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KHWPUII (Toxropmuk (DSC) muccepranusacu aHHOTAITUSICH )

Juccepranmss MaB3yCHHUHI [0J3apOaurn Ba 3apyparu. KaxoH
XQJIKJIAPUHUHT SpaTyBUWIMK JaXOCH OWJIaH ro3ara KejraH Ba y3uja MabHaBHIA-
Mabpupui, WIMUH MEpPOCHM akKC HJTTUpPraH agaOMETHM TAaAKUK OJTHIL, WHCOH
PYXUATH, alabui-3CTeTUK TaakKyp Tap3ura Xo¢ KOHYHUSATIAPHU aHUKJAII OYTyH
MyXUM axaMmHsTra sra. XycycaH, Xalakapo MHKEcaa (UIoNorus coxacuia
TYMaHHCTHK Tjo0anu3anus Ba HMHTErpamnus >xapaéHiapu OwinaH Oup Karopja
MWUTUH agabuii MEpOCHH YyKyp YPTraHUII OPKaJu YHHU Tapru0 3TUII Ba y3UTa XocC
KUXataapu o6opacuaa MyKaMMaJl TacaBBYpJIapHU MTaKJUTAHTHPHUIIT
TEHJCHITUSICUHUHT Ky4ahnO OopaéTraHm Xakukar. byHaa ucTairaH MUJITATHUHT
amabuii MepoCH, MOATHK Ta()aKKypH MaXCYyJIMHWHT WHCOHUSAT MabHAaBUW OJIAMHHH
IOKCANITUPUIIAATY YPHUHY WIMHUI acociaill 1013apOuK Kaco 3Taiu.

JyHé anaOuéTIIyHOCHUTHIa XO03Upla HHTEPTEKCTyald, THUIEPTEKCTyal,
TeHETHK Ba KOMIAPaTUBUCTUK EHIAITYB TEHICHIUJIAPH MyXUM axXaMHUATTa MOJIHK
Oymub ynrypau, 4yHKH amgaOuéT wkoaui xoamca Ba skapa€H cudaTuiga aci
MOXMSITHH Ma3Kyp achektiapjaa Kynmpok HaMo€H stajau. LllyHuHraek, 3aMoHaBUi
TyHEHUHT  WHTEJUICKTyal  CAJIOXMSITH Ba  MeAMa-pakamiid  MOTEHIHAIU
anaOUETITYHOCTUKHUHT Ma3Kyp a0Xajllapyu pHUBOXJIAHUIINTA KEHI IIapOUT
apatad. Acimua Xap KaHjad amabuil xoauca €KW aguOHUHT WIKOIUHN-UIMUM
MepocH, (paonusatu O6opacuna Gukp OwinupuiraHga, 6apkamon axaduii-3CTETHK
Kapaluiap Ba KOHIETIUsIAP TaXJIMIMIa MacaJlaHWHT TCeHE3UCHIAH KEeJINO YUKHUIIT
Ba IIIy acocia MO3THKara OWJ XyJocajap YHKAPWIHIIN 3apyp. YOy MPUHITAT
Hadakar AyHE anaOuETIIyHOCHUTH, OalKu MWUIMKA agaObuETITYHOCTUKIAp
PUBOKMHM TYIIYHHUIIIA XaM MYXHM axaMHsAT KacO dTaau Ba y KUAJHA YBTHOOD
KApaTWJIUIIH KEpaK OYIraH UMUK MyaMMOJIapaaHaup.

V36ex anaGuéTMHUHT KaIUMUH WIAH3IAapH, KYXHA YTMHII Ba G0if Mepocra
Ara JKAHJIWTA YHU (QUIONOTHSAArd XuiMa-Xuil EHJAITyBIIap acoCHaa TaJIKHK
sTumra UMKOH Oepamu. XymnamaH, OyroK moup Ba MyTadakKap, MUUIANA
MabHABUSATHMH3 acocymiapuaan Oynran Anwmep Hapowmii acapmapu Oy Oopana
Karta amabuii manOa BasudacuuHu Oaxapa onamu. byryn «Amumep Hapowuit
acapiapuaa TepaH udoja TONraH MIJITUNH Ba YMYMUHCOHHUH FOSUTAPHUHT JKaXOH
TaMaJilyHu/la TyTraH VpHUHM Xamaa Yycub KemaérraH €m  aBJIOJHUHT
WHTEJUICKTyall CaJOXUSATHHW OIIMPHUIN, yjap KajaOuaa FOKCaK aXJIOKUH
daszwiatnapau TapOusiamgary 0eKuéc axaMUATUHU Ha3apAa TyTHO, IIYHUHT/IEK,
YIIyF IMIOUP Ba MyTa(aKKMUPHUHT aaaOWui-WUIMUNA MEPOCHHHM MaMJIaKaTUMHU3/a Ba
XanKapo MHKECHA SHAJa YyKyp TaAKHK KHIHII Ba KEHT TAPFUO STHII» MYXUM
axamuaTt kaco s3TMokaa. Acnuna, Anumep HaBouit mxoau 6apXaéTIUriHUHT OOII
cababm XaM YHHUHT 4YyKyp WIOu3Jlapra OSrajlurd XamjJa TepaH acociapra
TaSHUIIAIUP. AMMO HABOMMIIIYHOCIMKKA OWJI MAaBXyHd TaAKAKOTIAPHUHT
aKcapuja MacaJaHUHT Ma3Kyp JKMXaTh JBTHOOpJAH dYeTAa KOJAMU, HATIXKaa

! O‘zbekiston Respublikasi Prezidenti Sh.M.Mirziyoyevning “Buyuk shoir va mutafakkir Alisher Navoiy

tavalludining 580 yilligini keng nishonlash to‘g‘risida”gi qarori // Qonun hujjatlari ma’lumotlari milliy bazasi,
20.10.2020, 07/20/4865/1395-son.
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HaBowuii acapnapuHUHI TE€HE3UMCHU TAJAKUK STWITaH Ba IIy acocaa HIOMPHHUHT
NO3TUK Kamduérnapu kypcatud Oepwiran wiMuid unuiap kam &3miau. Croxer
MUTpalMICH KaOu MyXMM WIMHA Macananap HaBouil wxomu muconuaa eTapiu
VpranwiMaau. Xoia0yku, TeHeTuK ¢ExpamyB HaBouwil WXOAMHUHT HaKajaap
MyCTaxKam acocjiapra TasHraHu Ba OPUTMHAJUIMTMHU Kypcarca, MOJTUK EHJAITyB
aAuOHUHT Oanuui MaxopaTH Ba IWKOAWM WHIWBUIYANTUTUHU TYUIYHHUIITA
MyHocuO Epmam Oepamu. Illynra xypa, Anumep HaBouil WXOIUHU HIMUMA-
Ha3apHil acoc/a YpraHuilga reHeTUK Ba MOATHK acleKTiapra MyTaHOCHO YbTUOOD
KapaTHuIIl XO3UPTrH Y30€K HABOMHIITYHOCIMTH YUYH JI0713ap0 Macayia XucoOIaHaIu.

V36ekucTon Pecniyommukacu Ilpesunentununar 2016 wmn 13 maiimaru
[1D-4797-con «Amumep HaBomit HOmMmmaru TomikeHT naBiat y30ek TWiIM Ba
anaOu€TH YHUBEPCUTETUHU TALIKWJ ATUII TyFpucuaa», 2019 iun 21 oktsadbpaaru
[1D-5850-con «Y36eKk THIMHUHT JaBIaT THIN cuaTHaard Hy(y3H Ba MaBKCHHH
TyOJlaH OIIMpHUILl Yopa-Tafadupiapu Tyrpucuaantu dapmonnapu, 2017 iiun
17 despangaru 11K-2789-con «Pannap akagemusicd GpaoausTH, UIMUNA TaJIKUKOT
UIUTAPUHU  TalIKWAJ ~ OTHUIL, OONIKApWIl Ba  MOJUSJIAIITHUPUIIHU  sSHAJa
TaKOMWUTAIITUPHUII Yopa-Taaodupiapu tyrpucuaa», 2020 iun 19 okrsdpaaru [1K-
4865-con «byrok moup Ba Myrtadakkup Anumep Hapouii TaBautyguHuur 580
MWUIMTMHE ~ KeHI  HMIIOHJNAII  TYFPUCHAA»TH  KapopiiapH,  Y30eKHCTOH
Pecniyonukacu Basupnap Maxkamacuuunr 2018 iiun 16 depangaru 124-®-con
«Y36eK MyMTO3 Ba 3aMOHABHil aNabHETHHH XaIKapo MUKSCIA YpraHUII Ba Tapruo
KWIMIIHUHT 1013ap0 Macamajapuy» MaB3yCHUJard Xalkapo KOH(pepeHUUsHU
YTKa3ull TYFpUCUAA»TH (papMOWMILIM XamJla coxara TErHIUId OOLIKa MebEpHii-
XYKYKHM Xy}XoKatiapaa OeirwiaHran BasudalapHd amaira OIIUpUINa Yoy
JUCCepTaLMs MyailsiH lapaxaaa Xu3MaT KUIa/Iu.

TagKUKOTHUHT pecny0auka ¢pan Ba TEXHOJIOTUSJIapU
PUBOXJIAHUIIMHUHT YCTYBOP WYHAJIMUILIApUIra MoOCaMIru. Jlucceprauus
pecnyOnuka (aH Ba TEXHOJOTHUSJIAPU PUBOKIAHTUPHUIIHUHT «AXOOpOTIIAIITaH
JKAaMHUSAT Ba JIEMOKPATHK JIABJIATHU MKTUMOWM, UKTUCOIWN, MaJIaHU, MabHABUI -
MabpuGUil PUBOKIAHTUPUI, WHHOBAIIMOH WKTHUCOMUETHU PHUBOMKIAHTUPHUIID)
YCTYBOp HyHanuImura MyBo(puK Oakapuiras.

JAucceprannst MaB3ycH Oyilu4a XOpHKMd HIMHMHA TAAKHUKOTJIAP mapxnz.

Anabuit xoauca Ba acap Te€HE3WCH, MyIITapak Oaauuii MOTHBIAp, anaOwii
aJloKaJlap Ba MO3THUKa Macayiajnapu OYinya TyHEHUHT €TaKYd WJIMUNA MapKasiapw,
xymnaman, University of Strasbourg (France, 1890), Akademie der
Wissenschaften in Wien (Austria, 1889), British Museum, (UK, 1889 — 1890),
University of London (UK, 1929), University of California (USA, 1995, 2005,
2008, 2017), New York University (USA, 1967, 1970), Columbia University
(USA, 1997, 2008, 2011), Indiana  University (USA, 1971),

Huccepranuss MaB3ycu OyiMdya XOpWXKUA WIMHHA TaakukoTiap mapxu  https://www.proquest.com/,

https://en.unistra.fr,  https://www.oeaw.ac.at,  https://www.britishmuseum.org/,  https://www.london.ac.uk/,
https://www.universityofcalifornia.edu/, https://www.nyu.edu/, https://www.columbia.edu/,
https://www.indiana.edu/, https://www.ailc-icla.org/, https://www.wisc.edu/, https://www.unc.edu/,

https://www.yale.edu/,  https://www.uchicago.edu/,  https://www.gup.ru/,  https://vu.nl/nl,  https://ut.ac.ir/fa,
https://science.gov.az/az, https://archive.org/, https://www.dissercat.com/, http://diss.natlib.uz/ Ba Gomka manGanap
acocuga amajira OmMpuiIan.
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International Comparative Literature Association (UK, 1970 — 2021), University of
Wisconsin (USA, 1968), University of North Carolina (USA, 1972), Yale
University (USA, 1974), University of Chicago (USA, 2007), Cankr-
[lerepOyprckuit  rymanutapubiii  yauBepcuter  (Cankt-IletepOypr, 2009),
University of Missouri (USA, 2009, 2014), Vrije Universiteit (Netherlands, 2011),
University of Tehran (Iran, 1364(h.)), Azorbaycanin Milli Elmlor Akademiyasi
(Azarbaycan, 1947, 1999, 2002) na TagkukoTiIap 0Ju0 GOPHUIMOK/IA.

Hckangap MaB3ycu, YHUHT MaHOanmapu, CIOKETH Ba oOpasziapu, Anuiiep
HaBowuii mxomuéTHHUHAT agabuii KAMMaTH Macajiaiapy IyHEHUHT €TaKdd TaJKUKOT
Ba TabJUM Mapkazjapuja YpraHwin® Oup KaTtop WIMHUN HaTWXKaiap OJUHTaH,
KyMITaJiaH: AJIEKCaHJIp POMAHJIAPHUHT TYPJId BEPCHUSIAPH TE€HE3UCH YPraHUIHO,
MaB3yHUHI aqa0uér OmnaH MyHocaOatu, Illapkka Tpancdhopmanusicu TyFpucuia
MmyaiisiH Kapanuiap 6a€n kuiwaran (University of Strasbourg, France; Akademie
der Wissenschaften in Wien)®, TlceBno-Kammcden anbaHach, yHHHT Cyp&HHMIA
Bepcusi OyiiMuya TaJAKUKOTIAp amMalra OIIMPWIraH, acap HWHIJIM3Yara Tap>KuMa
KunHUO, MaB3yHHHT Fap0 Ba Illapkmaru sBosrorusicu TynryHTupuiarad (British
Museum, UK)®, Anekcanip TapUXHHHHT KefHHIH AaBpIapAard PELeIiscH,
AnekcaHnp Xakuaa acap &E3WIll aHbaHACMHUHT (OPCHUIl acleKTH Macalajapu
ypranmiran (Routledge, University of Exeter, Great Britain)®, Illapk Ba FapOuusr
WIMHI-MaIaHU alloKajlapy, MIapK MaJaHuATH Ba (aHura rapOoHa TyIlIyHYa Ba
KApalUIAPHUHT TabCUPH, XUKMAT aaaOuéru Ba IOHOH (ancadacuHUHT Y3apo
GOFIMKIArK Macamanapy Taakuk stuiran (Yale University, USA)®, antuk nasp,
Anexcannp (HaonusaTH, IUHU3M, GOpC — FOHOH YPYIUIapH TApUXHU YPTaHUIIH
(University of Texas, University of lowa, USA)’, Amexcannp xakumaru apab
KHCCanapy, yJIapHUHI Tapuxuil TakoMuiu, ['or-Maror xakupmaru TacaBBYpJIap
tapuxu éputiwran (Vrije Universiteit, Netherlands)®, Typkuit manGamapna xaiix
stiirad Mckangap xakumard MasiaymoTiaap taxiaui stuirad (Chicago University,
USA; Utrecht University, Netherlands)®, Haouitauur Mapkasuit Ocué amaGuit
MYXUTHUTA OO KUPraH SHTUJIWKIIAPH, KEHUHTH JaBp afaduETura TabCupu 04ud

3 Noldeke T. Beitriige zur Geschichte des Alexanderromans. — Wien: In Commission bei F. Tempsky, 1890. — 56 b.
* The History of Alexander the Great, being the Syriac Version of the Pseudo-Callisthenes. Edited from five
manuscripts, with an English translation and notes by Ernest A. Walllis Budge. — Cambridge: At the University
press, 1889. — 680 p.
> Stoneman Richard. Alexander the Great: A Life in Legend. — New Haven / London: Yale University Press, 2008;
The Alexander Romance in Persia and the East. Edited by Richard Stoneman, Kyle Erickson, lan Netton. —
Groningen: Barkhuis Publishing — Groningen University Library, 2012. — 420 p.
® Gutas Dimitri. Greek Philosophers in the Arabic Tradition (Variorum Collected Studies Series: CS698). — New
York: Routledge, 2016. — 335 p.; Greek Thought, Arabic Culture. The Graeco-Arabic Translation Movement in
Baghdad and Early 'Abbasid Society. (2nd-4th / 8th-10th centuries). — London and New York, 1998. — 248 p.; Gutas
D. The Greek and Persian background of Early Arabic Encyclopedism. Caiiiinun Maxanit tapxumacu. URL:
http://www.ettelaathekmatvamarefat.com/new/index (12.04.2018)
” Green Peter. Alexander of Macedon, 356-323 B.C.; A Historical Biography. — Berkeley — Los Angeles — London:
University of California Press, 2013. — 668 p.; Alexander The Great and the Hellenistic Age. — London: The Orion
Publishing Group, Itd., 2007. — 269 p; The Greco-Persian Wars. — Berkeley — Los Angeles — London: University of
California Press, 1998. — 384 p.
8 Dufikar-Aerts Faustina. Alexander Magnus Arabicus. — Paris — Leuven — Walpole: Peeters, 2010. — 440 p.; Seyed-
Gohrab, F. Doufikar-Aerts, S. McGlinn. Embodiments of Evil: Gog and Magog. — Leiden: Leiden University Press,
2011. - 165 p.
% Boeschoten H. Alexander Stories in Ajam Turkic. Wiesbaden, 2009.; Dankoff R. The Alexander romance in the
Diwan Lughat at-Turk. In; Humaniora Islamica 1 (1973), pp. 233 — 244.
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6epuran (Indiana University, USA)', HaBouii mosTukacuiarn GHMIMHIBH3M
xoaucacuuu Tankuk stuirad (The University of Michigan, USA)ll, Hckangap
Kuccacuaaru Tapuxui Yysrapunuiap, Mckanmap oOpasu TacBupiaHran Qopcuit
MaHOanap xamaa ynapHuHT HaBouit mxonaura TabCUpH Macaiajlapu KypcaTuiraH
(JIeHuHrpagCcKMii  roCyIapCTBEHHBIH  YHHBEPCHUTET, POCCI/IH)lZ, Hckannmap
oOpa3uHUHT (OJIBKIOp Ba &€3Ma afabuET aHbaHaIapu OWJIaH aJoKacura >bTHOOP
kaparwiran (Kasaxckuil memarormdeckuii HHCTHTYT MMeHH AGas, Kasaxcram)®™,
HUckanmap  oOpasunmHr  dopc  amabuérmmaru  TalKuHIapu,  ¢opcuit
WCKaHIapHOMamap MyKosicacu amanra ommpuirad (Tehron), maB3y Tapuxu Ba
amabuii xycycusariaapura ouj xynocanap 6aén xuiamaran (University of Tehran,
Iran)*, «Camgmu Uckanmapmii» HOCTOHM MATHHM Ba JEKCHKACH TAAKUK ATUITAH
(Istanbul  Universitesi,  Tirkiye)”>,  AxmamuifHUHT  TypkuWil  THIIArd
«Uckangapaomancu Yyprammnran (Ankara Universitesi, Tirkiye; Ka3zanckwmii
@denepalbHblil YHUBEPCUTET, TaTapCTaH)IG, Nckanpap Ba 3ynKapHailH Macajiacu
(Tiirkiye)'’, HcKaHIapHOMANAPHUHT TYPKHil TAPMOFH, YIapHHUHT (GOIBKIOpP GUIaH
MyHoca0atu, xycycaH, Axmaj PuzBonuiiHuHr «MckaHgapHOMa»Cu TEKIIUPUITaH
(Balikesir University, Tiirkiye)', xamcanaBuciIiKk anbpaHac JOUPAacHIa SpaTHITaH
Huzomuii uckamgapuomacu Tankuk oTwirad  (Azorbaycan Milli  Elmlar
Akademiyasi, Azerbaycan)'®, AnekcaHmp pOMAaHJIAPHHMHI XalK KHTOGIApHTa
peuenuusacu, VMckanmap Xakuaard XajlK KUTOOJApUHUHT KUECUU TaJKUKU KaOu
Macanajapra 3bpTHOOp Kapatwirad (TamKHKCKHHA TOCYTapCTBEHHBIH HHCTUTYT
s1361K0B, TauKUKHCTaH).

Kaxon amabuérmynocnuruaa Mckanmap mMaB3ycH Ba HaBOMMIITYHOCIHKKA
OMJl WIMHI-Ha3apuii MyaMMOJIapHU ypraHum Oyiuya KyHuUJard yCTyBOpP
WyHamuuuiapaa TagKUKOTIap oJuO OOpuUIMOKAa: AJIeKCaHIIp Tapuxud Ba
POMAHJIApUHUHT WJIK capyaliMajJapuHN aHUKIANl; AJICKCAaHAp POMAaHJIAPUHUHT
amabuii Ba (OJILKJIOPTa XOC PEUENIMICH, TypiIu XalKjap TOMOHUJAH SpaTUIITaH

10 Walmsley Nicholas Gerard. O Nava'T: imitation, innovation, and the invention of a Central asian literary icon,
1500-1900. Ph.D. dissertation. — Indiana: 2016. — 342 p.
! Fearey Margaret Sharon. Nava'i's turkic and persian quatrains: discourse typology and the bilingual poet. Ph.D.
dissertation. — Michigan: 1977. — 188 p.
12 Beprensc E.D.136pannue tpyzasl. Tom 4. HaBou u Ixxkamu. — Mocksa: Hayka, 1965. — 498 c.
B Kocrioxuu. E.A. Anexkcanap MakeoHCKUIT B TUTepaTypHO U QosibKiIopHO# Tpaauiuu. — Mocksa: Hayka, 1972.
—190c.
B 0a ¥ eV AT S gl e — ol lual g aiSul | e a5 sha
o 1YY AYYY Qom0 e — O O lm alaa 40 C_ual.\...a
!> T6ren H. Ali Sir Nevéyi Sedd-i iskenderi (inceleme-Metin-Dizin). Doktora Tezi. — istanbul: 1990.
® Unver I. Tirk Edebiyatinda Manzum iskendernameler. Doktora tezi. — Ankara: Ankara Universitesi, 1975;
MunsnerynoB X. Tarapckas qureparypa u Bocrounas kiaccuka. — Kasanps: Kasanckoro yausepcureta, 1993.
" pala I. Iskender mi Zulkarneyn mi? // Journal of Turkish Studies, 1990. — VVol.14. — P. 387 — 403.
8 Aver I. Tiirk Edebiyatinda Iskendernameler ve Ahmed-i Ridvan'in iskenderndme'si. Doktora Tezi. — Balikesir,
2013; yma myammud: Alexander the Great in Azerbaijani Turkish Literature // Remarks on Turkish Studies. —
Warsaw: 2015; yma myanmad: Divan Siirinde Iskender-i Ziilkarneyn // The Journal of International Social Research,
29, Vol. VII, Issue: 29; yma myamwmud: Evliya Celebi'nin Seyahatndme'sinde Iskender-i Ziilkarneyn // Tiriik Dil,
Edebiyat ve Halkbilimi Arastirmalari Dergisi. — 2013, — Ne 2; yma myammd: Iskendernimelerde dliimsiizliige
yolculuk: Iskender-i Ziilkarneyn ve Hizir / Tiirkoloji sempozyumu bildirileri. — Adana, 2012.
19° Abbasov ©. Nizami Goncovinin "isgondornamo™ poemasi. — Baki: Azorb. SSR EA Yaxin vo orta sorq xalglari
institutu nagriyyati, 1966. — 197 s.
0 Bocuesa P.K. Poman 06 Anekcanape u ero peuenius B HaApoAHbIX pomaHax «Mckanmapuamey. Jluc. ... DOKT.
¢dunon. mayk. — lymanbe: 2016. — 379 c.
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https://scholar.google.ru/citations?view_op=view_org&hl=ru&org=6487103025939162927
https://scholar.google.ru/citations?view_op=view_org&hl=ru&org=6487103025939162927
https://www.academia.edu/20041353/T%C3%BCrk_Edebiyat%C4%B1nda_%C4%B0skendern%C3%A2meler_ve_Ahmed-i_R%C4%B1dv%C3%A2n%C4%B1n_%C4%B0skendern%C3%A2mesi_Iskendernames_in_Turkish_Literature_and_Ahmed-i_R%C4%B1dvans_Iskendername_Gece_Kitapl%C4%B1%C4%9F%C4%B1_Ankara_2014
https://www.academia.edu/10375925/Divan_%C5%9Eiirinde_%C4%B0skender-i_Z%C3%BClkarneyn_Alexander_the_Great_in_Divan_Poetry

BEpCHsUIapUra Xoc >kxuxatiap; Anekcanapra oua anabuétaunr Fap6man [lapkka
TpaHchopmanusicu macananapu; [lcepno-Kammucden anbaHacu Ba YHUHT €TaK4H
BEepCUsIapy  sipaTWJIraH JlaBp, YHUHT Myauddu; mapk anaduéruaaru
HMCKAaHJapHOMAJIADHU KUECUM-TAPUXUM Ba KHECUN-TUITOJIOTUK ACTICKTIIAp1a TaIKUK
s, Mickanaap MaB3yCUHUHT 00pa3iap TU3MMHU, MOTUBIIAPH Ba SIU30/JIAPUHUHT
Tapuxu Ba Oaauuii TaNKUHJIApUHM YpraHuum; wuckangapHomanapuu Illapky
FapOuunr  Majganuil ajokajiapd KOHTEKCTHUJA YpraHUIl; MOSTUK TacBUpP Ba
TaNKUHJIAp TpaHCHOPMAIUSICUHI EPUTHILL.

