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KIRISH (Doktorlik(DSc) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon xalglari tarixida
millat hayotida yorqin iz qoldirgan iste’dodli shaxslarning hayoti, faoliyatini
o‘rganish, ular qoldirgan adabiy meros manbalarini aniglash, ilmiy-tanqidiy
matnini tayyorlash orqali muallifning dastxat matni va unga yaqin variantini
belgilash jarayoni muhim vazifalardandir. Zero, bunday matn muallifning adabiy-
estetik tafakkuri taraqqiyoti, asar orqali aytmoqchi bo‘lgan maqgsad-muddaosini
to‘g‘ri tushunish va talqin qilish, asarga davr kitobxonlarining munosabati, jamiyat
va siyosiy qarashlarning ta’siri natijasida yuzaga kelgan matnning mohiyatini
anglashda dolzarblik kasb etadi.

Dunyo matnshunosligi va adabiy manbashunosligida ma’lum bir millat
ma’naviyati rivojida muhim ahamiyat kasb etgan adabiy asarning g‘oyaviy
asoslari, uni yaratishga turtki bo‘lgan omillar, yaratilgan davri, mazkur asar
bunyodga kelgan davr badily tafakkurining mahsuli sifatidagi qimmatini
ko‘rsatishga qaratilgan tadqiqotlar amalga oshirilmoqda. Bu boradagi ilmiy
ishlarning xulosalari filologiya yo‘nalishlaridan tashqari tarix, falsafa, pedagogika
kabi yondosh sohalar uchun ham muhim manba bo‘lib xizmat qilishi bilan ilmiy
gqimmatga ega.

So‘nggi yillarda vatanimizda ajdodlarimiz qoldirgan adabiy, ilmiy
asarlarning mukammal matnini tiklash, ularda ilgari surilgan umuminsoniy
g‘oyalarni jamiyatga, eng avvalo, yosh avlodga yetkazishga katta e’tibor
qaratilmoqda. “...avvalo xalqimizning yaratuvchilik dahosi bilan bunyod etilgan
noyob merosni har tomonlama chuqur o‘rganish, yurtimizdan yetishib chigqan
buyuk alloma va mutafakkirlarning hayoti va ilmiy-ijodiy faoliyati haqida yaxlit
tasavvur uyg‘otish, yosh avlodni gumanistik g‘oyalar, milliy g‘urur va iftixor
ruhida tarbiyalashdek ezgu magsadlar ko‘zda tutilgan™'. Shu ma’noda Xorazm
adabiy mubhitining yirik vakili — Ahmad Tabibiy ham turkiy va fors-tojik tilida
devonlar tartib bergan iste’dodli shoir, mohir tazkiranavis, tarjimon va tarixchi,
o‘zidan boy adabiy meros goldirgan adib sifatida XIX asr oxiri — XX asr boshlari
o‘zbek adabiyoti tarixida alohida o‘rin tutadi. Hozirga qadar Ahmad Tabibiy hayoti
va ijodi yuzasidan ayrim tadqgigotlar amalga oshirilgan bo‘lsa-da, shoirning
tarjimayi holiga oid ma’lumotlarda turli chalkashliklar kuzatiladi. Qolaversa,
turkiy devonlari qo‘lyozma va toshbosma manbalari, qo‘lyozmalar o‘rtasidagi
matniy farqlar, devonlarga kirgan she’rlarining hajmi, janri va mavzu ko‘lami
bo‘yicha yaxlit bir tadqiqot yakunlangan emas. Zero, gisqa umr ko‘rsa-da, o‘zidan
katta adabiy meros goldirgan sergirra ijodkor — Ahmadjon Tabibiy hayoti,
faoliyati, asarlari manbalarini tadqiq etib, ilmiy iste’molga olib kirish
manbashunoslik va matnshunoslik  yo‘nalishining ustuvor vazifalari sirasiga
kiradi. Qayd qilinganlarga ko‘ra, Tabibiy ilmiy biografiyasini tiklash, turkiy
devonlari va ularning nomlariga aniqlik kiritish, dunyo qo‘lyozma fondlarida

! Mirziyoyev Sh.M. Adabiyot va san’at, madaniyatni rivojlantirish — xalqimiz ma’naviy olamini yuksaltirishning
mustahkam poydevoridir. Prezident Sh.Mirziyoyevning O‘zbekiston ijodkor ziyolilari vakillari bilan uchrashuvdagi
ma’ruzasi / Xalq so‘zi. — Toshkent, 2017-yil, 4-avgust.



saglanayotgan nusxalarini aniqlash, ular o‘rtasidagi matniy tafovutlar va bu
farqlarning  yuzaga kelish sabablari, devonlarga kirgan janr va mavzularni
aniqlash, devonlarning joriy alifbodagi tabdilini amalga oshirish kabi vazifalar
mavzuning dolzarbligini belgilaydi.

O‘zbekiston Respublikasi birinchi Prezidentining 2016-yil 13-maydagi PF-
4797-son “Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti
universitetini tashkil etish to‘g‘risida”, 2019-yil 21-oktabrdagi PF-5850-son
“O‘zbek tilining davlat tili sifatidagi nufuzi va mavqeyini tubdan oshirish chora-
tadbirlari  to‘g‘risidagi” Farmonlari, 2017-yil 24-maydagi PQ-2995-sonli
“Qadimiy yozma manbalarni saqlash, tadqiqi va targ‘ib qilish tizimini yanada
takomillashtirish chora-tadbirlari to‘g‘risida”, 2017-yil 17-fevraldagi PQ-2789-
sonli “Fanlar akademiyasi faoliyati, ilmiy tadqiqot ishlarini tashkil etish,
boshgarish va moliyalashtirishni yanada takomillashtirish chora-tadbirlari
to‘g‘risida”gi Qarorlari va mazkur faoliyatga tegishli boshqa me’yoriy-huquqiy
hujjatlarda belgilangan vazifalarni amalga oshirishda ushbu dissertatsiya tadqiqoti
muayyan darajada xizmat qiladi.

Tadgiqotning Respublika fan va texnologiyalari rivojlanishining
ustuvor yo‘nalishlariga bog‘liqligi. Dissertatsiya tadqiqoti Respublika fan va
texnologiyalar rivojlanishining |. “Axborotlashgan jamiyat va demokratik davlatni
ijtimoiy, huquqiy, igtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirish, innovatsion
igtisodiyotni rivojlantirish™ ustuvor yo‘nalishiga muvofiq bajarilgan.

Dissertatsiya mavzusi bo‘yicha xorijiy ilmiy tadqiqotlar sharhi’.
Matnshunoslik va adabiy manbashunoslikning nazariy va amaliy tamoyaillari
asosida ijodkor biografiyasi va adabiy merosi manbalarining qiyosiy-matniy
tadqiqi muammolari bo‘yicha jahonning yetakchi ilmiy markazlari va oliy ta’lim
muassasalarida, jumladan, Istanbul universiteti, Kastamonu universiteti (Turkiya),
Balx davlat universiteti (Afg‘oniston), Lublin texnologiya universiteti (Polsha),
University of Washington Press (AQSh), Rossiya Fanlar akademiyasi
Shargshunoslik instituti, Qozon davlat universiteti (Rossiya), Qozoq milliy
universiteti (Qozog‘iston), Ozarbayjon Milliy Fanlar akademiyasi qo‘lyozmalar
instituti (Ozarbayjon)da ilmiy tadqiqotlar olib borilmoqda.

Jahon matnshunosligi va adabiy manbashunosligida Ahmad Tabibiy adabiy
merosini o‘rganishga yo‘naltirilgan tadqiqotlar natijasida bir gancha ilmiy
natijalarga erishilgan: shoir tomonidan tuzilgan “Majmuat ush-shuaroyi payravi
Feruzshohiy”ning tuzilishi va kompozitsiyasi, asarlarining tarkibiy tuzilishi
haqidagi ma’lumotlar umumlashtirilgan, Ahmad Tabibiy merosi manbalari va

Dissertatsiya ~ mavzusi ~ bo‘yicha  xorijiy  ilmiy-tadqiqotlar ~ sharhi:  https://www.istanbul.edu.tr;
https://www.kastamonu.edu.tr; http://ba.edu.af; www.dajf.pl; https://uwapress.uw.edu; http://www.washington.edu;
https://www.ivran.ru; https://kpfu.ru; https://world.uz;  https://science.gov.az;  http://www.uop.edu.pk/;
www.ivran.ruhttp://elm/az/ http://elm/az/; https://studme.org/67915/literatura/izuchenie_istorii_teksta; www.navoiy-
uni.uz; https://bigenc.ru/music/text/4181559; Edward Allworth. Uzbek literary politics. LondonParis, 1964, p. 29;
A.Zeki Velidi Togan. Bugiinkii Tirk ili: Turkistan ve yakim tarihi. Istanbul-1981. — B. 501; Janos Eckmann.
Harezm, kipcak ve gagatay tiirkgesi {izerine arastirmalar. Ankara, 1996. — B. 209; Philologiae turcicae fundamenta.
Wisbaden, Tomum secundum, 1965; T'muzbypr C.JI. My3uKanbHO-UCTOPHYECKOE HACIEACTBA COBETCKOTO
V36ekucrana. Coopuuk. “Ilytu passutus Y3o6ekckoit my3biku”, — M.-JI, 1946. — C. 22. va boshqa manbalar asosida
tayyorlandi.
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shoirning ayrim fors-tojik tilidagi asarlari to‘plam holida nashr etilgan — o&ila
Ol es o&ily agda w38 (Eron), adabiy manbalardagi matn tarixi va talqiniga
munosabat masalasida yangicha metodologik yondashuvlar tizimi belgilangan
(Donishgohi millii Touikiston, Instituti zabon, adabiyot, shargshinosit va merosi
xattii ba nomi Rydaki (Tojikiston), Azerbaycan milli elmler akademiyasi Nizami
adina odobiyyat Institutu va Z.Biinyadov adina Sorgsiinashq Institutu
(Ozarbayjon), Rossiya Fanlar akademiyasi Shargshunoslik instituti (Rossiya),
Qozoq milliy universiteti (Qozog‘iston), Istanbul universiteti (Turkiya), mumtoz
adabiy manbalarga oid tadqiqotlarning ilmiy-tanqidiy matn asosida fundamental
tadgiqot darajasiga Yetishi asoslangan (Istanbul Universitesi (Turkiya).
Shuningdek, xorijiy ilmiy adabiyotlarda Ahmad Tabibiy adabiy merosining forsiy
manbalari, shoir ijodiy faoliyatining tazkiranavislik va tarjimonlik sohasidagi
xizmatlari to‘g‘risida ayrim ma’lumotlar berilgan. Amerikalik olim Edvard
Olvortning tadqiqotida® XIX asrning ikkinchi yarmi va XX asr boshlari Xorazm
adabiy muhiti vakillari gatorida Ahmad Tabibiy ham antologiya muallifi sifatida
tilga olinadi. Feruz davri ijodkorlari, xususan, Tabibiy nomi uchraydigan yana bir
tadqiqot venger olimi Yanosh Ekmann gqalamiga mansub®. Olim mazkur
tadgiqotida Feruzning madaniyat, san’at va adabiyot sohasidagi xizmatlarini qayd
etib, ayrim o‘rinlarda Ahmad Tabibiyni ham tazkira tuzuvchisi sifatida ko‘rsatib
o‘tadi. Eronlik olim Ibrohim Xudoyor “G‘aribahoi oshno” nomli kitobida Ahmad
Tabibiy ijodi, adabiy merosi manbalari hagida fikr yuritib, uning yana “Vomiq va
Azro” dostoni ham borligini aytadi. Olim “Vomiq va Azro” mavzusidagi ilk asar
Unsuriy galamiga mansubligi, Tabibiy dostoni esa Zohiri Kirmoniy dostoni
tarjimasi ekanligi, asar aruzning hazaji musaddasi mahzuf vaznida yozilgani va
qo‘lyozma 1910-yil Xorazmda Nadimiy va Chokar tomonidan ko‘chirilgani
haqidagi ma’lumotlarni beradi. Shuningdek, Tabibiyning fors tilidagi she’rlari
asosan ishqiy mavzuda bo‘lib, U ijodda Vahshi Bofiqiy, Bobo Fig‘oniy, Jomiyga
ergashgani, Bofigiyning “Nozir va Manzur” dostonini tarjima qilgani, Bofigiyning
2 ta, Bobo Fig‘oniyning 4 ta, Jomiyning 8 ta g‘azaliga muxammas bog‘lagani,
xivalik shoirlardan Jomiyga eng ko‘p muxammas bog‘lagan ijodkor Tabibiy
ckanini ham gayd etadi. Xiva adabiy muhiti vakillari sirasida Tabibiyning
salohiyati ancha baland ekani, xorazmlik shoirlar o‘z ijodida “sabki hindi”
uslubidan foydalangani, Tabibiy ijodida esa bu uslub kuzatilmasligi, har ikki forsiy
devonida ham Soyib Tabriziy va Bedil g‘azallariga muxammas bitmaganini
alohida ta’kidlaydi. Umuman, olim ushbu tadqiqotida asosan shoirning forsiy
merosi xususida mulohazalarini bayon etgan”.

Jahon matnshunosligi va adabiy manbashunosligida mumtoz adabiy
manbalar, ijodkor biografiyasi, xususan, shoirlar she’riy devonlarini kompleks
o‘rganish bo‘yicha quyidagi ustuvor yo‘nalishlarda tadqiqotlar olib borilmoqda:
jjodkor biografiyasi, shoir ijodiy laboratoriyasi, manbalar genealogiyasi, matn

% Edward Allworth. Uzbek literary politics. — London-Paris, 1964. — P. 29.
* Janos Eckmann. Harezm, kipcak ve cagatay turkcesi uzerine arastirmalar. — Ankara, 1996. — B. 209.
® dumise e R s ) S0 il a5l sa s A ) (sl Jaima 5 A L o 08 el Tpsbe (el e LT (ol 4 e
AYAF e cladlae
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tanqidi masalasi, muayyan asar matni tarixi va matn tahriri muammosi; adabiy
asarning kitobat tarixi; qo‘lyozma manbalarning qiyosiy-matniy tadqiqi va tahlili.

Muammoning o‘rganilganlik darajasi. Tabibiy ijodiga qizigish uning
hayotlik chog‘idanoq boshlangan®. Jumladan, rus olimi A.N.Samoylovichning
Tabibiy hagidagi qaydlari’ alohida diggatga sazovor. A.N.Samoylovichning
Turkistondagi faoliyati, xususan, uning Tabibiy bilan uchrashuvi tafsilotlari
o‘zbek olimlari tadqiqotlarida ham qayd etilgan®. Ushbu ishlarda shoirning
tazkiranavislik (“Majmuat ush-shuaroyi payravi Feruzshohiy”) faoliyatiga asosiy
e’tibor qaratilgan.

O‘zbek olimlaridan F.G‘anixo‘jayevning dissertatsiyasida Tabibiy hayoti,
jjodiy merosi va manbalari ma’lum darajada o‘rganilgan. Tadgiqotda olim
Tabibiyning faoliyati, asarlari, ularning manbalari, shoir ijodining janrlar ko‘lami,
mavzu mundarijasi, izdoshlik masalalari haqida gimmatli ma’lumotlar beradi.
Aynigsa, olimning Tabibiy asarlari mavjud 20 ga yaqin qo‘lyozma va toshbosma
manbalarni aniglagani®, she’rlaridan ayrimlarini tabdil qilib, nashr ettirgani
e’tirofga  loyiqdir'®. Tabibiyning tazkiranavislik faoliyatiga adabiyotshunos
S.Matkarimova dissertatsiyasida ko‘plab yangi ma’lumotlar berilgan va badiiy
mahorati baholangan™. Qo‘lyozma asarlar kataloglari'?da ham Tabibiy asarlari
manbalarining saqlanish o‘rni va inventar raqamlari haqida ma’lumotlar berilgan.
Bundan tashqari, Ahmad Tabibiy hayoti va ijodiga bag‘ishlangan bir qator
darslik™, antologiyalar, monografiya va dissertatsiya'®, risola’® hamda

8 0‘zR FAShI. Asosiy fond. 9596 raqamli qo‘lyozma. Albdajlsd 52 Sbu 500%-sahifalar. O‘zR FAShI. Asosiy
fond. 12561 ragamli qo‘lyozma. s b S¥ s g s 8 3 saiua i) 56°-57 -sahifalar.
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Xopa3Mm Typkuii-anadbuii man6amnapu (Hampra TtaiiépnoBumnap: I'.XamnueBa Ba 6omk.). — Tomkenr: Myxappup,
2018.

13 ¥36ex amabuétu tapuxu xpecromarusicu. II Tom. — Tomkent, 1945; V36ek anabuétu. IV tommmk. | kuto6. —
Tomxkent: baguuit agaduér, 1960; Kapumon F. V36ex anabuétu tapuxu. Il kurod6. — Tomkenr, 1966; V36ek
anabuéru. V tomnuk. I kuto6. — Tomkent: banunii agabuér, 1968; KocumoB b. Ba Gomk. Muninii yWrOHHUIIT
naBpu ¥30ek anabuéru. — Tomkent: MabHaBuaT, 2004.
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magolalarda’® bir-birini takrorlovchi ma’lumotlar uchraydi. Amalga oshirilgan
tadqiqotlarda shoir biografiyasiga oid manbalarni tahlil qgilish, turkiy devonlarining
hajmi va mavzu doirasini belgilash asosiy magsad gilib olingan emas. Shuningdek,
o‘tgan yillar davomida shoirning turkiy devonlaridan juda kam namunalar nashr
etilgan bo‘lib, ularning soni 50 dan oshmaydi. Shu sababli mazkur tadqgiqot va
nashrlar Tabibiy shaxsiyati, turkiy devonlari qo‘lyozma nusxalari, lirik asarlari
badiiyati yuzasidan to‘liq tasavvur bera olmaydi.

