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When comparing Lhe text of the works of the enlightencd artist Muhammad Aminkhaja Mugimi, whao
lived arcd worked in the literary environment of Kokand in the [ate XIX - early XX centuries, it became
clear that the text of most poems does nol correspond to Lhe original. Becawse of the demands of the
Sowviet idenlngy, the poael's poems on religious and mystical themes were edited and shortened. Strong
socially critical bytes and paragraphs in tha text of the comic works were also omitted. As a result, the
edited waorlks were misinterpreted. Muogimi's works left in manescript soerces are important in the
study of the poet's worldview, his attitude to social realiby, his literary and aesthetic waorld.
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INTRODLUCTION
A special place in the history of Uzbek literary environment, have always been in the
literature belongs to the heritage of artists spotlight of experts,

wha grew up in the literary environment of
Kokand. The works of Muhammad Aminkhoja
ruegirmi, a brilliant representative of this

The poet's works are nol arranged in the
Dewanian  order, Howewver, in the early
twentieth conlury, a collection of poems called
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“Dewan”  was  published in lithagraphy
[University of Oriental Studices of the Republic
of Uzbekistan 10119-304-318-236 |. Howewver, all
four  collections  were  arranged  without
complying with the requirements for craating a
cabinet. Therefore, these collections can be
considered not as “"Dewan, but as 3 collection
of poems,

1L is known that a lat of research has heen done
on the poet's works. Unfartunately, Mugimi's
works  were  interpreted  one-sidedly  in
accordance with the requirements of the
soviel ideology. As a rasult, the poet's poatic
legacy was remaved lrom its essence. That is,
his  works  were  ediled, shortened, and
remained  in the sources. This, in turn,
necessilales an objective and objective study
of the poet's literary heritage on the basis of
naw  criteria. Mugimi's works have  been
preserved  in wvarious  manuscripts and
lithographs, in the noteboaks of artists, in the
enllactions of amatewr writers, in some pieces
af paper in the hands of different people. 1t
shauld be noted that Professor G, Karimowv's
cantribution to the collection and publication
of the poet's works is greal. He published
Mugimi's “Collection of Warks" a total of Tour
Lirmes {1658-108019731974), Unfortunately, in
these publications, Mugimi’s work was nol
published in full and in perfect form due ta the
strony pressure of the communist ideology.

In the following years, scientific rescarch was
conducted on the manuscripts of Mugimi's
works. In particular, some poems that were not
included in the latest edition of the poet's
works in the Sowviet era [Karimowvigza] were
brought ta the attention of the general public.
In particular, the research of lilerary critic O.
Juraboev on the manuscripts of Mugimi's
poems s commendahle [Juraboey iterature
and Art of Uzbekislan, 19u03; Sino, 2007, N8
Tafakkur, 2003,  Literary  Mirror, 2000;
Language and Literature Education, zoo1].
Also, i 1997, with the help of litera ry critic A,
Madaminoy, the collection “Mew Bayoz" was

—_— — — - ———ame.
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published. Literary critic A Turdialiey in 2010
published the poet's colfections "Between Lhe
Gardens”, E.Qchilov in 2009 "My hearl is in
you”, K. Pardaev in xo9 “Mugimi that we don'L
knowr”,

E Al FENDINGS AND RESULT

According to the ideclogy ot the Soviel period,
the following aspecls of the poet's work were
deliberately distorted in the research of local
scholars. First, mast of the post's poelic warks
i the religious-mystical  spirit remained
unpublished. Second, portraying Mugimi as 2
wealthy, merchant, anti-judges was idenlified as
a priorty for rescarch. Third, Mugimi's
approach to “palace of literature™ and its
traditions was misinterpretad, and signs of
chass strugple were soughl from them,