MyaMMOHMHI YPraHWIraHJIUK Aapaskacu. Anumep HaBouit MyKOIWHUHT
MO3TUK ACHEKTH SIXIIM ypraHWIraHUra Kapamai, TeHe3HMCH, FOSIBUH MaHOanapu
eTapauya TaJAKWUK OSTWIraH sMac. HaBouid WKOAMHUHTI MaHOamapura ouf
MyJ0Xa3ajiap A.Xaiturmeros”, M.CO6I/Ip0B22, I/I.CYJITOHZS, B.30xumo8>,
H.Mammaes™, X.Xomumos™®, D.IMoames”’, A.A6myxoampos”, II.Iapumos®,
III.CupoxunauaoB”  TagkuKoTnapua, «XaMca» MyKOSICACHTA OaFHIIIaHTaH
pintapaa’ Ba afipuM  Makoianapaa>: taxuamn otmirad. Komasepca, Hapowid
VOKOJIMHUHT Oauuil XyCycUsTIapura ous Kymiad TaaKuKoTiIap sipaTuirad Oyica-
na, «Cagnu Mckangapuil» JOCTOHHM MO3THKACH SXJIUT XOJIJ1a, aHbaHA Ba TE€HETHUK
acocJa TeKIUPUIMaraH.

«Canmu VckaHmapuil» JOCTOHM Iy KyHra Kajaap, acocaH, yd HycHHAa
yprauwnrad. Jlactiabku rypyX TaAKUKOTIap/a AOCTOH MaxCyC TaXJIWJI ATHIITaH.
bymap E.D.beprensc, A.KaromoB, X.Typan, M.Xamumosa, H.A3umoB,
H.Komunor Ba U.McmMounoB ToMoHUAaH Oakapuiiral I/IHIJ'IapI[I/ngg. E.D.beprenbc

21 XattmtmeToB A. Anmumrep HaBowuit mwxoguauHT Manbanapu // V36ek Tuam Ba amabuéru, 2001. — Ne 1. — B. 5-12;
Ammmep Hapowit mxomm xXaxoH amadmETH KOHTeKcTHAa // Anmmep HaBowit wkoamii MepocH Ba YHHHT
>1<ax0HmyMyJ1 axamusaty. — Tomkent: @an, 2001. — b. 5-7.

C06I/IpOB M. Xank xukosinapu HaBounii mxoguaa. — TomkeHT: ?366KI/ICTOH 1968.
2 CynTOH 1. Haoniinuur kan6 nagrapu. — Toukent: Fagyp Fyrom somunaru HMUY, 2010.

3ox1/m013 B. Yayr moup wxoauHUHT Kanbu. — TOoIKeHT: Y36eKI/ICTOH 1970.

% Manaes H. HaBouii HKOXMHUHT XaIK4YHII Heru3H. — TOLIKEHT: Vxurysun, 1980.
26 Xomunoe X. HaBowii mkoauna dupnascwuii anbanacu. — Tomkent: Y36ekucton, 1985.
7 loaues 9. Anmep Hagowuit Ba popc-Toxkuk anu6napu. — TomkenT: YkuTyBun, 1989.
28 Ab6nykonupoB A. HaBowuii Ba HakmOanauitnuk. — Xyxaun, 1994; Anumep HaBowuit Ba yHUHT canaduiapu mwxoauaa
BaxJIaT yJI-BYXyJ TalkuHU. — Xyxkaua: Paxum Xanun Homunaru Jasnat Hampuéru, 1996; MaBnono AG6aypaxMoH
Komwmii Ba Amup Anumiep HaBowuit. — Xyskann: Hypu mabspudar, 2014.
2 Hlapumos II. Anwmmep HaBouwiHMHT «JIMCOH yT-Tallp» IOCTOHMHHMHI TEHE3WCH Ba FOSBHH-Oaanumii
xycycustnapu.— Tomxkent: @an, 1982.
0 CupoxunauaoB 1. Amumep HaBowit: MaHOamapHUHT KUECHI-THITONOTHK, TEKCTOJIOTUK TaXJ WA, — TOIIKEHT:
Axazemuamp, 2011; Cupoxumauros 1. V36ex MymTo3 amabuétununr ¢ancaduii capuammanapi. — TOMIKEHT:
Suru acp aBinoam, 2011.
31 Myxumausos M. Ammmrep Hapowit Ba yHMHT canmadiapy HKOAHWIA MHCOH KOHuencusicH. Duioi. (paH. a-pu.
...qucc. — Tomkent, 1995; Opkunos C. Hapouii «Papxon Ba [llupua»u Ba YHUHT KUECUI TaxXJwid. — TOIIKEHT:
®an, 1971; AxmenoB T. Amumep Hapowiinunr «Jlatinm Ba MaknyH» noctoHu. — Tomkent: Pan, 1970;
Hapaynnaesa C. Tema «Jlelinn u MemxHyH» B UCTOpHH JetepaTyp HapomaoB CoBerckoro BocTtoka. — ToIIKeHT:
®an, 1988; XacanoB b. Hamowiinuar ertu Ttyxdacu. — Tomkent: Fadyp Fymom Homummarm nHampér-marbaa
6upnammacu, 1991; Myprazoe b. «Anmmep Hasomii «Cabbau caiiép» Ba Xycpas JlexiaBuii «Xamr OexumT»
JIOCTOHJIAPUHUHT KUECUi Taxminy. Owinoin. gan. Homs. ... aucc. — TomkenT, 1991.
% Hapomit Ba amaGuii TabCUp Macananapu. Maxkonanap Tymiamu / Hampra taiiépiosuminap C.Fanuesa,
A.A6nyradypos. — Tomkent: Pan, 1968.
3 Beprensc E.D. U36panusie Tpyast. Tom 4. Hasou i [ixamu. — Mocksa: Hayka, 1965. — C. 283-368.; Kaiomos A.
Cannu Uckanpapuii. — Tomkent: Fapyp Fymom Hommnarn Anabuér Ba cawbar Hampéru, 1975; Xamugosa M.
«Canmu Vickanmapuiiy TOCTOHWHUHT WIMUK-TAaHKUAWNA MAaTHH Ba MaTHUH Taakukd. Owion. dad. I-pu. ...Jaucc. —
Tomkent, 1994; Azumo 0. A6aypaxmon XKomwmit «XupagHoman Mckanmaapuiiy TOCTOHUHUHT KAECUI-THITONIOTHK
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Hckanmap oOpa3uHUHT TCHETHK acociiapura IBTHOOP KapaTtuo,
VCKAH/IApHOMAJIAPHU CUECUM JOHUIIMAHJIUK MaXXMyH, JAaBp MadKypacHHU aKc
TTUPYBYM acapiap cudartuaa Tekumpran oyica, A.KatoMOB TOCTOHHUHT FOSIBUNA-
bancapuit  MasMyHH, OamuuATH Ba O0Opasjapu XapaKTEepPUCTHUKACUTA  OHJI
ky3aTunuiapuau 6aén kwirad. X.Typan Ba M.XamunoBa «Cagau VMckanmgapuii»
JIOCTOHM MATHUHMU TaJKUK ATHO, TaHKUAMK MaTHiap Ty3umrad. FO.Azumos
«Xupannomaun HMckangapuii» Ba «Canau ckanaapuii» 1OCTOHJIApUHU KUECTaIra
OaruIlUIaHTaH HOMBOJJIMK AuccepTainusicuia Kynpok KomMuil JOCTOHMHM TaXJIWJ
strad. H.Komuno «Canmu Wckanmapuii»HuHT wioBa ¢aciutapugaru cyduéHa
TaJKUHJIAPHU TaakuK dTran. M.McMounoB sca gocton Oamuusta: HaBowitHWHT
neboya spaTuill, KOMIIO3UIIUS TY3UIIl, CIO)KETHHU IIAKJUIAHTUPUII Ba 00pa3 sipaTHIIl
Maxopatuin Huzomuii 'amxaBuii «VckangapHoMa»cu OuinaH KHECHM acleKTaa
TAJIKUK JTraH.

NxknHun TypyX Taakukoriapaa HaBoMWHWMHr MyalssH Macaiajgaru
MaxopaTu ymly JOCTOH acocujia KypcaTtwiran €ku Oupop macana MyHOcabaTu
OwiaH yHra MypoxaaT STHITaH"". @.boiiHazapoB Hckangap 3ynKapHaiiH
oopasununr Fap06 Ba Illapk amabuérnmapumard SBOJIONMACH XaKuUJIa YMyMHUUH
bukpnapuan 6aén kwica, ®.CynaliMoHOBa JOCTOHHM KaJMMUW Ba Yypra acp
MaJIaHWil ajoKajapyu KOHTEKCTHUIA TaXJWJ Kuirad. A.DpKUHOB JIOCTOH acocujia
HaBoulHUHI meu3am spaTtuil MaxOpaTWHH, IIyHUHTAEK, HaBouint «Xamca»cu
TaJKUHJIAPUHUHT MaHOanapuHu ypraHran Oyica, «Caaau Mckangapuii» JOCTOHU
mucomuna W.CanmumoB o00pa3  sparum, J[.FOcynoBa wma3MyH Ba pPUTMHHU
YUFyHJAIITUPUII ~ Maxopatura 3bTHOOp  Kapartran. A.XaitutoB HaBowuit
«XaMca»yCHMHM  HAaCpUMJIAIITUPUII  MacaJlaCMHM  ypraHuil  MoOaiHHU[a,
O.A6nynnaeB XycpaB Ba HaBouit «XamMcaynapuHuHr kuécu noupacuaa, M. ABxuii
WCKaHJapHOMAJIApHUHT TYPKHM TapMOFd TaJKUKM Ba MaHOajmapura OuJl
Ky3atuuuiapu acHocuaa «Canau Mckangapuit»Hu }"lpraHraH35

taxymmid. Ounon. gan. Hom3... muce. — Camapkanna, 1996; Toren H. All Sir Nevayi Sedd-i Iskenderi (inceleme-
Metin-Dizin). Doktora Tezi. — Istanbul: 1990; Komunos. H. Xusup uwammacu. — Tomkent: Masnasusr, 2005;
Hcmowmnos U. Amumep Hapowit «Camgmu Vckannapuii» TOCTOHUHHUHT Kuécuii Taxymmm. @wioin. dan. 6yiinga PhD.
...aucc. — Tomkent, 2019; Ismoilov I. Navoiy ijodida Iskandar obrazi talqginlari. — Toshkent: BAYOZ, 2020.
4 Boitnazapos @. Mckannap 3ynkapnaiin. — Tomkent: Fadyp Fymom Hommaarn Anabuér Ba canbar Hampér,
1990; CynaiimonoBa ®@. Illapk Ba Fap6. — Tomxkent: V3bexucron, 1997. — B. 98-161; Dpkunos A. Hapowmii —
nei3axx ycracu. — Tomkent: @an, 1988; DpkxunoB A. Anmmep HaBonit «Xamcancu tankuauHUHT XV — XX acp
MaHOamapu: @unon. ¢anmapu n-pu. ...aucc. — Tomkent, 2008; Camumos U. Anumep HaBowmiiHuHr 6agnmii o0pas
sipatum Maxopatu («Cagmu Vckanmapuit» muconuaa). @umon. gad. Homs... mucc. — Camapkanz, 1994; Xaitutos A.
Amnmep HaBownii «XaMmca»cHHM HaCpWINIAIITHPHIN: aHbaHa, TaOAWa Ba TankuH. Pumon. QgaH. HOM3... JHUcC. —
Torkent, 2000; A6aymiaes O. Amup Xycpas JlexnaBuit Ba Amup Anuniep HaBownii (aHbaHa, SHTHIIMK Ba MaxopaT
Mmacanaiapu): Ouwion. dpaH. HOM3. ...aucc. aBToped. — Xyxann, 2011; FOcynosa 1. Anumiep HaBouit «Xamcancuna
Ma3MyH Ba pUTMHHHT Oaauuii yiryrmuru. — Tomkenr: MUMTOZ SO°Z, 2011.
% Avar 1. Tiirk Edebiyatinda Iskenderndmeler ve Ahmed-i Ridvan'in iskendername'si. Doktora Tezi. — Balikesir,
2013; ywa myamtud: Alexander the Great in Azerbaijani Turkish Literature // Remarks on Turkish Studies. —
Warsaw: 2015; yma myanmad: Divan Siirinde Iskender-i Ziilkarneyn // The Journal of International Social Research,
29, Vol. VII, Issue: 29; yma myammud: Evliya Celebi'nin Seyahatndme'sinde Iskender-i Ziilkarneyn // Tiriik Dil,
Edebiyat ve Halkbilimi Arastirmalari Dergisi. — 2013, — Ne 2; yma myammud: Iskendernimelerde Sliimsiizliige
yolculuk: Iskender-i Ziilkarneyn ve Hizir // Tiirkoloji sempozyumu bildirileri. — Adana, 2012.
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https://www.academia.edu/10375925/Divan_%C5%9Eiirinde_%C4%B0skender-i_Z%C3%BClkarneyn_Alexander_the_Great_in_Divan_Poetry

HaBomnii WKOIWHUHT yMyMUW TaJKUHHra OaFuIlIaHTaH YYUHYH TYypYyX
tagkukotnapaa sca «Canmu Hckanpapuil» JOCTOHHMra adpuM — Macajajap
Joupacuaa Mypoxaar STHITaH™.

bupox MaBxya TagKUKOTIApHUHT Xeu Oupuna Amumep HaBoulHUHT
«Cagmu Wckanmapuit» JOCTOHUM T€HE3UCH Ba MOATHUKACH OMpraiuvkia OJMHHO,
OMpU MKKMHYMUCHUJAH KeJIMO YMKYBUM MOITHUK XOJMca cudaTuaa Maxcyc TaJIKUK
TUIMaraH. XoJ0yKH, «yTraH aCpHUHT CYHITH YH HWUJUIMTH, KOPUU 103 WHJIIUK
uoTHIOCH A MIAKIUIAaHUO Kena€TraH sHTU 3CTeTHK Tadakkyp HaBouit mxoanHu
XKaxoH, WIyHUHTAEK, ucioMm Illapku Oaguuii BOKENWUTH IOoMpacuia YpraHuil
3apypaTUHU cesstTy” . [y 6ouc Mckangap ma3ycuuunr Illapkmaru amaOuit
puBOoxnra HaBomi KymIraH XHWCCaHW, TEHETHUK Ba IMOJTHK acClEKTIapaa amaira
OLLIMPTaH SHTUIMKIAPUHU UIMUK-HA3apyuid acocia TAAKUK 3TUIL J073ap0 UIMUI
MyamMMmo OYiu0 TypuOau.

TagKuKOT MaB3yCHHHUHI JHCCepPTAlUfA 0a:KAPWITaH OJHI Myaccacacu
WIMHA-TAAKUKOT HIUIAPH pexxajapu OuwjadH Ooraumkauru. Jlucceprauus
Amumep Hapomit Homumarm TomkeHT pgaBimaT V30eK TWIM Ba anabuéTu
YHUBEPCUTETH WIMUU-TAAKUKOT MIUIAPU PEKACUHUHT «V36ex  amabuérn
TapUXUHU TAJKUK OJTHUIIHUHT JOJ3ap0 Macaiajapw» MaB3yCH JIOMpacuia
OakapuIraH.

TagkukoTHuHr mMakcagu «Canau Vckanpapuil» TOCTOHUM T€HE3UCH Ba
MTOATUKACUHU y3ap0 aJOKAJOPJIMKIA YPraHWII OpKalIW MIOUP WKOIWHHUHT
KaAUMUWH  WIau3Niapyd, MaHOajlapuHu  Oenruiam, Fos Ba  TaJKUHIAp
TpaHcopMaIMSICUHKM aHUWKJam Xamaa HaBoWMHMHT MaB3y Ba aHbaHa agaOuit
TaKOMUJIUTA KYIITaH XUCCACUHU 04r0 OepulaH nbopar.

TankukoTHUHT Basudaaapu:

Hckanpap MaB3yCMHUHI WIK MaHOagapu Ba yJApHUHT Ma3MyH-
MYHJIApWKaCH, €TAKYU XyCYCUATIIAPUHN aHUKJIALLL,

Anexcannp Tapuxu Ba llceBmo-Kammuchen anmpanacunmar lapk
MaHOanapura TpaHCHOPMAIMICH Ba pEUENIUACH >Kapa€HJIApPUHU HIIOHYWIN
JTUHUHN, TApUXUK MaHOaIap acocHia YpraHull;

XaMCaHaBUCJIMK aHBAHACU JIOUpPACUAA SPATUIITaH WMCKaHIAPHOMAJAPHUHT
AnekcaHnpHuUHT Xakukuid Tapuxu, IlceBmo-Kammucdhen Bepcusimapu Ba

% [HapadpynouaoB O. Amumep Hapowuii. — TomrkeHT: §73uaBHamp, 1948; XaiiutmeroB A. HaBouitHUHT wxoauit
MeTtonu mMacananapu. — TomkeHt: ®@aH, 1963; Fanuea C. Anumep HaBouit. — Tomxkent: ®@an, 1968; XKanonos T.
«Xamca» tankuniaapu. — TomkeHt: Fapyp Fymom Homumarn Anabuér Ba cambar Hampuéru, 1968; 3oxumos B.
Vayr moup WKOAMHUHT Kajaou. — TOIIKeHT: 37366KI/ICTOH, 1970; Mainaes H. V36ex anabuétn Tapuxu. — TOIIKEHT:
SV/KI/ITthH/I, 1976; Sna yma: HaBowii MXOMMETHHUHT XaJKYMI HETH3U. — TOIIKEHT: SJ’KI/ITYBLII/I, 1980: Ucxokos E.
Hakmbanans TabiumoTty Ba y36ek anabuéru. — Tomkent: AOaymna Koanpuii HoMumaru Xajix MEpoCH HampHueTH,
2002; AonmyradypoB A. Byrok Oenumk caboxmapu. — Tomkent: Fadyp Fynom nHommmarm OGaamuii amaOuér
Hampuéry, 1995; DpkuHoB A. Ammmep HaBowuit «Xamcancu tankuauauar XV — XX acp man6anapu. @umoi. dan.
a-pu. ..jgucc. — Tomkenr, 2008; KyponOekoB A. Amumep HaoumitHmHr «Xamca» IOCTOHJapHIa paMm3 Ba
tumcomuiap. — Tomkent: ®an Ba TexHonorus, 2015; UmomHazapoB M. HapouiimyHocnaukka kupuml. — TOLIKEHT,
2015; XaitutmeToB A. Anmumep HaBouid mxoau ®axoH anaduéru koHtexkctuna // Anuuiep HaBowuit mxoauii Mepocu
Ba YHHHT JKaXOHIIYMyn axamusT. — Tomkent: ®an, 2001. — B. 5-7; FOcynosa JI. Y36ex MymT03 Ba Muimmii
yifronum anabuéru (Amumep HaBowit naBpum). — Tomkent: Tamaddun, 2016; XXypakymnos Y. Anumep HaBouit
«Xamcaycuaa XpoHOTON MOdTHKAcH. Duiiom.Ganiapu a-pH. ...qucc. — TomkeHTt, 2017.

3 Xypaxymnos Y. Hasapuii mostuka macananapu. — Toukent: Fadgyp Fyrom vHomunars HMIY, 2015. — B. 133.
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3ynKapHailH KHUCCacura MYHOCA0AaTHHU TaxJIMJI dTHUO, acOCHi TEHACHIMSIIAPHU
oenrmnam Ba «Canau Vickannapuit» 10CTOHUra TAabCUPUHUA EPUTHILI,

«Cagmu  Uckanpapuii» CroxkeTd Ba 00pa3inapd TEHE3UCHUHU  HIIK
MaHOanmapgan  Oomnuiad  kypcaTtu®  Oepuil, FOSABUH-0AIuUN  TaJIKWUHIIAP
TpaHchOpMAaIIUAICH Ba TAPAKKUETUTA XOC MyXUM >KUXATIAPHU TEKIIUPUIL,

«Canmn Wckanpapuit» noctoHMHUHr Mckangap Xakuaa acap €3ull
aHbaHacuaard MyHocuO YypHuHu, HaBouii KUpUTraH SHTMJIMK Ba Y3rapTUpHUIILIAP
MaB)XyJl aHbaHAHU PUBOXKJIAHTHpranu, HaBouii sSHrM Bepcusira acoc COJTaHUHU
Ha3apHil acocnamnian noopar.

TaakukoTHUHT 00BbekTH cudarnma Ammmep HaBouwit «Xamca»CHHUHT
1958 iinn [1.11TamcueB Tali€pnaran Hampuaad ypul onarad «Cagau Mckannapuii»
noctonu onuuau. lllynunrnex, Masxkyna XamujgoBa Ba Baxo06 PaxmonoBnap
TOMOHMJIAH WJIMUK-TaHKUIMM MaTH acocuja Taué€pinanuO, 2006 iunaum Hamp
ATWITAH JOCTOH HYCXacH XaM TaJIKUKOTIa Kaja0d dTUIIIN.

TagkukoTHUHT npeaMeTunu «Cannu Vckanaapuil» 10CTOHU F€HE3UCHUHU
MaB3y, aHbaHa, 00pa3, CIOXKET, SMMU30]I, MOTUB Ba TAIKUHJIAp KECUMUA aHUKJIAII,
MaB3y, TAacBUp Ba TaJKUH TakoMwinaa HaBOMWHMHI YpHU Ba WKOIUU
TamadOyciapuHy  UCcOOTIAIl XamjJa JOCTOH OaJuMSATHHUA TaAKUK DTHII
MacaJiajlapy TallKHWII 3TaJIu.

TaagKUKOTHUHI ycy/ulapHu. [luccepranusga KuECUU-TapUXUM, MaJaHUN-
TapUXHil, TApUXUN-QYHKIHOHAI, CUCTEMAIH EHAAILYB, TaBCU(Iall yCyIUIapuaaH
dbolnanaHuIAN.

TagKMKOTHUHI WIMMI SHTWINIHM Kyiuaaruinapaad uoopar:

HNckanmap MaB3yCHHMHI KaJIWMHWM WIAU3JIApU Ba acoCiapH, YJApHUHT
[Mapknaru peuenuuscH, AMHUN-TapUXUi MaHOAIapAa KaillTa MUIUIAHMIN >KapaéHu
oun® O6epund, manOanapaa Anekcanap Ba 3yJKapHailH aHbaHaIapH, TATKUHIIAPU
SIHTJIUII Tap3/ia Kyuo r00pHIrani acoCIanraH;

Hckanmap KHCCAaCMHMHT XaMCaHaBHCIHUK aHbaHACHTa TpaHCHOPMAIMSICH,
xap Oup MyayumnHUHT MaBXKyJl aHbaHara Kymran sHrunura Huzomuii ['anxaBuid,
XycpaB  JlexnaBuii,  AoOmypaxmon  JKommit Ba  Anumep — Haowid
MCKaHIapHOMAaJIApUTa OUJl UIIIOHWIH (PaKTiap OuiaH JaduilIaHraH;

«Cagmun Hckanmapuit» JOCTOHHM TEHE3UCH 00pa3, CIOXKET, KOMITO3UIIHS,
AMU307l, MOTUB, TaJKUHIap kecumunaa FapOy Illapkmaru SHr WIIOHWIM Ba WK
MaHOanap acocuaa TeKmupuianO, HaBoul TacBUpJapuHUHT acjl MaH3apajapu Ba
HIOUPHUHT  yJapjaH Kad Tap3da, KaHaa amgabuii-oCTeTHK Makcajjiap/a
doiinanianranu Ba MaBKy/1 X0JIaTHA TAKOMUJUTAIITUPTaHU KypcaTtub Oepuiray;

«Canmn Hckanmapuil» TOATUKACH MacajlaCM MaB3y TapUXUIard JIWHUM,
Tapuxuil Ba anabuii TankuHiapHuHr Haoult wxkomura Tpanchopmaiuscu Ba
KaiiTa Oaauuil TanKWH OHTWIMIIMHKA o04uO Oepull, JOCTOH —capiiaBxajiapu
MOATUKACH, XUKOATIApAA aaubd WKOMWA WHIUBUIYATUTHHUHT HAMOEH OYIJIHIIN,
aHbaHaBUW aa0uii MaTEpHAIHM KalTa WIUIANl MaXOpaTH, TaCBUP YCIyOura xoc
allpyUM €TaK4M XYCYCHUSATIIap aCOCUIAa AHUKJIAHTaH;
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MmaB3y Tapuxuaa «Cammu HWckannapuit» AOCTOHMHHUHT MYHOCHO YpHH,
HaBouliHUHT wxoaui TamabOycliapy Ba OpPUTHMHAUIMTH, HMCKaHIAapHOMA E3MIII
aHbaHACUHU TAaKOMUJUIAIITUPTraHU Ba SIHTY BEPCUSATa acOC COJITaHU MCOOTIIAHTaH.