Yuqoridagi ishlardan farqli o‘laroq, mazkur dissertatsiya Tabibiy ilmiy
biografiyasiga aniqlik Kiritish, tarjimayi holi va ijodiy merosi ko‘lamini belgilash,
turkiy devonlari qo‘lyozmalarining matniy qiyosini amalga oshirishga qaratilgani

¥ Xaxuena U. XopazM MUIIHii-MabHaBUN Mepocu AyplroHanapu. — TomkeHT: Typon 3amuH 3u€, 1991; Mcmounosa
I'. depy3 naBpu angadbuii myxutu. dunon. ¢an. Hom3... aucce. — Tomkent, 1995; Camangapoa C. XX acp ¥30ex
taskupanapu. Ounosn. gan. Hom3... aucc. — Tomkent, 1996; Fanuxyxaes @. OraxuitHuar “TabBU3 ya-ONIMKHH
JICBOHU Ba YHHUHT WIMHA-TaHKHIUH MaTHH. @uion. ¢aH. qoKT... aucc. — TomkeHt, 1998; Anambaesa H. Warmms,
pyc Ba ¥30ek amabuérmrynocnuruaa Xopa3m agaduit MmanOanapu tagkuku. Ownon. dan. 0yitnya danc. x-pu (PhD)
mice. — Byxopo, 2021; Maxammaauesa 0. @epy3aunr 6aanunii maxopatu. @unon. ¢an. 6yinyaa danc. n-pu (PhD)
muce. — Tomkent, 2021.
1 [Onyco M. Komun Xopasmuii. — Tomkent, 1960; Mup3aes B. Aaz Yrap yemu. — Tomkent, 1961; FOcynos 0.
Xopasm moupnapu. — Tomkent: bagumii agabuér, 1967; CansikoB A. Poccust m XuBa B konne XIX — B Hagame XX
BB. — Tomkent: ®an, 1972; FanuxyxaeB @. Axman Tabubuit (xaétu Ba mwkoau). — Tomkent: @an, 1978; Haruena
K. V36ek moupn Tabubuit Ba yuunr nactxatu // Amabuii mepoc. — Tomkent, 1991. — Ne 4. — b. 19-24; Jlanatép
Paxum, Hluxuazap Marpacyn. ®epys: mox Ba moup kucMatu. — Tomkent: Fapyp Fynom Homunarn HMIY, 1993;
Kymaxyxa H. @epy3 — mamanusT Ba canbat Xxomuiicu. — Tomkent: @an, 1995; XKymaxyxa H., Anuzosa U. Cy3nun
Gaxonupok &énrop iykayp. — Tomkent: Y36exucton, 1995; AGmypacyno A. XuBa (Tapuxuii->THOrpaduk
ouepknap). — TomkenT: Y36ekucton, 1997; Kapumosa ®. Hapouiifan KeiuHIH gaBpja ApaTHiran neGodanap. —
Hamanran. 2007; ®@epy3 rynmanu. — TomkeHT: MymTo3 ¢y3, 2016; AcanoB M. CokuiiHOMa: Tapux Ba MOITHKA. —
Tomxkent: Tadaxkyp, 2020.
16 FannxyxaeB @. Tabubwuii // V36ex Trnu Ba anabuéTu Macananapu. — TomkeHT, 1962, Ne6. — B. 8-13; TabuoOwmit
Ty3raH UKKU Maxkmya // Amabuii mepoc. — 1971. — Ne2. — B. 211-219; Myxammacu myctazon // Amnabuii mepoc. —
Tomxkent, 1981. Ne3(19). — b. 87-93; Xampoer V., Kapumor Y. XuBa mowupinapu Ta3KUpaCHHHUHT HycxXaiapu //
Anabuit Mmepoc. — Tomkent, 1981. Ned. — B. 77-80; Mymunosa B. Axman Tabu6wuii / Y36ex Tunu Ba anabuéru. —
Tomkent, 1982. Nel. — B. 69-71; Erkinov A. “Timurid mannerism in the literary context of Khiva under Muhammad
Rahim-khan II (Based on the anthology Majmu‘a-yi shu‘ara-yi Firuz-shahi) /Tumypunckuii MaHbepu3M B
nuTepatypHoi cpene XuBbl mpu Myxamman Paxum-xane II (Ha mpumepe antosornu “MapxmMy‘a-itnn mry‘apa-iu
Oupys-maxu)”. Bulletin of [ICAS. Volume 8. / Becthuk MUTCAU. Brimyck 8, 2008. — P. 58-65; OpkunoB A.
“Onoxa mo3gHMX THUMYpHIOB Kak KyJIbTypHas MOAeTb B XHWBHHCKOM XaHCTBe mpu Myxammazn Paxum-xane II
(1864-1910)” // XXV International conference on source studies and Historiography of Asia and Africa: “Asian and
African Studies in the Dialogue of Civilizations”. April 22-24, 2009. Abstracts / XXV MexayHaponHas
KOH(epeHINs HICTOYHNKOBEeHNE U ncropuorpadus crpan Asum nu Appuxu: “BocrokoBenenne n Adpukanucrika
B jnuanore nuBwimzanmii’. 22-24 ampens 2009. Tesucwsr moxmanoB. — Cankt-IletepOypr, 2009. — C. 349-350;
“Myxamman Paxmvxon II (1864-1910) Ba yHHHT capoil amabuii Myxutdh’ // AHTHK IaBp UUBHIN3ALUICH
TapakkuéTuaa Xopa3MHUHT YpHU. PecnyOnmuka miamui amxymanu marepuamiapu (2011 #imn 20 maif, Ypranu-
Xasopacm). — Xusa, 2011. —b. 104-106; How Muhammad Rahim Khan Il of Khiva (1864—1910) cultivated his
Court Library as a means of resistance against the Russian Empire // Journal of Islamic Manuscripts. 2011. Ne2. — P.
36-49; KynbrypHblii nepdexnuoHn3M B XUBHHCKOW NpHIBOpHOW cpene npu Myxammane Paxum-xane |l kax
Croco0 MPOTUBOCTOSIHUS PEKUMY poccuiikoro mporekropara // History and Culture of Central Asia / Ucropus u
kynerypa Cpenneir Asuu / B. Babadjanov, Y. Kawahara (eds.). Tokyo, 2012. — C.35-69; «Xadt my‘apa-iiu ®upys-
maxm» (CeMb 103TOB U3 OKpYkeHHMs maxa Pupysa) — mosTHUECKast aHTOIOTHS IPUHIEB-TIOATOB TMHACTHN KoHrpaT
(Xuea, 1906 r.). // XXVIII International Conference on Historiography and Source Studies of Asia and Africa.
“Asia and Africa in the Changing World”. April 22-24, 2015. Abstracts. St.Petersburg, 2015. — P. 126-127,;
Myxammag Paxumxon Il (1864 — 1910) capoit mamanmii MyxuTHIa nepeKIHOHU3MIa WHTHIMLL — Poccus
TPOTEKTOPATHTa Kapiin BocuTa // Y36eK NaBIaTumInry TH3MMHIA 1aproxX Ba JeBoHap. — TOMKEeHT: AKaJeMHAIIp,
2019. — B. 255-260. “Mamxmya-itn moupoHn” taskupamu Exu 6a€3?” // — Aukapa: Ak¢ag Yayinevi, 2021. — b. 356-
368; Kapumosa ®. Xopasm agabuii Myxutna gebodanaBuciuk / Y30ek T Ba anaduéti. — Tomkent, 2004, Ne3.
—b. 36-37.
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bilan ustuvorlik kasb etadi hamda kelgusidagi tadqgiqotlar uchun asos bo‘lib
xizmat qiladi.

Tadqiqot mavzusining  dissertatsiya  bajarilgan oliy ta’lim
muassasasining ilmiy-tadqiqot ishlari rejalari bilan bog‘liqligi. Dissertatsiya
Toshkent davlat o‘zbek tili va adabiyoti universiteti ilmiy-tadqiqot ishlari rejasiga
muvofiq “O‘zbek adabiyoti tarixini o‘rganishning ilmiy-nazariy muammolari”
mavzusi doirasida bajarilgan.

Tadqgiqotning maqgsadi Ahmad Tabibiy ilmiy biografiyasini tiklash, turkiy
tildagi devonlari qo‘lyozmalari genealogiyasini aniqlash, shoir qo‘lyozma va
toshbosma manbalari matnini giyoslash natijasida turkiy devonlarining tayanch
manbalarini belgilash, qo‘lyozmalardagi matniy tafovutlarning yuzaga kelish
sabablarini aniqlash, shoirning turkiy she’riyati janrlari, mavzu ko‘lami va
miqdorini imiy asoslashdan iborat.

Tadqiqot vazifalari: Ahmad Tabibiy biografiyasiga oid birlamchi tarixiy,
adabiy, ilmiy manbalardagi ma’lumotlarni umumlashtirish va ishonchli manbalar
asosida shoir biografiyasini tiklash;

Tabibiy turkiy devonlari qo‘lyozma nusxalarining respublika va Xorijiy
fondlarida saglanayotgan nusxalarini aniqlash;

Shoirning  turkiy tildagi devonlari asosida matn tarixi muammosini
tekshirish va XIX asr oxiri — XX asr boshlarida Xivada ko‘chirilgan tarixiy asarlar,
tazkira, to‘plam va bayozlarga Kiritilgan shoir ijodi namunalarining matniy tahlilini
amalga oshirish;

Tabibiyning ilm ahliga ma’lum bo‘lmagan she’riy asarlarini ilmiy istifodaga
olib Kirish, turkiy devonlarini tadbil gilish va nashr qilish.

Tadqgiqotning obyekti sifatida Tabibiyning turkiy tilda tartib bergan
devonlari — “Munisu-l-ushshoq”, “Hayratu-l-ushshoq” va “Tuhfatu-s-sulton”
devonlari, shuningdek, respublikamiz va xorijiy fond va kutubxonalardagi shoir
asarlari Kiritilgan qo‘lyozma, toshbosma manbalar hamda zamonaviy nashrlari
olingan.

Tadqiqotning predmetini Tabibiy biografiyasiga oid ma’lumotlar tahlili,
shoirning turkiy tildagi devonlari manbalarining giyosiy-matniy tadqiqi, nazmiy
asarlarining matn tarixini o‘rganish masalasi tashkil etadi.

Tadqiqotning usullari. Tadqiqot mavzusini yoritishda biografik, statistik,
qiyosiy-tarixiy, Qiyosiy-matniy, germenevtik, tasnif va tavsif  kabi tahlil
usullaridan foydalanildi.

Tadqiqotning ilmiy yangiligi quyidagilardan iborat:

Tabibiy hayoti va tarjimayi holi — ijtimoiy kelib chigishi, tavalludi va vafoti
sanalari, oilaviy muhiti, faoliyatiga oid ma’lumotlar tarixiy, adabiy birlamchi
manbalar asosida aniglanib, ilk bora to‘liq ilmiy biografiyasi yaratildi;

O‘zR FAShldagi shoirning turkiy tildagi devonlari manbalari aniqlanib,
ularning monografik tavsifi amalga oshirildi, qo‘lyozma va toshbosma manbalarni
qiyoslash natijasida 6226, 3460, 1122, 1123, 1148, 6949 ragamli qo‘lyozma
devonlar, Ozarbayjon FA Qo‘lyozmalar instituti fondidagi C-767 ragamli
qo0‘lyozma tayanch nusxa ekanligi aniglandi;
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O‘zR FAShI qo‘lyozmalar fondidagi 1133, 1157, 1175, 1182, 1185, 1196,
2026, 6930 ragamli bayozlar Ahmad Tabibiy devonlari tuzilishida yordamchi
manba bo‘lib xizmat qilgani asoslandi;

aniglangan yangi devonlari asosida adibning lirik merosi hajmi belgilanib,
ularning janri va mavzu ko‘lami tekshirildi, ilm-fanga ma’lum bo‘lmagan 24
janrdan iborat uch mingdan ortiq she’riy asarlari ilmiy iste’molga olib Kirildi;

Xiva “Ichan gal’a” davlat muzey-qo‘rigxonasi fondidagi 5884/3 raqamli
manba Ahmad Tabibiy “Tuhfatu-s-sulton” devonining toshbosma nusxasi ekani
aniglandi, shoir lirik asarlari aruzning hazaj, rajaz, ramal, muzori’, mutaqorib,
munsarih, mujtass, komil, xafif bahrlarida yozilgani dalillangan.

Tadqgiqotning amaliy natijalari quyidagilardan iborat:

respublikamiz va Xorijiy qo‘lyozma fondlaridagi Tabibiy turkiy devonlari
qo‘lyozma nusxalari, lirik merosi Kiritilgan tazkiralar, to‘plam va bayozlar
aniqlangan;

shoir adabiy merosi, xususan, devonlari manbalarining monografik tavsifi
amalga oshirilgan;

devonlarining tayanch va yordamchi nusxalari belgilangan;

Ahmad Tabibiyning turkiy tildagi devonlari manbalari giyosiy tadqiq etilib,
joriy alifboda nashr etilgan;

Abu Rayhon Beruniy nomidagi Sharqgshunoslik instituti, Alisher Navoiy
nomidagi Davlat Adabiyot muzeyi va Xorazm viloyati Xiva tumani “Ichan qal’a”
davlat muzey-qo‘rigxonasida saqlanayotgan 5894/1, 5894/4 ragamli qo‘lyozma
bayozlar, 5884/3 ragamli toshbosma manba shoir turkiy tilda tartib bergan
devonlarining yordamchi manbalari ekani dalillangan,;

Tabibiyning hayoti va ijodiga doir manbalar to‘liq tadqiq etilib, ularning
shoir biografiyasini tiklash va asarlarining ilmiy qimmatini belgilashdagi ahamiyati
ko‘rsatilgan.

Tadqiqot natijalarining ishonchliligi birlamchi tarixiy va tazkira asarlar
qiyosi asosida Tabibiy biografiyasiga oid ma’lumotlarga oydinlik Kkiritilgani,
adabiy merosi manbalari, mavzu ko‘lami, janrlari aniglangani, turkiy tildagi
devonlarining monografik tavsifi amalga oshirilgani, tayanch va yordamchi
nusxalari belgilangani, “Munisu-l-ushshoq” devoni ilk bor to‘liq holda tabdil
ctilgani, shoir she’riy asarlari misolida matn tanqidi, tarixi, tahriri masalasida
matnshunoslik va adabiy manbashunoslikning nazariy hamda amaliy asoslariga
doir muhim ilmiy xulosalar chiqarilgani, olingan ilmiy natijalar vakolatli
tashkilotlar tomonidan amaliyotga joriylangani bilan belgilanadi.

Tadqgiqot natijalarining ilmiy va amaliy ahamiyati. Tadqiqot
natijalarining 1lmiy ahamiyati matnshunoslik va adabiy manbashunoslikka doir
nazariy qarashlarni boyitishi, xususan, adabiy manbalar genealogiyasi, ilmiy-
monografik tavsifi, tayanch manbani aniqlash, matn tarixi masalasining
manbashunoslik va matnshunoslik, adabiyotshunoslik rivojidagi o‘rnini belgilashi
bilan izohlanadi.

Tadqiqotning amaliy ahamiyati tadqiqot materiallaridan magistratura va
bakalavriat  bosqichlari ~ uchun  “Matnshunoslik  nazariyasi”,  “Adabiy
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manbashunoslik tarixi”, “Adabiy manbalar bilan ishlash amaliyoti”, “Matn tahriri”,
“O‘zbek adabiyoti tarixi” fanlari bo‘yicha darslik, o‘quv qo‘llanma, xususan,
Tabibiy ijodi yuzasidan o‘quv-uslubiy qo‘llanmalar yaratish, ilmiy ma’ruzalar,
maxsus kurs, seminarlarda foydalanish mumkinligi bilan asoslanadi.

