHI, EFMH-COUYMHIM KYHJApHUHI Oupuia
Tepcotamuk Hopmar 1nosBoH 6I/Ip OEFUIaH aI/IpI/IJII/I6 ypyluian  Kautam™t,
Bokeanap aliHM KHUIIHUHT COBYK, “‘€FMH- COUMHJIM KyH uja OONLIaHUIIM OWiIaH
Oupra, KaxpaMoHJap XAa€TUHUHI MYJXMII, HOTHHY Xaé€r Qoxkuanapu,
XoAucanapuial napak OepuO TypraHjaMrMHU aHIVIAll MYMKHUH. OpHJiaH OyTKyJ
YMUJIMHU y3raH AH3upar y4yH Oy X0J1 Xeu KyTuiMarasaa pyit oepau. YHu xaérna
ypylgaHaa JaxmaTid KUCcMaT KyTHO TYpraHjJuTWHU aHTJam a300u, BIDKIOH
U3TUPOOH Y3 UCKaH)KaCUTa OJIJIH.

E3yBun naBpHUMHT MyXuil, aéBCU3 ypyIl OKMOATHIA, LMIAPOUT TAKO3OCHUIA
Kypa, Qap3aHauHu xaéTra KalTapuil Makcajauaa TyYHOXra Kyl ypraH aén, yHUHT
TycaTAaH KaWTUO KeNraH 3pu OJAWAArd U3TUPOOIH BHXKIOH azo0uaa yTaéTran
TYJIFaHULIUIAPUHUA PYH-pocT, OOp XakKuKariapu OWJIaH TacBUpJIAaraHu TaJKWH
STUIITaH.

Yuyunun 600HMHr “YKuHoATYM aéa oOpa3sm TadbumaTugaru y3ura
XOCJMKJIAp” 1e0 HOMJIAHraH HMKKMHYM ¢acnujga Yy30eKk Kuccauunurujga aéin
OOpasMHUHT TYpJIM KUppacu Ba KuE€dacu, SHIM pyxXuil KaTiamjapu, U3THpoO Ba
napanapu, opsyiapu kamd >tuimb 6opunran. Ly Ounan Oupra, xo3upru y30ex
Kuccadwmruia aén oOpa3sMHUHI SIHTM CallOMil Kuppanapu XaM KypcaTuiau.
Maskyp ¢acnga kuHOATUMra aiaHrad “aémiap” oOpa3WHUHT OaAuMi TaJKUHU
Macaacu X. I[yCTMyxaMMaJ:[HI/IHr “Yaéuryn”, Ll.byraeBaunar “llloxona cosra”,
A Mynpomsuar “VH yuuHun yii” Kuccamapu Taxamimga 6yi xypcaramu. By yu
€3yBUM TOMOHHIAH TACBUPJIAHTaH JKMHOATra KyJ ypras aéijgap oOpa3uHH MIApTIH
paBulIAa KUJITaH KUHOSTIAPU Ba PyXUATHTA Kypa, yura Oynuod ypraHui MyMKHH.
bynap:

a) CUHTJIMCUHUHT, OWJIACUHUHT OP-HOMYCHHH XUMOS KWJITaH >KUHOSATYU
kotui aén (I'ynryn o6pasu — Xypuma JAyctmyxammanauar “Yaéuryn” Kuccacu);

6) V3 Homycunn xumos Kuiras aén (Hosuma o6pasu — A Mynnomsunr “Yu
YUYUHYHU Vi1’ KACCACH);

c) lIuzodpenuk kacamnuk Tydalaum >KUHOATYUTA aiJlaHTaH KOTWJI aén
(I'aBxap o6pa3u — Illoitnm byraesuunr “llloxoHa coBra” Kuccacw).

Xap yyana Myauind KOTWUIMKKAa Ky YpraH, >KHHOSATYMra aillaHra
aCIJTApHUHT pyXUH AyYHECUHU HUXOST/IA KOHJIM Ba TepaH OunO OepuIlra SpHUILaIn.
Xap y4 €3yBUM KMHOST Ba KUHOSATra AaxJaop aéiiap oOpasuHu sipaTap d2KaH, Oy
OpKaJIU KaMUSATIATH )KOXWITMKHHA KYypcaTuO Oepuira MHTUIITaH.

X. AyctMyxamman Kuccalapuja KyJaad KeJduHraH Oaguuil BoOCHTaIapJaH
dapkiau pasumiga “Yaéuryn’uaa tacoquuinauk 0aquuil MapTIMINK BOCUTAaCUIaH
yHymin Qoitnananaan. Tacoauduilivk aHTUK IOHOH ana0OMETHAA Xam, IIapK
MyMTO3 a1abu€TH HaMyHajdapuaa Xam >Kylda Kym Oopa CHHOBIAH yTraH Oaauuit
BocuTa xucoOnaHamu. Tacoguduiliuk KaxpaMoH XaéTH Ba TaKIUPUHU KECKUH
paBumiga Oomika TomMoHra Oypu0O robopamu. Anabuérmrynoc M.baxTuH roHOH
poMaHjapuja TacOAU(PUIUIMK MacallaCHHU YpraHap OJKaH, IIyHAal &€3aau:
“bupman” Ba “mry maWT’ — Oy 3aMOHHUHT HUCOAaTaH yxmiam TaBCUPH EXyO Y

! Smonkyn H. Ypym ogamnapu. Snnus xunu. - Tomkent: [lapk, 2008. — B. 3.
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IMIyHJal Koima OommaHuO, MIyHAAW Ba3uATIa KOHYHUH BasudacuHU YTarra
KUPUIIAANKY, alHM JIax3aJlaH >bTUOOpAaH akjira CUFaJMUraH BOKeajdap OKUMH
y3uiau0, MyTJIaK Tacoaud aed aTtaiaraH Maxcyc MaHTUK acoCHA XapakaT KUIyBUd
3aMOHTa YpHuMHM Oyimaramu™. M.BaxTUHHMHT (QuKpUra Kypa, poMaH >KaHPUAA
Tacoau(uil BOKEIUK Ba Ba3UAT sSpaTUIAA “Takaup YiuHu, “Oupnan”, “ury maut”
Kabu Oamuuii XpOHOTOIIAp acocuil posb ViHaau. “Yaéuryn’ma Oup-Oupura
ynaHuO® KeTraH 3a’KHUpJeK Tacoaudiap HWKKM OWJIAaHUHT Karra ¢okuacura
cababun Oymagu. Kucca croxeruaa taconupuiliuK 3aHKUPUHU TAIIKWJI KHITaH
BOKeaJIap Ba BasuATIIapAa “Takaup”’, “Kopa KucMmar”, “racomud’, “Takaup xa3ocu”
Jeran “0aauuii XpOHOTOIT ’HU TAIIKWJI KWJIYBYH CY3 Ba Cy3 OupukManapu Oup-
Oupura ynanu® ketaau. 3epo, ailHaH 11y cy3nap Tacoauduii xuHoATra Oaguuii
pam3uii uiopa 6epyBUrd MyXHUM J€Tallb OYIU0 XU3MaT KAJIUIIN aHUKJIaHTaH.

Aén Xap KaH4a akJUIM, SpKaKiapAaH-1a UIOWIApMOH OYIMacuH, pyXuUaTHIa
aén 0ynuo smiamm, Oapya aéuiap Kabu Mexpra TaliHa, CyHUINIIHA UCTOBYH, TTOK
Myxa0O0aTra TalmuHyBYM a€ll dKaHJIUTUra ypry Oepaau. Aaubd y30exk aéluHUHT
JTapAu-U3TUPOOH, PYXHUATHUTAa XOC MAbCyMallMK, KYHYBYAHJIMK, MYTEIUK OpPTHIA
Oup Katop Xa€Tuii MyaMMoJap TYPHUIIUHUA TaJKUH dTap 3KaH, yJIAPHUHT TaIlIKH
Ku€pacuHu XaMm HazapAaH 4eT[]a KOJJAUPMaWIu, YJIApHUHT HOPUII-TYPHUIIUHHU,
KWIaéTraH WIUIApW, TalupraH ramiapuio KuiuFurada Oatadcusi  KaxpaMoH
XapakTepu Ba (pa3uiiaTura MOC paBUIIIa TATKUH dTaJIH.

AWynnom acapnapumard aémiap o0pasH XaM HHXOSTIA paHT-OapaHr.
E3yBuM ymapHUMHT XHIMa-Xun XyCycHATJapHra IWKKATHM KapaTajd. bupn
UIIOUIapPMOH, OOIIKACH COAAaAMII, UIIIOHYBYAH, Y3 UCMUTA sipallia MyHUC aéll; siHa
alipumiiapu caBjorap, TOBJIaMayu Ba X0K030. AMMO Oapua aémnap xaétaa sSxXIiu
Allall y4yH, TYKUCIMK, V3U TyllyHraH OaxT capu wuHTWiIaad. by Ho3zuma
(“Otuonap”), Mynuca (“TumcoxHunr ky3 éEuutapu”), OiicynyB (“AnBuno,
ry3amuk”), Omus (“KamnupHuHr gapan”) xabu aémimapra XOC yMyMHUH SKHXAT
YJIAPHUHT MEXHATKALUIUTUIUD. YJIap CaBAOTapMH, >KYPHAIMCTMH, KOJIXO3YHUMHU,
Tap)KUMOHMH, 3aXMaTid MEXHATH OpKajdud Y3 Op3yjapura DJpUIIUIITa
UHTWINIIAIM. YJap IKaMUATUMHM3HUHT TYpJiM Ska0xaiapuja wuIuUiad, KyH
Keunpa€Tran aéJulapHUHT paM3uid 00pasnapuamp.

['¥3an (“bup TyH Ba 6up ymp”) kyn xuxarnan Hosuma («Otyomapy) Ounan
Mynucagan («TuMcoxHuHT KYy3 €nutapu») ¢dapk stamau. [y3am ¥3 MaBkew,
KaMHUATIAArd VpHUHU OelrWiaiiga Xap KaHaal >KUpKaHY, HOXalod MyijaaH
Kalitmalinuran aémiapaan Ooupu. Hoszuma sca I'y3anman dapxiu paBuiiga myd,
OOMJIUK OPTUPUIN WYIUIATd WHTWIMIUIApUAA IBTUKOAUTA XUEHAT KUJIMaNIu,
XaéTUi MIPUHLMILIApUTra cOAUK Kojiaau. Acapaa Ho3uManuHT ¥3 9TUKOIU OMIIaH
op3y-XaBacjiapu Ypracujaard 3uAusAT OUpMyHYa CHJUTMKJIAIITUPUO TalKUH
KWIMHTaH.

KuHosiTYM KOTWUI aéyUTapHUHT OP-HOMYC YYyH KypammO, pyXuil KacaJluk
Tydaiinu Kotuira aiinanmmu X.JIycrmyxammagauar “Yaéuryn”, A Mynnomausr
“Vu yuunun yit”, II1.Byraceannr “IlloxoHa coBra” acapiapuia eTapiy 1apaxasa

! baxtun M. Pomanna 3amMoH Ba xponoton makmiapu. (Tapsxkumon: Y. Kypaxynos) — Touikent: AxanemHanip,
2015. - b. 52-53.
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¥3 akcuHu TomraH. Xypmun JAycrmyxamman Tacoauuilivk Oaauui IIapTiv
BocuTacuaaH yHymin (Qoinamanca, Ll.byraeB AETHMHT pyxaH HOCOFJIOMIIMTHU
Ty(alian >KMHOSATra KYJI YPUILIUHUA T€PaH aKC dTTUPHUILTA SPUIIAIHN.

Kentupwiran kuccamap Taxjiuivdiga KaxpaMOH TaOuaTH Ba acapja TyTraH
Oanuuit Basudacu aHUKIAHUO, Myalmud amaOui-3CTETUK Kapalulapu acocuia
KYMWJITaH MyaMMOTa €4UM TOTIUJIJIH.