Like the poet's lyrical poems of various Eenras,
“Properly of Regret”, “Comic Beklurhay™,
YDar mardumi Ogjar hatarigi mubammas”,
“Dar mazammati zamona”, “A poem reciled by
a Mugirmi poet in honor of 3 rich man from
Ehojand™, “Urug®, “Veksil", “Dar mazammati
qurbaga”, “Travelogue" This is evidenced by
the fact that his comics on many socic-political
topics, such as In particular, the poem
“Property of Regret™ in the muhammas genre
has & poinls in the collection of Mugimi's
warks, and 8 paints in the ariginal. Twao verses
have been deliberately omilted. In addition,
the werses in almost all verses of lha
muhammas have been edited. It has since been
incleded in current publications. A= a rasult, the
paet's critical view of the socio-political events
of the period, in general, hides the poet's
spiritual world. We see a similar situation in the
lirst two verses of the muhamimadd:

In current editions:
The owner of our property of regret is dead,
Shari'a law is dead in the hands of judpes,

In fact, [Madaminov 1557,34]:
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Ragrel, Lhe ruler of the religion of Islam, the
people of the dead,

The Shari'a mirror is filthy, the dust is dead,

Apparently, the poem has been complelely
reversed. As a result, the poet's criticism was
not directed at the colonialists, bul al the
clergy, judpes and the rich. In facl, it is well
known that this is not the purgose of the poet,
In thase verses, the poet savs, “The mirror of
the Sharifah i Lhe dusl of disbelied, and the
dust is dead". The facl that our religion, our
Shari'a has been violated by the colonialists,
and as a result the people are moving away
frevm the Shari'a, and that the nation as a whole
has fallen into such a tragic situation, into a
colonial vorles, is the reason for its justified
protest,

We see such a one-sided approach to Mugimi's
wark in the interpretation of the poet's poetic
wiorks onea variety of socio-political themes,
This is seen in portraying Mugimi as a rich man,
a marchant, a judge, and a religious leader, For
example, the poet's interpretation of the wiork
"Travelague™ is proot of this, ltem 8 of the
“From Kokand to Shohimardon® part of the
"Iravelogue" is given in the current editions of
all Mugimi's works as follows:

Then Ghaei said,

Anth the mufti and the judge =said,
I'hie whole country said dissatisfied,
The murder was painful,

Literary critic H. ¥akubow firsl wrole about the
interpretation of thiz verse: “From here the
poel goes Lo Purmancha. This place will not be
left behind by Jesus. Sooner or later, he drank
poppy, gol dronk and took several positions.
"[vakubowigss, 99 Adbdugaturov's opinicn
i Lhe same: The tyranny of officizls in all
positions in the village, “harassment”, The
greal social content of “Yurt™, such as
“dissatistaction™, iz directly expressad in the
tollowing  werse: “Abdugaturov 1976, 65]
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Professor G. Karlmow  elaberates on the
interpretation of this verse: “The governor of
the villagia aof Durmancha He will not escape the
criticism of Mugimi. Therefore, 3 man name:d
Ghazi, who was the governer of the volost in
nurmancha, was famous for his cruelty and
was hated by the people®,. [Karimovigé7, 11].

Apparently, the opinions of almost permanent
scholars are the same. In any case, judges,
multis, pilgrims should be treated negatively.
We now cile Lhe arginal clause [6352, p. 18] of
this clausc:

Then this pilgrim said,

Both the mufti and the judge saicd,
Everyone in the country agraed,
The poor was harmless,

In general, from the point of view of the
demand of the period, all the verses of the
band have been edited. 8: a2 result, the
author's truthful statements aboot the mult,
pilgrim= and judges turned oul to be false, and
the text was completely removed from the
original. In fact, the image of Ghazl itself does
nol appear in this paragraph.

Wi see the same situation in the interpretation
of Mugimi's hiemarous worle entitled “A poeim
recited by a Mugimi poet in honor of a rich man
trom Khaojand” published in the “Torkistan
Province Mewspaper” on January 15, 1903, Mo.
2. For some raason, i all Mugimi®s works, the
title of the poem is “The story of the blind
Azhurhoy Haji*. The 2nd, 7th, and 15th verses of
the posam are given in the edition of Mugimi's
works as follows:

Hear the stery from Ashurbioy.