Tadgiqot natijalarining joriy qilinishi. Ahmad Tabibiy turkiy devonlari
qo‘lyozmalarining qiyosiy-matniy tadqiqi bo‘yicha olingan ilmiy natijalar asosida:

Ahmad Tabibiy devonlarining qo‘lyozma va toshbosma nusxalari, arxiv
hujjatlari asosida shoir adabiy merosi manbalarining to‘liq ilmiy tasnifi va tavsifi
amalga oshirilgan hamda shoir biografiyasiga oid ilmiy xulosalardan O‘zRFA
Abu Rayhon Beruniy nomidagi Sharqgshunoslik institutida 2018-2020-yillarda
bajarilgan PZ-20170925213 ragamli “O‘zRFA Abu Rayhon Beruniy nomidagi
Shargshunoslik instituti fondida saqlanayotgan qo‘lyozma devonlar katalogini
tuzish” mavzusidagi amaliy loyihada foydalanilgan (Alisher Navoly nomidagi
Toshkent davlat o‘zbek tili va adabiyoti universitetining 2022-yil 10-iyundagi
04/1-2035-son ma’lumotnomasi). Natijada, yurtimizdagi va boshqa  turli
kutubxona va fondlarda saglanayotgan shoir adabiy merosi manbalari aniqlanib,
o‘zbek mumtoz adabiyotiga doir qo‘lyozma devonlar katalogini tuzish, ko‘p
nusxali manbalarning tayanch va yordamchi nusxalarini aniqlashga doir ilmiy-
nazariy tamoyillarni ishlab chiqishga asos bo‘lgan;

Ahmad Tabibiy ilmiy biografiyasi, xususan, shoirning tavallud sanasi, uning
jjtimoiy kelib chiqgishi, adabiy merosi ko‘lami, shoirning turkiy devonlari
manbalari, ular saqlanayotgan fondlar, shoir devonlari qo‘lyozmalarining tarkibi,
lirik merosidan namunalar kirgan turli bayoz hamda to‘plamlarga oid ilmiy
xulosalardan Toshkent davlat o‘zbek tili va adabiyoti universitetida 2017-2020-
yillarda bajarilgan OT-F1-030 ragamli “O‘zbek adabiyoti tarixi” ko‘p jildlik
monografiyasini  (7-jild) chop etish” mavzusidagi fundamental loyihada
foydalanilgan (Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti
universitetining 2022-yil 10-iyundagi 04/1-2036-son ma’lumotnomasi). Natijada,
tadqiqot Ahmad Tabibiy tarjimayi holi, adabiy merosi ko‘lami, turkiy devonlari
manbalari, shoir devonlari qo‘lyozmalarining tarkibiga oid yangi ma’lumotlar
bilan boyigan,;

XX asr boshlari Xivada mumtoz adabiy an’analar, lirik janrlar takomili,
Xorazm adabiy mubhitidagi shoirlarning Navoiy ijodiga munosabati, adabiy ta’sir
masalalariga oid ilmiy xulosalardan Toshkent davlat o‘zbek tili va adabiyoti
universitetida 2018-2020-yillar bajarilgan PZ-20170926459 — “Navoiyshunoslik
tarixi” (XX-XXI asrlar)” mavzusidagi amaliy loyihada foydalanilgan (Alisher
Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetining 2022-
yil 10-iyundagi 04/1-2037-son ma’lumotnomasi). Natijada, Ahmad Tabibiy
jjodiga Navoiy she’riyatining ta’siri masalasi yuzasidan xulosalar berish imkoni
yuzaga kelgan;

o‘zbek  mumtoz adabiyoti namoyandalari o‘z  ijodida folklorga va
mifologik, afsonaviy obrazlarga murojaat etgani, ularning xalq og‘zaki ijodida
yashab kelgan tushunchalardan she’riyatiga majoz yo‘li bilan olib kirgani,
mifologik, afsonaviy obrazlarni ma’lum bir poetik maqgsadda qo‘llagani, lirik
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asarlarida Xizr, Iskandar, Jamshid, Farhod, Majnun, Eram, anqo, Qof, pari, Hotam,
Rustam, Yaldo tuni kabi mifologik, afsonaviy obrazlardan ko‘p o‘rinlarda ijodiy
foydalangani borasidagi ilmiy xulosalardan Toshkent davlat o‘zbek tili va
adabiyoti universitetida 2018-2020-yillar bajarilgan PZ-20170927147 ragamli
“Qadimgi davrlardan XIV asrgacha bo‘lgan turkiy yozma manbalar tadqiqi”
mavzusidagi amaliy loyihada foydalanilgan (Alisher Navoiy nomidagi Toshkent
davlat o‘zbek tili va adabiyoti universitetining 2022-yil 10-iyundagi 04/1-2038-son
ma’lumotnomasi). Natijada, XIX asr oxiri — XX asr boshlari Xorazm adabiy
muhiti vakillari ijodida qo‘llangan mifologik va afsonaviy obrazlar tadriji
borasidagi tasavvurlar boyigan;

Xorazm  adabiy muhiti, xususan, Ahmad Tabibiy ilmiy biografiyasi,
shoirning  turkiy devonlari manbalari va ular saqlanayotgan fondlar, shoir
devonlari qo‘lyozmalarining tarkibi va ijodiga oid ma’lumotlar, Tabibiy devonlari
qiyosiy tahlili, shoir devonlari va turli bayoz va to‘plamlardagi lirik asarlaridan
namunalar, shoir ijodidagi yangi janrlar, adabiyotshunoslikda mavjud garashlarga
oid ilmiy-tarixiy ma’lumotlardan “O‘zbekiston tarixi” telekanalining “Mavzu”,
“Hamma  uchun”  ko‘rsatuvlarida  foydalanilgan  (O‘zbekiston  Milliy
teleradiokompaniyasi “O‘zbekiston” teleradiokanalining 14.06.2022-yildagi 02-
06-922 ragamli ma’lumotnomasi). Natijada, ko‘rsatuvlar ilmiy-nazariy
ma’lumotlar bilan boyitilgan.

Tadqiqot natijalarining aprobatsiyasi. Tadqiqot natijalari 10 ta xalgaro, 9
ta respublika ilmiy-nazariy anjumanlarida jamoatchilik muhokamasidan o‘tgan.

Tadqiqot natijalarining e’lon qilinishi. Tadqiqot mavzusi bo‘yicha 37 ta
ilmiy ish chop etilgan. Jumladan, 1 ta monografiya, Oliy ta’lim, fan va
innovatsiyalar vazirligi huzuridagi Oliy attestatsiya komissiyasi tomonidan
doktorlik dissertatsiyasining asosiy natijalarini chop etish tavsiya etilgan ilmiy
nashrlarda 17 ta maqola, ulardan, 14 tasi respublika hamda 3 tasi xorijiy ilmiy
jurnallarda nashr etilgan.

Dissertatsiyaning hajmi va tuzilishi. Dissertatsiya Kirish, to‘rt asosiy bob,
umumiy xulosalar, foydalanilgan adabiyotlar ro‘yxati va ilovalardan tarkib topgan
bo‘lib, asosiy hajmi 261 betdan iborat.

DISSERTATSIYANING ASOSIY MAZMUNI
Kirish gismida mavzuning dolzarbligi, zarurati, tadgigotning maqgsadi,
vazifalari, obyekti, predmeti, fan va texnologiyalar rivojining ustuvor
yo‘nalishlariga mosligi, xorijiy ilmiy-tadgiqotlar sharhi asoslanib, tadgigotning
ilmiy yangiligi, amaliy natijalari, ishonchliligi, nazariy va amaliy ahamiyati,
amaliyotga joriy etilishi, aprobatsiyasi, e¢’lon gilingan ishlar va tadgiqot tuzilishi
ko‘rsatilgan.

Dissertatsiyaning dastlabki bobi “Shoir ilmiy biografiyasini yaratishning
manbaviy asoslari va adabiy merosi ko‘lami” deb belgilanib, uning birinchi
faslida “Ilmiy biografiya yaratishda manbalarning o‘rni” masalasi tadqiq
gilingan. Tabibiy biografiyasi haqida to‘liq va aniq tasavvurga ega bo‘lish uchun
shoir zamondoshlarining fikrlari va o‘z asarlaridagi ma’lumotlar muhim. ljodkor
biografiyasiga oid ma’lumotlarni quyidagicha guruhlash mumkin: 1) shoir
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zamondoshlari tomonidan tuzilgan tarixiy va tazkira asarlar; 2) ijodkorning oz
asarlari; 3) antologiyalar, akademik tadgiqotlar, darslik va dissertatsiyalar.

Shoir zamondoshlari tomonidan tuzilgan tarixiy va tazkira asarlar.
Tabibiy biografiyasiga doir dastlabki ma’lumotlar Bayoniyning “Shajarayi
Xorazmshohiy” asarida uchraydi: “...Shoirlarning adadi kam besh girgg ‘a yovuq
bordi. Ali mahramning Ahmad ot/ig ‘ bir o ‘g ‘li bor erdi. Ul ham o zini “Tabibiy”
taxallus birla mutaxallis etib oytmoq boshladi...!”. Bayoniy “Majmuatu-sh-
shuaro “ning yozilishidan yakunlanishigacha bo‘lgan jarayonlardan bevosita
xabardor bo‘lgan. Rus olimi A.N.Samoylovich ana shunday madaniy-adabiy
yangiliklar bilan tanishish magsadida Xorazmga borib, Tabibiy tazkirasi bilan
to‘liq tanishib chigadi va u bilan yuzma-yuz suhbatlashadi, Xorazmda yangi
she’riyat yuzaga kelayotgani haqida yozadi'®. Ushbu ma’lumotlar shoirning davr
adabiy hayotida tutgan o‘rnini ko‘rsatadi. Hasanmurodgori Laffasiyning
“Tazkirayi shuaro” va Bobojon Tarroh — Xodimning “Xorazm shoir va
navozandalari” tazkiralari shoir biografiyasiga doir manbalardir. Laffasiy (1880-
1945) tazkirasida shoir hayoti va ijodiga doir ayrim ma’lumotlar mavjud. O‘zR
FAShl qo‘lyozmalar fondida ushbu tazkiraning 11499, 9494, 12561 ragamli
nusxalari saglanadi. Ularda 12561 ragamli manba nisbatan mukammal. Tazkirada
shoirning tarjimayi holi, Feruzning unga munosabati, taxallus tanlashi, tashqi
ko‘rinishi, holati, odamlar bilan munosabati va vafotiga doir ma’lumotlar
keltiriladi. Laffasiy Tabibiyning 1910-yil oktabr oyida o‘pka kasalligidan vafot
etgani hagida yozadi. Shoir biografiyasiga doir adabiyotlarda ushbu ma’lumotlar
asos qilib olingan.

“Xorazm shoir va navozandalari” tazkirasida®® Tabibiy Yaxshimurodbek
ismli ustozi tarbiyasi bilan tabobatda nom gozongani, shu bois mazkur taxallusni
tanlagani, shoirning tug‘ilgan joyi® aytilib, uning  tug‘ilgan sanasi
ko‘rsatilmagan. Nasabi hagida: “Ahmadjon Tabibiyning otasining otasini Eron
mamlakatidin Xorazm turkman bosmachilari o ‘g ‘urlab olib qochib, Xorazmga
kelturub, qul qilib sotg‘on...Otajon to‘ra sotib olib, qul qilib saglag‘on”, deya
ma’lumot beriladi. Laffasiy va Xodimning shoir biografiyasiga doir ma’lumotlari
farq giladi. Bizningcha, Xodim ma’lumotlarida asos bor. Negaki, shoir devonlari
debochasida va ko‘plab lirik she’rlarida nasabiga doir ishoralar Xodim fikrlariga
mos keladi. Muallif Tabibiyning iste’dodli shoir, yaxshi tabib bo‘lgani, Feruz
ko‘rsatmasiga ko‘ra tazkira tuzgani, madrasada yetarli ilm olmagan bo‘lsa ham,
arabcha va forschani yaxshi bilishi, xalgparvar ekani, 1910-yilda Feruz vafotidan
so‘'ng o‘g‘li Asfandiyor taxtga o‘tirgani, uning o‘g‘li Temur G‘oziy to‘ra

17 oalialsasymd Sy OZR FAShI. Asosiy fond. 9596 ragamli go‘lyozma. 500*-sahifalar.

18 Camoitnosnu A.H. 3amickn Bocrounoro otaenenus MMmepatopckoro Pycckoro apxeomornaeckoro oomecTsa, T.
XIX. — Cankr-IlerepOypr, 1909. — C.200.

19 Xomum. Xopasm moup Ba HaBosanmamapu (Hampra raiiépnoBummap: A.OtamypomoBa, O.AGIypaxuMoB). —
Tomkent: Tadakkyp kanoru, 2011.

20 Xodim tazkirasida: “Yusuf yasavulboshining gizi Guljonbeka (1905-1990) shoir Tabibiy hayoti hagida ko‘p
ma’lumot biladi. Shoirning uyi Yusuf yasavulboshi hovlisiga yagin bo‘lgan. Xotini Saodatxon yolg‘iz o‘g‘li
Ro‘zimuhammad bilan Tabibiy vafotidan keyin juda og‘ir hayot kechirgan. Guljonbeka Tabibiyning o‘g‘li
Ro‘zimuhammad, Matmurod devonbegining o‘g‘li Shayxnazarboy, Asfandiyorxonning gizi Kinshoxbeka, o‘g‘li
Temir G oziy to‘ralar bilan birga katta bo‘lgan”, deyiladi.
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to‘yining ertasi kuni Tabibiy vafot etgani, o‘shanda 1911-yil ekani aytiladi.
Shoirni: “so z bobida inson o ‘rtasida kimni xushfe’l deb ta rif etsangiz, shundan
ham ziyoda edi”, deya ta’riflaydi. Xodim Tabibiy 45 yoshlarida 1911-yilda vafot
etganini yozadi.

ljodkorning o‘z asarlari. Tabibiy devoni debochasida, ba’zi g‘azallarida
Ijtimoiy ahvoli hagida ma’lumotlar uchraydi. Jumladan, debochada: “Chu men
bekasda qullug nisbati bor”, deydi. Bunday fikrlar shoirning ayrim g‘azallarida
ham uchraydi. Ilmiy izlanishlar natijasida Tabibiyning “Tavorix al-xavonin”
(“Xonlar tarixi”) degan asar yozgani aniglandi®*. Asar mugaddima bilan
boshlanib, muallif o‘zini: “Ammo bu ovoni behjatigtironda ushbu fagiru-I-hagiru
kasiru-t-tagsir « jaz ibodu-l-malikil-Ahad Ahmad al-mutaxallis bit-Tabibiy ibn
Hoji Ali Muhammad g ‘afarollohu zunubihimo va satara uyubihimokim, bu
xonadoni oliyning abananjadi bandai gadimiysi va bu dudmoni mutaoliyning
afgandayi samimiysi erdi”?*, deb tanishtiradi. Ushbu asar Asfandiyorxon davrida
Islom Xo‘janing buyrug‘iga ko‘ra yozilgan. Qo‘lyozma fabrika qog‘oziga
nasta’liq xatida ko‘chirilgan. Sarlavhalar, nazmiy gismlar va muhim voqgealar
nomi qizil rang bilan yozilgan. Qo‘lyozma o‘lchami 35x22sm. Tabibiyning
ko‘rsatishicha, “bu kitob besh bob bila murattab bo 1ib>*, bunda Islom Xo‘ja
xonadonining tarixi ham vyoritilishi kerak bo‘lgan. Ushbu ma’lumotlar shoir
biografiyasi hagida aniq tasavvur beradi. Bu esa Xodim tazkirasidagi ma’lumotlar
hagigatga yaqgin, degan taxminga asos beradi.

Antologiyalar, akademik tadgiqgotlar, darslik va dissertatsiyalar. Rahmat
Majidiy tuzgan antologiyalarda®® shoir biografiyasiga doir tazkiralardagi
ma’lumotlar takrorlangan. Yagona farqi, ijodkorning san’at-musiga sohasidagi va
xattotlik iqtidori ta’kidlanadi.

Tabibiy biografiyasi hagida 1968-yilda nashr etilgan “O‘zbek adabiyoti
tarixi” ko‘p jildlik tadqgigoti beshinchi jildi*da ham ma’lumot berilgan. Unda
Tabibiy fors shoiri Zohir Kirmoniyning nasrda yozgan “Vomiq va Azro” dostonini
o‘zbek tiliga ijodiy tarzda nazmda tarjima gilgani, doston 16200 misradan iborat
ekani ta’kidlanib, asar tahlil etilgan.

F.G‘anixo‘jayev  Tabibiy hayoti va ijodi bo‘yicha nomzodlik
dissertatsiyasini’® himoya gilgan. Olim “Tabibiyning hayoti va ijodi” nomli
monografiyasida  shoirning hayot yo‘li, asarlari, ularning manbalari, shoir
jjodining janrlar ko‘lami, mavzu mundarijasi, adabiy ta’sir kabi masalalarni
yoritgan.

1966-yilda tuzilgan “O‘zbek adabiyoti tarixi” darsligida professor
G*.Karimov shoir va uning “Majmuatu-sh-shuaro payravi Feruzshohiy” tazkirasi

21 Ushbu asar hagida Xiva “Ichan gal’a” davlat muzey-qo‘rigxonasi ilmiy kotibi K.Xudoyberganov ma’lumotlarni
tagdim etganlari uchun minnatdorlik bildiramiz.
22 Qo‘lyozma. 3-sahifa.
2 Qo‘lyozma. 4-sahifa.
2 V3bex amabuéru tapuxu xpecromarusicu. Il Tom. — Tomkent: 1945; V36ex amabuétu. 1V ToM, | KHMTOO. —
Tomkent: bagunii agadbuér, 1960. — 5.153-176.
% ¥36ek agabuéru. V tom, Il xurob. —Tomkent: baguuii agadbuér, 1968. — 5.147-190.
2 Fanuxyxaes @. Axmamkon TabuOuitHuHr Xaétu Ba mxoau. @umnon. gan. Hom3. auce... — TomkeHT, 1969; Axman
Tabubnit (xaétu Ba mwkoan). — Tomkent: ®an, 1978. — B. 80.
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hagida fikr bildirib, uni saroy shoiri sifatida ko‘rsatadi®’. Keyinchalik yaratilgan
o‘quv adabiyotlari va ayrim tadgiqotlarda aynan Laffasiy va F.G‘anixo‘jayev
ma’lumotlari asos gilib olingan?®. “Muhammad Rahimxon Il — Feruz kutubxonasi
fehristi’da Ahmad Tabibiy hayoti va ijodi manbalari hagida ham ma’lumotlar
uchraydi®. 1997-yili nashr etilgan “Xiva (tarixiy-etnografik ocherklar)” risolasida:
“Ahmadjon Tabibiy ayni kezda xon saroyining bilimli tabibi, xonga yaqin kishi,
uning maslahatgo ‘yi va sevimli shoiri bo ‘Igani. Shu bois saroy shoirlarining
Yetakchisi, toshbosma va xon kutubxonasi boshlig ‘i bo ‘ladi... U juda yosh — o ‘ttiz
sakkiz yoshida bevaqt vafot etadi”®, tarzidagi ma’lumot mavjud.