XVYJOCA

1. 3amonaBuii y30ex Kuccaunmuru Oesocuta XX acp 6ommaa A.Konupui,
A Kaxxop, Oiibek, t.Fymom, A.Myxrtopmap wkoauma Byxkyara kemau. 20-30-
fyIap aBIoOM KMCCA SKAaHPHHUHT I'y3a] HAMYHAJTApUHY SPATHILIM. YA naiftia,
YJIApHUHT WXKOIU YPraHWIAW Ba Taxjui >Tuiau. Kucca skanpu y30ek agabuéruia
MyKUAM Oup kaHp cudaTtuaa OUp KaTrop MWUIMKA WYKU-TAIIKH OMUJIIap XucooOura
makutanad. bunoGapus, ¥30€K KUCCAYWINTU OF3aKd KHCCaXOHJIMK, KypboHuit
KHccanap, pyc-eBpona KUCCAUYWIUTH, LIYPO IaBPU KUCCAYWIIUTH TAbCUPUJIA MTANI0
oynau. lly Owman Oupra, 3aMOHABUN KUCCAUWIUK V30€K MyMTO3 aqa0ueTH
Bakwuiapu PaGrys3uii, Maxucuil cuHrapu €3yBUIIApHUHT UCIIOM MabpudaTH Ba
FOSTApH YYKYpP aKC ATraH KUCCAYMIIUK TaXpuOanapy TabCUPHIa MyalsiH Japakasa
TakoMusl WynuHu Oocu6® ytau. I1lypo naBpu amaOuETHIYHOCIMIHIA Ke4raH
“noBecTh”’ Ba “Kucca’ KaHpJIapy XaKuaa KeuraH 0axciap OyryHra keiauo, Y3uHUHT
€UMMUHU TOMAMW. YJap ajoxuja >KaHpjap smac, rapOaa “moBecTh’, IIapKia
“kucca” meraH anabuil uctuiox cudaruaa smad Keiarad Oup KaHPHUHT YMyMUI
HomMuaup. byHna amaOuETIIyHOCHTMKIA KUCCAa >KaHPU D3BOJIOLUSICH, WCTHKIION
JIaBpU KUCCAUMUJIUTUA STHTU TUIAAru aéin oOpa3uHu TU3UMIIU Kiaccudukamusiani,
sHru4a udoaa Ba 0a€H ycayOuHM sSpaThill Kadu Macajanap JaTWUIaHIx.

2. Aén TyFpucCHAary TacaBBypIiiap y4 XWJI aXxaMuAT KacO dTaju:

1. Ona — ByxkyauaaH xoi 0epud, acpab-aBaiiinad nyHEHU Kypuira cabadbuu
Oynran maxc (0y TyIIyHYaHUHT KEHI' MabHOCHJA — BaTaH, KaJapJOH Iaxap E€Ku
OHa Tabuar);

2. Cyroknu €p — Max0yoa;

3. JXKa3zmMaH — »SpKakJIapHU cexpiaiauraH Ba UYJIJaH ypaauraH aéin.
[lcuxoananuTukiapHuHT (Qukpura kypa Oy Kapanuiap 3aMupuia XaKMKaT €Taju.
3epo, TaIKUKOTAA XO3UPru Yy30€K KuccauwIuruaa aén pyXusTH TaJIKUHU
Macanacunu Ky3atu6, X.JIycrmyxamman, 1I1.Byraes, H.Dmoukyn, Cobup Yuap,
A Wynnom, b.Kobymiap mwkoauna aén — MyuidHuK, MyHHC, GOKUpa, MOKU3AIINK,
JOHUIIIMAHJIUK, aKJI TUMCOJM cudaTuia TAJIKUH 3THIIca, 0ab3aH MaKp-Xuilia,
anépnuk, ¢putHa-pacoa, pazojaT pam3u YJIApOK aKC STTUPWITAHW aHTJIAIIWIIA[IH.
KuccanaBucnap siparran aén oOpasu TabuaTH, MPOTOTUIM Macajlacu, MOPTPET
ApaTUIll MaxopaTH, HYTKHJArd HWHIMBUAYAIUIMK XaMJa HOaHbaHABUUIIUK
TacBUpJaru y30ek aénvHu raBJaTaHTUPraHu 0aIuuid TaXJIUJI OPKAJIA aHUKJIaHTH.

3. Xo3upru y30€K KUCCAYMJIUTH, KAUCUIUP MAbHOJA, KaXOH aa0uETHHUHT
KHCCAUMITUK/IaT! HOAHbAHABHUM MXKOJUN TaXKpUOATapUHU XaM CHHOBAAH YTKa3[Iu.
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by wxoauit Taxxpubanap xaM agabuii TabCUp OMUJIMra algaHau. XO03Upru y30ex
KUCCAUUIIUTH KaHp Ba Oanuuii-yciy0 KUXaATAaH HUXOATHa TypdaraHuO KeTIu.
XycycaH, yciay0 »KuxaTJaH, aHbaHAaBUM pPEATMCTUK KUCcajdap Ba HOaHbaHaBUU
MOJIEpH Kuccanap Byxyara keiau. Lllynunraek, Kucca skanpu tabuaTtuia skaHpiap
CUHKpETHU3MH 103 Oepau. MacanaH, KHMHOKHCCA, XHMKOSIKMCCA, HOBEJUIAKHCCA,
KHCCadTIO/, MaKTyOKHCca, dcce-Kuccanap nanao Oynnu. bup maHpHUHT UKKUHYU
YKaHp TOMOHTa OFUII XOJaTJIapu Ky3aTWIIM, MacajlaH Khccala poMaH KypTakiapu,
€KUM pomaHja Kucca yHCypiapu maiino O0ynnu Ba Oy MyaMMOJUTHYa KOJIMOKIAKH,
U1 Iy KUXATJIap UMUK TaXJIHJI OpKaJIu UCOOTIaHIN.

4. Aénmap oOpa3u X03upjAa Typiau (aHiap Ba CAHbaTHUHT Oapua Typiapuaa
(kuHO, TeaTp, XaWKaNnTapoIUIMK, pPACCOMYMIMK, paKCc, Oaauuii amabuér,
CaHBATUIYHOCJIMK. TCUXOJIOTUS) MyXHUM MyaMMo cudartuaa ypraHuiMokaa. 3epo,
a€l HACIIHUA JABOM STTUPYBYM JKUHC, T'Y3aJUTUK, aKJ1 Ba JOHUIIMAH]JIUK TUMCOJIH
cubartua KaauM 3aMoHjapiaH Oepu VYpraHuO KenuHaad. XO3Upru V30ek
KUCCAUUNMUTHAaru aén pyxusaTH Oaauuil TadKUHU MaB3ycH OWIaH OOFIHMK
)apaHiap aciula XalK WKOAM, KojaBepca, camoBuil kuto0 “KypboHu kapum”
KaOu nuHui ManOanap OunaH OofnaHanu, “KypboHH Kapum”garu maxcyc osT Ba
cypanap (“Huco” cypacu Ba Ooiika cypanapiaru Qukpiap)aa aéiiapHUHT XakK-
XYKYKJIapU XUMOSI KWIMHTaH, YJIApPHUHT SIIAIA YYyH, UCIIOM/IaH OJJIMHTY J1aBpja
MaBKyJ OYnraH koxuiusara 6apxam oepuirad. Mabpudatiu ucioM IuHuA OyHAa
MKOXWUTMKJIAPHH TYXTATTaHU TaxXJIMJUIap OPKAJIA ACOCIIAH/IH.

5. V3bex kumccaumnuruia spaTWAraH aémiap oOpasd Ba YHMHT HHXKA
PYXUATUHUA Oaauuil TamkuH 3TUIl XX acp TOHruaaH Oouwanau. bup kartop
UCTEBIOIIN aAubIap Kuccanapuaa aéIHUHT HIYPO Ty3yMUJAard WKTUMOUIIAIITaH
daon kuédacu épurmnan. V3oek aénuuuHr Typda kuédanapu o3 HUIzaH 3uéH
¥30€K KUCCAYMJIMTH TapakKuETuaa HaMoE€H OYynau. I3WwiraH, Xak-XyKyKCHu3
aémnap, MadKypaiamrad kamoatdu aén, 3u€nu, SpkuH Gukpau aén Kuédanapu
XO3UPru Y30€K KUCCAUYMJIMTUHUHT €TYK BaKWJIapu TOMOHHUJAH XaBOJa STUIIIM.
X Aycrmyxamman, H.Omonkyn, [loitum bytaes, baxonup KoOyn kuccamapuna
aén oOpa3u Ba YHHHI COXUP PyXHUH OJIaMU XaM aHbaHaBHM pEaIMCTUK YCIyOa,
XaM HOaHBbaHABUU MOJIEPH yciayOna TepaH akc >Ttupwiau. VICTUKION gaBpuaaru
KHccallapia KaWBOHU Yy30€K OHAXOHH, KaMIUpJap, KacoCKop aéln THUMCOJIUHU
MUDOJIOTUK paM3UIUIMK KOHIIETITHA OOTHHUN M3THPOO Ba MAFIyOHsATAAa aéTHUHT
MabHaBUH IOKCAJIMII Xam/a Faiadacu 0auuii akc ATraHu acociad Oepuiau.

6. Ileiizaxx OyryHru ¥30€Kk KHUCCAUWJIMTHIIA acap FOSCHHH, KaXpaMOHJap
PYXUSATHHM OYYBYM MYXUM BOcUTajapjaH Oupura ainanau. lleizax Oanuwmii
XPOHOTOIl BOCUTacu OYiIMOrMHa KOJIMai, OaJIKM KaxpaMoOH, s’bHU aéll pyXHsSITHTa
SII TACBUpP BOCUTACWra aijaHraHuHW Ky3aTum MyMkuH  (H.DmoHkyn
“Momoxkymuk”’, “TyH mamxkapanapu”). Ileiizaxx Hadakar TabuaTr TacBUPH
BocuTacu (“Momokymuk”’, “XwkpoHUM MUHTAUP”) cudaruna 6ab3u Kuccazapaa
CTaTUK Me3ax, Oab3uiapuia TMHAMUK Me3ak OpKaJld TACBUPJIAHTaH.

7. H.OmounKkyn Kuccanapuaa TyH — KaXpaMOH PyXUATUHU O4yBuM Gancaduii
pam3uii-Mak03Wid BocuTara aianca, X.JIycTtmyxammazn wxoauaa Kumn Qaciu
TaCBUPU OPKAJM KaxpaMOH pyXuATHIArd (DOKUABHIIIMKHHM, PYXUH a300HU

21



TabCUpYaH wudomanamra Xu3MarT KWIyBYM JMPO-POMAHTHK TACBUP SpaTyBUd
Bocurtara ainanaau (“Xwkponum wmuHraup”). X.JIycTMyxamman Kuccajiapujia
MakTyO €3ummMa aél WYKM JUOJIOTH3MH cudaTtuaa acocwil Oaauuil ImapTiv
BOcUTara aimanau. Aau0d MakTyO-Kuccalapujaa pyc &3yBUucH JlocTOeBCKUM
aHbaHAJIAPUHU JaBOM ITTUPIU. AMMO yiapaa cod MUUIHM Y30ek aéTMHUHT KaJIOu
Ba YHHUHI CepKaTJiaM, HO3UK PYXUSTHHU Maxopar OwiaH TacBupianu. Hatwxkana
MaKTyO >KaHpU pPyXui TaCBUPHU TepaH udoja 3TyBUM Oaauuil BocuTara aijgaHau.

8. Xosupru ¥30ex Kuccauwmruga VYHma0 kuccanasuciap [Il.byTaes
(“IIyponan konran oxammuap”’, “KaliBoHmHuHr Manry makonw’ , “KOnmysnapra
anrap uyn’), b.Kobyn (‘“Omaityn”, “Onamamon”), H.Dmonkym (“Ypym
onaminapu”), Cobup VHap (“UamOunGenHWHT oiimamacu’) ¥30eK KaMIHPH
oOpa3uHH MaxopaT OWjiaH Ba aHUK Oaauuil eTtyk, makcamiu siparau. LII.byTtaes
KHCcaJlapya SpaTWIraH Kamoupiiap AaBp KapoxaTH Ba >KOXHJI MaWIIANA XaéT
3apOanapuHu osiraH aéiap TuMmcosura ainanau (KamMokxoHa Ha30paT4YMCHHUHT
KaMmmupu. Bysum kammup). EsyBum kuccamapupa xammupiap oOpasd Ba YHHHT
pyXuii TyHECUHU TYJIAKOHIN OYHUII HUSATHAA MAaQKATCU3 PEaTUCTUK TaCBUP, KUHOS
Ba cartupuk wudoja, XalK WKOJUra XOC IIAPTIAM BOCHUTAJIApAAH YHYMIIH
doiinananranyu MCOOTIAHIH.