Is it famous in Fergana?

They =aid, "If you are rich, move™.
Ashur is hlind and unstable.

Speak more slowly, | am Ashurboy.

—— = .
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' running away, waiting for you.

We read these wverses in the “Turkestan
regional newspaper as follows*:

Hear the storv of the rfch man,

I it famous in Fergana?

They said, "I you are rich, move™.

It the end, the shacklss hurt.

speak more slowly, I'm not so-and-so,
I'm running away, waiting for you.

Apparently, there s no image of Ashurboy
anywhere, The verses of the poem have hean
edited and modified by the publishers. After
thal, the comic poem was entitled “The story
of the blind Astorboy haji”. According to the
ideology of the Soviet period, verse 26 of the
Do was rewrilbzn as follows:

Insulled people maold,
Find the richword and pay great attention to it

Literary critic A, Abdugaturov wrote about the
bvier “There is another byte in this salire that
iz especially notewaorthy, Init, the poet clearly
points to one of the main reasons why the “rich
word™ Tinds "preat attention™ - money, e
decisive rale of gold in that system, Ashurboy
Haji uses "nineniy™ gold and silver (*sivinu
zar'") “like water” and bribes all officials Lo
wash the “dust”. [Abdugaturevigze,a]. The
opinion of cther settlers is in line with this. In
lact, the byte in the Turkestan regionai
newespaper was a5 follows:

Eshan stayed and blamed the duke,
This manis a merchant to shame.

It should be noled that poetic works with such
edits and rewrilien verses are often found in
Lhe edition of Mugimi works.

A similar situaltion can be obsarved in the
example of the poet's poem an a socio-palitical
Cheme entitled "Dar mazammati zamona,

——— ———
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Infortunately, the text of the poem was in the
torm of 10 bytes in the conversion copies of
Mugimi's works, leaving seven bytes. This led
to the concealmeant of the poet's critical view
of the tsarist colony. For example, the 2nd and
3rd stanzas of the poem, which have heen
amitled from the editions, are as follows in
Mucjirni's manuscript Moo 1325 (120a)

Circassians, redheads, Armenians in our city,
Muslims have become the eyes of the good.
Ahmadjan stood up as a merchant,

Shijnatdin's body hecame more and more
hairy.

The study of the poet's worldview, his attitude
tn reality, and the world of artistic and
aesthetic thinking in general, is aided by a
serias of works preserved in sources unknown
to the public.

DISCLISSIONS AMND RE -1 0

Further  research shows  lhal  such
interpretations of the work ol Mubammad
Aminkhoja Mugimi are unlounded. (1L is known
that the history of Uzbek literature cannol be
ceparated from “palace of literalure". The
works of such outstanding representlatives of
the Uzbek art of speech as Yusuf Khos Hajils,
Alisher Mavoi, Munis, Ogahi, Uvaysi, Modira
were  directly connected  with the palace
atmosphere, [Kobilova 2007, 44].

At Professor M. Jumakhoja noled: “Falace
literature, as we have been Lold, does not ook
like a very limited and strange properly. It is
alzo difficult, if nol fmpossible, to stody this
literature from the heart of a single national
literature, It is nol a maller of slodying the
literature of the palace and e works of ks
representatives in all pericds of history in one
or twio articles or books.

In this regard, there is a need to focus on the
work of Mugimi and Amir. In Mugimi's poetry

)
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one can find many works influenced by Amir's
waork and made nazira and tahmis. Including,

A
Lelime bell you a lessan,

Pray from us Lo the unfailhful [.ﬁ.rm'r Mewan,
1072, 87]-

A ucpirmi

Let me tell you a lessan,

Maybe he Is talking about a flower [Karimaoy
1974, 43].

apparently, Muogimi repealed Lhe firsh verse of
amir's ghazal and created the arl of “tazmin®.
Mugjimi's ghazal is in complele harmony with
amir's ghazal with both contenl and artistic
image, It is known from such ghazals Lhat from
the very beginning of Muogimi's work he ried
{o be as close as possible Lo the work of his
predecessors, to acquire fluency in e,