Eronning Tehron shahrida chop etilgan Ibrohim Xudoyorning “G-‘aribahoi
oshno” tadgigotida® shoir biografiyasi, uning forsiy merosi hagida mufassal
ma’lumot berilgan. Unda Tabibiy Tus musofiri deyilib, o‘z davrining eng buyuk va
sermahsul ijodkori sifatida baholanadi. Laffasiy tazkirasidagi ma’lumotlarga
tayanib, Ibrohim Xudoyor ham shoirni Feruz vafotidan uch oy o‘tib, 1910-yili
oktabr oyida dunyodan o‘tgan, deb hisoblaydi. Olim Xodim tazkirasiga tayanib,
shoirning kelib chigishini eronlik, deydi. Biz ham shu fikrdamiz. “G‘aribahoi
oshno”da shoirning uylangani, ingilobdan keyin oilasi parokanda bo‘lib, bir
o‘g‘il farzandi qarilik yillarini Namangan shahrida o‘tkazgani aytiladi. Umuman,
shoir biografiyasiga oid manbalar tahlilidan Tabibiyning tavallud va vafot
sanalarini 1867-1911-yillar deb belgilash magsadga muvofig.

Birinchi bobning ikkinchi fasli “Shoir adabiy merosining ko ‘lami va janriy
tasnifi” deb nomlangan. Ahmad Tabibiy adabiy merosi manbalarining tadqiqi
shoirning mukammal va terma devonlari mavjud ekanini ko‘rsatadi. Bundan
tashqari, shoir “Vomiqg va Azro” dostonining turkiy she’riy variantini yozdi.
Eronlik shoir Vahshi Bofigiyning “Nozir va Manzur”*, Fuzuliyning “Haft jom”
asarlarini o‘zbek tiliga tarjima qgilgan. Fuzuliy tarjimasi ta’sirida “Yetti ravza”
nomli asar yozib, Xorazm shoirlari tazkirasini tuzdi*. “Tavorixu-I-xavonin” nomli
asar yozib, Xorazm tarixnavislik an’anasini davom ettirgan.

Shoirning turkiy devonlaridan biri “Munisu-l-ushshoqg”dir. Ushbu devoni
1327 (1909)-yilda ko‘chirilib, 1328 (1910)-yilda Xivada toshbosmada bosilgan.
Devon qo‘lyozmalari O‘zFA Shl fondida saglanadi. Fondda ushbu devonning
ikki go‘lyozma (6226, 3461) va bir toshbosma (Ne8949)si bor.

%" Kapumos F. V36ek anaGuérn tapuxu. 11 kuto6. — Tomkent, 1966. — B.66-67.
28 Kocumor b. Mukunoouii mebpust caxudanapu. — TomkeHT: Anadbuér Ba canbat, 1977; M3naii-usnaii TonraHum.
— Tomkent: Anabu€r Ba cawbar, 1983; Kocumo b. Ba Gomk. Muwumii yitroHUI aaBpu y30ek amaOuéTtu. —
Tomkent: MabHaBust, 2004; MatkapumoBa C. Tabubuii — TtaskupanaBuc (“MaxkmMyan cu IIyapou mNaipaBu
Depysmroxuii” acocuna). @umon. ¢an. Homs. aucc. — Tomkent, 2007; https://ziyouz.uz/ilm-va-fan/adabiyot/milliy-
uygonish/ulugbek-dolimov-ahmad-tabibiy-1869-1910/; https://qomus.info/encyclopedia/cat-t/tabibiy-uz.
¥ Jpxunos A., [Tononos H., Amuros X. Myxamman Paxumxon I — ®epys kyry6xonacu dexpucti. — TOMKEHT:
Suru acp, 2010. — b. 8, 41, 44, 45, 51, 80, 81.
%0 AGmypacyno A. Xusa (tapuxuii-sTHOrpaduk ouepkiap). — Tomkent: Y36exucron, 1997. — B. 98.
R WS R S P ERN BY IS R AL BS STPENP I PEE P TS NEORSTRE S ANCAWINSS JSVE A BY PRV EISER AL JET RIS
YA e lallag

%2 S Matkarimova “Nozir va Manzur” dostoni muallifi Ahmad Tabibiy deb hisoblaydi. Aslida bu dostonni Tabibiy
fors tilidan tarjima qilgan (MarkapumoBa C. TabuOuii — Taskupanasuc. @unoin. gpan. Homs. mucc.— Tomkenr, 2007.
—b.14).
3 Famnxyxaes ®. Axman Ta6ubuit (xaétu Ba mxoxu). — Tomkent: Pan, 1978. —B.3.
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O‘zR FAShl fondida Tabibiyning ikkinchi turkiy devoni “Hayratu-I-
ushshog” 3460 ragami bilan saglanadi. Manbaning 1°-sahifasi o‘rtasida “Ikkilanchi
devoni Tabibiy turkiy musammo ba “Hayratu-l-oshigin” deb qizil siyohda
yozilgan. Shundan bo‘lsa kerak, ushbu devon “Hayratu-l-oshigin” tarzida xato
nomlanib kelingan. Fondda “Hayratu-l-ushshog”ning bitta qo‘lyozmasi mavjud.
Ushbu manbalar shoir devonining mukammal manbalaridir. Ilmiy izlanishlar
Tabibiy lirik asarlaridan iborat terma devonlar ham borligini ko‘rsatadi. O‘zR FA
Davlat adabiyot muzeyidagi 243 ragamli, O‘zR FAShI fondidagi 654, 1122, 1123,
1124, 1148, 1159, 2033, 6949 ragamli qo‘lyozmalar shular jumlasidandir.
Fonddagi 10360, 10285, 8949, 20414 ragamli toshbosma manbalarda ham shoir
she’rlaridan namunalar bosilgan. 654, 1122, 1159, 2033 ragamli qo‘lyozmalarni
Tabibiyning terma devonlari sirasiga go‘shish mumkin. Bu manbalarda shoirning
uch-to‘rt yoki besh-olti janrdagi lirik asarlari jamlangan. Ulardagi aksar she’rlar
“Munisu-l-ushshog” va “Hayratu-l-ushshoqda uchramaydi.

Xiva “Ichan gal’a” davlat muzey-qo‘rigxonasi fondidagi 5884/3 ragamli
toshbosma manba, bizningcha, Tabibiyning uchinchi turkiy devoni “Tuhfatu-s-
sulton” hisoblanadi. Negaki, ijodkor devonlari o‘z vaqtida toshbosma holida
bosilgan. Mazkur toshbosma manba hajman juda katta. Biroq uning saglanish
holati yaxshi emas, ko‘plab sahifalari yo‘qolgan. Shunday bo‘lsa-da, mazkur
manba tadqigi uning mukammal devon ekanini tasdiglaydi. Zero, hozirda uning
tarkibida taxminan 747 ta g‘azal, 3 ta mustazodi muxammas, 8 ta musaddas, 100 ta
muxammas, 3 ta masnaviy-sogiynoma, 10 ta gasida, 6 ta munojot, 6 ta masnaviy-
dahrnoma, 102 ta ruboiy, 3 ta chiston, 4 ta tuyuq, 16 ta qit’a, 15 ta fard va bir
“ta’rix ruboiy” mavjud. Ushbu manbaning qo‘lyozmasi hozircha noma’lum.

Tabibiy 24 ta janr va shaklda ijod etgan bo‘lib, ularning adadi hozircha 3592
tani tashkil etmoqgda. She’rlar diniy-tasavvufiy, ishqiy, ilm-ma rifat, hasbi hol,
tabiat tasviri, ijtimoiy-falsafiy mavzularga bo‘linadi.

Adabiyotimiz tarixida eng ko‘p musammat bitgan shoir Ahmad Tabibiy
bo‘lsa kerak. Ilmiy izlanishlar hozircha shoirning turkiy tilda jami 367 ta
musammat bitganini ko‘rsatmoqda. Ular orasida muxammaslar alohida tadgigot
obyekti bo‘la oladi. Muxammaslar Lutfiy, Navoiy, Husayniy, Fuzuliy, Nishotiy,
Xatoly, Munis, Ogahiy, Feruz, Sultoniy, Mirzo, Komil, Xolis, Yusuf, Mirzo, Avaz,
Ojiz, Hagqiriy, Devoniy, Kamoliy, Doiy, Chokar, Ravnaq, Rojiy, Rog ‘ib, Fano,
Murodiy, Xodim, Xokiy, Shinosiy, Niyoziy, Mutrib, Habib, Umidiy, Bayoniy, Tolib,
Asad, Oqil, Purkomil, Xayoliy, G ‘ulomiy, Adliy, Fyuzot, Maoliy, Nadimiy, Balig ‘o,
Amir, Xon, Vazir, G ‘oziy, Mushrif, Oshiq, Ado, Hoziq, Fazliy, Nola, Afsus, Xijlat,
Vahmiy, Xotam, Ulviy, Vasfiy, Naf’iy, Nasib, G ‘aribiy, Bogiy, Avniy, Navras,
Hoshim, Zotiy, Noiliy, Laylo, Zevar, Fitnat, Sham’iy, Mohir, Ayniy, Muhibiy,
Somiy, Qudsiy, Muxlis, Adliy, Partav, Qoil, Sobir kabi 85 nafar shoir g‘azallariga
bog‘langan. Bular turkiy tilda yozilganlari. Shoirning fors tilidagi devonida ham 50
dan ortig ijodkorlarga taxmis gilingan she’rlari kiritilgan. Masalan, shoirning
Ogahiy va boshga shoirlar g‘azallariga bog‘lagan ayrim taxmislari ular asarlari
nashrlarida uchramaydi.
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Dissertatsiyaning ikkinchi bobi “ljodkor devonlari qo‘lyozmalari
genealogiyasi va monografik tavsifi” deb nomlangan. Bobning birinchi faslida
“Shoir devonlari qo‘lyozmalari genealogiyasi” o‘rganilgan. Adabiyot tarixi
bilan bog‘liqg har ganday ma’lumotning aniq va mukammal bo‘lishi muayyan
ijodkor asarlariga doir barcha qo‘lyozmalarning qiyosiy tahliliga bog‘liq.
“Genealogiya” — bilimlarning amaliy sohasi, shajaralar tuzish; urug‘ va oilalarning
kelib chigishi, ayrim shaxslar tarixi va garindoshlik alogalarini o‘rganish™*
demakdir. Bu istiloh matnshunoslikka tatbiq etilsa, muayyan asar
qo‘lyozmalarining ko‘chirilish sanalariga ko‘ra tadrijini oz ichiga oladi. Bunda,
tabiiyki, muallif dastxati — eng ishonchli manba. Keyingi o‘rinni muallif hayot
paytida, uning ishtirokida ko‘chirilgan qo‘lyozma egallaydi. Odatda, shu tariga
muallif davriga yaginroq qo‘lyozmaning ishonchlilik darajasi balandrog bo‘ladi.

O‘zR FAShI fondida Ahmad Tabibiy devonlari qo‘lyozmalaridan tashqari,
uning lirik asarlari ko‘chirilgan boshga manbalar ham bor. Bunday manbalarni ikki
guruhga ajratish mumkin: 1) Tabibiy lirik asarlaridan tarkib topgan manbalar; 2)
XIX asr oxiri — XX asr boshlari Xorazm adabiy muhiti shoirlari ijod namunalari
to ‘plangan bayozlar.

Tabibiy lirik asarlaridan tarkib topgan manbalar. Hozirda biror bir
jjodkorning mukammal devoni uchun asos vazifani bajargan to‘plamlar
“protodevon” tarzida nomlanib kelinmogda. “Proto-” (proto) so‘zi “birinchi”,
“dastlabki”, “boshlang‘ich” degan ma’nolarni berib, biror narsaning dastlabki, hali
pishib yetilmagan, endi endi shakllanayotgan bosgichini bildiradi**. Matnshunos
A.Erkinov “Xazoyin ul-maoniy”’ning protodevonlari hagida shunday yozadi:
“Protodevon bo ‘lishi uchun biror bir devonning dastlabki holati — ilk ko ‘rinishini
tuzishda boshga odamlar, masalan, muxlislar emas, muallifning o zi ishtirok etishi
kerak... Ilmda “Badoe’ ul-bidoya” 1470-1480-yillar orasida ko ‘chirilgan degan
fikr mavjud... llm uchun eng ahamiyatli jihati shundaki, ularning barchasi Alisher
Navoiy barhayot bo ‘Igan davrda, balki, Navoiy nazorati ostida ko ‘chirilgan’®.
Demak, protodevonning asosiy sharti muayyan ijodkor lirik merosi jamlanish
jarayonida uning o‘zi ishtirok etishi, muallifning nazorati ostida to‘plam holatiga
keltirilishidir. Masalaga bunday yondashuv Tabibiy adabiy merosi tadgigida
ham qo‘l Kkeladi. O°zRFA Abu Rayhon Beruniy nomidagi Shargshunoslik
instituti  Asosiy fondidagi 654 ragamli qo‘lyozmada Ahmad Tabibiy lirik asarlari
ko‘chirilgan. Ushbu manbada shoirning turkiy va fors tilidagi g‘azallari,
tarje’bandlari, soqiynoma, ruboiy va fardi ko“chirilgan.

O‘zR FAShI fondidagi 2033 ragamli qo‘lyozma tashqgi belgilari hamda
tuzilishiga ko‘ra 1122 raqamli qo‘lyozma bilan bir xil bo‘lsa-da, shoir lirik
asarlari jamlangan manbalarning nisbatan gadimiysi hisoblanadi. Ushbu manba

34 ¥3MD. 2-xmn. T xap¢u. — TomkeHT: “¥V36eKHCTOH MM SHIMKIOMeAMsAcK” JIaBIaT HIMHit Hampuéry, 2001.
—b. 610.

* Bu haqda batafsil qarang: dpkunoB A. Amumep Hapomit “Xa30iiMH yi-MaoHHiiCH” Ba YHHHI HPOTOIEBOHH
macanacu. “Anmmep Hasowit Ba XXI acp”: maxonamap tymiamu; / macbyn myxappup LU.CupoxupauHoB. —
Tomkent: Tamaddun, 2017. — B. 22.

3 OpkuHoB A. Ammmep HaBouii “Xa3oiuH y1-MaoHHNCH” Ba YHHHT IPOTOAEBOHM Macanacu. “Anumep Hasowuii Ba
XXT acp”: makonanap tymiamu; / Macbyn myxappup LI.Cupoxunmunos. — Tomkent: Tamaddun, 2017. — B. 22.
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jami 96 sahifadan iborat bo‘lib, uning so‘nggi (96* sahifasi)da kitobning yozilish
sababi va kotib haqgida batafsil ma’lumot bor. Qo‘lyozma 1324 (1906)-vyil
ko‘chirilgan. Bu sana shoirning lirik asarlari endigina jamlana boshlaganini
ko‘rsatadi. To‘plamga  Tabibiyning 173 ta she’ri  Kiritilgan  bo‘lib, ular
keyinchalik shoirning devonlariga ham kiritilgan. Shunga ko‘ra ushbu manbani
“Munisu-l-ushshoq” va “Hayratu-l-ushshoq’ning protodevonlari deyish mumkin.

1122 ragamli qo‘lyozma. Manbada fagat Tabibiy lirik asarlari jamlangan.
Ushbu go‘lyozma boshga manbalardan jiddiy farq qiladi. Sababi, ushbu
manbadagi lirik asarlar shoirning mavjud ikki turkiy devonida uchramaydi.
She’rlar Kkatta ehtimol bilan shoirning uchinchi turkiy devoni — “Tuhfatu-s-
sulton”ga Kiritilgan. Chunki qo‘lyozmadagi she’rlar tuzilishi, hajmi va janrlariga
ko‘ra o‘rtacha bitta devon uchun yetarli hisoblanadi. Shunga ko‘ra, bu manbani
protodevon emas, shoirning terma devoni sifatida nomlash to‘g‘riroq bo‘ladi.
Kotib ham bu to‘plamni ( b <% ol 02 ) deb nomlagan. Bu manbada shoirning
399 ta she’ri jamlangan bo‘lib, g‘azallardan bittasi (“Fayzu latofat dahr aro to
oshkor etdi bahor, Sahnini har gulzorning jannatshior etdi bahor” matla’li g‘azal)
shoirning “Munisu-l-ushshoq” devonida takrorlanadi. Qo‘lyozmadagi munojot,
masnaviy, masnaviy dahrnoma, tuyuq, fard, chistonlar ham foniy dunyoning
bevafoligi, mol-u dunyoga hirs qo‘yishdan naf yo‘qligi, tamagirlikning qoralanishi,
inson doimo insonlarga yaxshilik qilishi kabi falsafiy xarakterdadir. Bu hol
shoirning mazkur qo‘lyozma tarkibidagi lirik asarlari uning umri oxirida
yozilganidan dalolat beradi. Tabibiy garchi ancha yosh (42-45 yoshda) vafot
etgan bo‘lsa-da, shoir lirik asarlari tahlili ularning katta hayotiy tajribaga ega
bo‘lgan keksa ijodkor qalamiga mansub degan tasavvur uyg‘otadi. Ushbu
mulohazalardan garchi shoirning o‘zi “avvalg i devong ‘akim sultoni oliyjoh janobi
mu’allo al qobig ‘a hadyalig* sababidin “Tuhfatu-s-sulton” deb tasmiya qilindi®"”
desa-da, “Tuhfatu-s-sulton” shoirning so‘nggi, ya’ni 3 turkiy devoni bo‘lishi
mumkin, degan xulosa kelib chigadi.