TagKUKOTHUHT aMaJIMii HATHXKAJIApH KyHuaaruiapaad noopar:

TaJIKUKOT HaTvXanapu VIckaHgap MaB3yCMHHUHI TE€HE3WCH Ba TapHUXHM
HBOJIIOIUSICH OMJIaH KOMIUIEKC TaHUINTUPAAM, KymilagaH, MaB3yHUHT FapOnaru
TUHUMN, Tapuxuil Ba donbkiaop acocnapu bubnus, Tanmyn, Anexcanap xakuaaru
rpek-toHoH pomaniapu xamaa [Iceno-Kammuchen kabu manGanap Ba ylnapHUHT
TaxTWIJIApU OPKaIH KypcaTtub Oepuiras;

Uckanpgap mas3ycununr Illapknarm acocnapu Ba peuenuus >KapacHu
3ynaKapHailH Macanacu, Tadcupiiapiaru TAIKUHIAp Ba MApK MyappUXJIapUHUHT
MyHOca0aTiapy TaJAKUKUA acoCHJa aHMKJaHTraH Xamjaa AJIeKCaHIp Ba
3ynkapnaiiH, ['or-Maror Ba Abxyx-Mabxyxk, o0u xaét Ba Myco Kuccacu kabu
yaJiKall Macasajap, yJIapHUHT TYpJId TaJKUHIapUTra MyHocabaT OMIIUpUIITaH;

Huzomuit «MckangapaoMa»cura xoc erakuu xycycusriap, HuzoMuiHuHT
Ma3Kyp ajnabuii aHbaHa TAaKOMUJIMTA KYIITaH Xuccacu, XycpaB JlexyiaBuii Ba
AOnypaxmon Komuil  HCKaHJApHOMAJAPUHUHT  THUIOJOTHK Ba  (papKiIu
xuxarinapu, Anumep HaBouid TOCTOHMHHUHI MaB3y TapuUXuJa TYTraH YpHUHU
oenrmwnam opkanu MckaHgap KUCCaCMHUHT XaMCAaHABUCIHMK —aHbaHacUra
TpaHchOpMaIUSICUTa XOC ACOCUN XYCYCHUSTIap aHUKJIaHTaH;

¥30ek agaduérmryHocauruaa oupunuu 6op «Canau Uckangapuit» 10CTOHU
reHe3ucu Ba nostukacu Fapo Ba lapknaru wik mManOanap, JTUHUM, TApUXUK Ba
anabuit acocnapra TassHUO Y3apo aJoKaaopJIUKIa EPUTHIITAH,

«Cagmun MHckanpapuil» JOCTOHM OaguusiTH, YCIyOMH XyCyCUATIApH
HaBouii TacCBUpIApUHUHT KaAUMHUI UIAu3Iapu OwinaH OakamMTh ouud Oepuirax
xamaa Hapouiinunar «Cannu Mckangapuid» JOCTOHM MaB3y Ba aHbaHa TapUXUJA
SIHTY afabuii xouca OYIraHu TaiuilIaHTaH.

TagkMKOT HATHKAJAPMHMHI HINOHWIWINIM XOPIWXK Ba pecryOsinKa
WIMHMM  KypHaulapyuaa  4om  JTWIraH  Makojajap,  WIMHUK-Ha3apuu
KoH(epeHIMsANapaa YKWIraH Mabpy3ajap, Hamp OJTWIraH Te3WC Ba
MoHoTrpadusIap, TATKUKOT OOBEKTH Ba MPEIMETUTa TH3UMITH WIMHM EHIaIIyB Ba
uctudosa HJTWITAH METOJOJOTHUSHUHT TAaJKUKOT MaKcaaura MYyBO(QUKIUTH,
A, TaxXJWid Ba XyJOCAJapHUHT JacTJa0K¥M Ba WINIOHWIM MaHOamapra
TassHraHW, Ha3apuil Kapall, €4uM Ba XyJIOCAJADHUHI aMaluérra TaTOuK
STUJITAHHW, HATHUKAJIAPHUHT TETHUIUIM TY3WJIMAJIAp TOMOHMAAH TACAUKJIAHTaHU
OmiaH OeNruiIaHaau.

TagKMKOT HATHXKAJIAPUHUHI WJIMHMHA Ba aMaJuil axaMusaTH. TagkukoT
HaTWXKaJTapuHUHT wiMuid axamudatu Amnumiep HaBowit «Canmm Vckasnapuii»
JIOCTOHU TEHE3WCH Ba TMOATUKACUMHU UYYKYp Ba TYFpU TaJKWH OTUI, Oaauuil
TpaHchopMaIysl Ba PEHENIus XOAWCAIApUra XOC KOHYHHSTIAPHU aHUKJIUII,
Hckanmap xakuma acap €3WIl aHbAaHACMHUHT TAPUXUHU EpUTHIN Ba OyHIa
HaBouiHUHT Xu3MaTIapuHU OeNruiani, afuOHUHT WXKOAUN WHIANBUTY AJTUTHHA
ucOOTIaNIIa MIMUAK-HA3apui acoc OVIrO XU3MaT KWIAIIY OMJIaH W30XJIaHAIH.
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TagkuKOT HaTHXKaTapUHUHT amanuii axamustd Anuimiep HaBowit «Cannu
Wckangapuil» JOCTOHM TE€HE3UCH Ba MO3THKACH MacajlaJapuHu  y3apo
aJOKaJoOpJMKAa Ba YyKyp aHriam, HaBOMMHUHT WKOAWUN MHAWBUIYAJUIUTH Ba
anaOuii-3CTETUK OJaMUHU KEHIPOK EpUTHUIL, IIYHUHTACK, aJa0UET Tapuxu Ba
anabuét Hazapusicura ouJi TaAKUKOT, JApCIUK Ba YKYB KYJUIaHMajap sipaTHUIIra
&pnam Oepuiii OusiaH OeTHIaHaIx.

TagKuKOT HATHXKAJAPUMHUHI KOPUHA KWIMHMINM. TagkukoTaa wuIuiad
YUKWITaH Ha3apui Ba aMaJIMi XyJ0ca, TAaBCHsl Ba MIIUIaHMAJap acocuaa:

«Canmu Wckangapuil» JIOCTOHM TE€HE3UCH Ba IMO3THUKACUra OWJl SIHTU
MabiiymoTaap, HaBouit mwxonuit mabopaTtopusicura xoc Xycycusariaap Oopacuiaru
Kapaunuiap, aHbaHaBU MaB3yHHMHTI HaBoui TOMOHMAAH KaWTa WIUIAHUILINATA JTOUP
SHTA TankuHiap Ba Vckanmap Xakupa acap €3uml aHbaHacu Tapuxuaa «Cannm
Wckannapuit» NOCTOHMHMHI YpHM Ba HaBouid KHpuTraH SHHTWIMKIAp OwuiiaH
aloKaIop WIMHK-Hazapuil XyjocaiapaaH TomkeHT pgaBiar V30ek TUIM Ba
anabuétu yauBepcuretnaa Oaxapuiaran «OT-®1-030 pakamau «V36ek anabuéru
TapUXW» KYI OSKWLUIMK MoHorpadusau (7-xwmna) dom stumy (2017-2020)
Map3ycuaaru (pyHmamenTtan soiuxana doinananunran (TomkeHT gaBiaT y30ek
TUJIU Ba afabuétu ynuBepcuteTuHUHT 2022 #inn 13 centsiopaaru 04/1-2550-connu
MabiIyMoTHOMacH). Hatmxkana noiuxa «Cannu Vckangapuil» TOCTOHH T'€HE3UCH
Ba MO3TUKACH, aHbAHA BA HOBATOPJIMK XOAMCAJIapura JIOUp SHIM WIMHI Kapaliap,
Hazapuil MabIyMOTJIap Ba SIHTW MaHOanap OuiiaH OONUTHITaH;

Uckannap maB3ycuHuHr Anuiiep HaBowil nupukacuga HamMo€H Oyaumiura
XOC KOHYHMSATIAp, MOWp fazamérnaa ydpoBun Mcekanmap, Xusp, Abxyx-
Mambxyx oOpaznapu, 3ynmar, oou xa€t Ba Mckanmap oMHacu MOTHBJIapUra oW
TaCBUPJIAp MOXUATH, Ma3Kyp TaJMEXJapHUHT XWJIMa-XWil anaduii-updoHuii
TAJIKMHIIApUTa  OWJl  WIMHMH-HAa3apuil  XyjocajnapiaH  TOIIKEHT  JaBjiar
MIAPKIIYHOCIWK ~ yHUBepcutetuaa Oaxapwiran «I13-20170930393  pakamuiu
«Anmumep Hapouitnunr «Fapoiu6 yc-curapy» JAEBOHHMIArU Fa3aJJITApHUHT Y30€K Ba
UHIIM3 TWUIApUAa WIMHA HM30X Ba mapxjapuHd  spatumn  (2018-2020)
MaB3yCHJaryd amanui jJoruxana dorgananuiarad (TomkeHT gaBiaT Y30eK THIN Ba
amabuétu yuuBepcutretuHuHr 2022 ¥wun 13 centsabpmaru 04/1-2551-connmu
MabiymoTHOMacHu). Hatmwxkana Anumep HaBOMMHMHT Fa3alHaBUCIMK Maxopatu,
aHbaHaBUW MaB3y Ba JeTal-oOpasiapiaH sHruya O6anuuii kKanuétnap spaTuiiaa
dbolnananuy, yIyF MIOUP TOAITUK TapaKKypUHUHT WKOAUN OPUTHHAIUIUK
xonucacu OuiaH OOFIMK KUXATJIAPUHU aHUKJIAIra JOUp WIMHUK-Ha3apuid
XyJiocasiap UIu1ad YMKUIITa XU3MaT KUIraH;

Amumiep HaBouit «Cannu HWckangapuii» AOCTOHUHM €3UINJIA TasHTaH
Typkuii  MaHOanap, WCKaHJApHOMAJIIAPDHUHT Typkuil Tapmoru, Wckanpap
MAaB3yCUHUHI acocjapy akc dTraH Ba Hasowii naBpura Kajgap sipaTUiIraH TypKUAN
¢3Ma ManOanap, xymianad, «JleBony nyratut Typk», «Kyrtaary ounur», «Kucacu
PaGry3uity, Jlyrdwuii, AToiim neBOHIapura OWJ WIMHH-HA3apUil TaxjaIap,
MabJIyMOTIapAaH, HaBOWWHUHT anaOuil-3CTeTHK TalKuH Oo0una TypKuid
TahakKyp Maxcynura >KHAIANA YbTHOOP KapaTraHu TYFPHUCHIArd XyJocajap/iaH
TomkeHT maBmar y30exk TWauM Ba anaOu€Tu yHuUBepcuTeTuaa Oaxkapuiran [13-
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20170927147 pakammu «Kamumru naBpnapaan XIV acprava 6ynran Typkuit €3ma
manOanap tTagkuku» (2018-2020) map3ycumaru amainuii ioiinxanaa GpoganaHuiran
(TomkeHT nmaBiaaT ¥30ek THIM Ba amabuETH yHuBepcuTeTHHUHTr 2022 iiun 24
centsaOpaaru 04/1-2665-connu mMabiaymoTHOMacHu). HaTwkama KaauMru TypKUN
MaHOanapga Mckangap MaB3yCMHUHI aKC ITHINM, TYpKAW MaHOalapra Tapuxui
xoaucanap Ba OomIKa TWIJAard MaHOaJapHUHT TabCUPH, UCKaHAApHOMAaJapHUHT
TypKUH TapMOFd, TypKud €3Ma MaHOaNapHUHT TYpKU TadakKypHU, XYyCYCaH,
HaBouii nyHEKapalllMHM AKIUIAHTUPUILIATA YPHUA MacalalapuHh KEHIPOK
éputuiira xamaa Oy 6opaga Myxum xynocanap 0aéH KWIHILITa SPUIINITaH.

Amumep Haomit «Canmu Wckanpapuil» JOCTOHMHM €3MIIJA CYSHIaH
MaHOanap, Mckannap Xakuga JOCTOH spaTHUII Ba XaMCAHABUCIMK aHbaHaJlapura
HaBouii onu0 kupraH yH CaKKWA3 XUKOST, OOII KaxpaMOH TAapUXH Ba IOATHKA
Macajanapy — KOMIO3ULKs, o0pa3, CIOKET ApaTUIl MaxopaTu, Myauiud Ky3narad
dancaduii-axI0Kui, MKTUMOUM-CUECUN Makcaaiap XaKugaru bukp-
MyJoxasanapaal ¥Y36ekucton Mummii TenepaanokoMnanuscuauHr «Ozbekiston
tarixi» TenekaHamuga H>¢upra y3aTwiran <OKaBoxup» TYpKyM KypcaTryBU
CIIEHApUIJIapUHU  [AKJUIaHTUpUIIa  (hoiganaHuiIral (3736eI<HCT0H Muiunii
tenepaguokoManusicuauar - 2022 #wmn 4 Maptoarm  06-31-540-connm
MabIyMOTHOMacH). Harmwkanma TakaquMm OSTWITaH SHCH  WIMHA  XyJocaniap,
XaMCaHABUCIWK aHbaHacu Tapuxu Xxamaa «Cannu Vickanpapuil» IOCTOHU
TEHE3UCH Ba MOATUKACUIa JOMP Ha3apuil MyJoxas3anap, aBBaJIO, TEJIEKYpCaTyB
cU(aTUHUHT OPTUIIUTA, TOMOIIAOWHIApHUHT Anuiuep HaBoui mxoauHM sHaja
TepaH UAPOK ATUIIUTA, €I aBJIOJa MUK UQTUXOP TYHFYCUHU IIAKUTAHTUPUII
Xamja yJaapHH aJjaduil MEpOCHHU YpraHull YUyH PyXJaHTUPUILTa XU3MaT KUJITaH.

V36exncTon Mummmii TenepaguoKoMIanusIcH «MaaHHAT Ba MabpudaT
TejekaHanuaa 3¢upra yzaruwinagurad «bupranukna YKUIMHU3» Tenenoiuxacuaa
nuccepTtanusaga akc 3trad Anumep Hapoulinunr «Cannu Mckangapuil» T0CTOHU
MaHOanapy, aCapHUHT XaMCAHABUCIIMK JOMPACUA IpaTHWIIraH UCKaHAapHOMasapra
HUcOaTaH opuruHaUury, VMckangap oOpasura ouj MaBXya TaJKHUHIAPHU
SHTUJIAIl 3apypaTd Ba acociiapu, HaBouiiHuHr OGaguuii maxopatu, HaBouitHMHT
XaMCAaHABUCIIMK aHbaHACUTA KYIITaH XHMCCACU XaKUAaru XyJjocaiaap Ba TaxJIMIJIAN
MarepuaiapaaH doitnananunran (V36exucTon Munnuit
tenepagrokoMnanusicuauar - 2022 #mn 16 maptoarm 01-02-03/59-conmm
MabiIyMOoTHOMacH). Hatwxkana sHru pamui, ¢QUKp-Mysioxaza Ba Hazapuid
XyJiocajap TeJeKypcaTyBJIapHUHI cU(aTh OPTUIIUTA, TOMOIIAOWMHIAPHUHT
Amumep HaBouiéd wxonura OYiaraH KU3UKHMIIA KydallUIIMra, XaMmCaHaBUCIHK
aHabaHacu Tapuxu xamaa «Cagnu Mckanaapuii» 1OCTOHU OaUUATUHU YYKYPPOK
UJIPOK ATHUIITA XU3MaT KUJITaH.

TaagkMKOT HATHKATAPUHUHT anpodauuscu. TagKUKOT HaTHXalapu 6 Ta
Xankapo Ba 4 Ta pecnyOnuKa WIMHH-Ha3apuil amXyMaHJapuaa MyxoKamaaad
YTKa3UraH.

TagKuKOT HATHKAJAPUHUHT IbJIOH KMJIMHTAHJIUTA. TaIKUKOT MaB3yCcH
Oyinua 27 Ta uaMURl WM 3BJIOH KuiauHradH. Kymnangan, 2 Ta MoHOrpadus,
V36exucron Pecny6nmkacu  Basmpmap Maxkamacu  Xy3ypupard  Onwii
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aTTecTalsi KOMHUCCHUSCHUHHUHT JOKTOPJHMK JUCCEPTAIMSIIApPU aCOCHA HMIMHUN
HATWKAJIADUHU YOIl STHIN TaBCUs ATWITAaH WIMHHA Hampiapia 15 Ta makodia,
KymitagaH, 13 Tacu pecnyOimka, 2 TacH XOPIKIArd WIMHE KypHaUIapaa HaIip
STHIITAH.

JliccepTaMSITHUHT TY3WJIMIIN Ba XakMHU. /[uccepTarus kupuii, TYpT 000,
Xyjoca, (oigataHuirad agaduéTiap pyixaTyu Ba WiIOBaJapAaH TAIIKWII TONTaH,
xaxmu 260 caxudaman ndbopar.
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JJACCEPTAIIUSIHUHI ACOCUM MASMYHHA

Kupum xucmuaa auccepranys MaB3yCHHUHT JOJI3apOJiMId Ba 3apypartu
acocllaHTaH, TaJKMKOTHUHI MakcaJl Ba Bazudanapu, oObEKTH, IPEAMETH, UIMHIMA
SHTWINTY Ba aMaJIuid KUMMaTu E€pUTUIITaH, OJIMHTaH HATWKaJapHUHI WMWK Ba
amManuii  axamMusaTH ~ ouyub  OepuiraH,  TAIKUKOTHUHT  >KOPHIIaHUIIY,
HAaTWKAJIAPDHUHT JBJIOH KWIMHTAaHUW XaMmJa JuccepTalvs TYy3WJIWIIM XaKuJa
MabJIyMOT OepuUiITaH.

[uccepranmsauar «Mckangap xakuaa acap €3Mil aHbAHACHHUHI MANI0
OyauMIm Tapuxu Ba MaHOajgapuw» 1e0 HOMJaHraH Aactiaabku 006u yu dacnman
tamkui TomnraH. bupwaun dacn «Hcxkanoap maszycunune Fapboacu Ounuil
acocnapuy ned Homnanaau. Yoy ¢acnga ma3yHuHr TaBpot, Unxkun Ba Tanmyn
Kabu JuHUKA MaHOanapia Y4YpOBYM KaJuUMUKM acociapu, YJIaApHUHT ¥3apo
MyHOca0aTh Ba KEHWMHTW JaBp MaHOanapura TabCUPH Macalajlapd TaJKUK
sTwirad. VMckangap MaB3ycu CHUHKPETHK Tabuartra sra OYViaub, YHUHT WIIU3JIApU
Typiu  XapakTepjard capdammManapra Oopu® Tyramanu: VckangapHUHT
JKAXOHTUPJIUTU Tapuxui MaHOanapra, mnairamOap €KUM BAIMWIWNTH JTUHUAN
MaHOanmapra, JIOHUIIMaHIIUTH dancada Exya XukMar agabuérura xamja
MaB3yHHHT aipuM MOTHBJIApHU (HOJIBKIIOpra aloKaop.

MaB3yHu TaJKUK ITHUII MypakkaOiukinapujaan oupu sca Anumiep Hasowiira
Kanap siparunrad Mckangap xakungaru acapiap Ba «Canau Vickangapuiinia ymoy
XapakTepJard MabIyMOTJIApPHUHI KOPUIIMK XOJJ1a KeIuId OwiiaH OOFIIHUK.
VYnapuu dapkiai, TYFpU TYIIYHHUII Ba TAJKWH OTUII YYyH Xap OWPUHUHT
IeHE3MCHHU OWIMII, TapuXUi SBOJIOLMICUMHU Ky3aTuil 3apyp. by »xapaénna
MaB3yra ajlokajop (pakTiapHy OWIIMIIHUHT Y34 KaMJIMK KWJIaau, TApUXUM, TUHUN,
dancaduit Ba QoaBKIOp CHOKETIapH, MOTUBIAPUHUHT Oaauuil agabuérra YTUIIN
xamza afaduil pUBOKMHM Ky3aTHUIl, aHbaHABUI Ba STHIM JKUXATIAPHU TAJKUK THIL
Kepak. Maskyp Makcaj Tako3ocu Ounan uniaa Mckangap mMaB3ycura acoc Oyiaran
MaHOaIap XpOHOJIOTHK MPUHITUI aCOCHU]IAa TAAKUK ITHIIIN, YYHKH MyalsiH MaB3y Ba
yHJ1aru o0pas, CI0KeT, MOTHBJIAp F'€HE3UCH Ba 3BOJIIOLUSACUHU Ky3aTHUIll, YIapHUHT
amabuérra TpaHncpopManuscH Ba OaauMil TaTKUH STUIUII JKapa€HUHU Y3ITUKCH3
TaxJIWJI 3THUII YIYYH XPOHOJIOTHS KYyAa MYyXUM.

MaB3yHMHT WK acocjapw JUHUN MaHOanapia ydpaiau ned Kapamsaad Ba
yJiap TUHUN TabIUMOTIAp OwiaH amokanop. bubnusma MaB3yHUHT MKKH acOCH —
Anekcannp Ba ['or Ba Maror 6usian O0fIMK xabapiap MaBxyHd. AJEKCaHIpra ouj
xa0apiapHuHT Oab3uiaapu Oaropar xapakrepuaa («laHuum kutolun), Oab3uiiapu
Tapuxuii  Xycycusatra odra («MakkaOuislapHuHr OupuHYM  KHTOOM»). By
xabapJapHUHT aKcapd MaB3YHUHT MYXHUM Y3akjiapu cudaTuia KEHUHTH aBp
MaHOanapura Xxam ytrad. ['or Ba Marorra ous xabapiap 3ca TYJIMK anoKaTUITHK
xapakrepaa. SXyauiMKk Ba XpUCTHAHJIMKAA IOKOPUIArd HMKKH XOoAuca —
Anekcannp Ba ['or-Marornap anoxuma xoaucanap, YIapHUHT alloKacu WyK jae0
Kapanaau. ['or Ba MarorHuHr AJjekcaHap OwiaH ajoKaJOpJIUTH TYFPUCHIIATH
TYKUMa TacaBBypJjap 3ca MWJIOJHUHT Oomuapuaa mnaiino Oynran. bynpaii
aHbaHaHUHT to3ara kenumuaa Mocud dnaBuil acapiapm MyxuM YpuH TyTTaH.
Ma3zkyp WK TUHUN acoClapHH OWIMIN MaB3YHUHI KEHHWHTH PHUBOXHAA MYXUM
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VpUH TyTraH >bTUKOAMNA Ba Ma(KypaBUW TabCUPJIApPHU aHHUKIAI Xamaa TYpJd
TaJKUHIApPHU O0BEKTUB 0axoJialll UMKOHUHU OSpHIITN OMIIaH YBTHOOPIUIUD.

TaBpornaru «/laHumn» KUTOOM MaB3yHUHI I'€HE3CMHHM YpraHulla MyXUM
axaMusAT KacO 3Taau Ba pPaM3UI-aJUIETOPUK TacBHp yciayOu OwminaH axpaiud
Typaau. YHIa Kaijg STWiraH AJIeKCaHAp XaKuJard OamopaTIapHUHT acOCHU
TE3UCHU XYKMIOPJIMK OYnIuO, ynapaa HNOAMIOXJIMK «II0X» (MyTry3, por) TUMCOJH
BOCUTACHJA TACBUpPJAHTaH, XKymiadaH, AleKkcaHap OUp MIOXJIM Taka TUMCOJIUAA
Kypcatwirad. by kabu TacBup Ba TankuHJIap Ty(Qailid 10X MOTHBH KEHHUHYAIUK
Hckannap MaB3yCHHUHI MYXUM TapKuUOHWI KUCMUTra ainaHrad Ba Mckanoaphume
wioxu 60p Tap3uJard TaCaBBYPJAPHUHT IAKIJIAHUIIUIA acoc OYIIraH.

Tanmyn agabuérnaa sca MaB3yra ajloKaJop KyWH1ard 3M130/1J1ap MaBxKy/I:

. Anekcanpuunr Kyaycra tampudu.
. AJIeKCaHIPHUHT XaJKIap YpTacuaa XaKaMIuK KUJIHALIH.
. AnexcanpHuHr Heres oKcoKoJutapuaH yHTa caBOJl Cypamiu.
. AJleKCaHIpHUHT 3yJIMatra cadapu.
. Anekcanip Ba AMa30OHJIap; OJTHH HOH BOKEACH.
. Anekcanzp, o6 Xa€T Ba JKaHHAT dLIMTUra OOPULIH; KY3 COKKACH.
. AJIEKCAaHJIPHUHT KYKKa Ky TapUJIUILIN.
. AJIeKCaH/IpHUHT JI€HTU3 TyOUra TyIIMILY.
9. Kupoun Kazus Ba Anekcanup.

Ma3kyp CHOXKET JIMHUSIApU SXYIUHIMK MadKypacura MHyHaJITUPUITaH,
aKcapu paBBUHUEHA TYKUMayap OYynuO, OTUHUNA Fosjap TapFuOM y4yH Xu3MaT
KWITaH. YJIApHUHT aCOCHI KMCMM IIApK Tapuxu, agadbuérura xam tpaHchopmarius
Oynmb, 1apkoHa AyHEKapall TabCUpUAA SKUJAWN  y3rapuiura ydparas.
Tanmynaaru snu3oiap OWjiaH TaHUIIMII MaB3yHUHI allpuM KUppalapuHU Kamid
sy, [Ilapkna keHr élnirad aipuM CIOKETJIap TEHE3WCHHM TYLIyHHUINTa €paam
oepanu.

«Anexcanop xaxuoacu 2pek-rOHOH poMaHaapuy» 10 HOMIIAHTaH HKKUHYM
dacnma MaB3y TapuxXuga MYyXUM VYpUH TYTYyBUM Ba AJIEKCAHAPHUHT XAKUKUN
tapuxu Eputwiran Juonop, [lommneinr Tpor (KOctun), Ilnyrapx, Appuan Ba Pyd
acapJiapy TaxJIWJI STWITaH. DJUIMHA3M JIaBPUHHUHT OXUPHUIA AJIEKCaHIp TapUXUHU
€3uIl aHbaHACH Io3ara KejiraH, KeWWHYanuKk ymly aHbaHa anabuérra
TpaHchopmarnus Oynub, ynkaH anaOuil OKMMHHU fo3ara KeiaTupraH. TaIkukoTaa
AnekcaHJp Tapuxu EpUTWITaH 3HT umoHwM acapiap (duomop, Ilommeit Tpor
(FOctun), [lnyrapx, Appuan, Pyd) ma3synunr Tanmya agabuérunaru acocnapw,
[Iceno-Kammuchen anwanacu, myHuHraek, Illapkna spatwiran Hckanpap
XaKuJIard TYpKyM Kuccajap, HMCKaHJapHOMAaJlapHU TYUIYHHUIIZA acoc Oyiaud
XU3MaT KWWK acociaHTaH. YOy acapiiapHu sSXIIM Ouiuin mMaB3yHUHT FapOy
[MMapknarn KEMWMHIW TakKAUPU Ba peuenuus >Xapa€HUHU TYFPU TYLIYHHUII
UMKOHUHM O€pullM, Tapuxuid XaKHuKaT Ba Oamuuii TYKUMa dYerapacuHu
Oenrunaniia Me30H OYIn0 Xu3MaT KWINMIIHM KypcaTO OepuiraH.