9. B.KoOyn kuccamapuja sipaTuiran 3Ha oOpa3u HUXOATIA MHLIUN 00pa3
9KaHU PbTUOOPHU TOpTaau. AAuO Kuccajmapuia Ha TUMCOJU HUCIOM MabpudaTu
Ba MWUIMK KAaIpUATIAPHU YYyKYyp dSrajularaH XaJKHUHT JOHUIIMAaHJ, KallBOHUCHU
PKAaHUHU Kypcaraau. by o0pa3 KuccaHaBUC MKoJuJa Tacoauduil sipaTUiIMaraHu
aHUK. YHUHT 4yKyp Xa€Tui acociapu Ba Oaauuit TonuamManapu 6op. lyHuHraek,
b.KobOyn Kuccanapua cce kaHpura Xoc XyCycusiTiiap MUJUTMN TacBUp Ko3ubacu
OpKAJIM aKC 3TTUPWITAaHU aHUKJIAH]IH.

10. Xo3upru y30ex Kuccauymiauruja sipatuiirad aémiap oopasu Ba pyxusTuia
condp OynraH anaMm3ajajlivKk Ba pPyxXud Kacammk Tydaiiaum comup Oynran
JKUHOSATYMIMK Ba KoTwuiMK caxHanapu II.byrtaeB (“Illoxona coBra’ma I'aBxap
o6pasu), X.Jycrmyxamman (“Yaénryn.” Tyaryn o6pasu), A.Mymgom (“Yu
yanHud yi’ga Hos3uma) Kuccanapuaa sSHajga TepaH TaxJWI  KUJIHH]IH.
KuccanaBucnap >xuHOsATra Kyja ypraH KOTWJ aén oOpasuHM SIpTUIIIA Xap Oupu
Typau MaHOamap: xa€tuil €ku agabuii manOanmapnan Tabcupianamu. JKymianas,
Xypuma Jycrmyxamman xaétna coaup Oynran Oup cyl TapCHIOTMHM Kuccara
acoc KwimbO onraH Xxojga, Oaauuii yciayoma Mapkec (“Omikopa KOTHIUIHK
KHCCacH) aHbaHAJIApUHU [JIaBOM OTTUPAaU Xamja Tacoguduitnuk Oaguuit
AP TIWIMK BOCUTACUAAH YHYMIIH (poiiianaHraHu KCOOTIaH IH.

11. lI.byraes (“llloxoHa coBra”) aélHUHI pyXaH HOCOFJIOMJIMIU Tydauau
JKUHOATTAa KYJ YPUIIMHU CAaTUPUK Ba UPOHUK TaCBUPJIAp KOPHUIIUKIUTH
BOCHTAacuja JaBp Ba Iaxc (pokuacuHu TepaH ouuO Oepuiira myBaddax Oynaau.
AMynpom (“YH yunmnHum yii”) 5ca 3aMOHaBHil TamOUPKOp aén o6pasu Ba YHHHT
pyXuil QyHECMHHM akKC OTTUPUIAA AaHbAHABUM pPEAIM3MIa COAMK KOJaIH.
MycTakuuiik 1aBpu Y30€K KHUCCAUYMIUTUAA Y30eK aéllMHUHT 3BPWIIMIITA yuparal
3UENN, TamOUPKOp, BaWCaKW, KUHOSITYA, MUCKHUH, 33Ma, MYII(UK, JOHHUIIIMAH]I,
aKJUTH, WCJIOMUN MabpudaTiu »HHA THUMCOIM MaxopaT OWIaH sSpaTHITaH.
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Kuccamapna kynnaHuwiran sHTH yciyO Ba pyXHil TacBUpP BOCHUTaJIapu OyTYHTH
¥y30€eK KUCCAUMJIMTUHUHT MyKamMMajl MaH3apacuHU lo3ara 4ukapAu. byHnan
TalIKapH, >KUHOATYM, KOTWIra ailjlaHTaH XUJIKAT MCUXOJIOTUSICHA TacOAUPUMIIK
Ty(aliiam ro3ara KejaraH pyxuil TeOpaHuluIapy MO3TUK KUXATAaH 0unb OepuiraH.

12. MycTakuuiuk JaBpu Y30€K KUCCaHABUCIApH Oaauuid, agabuil mkomauit
TaxXpuOanapyuH TYTUIAIa MUJUTMI KUCCAUUITMK/IaH TalllKapy, TyHE KUCCAYMIUTU
TaXpuOadapuHu V3JIalITUPAM Ba MUJUIMH HCIOMUM Oaauuil TaJKWHIApra o3
OypranwHH KypcaTau. MyCTaKWUIMK JaBpu Y30€K KUCCAUYWINTHAA SPAaTHITaH
aémmap oOpasu pyXHATHHUHT OaIuUid TAIKMHU MyaMMOCH I03acHAaH YTKa3WITaH
Tax)IWIIap 3aMOHABHM KHUCCAYWIMK MadKypalaplaH XOJId XaKUuKuid Oamuuid
TypIOHA KUCcaaap SpaTUINIIN Xama aén 00pa3uHUHT MOATHK TAKOMUJIU STHTH acp
Oomapugary y30eK Hacpu/ia aJoXuia Xoauca 3KaHu UCOOTIaHTaH.
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INTRODUCTION (the abstract of the (PhD) dissertation)

The actuality and urgency of the dissertation theme. In the world literature
studies, the need to study problems related to the analysis of fiction and understand
it adds serious issues to the agenda of humanities. In particular, a possibility was
created in philology to conduct ideologically complete with perfect content and
new quality researches. The literary and artistic canons of the epic genre, the
sufferings of unusual creatures depicted in them, and the study of its rich spiritual
world have been consistently researched. Analytical study of female psychology is
important in the discovery of the laws that characterize the spiritual world,
worldview, way of thinking of people. Literary process is always formed in close
connection with the social environment, literary-spiritual, cultural life. After all,
consciousness of the mankind, the renewal of its psychology, is mainly reflected in
literature and art. At the same time, the science of literature has taken a new look at
its object and come to a deeper understanding of the problems of female
psychology.

The modern theory of storytelling in world literature is aimed at a new
understanding of its historical evolution in earlier periods. Fiction reflects the
progressive creative tendencies of world prose in comprehensive depiction of
women's spiritual dramas. In the literary process, philosophical-psychological,
symbolic-figurative imagery dominates in the description of the role of women in
social life, their mysterious feelings, instincts and complex spiritual world. The
most important task in this regard is related to the new interpretation of women’s
psychology, their image and expression of a particular creature. The research
identified the role and importance of women in the development of literature as an
important issue. Indeed, the study of the problem of female psychology is also
important in determining the artistic poetic scale of the prose of a particular period.

The need to study the role of Uzbek literature in the international arena and
national cultural heritage, to understand the values in today's globalized world
requires a deeper understanding of the essence of fiction, to justify the worthy role
of works of art in the development of world literature. The current process of
reforms in the cultural and educational spheres poses a number of new challenges
for Uzbek literature. “Today we are embarking on a path of innovative
development aimed at radical renovation of all spheres of life of the state and
society. This is not in vain, of course. Because who will win in today’s fast-paced
world? It is the state based on innovation and new way of thinking that wins”.* In
this process, the role and significance of the product of a nation's artistic thinking
in the development of the spiritual world of mankind is determined by its specific
features.

The dissertation serves for the implementation and realization of tasks and
requirements set forth in the following decrees and other legal documents: the
Decree of the President of the Republic of Uzbekistan dated May 13, 2016 No PF-

1¥36exucton Pecny6mukacu Ipesunentu IllaBkar Mupsuéepuunr Omuit Maxcra MyposxaatHomacu. // Xaik
cy3u. — Tomkent: 2017. 23 nexkadpsb.



4797 "On the establishment of Tashkent State University of Uzbek Language and
Literature named after Alisher Navoi", January 12, 2017 "Developing the system
of publishing and distributing books, on establishing a commission on advocating
reading and reading culture”, the Presidential Decree "On increasing the
effectiveness of spiritual and educational work and raising the development of the
industry to a new level™ dated July 28, 2017 No PQ-3160; June 17, 2019 PQ-4358
Presidential Decree "On measures to radically improve the system of training
highly qualified personnel and develop scientific potential at the National
University of Uzbekistan named after Mirzo Ulugbek in 2019-2023".

The dependence of research on the priorities of the development of
science and technology of the republic. The dissertation research was carried out
in accordance with the priority direction of the development of science and
technology of the Republic |I. «Forming a system of innovative ideas in
developing informative society and democratic state socially, legally,
economically, culturally and educationally”.

The degree to which the problem has been studied. The theoretical
problem, i.e. the development of the narrative genre and the interpretation of the
female psyche, is scientifically grounded in the following dissertations? and books?.

2 PacynoB A. XapakTep MOJIOJIEKH B COBPEMEHHBIX Y30EKCKUX COBETCKUX TOBECTAX: JIACC. ...KaH. (PUION. HAyK. —
Taukent, 1966; A6popo A. V36ek COBET MOBECTHHHHI TAPKMO TONHMIIM Ba TAapakKueTH. Duion. daH. a-pH.
...aucc. — Tamkent, 1975; Pammnos A. IIpoGiema ayXxoBHAa-HPaBECTBEHHOTO CTAHOBJIEHHS Teposi B y30eKCKOH
MOBECTH O paboueM Kjacce. aucc. kKaua. ¢uion. Hayk. — Tamkenr, 1981; 3axumor C. JKaHpOBBIC M CTHIIMBBIC
0COOEHHOCTH COBeTCKON y30ekckoi mosectu (60-80 r). nuc. xaua. gumon. Hayk. — Tamkent, 1982; Tarmaros K.
HpaBecTBeHHBI MHUp Teposi M XyIOXKECTBEHHBIE MCKaHUS B y30exckuil mosectu (1960-1970 rr). mumcc. ... xaHT.
¢unon. Hayk. — Tamkent, 1981; BonraboeB X. CTuibeBble UCKaHUS COBPEMEHHBIN y30ekcKoil mpo3s! (70-e rojsr).
aBToped. mucc. ... kaHn. ¢mron. Hayk. — Tamkent, 1983; Tenrmames M. OcobGeHHOCTH KOH(MINKTA B Y30SKCKUX
noBectax 80-X TOHOB. AWcC... KaHA. ¢wion. Hayk. — Tamxkernt, 1989; Tammynatos I'. HpaBecTBeHHBIC HCKaHUS B
coBpeMeHHBIN y30ekckuit moBectr (M.M.lyct, Tarait Mypon, I'. Xaram). mucc. ... kKaua. Quiuon. Hayk. — TalIkeHT,
1993; VYayrop A. OCHOBHBIE TCHICHIWH pPa3BUTHA COBPEMEHHBIH Y30EKCKHH TOBECTH B WHTECPIPETAIHA
JTUTEPaTypHOU KPUTHKE. TUCC. KaHM. ¢mion. Hayk. — Tamkent,1988; Kapumor X. Xo3upru ¥30ek Hacpuma Xaét
XaKMKATH Ba MHCOH KOHuemmscH. Ouwion. ¢an. Homs. ...aucc. — Tomkent, 1995; Ky6aes K. ¥36ek kuccanapuaa
TapuXui XakukaT Ba Oamuuii Maxopat. @umon. ¢an. Hom3. ...aucc. — TomkeHt, 2006; Kapumosa FO. ITupumkyn
KomupoB kuccanapuaa mMabHaBUH-axJIOKUH MyaMMOJApHUHT Oaauuii tankuau: Ouion. ¢daH. HOM3. ...JHCC. —
Tomkent, 2005; Xonmypoaos A. Y30ek KHCCAUMIHTH: TAPAKKHET MyamMmMonapy. Outon. hanHIapu I-pH ...JcC. —
Tomkent, 2008; PycramoBa M. McTukI00 1aBpy KUCCATAPUHUHT TapakKUET TeHIEHIWsIapu: Pumon. gaH. HOM3.
...qucc. — Tomxkent, 2005; bo6oxonoB M. Xo3upru y30ek kuccaumnuruga Oaguuii mcuxonorusm. dwumon. dan.
HOM3 ...aucc. aBTpoped. — Tomkent, 2012; IllepammeBa M. Xo3upru y30ek Hacpupa KUHOS (MOKTHMOMK-
MICUXOJIOTHK OMMJUIApH, IMO3THK TH3UMAaru ypHu). Puion. dan. 6-ua. ¢-da n-pu. (PhD) nmc... aBTOped. —
Tomkent, 2017; Xonnopos [I. Xo3upru ¥30ex Kuccamapuna damunii ycayo myammocu (LLoiium byraes Ba Hazap
OmioHKyn Kuccanapu Mmuconuna). Ounon. ¢an. 6-ya. ¢-dpa a-pu. (PhD) aumc... aBroped. — Tomxkent, 2017;
Pamxanoa @. Vctukion naBpu ¥30ek KHCcaumIuruaa yciayo Ba ModTHK THil. Duitoi. GaH. HOM3. ...JHcc. aBToped.
— Tomxent, 2018; BypxanoBa ®. Myamm¢ anabuii-scTeTnk Kapaunulapu Ba wkoami mapamtennsm (Hasap
OmoHKyn Ba YiyrOek Xamaam mwkoau muconuaa): ). @umnon. dan. 6-ua. ¢-ba a-pu. (PhD) muc... aBroped. —
Tomxkent, 2019; JIyrdunaunopa X. E3yBunnunr scretnk naeanu Ba aénnap obpasu (“Yrkan kynnap” Ba “Keua Ba
KyHIy3” pomamnapu acocuna). duaon. pan. HoM3 ... aucc. — Tomkent, 1994; Tyitunes A. V36ex Hacpuaa skaana
o0pasu tankuHu. Punoin. as. a-pu ...aucc. — Tomxkent, 2001; momosa I'. Tunmk Muuii xapaktepiap sipaTHIIIa
Gammniit HyTKEAT pon. Owunon. dau. HoM3 ... gucc. — Tomkent, 1993; Iyiicen6aes O. YTkup XOMMUMOB HKOIHIA
OHa 00pa3uHUHT Oanuuil TankuHu. Owmnon. gaH. Hom3 ...aucc. — TomkenT, 2011.