1123 ragamli qo‘lyozma. Ushbu manbaning tashqi belgilari, shakliy
tuzilishi 1122 ragamli qo‘lyozmaga juda o‘xshash bo‘lib, uning mantigiy davomi
hisoblanadi. Bu qo‘lyozmada shoirning fagat g‘azallari ko‘chirilgan. 365 ta
g‘azalga ragam qo‘yilgan bo‘lsa-da, ammo g‘azallar soni 362 ta. Qo‘lyozma hajmi
156 sahifa bo‘lib, u 1327 (1909)-yilda ko‘chirilgan. Garchi kotib to‘plamni “ &) s
b At tarzida nomlagan esa-da, ushbu qo‘lyozmani “Tuhfatu-s-sulton”ning
protodevoni sifatida ko ‘rsatish mumkin.

1148 ragamli qo‘lyozma g‘azal va murabba’lardan iborat. Bu manbani ham
kotib “ab adia () 37 tarzida nomlagan. Qo‘lyozmaning tavsifiy belgilari 1122
ragamli manba bilan bir xil. U 1327 (1909)-yilda ko‘chirilgan. Ushbu manbada
Tabibiyning 346 ta g‘azali, 6 ta murabba’si mavjud. G*azallarni ragamlashda kotib
xatolarga yo‘l qo‘ygan. To‘plamda shoirning 5934 misra g‘azali, 224 misra
murabba’si jamlangan bo‘lib, bu she’rlar “Munisu-l-ushshog” va ‘“Hayratu-I-
ushshoq” devonlarida mavjud emas. Mazkur manba 1122 va 1123 ragamli

% O‘zZRFA Shl. 6226 ragamli qo‘lyozma. 9°-sahifa.
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qo‘lyozmalarning mantigiy davomi bo‘lib, ishda bu manba ham “Tuhfatu-s-
sultonning protodevoni sifatida belgilandi.

6949 ragamli qo‘lyozma g‘azallardan tuzilgan. Umumiy hajmi 136 bet. Jami
187 ta gazaldan 180 tasi Tabibiyga tegishli. G‘azallar shoirning mavjud ikki
turkiy devonida ham uchramasligidan ularning “Tuhfatu-s-sulton” tuzilishida
yordamchi manba bo‘lganini anglash mumkin va bu manba ham “Tuhfatu-s-
sultonning protodevoni hisoblanadi. O‘zRFA Abu Rayhon Beruniy nomidagi
Shargshunoslik instituti Asosiy fondidagi 1122, 1123, 1148, 6949 ragamli
manbalar “Tuhfatu-s-sulton” devonining asosiy manbalari ekanini ko‘rsatadi.
“Ichan gal’a” davlat muzey-qo‘rigxonasi fondidagi 5894/4 ragamli qo‘lyozma
ham “Tuhfatu-s-sulton”ning protodevonidir. Sababi mazkur qo‘lyozmadagi lirik
asarlar ham nisbatan avvalroq ko‘chirilgan bo‘lib, ular shoirning turkiy devonlari
— “Munisu-l-ushshogda ham, “Hayratu-1-ushshog”da ham uchramaydi.

Ozarbayjon FA Qo‘lyozmalar instituti fondidagi C-767 ragamli qo‘lyozma
ikki  gismdan iborat bo‘lib, birinchi qism shoir qalamiga mansub forsiy
she’rlardan, ikkinchi qism esa “Munisu-l-ushshoq” devoniga kirgan lirik asarlardan
iborat. Bu qo‘lyozmada kotib haqida ma’lumot uchramaydi. Shunga ko‘ra, bu
qo‘lyozma kotibi shoirning o‘zi bo‘lishi mumkin.

Dissertatsiyada, bundan tashgari, O‘zR FAShI asosiy fondidagi 1124,
O°‘zRFA Davlat adabiyot muzeyidagi 243 raqamli, “Ichan gal’a” davlat muzey-
qo‘rigxonasi fondidagi 5894/1 ragamli qo‘lyozmalar “Hayratu-l-ushshoq ning,
1159 ragamli go‘lyozma “Munisu-l-ushshoq™ning protodevonlari  ekani
asoslangan.

XIX asr oxiri — XX asr boshlari Xorazm adabiy muhiti shoirlari ijod
namunalari to‘plangan bayozlar. 1127 ragamli bayoz turkiy tilidagi
muxammaslar  (1°-153") va 5 ta fors tilidagi ruboiy (153°-154%dan iborat.
Ruboiylar muallifi ko‘rsatilmagan. Muxammaslar soni 150 ta. She’rlar matnida
ba’zi nogisliklar uchraydi. Masalan,  82%betda Niyoziy = muxammasini
ko‘chirishda kotib bir bandning uchinchi va to‘rtinchi misralarini almashtirgan va
qizil siyohda misralar tepasida “¢” va “a” harflari (xato, gabl)ni qo‘ygan. Ushbu
bayozga Tabibiyning Ogahiy g‘azaliga bog‘langan 1 ta muxammasi Kiritilgan,
xolos. “Bo‘ldi ko ‘zumga jilvagar bazm ichra to qoshu ko ‘zung” misrasi bilan
boshlangan muxammas “Munisu-l-ushshog” devoniga ham kiritilgan. Tahlillar
ushbu bayoz keyinchalik shoirning “Munisu-l-ushshoq” devoni tartib berilishida
yordamchi manba bo‘lganini ko‘rsatadi.

1128 ragamli bayozda muxammaslar (1°-87°), besh bandli bir murabba’
(87°-88%), fors-tojik tilidagi bir ruboiy (159%) mavjud. Jami 164 ta muxammasning
aksariyati Tabibiyga tegishli. Ushbu to‘plamdagi lirik asarlar nisbatan gadimiyroq
bo‘lib, ular keyinchalik shoirning “Munisu-l-ushshoq” va “Hayratu-I-ushshog”
devonlariga kiritilgan.

1129 ragamli qo‘lyozma ham muxammaslardan tarkib topgan. Bayozda jami
222 ta muxammas bo‘lib, aksari Tabibiyga, qolganlari esa Rog‘ib, Oqil, Niyoziy,
Doiy, Mutrib, Bayoniy, Habib, Shinosiy, Asad, Chokar, Avaz, Ojiz, Isiy, Nadimiy,
Nodir, Nodim, Nazmiy, Najot, Yusuf, Devoniy kabi ijodkorlarga tegishli. Shoir
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muxammaslarining ba’zilari uning ‘“Hayratu-l-ushshoq” devonida uchrasa,
ayrimlari “Munisu-l-ushshog”da ham, “Hayratu-l-ushshoq”da ham uchramaydi.
Ushbu muxammaslar asosan shoirning “Tuhfatu-s-sulton” devoniga Kiritilgan,
bo‘lishi mumkin.

1131 raqamli qo‘lyozmaga Tabibiyning muxammaslari bilan birga,
musaddas va musammanlari ham Kkiritilgan. Bayozning hajmi 166 sahifa bo‘lib,
ular turkiy va forsiy tildadir. Mazkur bayozdagi lirik asarlar keyinchalik “Hayratu-
I-ushshoq™ devoniga kiritilgan. Bu bayoz shoirning devonidan oldin, ya’ni 1907-
yilda tuzilgan va “Hayratu-l-ushshoq” devonining tuzilishida muhim manba bo‘lib
xizmat gilgan. Shuningdek, dissertatsiyada shoir devonlari tuzilishida 1133, 1157,
1175, 1182, 1185, 1196, 2026, 6930 ragamli to‘plamlar asos bo‘lgani dalillangan.
Xullas, Tabibiy devon tuzayotganda o‘zining she’rlari jamlangan to‘plamlardan
unumli foydalangan. Ushbu to‘plamlarning ayrimlari protodevonlar bo‘lsa,
ayrimlari terma devon ekani bilan gimmatlidir. Birog bunday to‘plamlardagi
ko‘plab g‘azallar shoir devonlariga to‘liq Kiritilmagan.

Bobning ikkinchi faslida “ljodkor devonlari qo ‘lyozmalarining monografik
tavsifi” amalga oshirilgan. O‘zZR FAShI, O‘zZR FA Davlat adabiyot muzeyi va
Xivadagi “Ichan gal’a” davlat muzey-qo‘rigxonasi fondlarida Tabibiy devonlari
manbalari mavjud. Fonddagi  Tabibiy lirik merosi Kkiritilgan qo‘lyozma
manbalarda shoirning devonlari, devonlardan saralab olingan lirik asarlardan
yig‘ilgan to‘plamlar (protodevonlar, terma devonlar), “Vomiq va Azro” she’riy
dostoni, Tabibiy tarjimalari (Fuzuliyning “Haft jom”, Vahshi Bofiqiyning “Nozir
va Manzur” dostonlari) jamlangan.

O°zR FAShI fondida Tabibiy devoni nusxalari 6226, 3461, 3460, 654, 678,
927, protodevonlar, terma devonlar esa 1122, 1123, 1124, 1144, 1147, 1148, 1159,
2033, 6949, 9572 ragamlari bilan saglanadi.

6226 ragamli qo‘lyozma. “Munisu-l-ushshoq” devonining ushbu
qo‘lyozmasi galin gora karton bilan mugovalangan. Muqova ustida ham, oxirida
ham uchtadan unvon bor. 1°-sahifada o‘rtada gizil siyoh bilan “Debochai Tabibiy”
deb sarlavha qo‘yilgan. So‘ng “Bismillohir-Rahmonir-Rahim” bilan debocha
matni keltirilgan. Debocha quyidagicha boshlanadi:

Y A (A8 ) Gane OB QLS Q8 5 G pal 2IIS AL ) g o U 5 iy dea

(Hamdi bag ‘oyat va sanoi benihoyat ul Mutakallimi kalomi ofarin va Qoyili
kitobi Furgoni mubiyn dargohig ‘a loyiq ....). Debocha matni 9°-sahifada:

Opallall L 5 el (581 (193 (e Uilaa) 5 calamll dand (4o U5 ,) gl

(Allohumma-rzugna min ne 'matihi-l-uzmo va ja’alna min davlati-I-kubro.
Omin va yo Robbal a’lamin) deb yakunlanadi. Devon matni boshdan oxirigacha
avval to‘q ko‘k, so‘ng tilla rangli jadval ichida berilgan. Ayrim sahifalarda
poygirlar bor. 9° va 10%sahifalar bo‘sh qgoldirilgan. 10°-sahifada gizil siyohda
“ Bldall L gan Lawa (S5 b () 502” (“Devoni Tabibiyi turkiy musammo ba Munisu-
I-ushshoq ”) sarlavhasi bor. So‘ng pastda “birlanchi safha” va “Bismillohir-
Rahmonir-Rahim” yozuvlari bor. She’rlar qizil siyoh bilan ragamlanib
ko‘chirilgan.
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3461 ragamli qo‘lyozma tarkibiga ko‘ra 6226 ragamli manba bilan bir xil.
Birog she’rlar hajmida, ularning ketma-ketligida biroz o‘zgachaliklar uchraydi.
Masalan, devonning 6226 ragamli variantida ruboiylar soni 143 ta bo‘lsa, ushbu
manbada 144 ta. Fondda ushbu devonning tosh bosma nusxasi ham mavjud
bo‘lib, unda ruboiylar soni 142 tani tashkil etadi.

C-767-ragamli qo‘lyozmada (Ozarbayjon FA Qo‘lyozmalar instituti
fondidagi) g‘azal, mustazod, muxammas, murabba’, masnaviy-soqiynoma,
muashshar, mutassa’, shiru shakar, gasida, ruboiy, musamman, musaddas, varsoqi
kabi she’rlar tartibsiz ko‘chirilgan. Ushbu qo‘lyozmadagi she’rlar soni devon
hajmiga nisbatan juda oz bo‘lib, ular O‘zR FAShI fondidagi “Munisu-I-ushshog”
devonida to‘liq mavjud.

3460-raqamli qo‘lyozma to‘rt gismdan iborat. Birinchi gismi 1°-beti
o‘rtasida Odladl &y Lawe (S5 b Ol (Y SO (“lkilanchi devoni Tabibiy
turkiy musammo ba Hayratu-l-oshigin”) deb qizil siyohda yozilgan. So‘ng gora
siyohda “Bismillohir-Rahmonir-Rahim” kalimasi yozilib, she’rlar ko‘chirilgan.
Fonddagi manbalarni o‘rganish natijalari hozircha ‘“Hayratu-l-ushshog”ning
yagona to‘liq qo‘lyozmasi mana shu 3460 ragamli manba ekanini ko‘rsatadi.
Ushbu devonning ham toshbosma nusxasi mavjud bo‘lib, gqo‘lyozmaga aynan mos
keladi. Devonning boshi quyidagicha:

LS a8 Jg) 52,k aS Bl () gasl 50 L

hay Oe 5 058 o Al s (Sl el e 5L8
Oxiri mana bu bayt bilan yakunlangan:

T el s (3Sa anal Loy a

Dbl slali o ) Bla lea (el aS
Devondagi asosiy matn shoirning:

LSy a8 J) a5k as BT () sad 53 LS

I 8 5 S a4l o (SO el L8
matla’li g‘azali bilan boshlanadi. Devonning oxiri esa:

&Twi)ﬂggﬁjﬂmﬁdﬁbqﬁ

Dl (slaali ol (318 e el 4S 1
magqta’si bilan yakunlanuvchi gasidasi hamda “Tammat al-kitob bi avnil Malikil-
Vahhob ” jumlasi bilan tugaydi.

927/1l-ragamli qo‘lyozma. sk Ols2 (“Devoni Tabibiy”). Qo‘lyozmada
she’rlar murabba’ (215°-219%), muxammas (219%-296%), musaddas (297°-303%),
musamman (303%-306°), tarje’band (306%-312°), sogiynoma (312°-322%), gasida
(322°-332"), “debochai masnaviy” (332°-336"), munojot (336°-337"), “dahrnoma”
(337°-340%), munojot (340%-340°), “dahrnoma” (340°-343%), munojot (343%-343"),
“dahrnoma” (343°-345°), munojot (345°-346%), “dahrnoma” (346°-348"), munojot
(348°-349°), “xotimai masnaviyat” “dahrnoma” (349°-350%), ruboiyot (350%-357"),
chiston (357°-358%), tuyuq (358%), git’a (358°-360%), fard (360%), fa’rix (360°)
tartibida joylashtirilgan. Undagi Tabibiy muxammaslari Somiy, Muhibbiy, Feruz,
Partav, Qoyil, Xayoliy, G ‘ulomiy, Mirzo, Shinosiy, Noziriy, Purkomil, Oqil, G ‘oziy,
Asad, Xolis, Rojiy, Komil, Munis, Fuzuliy, Xotib, Amir, Husayniy, Vazir, Nishotiy,
Qudsiy, Laylo, Navoiy, Sodiq, Sultoniy, Farrux, Ogahiy, Murodiy, Ravnaq, Sa 'diy,
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Bayoniy, Muznib, Xokiy, Avaz, Xodim, Nodim, Chokar, Xabib, Umidiy, Do iy,
Niyoziy, Haqgirly, Mutrib Xonaxarobiy, Yusuf, Rog ‘ib, Ojiz, Inoyat, Devoniy, Avniy,
Lutfiy, Noiliy, Mohir, Omoniy kabi 50 dan ortiq shoirlar g‘azallariga bog‘langan.
Matn gora siyohda kulrang fabrika qog‘oziga 19 qatordan iborat ikki ustunda
nasta’liq xatida ko‘chirilgan. Sahifalarda poygir qo‘yilmagan. Har bir varaqg yuqori
chap burchagida ragamlangan. She’rlar ragami qizil rangda qo‘yilgan. Muxammas
va musaddaslarning tepasida taxmis va musaddasga asos qilib olingan g‘azal
mualliflarining ismlari ham qizil rangda yozilgan. Dissertatsiyada shoir lirik
merosiga oid barcha qo‘lyozma manbalar ilmiy-monografik tavsifi amalga
oshirilgan. O‘zR FAShI qo‘lyozmalar fondidagi “Munisu-I-ushshog” va “Hayratu-
I-ushshoq” devonlari qo‘lyozmalarida shoirning munojotlari, chahoryorlar vasf
etilgan gasidalari, “Dahrnoma”lari, tuyuglari, chistonlari, muammosi, ta’rixi,
fardlari uchramaydi. Shunga ko‘ra, Tabibiy asarlarining to‘liq ilmiy-tangidiy
matnlarini tuzishda qo‘lyozma manbalar genealogiyasini o‘rganish muhim
hisoblanadi.

Ishning uchinchi bobi “Devonlarning tayanch manbalarini aniglash
mezonlari va shoir she’rlarining matni tarixi” tadgiqiga bag‘ishlanib, uning
birinchi faslida “Tayanch manbalarni aniglash mezonlari” tahlil etilgan.
“Muayyan adabiy meros matnini tiklash, tuzish va uni ommalashtirish uchun
tayyorlash ishi, odatda uning saglanib golgan nusxalarini giyosiy tadqiq etish
(tarixiy-giyosiy metod) yo‘li bilan amalga oshiriladi”*®. Tabibiy devonlari tayanch
manbalari: 1) kitobat holatining darajasi; 2) sahifalar va lirik asarlar hajmining
to ‘ligligi; 3) devon tarkibidagi lirik janrlar ketma-ketligiga rioya qilinishi; 4)
matnning nugsonlardan xolilik darajasi kabi mezonlar asosida aniglandi.