Vpranumnmap mymrm kypcaramku, Juomop, Appuan Ba FOctmmia
tapuxuniuk, Pydaa xuccanaBucnuk, Ilnmyrapxma ¢aiinacydauk Ba agubauk
yCTyBOpJUK KacO atraH. Jluonop, Appuan Ba FOcTuH acapiapu Kynpox MaB3yHUHT
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CIOKeT Ba oOpa3iapu reHe3uCH, IBOJIOLUACHHYU TylIyHHIITa épaam oepca, Pyd Ba
[Tnytapx acapiapu KYOpoOK MaB3y KaxXpaMOHJIAPUHHUHI PYXUSTH, MIAXCHUITH Ba
XapaKTepu peUenuusICuHM Kamid STUIIra Kymak Oepaaud. AWTHUII MYMKHHKH,
[InyTapXHUHT acapu Iy TUIJIArH acapiiap opacuja Makcall, yciiyd Ba XapakTepura
Kypa agabuérra 3HT SKUHHUIHP.

AJekcaHIlp XaKuJard IpeKk-loHOH pOMaHIapu aHTUK JaBpAacK AJEKCaHIp
MIaXCUHU UJCAIUIAIITUPHUIL, Tepousalusl skapaéHu OOINUIaHTaHWHU KYypcaTaju.
Xycycan, [uonop Ba Pydnarm Anexcangpra HucOatan «xomuciuk» I[lmyrapxna
OyTyHmail mxoOuit mo3uius Ouinan anMamran Ba [Imytapx AsekcanapHu WXKOOH
dazunatnap coxubu cudaruaa TaIKUH 3Trad. Yoy acapiapra Xoc SHT YMyMH
KaMUYWINK — AJIEKCAaHAp IIAXCHHU WACAJUTAIITHPUIITAa YPUHHUII Ba MacajJaHHHT
UKKMHYM TOMOHHM, S’bHU (opcmap OunaH OOFJIMK Macajajap TAacBUpHra Kam
bTUOOp OCPUITHIITN TEUNIIT MyMKHH.

Yuunuun dacn «llcesdo-Kannucghen anvamacuy ned HOMIIAHTAaH. YHIA
[IceBno-Kammcden anbaHAaCUHUHT MyXTacap TapUXH, aCOCUU XYyCYCHUATIApH Ba
BepCHSUIAPH TAAKMK STHITAH. Y3HMAaH ONIMHIM MaHOanap OwiaH MyHOcabGaTH
xamaa Illapkka tabcupu, Oy >kapa€Hia MyXUM axXaMmHsIT KacO 3TraH BepCHSICU
oenrmwianu®, yHUHT wimui TaBcudu spatwiran. llcesno-Kammuchen tapuxuit
BOKeajapra TasHTraH, alHW TalTaa YyHA OKUAIUA Kakrta wmniabd, Mucp
Mudosoruscu OWIaH KOJUIUIaraH, MUCPJIUKIAp MaH(paaTh HYKTaW HazapujaH
spaTWITaH Tapuxuii-adcoHaBUH, QOIBKIOP XapaKTepHura sra Kucca dKaHU O4HO
Oepwirad. YHUHT Myaunindu XaM 3JUIMHU3M JAaBpuja AJIeKCaHApUsAa sliaras,
IOHOH TWJIM, TAPUXUHHU OWiran, Mucp MUQOJIOTHICH, TAPUXUAAH AXIIU Xadapaop
MUCPIUK IIaxc OYnranu, 3epo, aCApHUHT OOII MaKCaJAW XaKUKH MUCPIUKIAPHUHT
MWUTHH MaQKypacu TapruOW Ba XUMOSICH yUyH KapaTWiIraHu Xakuaard Qapas
WITApH CypUJITaH.

[IceBno-Kamnmuchennunr cypénuit Bepcusicu Illapkna keHr tapkainrad Ba
mapkK agabuéTura Ky4win TabCUp KypcaTraH. YH/Ia TapuXuil BOKCATIAPHUHT JICSIPIIU
Oapuacu KaWta wunuUlaHraH Ba Oy kapaéH, acocaH, O€ml XWI: Kyuuu,
KUCKApmMupuid, KOPUWMupuuL, YpPHUHU Y32apmupuns 6a KOAUnIaul Tap3uaa Coaup
oynran. CypéHuil Bepcus MaB3yHMHT buOnusgarn acocnapuHH cakjiad KOJITaH.
Tanmyn amabuéruma ydpoBuM AJiekcaHap OwiaH OOFIMK yd4  DIHU30]
(AnekcanapuuHr HereB oKcokoJIapuaaH YHTa caBOJ Cypaiid; AJIEeKCaHIAPHHHT
3ynMatra cadap; AJEKCaHIp Ba AMa30HJAp)HUHT Mapauieiuiapyd XaM ydpauu.
AMMO Oy DSNH30AJApPHUHT TapUXUN BOKEITWKKA SKUHIWTHTA KaparaHaa yiap
[lceBno-Kamnmucdenra tapuxuii manOamapgan yrtran. Jluccepranusga MasKyp
BEePCHUSIHUHT AJIEKCAaHIPHUHT XAKUKHM Tapuxu OWiIaH MyHocabaTh wmacaiacu
Maxcyc jkaaBanaa kypcaruiaran (1-umnosa).

«Uckanpap ma3ycununr Llapknarm acocnapu Ba peuenmusicw» ae0
HOMJIAaHTaH MKKUHYM 000 mkku Qacnman ubopar. Jlacrmabku dacn «Hcxanoap
maszycunune Lllapxoacu ounuu acocrapuy» ned HOMIaHTaH OYnuO, y XaM HKKHU
KUCM: «3yakapuaiin macaracuy 8a «Tagcuprapoa anvananrap ouggysuscuynan
Tapku® TomraH. bupmHum kucmpma map3yHuHr Ilapkmarum acocnapuHU TaIIKHII
sTran 3yJKapHailH Kuccacu Ba oOu Xa€r adconHacum wik maHOamap acocuaa
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ypranuirad. McmoM TabauMOTUHUHT MaB3yHHUHT lllapkmaru puBoxura >xuminit
TabCUpP KypcaTranu, Oy yJKaH TabCUPHUHT y4 MyXuUM acoc — KypboH, xaauc Ba
tadcupiapra TasHUIIM acociaHraH. Mckanmap Map3ycuaa acap €3WIll aHbaHACU
YIIAPHUHT TabCUPHJA STHTH CIOKET JIMHUSIApH, oOpasiap, 3MHU30] Ba MOTHUBIAp
Owian OoMuraHu, Ma3MyHaH TaKOMUJUIAIINO, OpUTMHAJ TaJKUHIIApra ara Oyiranu
nanwianrad. by 3ynkapHaiiH Macanacu, Sbxyk-MabxKyK BOKeacu Ba 00U Xa€r
(Xu3p) Kuccacu kKabu yd MyXHUM KUXaTAaH COIUP OYJIraHu ounb OepHIIraH.

Vprauumuiap ImyHM KypcaTOMKH, 3ylKapHallH KHCCACH MAaB3YHHHT
[Mapkgaru acocCMHM TaIIKKI dTca Xam, aciuia, Vckanmap maB3ycura OeroHa Ba
KeMMHYAIUK KYIIWIraH. 3yJdKapHalH KuccacMHU AJieKkcaHapra HucOat Oepuiil
«Kax¢d» cypacu HO3mI OYAraHuAaH KeWWH KyN yTMail OOIUIaHTaH Ba OYHUHT MJIK
Tamab0ycKopIapu XpUCTUAH JoUpa BakKwuiapu OynraH. 3yJKapHailH KHMCCAaCUHU
Anekcanzipra HucOaT OepuIl TEHACHUMSACH WKKU IMIAaXC (PaoqusATUIard aupum
yXmam >Kuxarjap Ba AJIeKCaHApP XaKuJard HMKKU COXTa XpHUCTHaH adcoHara
acoOCJIaHTaH.

O6m xaér wmacamacujia TabKUAJAIIl KEpakku, 3yJIKapHallH KHUCCACHHHU
Anekcannpra Hucobar OepyBumnap «Kaxd» cypacu (60 — 82-ostnapu)na 6acu
KWivHran Myco Ba XU3MaTKOpU KHCCacHu XaM IOKOpUJAaru HacpOHUM
ad)COHATAPHIHT HKKHHYKCH TabCHPH/IA APATHIraH 1e0 AabBO KITHIIATH . Myco
Ba xu3MaTkopu Kuccacu Ba Cepynuk SkyOra nucOat Oepwiiran mebspuil adpcona
MakcaJad Ba BOKeajap PUBOXKWTra Kypa Oup-Oupuman OyTyHjail (apk Kuiaau.
Myco kuccacuaa yiumaaH KOYuIl Ba adaauii TUPUK KOJHUII HUSTH UYK, SbHU Oy
KHCCa/la YIMMCHU3IIMK MOTUBU MaBxyl Mmac. Hacponuii adpcoHana sca Anekcanp
3yJAMaT MamilakaTura alHaH YIMMCHU3JIMKHU MCTabd Oopaau, ymMymaH, oOM Xaér
XaKAJIard Xap KaHAall CIOKETHHHT acocuaa abaauiiMKKa WHTWINIT VITHHKA
¢raaun. bymapaan Xynoca KWJIUII MyMKHHKH, Myco Ba XW3MaTKOPH KUCCACHHHUHT
o0u xa€T Macayiacu Ba 11y TypKymaaru a)coHaro puBosTIapra ajokacu Hyk.

«Tagcupnapoa anvananap oughghyzuacu» ned artairaH UKKUHYU KHCMJIA
maB3yHuHT [{lapknaru sBomorusicuna «Kaxd» cypacura é3unran tadcupaapHuHr
TyTraH VYpHH Xxamaa FapOmaru acoclapHUHT pelenuuscH, AJeKcaHap Ba
3yJaKapHailH aHbaHATAPUHUHT Mydaccupiap TOMOHUAAH KOPUIITHPUIMIIN
KapaCHUTa XOC MYXUM JKUXamiap Taakuk oStwirad. [llapkHuHT Mamxyp -—
TabGapuii, Motpyamii, 3amaxmapuii, Daxpugaua Posuii, Mo Kacup kabu
Mydaccupiapd TOMOHHJAH amalra OIIMPWITaH IMapxjapAa HaMOoEH OYynraH Ba
anabuértra 6eBocuTa alOKaI0p OYJIraH eTaKkyu TeHSHIMsUIap OeTUIaHTaH.

Mydaccupiap Ttomonuaan llceBmo-Kammucden Ba Anekcanap xakuaaru
COXTa XpUCTHaH adcoHAIapU YMHAKaM TapuXJeK KaOyn KWIMHTaHH, Oy >kapa¢Ha
Kanb an-AxGop Ba Bax0 OuH MyHaOOUX CHUHrapu HCpOWIUETIAH Xabapaop
miaxciap MyXyMM poJib YiHaraH, aMMo yliap, acocaH, coxTa adcoHanapjaH xadap
oepranu kypcatu® Oepwiran. VII — VIII acpmappaék apab wmyappuxy
mydaccupiapu opacuna Kypwvoroa 3ukpu xenean 3yakapuaun 0y — Hckanoap

% Noldeke Theodor. Beitrige zur Geschichte des Alexanderromans. — Wien: In Commission bei F. Tempsky, 1890.
— S. 32; Rubanovich Julia. The Alexander Romance. Romance and Reason: Islamic Transformatsions of the
Classical Past. Ed. by R. Casagrande-Kim, S.Thrope, and R.Ukeles. — Princeton and Oxford: Princeton University
Press, 2018. — P. 28.

20



JeraH Kapam &iimnia  OouularaHu, IIy TapuKa, COXTa acociap HOTYFpH
TacaBBYpJapHHU KEJITUPUO YMKapraHu Ba OyHJal Kapanuiap tadcupiiapaa KeHT
éimranu ucbotinanrad. «3ynkapHaitH 0y — Mckanaap» eraH TaJKUHHUHT HCIIOM
acociapura 3uanuruHu TymryHrad Aspakuii, Cyxainm, WMOm Kacup xabu
yinamonap Oy Kapaiira Kapiyd Yuku0, Oy SHIIMII TalKuH 3KaHu, KypboHnaa 3ukpu
kenran 3ynkapHaiiH MOpoxum a.c. OwiaH 3aMOHJOII Ba JWUHU XaHuwiira
spramraH UAMOHJIM, aA0JjaTid XYKMAOp OYJraHu XakuJard KapallHd WIrapu
CYpHILTaHH, yIApHUHT ymOy EHAAIIYBH HCIOMHU TYpJIHM TyXMaTJapAaH Xayioc
3TraHu, Xyiuiac, 3yJKapHaWHHUHT AJiekcanapra, Abxyx-MaxyxHuHr ['or-
Marorra, Myco kuccacuHUHT 00 XaéT adcoHacura ajioKacu WYKIUTH, Ma3Kyp
TATKUHJIAPHUHT HMCKaHJapHOMAaJapHU TYIIYHHUIIJATH 3apyp axaMuaTd O4ud
Oepuiras.

boOuuHr «Hckanoap xKuccacu wapx mapuxuunapu maikuHuoay neod
HOMJIAHT@H WKKUHYM (aciuja mapK TapuXuWJIapUHUHT MaB3yra MyHocabaTw,
AneKkcaH/Ip TapUXWHU KaHAal KaOyn KuiraHu Ba 3yJKapHalH KUCCAaCHMHU Kai
Tap3la TaJIKUH OSTraHu TaxJIWwi OJTWwirad. VckaHmap KUCCAaCHHUHT IMApKIUK
MyappuxJiap TaJKUHHUJIATH aCOCHM KMXaTjapu aHUKJIAHWUO, yJIApHUHT o3ara
Kenuil cababnapu uzoxjanrad. llapk Tapuxumnapu tomoHugaH Xam [lcesno-
Kanmuchen Ba Anekcanap Xakujaru HacpoHui adcoHanmap YMHAKAM TapUXJCK
KaOyJn KWIMHTaHW, OKHOaTna WCIOMJaH KeMuMH mango OynraH  mapk
TapUXHABUCIUTUHUHT Oommaack 3ynkapHaitH Ba Mckangap (AJiekcasgp)
[IaXCIApUHU YaTKAIITHPHUII, UKKA BOKCAJTHMKHU KOPUIITHPHUII TCHICHIIUSICH 03ara
KeJIraHu KypcaTuo OepwiraH. «3yikapHaiiH Oy — Vckanmap» JeraH KapailHUHT
Myaiupu — MaHOacu WJIK MCIIOM TapuxuwiapujaaH Baxo oun MyHa0O6ux (655 —
738) Oynranu, keiimHyaniuk MOH Xwumom (Bad. 833) xam yHra spraiura€u
acocyianrad. Mmja wik MciioM MyappUXJIapUHUHT OyHAal (UKpJalura, acocas,
AJIeKCaHJIpHUHT XaKUKHK TapuxuaaH 0exabapiuk cabad Oynranu, 3yJIKapHaiH Ba
Hckanmapuu O6up maxc cudaruga Kapail Ba TAIKUH KUIUII y9yH HAa JyHEBUH, Ha
WIOXMI acocyiap MaBxKy/l SMacIUrd UCOOTIaHTaH.

[Tapx Ttapuxuma, acocan, IIceBmo-Kamnucden crokeTn KeHT TapKaJlraH Ba
Kaiita unuianrad. [lapk Tapux4miapuHUHT KHCCa TaCBUPUTA KUPUTIaH OMPUHYHU
MyXUM V3rapTUpHUIIM IIapKOHa Jeran, o0pa3, MOTHB, JIH30/ Ba CIOXKET
JUHUSTIAPUHA Ky OyJica, UKKUHYUCH TajJKUH O00Mmard sIHTHINKIAPAUD.
Tankue Macamacuiga MIapK Tapuxuaa WKKH TeHAGHIus — VckaHmapHu
dopcnamtupum Ba VckaHAapHU UCIOMIAIITHPHIN SKKOJ aXpalud Typaiu.
Myaunarnex, Ttadcupiapaad Qapkid paBuilga mapk Tapuxuaa Vckanmgap
[IaXCUra UKKU XWil: Oupu WKOOUM, UKKUHYUCHU canOuii MyHoca0aT makJIaHTaH.

TankukoTHUHT yauH4YH 000U «McKaHAap KUCCACMHMHI XaMCAHABHUCJIMK
aHbaHacura Tpancopmanusicw» 1e0 aranaau. YHUHT «/CKaHOap KUCCACUHUHE
Hasouticaua adabuu xaiima wwinianuw dcapaénu» Homuu OupuHuM (daciouaa
Huzommit [amxasuii, XycpaB J[lexmaBuit Ba AOmaypaxmon JKomuiimapHUHT
UCKaHJapHOMAJIapy  TaxJiuia  OTWiMO,  ylnapHUHT  MaHOamapu, Oanuuit
XyCyCHSITIapH, aHbaHa PUBOXKHIA TyTraH YpHU Kypcatud Oepunran. Illapk
amabuétn Vckanmap MaB3ycuja TasHTaH MaHOamapja XakukaTra HucOaTaH
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yiaupManap KyIiirda, ManOajmapra XoC Ma3Kyp XycycusaT agabuérra xam Ky4ub
ytn6, Wckanmap o00pa3u Ba KUCCACHHMHI acOCHM anabuil  TaJKUHIJIApU
MIAKJJIAHUIINAA MyXUM YPUH TYTTaHH TaJIKUK STHIITaH.

[ITapk »nuk mebpustaa Mckangap maB3ycHra XocC €Tak4M XyCyCHUSTIAp,
acocaH, XaMCaHAaBHUCIHMK aHbAaHACH JIOMpacuia SpaTWIraH HCKaHIapHOMallapaa
HaMO€H Oynmanu. XaMcaHaBuciukaa VMckanmap Xakuma acap €3uill aHbaHACH
MaKJJIAHUIIATA OSKUJIAA  TabCHp KypcaTraH anabuii Manb6a DupmaBcuii
noctoHuaup. dupnaBcuii AOCTOHM IIYHAOK XaM perpeccra ydparaH MaB3yHH
siHaJla KYIpoK Oamuuii TYKuMa Ba yhaupmanap Owian agabuérra tpanchopmarus
KWIran acapra aunantupaud. @OupraBcuil HMCKaHJAPHOMACH — KEMMHYAIMK
MaB3yHUHT WIApK aJa0uETHAard pHUBOXKUTA XOC AacoCHil HyHanmum Ba
TeHJAEHUUsIapHu  Oenrunad Oepau. HHU30OMUHWHUMHT  MCKaHAAapHOMAHABUCIUK
TapUXHJIard SHT KaTTa SHIWJIUTH 3ca TAKUH Macajnacuaa coaup oynau. Huzomuii
¥3 acapuja MaBXKy/Jl y4 aCOCUH TAIKUHHU ymyMiamTupuO, Mckannap oOpa3unu yu
O0O0CKHMYIaH YTYBYHM — aBBAJI )KaXOHTUPIUK KUIUO TYHEHU OJTaH OJUJ 10X, KeHUH
HIOXJIMKIAH JyHEHUHT MOXUSTHHU aHMIam opkKaiau ¢aiinacyd mapaxkacura
KyTapwiral IOHUIIMaHJ, OXUpJAa JOHUIIMAHJUIMKIAH IMaiFaMOapiiiK MaKOMMHIa
KyTapwiraH CUWMO YIapoK TacBupiamra kapop Kuiaau. HuzomuitHuHT ymoy
YWOKOAWN HUATH, TAOMHMIKH, CIOKETHH XaM y4 KaTrTa Kucmra OyiaumO ro0opraH Ba
KYT1a0 SIHTY KHCMIIap KYIIMIIAIIUTA OJUO KeJraH.

XycpaB «Ounaun Mckannapuit»an Huzomuil joctoHura HUCOATaH OJraH Ba
XycpaB crokeT 000uJa OPUTHMHAIUIMK KYpcaTUIl MYIIKYJ SKaHWUHU Ouirady,
Kommo3uiiusi O6opacuaa Huzomuii uimiapuHy sHTWIAITA YBTHOOpP KapaTrad Ba
JIOCTOHHUHT aCOCHIl KUCMHUHU Y4 TapkuOuil KucMJiaH ubopar amoxuaa 0oOmap
IakJujaa TapTuoiarad. XyCpaBHUHT acap CIOXKETUHM Oup Heda wioBa (paciuiapHu
Kamparad ajoxuja Oymaxiapra OVIuIM Kuaqui y3rapuil OYiaau. YHUHT CIOXKET
TaBTOJIOTHSICUJIaH KOYMILTa YPUHUIIM CIOKET acoCHMHUHT Vckanmap Kuccacu
y4JlaM4¥ KalTa WIIUTAaHTaH MaHOanap TallKuil STUILINATA OJTUO KeJraH.

Komuit UckanmapHUHT XOJIOTHUIAH BO3 Ke4rO, MaKOJOTHHHM TacBUpJIAIITa
acocuii >bTHOOpHM KapaTau. by — canadrnapna ydpamaiiaurad OpPUTHHAIIIHK
O0ym0, anMOHUHT Y3 MACHABUHCHHHM E3UIIAA TasHraH OOl MXKOIUN MPHUHIIMIIHD.
bynnait €ugamryB Mckangap Qaonusarura owj TacBUpJap XHpagHOMaJap Y4YyH
Oamuuii Konum BazudacuHu Oaxapummra onubd kenrad. JKomuii MaB3yHUHT
XUKMAaT a1a0uétu OuiiaH OOFJIUK )KMXATUHU OMPUHYM TIJIaHTa OJIMO YMKHUIL OPKAJIU
acocuit ypTHOOpHM VIckaHAapHUHT JTOHUIIMAHA cUdaTHAaru TaJIKUHUTA KapaTuo,
«Xupagnomau Uckangapuiinau cod dancaduii-nuaakTuk acap cudaruaa sspatiu.
[lly Tapuka, aHbaHa JoMpacHJa HABOTOPJIMK KYpcaTUII Makcaaud xap Oup
VOKOJAKOPHU KUAUHN Y3rapTUPHUIIL Ba STHTMIIMKIIAP KWIKIITA MaXOyp KUJITaH.

Uxkxkunun dpacn «Caoou Hckanodapuiiy 0ocmonuoa crodxcem 8a oopasziap
makmuauy 1e0 HOMIIaHTaH OYynmuO, OyHIa acocuil >bTHOOpP TOCTOHIA MaBXKY/T
OynraH CroKeT, 3Mu30], o0pa3, MOTHUB Ba yiapra XOoC TaJKuHJIapHUHT HaBoui
TOMOHHJIaH TAKOMWUIAIITUPWITAHUHU KypcaTuil, OyHa anuo, gactiad, MaB3y Ba
Krccara EHIallyBHU Y3rapTUPTaHu, STHTH Ba acHUATra SKUH KaauMui MaHOamapra
KYTIPOK TasHTaHWHU MCOOTIAaIl XaMmJa MaBXyJ aHbaHara KyIITaH XHWCCACUHU
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aHUKIam KaOu non3apd WIMHUN MyaMmmojapra KapaTwigd. Taxjawiiap LIyHU
Kypcatnuky, HaBouii wuMKOH Kamap Vckanmap MaB3yCMHMHI  TapUXUU
WIU3JIapura sKuH oopuiinra uHTWIral. Mickanaap KuccacuHu Typlid pakypciap/a
TaJKUH 3Tap SKaH TaCBUPJAPUHHUHI TapUXUU XaKUKAT OuiIaH MyBOMUK OYiauIiura
KYTIpoK »bTHOOp KaparraH. HaBouit «Cannu Mckannapuii»au €3umna Huzommid,
XycpaB noctonnapu, JKomuii MaciaxaTura TasHUIILAAH TallKapyd MabIyMOTIIApHU
Tapuxuil acapjap OwWiIaH COJUINTHUPUO, XaKUKATra SKUHJIWNTA Ba MaHOAHWHT
WIIOHWIWJIMK Japakacura Kypa capajarad Xamaa MaBKyJ TaCBUP Ba TaJIKWHJIAPHU
MyHTa3aM TaKOMWUIAIITHpUIIra 3bTHOOp Oepran. HaBowil spatraH CroXer,
acocad, llceBno-KammucpeHHuHr cypéHuil BepcHsACH OpKAJId TIPEK-FOHOH
pomannapura TasHaau. HaBouit 3apyp ne6 xucobnaran YpuHIApHHU Y3rapTHPraH,
yJIapHU TapuXU-Xa€Tuil Xamaa anabuif MaHTUK acocuaa stHruiad Oopras.

HaBounn Hwmsomuint Ba XycpaBHm lckanmap kuccacura, JKomuiiHM 3ca
Hckannap cysnapura yTHO0p Kapartrad ne6 xucobnaiiau. HaBouit maHa 11y MKKu
EHIAIIYBHA MaB3y TapUXUJard MKKU XWil yn ae0 Ownran, y3 acapuaa yjaapHH
CUHTE3JIAIl OPKAJIA SIHTH €HJIAIIYB — YYMHYH MYJIra acoc COJITaH.