3 Cynron WM. Anabuér masapuscu. - Tomkent: Yxurysun, 1986; Kyunkonos M. Kan6 Ba kuéda. — ToIIKEHT:
Anabuér Ba cawpat, 1976; MamaxonoB C. Hacp, maBp, kaxpamoH. — TomkeHT: Anabuér Ba cambar, 1983;
Hlapadpunmunos O. Jynéna odprobd 6opku. Xakukarra canokar. — TomkeHt: Anabuér Ba canwar, 1989; Hopmaros
V. Hacpumnuz anpananapu. — TomkeHT: Anabuér Ba canwar, 1978; HazapoB b. Xaéruiinuk — Oe3aBon Me30H. —
Tomkent: ®an, 1983; Kapumon 3. V36ek coBer anaGuéTHAA MOBECTH KaHpU. Anabuii Typ Ba xaHpiap. 1-xuma. —
Tomkent: ®an, 1991; Cynronosa M. E3ysun yemy6ura gonp. — Tomkent: ®an, 1973; Illykypos H. Ycay6nap Ba
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However, the problem of artistic interpretation of women's psychology in Uzbek
short stories written during the independence period has not been studied in the
framework of a special research work.

The connection of the research topic to plan of the scientific research
works of the higher education institution where the dissertation was
completed. The research was conducted in the framework of the research on
“Problems of modern literary process” at the Department of Literary Theory and
Modern Literary Process, Uzbek Philology, Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi.

The aim of the research consists of providing scientific grounds for the
system of characteristics that covers various interpretations of female psychology
in Uzbek novelettes written during the years of Independence, artistic skills of the
writer, and new means of psychological analysis.

Research objectives:

to shed light on the history of the development of the genre of novelettes and
the study of the image of women in Uzbek literature;

to demonstrate the writer's artistic skills in portraying the image of women in
Uzbek novelettes of the independence period;

identification of means depicting such illustration means depicting female
psychology and emotional experiences as landscape, letter which are considered to
be literary-theoretical means reflecting females™ psychology and their emotions;

to prove the writer's skill in portraying the image of old Uzbek women in
modern Uzbek short stories;

to study such psychological layers as randomness, mental illness, distress in
artistic conditional means used to study the psychology of a female criminal and a
female murderer.

The object of research is the avant-garde of modern Uzbek storytelling:
novelettes by such authors as H. Dustmuhammad (“Chayongul va quyigishlogcha
qgotillik”, “Hijronim mingdur”), Sh. Butaev (“Kayvonining mangu makoni”,
“Shokhona sovg’a”, “Yulduzlarga eltar yol”’), Nazar Eshankul (“Urush odamlari”,

xanprap. — TomkenT: AnaGuér Ba camwar, 1973; V36ex amabuértuma xaHpiap THIOJOTHSCH Ba YCIyOuil paHr-
Gapaurury. — Tomkent: dan, 1983; A6popos A. V36ek nosectn. — Tomkent: dan, 1973; Xonmues H. MkTumonii
npobiema Ba Gauuit 06pas. — Tomkent: Y36exucton, 1977; Commxornon M. HyTk Ba yciny6. — Tourkent: Uynmos,
2002; Mycuna F. V36ex XallK OCTOHJApHAa XOTHH-Km3nap oOpasu. — Tomkent: ®an, 1983; Kaxpamonos K.
Hloupanap mwxomuna Aén pyxustd Tankuuu. / [nmobamnanryB: 6aguuii TankuH, 3aMOH Ba KaxpaMoH. — TOIIKeHT:
Tamannyn, 2019; Kaxpamonos K., bypxoHnoa ®@. A&n xucmatuHuHr Oamuuii TacBupu. / [mobarannrys: Oaquuid
TaJKWH, 3aMOH Ba KaxpamoH. — TomkeHT: ®@aH, 2018. — b. 67-83; Ucomuanuuos 3. Ukku aén. // Tadakkyp, 2007.
Ne 4. — B. 47; Paxxa6osa b. Onanap 6unan cyxoar. — Tomkent: Typon 3amu 3ué, 2014; [y myamnmud. Mymrapak
anabuii xoaucanap. — TomkeHT: Myxappup, 2019; Tynaranosa C. baguwuii acap mopdodsorusicu. — TomkeHnt: TypoH
3amud 3u€, 2016; Hcmomoa C. Uynnmonnumnr “Kewa Ba KyHay3” pomaHuga “wukapu’ XaéT TAJIKWUHH. /
I'mobanmanryB MyaMMOJapUHHUHT OaIuuil TAJIKWHU Ba 3aMOHAOII oOpasn. — Tomkent: Myxappup, 2018. — b. 220-
224; KyuxopoBa M. Bamumii cy3 Ba pyxusr manzapamapu. — Tomkent: Myxappup, 2011; KyuxopoBa M.
“Yrmumgan sprakaap” taakuku. — Tomkent: Suru acp asnoau, 2016; Iy myanmg. Abdulla Kahhar sanatinda
kadin karakterler ve ‘ge¢mis’in analizi / Tirk diinyasinda kadin algisi. Manisa Bayar universitesi yayinlari. —
Tiirkitya. Manisa 2016. 2 cilt. - S. 729-738; AxmenoBa X. “ApMoH acupacu” poMaHuaa aén TAKIUPU TAIKUHU. /
I'mobGannanryB MyaMMOIapuHUHT 0aaMuil TaIKUHU Ba 3aMOHJoII o0pa3u. — Tomkent: Myxappup, 2018. — b. 276-
280; Ilodues O. Aén oOpa3u Ba 3aMOHaBUH TankuH / DOpKUH Ab3aM Hacpu OaguusTH. (KMHOS Ba 00pas). —
Tomkent: Kakayc meams, 2019. — B. 131-154.
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“Momoqo‘shiq”), Abdukayum Yuldash (“Timsohning ko‘z yoshlari”, “Un
uchinchi uy yoki otchopar”, “Sunbulaning ilk shanbasi”), Sabir Onar
(“Chambilbelning oydalasi’’), Bahodir Kabul (“Enashamol”).

The subject of research is the artistic interpretation of the female psychology
in Uzbek stories of the independence period, realistic traditional story, fairy-tale,
non-traditional modern story, epistolary genre stories, lyrical monologue,
landscape, inner monologue, dialogue, randomness, symbolic interpretation, satire,
dream, letter, and the study of the issues of interpretation of the image of a woman
murder and the image of an elderly woman.

Research methods. Such methods of research as comparative-typological,
biographical, psychological analysis were used to cover the research topic.

Scientific novelty of the research:

such issues as the evolution of the narrative genre in literary criticism, a
systematic classification of a new type of female image in the narrative of the
independence period, the creation of a new style of expression and narration were
identified based on an artistic analysis;

the nature of the image of the woman created by a narrator, the issue of the
prototype, the art of portraiture, the individuality of the speech and the problem of
portraying Uzbek women in the unconventional way were identified through an
artistic analysis;

in the stories of the independence period, the image of an Uzbek mother,
elderly women, the vengeful woman in the concept of mythological symbolism, it
was proved that emotional sufferings and defeat artistically symbolize a woman's
spiritual growth and victory ;

a psychological shock was poetically illustrated, which was caused by
accident in the psychology of a woman that becomes a criminal and a murderer;

the fact that a poetic perfection of the female image was proved to be a
particular phenomenon in Uzbek prose of the beginning of the new century.

The practical results of the study are as follows:

scientific grounds were provided for the genre of novelettes and for the fact
that the image of a woman is studied both in Uzbekistan and the world in the light
of the history of the research;

the fact that a new interpretation of the image of women in the period of
independence and the work of modern storytellers has opened a new stage in
Uzbek literature was scientifically determined,;

the stories by N. Eshonqul, H. Dustmuhammad served as an evidence to the
fact that such artistic means as landscape and letters were used to study the
psychological world of female images;

the works by modern novelette writers served as a ground for the fact that the
images of a mother, an elderly woman depicted in tales, modern novelettes and
realistic novelettes were used to demonstrate psychology of women using the
method of descriptive, satirical and satirical narration in realistic stories;
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the artistic discourse used in the convincing, vivid, vital revelation of the
vengeful female psyche, which caused the woman to become a criminal Killer, is
shown on the basis of symbols of psychological conditionality;

the artistic speech and psychological conditionality used to depict the
psychology of a woman that becomes a criminal and a murderer were shown using
symbols.

The reliability of the research results is based on the fact that the analysis
of prosaic works was based on the poetic views of world and Uzbek theorists and
the most reliable, theoretically perfect conclusions obtained in the modern literary
process, which made possible to compare them and draw out conclusion, and
moreover, the research conclusions and recommendation have been implemented
into practice.

Scientific and practical significance of research results. The scientific
significance of the results of the dissertation is determined by the fact that it serves
as a basis for research on image poetics, literary theory, modern literary process,
literary criticism, artistic analysis, the theory of novelette and novel genres.

Practical significance of the research results can be seen in the fact that they
can serve as a practical tool in the preparation of methodological complexes and in
the formation of the theoretical grounds for preparing materials for textbooks,
manuals, books for disciplines and courses on “Introduction to Literary Studies”,
“Modern Literary Process”, “Literary Theory”, “Poetics of Fiction” for
philological universities, academic lyceums, and professional colleges.

The implementation of the research results.