“Munisu-l-ushshog” devonining tayanch va yordamchi manbalari.
Shoirning ilk turkiy devoni “Munisu-lI-ushshog”ning barcha nusxalari — ikki
qo‘lyozma va bir toshbosma manbasi O‘zR FAShI fondida saglanadi. 6226
ragamli qo‘lyozma shaklan va mazmunan “Munisu-l-ushshog” devonining
mukammal varianti, ya’ni asosiy tayanch manbasi hisoblanadi. Negaki, mazkur
qo‘lyozma Xiva xoni Muhammad Rahimxon soniy farmoniga ko‘ra ko‘chirilib,
saroy kutubxonasiga taqdim etilgan. Shunga ko‘ra, ushbu qo‘lyozma mukammal
kitobat etilgan. Xati chiroyli, she’rlar sarlavhalangan, sahifalar 3-4 gatordan turli
rangdagi jadvallar ichiga olingan, unvon — qo‘lyozmaning ilk sahifasi bosh gismida
tilla suvi yugurtirib chizilgan nagsh-lavh mavjud. Sahifalarga oltin suvi bilan jilo
berilgan. Qo‘lyozma juda yaxshi saglangan.

3461 raqamli qo‘lyozma — “Munisu-l-ushshog”ning boshga nusxasi.
Tarkibiga ko‘ra 6226-ragamli qo‘lyozma manba bilan bir xil. Garchi devonning
ushbu nusxasi ham hukmdor (Feruz) buyrug‘iga ko‘ra ko‘chirilgan bo‘lsa-da,
qo‘lyozmaning kitobat holati 6226 ragamli nusxadan keskin farg giladi. Ya’ni,
ushbu qo‘lyozma matni gora siyoh bilan nasta’liq xatida fabrika qog‘ozida ikki
ustunda yozilgan. She’rlar gizil rangda ragamlangan va sarlavhalangan, sahifalarda
hech ganday jadval, unvon, nagsh-lavh mavjud emas. Devonning toshbosma

% Xacammit M., Xabubnymiaes A. AmaGuii MaHGAIIYHOCINK Ba MATHIIYHOCIMKHHMHI HA3apHil Macamagapd. —
TomKeHT AaBiaT MAapKIIYHOCIUK HHCTUTYTH, 2012, — B. 37.
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nusxasidagi she’rlar ketma-ketligi bu qo‘lyozmaga mos kelmaydi. Aksar she’rlar
qo‘lyozma hoshiyasida tartibsiz ravishda ko‘chirilgan. Shunga ko‘ra, ushbu
qo‘lyozma manbani “Munisu-l-ushshog”ning yordamchi tayanch manbasi
hisoblanadi. Ayrim she’rlar devonning mukammal nusxasi (6226-ragamli
qo‘lyozma) va uning bosma variantidagi kamchiliklarni to‘ldirishi jihatidan
gimmatlidir.

8949 ragamli toshbosma manba ikki gismdan iborat. Birinchisi “Munisu-I-
ushshoq”, ikkinchi qismi esa — “Hayratu-l-ushshog”. Qattig karton mugovali
manbaning sherozasi qora matodan ishlangan. Hajmi 876 bet. Sahifalar galamda
ragamlangan. Qachon, qaysi tipografiyada bosilgani hagida ma’lumot yo‘q. Ik
sahifada “1-Devoni Tabibiy: Munisu-lI-ushshoq. 2-Devon: Hayratu-l-oshigin.
Me]01. Bekjon Rahmon o ‘g ‘li” degan gayd bor. Sahifaning chap tomon yuqori
gismida kiyik (bug‘u) surati chizilgan. Ikkinchi sahifa esa qora siyohdagi gul
tasviri bilan unvonlangan. She’rlar 378-sahifagacha ko‘chirilgan bo‘lib, ketma-
ketligi 6226-ragamli qo‘lyozma bilan bir xil. Ushbu manbani “Munisu-I-
ushshoqg”dagi deyarli barcha she’rlarni jamlagani uchun yordamchi tayanch manba
sifatida ajratib ko‘rsatish mumkin,

3461-ragamli qo‘lyozmada she’rlar soni nisbatan kam bo‘lib, unda 504 ta
g‘azal kiritilgan. Boshga nusxalardagi 100 dan ortig g‘azal ushbu qo‘lyozmada
mavjud emas. Shunday bo‘lsa-da, nisbatan mukammal hisoblangan 6226-ragamli
qo‘lyozmada va boshga nusxalarda bo‘lmagan 9 ta g‘azal, 2 ta ruboiy va
g‘azallardan qisqartirilgan 14 bayt devonning 3461-ragamli mazkur yordamchi
tayanch manbasida mavjud.

8949 ragamli toshbosmadagi she’rlar jadvalga olingan. Sahifalarda poygir
berilgan. Biroq toshbosmaning aksar sahifalaridagi matn xiralashib ketgan.
She’rlarni o‘qishda giyinchilikka duch kelinadi. Bu manbadan ham Tabibiyning 10
ga yaqin g‘azali va 2 ruboiysi tushib golgan.

O‘zR FAShI fondida “Munisu-l-ushshog” devoniga asos bo‘lgan terma
devonlar (b i o) 22) ham mavjud. Bulardan biri — 1159 ragamli qo‘lyozma
Tabibiy she’rlari asosida tuzilgan. Kitobat sanasi shoir devonlari qo‘lyozmalaridan
gadimiyroq (Feruz farmoniga ko‘ra Muhammad Sharif Devon ibn Ollobergan
Devon “ot vyili 1324-yil mohi zul hijjaning 28chisi dushanba kuni yozib
tamomlagan”i). Asosan turkiy va forsiy gazallar (1°-118%) ikkita varsogi kirgan.
Aksar g‘azallar va varsoqgilar shoirning “Munisu-l-ushshoq” devonida takrorlanadi.
Tahlillar mazkur qo‘lyozma nisbatan avvalroq tuzilgani, to‘plamdagi she’rlar
keyinchalik “Munisu-l-ushshog”ga Kkiritilganini ko‘rsatadi. Ushbu qo‘lyozma
devonning yordamchi manbasi bo‘la oladi. “Munisu-l-ushshoq” devoni yig‘ma
matnini tayyorlashda mukammallik darajasiga ko‘ra manbalar quyidagicha
belgilandi: 1) 6226 ragamli qo‘lyozma (s2ub o)) — Al nusxa; 2) 3461 ragamli
qo‘lyozma (b O's2) — A2 nusxa; 3) C-767-ragamli qo‘lyozma A3; 4) 8949
ragamli toshbosma (b o) s20) — A4 nusxa; 4) 1159 raqamli qo‘lyozma (<33 ol s
=k ) — B nusxa.

“Hayratu-l-ushshoq” devonining tayanch va yordamchi manbalari.
Qo‘lyozmaning 1°-sahifasi o‘rtasida cxidlell &y Lo (S5 anh Gl 2 S
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(“Ikilanchi devoni Tabibiy turkiy musammo ba Hayratu-l-oshigin”) deb qgizil
siyohda yozilgan. Qo‘lyozma hozircha “Hayratu-lI-ushshog”ning yagona tayanch
manbasi hisoblanadi. Toshbosma nusxa qo‘lyozma bilan aynan uyg‘un.
Ta’kidlanganidek, 8949 ragamli toshbosmaning ikkinchi qismi “Hayratu-I-
ushshoq” devonidir. Kuzatuvlar O‘zR FAShl fondida “Hayratu-l-ushshoq”
devoniga asos bo‘lgan terma devonlar (b il olsd) ham mavjud ekanini
ko‘rsatadi. Jumladan, fonddagi 654 ragamli qo‘lyozmada fagatgina Ahmad
Tabibiyning turkiy va forsiy tildagi lirik asarlari bor. Ushbu qo‘lyozma manba
3460-ragamli “Devoni Tabibiy” (“Hayratu-l-ushshoq”) qo‘lyozmasi bilan tashqi
ko‘rinishi, ya’ni muqgovasi, husnixat, rangi, unvonlari jihatdan bir xil.
Qo‘lyozmadagi barcha she’rlar (g‘azallar, tarje’bandlar, masnaviy-sogiynomalar)
“Hayratu-l-ushshoq” tarkibiga Kiritilgan.

Fonddagi 2033 ragamli qo‘lyozma ham Tabibiy lirik asarlaridan iborat
bo‘lib, undagi she’rlar shoir devonlari tartib berilishidan avvalroq, 1324 (1906)-
yilda ko‘chirgan. Qo‘lyozmaga forsiy va turkiy g‘azallar, masnaviy-sogqiynoma,
murabba’, musaddas, musamman janrlaridagi she’rlar Kiritilgan. Turkiy
she’rlarning aksari “Hayratu-1-ushshoq”, bir-ikkitasi “Munisu-l-ushshoq” devonida
takrorlanadi.

O°‘zR FA Davlat adabiyot muzeyi fondidagi 243 ragamli qo‘lyozmada ham
Ahmad Tabibiy lirik asarlari jamlangan. Bu manbada shoirning 200 ta g‘azali
tartib bilan alifbo tartibida joylashtirilgan. G‘azallar barchasi ‘“Hayratu-I-
ushshogda bor.

8949 ragamli toshbosma — mazkur devonning yana bir asosiy manbasi.
Devonning qo‘lyozma va toshbosma nusxalari giyosi ular orasida ko‘plab matniy
nomuvofigliklar borligini ko‘rsatadi. Qo‘lyozmadagi 5 ta g‘azal to‘liq va ayrim
g‘azallardan 40 bayt toshbosmada yo‘q. Shunga ko‘ra, “Hayratu-l-ushshoq” devoni
nusxalari matnining mukammallik darajasiga ko‘ra tartibini quyidagicha belgilash
mumkin: 1) 3460 ragamli qo‘lyozma (b o)s)— Al nusxa; 2) 8949 ragamli
toshbosma (b o) s0) — A2 nusxa; 3) 1124 ragamli qo‘lyozma (b <) — B
nusxa; 3) 243 raqamli qo‘lyozma (b <) — C nusxa; 4) 2033 ragamli
qo‘lyozma (b <l ) — D nusxa; 5) 5894/1 ragamli qo‘lyozma (b <l ) —
E nusxa.

“Tuhfatu-s-sulton” devonining tayanch va yordamchi manbalari. Xiva
“Ichan gal’a” davlat muzey-qo‘rigxonasi fondidagi 5884/3 ragamli manba mazkur
devonning toshbosma nusxasidir. Bizningcha, O‘zR FAShI fondidagi 1122, 1123,
1148, 6949, “Ichan gal’a” davlat muzey-qo‘rigxonasi fondidagi 5894/4 ragamli
qo‘lyozmalar shoir “Tuhfatu-s-sulton” devonining asosiy manbalari bo‘lib xizmat
gilgan. Tahlillar natijasidan shoirning “Tuhfatus-s-sulton” devoni nusxalarini matn
mukammalligi darajasiga ko‘ra quyidagicha belgilash mumkin: 1) 1884/3 ragamli
toshbosma (b Ol s3) — Al nusxa; 2) 1122 ragamli qo‘lyozma (b il o) s)
— A2 nusxa; 3) 1123 ragamli qo‘lyozma (k<3 ola) — B nusxa; 4) 1148
ragamli qo‘lyozma (b <3 o) s) — C nusxa; 5) 6949 ragamli qo‘lyozma ( o) 2
b ats) — D nusxa.

Bobning ikkinchi fasli “Shoir asarlarini o‘rganishda matn tarixining o‘rni”
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deb nomlangan. ljodkor tomonidan muayyan asar matnining yaratilishidan tortib
xronologik jihatdan eng so‘nggi nusxasiga gadar yuzaga kelgan tafovutlar matn
tarixini tashkil etadi. Ya’ni muayyan asar matni to‘g‘risida barcha ma’lumotlar
yig‘indisi matn tarixidir. Matn tarixi masalasi prinsipial ahamiyatga ega bo‘lib,
muayyan ijodkor yoki adabiy yodgorlik yuzasidan olib borilajak tadgiqgotlar uchun
ilk bosgich hisoblanadi. “Matn tarixi adabiyot tarixi tadgigotchisiga adabiy
yodgorlikka oid zohiriy ma’lumotlarni emas, muallif laboratoriyasining botiniy
jihatlarini kashf etish imkonini beradi”®®. Keyingi paytlarda o‘zbek olimlarining
tadgiqotlarida matn tarixi masalasiga alohida e’tibor garatilmogda. Matnshunoslik
va adabiy manbashunoslikning nazariy masalasi hisoblangan matn tarixi masalasi
rus matnshunosligida ma’lum darajada o‘rganilgan va bu masala o°‘zbek
matnshunosligida ham imkon gadar o‘rganilmoqda. Matn tarixiga doir nazariy
garashlar rus matnshunoslaridan S.A.Reyser®, D.S.Lixachev* tadgigotlarida
uchraydi. Ushbu masalaga o‘zbek olimlari A.Habibullayev*, Sh.Sirojiddinov®,
N.Jabborov*,  A.Erkinov®®, N.Shodmonov*®, R.Zohidov*’, Q.Pardayev*,
Sh.Nuriddinov*®lar tadgigotlarida munosabat bildirilgan.

Matn tarixini o‘rganayotganda tadgiqotchi uning o‘zgarishiga sabab
bo‘lgan matndan tashgaridagi barcha asoslarni ko‘ra olishi kerak. Matn tarixi
tarixiy-adabiy, tarixiy-madaniy va boshga masalalar bilan uzviy bog‘ligdir. Matn
tarixi matn ijodkori rejasi va mo‘ljalining ro‘yobga chigishi jarayoni bo‘lib,
matnshunoslikning asosiy tadqigot obyekti sanaladi®®. Muayyan asar matni hagida
mufassal ma’lumot berish o‘sha matn tarixini to‘liq o‘rganish asosida amalga
oshiriladi. Ya’ni bunday ishlarda muayyan matnning dastlab shakliy xususiyatlari
(hajmi, xati, kotibi va boshgalar), so‘ng uning mazmuni bilan bog‘lig ma’lumotlar
yoritiladi. N.Jabborov fikricha: “...matn tarixi qo‘lyozma manbalar genealogiyasini
tekshirishdan muallifning va hatto manbani ko‘chirgan kotibning dunyogarashi va
g‘oyasini o‘rganishgacha, asarning yuzaga kelishida muallif ijodiy niyatining
ro‘yobga chigishidan uning yaratilishigacha u yoki bu darajada alogador bo‘lgan

% Tomamesckuii B.B. [Tucaress 1 KHHTA. Ouepk Tekcronoruu. U3z, 2-e, — M.: UckycctBo, 1959. — C. 148.
*0 peiicep C. A. Ocuossl Texcromnorun. — J1.: IIpocsemenue, 1978. — C.176.
* Juxaues JI.C. ITpu yuactue A.A. Anekceena u A.I'. Bo6posa. TeKCTOTOrHs HA MaTepHaie PYCCKOil INTEPaTyphl
X — XVII BekoB. — Cankr-IletepOypr, U3n-Bo “Amnereiis”, 2001. — C. 34-35.
*2 XabubymmaeB A. AmaGuii MaHOAITYHOCTHK Ba MaTHITyHOCIHK. — Tomkent: TN, 2000. — 5.75-92.
3 Cupoxuanuaos 111, Ymaposa C. Y36ex MaTHIIyHOCIHTH Kuppaiapi. — Tomkent: Akagemuamp, 2015. — B.7-9.
* JKaG6opo H. AnaGuii manGanapia MaTH TaxpupH Macaiacd. /AnaGuii ManOa: YpraHWIIHUHT 3aMOHABHIL
TaMOWWIIIapu Ba Hamp myammonapu (Mnmuii Makonmamap Tyruiamu). — Kapmmu: Hacad, 2013. — b. 6-13; bagunit
MaTH TAXPHUPHHHHT XOC XyCycCHsATIapH. /Y36ex aJabHETIIYHOCINIUA TANKHH Ba TAXJIHI MyaMMoapH. Mmmuii-
Ha3apuil aHKyMaH MaTepuaiapy. — Tomkent: MymTo3 cy3, 2014, — B.28-32; V36ex MaTHIIYHOCIHTHHUHT 10713ap0
MyaMMmoJapy. /3amMoHaBuii Y30eKk amaOWETIIYHOCTUTHHUHT SHTHJIAHUII TaMmoWwiapu. —TomkeHT: Anabuér
yukynnaps, 2016. — B. 99-105; MaTHIIYHOCITMKHHHT aiipuM Ha3apuii Macananapy /Y36eKk MaTHIIYHOCIMIHHHHT
Hazapuil Ba amanuii myammonapu. — Kapmu: Hacad, 2019. — B. 3-7.
* JpkuHoB A. MatHuryHocimkka kupur, — Tourkent: Pecy6iuka tabimm mapkasn, 1997. — B.5.
*® Iloamonos H. “Illoxuay-1-uxGor” — agabuii Man6a. — Tomkent: Myxappup, 2009. — 5.22-26.
" 3oxumos P. “Cabotyn oxusun” (ManOanap, mapxJyap, MIMUH-TaHKUIUH MaTH). — TomkeHT: TypoH 3aMuH 3uE,
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boshga adabiy yodgorliklar bilan o‘zaro bog‘liq jihatlari tadgigigacha bo‘lgan
barcha jarayonlarni gamrab oladi”™'. Masalaga bunday yondashuv adabiy
yodgorlik matni bilan bog‘liq barcha jihatlarni tadqiq qgilish imkoniyatini yaratadi.
Matnshunos olim Sh.Sirojiddinov matn tarixi yuzasidan quyidagi fikrlarni
bildiradi: “Matn tarixini o‘rganish qo‘lyozma asarning mavjud nusxalarini
giyoslashdan boshlanadi. Matnlar fo ‘lig, nugsonli, tuzatilgan (redaksiyaga
uchragan) yoki tugatilmagan ko‘rinishlarda uchraydi. Qo‘lyozma nusxalarda uning
tarixi bevosita gayd etilgan yoki bilvosita aniglanadigan belgilar yordamida
tiklanadi™®,