Amumep HaBowmithuar «Cannu HMckangapuil» JOCTOHU TI€HE3UCHHU
ypranumniad acocuii Makcaa 0aaunii BOKETUKHUHT TAPUXUN BOKEJIMKKA KaHYAIHK
MOC KEJMII-KeIMAcIuTu €KW aauOJapHUHT KaHJal XaTojlapra Hyn KyHraHuHU
aHUKJIAII YMac, 0aJKyd TApUXHUA XaKUKAT Ba Oaauuil TYKMMa HUCOATHHY OeNTuiall,
MyailiH aCOCHUHI TapuXHWil-0aguuii HBONIOLUACH Ba TpaHCHOpPMALUSACUHU
EpUTHIL, TAaKOMWJIMHUA TYUIYHTUPHUII, OXHUpP-OKuOar, HaBouilHUHT wXoaui
OPUTMHAJUIMTUHU WIMUK acocna Kypcatud Oepumigup. Tapuxuil Xakukar Ba
Oaauuit TYKMMa HUCOATWHM Oenruiam dca MyalsH anaOuil aHbaHa Joupacuja
KOHKPET WXOJKOPHUHI OpPUTHMHAUIUTU — IIAaXCUM WXOIUMK TamadbOycnapuHu
aHUKJall MMKOHMHM Oepaau. AHbaHa JOUpAacHIaH OMpPOp MXKOJKOPra TETHIIH
WKOJIMN TamabOyciaapHu aHUKIa0 onumn 3ca Oy — aJuOHUHT WXKOAWM IIaXCUATH,
PYXHUATH Ba TyHEKApAIIMHU OCNTHIIAI JeMaKIup.

TypTunun 606 «HaBOMIHMHT TACBUP MaxopaTu» J1e0 HOMJIAHTaH. YHUHT
«Capnasxanap nosmuxacu» HOMIM WiK ¢acnuga Haowmii capinaBxa sipaTuiiia
amMajg KWwiraH TamoWmmiap, Oy »JkapaéHra xoc Oup Hedra Oapkapop
XYCYCUSATIAPHUHT MaBXKYJJTUTH, YIapHHU OCNTHIIAII aCapHU TYIIYHUII Ba WKOIKOP
MaxOpaTWHU TacaBBYp KWIHINIJA MYXUM axaMusAT KacO ODTHIIM acOCJIaHTaH.
HaBouii capnaBxajgapu ydyH SHI YMyMUH KOHYHMSIT — 0Oo0maru Bokeajap
MyHIapUKacuHM  udogayiam  dKaHW, OyHAa y4 kuxar: TadCcuioTiaap
MYHJIApWKaCUHU KypcaTUIl OpKAJIM YKYBUMHHM yiapra Tau€piaml €KW TacBUP
WyHanmuiy OwjaH TaHUIITUpHIL, Xap cadap 000 MyHAApUKACUHU OPUTHHAI
nod3TUK udoaanap OuiaH KalWTa sSpaTHIl Ba CaApIaBXaHUHI 000 MYyHJapuKacUHU
TYIUK aKC JTTUPMACIHK XYCYCUSATH TaKpOpJaHWIIM TaxXJuji STwirad. Haeowii
CapJIaBXaHABUCIUTUHUHT KOMIIO3MIUSICH OWJIaH aJoKaJop WKKH XYCYCHUSITH
MaBXyJl. bupu, capnaBXxaHUHT maceup Ba uzoxaaH uOOpatr OYIUIIM, UKKUHYHUCH,
CapiaBXaHUHT TETUILTM 000 €KkM acap kommo3unusgcura mociamuim. HaBowit
capiaBXajlapura XOC 3HI YMYMUH KOHYHHUSITJIApAaH siHa OWpHU IOKCak Oaauuii
ubonamup. HaBoulHUHT capiaBxa spaTUIIIard MaxOpaTUHU KYpcaTyBUd
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xuxariap cudatuaa TOMUHAHT (Eku OMp) cy3ra TasHuO OyTyH Ma3MyHHHU 00pas3nu
TacBHUpJalira HHTWIWII, capiaBXajla acoCUidl KUCM MOXHUATUTA OHUJl pamM3uid
uiiopaiap Oepuill, XOC TalIOEXHUHT capijlaBXara OJu0 YMKUJIUIIM KaOWJIapHU
KYypcaTHIll MyMKHH.

boOuuHr wuwkkuHuM dacim  «Hasouti  udcoouli  UHOUBUOYANTUSUHUHS
xuxosamaapoa axc smuwiuy €0 arajaayd Ba yHJIa Oy XOJIWCAHMHT XaM IIaKJIuH,
XaM Ma3MYHHMM acriekTiapjaa HaMo€H OVmuimum ypranwirad. JlacTimaOku >xuxar
taxunuaa HaBouii TacBUpiiarad XUKOSITJIAPHUHT TOCTOH apXUTEKTOHUKACH OUJIaH
MyHOca0aTH, YHU MIAK/UTAHTHPHUIIAATA YpHU Ba Basudacu Xycycuaa TYXTaJIuK.
HaBouii XMKOSTIIapu V3HWIaH OJIUHIM Ba KEWHMHIM KUCMJAp OWJIaH MyCTaxkKam
aJIOKAJOPIMK ~ XOCHJI ~ KWITaHW, ymoOy OOFIMKIMK, aWHUKCA, Ma3MyH
TpaHcopMarmsicua sIKKoJI HaMOEH Oynuim acocianrad. bup 600 tapkubugaru
TYpT Qaci mMazMyHaH OUP-OMPHUHHU TYIAUPHUILN, PUBOXKIAHTUPUIIM Ba OUPHHU
Oomrkacucuz TYIIyHUO OYiamaciauru kypcatub OepuiraH. XUKOATIAPHUHT YIIOY
cuctemMagaru (QYHKIMAICH HMKKH TOMOHJIaMa — Y3WJaH OJJIMHTM Ba KEWHHTHU
KUCMJIap OuWJiaH aJoKaHW TabMUHJIAII SKaHM KaWj JTwiradn. HaBouwit wokomuid
WHIUBUIYAUTATUHUHT XUKOATIApD Ma3MyHHUIA akKC JSTHUIIHM, aJUOHUHT WXKOJUN
OpPUTHMHAJUIMTH Ba aHbaHAaBUU MaTepuUallHM KakTa unuiam wmaxopatu «Canau
Hckannapuiinaa KOHIENTyall axaMuaT KacO stran «VIckanmap Ba rafo» XUKOSATH
TaxJIMJIM MUCOJIUAA KypcaTub Oepuirad. YOy XUKOATHUHT KaAUMUN WIAU3JIapH,
Hapowuiiraua Oynran paBpaaru HBOJOUMSICH Ba HaBOMWHMHT KHpUTTaH
SHTUJIMKIIApU WIIMUK-Ha3apuid acocaa ouyuod Oepuiiras.

«/locmonnune aupum ycaybui xycycuamaapuy €0 HOMIIAHTAH YYUHYH
dacnna HaBouit TacBup yciayOura xoc OMp HE4a MyXUM XYCYCHSTIApP TOCTOHHUHT
TypJId KUCMJIApU, caTxjapu Mucoiuna éputuirad. HaBouitHuHr udona tapsura
X0C OMp KaHya KaHOHUK XYCYCHSITIAp MaBXyJIUTH, TOITUK Bapuallysl, U3UHILIHUK,
MyTaHOCHOIMK, udona €xku OaéHHUHT 3HIIUATTA ACOCIAHUIIHN, MYbTaTUUIHK
KaOumap mrynap kymjaacuaaH dkaHu 0a€H KWJIMHTAH Ba TYPJIM MUCOJUIAP acoCH]Ia
Tax) i dTwirad. HaBowit TacBup ycimyOura xoc MasKyp XyCyCHSITIIAap, aBBajo,
MyaITUGHUAT WKOAUK Tadakkyp Tap3u, AyHEKApAITUHUHT HPOJACH DKAHH,
HaBowuiinunr tadakkyp tap3unu 3ca XV acp wiMuii-anaduii, Maganuii-Mmabpudui
MYXHUTH, WKTUMOHM-CUECHI MIAPT-MIAPOUT IIAKIUTAHTUPTaHu EpuTuO Oepuiiras.
Hapowmit Mckanmap xakuma acap €3uIl aHbaHACHHHM Oaauuii TacBUP Ba TO3THK
TaJIKUH HyKTau Ha3apuaH SHrM 00CKUYTra KyTapraHu acocjaHTaH.
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YMYMUU XYIIOCA

1. Anmabuii xomucanap TEHE3UCH Ba IMOATUKACHHH y3ap0 aJIOKaJIOPJIHKAA
TaAKUK JTUII anaOuil xkapaéH KOHYHHSTIApH, afabuii MyHocabariap Ma3MyHH,
MYyaJUTMQHUHT WXKOJUN OPUTHHAJUIMTUHU HJPOK OTHUIN, OXHP-OKUOAT, IyHE
anabuéTn TapakKKUETUHUHT MAHTUFUHH TYIIyHHINTa onuO Oopaau. MyaiisiH acap
IeHE3MCHHU TEKIIUPHUII 3Ca WIK MaHOaJapHU KypcaTHIJaHTMHa uOopar sMmac,
Oallki acap MaB3yCH, CIOKETH, oOpasjapy Ba yHAArd OaJAvHil TaJIKUHJIAPHUHT
Tapuxuii-a1aduit 3BoOLMSACUHYN TeKupuin xamaup. Ly 6ouc wxoakop €ku acap
MaBXYJIMTUHUHT acocu OViraH WKOAUM OPUTHMHAIMK TE€HETUK Ba IMOATHUK
EHanTyBiIap yUFyHJIMTHIaTHHA KOHKPET HAaMOEH OYmaiu.

2. Vckangap MaB3yCHM CHHKpPETHUK Tabuarra sra OYiuO, YHUHT WIIU3NIApH
Typiu XapakTepjard Kymiad KaauMmuii capyammanapra Oopu0O TyTaliajau:
VckaHTapHUHT MaXOHTUPJIWTH TAaCBUpW TapuXHWil MaHOanapra, nairamoap €xu
BaJIMIJIUTYA TACBUPH AMHHUI MaHOaapra, JOHUIIMAaH/UIMIY TacBUpHU Qancada Xy
XUKMaT agabuérura xamaa aiipum 0oika MOTUBIAp (OIBKIOPTa aloKaaop.

3. byryn nynéna amabuii moH-mapadg kKo3zoHraH, Oy Oopaga ¥y3ura Xxoc
anaOuii aHbaHAHUWHI [03ara Kenuiura cabad OynraH AJeKcaHIp XaKuJIard WK
xabapnap bubnusna kenran ne0 uioHwiaau. bubnvsna MaB3yHUHT UKKH aCOCH —
Anekcannp Ba ['or Ba Marornap xakuaa xabapiap MaBxyll. AJEKCaHapra Owuj
xabapiapHUHT Oab3uiapu Oamopar xapakTepura, 0ab3uiapu TapUXUNd XyCyCUaTra
sra. ['or Ba Marorra oua xabapmap 3ca TYJIHUK amoOKaJIUMNTHK XapakTep.a.
bubmusna AnekcanapauHr ['or Ba Marormap OwmaH ajloKacw Kailj dTHIMaras.
VIIapHUHT  alOKQJOpPJIUTU TYFPUCHUIArd TacaBBypJap MWIOAJAH KEHUHTH
JaBpiapaa maio OyiraH Ba MaB3YHUHI KEHWHTH TaCBUpJapH, TAIKUHIAPUHUHT
103ara KeJHIIKIa MyXUM axaMuaT KacO 3TraH.

4. AHTUK Tapuxuyuiap AJIEKCaHAp XaKuAa Maxcyc acap €3Mill aHbaHACHHU
Wik OOp AJUIMHU3M JAaBPUHUHI oxHpuja Oouutad Oepumrad. Maskyp aHbaHa
KeMHYanuK amabuérra xam yTta Oouuarad. YmoOy Tapuxuid manOanap Tanmyn
amabuérunarn snuzomnap, llceBno-Kammuchen anvanacu, Illapkna spatuiiran
Nckanpap xakuaaru Kyaccajiap, XyCyCaH, XaMCaHaBUCIMK JIOMpacula spaTUIIraH
VMCKaHJApHOMAJIApHUHT XaM WK capyammacuaup. Maskyp acapiap MaB3yHUHT
FapOy [llapkmarn KeWWHTH TaKAMPUHUA TYFPU TYIIYHUII, MaB3ylard TapuUxXuil
y3rapuiiapHi TaJKUK STUIT UMKOHMHHM Oepanu. Tapuxwii Xakukat Ba Oamuuid
TYKMMa YerapacuHu Oelruiiamiaa Me30H cudaTuaa Xu3Mar Kuiaiu.

5. TlceBno-Kamnmucden tapuxwii BoKeanapra TasHraH, aliHU MalTaa YHU
KUIAN KaiiTa WIIJIarad Ba MUCP MUDOJIOTHSACH OWIIaH KOJUIUIaraH, MUCPIIUKIIAP
Madkypacu acocuja sipaTHiIraH Tapuxuh-adcoHaBuii Ba (OJBKIOpP XapaKTepura
ara Kuccaaup. YHUHI cypéHuil Bepcusicu lllapkka Kydnu tabcup KypcarraH. by
TabCUP TapuX, Tapcup Ba afabuéTaa y3ura Xxoc Tap3aa HaMOEH OYIIraH.

6. Ucnom tabiumoru Map3yHuHr lllapkmarm puBokura >kugauil Tabcup
kypcarrad. XycycaH, «Kaxdg» cypacu (18: 60 — 98) maB3y Ba aHbaHAaHUHT
[apknaru sBodtouuscuaa Oypuiuin sicaraH. MaB3y HCJIOM TabCUpUIA SIHTU
CIOKET JIMHUsUIapH, o0pasziap, SM130/y1ap Ba MOTUBIAp OujiaH OOMuUraH.
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7. 3ynkapHaiiH Kuccacu MaB3yHUHT [llapkaaru acoCMHU TallIKWII 3TCa Xam,
acnmuna, Vckangap maB3ycura SIHIJIMIN Tap3Aa Kymub ro0opuiras. 3ylkapHailH
KHccacuHM AJiekcaHapra HuUcOaT Oepulll, UKKA KUCCaHU KOPUILTHUPHUII >KapacHu
«Kaxd» cypacu HO3uUJ OYJIraHuaH KeWHWH KyN yTMmai OolUIaHraH, OyHUHT WK
TamabOyCcKopJIapu XpUCTUaH Joupa Bakwiapu Oynuirad. Xoa0yku, AjeKcaHap
Ba 3yiKapHaiiH Oup maxc sMac. 3ylKapHailH KuccacuHu AJiekcaHjapra HucOat
OepuIlll TEHJEHUUSACH HMKKH Iaxc ¢aouaTHIard alpuM VXIIaml >KAXaTiap Ba
AJexcanap XaKuaard MKKA COXTa XpUCTHAH ad)coHara acocjaaHraH.

8. HNnx mapk tapuxumiapu Ba wmyaccupnapu Ilceno-Kammuchen
pUBOSITIIApU Ba XpHUCTHAH adCOHATAPWHU YWHAKAM TapUXJECK KaOyn KUIIWIITaH,
HATHXKaJa COXTa acocjap HOTYTPH TacaBBYpPJAPHU KEITHPUO YMKaprad Ba OyHai
Kapanuiap Tapuxy tadcupnapaa kenr einnrad. Mckanaap Ba 3ynkapHailHHU OUTTa
maxc ae0 TacaBBYp KWIMIIHMHI acocuil cababu — AJIeKCaHJIPHUHT XaKUKUAN
tapuxunan Oexabapnuk Ba [lceBmo-Kammucden anbanacura tasHUIIIUAp. Aci
TapuxJiaH 03 Oyicana xabapaop OViaran tapuxuu Ba Mydaccupiiap UKKA aHbaHaHU
KYILUIITa KApIIM YUKHUILITaH.

9. Mapknuk agubnap Mmydaccup xamja Myappuxjap Xyjlocacura TasHTaH,
XaKuKaT Oobupa ynapra ospramrad. ManOamapra Xoc XycycusiTiap MIapK
amabuérura Tabcup Kypcaruod, Mckannap Kuccacu Ba oOpa3vHUHT acoCUid ajaduii
TadkuHiaapuHun  Oenrmwnald  Oepran. Illapx »nuk  mewpustuna HMckangap
MaB3yCMHMHI PHUBOXXHM Ba €TaKud TEHACHIUSJIAPU, aCOCaH, XaMCaHABHUCIIUK
aHbaHaCHU JOUpacH]a sSpaTUITaH UCKaHAapHoManapjaa HaMoEH Oymaau. Huzomuit
MaHOanap, KOMIIO3MIIMS Ba CIOKET Macanacujga PupraBcuil aHbaHAIAPUHU
SIHTWJIaraH, TaJIKUH Oopacuia KUAIUN y3rapTupHIiapra KyJja ypran Ba MaB3yHUHT
XaMCaHABUCIIMK aHbAaHACUJIar KEMUHTY PUBOKUHU Oenruinad Oepras.

10. Xycpas Ba XKXomuii y3 nocronnapunun Huzomuit «MckanmapHoma»cura
HUcOaTaH ojra, 1y Oouc yiap croker 000mma Huzomuii unuiapuHu sHTHIIAIT
MYIIKYJ1 5SKaHWHM SXIIM aHIJIaraH Ba MAaB3yHUHI MYailsiH TOMOHJIapHra
YCTYBOPJMK O€pulll OpKaJIM OPUTHHAUIMK KypcaTHINra acoCcuid 3bTUOOpHU
Kapatuirad. XycpaB KamueTH KOMIO3UIKMS Oopacuia HAMOEH STHUIITA XapaKaT
KWIraH. AJOXyJa-ajloxua KUCMJIAp  SIXJIUTIWTUMra TasHUII  aCOCHJAru
TAJIPUKUNAIIMKKA DSPUIIUII HCKAHJAPHOMAHABUCIUK TApUXUJAa MYTIAKO SIHTH
xonuca cudaruga Hamo€H Oynran. XXomwuit sca VckaHmapHUHT XOJOTHIIaH BO3
Keurb, MaKOJIOTUHM TacBUpJIAIra acocuil »bTHOOpHM Kapatrad. by camaduapna
ydpamaiural sHru anabuil xoauca cudaruaa HamMoEH OynraH. Y aHbaHaBUU
CIOKET/IaH APKUH (PoMJTalaHuIl XaM/a axXJIOKUH-IUIAKTHK KUXaTra ypry Oepuiil
MMKOHUHU KEHTaUTUPTaH.

11. Anbana poupacuma canaduapHu TakpopJlaMacivK XaMmjJa «xamca
TaKMWIW» OWIaH >KUAJMNA IIyFyJUlaHUIl WIITUEKM HaBoulHM sSHrUIMKIap
KWInIra yHaarad. Acnuaa, XycpaB JIOCTOHM KOMITO3HMIIMSICHHUHT Oy IIIakjira
kenum €ku XycpaB Ba JKomuil MCKaHIapHOMAJIAPUHUHT XaKMaH KUCKApuO
KEeTUIIM XaM MaHa Iy TEHACHLHUsA OujaH alokKajaop. Yciyd HyKTau HazapujaaH
®dupaaBcuii UCKaHIapHOMAcH YHWHAaKaM >kaHrHoma, Hwusomuiiman Oomuiabd
xamcaHaBuciukaa Hckanpap Tyfpucuaa Kucca €3Ull aHbaHACUIa JIMPUK Ba
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TUAAKTHK pyX KupuO kema OomuiaraH. XycpaB MacHaBUHCHIAH MaB3yHHHT
KAHTHOMAJIUK XYCYCHUSITH CycaiuO, MabpuPUl-IMIAKTHK PYX YCTYHJIMK KHJIa
Ooounutarad. JKomuil TankuHMAA 3ca aXJOKUW-TUAAKTUK XapakTep TYIUK
YCTYBOpPJIMKKA OJpUIIrad. ['eHe3ucura Kypa TapUXUWIMK Ba KAHTHOMAJIUK
XycycusiTiaapu eTakyu OynraH ma3y HaBouii naBpura kenu® axjaoOKUM-AUIAKTUK
XapakTep KacO 3TraH.

12. Hapowii, aBBajio, Macajara EHAAIIYBHU Y3rapTUPAX — MAaB3yHUHT
HucOaTaH KaJuMui Ba TaOMHil KampoBura Moc Vckannap TapuxuHHU TaCBUPJIAIIHU
Ky31a TyTau. byHnai mxoauii HUSAT TaCBUPAA TAPUXHUI KAaTJaMHUHT OOl IUIaHra
YUKUIIMHA TaKo30 3TraH. by 6opana canadapu UlluTapuHu TaKpOpIaMaciIuK YIyH
MaB)KyJ CIO)KET Ba oOpazjiap TaCBUPUMHU TAKOMWJUIAIUTUPHIL, STHIM KUCMIIAPHU
KYLIIMII Ba OPUTMHAN aJa0ui-3CTETUK KOHLENUMAra OYWCYHIUpPHIN WYIHIaH
OopraH.

13. HaBomii HMckanpgap Kuccacu TaJKMHUJA TAaCBUPJAPUHUHT TapUXHUI
XaKuKaT OwigaH MyBo(HK Oyiummra Kympok d3bTHOOp Kapartran. «Camau
Uckanpapuiinau &3umiga Huzommii, XycpaB goctonnapu, Komuil maciaxarura
TasSHUIIJAH TallKapy MabIyMOTJIApHU TapuXui acapiap OWJIaH COJMIITUPHUO,
XaKUKaTra SKUHJIWTM Ba MaHOAHWHT MIIOHWIMIMK Japaxkacura Kypa capayiad
Oopran. VY sipatras croxer, acocaH, [Icepno-Kannuchennunr cypéuuii Bepcusicura
tasHagu. HaBouit 3apyp ne6 XucoOiiaraH YpuUHJIApUHHU Y3rapTUpraH, TapUXUid-
Xxa€Tuil Xxam1a 0a il MaHTUK HyKTau Ha3apuJaH SHrunad Oopra.

14. HaBomii Humszomuit Ba XycpaBHUHI VckaHmap KUCCAaCHMHM aWTTaHU,
Komuithuur »sca HMckanpmap XukMmaTiaapura 3bTHOOp KapaTraHUHU MaB3y
TapUXHUJIard MKKU XWjl €HAallyB cudaruia Kyprad Ba yJlapHHU CUHTE3JAIl OpKaJd
SHTM E€HJAIlyB — Y4YMHYM HYynHM Oomwad OepraH. JlapXxakukar, MaB3yHUHT
Hapowuiiraua Oynran amaOuii puUBOXHUIA XaXOHTUPJIUMK Ba Qancapuii-auaakTUK
KUXAT MYBO3aHATU TabMHHJIAHTAH, MYaUIM(PHUHT WXKOIUNA MyHOcabaTH Tyia-
TYKUC akc ATraH acap spatuimarad. HaBouit Oynaail €éHpmainryB opkaiau Hakadar
MaB3yHHHT aJa0uii pUBOXKMJA SHTUJIUK KWJITaH, OalKu SIHTHM BepcUira acoc
COJITaH.

15. Hapowmit «Cannu Vckanmapwii» JOCTOHMHU IOKCaK Oaauuii caBusa
spatrad. by, aBBajo, TamkuH Macajgacuja HaMO€H OVyiraH, TacBup Oopacuaaru
y3rapTHpunuiap 3ca MYTJIaK OpPUTMHAUIUTH OwiaH XapakTepiaHamu. JlocToH
MOA3THK OYTYHJIUTUHUHT Oapua KyUcMJIapuaa HaBouiiHunr VKO IUM
WHIUBUIYAIUTATH KOHKpET HaMo€H Oynrad. [lloomux eapuayus, u34yuiiuk
(koMrio3uImoH (¢uKpJail, acociam €Kd HW30XJjall, MAHTUKUN HW3YUIUIHK),
MYMAHOCUONIUK, 3UOOUAMEA ACOCNAH2AH Upooa Ba Mybmaouliuk Kabu KaHOHHUK
xycycusTiap sca Hapouil TacBup ycinyOura xoc yMyMHM >KMXATJapHU HaMOEH
oTraH. Y3 HaB6atmma, HaBowmii TacBup yciybMra Xoc MasKyp XyCYCHSTIAp
MyaJITUGHUAT WKOAMN Tadakkyp Tap3u, TyHEKapaliy acocuaa IIak/UTaHTaH Ba
HaBouitHMHT OyIOK HXKOJIKOPJIMTH HaMyHacH cudatuga HaMOEH OYraH.
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INTRODUCTION (abstract of the DSc dissertation)

Topicality and necessity of the thesis. It is important today to study the
literature created by the creative genius of the peoples of the world reflecting the
spiritual-educational, scientific heritage, and to determine the regularities specific
to the human psyche and literary-aesthetic way of thinking. In particular, it is a
clear fact that along with humanistic globalization and integration processes the
tendency to promote national literary heritage through in-depth study and to form
perfect ideas about its specific aspects is growing in the field of philology at the
international level. In this case, the scientific justification of the place of the of the
literary heritage product and poetic thinking of any nation in the elevation of the
spiritual world of mankind becomes relevant.

In world literary studies the trends of intertextual, hypertextual, genetic and
comparative linguistics approach have become important. Because literature, as a
creative phenomenon and process, shows its true essence more in these aspects.
Also, the intellectual potential and media-digital potential of the modern world
created ample conditions for the development of these aspects of literary studies. In
fact, when commenting on any literary phenomenon or the creative-scientific
heritage and activities of a writer, it is necessary to start from the genesis of the
issue and draw conclusions about artistry based on the analysis of complete
literary-aesthetic views and concepts. This principle is important in understanding
the development of not only world literary studies, but also national literary
studies, and it is one of the scientific problems that should be given serious
attention.