Based on the result of researching psychology of female heroes depicted in
novelettes of the Independence years:

the history of the study of psychological imagery in Russian-European and
Uzbek literature, scientific-theoretical conclusions on the interpretation of the
image of women in the works by such writers as H.Dustmuhammad, Sh.Butaev,
A.Yuldosh, S.Onar, who are active in modern Uzbek novelette writing genre, were
implemented in carrying out the state scientific and technical programs in 2012-
2016, within the framework of the project on fundamental research FA-F1-GO40
on "Uzbek literature in the light of comparative literature: typology and literary
influence™ (the Academy of Sciences of the Republic of Uzbekistan June 25, 2020
Ne3 / 1255-1316). It provides grounds for the fact that the research could
demonstrate that internal monologue, dreams, hallucinations, memory-imagination,
symbolic figurative elements are widely used in interpreting psychology in a deep
and convincing way;

the evidence collected in the first chapter which researches from scientific
perspective the connection between Uzbek novelette genre that developed widely
during the Independence years, the genesis of this genre and a number of stories
narrated in “Qur’an”, such as “The Story Yusuf and Zulayho”, “Zayid and
Zaynab”, “The Story of Prophet Suleyman and Bilqis” was used in the framework
of the applied project A-1-118 "Preparation and publication of a textbook on the
illustration and interpretation of the image of Alisher Navoi" conducted at
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Tashkent State Pedagogical University(2015-2017y.y.) (reference No. 49-03-2123
from the Ministry of Higher and Secondary Special Education of the Republic of
Uzbekistan dated June 18, 2020). As a result, it served as a basis for researching
artistic-ideological characteristics of the genre of dastan which is one form of the
genres of novelette and story, in particular the epic genres used in Alsher Navo’I’s
“Khamsa;

During the conferences conducted at Writer’s Union of Uzbekistan general
scientific conclusions of the research were used on depicting psychology, national
traditional and non-traditional artistic possibilities of modern Uzbek novelette
writing in illustrating psychology in Uzbek literature studies and in studying
artistic skills of a writer (Reference from Writer’s Union of Uzbekistan number
Ne(1-03-06/1285 dated November 11, 2019). As a result, the effective and original
use of visual means such as internal monologue, dialogue, author's statement,
landscape, dream in the expression of the female psyche in modern Uzbek short
stories, were used to spread widely the writer's artistic skills;

Scientific conclusions of the research on artistic interpretation of female
psychology in Uzbek novelettes of Independence years were used in the
preparation of the program “Adabiy Jarayon (Literary process)” of Uzbekistan
teleradio channe. The program was devoted to the analysis of novelettes written by
Ahmad A’zam, Shukur Kholmirzayev, Erkin A’zam, Khurshid Dustmuhammad,
Shoyim Butayev, Kuchkor Norkobil, and others (Reference 01-14/437-from
Uzbekistan National Television and radio company dated October, 2019). As a
result, the program was enriched with scientific-theoretical information which led
to the rise of the program’s quality;

The results of the research were used when developing the scenarios of radio
broadcasting of such programs of “Uzbekistan” State unitary company of
Uzbekistan teleradio company as “Nation and spirituality”, “On the lookout”,
“Friend-girls” prepared by “Cultural-educational artistic programs” editorial and
devoted to such topics as “Inner monologue and illustrating psychology”,
“Reflection of the inner monologue in letters”, “Artistic illustration of female
psychology in novelettes written during the independence years”. The programs
were broadcast from January through October 2019. (Reference from Uzbekistan
National television and radio company number 04-25-23-45 dated November
8,2019). The dissertation author’s views on psychology of females in novelettes
served as the main source in carrying out this project.

Approbation of the research results. The results of this research have been
publicly discussed at including 4 international and 17 national scientific-applied
conferences.

Publication of research results. Overall 26 publications were made on the
research results. 5 scientific works on the topic of the dissertation were published
in scientific journals recommended for the publication of the main results of
doctoral dissertations by the Supreme Attestation Commission of the Republic of
Uzbekistan, including 1 articles published in foreign journals.
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The structure and volume of the dissertation. The dissertation consists of
an introduction, three main chapters, six paragraphs, a conclusion and a list of
references. The total volume of the study is 137 pages.

The main content of the dissertation

The introductory part of the research sheds light on the relevance and urgency
of the dissertation topic, the goals and objectives of the research, object, subject,
scientific novelty and practical value, the scientific and practical significance of the
results, the implementation of the research, publication of results and dissertation
structure.

The first chapter of the dissertation is devoted to "The study of the problem of
the novelette genre and the image of women in Uzbek literature." The first
paragraph of the chapter called "A brief excursion into the research of the genre of
novelettes”, i.e. the evolution of the history of the research in the genre of
novelettes in Uzbek literature and abroad.

Researching the genre of novelettes in Uzbek literature studies started in the
XXth century. Scientific sources look at terms “qissa (novelette)” and “povest” as
the names of the same genre in two languages. Naturally, there are similarities and
differences in the genesis, historical development of the genre. It is problematic to
prove that the scope of one of the terms is more limited than that of the other’s. At
certain period of Literature studies some critics and literature scholars expressed
controversial views regarding the problem. For instance, A. Abrorov wrote the
followings on the evolution of the genre: “ Under the shell of the genre of “povest”
a new prosaic genre- novelettes emerged”*. S. Mirvaliev suggests that these two
words are not equivalents of one and the same term. He stated the following: “...it
seems that the content of the notion ‘qissa’ is not able now to express the content
of the notion of ‘povest’. As a result, ‘qissa’ has become a separate genre between
story and povest. A.Abrorov further discusses the problem: “The book “Obid
Ketmon™ contains the characteristics of both novel and novelette (povest). To be
more precise, it emerges as a book written as a genre hybrid of those two™®.
Academician lzzat Sulton stated to the point “...there are differences between
povest and qissa: as it was already stated, ‘qissa’ is mainly devoted to the topic of
love, as for modern povests, they do not have to follow the track of a line story”®.
The theorist discusses the scientific features of the genre of ‘qissa’, examples of
books of this genre in Russian and Uzbek literature, and provides clear grounds for
the connection between the genre of “qissa” and the term ‘povest’.

In this regard, A’zam Qozikhujayev, who conducted specific scientific
research on the genre of ‘qissa’, presented valuable considerations regarding the
fact that this genre emerged not from Soviet literature, but from religious stories in
the literature of Islamic world, and he also mentioned about their significance.
Literature studies researches the term “qissa” in the light of history, theory and

4 A6popos A. Y36ek nosecti. — Tomkent: ®an, 1973. — B. 88.
5> A6popos A. V36ek noecTu. — TONIKEHT: ®an, 1973. - b. 89.
6 Cynron W. Anabuér nazapuscu. — Tomxkent: YkutyBun, 1980. — B. 248.

32



modern perspectives. These views when combined fulfill each other. In other
words, the term ‘qissa’ came to Uzbek literature from Islam and acquired the
meaning of a term. In particular, the Qur'anic narratives have a special place in the
beginning of the term and genre. If we look at the specifics of the novelette (qgissa)
genre, it was observed that the novelettes that approached the divine essence were
seen as a shining example of the epic type. This high profile of the story can serve
as a model for all time stories. The emergence of the novelette (gissa) genre in
Uzbek literature as a literary term, as well as its emergence as a genre, is associated
with religion, in addition to folk mythology. The purpose of this research is to
study the perfection of the short story genre in Uzbek literature and the issues of its
modernity, authenticity, artistic mastery. In particular, stories from Qur’an play a
significant role in the formation of the term and the genre. If we throw an eye on
the specifics of the genre of gissa, one can observe that it is the novelettes close to
divine essence which serve as an example of epic type. This supreme form of gissa
can serve as a model for novelettes of all times.” The emergence of the genre of
novelette in Uzbek literature as a literary term, as well as its emergence as a genre,
is associated not only with folk mythology , but also with religion. The purpose of
this research is to study the perfection of the short story genre in Uzbek literature
and the issues of its modernity, authenticity, and artistic mastery.

In the second paragraph of the first chapter is devoted to “The research in
the image of women in national and foreign literature studies”. The image of a
woman is central to all forms of fiction, sculpture, painting, miniature, dance,
theater, cinema and various arts. Even one of the greatest surahs dedicated to
women in the holy book of Islam, the Qur'an, is called Nisa. This surah was
revealed in order not to oppress women and to protect their rights.

As a result of scientific observations, it has been found that a great deal of
work has been done on the subject in the studies of the literature of the fraternal
peoples and of the Russian and Oriental peoples. In particular, the content of the
existing scientific materials shows that the artistic interpretation of the image of
women in art and literature, the role of women in society can be seen as the object
of study of various disciplines such as literature, psychology, philosophy, history,
political science, art criticism. Arab researcher AA Khalaf writes in his article
“The image of women in Arab art” as follows: “The image of women occupies a
central place in Oriental art. But this image has many meanings and is interpreted
differently. On the one hand, he describes the woman as a “thing,” albeit on a
higher spiritual level, but as a symbol of worldly love. On the other hand, worldly
love for a woman is a symbol of love for God. And in this second feature, the
image of a woman is widely used, especially in the synthesis of poetry and fine
arts” 8. The researcher briefly analyzes the poetry of such poets prominent in
Muslim East as Sa'di, Hafiz Shirazi, as well as such poets as Goethe, Byron's also

" Kosuxyxaes A. Kucca xanpu xakuga / XX acp y30ex anabuéru macananapu. H.Kapumor taBammyuaunr 80
Huuurura GarunuIaHral WIMHKA Makosianap Tymiamu. — Tomkent: @an, 2012. — b. 206.
8 Xanad A.A. O6pa3 xeHmuHbl B Apabckum ucckyctse. // Bectuuk BT'Y. Cepus QUIONOTHS M 5KypHAIMCTHKA.
2012. Ne 1. - C. 118.
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described the beauty of oriental women in their poems. He stated that the image of
a woman in oriental mythology and folklore is embodied by such heroine as
verbal, wise, resourceful and beautiful interlocutor or companion, tale-teller and
story-teller as Shakhrizada: “A perfect woman's image is complemented by such
qualities as impeccable eloguence. From the mythology, history and literature of
the East, we know many great storytellers, clever interlocutors, and the most
important of them is Shahrizada™®. Although the woman in Eastern poetry is
symbolic, sthe image of a woman has enriched world literature, music, painting
and poetry with a bright feminine character, created epithets for female beauty
such as moon-like faced, with eyes of a deer, sweet-tongued, slim, and has always
attracted the attention of calm Europeans; he also analyzes the fact that eastern
Muslim art banned the depiction of the women in pictures, and it was only in the
XIXth century when artists started to illustrate women in paintings.

In K.P. Karagoda's dissertation named "Socio-cultural conditions of the image
of women in modern art" he studies the role of women in modern literature and art
deviding them into two types: new and traditional image of woman, and continues
his views by stating the following: "Traditional images of women: a woman
demonstrates herself in her marriage; a woman who breaks the laws set by the
Victorian era and the artists of that period and leaves her family is imposed of the
death penalty” 1. In this regard, it is worth recalling the monograph "The image of
women in the work of V.G. Rasputin" by a Russian literary critic A.V. Sapa, who
studied the increase of the role of women in social life in the twentieth century and
the role of women in art and literature. The scientist notes that the image of "Old
Women" is the most common in the prose of the Russian writer V.G. Rasputin. He
also analyzes the image of the most beautiful women created in Russian literature.
A.V.Sapa studies the image of women created in Russian literature dividing them
into 3 types.