Mugimi's writings on religions and mystical
works are still known today. During the Soviet
era, these aspects of the poel's work wers
ignored, In some cases, these works werne
interpreted inoa way thal contradicted their
essence, and opinions were expressed that
were inconsistent with the poet's spiritual
world, This can be seen in the research of H.
Zarifov, A Olimjanoy, G Gulem, H. Vahidow, O

Sharofitdinoy, A Abdugafurow, G, Karimaov. In
particular, H.Vakhidov writes: “According Lo
Islam, ewvery Muslim who performs Hajj is
innocent, respectable and honorable, but
according to Mugimi, Hajj does not purify a
person from sin and morality, but uses his
religious feelings to plunder them into the mire
of robbery, superstition and fanaticism.
Mucimi saw many flaws in his prayers ..
Mucpirni turnead to his lover and asked him to
repant of the ascetic who denied human lowve:

The altar of your eyabrows,

Repent of the asceticism of 2o many years.

The USA Journals Voleme 02 Issue 10-2020
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This is how Mugimi exposes Sufism. [Vohidow
54, 82, Unfortunately, it is impossible for a
poet like Mugimi to be critical of raligious
principles, espacially fasting, pilgrimage, ancd
warship. E. Ochilov, a literary  critic,
commented on this verse: "It is impossible to
separate  this wverse from  mysticism and
interpret it It is known that in mystical
literature, a harmit is described as 2 person
whn is ignorant of love and enlightenment. He
only wanlts Lo allain the bliss of paradise
throwgh obedience. The goal of the Sefi s Allah
Hirmselfz he has no love of heaven and no lear
ol hell. IT God shaws his beaoly, hell is beller
for him Chan heaven, but iF he does not ave
divine grace, heaven is worse than hell. That is
why he [ooks at the image and says that there
i5 ng fire in the heart of the ascetic, o that he
may go through a thousand years of asceticism

and enter the song of love"™, [Ochilov zoog, 32
CONCLUSION

&x A result of the editing of Mugimi's waorks,
many textual differences appearad in the
gditinns of the poet's works. This also had a
serious impacl on the interpratation of the
worlk,  The fact  that  Mugimi's  work
"Travelogue" is inlerpreted al a distance from
its essence, the lext of the comic book
Proporty of Regret” is ediled, the aomilted
verses from the corrent editions allow us to
think anew, lo draw imporlant generalizations.
It should be noled Lhal works such as the
rewrillen poem "Hogandlilk s a poger Lold by 2
fMugimi poet in honor of a rich man™ are oflen
found in the Mugimi works. Although the
poet's  newly  identified  ghazals  and
muhammas on religious-mystical themes are
essentially dewvoted to the  artistic
interpretation of religious-mystical ideas, the
poet has absorbed into the content of his
poems such ideas as the source of oppression
and heresy, the glorification of justice. These
wiorks show that the Soviet-era research on
Mugimi's worldview, the scale of the poet’s
creative legacy, is unfounded,

78



The American Journal of Interdisciplinary Innovations and Research

(I155M—2642-7478)

Published: Dctober 31, 2020 | Pages: 74-79
Croi; I't*,'r_'.'\_-:n'.--jr_'-i_|_:.'_-=:.'.:1-:'-.'-;_T-'_-.._'T.',':_.li:.|."-."l:-||.|'|'|-.'-:‘.l.'-“1€f-||+1l::l-'|_1

Mumerous seurces that provide information
about Mugimi encourage a deeper retlection
an the creative personality and warldview.
Theretare, it is necessary to stucy the newly
discovered waorks of the post. The period of
permanent residence is some period rich in
many social cantradictions in the history of our
tdotheriand. In this regard, the analysis of Lhe
poet's newly discovered poems in the study of
the literary-aesthetic woarld, the environment
and society has scientific value.
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