The fact that Uzbek literature has ancient roots, an ancient past and a rich
heritage makes it possible to study it on the basis of various approaches in the field
of philology. In particular, the works of Alisher Navoi, a great poet and thinker,
one of the founders of our national spirituality, can serve as a great literary material
in this regard. Today, “considering the importance in the world civilization of
national and universal ideas, deeply expressed in the works of Alisher Navoi, as
well as in raising the intellectual potential of the younger generation, and taking
into account their incomparable value in educating of high moral qualities in their
hearts, including in-depth study and popularization of the literary and scientific
heritage of the great poet and thinker in our country and abroad”®. is of great
importance In fact, the main reason for the survival of Alisher Navoi’s work is that
it has deep roots and relies on deep foundations. However, in most of the existing
studies on Navoi studies, this aspect of the issue was neglected, as a result, few
scientific works were written that researched the genesis of Navoi’s works and
showed the poet’s artistic skills and poetic discoveries. Important scientific issues
such as the migration of plots have not been sufficiently studied in the case of
Navoi’s work. While the genetic approach shows the originality and solid

** O¢zbekiston Respublikasi Prezidenti Sh.M.Mirziyoyevning “Buyuk shoir va mutafakkir Alisher Navoiy

tavalludining 580 yilligini keng nishonlash to‘g‘risida”gi qarori // Qonun hujjatlari ma’lumotlari milliy bazasi,
20.10.2020, 07/20/4865/1395-son.
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foundations of Navoi’s work, the poetic approach helps to understand the artistic
skill and creative individuality of the writer. Paying attention to the genetic and
poetic aspects in studying Alisher Navoi’s work on a scientific-theoretical basis is
an urgent issue for modern Uzbek Navoi studies.

The research work contributes to the implementation of the Presidential
Decree # 4797 “On establishment of the Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi” as of May 13, 2016, the
Presidential Decree # 5850 “On measures to radically increase the prestige and
status of the Uzbek language as the state language” as of October 21, 2019, the
Presidential Resolution # 2789 “On measures to further improve the activities of
the Academy of Sciences, organization, management and financing of research
activities” as of February 17, 2017, the Presidential Resolution # 4865 “On the
wide celebration of the 580th anniversary of the Great Poet and Thinker Alisher
Navoi” as of October 19, 2020, the Resolution of the Cabinet of Ministers of the
Republic of Uzbekistan # 124-R “On holding the international conference “Actual
issues of studying and popularizing Uzbek classical and modern literature abroad”
as of February 16, 2018, as well as in other regulatory documents regulating this
area.

Correspondence of the research to the priorities of the development of
science and technology of the Republic of Uzbekistan. The dissertation was
implemented in the framework of the first priority of the development of science
and technology of the Republic of Uzbekistan I. “Formation the system of
innovative ideas and ways of implementing in social, legal, economic, cultural,
spiritual and educational development of an informed society and democratic
state”.

A review of international research on the topic of dissertation®.

The world’s leading academic centers conduct research on literary
phenomena and the genesis of works, common artistic motives, literary relations
and poetics, including the University of Strasbourg (France, 1890), Akademie der
Wissenschaften in Wien (Austria, 1889), British Museum, (UK, 1889 — 1890),
University of London (UK, 1929), University of California (USA, 1995, 2005,
2008, 2017), New York University (USA, 1967, 1970), Columbia University
(USA, 1997, 2008, 2011), Indiana University (USA, 1971), International
Comparative Literature Association (UK, 1970 - 2021), University of Wisconsin
(USA, 1968), University of North Carolina (USA, 1972), Yale University (USA,
1974), University of Chicago (USA, 2007), St. Petersburg Humanities University
(St. Petersburg, 2009), University of Missouri (USA, 2009, 2014), Vrije
Universiteit (Netherlands, 2011), University of Tehran (lran, 1364(h.)),

“ Jluccepramms Ma3ycu Oyiimua Xopwkmii WiIMmii TaIKMKOTIap mapxu  https://www.proquest.com/,

https://en.unistra.fr,  https://www.oeaw.ac.at,  https://www.britishmuseum.org/,  https://www.london.ac.uk/,
https://www.universityofcalifornia.edu/, https://www.nyu.edu/, https://www.columbia.edu/,
https://www.indiana.edu/, https://www.ailc-icla.org/, https://www.wisc.edu/, https://www.unc.edu/,
https://www.yale.edu/,  https://www.uchicago.edu/,  https://www.gup.ru/,  https://vu.nl/nl,  https://ut.ac.ir/fa,
https://science.gov.az/az, https://archive.org/, https://www.dissercat.com/, http://diss.natlib.uz/ Ba Gomka manGanap
acocuga amajira OmMpuiIan.
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Azorbaycanin Milli Elmlor Akademiyasi (National Academy of Sciences of
Azerbaijan, 1947, 1999, 2002).

The theme of Alexander, its sources, plot and images, the literary value of
Alisher Navoi’s work have been studied in the world’s leading research and
educational centers, and a number of scientific results have been obtained,
including the following scientific results: the genesis of different versions of
Alexander’s novels has been studied, the relationship of the theme with literature,
certain views on its transformation to the East were described (University of
Strasbourg, France; Akademie der Wissenschaften in Wien)*, the Pseudo-
Callisthenes tradition, researches on its Syriac version, the work was translated into
English, the evolution of the theme in the West and the East were explained
(British Museum, UK)*, the later history of Alexander its reception in different
periods, the Persian aspect of the tradition of writing about Alexander were studied
(Routledge, University of Exeter, Great Britain)*, the scientific and cultural
relations of the East and the West, the influence of Western concepts and views on
the culture and science of the East, the interdependence of wisdom literature and
Greek philosophy were researched (Yale University, USA)*, antiquity, the activity
of Alexander, Hellenism, the history of the Persian-Greek wars were studied
(University of Texas, University of lowa, USA)*, Arabic stories about Alexander,
their historical development, the history of perceptions about Gog-Magog were
covered (Vrije Universiteit, Netherlands)*®, information about Iskandar recorded in
Turkic sources was analyzed (Chicago University, USA; Utrecht University,
Netherlands)*’, innovations brought by Navoi to the literary environment of
Central Asia, amd their influence on the literature of the next period were revealed
(Indiana University, USA)*, bilingualism phenomenon in Navoi’s poetics was
researched (The University of Michigan, USA)*, historical changes in the story of

*1 Noldeke T. Beitrige zur Geschichte des Alexanderromans. — Wien: In Commission bei F. Tempsky, 1890. — 56 b.
*2 The History of Alexander the Great, being the Syriac Version of the Pseudo-Callisthenes. Edited from five
manuscripts, with an English translation and notes by Ernest A. Walllis Budge. — Cambridge: At the University
press, 1889. — 680 p.
*® Stoneman Richard. Alexander the Great: A Life in Legend. — New Haven / London: Yale University Press, 2008;
The Alexander Romance in Persia and the East. Edited by Richard Stoneman, Kyle Erickson, lan Netton. —
Groningen: Barkhuis Publishing — Groningen University Library, 2012. — 420 p.
* Gutas Dimitri. Greek Philosophers in the Arabic Tradition (Variorum Collected Studies Series: CS698). — New
York: Routledge, 2016. — 335 p.; Greek Thought, Arabic Culture. The Graeco-Arabic Translation Movement in
Baghdad and Early 'Abbasid Society. (2nd-4th / 8th-10th centuries). — London and New York, 1998. — 248 p.; Gutas
D. The Greek and Persian background of Early Arabic Encyclopedism. Caiiitung Maxaunii tapxumacu. URL:
http://www.ettelaathekmatvamarefat.com/new/index (12.04.2018)
*® Green Peter. Alexander of Macedon, 356-323 B.C.; A Historical Biography. — Berkeley — Los Angeles — London:
University of California Press, 2013. — 668 p.; Alexander The Great and the Hellenistic Age. — London: The Orion
Publishing Group, Itd., 2007. — 269 p; The Greco-Persian Wars. — Berkeley — Los Angeles — London: University of
California Press, 1998. — 384 p.
*® Dufikar-Aerts Faustina. Alexander Magnus Arabicus. — Paris — Leuven — Walpole: Peeters, 2010. — 440 p.; Seyed-
Gohrab, F. Doufikar-Aerts, S. McGlinn. Embodiments of Evil: Gog and Magog. — Leiden: Leiden University Press,
2011. - 165 p.
*" Boeschoten H. Alexander Stories in Ajam Turkic. Wiesbaden, 2009.; Dankoff R. The Alexander romance in the
Diwan Lughat at-Turk. In: Humaniora Islamica 1 (1973), pp. 233 — 244.
* Walmsley Nicholas Gerard. O Nava'T: imitation, innovation, and the invention of a Central asian literary icon,
1500-1900. Ph.D. dissertation. — Indiana: 2016. — 342 p.
* Fearey Margaret Sharon. Nava'i's turkic and persian quatrains: discourse typology and the bilingual poet. Ph.D.
dissertation. — Michigan: 1977. — 188 p.
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Iskandar, the image of Iskandar described in Persian sources and their impact on
Navoi’s work were shown (Leningrad State university, Russia)®’, attention was
paid to the connection of the image of Iskandar with the traditions of folklore and
written literature (Kazakh pedagogical institute named after Abay, Kazakhstan)>*,
interpretations of the image of Iskandar in Persian literature, a comparison of
Persian iskandatnamas was made (Tehran), the conclusions regarding the history
and literary features of the subject were presented (University of Tehran, Iran)®,
the text and lexicon of the poem “Iskander’s Wall” were researched (Istanbul
Universitesi, Turkey)>, Ahmadi’s “Iskandarnama” in the Turkic language was
studied (Ankara Universitesi, Turkey; Kazan Federal University, Tatarstan)>, the
issue of Iskandar and Zulgarnain (Turkey), the Turkic branch of iskandarnamas,
their relationship with folklore, in particular Ahmad Rizvani’s “Iskandarnama”
was investigated (Balikesir University, Tiirkiye)®, the Nizami iskandarnama,
created within the tradition of Khamsa writing, was researched (Azarbaycan Milli
Elmlor Akademiyasi, Azerbaijan)®’, reception of Alexander’s novels into folk
books, comparative study of folk books about Iskandar (Tajik State institute of
languages, Tajikistan)®.

In world literary studies, research is being conducted in the following
priority directions for studying the theme of Iskandar and the scientific-theoretical
problems of Navoi studies: identifying the first fragments of Alexander’s history
and novels; literary and folkloric reception of Alexander’s novels, aspects specific
to the versions created by different peoples; issues of the transformation of
Alexander’s literature from the West to the East; period of creation of the Pseudo-
Callisthenes tradition and its leading versions, author; research of Alexandrian
letters in Eastern literature in comparative-historical and comparative-typological
aspects; study of the history and artistic interpretations of the system of images,
motives and episodes of Iskandar’s theme; study of iskandarmamas in the context
of East-West cultural relations; highlighting the transformation of poetic images
and interpretations.

%0 Beprensc E.D.136pannue tpyast. Tom 4. HaBou u [Irxamu. — Mocksa: Hayka, 1965. — 498 c.
5! Koctioxu. E.A. Anexcannp Make1oHCKHiT B TUTepaTypHO# U (osibKiIopHO# Tpaguiun. — Mocksa: Hayka, 1972.
—190c.
52 e ¥ eV ATNF S gl e — ol Clual g aiSul | e a5 s
o 1YY AYYY Qom0 e — O O lm alaa 40 c_}.mbm
>3 Téren H. Ali Sir Nevéyi Sedd-i iskenderi (inceleme-Metin-Dizin). Doktora Tezi. — istanbul: 1990.
* Unver I. Tirk Edebiyatinda Manzum iskendernameler. Doktora tezi. — Ankara: Ankara Universitesi, 1975;
MunsnerynoB X. Tarapckas qureparypa u Boctounas kiaccuka. — Kasans: Kasanckoro yausepcureta, 1993.
% pala I. Iskender mi Zulkarneyn mi? // Journal of Turkish Studies, 1990. — VVol.14. — P. 387 — 403.
* Aver I. Tiirk Edebiyatinda Iskendernameler ve Ahmed-i Ridvan'in iskenderndme'si. Doktora Tezi. — Balikesir,
2013; yma myammud: Alexander the Great in Azerbaijani Turkish Literature // Remarks on Turkish Studies. —
Warsaw: 2015; yma myanmad: Divan Siirinde Iskender-i Ziilkarneyn // The Journal of International Social Research,
29, Vol. VII, Issue: 29; yma myamwmud: Evliya Celebi'nin Seyahatndme'sinde Iskender-i Ziilkarneyn // Tiriik Dil,
Edebiyat ve Halkbilimi Arastirmalari Dergisi. — 2013, — Ne 2; yma myammd: Iskendernimelerde dliimsiizliige
yolculuk: Iskender-i Ziilkarneyn ve Hizir / Tiirkoloji sempozyumu bildirileri. — Adana, 2012.
> Abbasov O. Nizami Goncovinin “Isgondornamo™ poemasi. — Baki: Azorb. SSR EA Yaxin vo orta sorq xalglari
institutu nagriyyati, 1966. — 197 s.
*8 Bocuesa P.K. Poman 06 Anekcanape u ero peuenius B HaApoAHbIX pomaHax «Mckanmapuamey. Jluc. ... DOKT.
¢dunon. mayk. — lymanbe: 2016. — 379 c.
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Problem development status. Despite the fact that the poetic aspect of
Alisher Navoi’s work has been studied well, its genesis and ideological sources
have not been sufficiently researched. Opinions and thoughts on the sources of
Navoi’s work have been analyzed by A. Hayitmetov59, M. Sobirov®, I. Sultan®, V.
Zohidov®, N. Mallaev®, H. Homidov®, E. Shodiev®, A. Abdukodirov®, Sh.
Sharipov®’, Sh. Sirojiddinov®® in their studies, works® and some articles”
dedicated to the comparison of “Khamsa”. In addition, although there have been
written many studies on the artistic features of Navoi’s work, the poetics of the
poem “Iskander’s Wall” has not been examined comprehensively, based on
tradition and genetic basis.

Until now the poem “Iskander’s Wall” has been studied mainly in three
ways. In the first group of studies, the poem was specifically analyzed. These are
works done by E.E. Bertels, A. Qayumov, H. Turan, M. Hamidova, Y. Azimov, N.
Komilov and 1. Ismoilov’. E.E.Bertels paid attention to the genetic basis of the
image of Iskandar and investigated the iskandarnames as collections of political
wisdom and the works reflecting the ideology of the time, while A.Qayumov
described his observations regarding the poem’s ideological-philosophical content,
artistry, and the characteristics of its characters. H.Turan and M.Hamidova
researched the text of the poem ““Iskander’s Wall” and wrote critical texts.

% XaiturmeroB A. Anumep Hasowii mwxoamuuar ManGanapu // Y36ex tunu Ba aga6uéti, 2001, — Ne 1. — B. 5-12;
Amnumiep HaBouit wxkoanm jxaxoH anabuéru koHTekctupa // Anwmep HaBowit wxoauii MepocH Ba YHHHT
>1<ax0Hu1yMyn axamusth. — Tomkent: ®@an, 2001. — b. 5-7.

C06I/IpOB M. Xank xukosTinapu HaBouii mxoauaa. — TomkeHT: ?366KI/ICTOH 1968.
o1 CynTOH 1. Haouiinuur kan6 nagrapu. — Toukent: Fagyp Fynom somunarn HMUY, 2010.

30XI/I,I[OB B. Yiyr monp mwxoIuHUHT KanOu. — TomKeHT: Y36eKI/ICTOH 1970.

8 Mannaes H. Hapouii VOKOJJUHUHT XaJKYWI HETU3HU. — TOIIKEHT: YKI/ITYB‘II/I 1980.
64 XomunoB X. HaBouit mwxoauna @upaaBcuii aHbaHacu. — TOLIKEHT: ?366KHCTOH, 1985.
% Ilommes D. Asniep Hagowit Ba opc-Toxuk agn6napu. — TormkeHT: YkuTyBun, 1989.
66 AGaykonupoB A. HaBowuii Ba HakmOanauiinuk. — Xyxaunn, 1994; Anumep HaBowuit Ba yHuHT canaduiapu mwxoauaa
BaxJIaT yJl-BYXyJ TalkuHU. — Xyxkaua: Paxum Xanun nHomunaru Jlapnat Hampuétu, 1996; MaBnono AGaypaxMoH
Komwuii Ba Amup Anuuiep HaBouid. — Xyskaua: Hypu maspudar, 2014.
67 Mapunos . Anumep HaBouitHuHr “JIncoH yT-Tailp” TOCTOHMHUHT T€HE3UCH Ba FOIBUH-0aUMH XyCyCHUATIApH.
®wunon. ¢aH. HOM3. ...aucc. — Tomkenrt, 1978.
68 CupoxuanaunoB 1lI. Amumep HaBowuii: manOamapHUHT KHECHN-TUTIONOTHK, TEKCTOJIOTHK TaxJIMIW. — TOIIKEHT:
Axazemuamp, 2011; Cupoxummuaos 1. V36ex MymTo3 amabuétununr ¢ancadumii capuammanapi. — TOMIKEHT:
Suru acp asnoau, 2011.
6 Myxuanuaos M. Amumep HaBowii Ba yHMHT canmadiapu mkoauna MHCOH KoHuencusicu. ®wion. ¢an. n-pu.
..qucc. — Tomkent, 1995; Dpkunos C. HaBouit «®apxon Ba llupun»u Ba yHUHT Ku€cuil Taxiawid. — TOIIKEHT:
®an, 1971; AxmenoB T. Amumep Hapouiinunr «Jlaiinu Ba MaxnyH» noctroHu. — Tomkent: ®Pan, 1970;
Hapaynnaesa C. Tema «Jlelinu u MemxHyH» B UCTOpHH JerepaTyp HaponoB Coserckoro Bocroka. — TomkeHT:
®an, 1988; XacanoB b. HaBowitnuar ertu Ttyxdacu. — Tomkent: Fadyp Fymom Homummarm Hampér-marbaa
oupmammacu, 1991; Myprazoes b. «Amumep HaBomii «Cabpam caii€p» Ba XycpaB JexmaBuil «XamT OeXHIIT»
JIOCTOHJIApUHUHT KUECUH Tax iy, @umon. ¢haH. HOM3. ... aucc. — TomkeHT, 1991.
® Hapounii Ba anaGuii TabCUp Macananapu. Makonamap Tymiamu. Hampra taiépnosumnap C.FaHuesa,
A.AGnyradypos. — Tomrkent: ®an, 1968.
! Beprensc E.D. M36panusie Tpyas. Tom 4. Hagou i [ixamu. — Mocksa: Hayka, 1965. — C. 283-368.; Kaiomos A.
Canmu Uckannapuii. — Tomkent: Fagyp Fynom Homumarum Amabuér Ba cambar Hampéru, 1975; Xamumoa M.
«Cannu Vckannapuit» NOCTOHUHHUHT WIMHUH-TAaHKUAWNA MATHH Ba MaTHHI Tagkuku. @wion. dan. m-pu. ...qucc. —
Tomkenr, 1994; AsumoB lO. AOmypaxmon >Komuit «XwupagHomaiim VckaHnapuii» ITOCTOHHHUHI KHECHI-
TUnojoruk Taxywin. dwion. dan. Hom3... aucc. — Camapkana, 1996; Toren H. All Sir Nevayi Sedd-i Iskenderi
(inceleme-Metin-Dizin). Doktora Tezi. — Istanbul: 1990; Komusos. H. Xusup yammacu. — Tomkent: MabHaBHUAT,
2005; Ucmonnos U. Anmmrep Haeouit «Cannu Mckanmapuii» TOCTOHUHUHT KHECHH Taxymian. Ouon. daH. Oyiinya
PhD. ...aucc. — Tomxkent, 2019; Ismoilov I. Navoiy ijodida Iskandar obrazi talginlari. — Toshkent: BAYOZ, 2020.
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Y.Azimov analyzed Jami’s poem in more detail in his candidate’s thesis on the
comparison of “Khiradnomai Iskandari” and “Iskander’s Wall” poems. N.Komilov
studied the sufi interpretations in the appendices of “Iskander’s Wall”. I.Ismoilov
studied the poem’s artistic aspect: Navoi’s prologue creation, building
composition, plot formation and character depiction skills in a comparative aspect
with “Iskandarname” by Nizami Ganjavi.

In the second group of studies, Navoi’s skill in a specific issue has been
shown on the basis of this poem or he has been referred to in connection with a
certain issue’. F.Boynazarov expressed his general thoughts about the evolution of
the image of Iskandar Zulgarnain in Western and Eastern literature, while F.
Sulaymonova analyzed the poem in the context of ancient and medieval cultural
relations. Navoi’s ability to create a landscape has been studied by A. Erkinov
based on the poem, as well as the sources of interpretations of Navoi’s “Khamsa”,
while 1. Salimov focused on image creation, and D. Yusupova paid attention to the
ability to harmonize content and rhythm on the example of the poem “Iskander’s
Wall”. A. Hayitov studied the issue of prose of Navoi’s “Khamsa”, O. Abdullaev
studied “Iskander’s Wall” in the framework of the comparison of two works:
“Khamsa” by Khusrav and “Khamsa” by Navoi. [.Avjiy studied “Iskander’s Wall”
concerning the Turkic branch of iskandarnames and some observations about
sources’.

In the third group of studies dedicated to the general interpretation of
Navoi’s work, the poem “Iskander’s Wall” is addressed within some issues’”.

However, in none of the existing studies, the genesis and poetics of Alisher
Navoi’s “Iskander’s Wall” poem have been taken together and specifically
researched as a phenomenon arising from one another. However, “the new
aesthetic thinking, which is being formed in the last decade of the last century and
the beginning of the current century, feels the need to study Navoi’s work in the

framework of the world, as well as the artistic reality of the Islamic East”’.
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yolculuk: iskender-i Ziilkarneyn ve Hizir / Tiirkoloji sempozyumu bildirileri. — Adana, 2012.
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Therefore, researching Navoi’s contribution to the literary development of
Iskandar’s theme in the East, his innovations in genetic and poetic aspects on a
scientific-theoretical basis is one of the urgent scientific problems.

Relevance of the dissertation with the plans of scientific research works
of the higher educational institutions where the dissertation has been
conducted. Dissertation was carried out within the framework of the topic “Actual
issues of researching the history of Uzbek literature” on the research plan of
Tashkent State University of Uzbek Language and Literature named afterAlisher
Navoi.

The aim of the research work is to highlight the ancient roots and sources
of the poet’s work, to determine the transformation of ideas and interpretations,
and scientifically justify Navoi’s contribution to the literary development of the
theme and tradition by studying the interrelation of genesis and poetics of the poem
“Iskander’s Wall”.

The tasks of the research:

to identify the first sources of the theme of Iskandar, their content and
leading features;

to study the processes of transformation and reception of Alexander’s history
and the Pseudo-Callisthenes tradition into Eastern sources based on reliable
religious and historical sources;

to define the main trends and elucidate the influence on the poem
“Iskander’s Wall”, having analyzed the relationship of Alexander’s real history,
Pseudo-Callisthenes versions and Zulgarnain’s story manuscripts created within
the tradition of khamsa writing;

to show the genesis of the plot and characters of “Iskander’s Wall”, from the
first sources, to check the important aspects of the transformation and development
of ideological-artistic interpretations;

theoretically justify the worthy place of the poem “Iskander’s Wall”, in the
tradition of writing works about Iskandar, the innovations and changes made by
Navoi to develop the existing tradition, and the fact that Navoi founded a new
version.

The object of the research was the edition of the poem “Iskander’s Wall” ”
from “Khamsa” by Alisher Navoi, prepared by P.Shamsiev in 1958. A copy of the
poem prepared on the base of a scientific-critical text and published by
M.Hamidova and VV.Rahmonov in 2006 was also used in the research.

The subject of the research is to determine the genesis of the poem
“Iskander’s Wall”, in terms of theme, tradition, image, plot, episode, motif and
interpretations, to prove the place and creative initiatives of Navoi in the
development of the theme, image and interpretation, and to research the artistry of
the poem.

Research methods. Comparative-historical, cultural-historical, historical-
functional, systematic approach, descriptive methods were used in the dissertation.
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The scientific novelty of the research includes the following:

the ancient roots and foundations of the theme of Iskandar, their reception in
the East were identified, the process of reworking in religious-historical sources
was highlighted, and by researching these, it was scientifically substantiated that
the traditions and interpretations of Alexander and Zulgarnain were erroneously
added to the sources;

the transformation of Iskandar’s story into the tradition of Khamsa writing,
each author’s new addition to the existing tradition was proved by reliable facts
about iskandarnames of Nizami Ganjavi, Khusrav Dehlavi, Abdurahman Jami and
Alisher Navoi;

the genesis of the poem “Iskander’s Wall” was examined in terms of image,
plot, composition, episode, motif, interpretations based on the most reliable and
early sources in the West and the East, and the original scenes of Navoi’s images
and how the poet used them for literary and aesthetic purposes and improved the
existing situation were shown;

the issue of the poetics of “Iskander’s Wall” was based on the study of the
transformation and re-artistic interpretation of the religious, historical and literary
interpretations in the history of the subject to Navoi’s work, the poetics of the
poem titles, the manifestation of the writer’s creative individuality in the stories,
the skill of processing traditional literary material, and the study of some leading
features of the image style were identified,;

the worthy place of “Iskander’s Wall” poem in the history of the subject, the
creative initiatives and originality of Navoi, the improvement of the tradition of
iskandarname writing and the foundation of a new version were proven.