They are: 1) “Ordinary” women; 2) "Passionate" women; 3) "Hestitating
women"!, This research attracts the reader with its well-grounded scientific-
theoretical classification as well as its originality and extraordinary analytical
observations. N.L. Mirkushina stated the followings on the theoretical
understanding of the female image: "The theoretical understanding of the female
image began with the emergence of philosophical reflection, the problem of
Socrates and his self-consciousness, and the birth of anthropological problems™!2,
N.L. Mirkushin's views are similar in form and content to those in A. Karagoda's
work. The scientist emphasizes that the image of a woman can be approached from
different angles, and it is very ancient. Indeed, without women, there can be no

® Xanad A.A. O6pa3 xeHmuHel B Apabckum ucckyctse. // Bectauk BT'Y. Cepus QUIonorus u sKypHaJIMCTHKA.
2012.Ne 1. - C. 119.
10 Kaparoma A.T1. CoumokyabTypHas 00yCJIOBEHHOCTh KEHCKMX 00pa3oB B UCCKYCTBE HOBOTO BPEMEHH: aBTOPE(].
Juc. ... kaun. ncckycrBoenenus. — Kpacnomap, 2019. — C. 19-20.
11 http://maxima-library.org/mob/b/385028?format=read
12 Mupkymna H.JI. O6pa3 sxeHUIMHBL B PYCCKON PEJMIHO3HBIH PUIOCOPUN U KyIbTYpPHOH Tpaauiuu koHna XIX —
Havaso XX Beka: aBToped. kaua. puiocod. ...quc. — Actpaxanb, 2014. — C. 4.
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continuity of humanity, no literature and no art. In this context, the author deals
with the quality of humbleness in the nature of a woman, not with the deficiencies.

The second chapter of the dissertation is called “Auxilary artistic means of
expressing the psychology of women in novelettes written during the
independence years”. In its first paragraph called “Landscape as a means of
illustration” one can observe that poetic description, romantic-lyric emotions
prevail in the following novelettes by N. Eshonqul “Momoqushiq”, “Tun
panjaralari (The night lattices)”, and “The black book”. Landscape is one of the
most important means of revealing the spirit of the heroes in today's Uzbek short
stories. It not only harmonizes the image of time and space, but also highlights the
essence of emotions that fit the psyche of the protagonist, the psyche of the
woman. The analyzed work "Momoqushig™ contains one and a half, two-page
internal monologues. Most importantly, the author makes effective use of the
image of the landscape in exploring the female psychology or in going deeper into
psychology of other heroes. In addition, the author impresses with emotionally
impressive inner monologues that he uses in many places to address the reader. As
it was mentioned above, mysterious and magical power of the song performed by
N.Eshonqul Muazzam is compared to the spring season of nature. It is developed
that Shamsi Salah's analogies in the definition by Muazzam are compared to those
of nature, more precisely, the celestial body to the moon and the queen of the earth
to a rose. With the help of metaphors, the author made effective use of landscape
elements. The romantic mood of Shamsi Saloh is reflected in the landscape image
in a very harmonious way. It is observed that the writer describes the landscape in
details either by stopping the development of events (applying a static landscape)
or gives details about it in the flow of events (applying a dynamic landscape). The
primary function of a landscape performer in a play is to visualize the place and
time in which events take place. However, the functions of the landscape in the
work are not limited to this, it has the property of polyfunctionality. In particular,
landscape is widely used as a means of revealing the psycology of the hero®.
Nazar Eshankul's story "Momogoshiqg" is dominated by a dynamic landscape. The
novelettes depicts not only a natural landscape, but also an important means of
revealing the hero's psycology. By making the external and internal portraits of the
hero more similar to nature, animals, mountains, clear and crystal clear water,
celestial bodies, the author achieved to make a more original illustration of the
hero. The writer realizes his ideological intention not only through the actions of
the heroes, but also by depicting the natural landscapes that surround them#. It is
also intended to influence the reader through the image of the landscape, to
cultivate a sense of beauty in him. In addition, it is emphasized that besides
achieving a harmony between the image of the landscape and the actions of heroes,
landscape carries out the educational, enlightening and aesthetic function of
affecting the hearts of the reader.

13 Kyponos JI., MamaxoHoB. 3., Ba 6ouik. Anabuérmyrnocnuk ayratu. — Tomkent: Akademnashr, 2010. — B. 220.
14 Cynronosa M. Ieiizax canparu. —TomkenT: ®an, 1983. —B. 9.
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In the depiction of nature, the image becomes a means of expressing the
psychology of the hero by creating emotional landscapes-associations. It is based
on artistic analysis of the image of the outside world and nature that surrounds us,
but also allows to express the anguish, emotional turmoil, dramas in the heart of
readers by transferring them into natural colors, situations, landscapes.

The second paragraph of the chapter is called “Letter correspondence as an
inner dialogism of a woman”. One is praised when they introduce a new voice,
new spirit, new style into literature. One can trace the attitude to a woman hero in
artistic traditions and style of such prominent writers as Dino Buzzati, Fedor
Dostoyevskiy, James Joyce, Gabriel Marques, Edgar Poe, and others. In this
regard, in a number of Khurshid Dustmuhammad’s books one can easily feel that
he was impressed by the style of the Russian writer Fedor Dostoyevskiy. In
particular, we should remember the following bonovelettes by the writer:
“Hijronim-mingdir mening (I miss you countless times)”, “You without me, me —
without you”. In the composition of these books, the author continues the artistic
style of letter correspondence used by Dostoyevskiy in his book “The poor”.
Khurshid Dustmuhammad even wrote a book “You are mine alone” about
Dostoyevskiy. The author has tried to show the reasons for life, the reasons for the
wide coverage of the image of women and the fate of women, which is central to
his work. In the writer's stories, love is interpreted as a purifying, cleaning, but
unexpressed feeling. It is necessary to pay attention to another feature of the work,
that is, the originality of the speech of heroes. As the anonymous heroes wrote
letters, one can observe that the writer skillfully used the monologue-fantasy form
of the monologue through lines based on the inner monologue. In N. Eshonqul’s
books the night is a symbolic means of revealing the psycology of the hero,
whereas H. Dustmuhammad describes the tragedy and mental anguish in the hero's
psycology by depicting winter. In H. Dustmuhammad's short storiese based on the
letter genre, correspondence in the form of an inner dialogism of a woman has
become the main artistic conditional tool. One can observe that Khurshid
Dustmuhammad skillfully described the pure heart, dreams and worries of a pure
Uzbek woman in his short stories “Hijronim mingdir mening” (I miss you
thousand times), “I am without you, you are without me”. In H. Dustmuhammad's
story "Mening hijronim mingdur", the author repeatedly referred to dreams. As the
writer had an artistic intention to reflect the inner intimacy, the dream, in the
psychology of the lover and his beloved. Because a dream is a fragmentary
depiction of the events that take place in a person’s daily life. Interestingly, in this
work of the author, the dream is mixed with reality. As the heroes tell each other
their dreams and express their feelings, the psychological processes that take place
in their dreams continue in their real life as well. There seems to be no boundary
between the emotional feelings they feel in dreams and their real life.

Static landscaping is used in the analyzed novelettes, and dynamic
landscaping methods are used in some of them, as the writers try to describe the
pictures of feelings, the scale of emotions. For example, in the story
"Thunderstorm™ the dynamic landscape depicts psychology of Muazzam, the world
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of her emotions and the burst of emotions. So, in today's Uzbek stories, the
landscape has a multifunctional character. It was proved by conducting analysis
that N.Eshonqul, H.Dustmuhammad made the effective use of landscape
description in the artistic depiction of the vastness of female psychology.

The third chapter is called “The emergence of new aspects of shedding light
on female psychology”. The first paragraph of the chapter is called
“Interpretations of an elderly - strong-willed woman’s experiences”. This
paragraph is aimed at discussing the image of an elderly women depicted in
modern Uzbek novelettes. For instance, the image of an elderly woman can be seen
in the Uzbek novelettes written by the following authors; Nazar Eshonqul’ “People
of the war”, Shoyim Butayev’s “The eternal home of an elderly woman”, *“ The
road to stars”, Sobir Unar’s “ The moonlit fields of Chambilbel”, “Khurshid
Dustmuhammad’s “Chayongul or the murder in the style of quyiqishloq. The
image of elderly women is analyzed on the example of novelettes by Sh. Butayev,
N. Eshonqul, S.Unar, B. Qobul, and others.

The experience of Shoyim Butayeb in creating the image of elderly women
could traced in his following novelettes: “People left from the Soviets”, “Garden at
the sunset”, “The eternal home of an elderly woman”, “The road leads to stars”.
The wirter’s novelette “People left from the Soviet’s” was written at the end of the
last century. In the story, the prison warden, his son Tashmurad, who is suspected
of a theft, and the warden's grandmother act as the main characters. The play
skillfully depicts the satirical look, irony and scepticism, satirical images typical of
Shoyim Butaev's artistic style. The play criticizes the ignorance in the community
and in the family through the troubles of the prison warden. The old woman
depicted in the story is an extremely humble, gentle, humble woman, obedient to
her husband. The problem captured in the story is revealed in a brutally realistic
style, not only as a family tragedy, but as a tragedy of the era.

Shoyim Butayev’s experience in creating the image of an elderly woman or a
mother is also reflected in one of his last novelettes “The road leads to stars”. In
the centre of the novelette is the tragic fate of the members of one family who have
never been happy: Hotam (father), Buvish (mother), Tursunmurod (the son).
Tursunmurod was the seventh child of his parents, the one whom they consider as
a gift of the God. The couple were grieved by the loss of their six previous
children who lived only ten days after their birth.

The fairy-novelette “The eternal home of an elderly woman” written by the
writer also tells the story of an elderly man. The elderly woman and man in this
novelette were created as an ironic image. The author bodies a negative meaning to
the word ‘elderly’. In other words, the elderly person who was supposed to be the
most respected person in their village is a man who curses non-stop. He cursed and
sent away the dog called Oqtosh, and when he sees her dog later she decides to
bring the dog back to her home. He has a strange character and very narrow
outlook. “The eternal home of an elderly person” demonstrates stylyzation of
folklore, and adding symbolic expressive-conditional meanings to legends.
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The novelette describes another hero besides an elderly man. It is an image of
an elderly woman called Maston. Maston is a greedy woman. The hungry wage
earners who ate her ‘shaparag’ (the name of the meal she cooked for them) feel
even hungrier than before they ate. The author used the image of Maston to
embody the image of women who never do good to others.

Another author who skillfully creates the images of elderly women in modern
Uzbek novelettes is Bahodir Qobul. The central heroine in novelettes he has
written so far is the image of his grand grandmother who brought him up from his
childhood. In the prose of Bahodir Kabul, a number of artistic canons of the essay
genre have been observed in the world literature, which are becoming more and
more absorbed into the nature of all genres and create syncretism of genres. In the
style of the author's works, the nature of the essay genre is dominated by the
freedom, sincerity, the flow of personal thoughts of the author. The free and
sincere style of the essay genre adds to the nature of Bahodir Kobu’s works
originality and sincerity. Also, the writer’s narratives and stories have gained logic
as a continuation of each other. The image of an old mother created in the stories
of Bakhodir Kabul plays an important role. The image of an elderly mother first
emerged in the writer’s book “Enashamol”and goes as far as to his last novelette
called “Bogdagul”®. Bahodir Kabul creates the image of such a big-hearted
mother in Enashamol” and other stories, in the image of which we see all the
qualities of calmness, knowledge, patience and gratitude. The artistic findings of
the artist, the method of using aphorisms, the language of art can be a source of
research not only for literary studies, but also for linguistics. The following words
and advice that the mother gives contain such positive qualities peculiar to our
nation as good will; in addition, they can be considered as the criteria for bringing
up children: “In the picture drawn to earn bread one cannot see the warm face, and
the writing written to earn bread one cannot feel the breath”, “The writing with
meaning is meant for those who have inner feelings”, “Only the feelings of missing
and love have no greed”, “It is a necessity to know jam, and it is a must for a father
to know jam”. The novelette demonstrates that in Uzbek families the words, advice
and the deeds of elderly grandparents served as model for bringing up children.

Nazar Eshankul's story "People of War", which describes the terrible
tragedies of war, also reveals the sufferings and sorrows of the heroes in
accordance with the seasons. The atmosphere of the tragic epoch turned into a
change in the mood of the cheerful people, a cold, brutal relationship like a war,
which led to the tragic fate of the heroes. The novelette begins with the following
words: "In early December of the forty-fourth year, exactly one year after the
arrival of the black letter(the letter informing about the death of a man from the
family in the fields of the war), on a rainy day, the wrestler Normat of Tersota lost
one of his legs and returned from the war." With the onset of the cold, rainy day of
this winter, it is clear that the lives of the heroes are full of horrible, tragic
occasions and events. For Anzirat, who had given up all hope on her husband, this

15 Koowui b. Dnaityn. — Tomkent: Mamxyp npecc, 2018. — 352 6; Illy myammd. bornaryn. — Tomkent: Mamxyp
npecc, 2019. — B. 160.
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happened unexpectedly. The torment of realizing that a terrible fate awaited him in
the war, the pangs of conscience took hold of her.