Matnshunos A.Habibullayev matn tarixi hagida fikr yuritib: “Matn tarixi
materiallari o z navbatida matnshunoslik tahlilini amalga oshirish uchun xizmat
gilishi, matnshunoslik tahlili esa: 1) tadgiq etilayotgan matnning gaysi davrga
mansubligi; 2) matnning tarixiy-adabiy va madaniy shart-sharoit bilan alogasini
belgilashi va kuzatishi; 3) o ‘rganilayotgan asar matnidagi barcha o zgarishlarni
hisobga olishi; 4) xuddi o‘sha sharoitda ijod gilgan boshga mualliflarning
asarlariga e tibor qaratishni; 5) muayyan asarning boshga asarlarga ko ‘rsatgan
ta’sirini izlash kabi omillarga aniglik Kiritishini ta’kidlaydi®®. Ushbu mezonlar
Ahmad Tabibiy she’riyatida matn tarixi masalasini o‘rganish uchun ham xos
bo‘lib, masalaga bunday yondashuv yangi ilmiy xulosalarga olib kelishi jihatidan
muhim hisoblanadi. Ma’lumki, Feruz farmoniga ko‘ra, Ahmad Tabibiy saroyga
chaqirtiriladi. Tabibiyning Feruz bilan uchrashuv tafsilotini Xodim quyidagicha
bayon giladi: “Muhammad Rahim Ikkinji buyruq berdi: — Shoirni go ‘liga qog ‘oz-
galam berulsun, degan buyruq bo ‘yuncha, shoir Anmadjonni go ‘liga gog ‘oz-qalam
berildi. Ham Muhammad Rahim Ikkinjining o zi ham shoir bo ‘Ig ‘oni uchun she 'rni
o zi boshlab berdi. Shunday qilib boshladikim: “Shohim mango hukm ayladi,
xizmatda degil bir g‘azal”, deb boshlab berib xitob qilib aytdi: Shuni o zini
davomini qil, deb buyrug berdi. Ahmadjon tik(ka) turub, shuni ishlab bergan
sherini davomini oyoq ustida dik turib ishladi. Ishlasa ham yaxshi ishladi. 7o ‘gqiz
band qilib buyrug bergan hamon to xtamasdan, o ‘ylanmasdan ishlab: —Tagsir,
to ‘qqiz band gilib ishladim, deb Muhammad Rahim Ikkinjiga aytdi”.>*. Demak,
Tabibiyning “Shohim manga hukm ayladi xizmatda degil bir g ‘azal” misrasi bilan
boshlanuvchi g‘azali 9 baytdan iborat bo‘lgan. Shoir lirik merosi tadqiqgi yugorida
keltirilgan misra bilan boshlanuvchi g‘azali yo‘q ekanini ko‘rsatadi. Birog Ahmad
Tabibiy “Munisu-l-ushshog” devonida shoirning ikkita gasidasi bo‘lib ularning
ikkinchisi “Shohim manga hukm ayladi xizmatda degil bir g‘azal” misrasi bilan
boshlanadi. Demak, ushbu g‘azal yozilganda Tabibiy juda yosh bo‘lgan va
she’riyat bilan u gadar jiddiy shug‘ullanmagan. Ushbu gaydlar shoirning ilk ijod
namunasi bilan tanishish imkonini beradi. Ayon bo‘lishicha, shoir saroyda ishlagan

*1 JKa660poB H. Y36ex MaTHIIYHOCTUIH Ba yHIA MATH TAHKHIH, HIMHHA-TAHKHIMHA MATH UCTHIOXIAPUHHHT YPHIL. /
V36ex MyMTO3 anabMETHHM YPraHMIIHMHT Ha3apuii Ba MaHOaBMil acoclmapu. PecrnyGnmka wIMuii-amanmit
KoH(epeHuusicu Marepuauiapu. — TomkeHt: Mymros cy3, 2019. — B.12.

52 CupoxugnuaoB 1. Matamrynociuk caboknapu. — Tomkent: HaBonit yausepcurery, 2019. — B.18.

%3 Xa6ubymmaeB A. Anabuii MaHOAIIYHOCTHK Ba MaTHIIYHOCTHK. — Tomkent: TIIIH, 2000. — B. 92.

¥ Xomum. Xopasm monp Ba HaBozaHmanapu (Hampra taiiépnosumnap: A.Otamyponosa, O.AGmaypaxuMoB). —
Tomxkent:Tadakkyp kanotu, 2011. — B. 143-144.,
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kezlari o‘sha g‘azal matni ustida jiddiy ishlagan, uni 30 baytli gasida darajasida
rivojlantirgan. Bu ma’lumotlar orgali yuqgorida ta’kidlangan tadqiq etilayotgan
matnning gaysi davrga mansubligini aniglash mumkin.

Ishda matn tarixi masalasi tadqgiq etilayotgan matnning qaysi davrga
mansubligi, matnning tarixiy-adabiy va madaniy shart-sharoit bilan alogasini
belgilash va kuzatish, o ‘rganilayotgan asar matnidagi barcha o ‘zgarishlarni
hisobga olinishi, xuddi o°‘sha sharoitda ijod gilgan boshga mualliflarning
asarlariga e’tibor garatish, muayyan asarning boshga asarlarga ko ‘rsatgan
ta sirini izlash tarzidagi tasnif asosida ochib berilgan.

Ishning to‘rtinchi bobi “Matniy tafovutlar tahlili” tarzida belgilangan.
Bobning birinchi fasli “Munisu-l-ushshoq” devoni qo‘lyozmalari va toshbosma
nusxalari giyosiy tahlili”’ga bag‘ishlangan. Devon go‘lyozmasida g‘azallar qizil
siyoh bilan ragamlangan holda ko‘chirilgan bo‘lib, birinchi g‘azal:

Ey vujudingg ‘a emas zohir zamoni ibtido,

Uylakim ermas ongo mavjud vagqti intiho, —
matla’i bilan boshlanadi. Qo‘lyozma 170%-sahifada 607-ragamdagi:

Bahoroso jamoling to namoyon o ‘Idi gulzori,

Oning yuz ishtiyoq shavq birla bo‘ldi gulzori, — matla’li g‘azal bilan
yakunlanadi. Aslida, ushbu qo‘lyozmada 608 ta g‘azal bo‘lib, gazallarni
ragamlashda kotib bir g‘azalni qo‘shib yuborgan. Shu sahifadagi mustazodlar bilan
devon matni davom etadi. Mustazodlar ham qizil siyoh bilan sarlavhalanib,
ragamlangan. 172%-221°-sahifalarda Tabibiyning musammat she’rlari ko‘chirilgan.
172%-sahifada qizil siyoh bilan ragamlangan uchta murabba’ mavjud. Birinchi
murabba’ 10 band, ikkinchisi - 9, uchinchisi — 18 banddan iborat. Murabba’lar
175 -sahifada yakunlanadi va shu sahifadan Tabibiyning o‘z va o‘zga shoirlar
g‘azallariga bog‘lagan 53 ta muxammasi ko‘chirilgan. Shoirning ushbu devoni
tarkibidagi lirik asarlar aruzning hazaj, rajaz, ramal, muzori’, mutaqorib,
munsarih, mujtass vaznlarida yozilgan.

Qiyosiy tahlil natijalari “Munisu-l-ushshoq” qo‘lyozmalari orasida ayrim
nomuvofigliklar uchrashini ko‘rsatadi. Ushbu qo‘lyozmalarning kotibi boshqga-
boshga bo‘lganidan bunday o‘zgarishlar bo‘lishi tabiiy. Jumladan, 3461 ragamli
devondagi g‘azallar adadi biroz kamrog, ya’ni ushbu manbada 504 ta g‘azal bor.
Devonning 6226 ragamli nusxasida esa g‘azallar 608 tani tashkil etadi. Aslida,
“Munisu-l-ushshog” devonida 615 ta g‘azal mavjud. Bundan ko‘rinadiki, biz
mukammal deb hisoblagan 6226 ragamli manbada ham ayrim kamchiliklar
mavjud. Bular she’rlarning to‘liq emasligida, baytlarning tushib golishida, so‘z va
misralarning noto‘g‘ri ko“chirilishi va boshgalarda namoyon bo‘ladi.

Shoirning qo‘lyozma manbadagi 115-g‘azali yetti baytli bo‘lib, u “Nechuk
dilbarsan, ey sho xi parizod, Ki gilmassan zamone tarki bedod” matla’si bilan
boshlanadi. Bu she’r devonning toshbosma nusxasida 6 bayt bo‘lib, quyidagi bayt
tushib qolgan:

Chamanda botdilar xijlat gilig ‘a,
Ko ‘rub qadding sanuvbar birla shamshod.
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3461 raqamli qo‘lyozmaning 162-g‘azali “dutor” radifida bitilgan bo‘lib, u
jami 11 baytdan iborat. Ushbu g‘azal 6226 raqamli qo‘lyozmada ham, devonning
toshbosmasida ham 10 bayt. Quyidagi bayt 6226, 8949 ragamli manbalarda
uchramaydi:

Ne tong agar onga man aylasam muhabbatkim,
Sevar kishikim erur asru nag ‘madon dutor.

Devonning 3461 ragamli yordamchi nusxasidagi ayrim g‘azallar tayanch
manba hisoblangan 6226 ragamli qo‘lyozmada uchramaydi.

Ozarbayjon FA Qo‘lyozmalar instituti fondidagi C-767-ragamli qo‘lyozma
tarkibidagi lirik asarlar 6226 ragamli qo‘lyozmada to‘liq uchraydi. Manbalar qiyosi
ulardagi lirik asarlar matnida tafovutlar yo‘qligini ko‘rsatadi.

“Munisu-l-ushshoqning 8949 ragamli toshbosma variantida g‘azallar soni
607 tani tashkil etadi. Devondan o‘rin olgan oxirgi she’r: “Dedi: Ko zung ravshan
nedin? Guftamki: Zi ruxsori shumo”, misrasi bilan boshlanuvchi mulamma’
g‘azaldir. Savol-u javob tarzida yozilgan ushbu she’r Tabibiyning “Tanlangan
asarlar’ida ham nashr etilgan®. Yetti baytli bu she’r nashrda nima uchundir olti
yarim bayt bo‘lib qolgan. Asliyat bilan qgiyoslash orqali she’r matnidan bir misra
nashrda qisqartirilganini  kuzatish mumkin. Ya’ni to‘rtinchi misra (Dedi:
Mahvashing o ‘ldi ne? Guftam: Giriftori shumo) nashrdan qolib ketgan.

Umuman, devon manbalarining qiyosi she’rlar matni orasida jiddiy
o‘zgarishlar mavjud ekanini ko‘rsatadi. Jumladan, manbalardagi lirik asarlar soni,
she’rlar hajmi, misra, bayt va bandlar tarkibidagi so ‘zlarning tushib qolishi,
almashtirib yuborilishi, noto ‘g ri yozilishi, qo ‘shimchalarning tushib qolish
holatlari kuzatiladi. Bunday kamchiliklarning aksariyati kotiblar va noshirlarning
¢’tiborsizligi natijasidir. Shu paytgacha “Munisu-I-ushshoq” devonidagi bir-ikkita
she’r nashr ettirilgan, xolos. Shoirning birorta devoni shu paytgacha maxsus tadqiq
etilmagan, ular nashrga tayyorlanmagan. Tadgiqot doirasida “Munisu-l-ushshoq”
devoni manbalari giyosi asosida ilk bor mazkur devonning nisbatan mukammal
tabdili amalga oshirildi.

Bobning ikkinchi fasli “Hayratu-l-ushshoq” devoni manbalaridagi matn
tafovutlari” deb nomlanadi. Devonda ko‘plab mumtoz janrlarga oid nazm
namunalari mavjud. Shoir turli janrlardagi she’rlarini devonlariga tagsimlab
Kiritgan. Shunga ko‘ra, ijodkor “Hayratu-l-ushshog” devoni tarkibiga g‘azal,
mustazod, murabba’, muxammas, musaddas, musamman, farje ’band, masnaviy,
ruboiy, qit’a, bahri tavil, qasida kabi 12 ta janrdagi lirik asarlarini joylashtirgan.
Ushbu lirik asarlar aruzning hazaj, rajaz, ramal, mujtass, muzori’, mutaqorib,
komil, xafif vaznlarida yozilgan.

Tabibiy ijodda o‘ziga xos yangiliklarga intilgan. Ana shunday o‘ziga
xosliklardan biri — shoir “Hayratu-l-ushshoq™ devonini tuzar ekan, unga asosan 11
baytli g‘azallarini jamlashni magsad gilgan ko‘rinadi. To‘g‘ri, devonda 0z bo‘lsa-
dabs,7,8,09,10, 12, 13, 14, 15 baytli g‘azallar bor. Birog 639 ta g‘azalning 591 tasi
11 baytdan iborat. Devonning qo‘lyozma va toshbosma nusxalari giyosi ular

> TaGu6uit. Tannanran acapiap (Hampra Taiiépnosun — ®arxymna Faruxyxaes). — Tomkent: Baguuit anaGuér,
1968. — b. 29.
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matnida jiddiy tafovutlar uchrashini ko‘rsatadi. Bunday o‘zgachaliklar asosan
g‘azallar matni bilan bog‘liq. Bular go‘shimchalarning tushib golishi (masalan,
218, 403, 532-g‘azallarda), so‘zlarning tushib qolishi (92, 193, 329-g‘azallarda),
so‘zlarning o‘rnini almashtirilishi (426, 427, 459, 461, 608-g‘azallarda), boshga
so‘zlarning ishlatilishi (368, 372, 543, 600, 602-g‘azallarda) kabi holatlarda
ko‘rinadi. Yana bir o‘ziga xos jihat, ayrim g‘azallar matni toshbosmada noqis
bo‘lsa, ayrim g‘azallar matni qo‘lyozmada mukammal emas. 3460 ragamli
qo‘lyozmaning 21-g‘azali 11 bayt bo‘lib, u devonning toshbosma nusxasida 10
baytni tashkil etadi. Qo‘lyozmada mavjud quyidagi bayt toshbosmada yo‘q:

Shukrkim, ul sho x o zni mehribon etmish mango,

Dilrabolig * rasmini bilkul ayon etmish mango.
Manbalar orasida bunday tafovutlar ko‘plab uchraydi. Bular dissertatsiyada
jadvallar ko‘rinishida ko‘rsatilgan.

Devonning qo‘lyozma va toshbosma nusxalarida baytlarning tushib golishi
holatlari ko‘plab uchraydi. Jumladan, qo‘lyozmadagi “Qachon ro ‘sh aylasang, ey
mah, mayi nob” matla’li, “mango”, “raqib”, “aylab”, “unut”, “bois”, “muhtoj”,
“laziz”, “o ‘rgulur’, “kelur”, “bo ‘Imish”, “ixl0s”, “moni™, “tama™, “taraf’, “ey
rafiq”, “gul” radifli g‘azallardan bir baytdan qisqgartirilib toshbosmada bosilgan.
Ushbu gisgartirilgan baytlar ham dissertatsiyada jadval ko‘rinishida berilgan.

3460 ragamli qo‘lyozma hoshiyasida ham g‘azallar ko‘chirilgan. Bu
g‘azallar toshbosmada gisqartirilib bosilgan. Masalan, qo‘lyozmaning 104°-105°-
hoshiyasida ko‘chirilgan  “kokuling”, 106®-hoshiyasidagi  “yuzing”, 106"
hoshiyasidagi “so zing”, 107°-hoshiyasidagi “labing”, 111°-hoshiyasidagi “la’7”,
111°-112%hoshiyasidagi ~ “sunbul”,  114*hoshiyasidagi  “tabassum”  radifli
g‘azallardan ham bir baytdan toshbosmada tushib qolgan.

Toshbosma manbaning ham qo‘lyozmadan afzalliklari bor. Masalan,
manbadagi 3 ta g‘azal 3460 ragamli devon qo‘lyozmasida uchramaydi. Bular
“Yuzungkim bordurur husnu latofat avjini mohi”, “Toki kulbam sorig‘a ul
mohtal’at kelmadi”, “Yor la’li furgatida obi hayvonni netay ’misralari bilan
boshlanuvchi g‘azallardir. Bunday tafovutlar ham dissertatsiyada jadvallar
ko‘rinishida tahlil etilgan. Bu hol ushbu ikkita manba bir-birini to‘ldirishi
jihatidan muhim ekanini tasdiglaydi. Devondagi g‘azallar arab harflarining
barchasiga yozilgan bo‘lib, ayrim harflarga 50 ga yaqin g‘azal yozilgan. Biroq
devonning ushbu qo‘lyozmasi tarkibida g‘azallar soni to‘liq emas. Aslida
devonda g‘azallar soni 639 ta bo‘lishi kerak. G‘azallar tahlili “Hayratu-I-
ushshoq™ devonining qo‘lyozma nusxasidagi jami 38 bayt uning toshbosma
variantida mavjud emasligini ko‘rsatadi. Bu esa kelgusida Tabibiyning “Hayratu-
I-ushshoqg™ devoni yuzasidan olib borilajak tadgigotlar uchun muhim bo‘lib, fagat
qo‘lyozma yoki toshbosma asosidagi tadgigotlar o‘zini oglamasligini ko‘rsatadi.
Shuningdek, shoir “Hayratu-l-ushshog” devonini nashr ettirishda mavjud
manbalarni barchasini giyosiy o‘rganish talab etiladi.