The practical results of the research are as follows:

the results of the research provide a comprehensive introduction to the
genesis and historical evolution of the theme of Iskandar, including the religious,
historical and folkloric foundations of the theme in the West, shown through
sources such as the Bible, Talmud, Ancient Greek novels about Alexander and
sources by Pseudo-Callisthenes and their analysis;

the foundations of the theme of Iskandar in the East and the reception
process were determined based on the study of Zulgarnain issue, interpretations in
the commentaries and the relations of Eastern historians, and there was expressed
the attitude to the various interpretations of such confusing issues as Alexander and
Zulgarnain, Gog-Magog and Yajudj-Majudj, living water and the story of Moses;

the leading features of Nizami’s “Iskandarnama”, Nizami’s contribution to
the improvement of this literary tradition, the typological and different aspects of
Khusrav Dehlavi and Abdurahman Jami’s Iskandarnomas, the place of Alisher
Navoi’s poem in the history of the subject, and the main features of the
transformation of Iskandar’s story into the tradition of khamsa writing have been
determined;

for the first time in Uzbek literary studies, the genesis and poetics of the
poem “Iskander’s Wall” were highlighted in relation to the first sources in the
West and the East, based on religious, historical and literary foundations;
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the artistic and stylistic characteristics of the poem “Iskander’s Wall” were
revealed, and it was proved that Navoi’s poem “Iskander’s Wall” was a new
literary phenomenon in the history of the theme and tradition.

The reliability of the research results is based on articles published in
foreign and republican scientific journals, lectures read at scientific-theoretical
conferences, published theses and monographs, a systematic scientific approach to
the object and subject of research and the compliance of the used methodology
with the aim of the research, proofs, analyzes and conclusions based on primary
and reliable sources, it is determined by the implementation of theoretical views,
solutions and conclusions, and the confirmation of results by the relevant
structures.

The scientific and practical significance of research results.

The scientific significance of the research results is the deep and correct
interpretation of the genesis and poetics of Alisher Navoi’s poem “Iskander’s
Wall”, the determination of the laws of artistic transformation and reception
phenomena, the highlighting of the history of writing tradition about Iskandar and
the determination of Navoi’s merits, and is explained by the fact that it serves as a
scientific-theoretical basis for proving Navoi’s creative individuality.

The practical significance of the research results is determined that they help
to understand the genesis and poetics of Alisher Navoi’s poem “Iskander’s Wall”
in an interrelated and deep understanding, to highlight Navoi’s creative
individuality and the literary-aesthetic world, as well as to help create research,
textbooks and training manuals on the history of literature and literary theory.

Implementation of the research results. Based on the developed
theoretical and practical conclusions, recommendations and developments in the
research:

New information on the genesis and poetics of the poem “Iskander’s Wall”,
views on the characteristics of Navoi’s creative laboratory, new interpretations of
Navoi’s reworking of the traditional theme, and the place of the poem “Iskander’s
Wall” in the history of writing tradition about Iskandar, and conclusions related to
Navoi’s innovations were used in the fundamental project OT-F1-030 implemented
at Tashkent State University of Uzbek Language and Literature “Publishing a
multi-volume monograph (Volume 7) on the “History of Uzbek Literature” (in
2017-2020), (certificate # 04/1-2550 of Tashkent State University of Uzbek
Language and Literature as of September 13, 2022). As a result, the project was
enriched with new scientific views, theoretical information and new sources on the
genesis and poetics of the poem “Iskander’s Wall” concerning tradition and
innovative phenomena;

the regularities specific to the manifestation of the theme of Iskandar in
Alisher Navoi’s lyrics, the images of Iskandar, Khizr, Gog-Magog, the essence of
images related to the motifs of darkness, living water and Iskandar’s mirror in the
poet’s ghazals, scientific and theoretical conclusions concerning the various
literary and mystical interpretations of these talmehs were used in the practical
project “PZ - No. 20170930393 implemented at Tashkent State University of
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Oriental Studies on the topic “Creating scientific explanations and comments of
ghazals from Alisher Navoi’s “Garoyib us-sigar” divan in Uzbek and English” (in
2018-2020), (certificate # 04/1-2551 of Tashkent State University of Oriental
Studies as of September 13, 2022). As a result, it served to develop scientific-
theoretical conclusions about ghazal writing skills of Alisher Navoi, the use of
traditional themes and details in creating new artistic discoveries, the aspects of the
great poet’s poetic thinking related to the phenomenon of creative originality, and
the theoretical value of the project was increased;

conclusions on Turkic sources relied on by Alisher Navoi in writing the
poem “Iskander’s Wall”, a branch of Turkic iskandarname, Turkic written sources
that reflected the basics of Iskandar’s theme and preceded the time of Navoi,
including “Devonu lugatit turk”, “Qutadgu bilig”, “Qisasi Rabguzi”, scientific-
theoretical analyzes, information about divans by Lutfiy and Atoyi, and that Navoi
paid serious attention to works of Turkic thought in the area of literary and
aesthetic interpretation were used in the practical project PZ-20170927147
implemented at Tashkent State University of Uzbek Language and Literature
“Research of Turkic written sources from ancient times to the 14th century” (2018-
2020) (certificate # 04/1-2665 of Tashkent State University of Uzbek Language
and Literature as of September 24, 2022). As a result, there were highlighted the
issues of reflection of Iskandar’s theme in ancient Turkic sources, of influence of
historical events and sources in other languages on Turkic sources, a sphere of
Turkic iskandarname, the role of Turkic written sources in the formation of Turkic
thought, in particular, Navoi’s worldview, as well as there were made important
conclusions in this regard;

opinions and thoughts concerning the sources that Alisher Navoi relied on in
writing the poem “Iskander’s Wall”, eighteen stories that Navoi introduced into the
traditions of creating poems about Iskandar, the history of the main character and
poetics — composition, image, plot creation skills, the author’s philosophical-
ethical, socio-political goals were used to form the scenarios of the “Javohir” series
broadcast on “O‘zbekiston tarixi” TV channel of the National Broadcasting
Company of Uzbekistan (certificate # 06-31-540 of the National Broadcasting
Company of Uzbekistan as of March 4, 2022). As a result, the presented new
scientific conclusions, the history of the tradition of khamsa writing, and the
theoretical considerations on the genesis and poetics of the poem “Iskander’s
Wall”, first of all, were aimed at increasing the quality of the TV show, allowing
the audience to have a deeper understanding of Alisher Navoi’s work, and served
to inspire and form a sense of national pride in the young generation, and make
them study the literary heritage.

Also, the sources of Alisher Navoi’s poem “Iskander’s Wall”, the originality
of the work compared to the iskandarnames created within the framework of
khamsa writing, the need and foundations of updating the existing interpretations
of the image of Iskandar, skills, conclusions and analytical materials about Navoi’s
contribution to khamsa writing tradition which were reflected in the dissertation
were used in the TV broadcast project “Birgalikda oqiymiz” on the TV channel
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“Madaniyat va Marifat” of the National Television and Radio Company of
Uzbekistan (certificate # 01-02-03/59 of the National Broadcasting Company of
Uzbekistan as of March 16, 2022). As a result, new evidence, opinions and
theoretical conclusions served to increase the quality of TV shows, to increase the
interest of the audience in the work of Alisher Navoi, to deepen the understanding
of the history of khamsa writing tradition and artistry of the poem “Iskander’s
Wall”.

Approbation of the research results. The research results were discussed
at 6 international and 4 republican scientific-theoretical conferences.

Publication of research results. A total of 27 scientific papers were
published on the topic of the dissertation, including 2 monographs and 15 articles
in scientific editions recommended by the Higher Attestation Commission under
the Cabinet of Ministers of the Republic of Uzbekistan for publication of the main
scientific results of doctoral dissertations. 13 articles were published in republican
scientific journals and 2 articles in foreign scientific journals.

The structure and scope of the dissertation. The dissertation consists of an
introduction, four chapters, a conclusion, a list of used literature and appendices,
the total volume is 260 pages.

MAIN CONTENT OF THE DISSERTATION

In the introduction, the topicality and necessity of the dissertation topic were
substantiated, the aims and tasks, object, subject, scientific novelty and practical
results of the research were highlighted, the scientific and practical significance of
the obtained results was revealed, and information on implementation of the
research results, their approbation and the structure of the dissertation was given.

The first chapter of the dissertation entitled “History and sources of
writing tradition about Iskandar” consists of three parts. The first part is entitled
“Theological foundations of the theme of Iskandar in the West”. This chapter
explored the ancient foundations of the subject found in religious sources such as
the Torah, the Bible, and the Talmud, their interrelationship, and their influence on
later sources. The theme of Iskandar has a syncretic nature, and its roots go to
various sources: Iskandar’s worldliness is related to historical sources, his
prophethood or governorship is related to religious sources, his wisdom is related
to philosophy or wisdom literature, and some motifs of the theme are related to
folklore.

One of the difficulties in researching the topic is the mixing up of the works
about Iskandar created before Alisher Navoi and the information of this nature in
“Iskander’s Wall”. In order to distinguish them, to understand and interpret them
correctly, it is necessary to know the genesis of each of them, to observe their
historical evolution. In this process, it is not enough to know the facts related to the
topic, it is necessary to observe the transfer of historical, religious, philosophical
and folklore plots and motives to fiction, as well as to observe the literary
development, to research traditional and new aspects. With the requirement of this
goal, in the work, the sources on the theme of Iskandar were researched on the
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basis of the chronological principle, because chronology is very important for
observing the genesis and evolution of a certain topic and its image, plot, motives,
their transformation into literature, and continuous analysis of artistic interpretation
process.

The first foundations of the theme are considered to be found in religious
sources and are related to religious teachings. There are two main sources of the
story in the Bible: Alexander and Gog and Magog. Some information about
Alexander is prophetic (the book of Daniel), some information is historical (the
first book of Maccabees). Most of these reports were passed down to later sources
as important cores of the subject. And the stories about Gog and Magog are
completely apocalyptic in nature. In Judaism and Christianity, the above two
events — Alexander and Gog — Magogs are considered to be separate events, they
are not related. The textual representations of the connection of Gog and Magog
with Alexander appeared at the beginning of AD. The works of Josephus Flavius
played an important role in the emergence of such a tradition. Knowing these early
religious foundations is important as it allows to determine the religious and
ideological influences that played an important role in the further development of
the subject, as well as to assess objectively various interpretations.

The book “Daniel” in the Torah is of great importance in the study of the
genesis of the subject and is distinguished by its symbolic-allegorical image style.
The main theme of the Alexander prophecies recorded in it is rulership, in which
kingship is represented by the symbol of a “horn” (cornification, rog), including
Alexander as a one-horned goat. Thanks to such images and interpretations, the
horn motif later became an important component of Iskandar’s theme and served
as the basis for the formation of images of Iskandar having a horn.

In Talmudic literature, there are the following episodes related to the topic:

. Alexander’s visit to Jerusalem.

. Alexander’s function of a judge between nations.

. Alexander’s Ten Questions to the Elders of the Negev.

. Alexander’s journey into darkness.

. Alexander and the Amazons; golden bread event.

. Alexander, living water and going to the door of paradise; eyelid.
. Ascension of Alexander.

. Alexander’s descent into the sea bottom.

. King Casius and Alexander.

These plot lines are oriented to the ideology of Judaism, most of them are
rabbinic plots, and served for the promotion of religious ideas. The main part of
them was a transformation to the history and literature of the East, which has
undergone a serious change under the influence of the Oriental worldview.
Acquaintance with episodes in the Talmud helps to discover some aspects of the
theme, to understand the genesis of some plots that are widespread in the East.

In the second part, called “Ancient Greek romances about Alexander”, the
works of Diodorus, Pompeius Trogus (Justin), Plutarch, Arrian and Rufus, which
occupy an important place in the history of the theme and illuminate the real
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history of Alexander, were analyzed. At the end of the Hellenistic period, the
tradition of writing the history of Alexander arose, and later this tradition was
transformed into literature, creating a huge literary movement. In the study, the
most reliable works covering the history of Alexander (Diodorus, Pompeius
Trogus (Justin), Plutarch, Arrian, Rufus), the basis of the topic in Talmudic
literature, the Pseudo-Callisthenes tradition, as well as a series of stories about
Iskandar were created in the East. It is based on the fact that it served as a basis for
understanding iskandarnames. It is shown that a good knowledge of these works
allows a correct understanding of the theme future fate in the West and the process
of reception, and serves as a criterion for defining the boundaries of historical truth
and artistic plot.

Studies have shown that in Diodorus, Arrian and Justin, historiography,
Ruth’s short story, and Plutarch’s philosophy and literature gained priority. The
works of Diodorus, Arrian and Justin help to understand the genesis and evolution
of the plot and images of the subject, while the works of Rufus and Plutarch help to
discover the mentality, personality and character of the theme heroes. It can be said
that Plutarch’s work is the closest to literature among works of this type in terms of
purpose, style and character.

Ancient Greek novels about Alexander show that the process of idealization
and heroization of Alexander’s personality began already in antiquity. In
particular, the “impartiality” towards Alexander in Diodorus and Rufus was
replaced by a completely positive position in Plutarch, and Plutarch interpreted
Alexander as a personality possessing positive qualities. It can be said that the
most common shortcoming of these works is the attempt to idealize the personality
of Alexander and the lack of attention to the depiction of the second side of the
Issue, that is, the issues related to the Persians.

The third part is called “Pseudo-Callisthenes tradition”. This part explores
the brief history, main features and versions of the Pseudo-Callisthenes tradition.
The relationship with the previous sources and the impact on the East, the version
that gained importance in this process was determined, and its scientific
description was created. Pseudo-Callisthenes is based on historical events, and at
the same time, it has been seriously reworked and shaped by Egyptian mythology,
and it has been revealed that it is a historical-legendary, folklore story created from
the point of view of the interests of the Egyptians. It is hypothesized that its author
was an Egyptian who lived in Alexandria during the Hellenistic period, knew the
Ancient Greek language and history, and was well-versed in Egyptian mythology
and history, because the main purpose of the work was to promote and protect the
national ideology of the real Egyptians.

The Syriac version of Pseudo-Callisthenes was widespread in the East and
had a strong influence on Oriental literature. Almost all historical events were
reworked in it, and this process mainly took in five ways: adding, reducing,
mixing, replacing, and molding. The Syriac version preserved the biblical basis of
the theme. There are also parallels in Talmudic literature for three episodes related
to Alexander (Alexander’s Ten Questions to the Elders of the Negev; Alexander’s
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Journey into Darkness; Alexander and the Amazons). But judging the closeness of
these episodes to historical reality, they passed to Pseudo-Callisthenes from
historical sources. In the dissertation, the issue of the relationship of this version
with the real history of Alexander is shown in a special table (Appendix 1).

The second chapter entitled “The foundations and reception of Iskandar’s
theme in the East” consists of two parts. The first part is called “The religious
foundations of Iskandar’s theme in the East”, and it consists of two parts: “The
issue of Zulgarnain” and “Diffusion of traditions in tafseers”. In the first part, the
story of Zulgarnain, which formed the basis of the subject in the East, and the
legend of the living water — the life of the Prophet — were studied based on the first
sources. The fact that the teachings of Islam had a significant impact on the
development of the subject in the East, this great influence is based on the reliance
on three important foundations — the Quran, hadiths and tafseers. It is proven that
the tradition of writing works on the theme of Iskandar was enriched with new plot
lines, characters, episodes and motives under their influence, improved in terms of
content, and had original interpretations. It has been revealed that this happened in
three important ways, such as the Zulgarnain issue, the Gog-Magog incident, and
the story.

Studies have shown that the story of Zulgarnain, although it forms the basis
of the theme in the East, is actually foreign to the theme of Iskandar and was added
later. Attributing the story of Zulgarnain to Alexander began soon after the
revelation of Surah “Kahf”, and the first initiators of this were representatives of
the Christian circle. The tendency to attribute the story of Zulgarnain to Alexander
IS based on certain similarities in the activity of the two men and two false
Christian legends about Alexander.

In the matter of the life of the Prophet (Khizr), it should be noted that those
who attribute the story of Zulgarnain to Alexander claim that the story of Moses
and his servant described in Surah “Kahf” (verses 60 — 82) was also created under
the influence of the second of the above Christian legends™. The story of Moses
and his servant and the poetic legend attributed to Jacob of Seru are completely
different from each other in terms of purpose and development of events. In the
story of Moses, there is no intention to escape death and live forever, that is, there
is no immortality motif in this story. In the Christian legend, Alexander goes to the
land of darkness to seek immortality, and in general, any plot about life is based on
the desire for eternity. It can be concluded from these that the main theme of the
story of Moses and his servant is the question of life. It has nothing to do with
myths and legends of this category.

In the second part called “Diffusion of traditions in tafseers”, the role of
tafseers written on Surah “Kahf” in the evolution of the theme in the East and the
reception of the foundations in the West, and the process of blending Alexander’s
and Zulgarnain’s traditions by commentators, were researched. The leading trends

’® Noldeke T. Beitrige zur Geschichte des Alexanderromans. — Wien: In Commission bei F. Tempsky, 1890. — S.
32; Rubanovich Julia. The Alexander Romance. Romance and Reason: Islamic Transformatsions of the Classical
Past. Ed. by R. Casagrande-Kim, S.Thrope, and R.Ukeles. — Princeton and Oxford: Princeton University Press,
2018. - P. 28.

43



that are directly related to the literature were defined in the comments made by the
famous commentator of the East — Tabari, Motrudi, Zamakhshari, Fakhriddin Razi,
Ibn Kasir.

It was shown that the pseudo-Christian legends of Pseudo-Callisthenes and
Alexander had been accepted as genuine history by commentators, and that
Israclite figures such as Ka’b al-Akhbar and Wahb bin Munabbih played an
important role, but that they mainly rendered the false legends. It has been proved
that in the 7th — 8th centuries, among Arab historians and commentators, the view
that Zulgarnain, who was mentioned in the Quran, is Iskandar, thus, false
foundations created misconceptions, and such views were widely spread in
commentaries. Scholars such as Azraqi, Suhaili, and Ibn Kasir, who understood
that the interpretation that “Zulqarnain is Alexander” contradicted the principles of
Islam, opposed that view and said that it was a false interpretation, that Zulgarnain
was a contemporary of Ibrahim a.s. and follower of the Hanifism, put forward the
view that he was a faithful and just ruler, their approach freed Islam from various
slanders, in short, Zulgarnain was not related to Alexander, Yajudj-Majudj to Gog-
Magog, and the story of Moses was not related to the legend of living water, these
interpretations were necessary in understanding significance of iskandarnames.

The second part of the chapter entitled “The story of Alexander in the
interpretation of eastern historians” analyzes the attitude of eastern historians to
the subject, how they accepted the history of Alexander and how they interpreted
the story of Zulgarnain. The main aspects of Iskandar’s story in the interpretation
of Eastern historians were identified and the reasons for their emergence were
explained. It has been shown that Christian legends about Pseudo-Callisthenes and
Alexander were accepted as true history by Eastern historians, and as a result, there
was a tendency to confuse the personalities of Zulgarnain and Iskandar
(Alexander) and to mix the two events at the beginning of the Eastern
historiography that appeared after Islam. It is based on the fact that the author-
source of the view that “Zulgarnain is Alexander” was Wahb bin Munabbih (655 —
738), one of the early Islamic historians, and later Ibn Hisham (d. 833) followed
him. In the work, it was proved that this way of thinking of early Islamic historians
was mainly caused by ignorance of Alexander’s real history, and that there were
neither secular nor divine grounds for viewing and interpreting Zulgarnain and
Iskandar as one person.

In the history of the East, mainly, the plot of Pseudo-Callisthenes is
widespread and reworked. The first important change made by the historians of the
East to the narrative is the addition of oriental details, images, motifs, episodes and
plot lines, and the second is the innovations in the interpretation aspect. In the
matter of interpretation, two trends are clearly distinguished in the history of the
East - the Persianization of Iskandar and the Islamization of Iskandar. Also, in
contrast to the interpretations, in the history of the East, there are two types of
attitudes towards the personality of Alexander: one is positive and the other is
negative.
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The third chapter of the research is called “Transformation of Iskandar’s
story into the tradition of khamsa writing”. In the first part of this chapter
entitled “The process of literary reworking of Iskandar’s story before Navoi”, the
iskandarnames of Nizami Ganjavi, Khusrav Dehlavi and Abdurahman Jami were
analyzed and their sources, artistic features, and their worthy place in the
development of tradition were shown. It has been researched that the sources based
on the subject of Iskandar in Eastern literature contain a lot of fabrications
compared to the truth. It has been studied that Iskandar’s image and story played
an important role in the formation of the main literary interpretations.

The leading features of the theme of Iskandar in the eastern poem poetry are
mainly manifested in the iskandarnames created within the tradition of khamsa
writing. The literary source that had a significant impact on the formation of the
work writing tradition about Iskandar in Khamsa writing is Firdausi’s poem.
Firdausi’s poem also became a work that transformed the regressed subject into
literature with more artistic plots and fictions. Firdausi’s Iskandarnoma later
determined the main direction and trends characteristic of the theme development
in the literature of the East. Nizami’s greatest innovation in the history of Iskandar
history emerged in the matter of interpretation. Summarizing the three main
interpretations in his work, Nizami decided to depict the image of Alexander as a
figure who passes through three stages — first as a righteous king who took the
world as a king, then as a sage who rose from kingship to the level of a philosopher
by understanding the essence of the world, and finally from wisdom to the status of
a prophet. This creative intention of Nizami, of course, also divided the plot into
three major parts and led to the addition of many new parts.

Khusrav compared “Ainai Iskandari” to Nizami’s poem, and when Khusrav
realized that it was difficult to show originality in the plot chapter, he focused on
updating Nizami’s works in terms of composition and arranged the main part of the
poem in the form of separate chapters consisting of three components. Khusrav’s
division of the work plot into separate paragraphs covering several additional parts
was a serious change. Khusrav’s attempt to avoid the tautology of the plot led to
the fact that the basis of his plot was the tertiary reworked sources of the story of
Iskandar.

Jami gave up the description of biography of Iskandar and focused on
describing his speech and conversations. This is an originality not found in the
predecessors, and it is the main creative principle that Jami relied on in writing his
masnavi. Such approach led to the fact that the images of Iskandar’s activities
served as an artistic template for the chronicles. Jami focused on the creation of the
interpretation of Iskandar as a sage by bringing to the fore the aspect of the topic
related to wisdom literature and created “Khiradnamai Iskandari” as a purely
philosophical and didactic work. Thus, the goal of innovation within the tradition
forced every creative person to make serious changes and innovations.

The second part is called “Improvement of the plot and images in the poem
“Iskander’s Wall”, and the main focus is to show the improvement of the plot,
episode, image, motif and their specific interpretations in the poem by Navol, in

45



which the writer, at first, changed the approach to the theme and the story, and
focused on new and current scientific problems such as proving the reliance on
authentic sources and determining their contribution to the existing tradition.
Analysis has shown that Navoi tried to get as close as possible to the historical
roots of Iskandar’s theme. Interpreting the story of Iskandar from different
perspectives, he paid more attention to the compatibility of his images with
historical reality. In writing “Iskander’s Wall”, Navoi compared the information
with historical works, besides relying on the advice of Nizami, Khusrav poems,
and the level of reliability of the source, and attached importance to regular
improvement of existing images and interpretations. Navoi’s plot draws heavily on
Ancient Greek novels through the Syriac version of Pseudo-Callisthenes. Navoi
changed the places he considered necessary, updated them on the basis of history
and life and literary logic.

Navoi believed that Nizami and Khusrav focused on Iskandar’s story, and
Jami focused on Iskandar’s words. Navoi considered these two approaches as two
different ways in the history of the subject, and by synthesizing them in his work,
he founded a new approach — the third way.

The main purpose of studying the genesis of Alisher Navoi’s poem
“Iskander’s Wall”, is not to determine how well the artistic reality corresponds to
the historical reality or what mistakes the writers made, but to determine the ratio
of historical reality and artistic plot, to highlight the historical-artistic evolution
and transformation of a certain basis, to explain its improvement, in the end, is to
demonstrate Navoi’s creative originality on a scientific basis. Determining the ratio
of historical truth and artistic plot allows to determine the originality of a concrete
creative person within a specific literary tradition - personal creative initiatives.
Determining the creative initiatives of a creative person from the framework of
tradition means determining the creative personality, mentality and outlook of the
creative person.

The fourth chapter is named “Mastery of Navoi in description”. The first
part, “The poetics of titles”, consists of substantiation of Navoi’s principles in
creating a title, the presence of several constants inherent to this process. Also, it is
based on the fact that there are features, which definition is important in
understanding the work and imagining the artist’s skills. The most general rule for
Navoi’s titles is to express the content of the events in the chapter, in which there
are three aspects: preparing the reader for them by showing the content of the
details or introducing the direction of the image, every time recreating the content
of the chapter with original poetic expressions, and analyzing the repetition of the
feature of the title not fully reflecting the content of the chapter done. There are
two characteristics related to Navoi’s composition the title script. One is that the
title consists of an image and description, and the other is that the title fits the
composition of the corresponding chapter or work. Another of the most common
regularities characteristic of Navoi’s titles is high artistic expression. As the
aspects that show Navoi’s mastery in creating a title, it is possible to show that he
strives to depict the whole content figuratively based on a dominant (or one) word,
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gives symbolic hints about the essence of the main part in the title, brings out a
specific allusion to the title.