The writer tells all the truth about the sufferings of a woman who committed a
sin in order to bring her child back to life as a result of the terrible, brutal war of
the time, and who lives regretting what she did after her husband
unexpectelyarrives from the war.

The second paragraph of the third chapter called “Peculiarities in the nature
of the image of a woman -criminal” explores various sides of the image of a
woman, her new emotional layers, pain, sufferings and dreams. At the same time,
it also demonstrates new negative features of a woman image in modern Uzbek
novelettes. The issue of artistic interpretation of the image of "women" who
became criminals in this paragraph is reflected in the analysis of H.
Dustmuhammad's "Chayongul”, Sh. Butaev's "Royal Gift", A. Yuldash's
"Thirteenth House". The image of women committing a crime described by these
three writers can be studied in three parts according to their conditional crimes and
psychological state. These are:

a) A female murderer who defended the honor of her sister and family
(Gulgun - Khurshid Dustmuhammad's story “Chayongul");

b) A woman defending her honor (Nozima - A. Yuldash's story "The
Thirteenth House™);

¢) A murderer who became a criminal due to schizophrenia (Gavhar -
Shoyim Butaev's story "Royal Gift").

Each of the three authors manages to reveal the spiritual world of women who
have committed murder and become criminals. All three writers created images of
crime and women involved in crime, thereby trying to show the ignorance in
society.

In contrast to the artistic means used in the stories of H. Dustmuhammad, in
“Chayongul” he makes effective use of the means of random artistic conditionality.
Randomness is a tried and tested artistic tool in both ancient Greek and classical
Oriental literature. Coincidence dramatically turns the hero's life and destiny in
another direction. Literary critic M. Bakhtin, studying the issue of coincidence in
Greek novels, writes: "Suddenly” and "now" - a relatively similar description of
the time, or when he begins to take on a legitimate position in such a situation, it is
only now that he is ready to act. it replaces the time that moves on the basis of a
special logic called absolute coincidence™®. According to M. Bakhtin, in the genre
of the novel, the main role in the creation of random reality and situation is played
by artistic chronotope, such as “"game of fate", "suddenly”, "now". In Chayongul, a
series of interconnected coincidences leads to a great tragedy for the two families.
In the events and situations that form a chain of randomness in the plot of the
story, the words and phrases that make up the "artistic chronotope™ of "destiny",

"black fate", "coincidence", "punishment of destiny" are intertwined. It has been

16 Baxtun M. Pomanja 3amoH Ba xponoton makimiapu. (Tapxkumon: V. Kypakysnos) — Tomkent: AkajgemHanp,
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established that these words serve as an important detail that gives an artistic
symbolic meaning to an accidental crime.

He emphasizes that a woman, no matter how smart she may be, is a woman in
spirit, like all women, thirsting for love, wanting to fall in love, striving for pure
love. When interpreting the heroes’ character and personality, the author does not
forget to interpret Uzbek women’s sufferings, sadness peculiar to the psychology
of women, submissiveness, and dependence the writer does not forget about their
physical appearance and describes women’s manner of walking, their work, their
words and actions.

The image of women in A. Yuldash's works is also very colorful. The author
draws attention to their various features. One is a business woman, the other is a
simple, confident woman who lives up to her name; others are merchants,
swindlers, and so on. But all women strive for a better life, for happiness, for self-
realization. This is the common denominator of women like Nozima
("Horseman™), Munisa ("Crocodile's Tears™), Oisulov ("Goodbye, Beauty"), and
Oliya ("The Old Woman's Pain"). Regardless of the fact whether they are traders,
journalists, collective farmers, translators, they all strive to achieve their dreams
through hard work. They are symbolic images of women working and living in
different parts of our society.

Guzal ("One Night and a Life") differs in many ways from Nozima
("Horseman™) and Munisa ("Crocodile's Tears"). Guzal is one of those women who
do not back down from any abominable and dishonest way in defining her position
and place in society. Nozima, unlike Guzal, does not betray her faith in the pursuit
of money and wealth, and remains faithful to the principles of life. In the work, the
contradiction between Nozima's own beliefs and dreams is somewhat softened.

The fact that the murderer fought for the honor of women and became a
murderer due to mental illness is sufficiently reflected in the works of H.
Dustmuhammad's "Chayongul”, A. Yuldash's "The Thirteenth House", Sh.
Butaev's "Royal Gift". While Khurshid Dustmuhammad makes good use of the
conditional means of chance, Sh. Butaev manages to reflect the fact that a woman
commits a crime due to her mental illness.

The analysis of the narratives reveals the nature of the heroine and her artistic
role in the work, and solves the problem based on the author's literary and aesthetic
views.

Conclusion

1. Modern Uzbek storytelling appeared directly in the early twentieth century
in the works of A. Kadyri, A. Qahhor, Oybek, G. Ghulam, A. Mukhtor. In the 20s
and 30s, this generation created beautiful examples of the story genre. At the same
time, their work was studied and analyzed. The genre of novelette as a stable genre
in Uzbek literature was formed as a result of a number of national internal and
external factors. Therefore, Uzbek novelette genre came into being under the
influence of oral storytelling, Quranic stories, Russian-European povests, Soviet-
era povests, and others. At the same time, modern novelettes has to some extent
improved under the influence of the experience of short stories, which deeply
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reflects the Islamic enlightenment and ideas of such writers of classical Uzbek
literature as Rabguzi, Majlisi. The controversy over the genres of "povest" and
"gissa" in the literary criticism of the Soviet era has come to an end today. They
are not separate genres, but a generic name for a genre that exists in the West as
"povest” and in the East as "gissa.”" Such issues have been provided with evidence
as the evolution of the novelette genre in literary criticism, the systematic
classification of a new type of female image in the narrative of the independence
period, the creation of a new style of expression and narration.

2. The impressions of a woman have three meanings:

1. Mother - a person who gives a place in her body and by caring and
nurturing brings the child into life (in the broadest sense of the word - the
motherland, the beloved city or mother nature);

2. Beloved friend;

3. Mistress is a woman who enchants men and leads them astray. According
to psychoanalysts, this view is based on the truth. This is because the study traces
the interpretation of the female psychology in modern Uzbek storytelling, and in
the works of H.Dustmuhammad, Sh. Butayev, N. Eshonqul, Sobir Unar, A.
Yoldosh, B. Qobul and others, while sometimes a woman interpreted as a symbol
of a compassion, humbleness, virginity, purity, wisdom, intellect, she can also be
interpreted as a symbol of deceit, cunning, corruption, and corruption. The nature
of the image of the woman created by the novelette writers, the issue of the
prototype, the art of portraiture, the individuality of the speech and the
embodiment of the Uzbek woman in the unconventional image were identified
through artistic analysis.

3. Modern Uzbek storytelling, in a sense, has also tested the non-traditional
creative experience of world literature in storytelling. These creative experiences
have also become a factor of literary influence. Modern Uzbek storytelling has
become very diverse in terms of genre and artistic style. In particular, in terms of
style, traditional realistic stories and non-traditional modern stories have emerged.
There is also a syncretism of genres in the nature of the novelette genre. For
example, there are film stories, short stories, novellas, novella etude, letter-
novelette, essay-novelettes, and others stories, letter stories, essays. There have
been cases of one genre shifting to another, for example, novelettes acquired
features of novels, or elements of a story in a novel, and this problem remains, as
has been proved by scientific analysis.

4. The image of women is currently being studied as an important problem in
various disciplines and all forms of art (cinema, theater, sculpture, painting, dance,
fiction, art history, psychology). This is because women have been studied since
ancient times as a symbol of gender continuing the generation, as a symbol of
beauty, intelligence and knowledge. The processes related to the artistic
interpretation of the female psychology in modern Uzbek storytelling are in fact
related to folk art, religious sources such as the Holy Qur'an, special verses and
suras in the Holy Qur'an (Surah Nisa) protect women’s rights, and abolish pre-
Islamic ignorance so that their rights could be protected and they could live. The
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fact that enlightened Islam has put an end to such ignorance is based on grounds
provided by the analysis.

5. The artistic interpretation of the image of women and their creative spirit in
Uzbek storytelling began in the early twentieth century. Stories by a number of
talented writers shed light on a socially active image of women in the Soviet
system. Various images of an Uzbek woman have been reflected in the
development of Uzbek storytelling for more than a hundred years. The images of
oppressed, disenfranchised women, ideologically communized women,
intellectuals, and free-thinking women have been presented by mature
representatives of modern Uzbek novelette genre. The novelettes by H.
Dustmuhammad, N. Eshonkul, Shoim Butaev, and Bahodir Kabul reflect
comprehensively the image of a woman and her magical spiritual world both in
traditional realistic style and non-traditional modern style. Grounds were provided
for the fact that the stories of the independence period artistically reflected the
image of an Uzbek mother, an old woman, a revengeful woman, the mythological
symbolic concept was based on the fact that through the emotional turmoil and
defeat of a woman reflected her spiritual uplift and victory.

6. The landscape has become one of the most important tools in today's
Uzbek narrative genre of novelettes that uncover the main idea of the book and the
spirit of heroes. One can observe that the landscape has become not only a means
of an artistic chronotope, but also a means of depicting which turned into the
means corresponding to the emotions of women, their psychologyEshonkul
"Momokushik", "Tun panjaralari"). The landscape is depicted not only as a means
of depicting nature (*Momokushik™, "Hijronim mingdir"), but in some stories it is
a static landscape, in others it is a dynamic landscape.

7. In N. Eshankul's stories, the night becomes a philosophical symbolic and
figurative means of illustrating the emotions of the hero's, while in H.
Dustmuhammad's work, the image of winter serves as an effective and vivid
expression of the hero's psycology and emotional suffering. In the stories by H.
Dustmuhammad, correspondence became the main artistic conditional means
expressing a woman's inner dialogue. In his letters and stories, the writer continued
the tradition of the Russian writer Dostoevsky. However, it was the heart of a
purely national Uzbek woman and her complex, delicate spirit that he skillfully
illustrated by means of lettrs. As a result, the letter genre has become an artistic
medium that deeply expresses the spiritual image.

8. Tens of contemporary Uzbek novelette writers such as Sh. Butaev ("People
left from the Soviets", "Eternal home of an od woman", "The road leads to the
stars"), B. Kabul ("Enayul", "Enashamol™), N. Eshonkul ("People of War"), Sabir
Unar ("Chambilbel's moonlit field") skillfully and precisely created the image of an
old Uzbek woman. In the stories by Sh. Butaev, old women became the symbol of
women who were wounded by time and the blows of ignorant life (“The old wife
of the prison warden”, “The old Buvish granny”). The novelettes of the writer
prove the fact that in order to fully illustrate the image of an old woman and her
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spiritual world, the author used such means as a ruthless realistic description, satire
and satirical expression, effective use of conventional means typical of folk art.

9. It is noteworthy that the image of the mother created in the novelettes by B.
Kabul has ultimately become a national image. In the stories of the writer, the
image of the mother is illustrated in a way that she looks like a scholar and a hero
of the nation with a deep knowledge of Islam and national values. It is clear that
this image was not created by chance in the work of the narrator. He has deep life
and artistic findings. It was also found that the stories of B. Kabul apply the charm
of national means of illustration to depict the characteristics of the essay genre.

10. Scenes of crime and murder committed as a result of psychological
distress and mental illness were created in modern Uzbek novelettes written by Sh.
Butaev (Gavhar in “Royal Gift”), H. Dustmuhammad ( Gulgun in “Chayongul”) ...
The story of Yuldash (Nozima in “The Thirteenth House™) is further analyzed in
depth. Each of the characters in the story was created as a result of the influence
by different sources: life or literary. In particular, Khurshid Dustmuhammad
continues the tradition of Marquez (the story of “The Chronicle of a death
foretold”) in an artistic style, based on the details of a real-life trial, and makes
good use of the means of random artistic conditionality.

11. Sh. Butaev (in "Royal Gift") manages to illustrate the tragedy of the time
and the person through a mixture of satirical and ironic images of a woman
committing a crime due to mental illness. A. Yuldash (“The Thirteenth House™)
remains faithful to traditional realism in depicting the image of a modern
entrepreneurial woman and her spiritual world. The period of independence in
Uzbek novelette genre is skillfully created using the image of an old Uzbek woman
who has undergone a transformation: a smart, enterprising, vigilant, criminal, poor,
oppressed, kind, educated, intelligent, Islamic enlightened mother. The new style
and spiritual imagery used in the stories gave a complete picture of today's Uzbek
novelette writing. In addition, in the psychology of the criminal, the murderer, the
emotional turmoil caused by chance has been poetically illustrated.

12. The period of independence has shown that Uzbek novelette writers, in
addition to national novelette writing traditions, have mastered the art of world
narrative traditions and turned to national Islamic art. Analysis conducted on the
problem of artistic interpretation of psychology of female characters in Uzbek
novelettes proved that the creation of real masterpieces of novelettes free of
modern novelette writing ideologies and the poetic evolution of the character of a
woman were a specific phenomenon in Uzbek prose at the the beginning of a new
century.
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BBEJIEHUE (anHoTamusi Auccepranuu Aokropa ¢puiocopun (PhD)

Leabp ucciaenoBaHusi aThb HaydHOE OOOCHOBAHHE CHUCTEME IPU3HAKOB,
COCTAaBIISIIONIMX  Pa3JIMYHbIE  XYJ0KECTBCHHBbIE  HHTEPIPETALMU  KEHCKOUN
TICUXOJIOTUHA B Y30€KCKHMX TIOBECTSIX MEPHOJa HE3aBUCUMOCTH, XYI0KECTBEHHOTO
MacTepCTBa MUCATENSA, HOBBIX CPEICTB IICUXOJIOTMYECKOTO aHAIN3A.

OO0beKT uccaeI0BaHUA TIPEICTABICH aBaHTapJIOM COBPEMEHHOU y30eKCKOM
Mpo3bl, IOBECTSIMU Takux aBTopoB, kak X.Jyctmyxamman («Ya€urynp Ba
KYWHMKHUIIJIOKYA KOTHUTHKY, «XMKpoHUM MUHTAYp»), L. Byraer («KaiiBoHnHUHT
MaHry makoHm», «llloxona coBra», «Onmy3napra snrap Wym»), Hazap Dmankyn
(«Ypymr omamiapu», «Momokymuk»), A6aykatom IOmnmam («TUMCOXHUHT Ky3
éuutapu», «YH y4uH4YHu yi €ku otyonapy, «CyHOynaHuUHT Uik maH6acu»), CoOup
VYHap («HamOunOemHuHr oinanacuy»), baxoaup Kooy («DHammamon).

Hay4ynasi HOBU3HA MCCJIEIOBAHUS:

Ha OCHOBE XYJ0’KECTBEHHOI'0 aHaiu3a ObUIM ONpPEIENICHbl TaKHe MPOOJIEMBI,
KaK »HBOJIOLMS JKaHpAa IOBECTH B JIMTEPATYPHOM KPUTHKE, CHCTEMaThyecKas
Kjaccu(ukanys HOBOIO THUIMA JKEHCKOro o0pa3a B MOBECTAX Mepuoja
HE3aBUCHUMOCTH, CO3JaHNE HOBOT'O CTHJISI BEIPAXKEHUS U IOBECTBOBAHHS;

MOCPEJICTBOM  XYJIO)KECTBEHHOTO aHajn3a BBIABJICHBI XapakTep oOpasza
JKEHIMHBI, CO3JJaHHOTO TMHCaTeJIeM MOBECTH, NpoOsieMa MPOTOTHIA, UCKYCCTBO
MOPTPETHOM >KUBOIUCH, UHIANBUIYATILHOCTh PEUX U Tpo0sIeMa HETPaIUIIMOHHOTO
n300pakeHus Y30CKCKUX KEHIIUH;

OBLJIO JTIOKa3aHO, 4YTO 00pa3 y30€KCKOW MaTepu, TMOXKHION KEHIIHUHBI,
MCTUTEIBHOM SKEHIIUHBI B KOHIICMIMH MH(POJIOTHUYECKOW CHUMBOJUKH, €€
AMOIIMOHAJILHBIE CTpaJaHusi U TEPEKUBAHUS XYIAOKECTBEHHO CHUMBOJIM3UPYIOT
JIyXOBHBIM POCT M TOOEMYy >KEHIIMHBI B TIOBECTSAX, HAMHUCAHHBIX B MEPUOJ
HE3aBUCUMOCTH;

MOATUYECKH MPOWUIIOCTPUPOBAH TMCUXOJOTMYECKUM 110K, BBI3BAaHHBIN
(hakTOpOM HEOXKUJIAHHOCTH B TCUXOJOTMHM KEHIIWHBI, KOTOpas B pe3yjibTaTe
CTAaHOBUTCS IPECTYIHULIEH U yOuilliel;

ObUIO JIOKa3aHO, YTO TOSTHYECKOE COBEPILIEHCTBO JKEHCKOTO 00pasa
0Ka3aJI0Ch OCOOBIM SIBJICHHEM B Y30€KCKOM MPO3€ Hadajaa HOBOTO BEKA.

BHenpenue pe3yibTaToB HCCIEA0BAHUS.

Ha ocHOBe HayudHBIX PE3ylbTAaTOB HCCIIECIOBAHUS MCUXOJOTHUU >KECHIIHWHBI B
y30€KCKUX MOBECTSIX, HAMMMCAHHBIX B TOJIbI HE3aBUCUMOCTH

HayuHo-TeopeTnueckue BBIBOJIbI, CBSI3aHHBIE C HMCTOPUEH HM3y4EeHUs
JUTEPATYPOBEIAMH TICUXOJIOTHYECKOTO H300PKEHUS B PYCCKO-€BPOIEHCKONW U
y30€KCKOM JIuTeparype, TOJKOBAaHHEM O0pasa >KCHIIMHBI B TPOU3BEICHUSIX TaKUX
aKTUBHBIX Yy30€KcKkuX mnucatenedl moected kak X.J[yctmyxamman, Ill.byraes,
AMynmom, C.YHap ObUIM  WCIONB30BAHBI B pEalH3aldd  IPOEKTa
dbynnameHTtasibHOoro  ucciegoBanus ~ OA-O1-'O40  mOCBsIICHHBIE — TeMe
“V30ekcKkoe IUTepaTypOBE/IEHUE B aCIIEKTe CPAaBHUTEIBHOTO JTUTEPATYPOBEACHHUS
TUTIOJIOTUSL M JIUTeparypoHoe BiausHue” ( copaBka Ne3/1255-1316, BeimaHHas
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Axanemueli Hayk pecryOnuku Y30ekucrtan ot 25 urons 2020 roga). B pesynbrare,
ObLJIO  OOOCHOBAHO, YTO TAaKUE€ DHJIIEMEHTbl CHUMBOJUYECKOTO  0Opa3HOro
M300pKEHUsST KaK BHYTPEHHHMM IUANOT, COH, TaJUTIOIWHALMU, MaMITh IIHPOKO
UCIIOJIB3YIOTCSl TUCATEISIMU C 1IEJIbI0 TIYOOKOro U yOEIUTETHbHOTO OIHMCAHMS
MICUXOJIOTUH;

HayuHble BBIBOJIBI, CBSI3aHHBIE C CO3JJaHUEM Y30€KCKHMX TOBECTEH, KOTOpbIE
CTaJIM IIMPOKO Pa3BUBATHCS B I'OJIbl HE3aBUCUMOCTH, T'€HE3UC YKaHpa MOBECTHU, C
aHaM3oM psana Takux nosecter u3 Kopana kak “TloBects 0 FOcyde u 3ynaiixo”,
“Paccka3z o 3aiine u 3aiiHa0”, ‘“Pacckaz o mpopoke Cosiomone u bunkuc”,
“Uctopusa o Hamune” ObuIM MCIOJIB30BAHBI pealii3alliy MPAKTUYECKOTO MPOEKTa
Homep A-1-118, «koropeiii HasbBaeTcs  “IlomroroBka u  myOdMKaIus
METOJUYECKOr0 MocoOusi 0 croco0ax H300paKeHHWs] UM HWHTENpPUTALIMU 00pasa
Amumepa HaBow” (2015-2017 rr.) (cmpaBka OoT MUHHCTEPCTBA BBICIIETO H
CpeIHETro crernuaabHoro oopasopanus Pecryonuku Y306ekucran ot 18 urons 2020
roja noa HomepoMm 49-03-2123). B pesynbrare 4ero, OHM MOCITYXUJIH OCHOBOM
JUIS. UCCJIEIOABHUS >KaHpa JacTaH, SIBJIAIONIErOCs OJHUM W3 BHUJIOB MOBECTEW U
pacckazoB B KJIACCHMYECKOM BOCTOYHOM JIUTEpaType, B YacCTHOCTH, MJIA
UCCIIEJOBaHMSI XYA0KECTBEHHO-UAECIOTHYECKUX OCOOCHHOCTEN 3MUYECKOT0 KaHpa
B “IIstepunie” A. HaBowu,

Ha pasznuusabix koHbepeHnusx, mnpoBoaumbix B Coroze mnucarenei
pecniyoniiku  Y30eKkucTtaH OBUTM  HCMOJB30BaHbl TaKUE OOIIETEOPUTHUECKUE
3aKJII0YEHUS] TIO0 TMOBOAY HAIMOHAIbHBIX TPAJUIUOHHBIX M HETPATUIIMOHHBIX
TBOPYECKUX BO3MOKHOCTEW Y30€KCKON HOBEJUIMCTUKH KAaK OTPAKEHUE KEHCKOU
MICUXOJIOTUH U €r0 3HAYMMOCTh B MU3yYEHUU XYJ0’KECTBEHHOTO YMEHHUS MUCATE .
(CripaBka HOMep 01-03-06/1285 ot Coro3a nucaTeneit pecryOMKu Y30€KHCTaH OT
11 nost6pst 2019 roma). B pesynbrare, Takue cpeacTBa M300pa)KEHUs KEHCKOM
MICUXOJIOTUM B Y30€KCKHUX TIOBECTAX KaK BHYTPEHHHM MOHOJIOT, JIHAJIOr,
MOBECTBOBAHUE MUCATENS, IE3aX U COH OBLIM IIMPOKO UCHOIb30BaHbL;

HayuHbie BBIBOJIBI 00 HMHTEPHPETAIMH XEHCKOW TCUXOJOTUU B Y30€KCKHX
MOBECTSAX, HAMHUCAHHBIX B TOJbBI HE3aBUCUMOCTH OBUIM HCIOJH30BaHBI B
MOATOTOBKE paauonporpaMmbl  “JIuTeparypHblii mpouecc” TelaepajaruoKaHasa
VY36ekucTaH, MOCBSINIEHHOW WHTEPIPETAIUU TPOU3BECHNN TaKUX MUCATEICH KaK
Axman Awssam, Illykyp Xonmupsae, OpkuH Ab3aMm, Xypmwmza Jlyctmyxammas,
[Hoiium byraes, Kyukop HopkoOun (cnpasBka nHomep 01-14/437 HaumonanbHOU
TejaepauoKoMIlaHu Y30ekucraHa oT 25 okta0ps 2019 roma). B pesynbrarte,
nporpamma OblI oOoraiieHa Hay4YHO-TEOpETHYECKON MH(pOpMaleil 1 MOBBICUIICS
Hay4YHO-00pa30BaTeIbHbIN YPOBEHBb POrPAMMBI.

Crpykrypa m 00bemM auccepraumu. J[uccepraiusi COCTOUT U3 BBEICHMS,
TpeX TJiaB, HIECTH MaparpadoB, BEIBOJOB U CHUCKA UCIOJIb30BAHHOU JIUTEPATYPHI.
OO6muit 06beM auccepTauu coctaBisgeT 137 cTpaHMIlL.
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