The second part of the chapter is named “Reflection of Navoi’s creative
individuality in stories” and it studies the manifestation of this phenomenon in
both formal and substantive aspects. In the analysis of the first aspect, we focused
on the relationship of the stories described by Navoi with the architecture of the
poem, its role and function in its formation. It is based on the fact that Navoi’s
stories have a strong connection with the previous and subsequent parts, and this
connection is especially evident in the content transformation. It is shown that the
four parts in one chapter complement and develop each other in terms of content
and that one cannot be understood without the other. It is noted that the function of
stories in this system is two-way — to provide communication with the previous
and subsequent parts. The reflection of Navoi’s creative individuality in the
content of the stories, the creative originality of the writer and the skill of
processing traditional material are shown in the example of the analysis of the
story “Iskandar and pauper”, which gained conceptual importance in “Iskander’s
Wall”. The ancient roots of this story, its evolution in the period before Navoi and
the innovations introduced by Navoi are revealed on a scientific and theoretical
basis.

In the third part of the chapter, entitled “Stylistic characteristics of the
poem”, an attempt was made to show several important features of Navoi’s image
style, using the examples of different parts and levels of the poem. It has been
stated that there are several canonical features of Navoi’s style of expression, such
as poetic variation, consistency, proportionality, expression or statement based on
contradiction, moderation, and various examples have been thoroughly analyzed. It
is explained that these characteristics of Navoi’s descripting style are, first of all,
the expression of the author’s creative way of thinking and worldview, and that
Navoi’s way of thinking was formed by the scientific-literary, cultural-educational
environment, social-political conditions of the 15th century. It is based on the fact
that Navoi raised the tradition of writing about Iskandar to a new level in terms of
artistic image and poetic interpretation.

GENERAL CONCLUSION

1. Studying the genesis and poetics of literary phenomena in relation to each
other leads to the understanding of literary process regularities, the content of
literary relations, the author’s creative originality, and finally, the understanding of
the logic of the development of world literature. Examining the genesis of a
particular work is not only to show the first sources, but also to check the
historical-literary evolution of the work’s theme, plot, images and artistic
interpretations. Therefore, creative originality, which is the basis of the existence
of a creative person or a work, is concretely manifested only in the combination of
genetic and poetic approaches.

2. The theme of Iskandar has a syncretic nature, and its roots go to very
ancient sources of different nature: the image of Iskandar’s worldliness is related to

47



historical sources, the image of his prophethood or governorship is related to
religious sources, the image of his wisdom is related to philosophy or wisdom
literature, and some other motifs are related to folklore.

3. It is believed that the first reports about Alexander, who gained literary
fame in the whole world and caused the emergence of a literary tradition, came in
the Bible. In the Bible, there are two main sources of the subject - Alexander and
Gog and Magog. Some information about Alexander is prophetic and some
information is historical. And the stories about Gog and Magog are completely
apocalyptic in nature. The Bible does not mention Alexander’s connection with
Gog-Magog. Concepts of their connection appeared in the AD period and became
important in creating further images and interpretations of the subject.

4. Ancient historians started the tradition of writing a special work about
Alexander for the first time at the end of the Hellenistic Age. This tradition later
began to be transferred to literature. These historical sources are episodes from
Talmudic literature, the Pseudo-Callisthenes tradition, and stories about Iskandar
created in the East, especially those created within the context of khamsa writing
are the first sources of iskandarnames. These works make it possible to correctly
understand the future fate of the subject in the West and the East, to study the
historical changes in the subject. It serves as a criterion for determining the
boundary between historical truth and artistic plot.

5. Pseudo-Callisthenes was based on historical events, and at the same time
it was seriously processed and shaped by Egyptian mythology, it is a story of
historical-legendary and folkloric nature, created on the basis of Egyptian
ideology. Its Syriac version had a strong influence on the East. This influence was
manifested in history, interpretation and literature in a unique way.

6. Islamic teachings had a serious impact on the development of the subject
in the East. In particular, Surah “Kahf” (18:60-98) marked a turning point in the
Eastern evolution of the theme and tradition. The theme was enriched with new
plot lines, characters, episodes and motifs influenced by Islam.

7. Although the story of Zulgarnain forms the basis of the theme in the East,
it was actually mistakenly added to the theme of Iskandar. The process of
attributing the story of Zulgarnain to Alexander and mixing the two stories began
shortly after the revelation of Surah “Kahf”, the first initiators of which were
representatives of the Christian circle. However, Alexander and Zulkarnain are not
the same person. The tendency to attribute the story of Zulgarnain to Alexander is
based on certain similarities in the activities of the two men and two false Christian
legends about Alexander.

8. Early Eastern historians and commentators accepted the Pseudo-
Callisthenes narratives and Christian legends as true history, and as a result, false
foundations created misconceptions and such views were widespread in history
and interpretations. The main reason for imagining Iskandar and Zulgarnain as one
person is ignorance of Alexander’s real history and reliance on the Pseudo-
Callisthenes tradition. Historians and commentators with little knowledge of the
original history have opposed the merging of the two traditions.
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9. Eastern writers relied on the conclusions of commentators and historians
and followed them in the matter of truth. The characteristics of the sources
influenced the literature of the East and determined the main literary interpretations
of Iskandar’s story and image. The development and leading trends of the theme of
Iskandar in the Eastern poem poetry are mainly manifested in the iskandarnames
created within the tradition of khamsa writing. Nizami renewed the traditions of
Firdausi in terms of canonical sources, composition and plot, made serious changes
in interpretation, and determined the further development of the subject in the
tradition of khamsa writing.

10. Khusrav and Jami based their poems on Nizami’s “Iskandarnama”,
therefore they well understood that it was difficult to update Nizami’s works in
terms of the plot, and they focused on originality by giving priority to certain
aspects of the subject. Khusrav tried to show the discovery in terms of
composition. Achieving gradualism based on relying on the integrity of individual
parts was a completely new phenomenon in the history of iskandarnoma writing.
Jami, on the other hand, gave up the aspects of biography of Iskandar and focused
on describing his speeches and conversations. It was manifested as a new literary
phenomenon that did not occur in its predecessors. He expanded the possibility of
free use of the traditional plot and emphasis on the moral and didactic aspect.

11. The desire not to repeat the predecessors within the tradition and to
seriously engage in “Khamsa takmili” (khamsa improvement) prompted Navoi to
innovate. In fact, the composition of Khusrav’s poem came to this form or the
reduction of the volume of Khusrav and Jami’s iskandarnames is also related to
this trend. From the point of view of style, Firdausi’s “Iskandarnoma” is a true war
novel, since Nizami, the lyrical and didactic spirit began to enter the tradition of
writing stories about Iskandar. From Khusrav’s masnavi, the combative nature of
the subject has weakened, and the educational and didactic spirit has begun to
prevail. In Jami’s interpretation, the moral and didactic character has achieved
complete priority. According to its genesis, the topic, which was dominated by
historicity and war history, acquired a moral and didactic character by the time of
Navoi.

12. Navoi, first of all, changed the approach to the issue - he intended to
depict the history of Iskandar in accordance with the relatively ancient and natural
scope of the subject. Such a creative intention required the historical layer to come
to the fore in the image. In this regard, in order not to repeat the work of his
predecessors, he went the way of improving the existing plot and images, adding
new parts and subordinating them to the original literary and aesthetic concept.

13. In the interpretation of the story of Iskandar, Navoi paid more attention
to the compatibility of his images with historical reality. In writing “Iskander’s
Wall”, besides relying on the advice of Nizami, Khusrav’s poems, Jami, he
compared the information with historical works and sorted it according to the level
of truthfulness and reliability of the source. The plot he created is largely based on
the Syriac version of Pseudo-Callisthenes. Navoi changed the places he considered
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necessary, updated them from the point of view of history and life and artistic
logic.

14. Navoi saw the telling of Iskandar’s story by Nizami and Khusrav, and
Jami’s focus on the wisdom of Iskandar as two different approaches in the history
of the subject, and by synthesizing them, he started a new approach — the third
way. In fact, in the literary development of the topic before Navoi, no work was
created that provided a balance of worldliness and philosophical-didactic aspects,
and fully reflected the author’s creative attitude. Through such an approach, Navoi
innovated the literary development not only of the theme, but he laid the
foundation for a new version.

15. Navoi created the poem “Iskander’s Wall” at a high artistic level. First of
all, it was manifested in the matter of interpretation, and the changes in the image
were characterized by their absolute originality. Navoi’s creative individuality was
concretely manifested in all parts of the poetic whole of the poem. Canonical
characteristics such as poetic variation, consistency (composite thinking,
justification or interpretation, logical consistency), proportion, conflict-based
expression, and moderation showed common aspects typical for Navoi’s image
style. On the other hand, these characteristics of Navoi’s depiction style were
formed based on the author’s creative way of thinking and worldview and were
shown as an example of Navoi’s great creativity.
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Leap uccienoBaHUsA COCTOUT B OCBEIICHUM APEBHUX KOPHEW M MCTOKOB
TBOpYECTBA IM03Ta, TpaHCPOPMALMHM UACH W HUHTEPIpETauuid, HAYYHOM
o0ocHOBaHMM BKiIasa HaBow B COBEpIICHCTBOBAaHUE TEMbI U JIUTEPATYPHOU
TPaAULMA TOCPEICTBOM B3aUMOCBSI3aHHOTO W3YYEHHsSI TEHE3Uca M IOITUKH
nosMel «CteHa Mckannepay.

3ajgaum uccJaeI0BaHUA:

BBISIBUTH TEPBOUCTOYHHUKM TeMbl VICKaHIapa, MX COAEpKAHHE U BEIyIIUE
YEPTHI;

U3YYUTh MNPOLECChl TpaHChOpMAMU M pELENLUUd HUCTOpUM AJIeKCaHapa M
tpaauuu IlceBno-Kammcdena B BOCTOUHbIE HCTOYHUKU HA OCHOBE JJOCTOBEPHBIX
PETUTHO3HO-UCTOPUIECKUX UCTOYHUKOB;

IIPOAHAIN3UPOBATh B3aWMOCBS3b PEANBHOW HCTOPUM AJIEKCaHIIpa, BEPCUH
[lceBno-Kammuchena u pacckaza 3ylibKapHailHa HCKaHAApPHOMA, CO3/IaHHBIX B
Tpaguuuu Xamca, ONPENEIUTh OCHOBHBIE TEHACHUMH W BBIACHUTH BIUSHUE HA
nosmy «Crena Mckannepay;

IIOKa3aTh I'€HE3MC CIOKETa M IepcoHaxeil mosmel «CreHa Mckanupepa» u3
NEPBOMCTOYHUKOB, MPOBEPUTHh Ba)KHBIE ACHEKThl TpaHCHOpPMAIMM U Pa3BUTHUS
UJIENHO-XYI0KECTBEHHBIX NHTEPIIPETALINN;

TEOPETUYECKH 000CHOBATh JIOCTOMHOE MecTo mosMbl «CreHa Vckanaepa» B
TpaJMIINKM HalucaHus mpousBeneHuil o0 Vckanmape, pa3BUTUU HOBOBBEACHHUH U
VM3MEHEHNN, BHECEHHBIX HaBou B CyLIECTBYIOIIYIO TPaOULIHMIO U CO3JIAHHHOW UM
HOBOW BEpCHM.

B kayecTBe 00beKTa HMccienoBaHus B3dTa nosMma «Crena Mckannepa» us
npousBeneHus Anumepa HaBou «Xamcayn, Tekct noarotosieH [1. [lamcueBbiM B
1958 romy. Takxe MpPOBEAECHO HCCIEAOBAHHME IK3EMIUISIpA 3MOCA, U3JAHHOTO B
2006 romy, MOATOTOBIEHHOTO HAa OCHOBE HAYyYHO-KPUTHYECKOIO TEKCTa
M.XamunoBoi 1 B.PaxMOHOBEIM.

Hay4yHasi HOBU3HA MCCJICIOBAHUS:

BBISIBJICHBI JPEBHUE KOPHM M OCHOBBI TeMbl VckaHmapa, peuenuus ux Ha
BocTtoke, ocBemeH mpoiuecc MepepadOTKU B PEIUTHO3HO-UCTOPUUYECKHX
UCTOYHHUKAX, ¥ MMyTEM UX UCCIIEOBaHUsI 00OCHOBAHO, YTO TPAJAMILIUU U TPAKTOBKH
Anekcannpa u 3ynkapHaitHa ObUTH OITHOOYHO T0OABJICHBI B IEPBOMCTOYHUKH;

npeBpanieHne pacckaza o0 Vckanmape B TpaaulMio HamucaHus Xamca,
Ka)KJ10€ HOBOE aBTOPCKOE IOIOJIHEHUE CYIIECTBYIOIIEW TPAIULIMK MOATBEPKIECHO
noctoBepHbIMU  (hakTamu 00 wuckannapHame Hwuzamu [samxesn, Xycpaa
HexneBu, A0aypaxmana J[>xamu u Anumepa HaBou;

redHe3uc nosmel «CteHa Mckanaepa» paccCMOTpEH C TOYKU 3peHHsl o0pasa,
CIO’KE€Ta, KOMIIO3MUIMH, SIM30/la, MOTHUBA, MHTEPIpPETAlUid HA OCHOBE HauboJjee
JIOCTOBEPHBIX W PaHHUX MCTOYHHMKOB Ha 3amaje M BocToke, a Takke HMCXOIHBIX
KapTuH 0o0pa3oB HaBou M crmocoOOB MX MOKA3aHO, YTO MOAT UCIMOJIb30Ball UX B
JUTEPATYPHO-ICTETUUECKUX LENAX U YIYUIIWI CYIIECTBYIOLIEE MOJIOKEHUE.
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BOIIPOC O MOA3TUKE npousBeneHus «CreHa Mckanaepa» OCHOBAaH Ha M3yYE€HUU
TpanchopMallii U XYJOKECTBEHHOW  pPEHHTEpIIpETallid  PEJIUTHO3HO-
UCTOPUYECKUX M JINTEPATYPHBIX TOJKOBAHWA B HUCTOPHUM CIOXKETa K TBOPUECTBY
Hagowu, MOTUKU  JMUYECKUX  3arjiaBUii,  MPOSBIEHUS  TBOPYECKOM
WHIUBUIYAIbHOCTH  MHcaTelis B paccka3ax, MacTepcTBa  00pabOTKu
TPaJAMIIMOHHOTO JIMTEPATypHOIO0 MaTrepuana, HW3Y4YeHUsT HEKOTOPBIX BEIyIIMX
OCOOCHHOCTEH CTHIISI H300pasKEHUS.

B HWCTOPHM TEMBbI JOKA3aHO JOCTOMHOE MecTo mosMmbl «CteHa Mckanaepay,
TBOPYECKUE MHUIIMATUBBI U caMOOBITHOCTh HaBoM, COBEpIIEHCTBOBAHUE TPAJAULIMH
HaIMCaHUs UCKaHAapHaMa U 3aKJa/JKa HOBOW BEPCHUHU.

BHenpenue pe3yJabTatoB ucciaeaoBaHusi. Ha ocHoBe pa3paboTaHHBIX
TEOPETHUYECKUX M MPAKTUYECKUX BBIBOJOB, PEKOMEHAAIMI U pa3padOTOK B
UCCJIEIOBAHUH:

HOBBIE CBEJICHHA O TeHe3uce M NodTHMKe mnodMbl «CteHa Hckanpepay,
B3TJISI/IbI HA OCOOEHHOCTH TBOpYECKOM Jaboparopuu HaBou, HOBbIE TPaKTOBKHU
nepepaboTku 1modToM HaBow TpagunmoHHOW TeMbl, MecTo To3Mbl «(CTeHa
Hckannepa» B HCTOPUM NHCbMEHHOW Tpaaunuu o0 Vckanmape, a BBIBOJBI,
CBSA3aHHBIE C HOBOBBeJEHUsAMH HaBou, HCHONIb30BaHbI B (PYH/IaMEHTAILHOM
npoekte OT-®1-030, BoimosHeHHOM B  TalIKEHTCKOM TOCYAapCTBEHHOM
YHUBEPCUTETE Y30€KCKOTO A3bIKa U JINTEPATYpPHI, 10 TeMe «V3manne MHOTOTOMHOM
moHorpaduu (Tom 7) no «Mcropun y3oekckoi iurepatypb» (B 2017 — 2020 rr.),
(cnpaBka Ne 04 /1-2550 TamkeHTCKOro TOCYAapCTBEHHOIO YHUBEpPCUTETA
y30€KCKOro si3blka U JUTeparypbl oT 13 centsiops 2022 roma). B pesynbrate
MPOEKT 00OTATUIICSI HOBBIMU HayYHBIMU B3IUISIIAMU, TEOPETUUECKUMH CBEJICHUSIMU
M HOBBIMM HCTOYHHKAMHU IO TE€HE3UCY M modTuKe nodMbl «CteHa Mckanpepa»
OTHOCUTEIBHO TPAAUIIMU U HOBATOPCKUX SIBJICHUM;

3aKOHOMEPHOCTH, XapaKTEepHBIE JI MPOSBICHUS TeMbI IckaHapa B TUPHUKE
Anumepa HaBowu, o0pa3el VMckanngapa, Xuszpa, ['or-Marora, cymHocts 00pa3os,
CBSI3aHHBIX C MOTHMBAaMHM TbMbI, KMBOM BOAbI U 3epkana MckaHgapa B rasensx
M03Ta, HAyYHbIE M TEOPETUYECKUE BBIBOJBI OTHOCHUTEIBHO  Pa3TUUYHBIX
JUTEPATYPHO-MUCTUUECKUX HMHTEPIPETANI TMOITUYECKUX (PUTYyp TaJiMeX ObLIn
UCIIOJIb30BaHbl B mpakThuieckoM mpoekte «I13-No20170930393», BbIIOTHEHHOM B
TamKeHTCKOM TOCYyIapCTBEHHOM YHHBEPCHUTETE BOCTOKOBEIEHHS, II0 TEME
«Co31anue HayyHbIX OOBSACHEHHI U KOMMEHTapHUeEB ra3esieil u3 nuBaHa Aldinepa
Hapou «I"apoiin6 yc-curap» Ha y30€KCKOM U aHTJIMHCKOM si3bikax» (B 2018 — 2020
rr.), (cmpaBka Ne 04/1-2551 TamkeHTCKOrO TOCyAapCTBEHHOTO YHHBEpPCUTETA
BocTOKOBeAeHus: oT 13 centsadps 2022 roxa). B pesynbrare 3To ciocoOCTBOBAJIO
pa3paboTKe HAyYHO-TEOPETHYECKHX BBIBOJIOB O MacTepcTBe Anumiepa HaBou B
HAIMCAHUU Ta3elied, UCIIOIb30BAHUIO TPAIUIIMOHHBIX TEM U JIeTaleil B CO3aHuu
HOBBIX XYJOKECTBEHHBIX OTKPBITHH, AacCHEKTOB MO3TUYECKOrO MbIILJICHUS
BEJIMKOTO 103Ta, CBA3aHHBIX C (DEHOMEHOM TBOPUYECKOTO CBOEOOpa3usl.

BBIBOJIbI O TIOPKCKHX MCTOYHHMKAX, HA KOTOpble onupaics Anuiiep HaBou
npu Hanucanuu pgactaHa «Crtena Hckanmepa», o cdepe ucCkaHgapHaMe Ha
TIOPKCKHUX SI3bIKaX, TIOPKCKUX MHUCHMEHHBIX HCTOYHUKAX, OTPAXKABIIMX OCHOBBI
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TeMbl Vckanmapa m npeamecTsoBaBIMX BpeMeHH HaBou, B TOM yucie, «/leBony
JyraTuT TIOpK», «KyTtaary ounury, «Kucacu Palry3u», 0 HAQydHO-TEOpPETHUECKUX
aHajgu3ax, CBEJCHUAX O auBaHax JloTdwuii, ATolinu, BBIBOABI 0 TOM, uTo HaBou
VAENSAN Cepbe3HOE BHHUMAaHHUE MPOU3BEICHUIO TIOPKCKOM MBICIH B 001acTH
JUTEPATYPHO-ICTETUUECKOTO OCMBICIICHHSI OBLTM MCIOJIB30BAHBI B MPAKTUYECKOM
npoekte [13-20170927147, BbimonHeHHOM B TalIKEHTCKOM TOCYAapCTBEHHOM
YHUBEpPCUTETE Y30€KCKOTO s3bIka W JuTepaTyphl, mo Tteme «VccnenoBanue
TIOPKCKUX MMCbMEHHBIX UCTOYHUKOB C ApeBHENmMX BpemeH A0 X1V Beka» (2018-
2020 rr.) (cipaBka Ne 04/1-2665 TamrkeHTCKOTO TOCYIapCTBEHHOTO YHUBEPCUTETA
y30€KCKOTO S3bIKa W JuTeparypbl oT 24 ceHtsaOps 2022 roma). B pesynbrare,
JOCTUTHYTO IIMPOKOE OCBEIIEHHWE BONPOCOB OTpakeHWs TeMbl VckaHpapa B
JIPEBHETIOPKCKUX UCTOYHUKAX, BIUSHUS UCTOPUYECKUX COOBITUN U UICTOYHUKOB Ha
JIpYruX s3bIKax Ha TIOPKCKHE WCTOYHHMKH, Cepbl HCKaHAapHAME Ha TIOPKCKHX
S3BIKAX, POJU TIOPKCKUX MUCHMEHHBIX MCTOYHHKOB B (POPMUPOBAHUU TIOPKCKOU
MBICJIM, B YaCTHOCTH, MUPOBO33peHHs] HaBou, W U370KEHBI BAKHBIE BHIBOIBI B
3TOM OTHOILIECHHH;

MHEHHUS U Pa3MBIIUICHUSI 00 UCTOYHUKAX, HA KOTOPbIE OMUpAICS AJUIIED
HaBou mnpu Hanucanuu noamel «Ctena MckaHnepa», BOCEMHAIUATH paccKaszax,
koTopele HaBom BBen B Tpamumuu cosgaHuss nosM o0 Mckanpmape, ucropuu
IJIABHOTO T'€posl U MOATHKE — KOMIIO3HUILIMU, 00pa3e, MacTEPCTBE CO3JaHMsI CIOXKETA,
¢dunocodcko-3TUYECKHE, OOLIECTBEHHO-TIOJIUTUYECKUE LEH aBTOpa
UCIIOJIb30BaHbl MpU (OPMHUPOBAHUU CLIEHApUEB IMKIa nepenad <« KaBoxupy,
TpPaHCIMPYeMBIX Ha TejlekaHale «Y30eKHCTOH Tapuxm» HaluoHambHOI
TejaepaauokoMannn  Y30ekucrana (cmpaBka Ne 06-31-540 HamnwmonanpHOU
TenepaiuokoMnanun Y3o0ekuctaHa oT 4 wmaprta 2022 roma). B pesynbrarte,
IIPE/ICTABIICHHBIE HOBBIE Hay4YHbIE€ BBIBOJIbI, UCTOPHUS TPAIULIUYA HAITMCAHUS XaMca,
TEOpEeTUUECKHE cOOOpakeHus O reHe3uce u no3tuke snoca «CteHa VMckanaepay,
Opekae BCero ObUIM HampaBiieHbl HAa MOBBILICHHE KayecTBa TeJeNepenayu, U
HOCITY>KUJIN JUJIsl BAOXHOBEHHUS, MO3BOJISISI 3pUTENSIM TIy0XKe MOHSATH TBOPYECTBO
Amunmepa HaBou, gopmupys y MOJ0IOr0 MOKOJEHHS YYBCTBO HAIMOHAJIBHOU
rOpAOCTH, MOOYX/1ask K U3YUECHHIO JINTEPATYPHOTO HACTIEAMSL.

Hcrounuku nosmel Anuiepa HaBou «Ctena Mckanaepa», OpUuruHaaIbHOCTh
MPOU3BEACHUS TI0 CPABHEHUIO C MCKaHJapHaMa, CO3JJaHHBIMU B paMKaxX Tpagulluu
HAIlMCaHUd Xamca, HEOOXOJUMOCTh OCHOBAaHHS aKTyalU3allUd CYIIECTBYIOIIMX
TpakTOBOK oOpa3a MckaHaapa, HaBbIKM, BBIBOJBlI U AaHAJIMTUYECKUE MaTepUalIbl O
BKJ1asie HaBou B TpajuiMiO HaTMCaHUsl XaMChl, OTPa)KEHHBIE B AMCCEpTALUU, ObLITU
MCIIOJIB30BaHbl B IIPOEKTE Telenepenay «bupranvkaa YKUAMHU3» Ha TEJIEKaHAJIE
«Mapanust Ba Mabpudar» HaruoHanbHON TenepaaMOKOMIIAHUKM Y30eKucTaHa
(cnpaBka Ne 01-02- Ne 03/59 HauumoHanbHOW TelepaguoKOMIaHUU Y30eKucTaHa
or 16 mapra 2022 roma). B pe3ynbTaTe HOBBIE JOKa3aTEIbCTBA, MHEHHS U
TEOPETHUYECKUE BBIBOJBI IOCIYXWJIM [OBBIIIEHUIO KadecTBa Tejenepenay,
MOBBIIICHUIO WHTEpeca 3pureneil k TBopuyecTBy Anumiepa Hasou, yrmyOneHuro
NOHUMAaHUsI UCTOPUHU TPAJULUU HAMMCAHUS XaMChl U XYJI0)KECTBEHHOCTH IO3MBI
«Crena Hckanpaepa».
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CTpykTypa U 00beM guccepranuu. /[ucceprarusi COCTOUT U3 BBEICHHS,
YeThIpeX TIJIaB, 3aKJIIOUEHHs, CIIUCKAa HWCIONB30BAaHHOW  JUTEpaTyphl U
MPUJIOKEHUH, 00Nl 00BheM paboThl 260 cTpaHUIL.
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