XULOSA
Tadgiqotda erishilgan natijalardan quyidagi xulosalarni chigarish mumkin:
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1. X1X asr oxiri — XX asr boshlarida Xivada yashab ijod etgan, o‘zidan boy
adabiy meros qoldirgan, ijodiy faoliyati bugungacha to‘liq o‘rganilmagan
zullisonayn shoir, tazkiranavis, dostonnavis, mutarjim, tarixnavis Ahmadjon
Tabibly o‘zbek adabiy an’analarini  munosib davom ettirgan sermahsul
ijodkordir.  Shoir biografiyasiga doir ma’lumotlar shoirning devonlari
debochasida, lirik asarlarida, shu paytgacha ilm ahliga ma’lum bo‘lmagan
“Tavorix al-xavonin” asarida, zamondoshlarining tarixiy va tazkira asarlarida
uchraydi. Shoir  biografiyasiga  doir manbalarni: 1) shoir zamondoshlari
tomonidan tuzilgan tarixiy va tazkira asarlar; 2) ijodkorning oz asarlari; 3)
antologiyalar, akademik tadgiqotlar, darslik va dissertatsiyalar tarzida tasnif
etish mumkin.

2. Shoir zamondoshlari tomonidan keltirilgan ayrim manbalarda Tabibiy
biografiyasiga doir noto‘g‘ri  ma’lumotlar ham uchraydi. E’tiborlisi, shu
paytgacha vyaratilgan o‘quv adabiyotlarida shoir biografiyasi bilan bog‘liq
noto‘g‘ri ma’lumotlar berib kelingan. Ishda Laffasiy tazkirasidagi Tabibiy
afg‘onistonlik ekani, to‘rt devon tuzgani, taxallusini Muhammad Rahimxon soniy
bergani hagidagi ma’lumotlar hagigatga zid ekani, shoir asli eronlik bo‘lib, besh
devon tartib bergani, taxallusini tabiblik faoliyatidan kelib chigib, o‘zi tanlagani
asoslandi.

3. Tabibiy jami besh devon tuzgan bo‘lib, ulardan uchtasi — “Munisu-I-
ushshog”, “Hayratu-l-ushshoq” hamda “Tuhfatu-s-sulton” turkiy tildagi
she’rlarini o z ichiga olgani, ikkitasi - “Mir otu-1-ishq” va “Mazharu-I-ishtiyoq”
forsiy tildagi lirik asarlaridan tartib berilgan. Shoir ijodida mumtoz lirik
janrlarning deyarli barchasi, ya’ni g‘azal, murabba’, muxammas, musaddas,
musabba’, musamman, mutassa’, muashshar, mustazod, tarje’band, ta’rix,
masnaviy, masnaviy-sogiynoma, masnaviy-dahrnoma, shir-u shakar, fard, tuyuq,
chiston, qit’a, ruboiy, bahri tavil, gasida, munojot, varsoqi kabilar mavjud. ljodkor
she’rlarini  mavzu jihatdan diniy-tasavvufiy, ishqiy, ilm-ma rifat, hasbi hol,
musiga va san’at, tabiat tasviri, ijtimoiy-falsafiy mavzularga tasnif etish mumkin.

4. Shoir lirikasida aruz bilan birga barmoq vaznida yozilgan lirik asarlar
ham mavjud. Nazmiy asarlari aruzning hazaj, rajaz, ramal, muzori’, mutaqorib,
munsarih, mujtass, komil, xafif singari bahrlarida yozilgan. Tabibiy mumtoz she’r
nazariyasi va texnikasini juda yaxshi bilgan hamda o‘z ijodida mahorat bilan
qo‘llagan. Bu hol uning devonlari tarkibiy tuzilishida, ularning janrlar gamrovida
yaqqol namoyon bo‘ladi.

5. Ahmad Tabibiy adabiy merosi manbalari O‘zR FA Abu Rayhon Beruniy
nomidagi Shargshunoslik instituti, O‘zR FA Davlat adabiyot muzeyi va Xivadagi
“Ichan gal’a” davlat muzey-qo‘rigxonasi fondlarida hamda shaxsiy arxivlarda
saglanadi. Ushbu fond va arxivlarda Tabibiyning she’riy devonlari, lirik
asarlaridan iborat terma devonlari, to‘plam-bayozlari, dostonlari, tarjimalari,
tazkira va tarixiy asari ham mavjud. O‘zR FA Shargshunoslik instituti va
Xivadagi “Ichan gal’a” davlat muzey- qo‘rigxonasi fondidagi shoir asarlari
manbalarini ikki guruhga ajratish mumkin: 1) Tabibiy lirik asarlaridan tarkib
topgan manbalar; 2) XIX asr oxiri XX asr boshlari Xorazm adabiy muhiti shoirlari
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ijod namunalari to ‘plangan bayozlar. Ushbu manbalarga kirgan she’rlar shoir
ijodining janrlar gamrovi hagidagi  mavjud tasavvurlarni  boyitadi, lirik
merosining ilmiy-tanqgidiy matnini tuzishda asos vazifasini o‘taydi. ljodkor
asarlari qo‘lyozmalari genealogiyasini, manbalar shajarasini aniglashda muhim
o‘rin tutadi.

6. Manbalar tahlili shuni ko‘rsatadiki, O‘zR FA Abu Rayhon Beruniy
nomidagi Shargshunoslik instituti asosiy fondidagi 1122 ragamli qo‘lyozma
“Tuhfatu-s-sultonning terma devoni, 1123, 1129, 1148, 6949, “Ichan gal’a”
davlat muzey-qo‘rigxonasi fondidagi 5894/4 ragamli qo‘lyozmalar “Tuhfatu-s-
sulton’ning protodevonlaridir. Mazkur qo‘lyozmalardagi lirik asarlar shoirning
turkiy devonlari — “Munisu-l-ushshog”da ham, ‘“Hayratu-l-ushshog”da ham
uchramaydi. Ushbu qo‘lyozmalardagi lirik asarlarning aksariyati janrlariga ko‘ra
hamda shaklan va mazmunan o‘ziga xosdir. Qo‘lyozmalardagi lirik asarlar
tuzilishi, ularning devon tartibiga o‘xshash ketma-ketligi gaysidir devon uchun
asos vazifasini o‘tagan.

7. Tabibiyning birinchi turkiy devoni sifatida ‘“Tuhfatu-s-sulton” devoni
ko‘rsatiladi. Biroq shorning ushbu devoni umrining so‘ngida, ya’ni 1910-yilda
ko‘chirilgan. Devonning yagona qo‘lyozmasi Tojikistonda saglanishi hagida
ma’lumotlar bor. Birogq hozircha “Tuhfatu-s-sulton” devoni qo‘lyozmasi taqdiri
noma’lum. Xiva “Ichan qal’a” davlat muzey-qo‘rigxonasi fondidagi 5884/3
ragamli toshbosma manba “Tuhfatu-s-sulton” devoni tartib berilgandan so‘ng,
o‘sha yili toshbosmada ham bosilgan. Ushbu manbadagi she’rlar boshga
devonlarga kirmagani e’tiborga olinsa, uni “Tuhfatu-s-sulton’ning toshbosma
nusxasi sifatida belgilash mumkin.

8. O‘zR FA Davlat adabiyot muzeyidagi 243 ragamli qo‘lyozma Ahmad
Tabibiy lirik asarlaridan tuzilgani bilan gimmatlidir. Jami 184 sahifadan iborat
ushbu bayozda shoirning 200 ta g‘azali alifbo tartibida ko‘chirilgan. Mazkur
bayozdagi g‘azallar to‘liq holda “Hayratu-l-ushshog”ga Kkiritilgan bo‘lib, u
“Hayratu-l-ushshog’ning protodevoni hisoblanadi.

9. O‘zR FA Abu Rayhon Beruniy nomidagi Shargshunoslik instituti asosiy
fondidagi 1127, 1128, 1129 ragamli manbalardagi Tabibiy lirik she’rlarining
aksariyati shoirning “Munisu-l-ushshoq” devoniga Kiritilgani ularning mazkur
devon tuzilishiga asos bo‘lganidan dalolat beradi. Mazkur institut fondidagi 1133
ragamli mazkur qo‘lyozma kolofondagi ma’lumotga ko‘ra, 1327 (1909)-yilda
tuzilgan bo‘lib, unga Tabibiyning jami 7 ta forsiy va 19 ta turkiy musaddasi
Kiritilgan. Bayozdagi turkiy musaddaslarning aksariyati “Munisu-I-ushshog”
devonida ham mavjud. Ular shoirning devonlarida uchramasligi ushbu bayozning
ham mazkur devonni boyitishda muhim manba bo‘lganini ko‘rsatadi. Bu
ma’lumotlar shoir devon tuzayotganda o‘zining she’rlari jamlangan to‘plamlardan
unumli foydalanganini tasdiglaydi.

10. ljodkor devonlarining tayanch manbalarini aniglashda sohaga oid
nazariy garashlardan foydalanildi. Tabibiy lirik asarlari ko‘chirilgan manbalarni 1)
kitobat holatining darajasi; 2) sahifalar va lirik asarlar hajmining to ‘ligligi; 3)
devon tarkibidagi lirik janrlar ketma-ketligiga rioya qilinishi; 4) matnning
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nugsonlardan xolilik darajasi tarzida tahlil etildi. Natijada shoir asarlarining ilmiy-
tanqgidiy matnlarini tuzishga asos bo‘ladigan tayanch manbalari aniglandi.
Jumladan, “Munisu-l-ushshog” devoni yig‘ma matnini tayyorlashda devon
nusxalari matnining mukammallik darajasiga ko‘ra quyidagicha tasnif etildi: 1)
6226 ragamli qo‘lyozma — Al nusxa; 2) 3461 ragamli qo‘lyozma — A2 nusxa; 3)
C-767-ragamli qo‘lyozma A3; 4) 8949 ragamli toshbosma — A4 nusxa; 5) 1159
ragamli qo‘lyozma — B nusxa.

“Hayratu-l-ushshoq” devoni nusxalari matn mukammalligining darajasi
quyidagicha ekani aniqlandi: 1) 3460 raqamli qo‘lyozma — Al nusxa; 2) 8949
ragamli toshbosma — A2 nusxa; 3) 1124 raqamli qo‘lyozma — B nusxa; 4) 243
raqamli qo‘lyozma — C nusxa; 5) 2033 ragamli qo‘lyozma — D nusxa; 6) 5894/1
raqamli qo‘lyozma — E nusxa.

“Tuhfatus-s-sulton” devoni nusxalari matnining mukammallik darajasiga
ko‘ra quyidagicha belgilandi: 1) 5884/3 ragamli toshbosma — Al nusxa; 2) 1122
ragamli qo‘lyozma — A2 nusxa; 3) 1123 ragamli qo‘lyozma — B nusxa; 4) 1148
raqamli qo‘lyozma — C nusxa; 5) 6949 ragamli qo‘lyozma — D nusxa.

11. Ahmad Tabibiy she’riyatida matn tarixi masalasi 1) tadqiq etilayotgan
matnning gaysi davrga mansubligi; 2) matnning tarixiy-adabiy va madaniy shart-
sharoit bilan alogasini belgilashi va kuzatishi; 3) o rganilayotgan asar matnidagi
barcha o zgarishlarni hisobga olishi; 4) xuddi o ‘sha sharoitda ijod gilgan boshga
mualliflarning asarlariga e’tibor garatishni; 5) muayyan asarning boshga
asarlarga ko ‘rsatgan ta’sirini izlash kabi omillar asosida tadqiq qilindi. Shoir
asarlarining matn tarixi lirik asarlari yaratilishi jarayonidagi ijodkor rejasining
amalga oshishidan, qo‘lyozma va toshbosma manbalardagi matn tadrijigacha,
she’rlarni ko‘chirgan kotib dunyoqarashidan asliyat va nashr nusxalarining yuzaga
kelishigacha o‘rganilib, ularning ishonchli matnlarini tiklashga erishildi.

12. Ahmad Tabibiyning mavjud manbalarda uchramaydigan yana bir she’ri
Xivadagi “Shohimardon bobo” gabristonidagi qorixona peshtogiga yozilgan ta’rix-
gazaldir. Xivada XX asr boshlarida ko‘plab qorixonalar barpo etilgan. Ana
shunday qorixonalardan biri Davlatmurod Mahram tomonidan qurilgan.
Davlatmurod Mahram vafotidan so‘ng shu yerga dafn gilingan. Qorixona Kirish
eshigi ustidagi marmar toshga Ahmad Tabibiyning 12 baytli bir ta’rix g‘azali
yozilgan.

13. Ahmad Tabibiy asarlaridan ayrim namunalar o‘tgan asrda chop
ettirilgan. Ularning adadi barmoq bilan sanarli darajada oz. Yana ham aniqrog‘i,
shoirning hozircha bizga ma’lum bo‘lgan 540 ga yaqin turkiy tildagi ruboiylaridan
20 ga vyaqgini nashr etilgan. Umuman, shoir adabiy merosi shu paytgacha
matnshunoslik aspektida o‘rganilmagan. Shoir asarlarini o‘rganish jarayonida
uning 23 she’riy janr va shakllarga oid 30 ming misradan ortiq she’rlari ilmiy
istifodaga olib kirilgani Tabibiy adabiy merosi hagidagi mavjud tasavvurlarni
boyitadi.

14. Qiyosiy tahlil natijalari “Munisu-l-ushshoq” devonining mavjud ikKki
qo‘lyozmasi (6226 va 3461 ragamli manbalar) orasida ham jiddiy o‘zgarishlar
borligini ko‘rsatadi. Bular bir qo‘lyozmadagi g‘azallarning boshga qo‘lyozma
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variantda uchramasligi, g‘azallar tarkibidagi baytlarning tushib qolishi, so‘z va
misralarning noto‘g‘ri ko‘chirilishi kabi jiddiy matniy o‘zgachaliklardir. Mazkur
devonning qo‘lyozma va toshbosma manbalari muqoyasasi ularga kirgan she’rlar
matnida jiddiy matniy tafovutlar borligini ko‘rsatadi. Bular so‘zlarning va ular
tarkibidagi qo‘shimchalar va harflarning tushib golishi, so‘z birikmalarini xato
yozish, baytlarning gisgarishi va almashtirilib ko‘chirilishi, butun boshli lirik
asarlarning tushib golishi kabilarda namoyon bo‘ladi.

15. O‘zR FA Shargshunoslik instituti qo‘lyozmalar fondidagi 3460 ragamli
manba shoir “Hayratu-l-ushshoq™ devonining yagona qo‘lyozmasi hisoblanadi.
Mazkur devondan g‘azal, mustazod, murabba’, muxammas, musaddas,
musamman, tarje 'band, masnaviy, ruboiy, qit’a, bahri tavil, gasida janrlariga oid
lirik asarlar o‘rin olgan. Shoirning jami 639 ta g‘azali kiritilgan devon qo‘lyozmasi
uning toshbosma variantidan biroz farq qiladi. Bunday farglar butun boshli
g‘azallarning toshbosmaga kiritilmay golishi, g‘azallar matnidagi qo‘shimchalar va
so‘zlarning tushib golishi, toshbosmada so‘zlarning o‘rni almashtirib yuborilishi,
qo‘lyozmada yo‘q so‘zlarning toshbosmada ishlatilishi kabilarda namoyon bo‘ladi.
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BBEJIEHUE (annoTanusi nokropckoii (DSC) nuccepramun)

AKTYaJbHOCTh U HE0OXOAUMOCTh TEMBI AuccepTranuu. Mzyuenue xu3Hu,
JEATEIIbHOCTH TATAHTIIUBBIX TUYHOCTEH, OCTABUBIIMX SIPKUM CIIE]] B dKU3HU HAIIUH,
BBISIBJICHUE HCTOYHUKOB OCTABJICHHOTO MMM JIMTEPATYPHOI'O HACIENMs, MPOLECC
YCTaHOBJICHHSI aBTOPCKOTO TeKCTa-aBTorpada aBropa u 0JIM3KOro K HeMy BapuaHTa
MyTEM TMOATOTOBKH HAYYHO-KPUTHUYECKOTO TEKCTA SBISIIOTCS BaXXKHEHIIUMU
3aJlayaMd B HCTOpPUM HApoJ0B Mwupa. Benp Takod TeKCT mpuodperaer
aKTYyaJIbHOCTh IO MEPE Pa3BUTHS JINTEPATYPHO-ICTETUYECKOTO MBIIUICHUS aBTOPA,
MPABWJIBHOTO TOHUMAHHMS ¥ TOJIKOBAHMS LIEJU, KOTOPBIM OH XOYET BBIPA3HUTh YEPE3
MPOU3BEACHUE, OTHOUICHUS YUTATEJIEHd TOr0 BpPEMEHM K IPOU3BEICHHUIO,
MOHUMAHUS CYTH TEKCTa, BEI3BAHHOTO BIUSHUEM OOIIECTBEHHBIX U MOJUTHYECKHUX
B3IJIS/10B.

B MupoBoil TEKCTOJIOTUM U JIUTEPATYPHOM MCTOYHUKOBEACHUU MPOBOASATCS
UCCIICJIOBAHUSI, HANPABIICHHBIC HA BBISBICHUE HUJCHHON OCHOBBI JIMTEPATYPHOTO
MPOU3BEACHUS, UMEIOIIEIT0 BAXXKHOE 3HAYEHUE B Pa3BUTUU  JTYXOBHOCTHU
KOHKPETHON Haluu, (pakTopoB, CIIOCOOCTBOBABLIMX €r0 CO3JaHUIO, NEPHOJA €ro
CO3/IaHMs, IEHHOCTH 3TOT0 MPOU3BEACHUS KaK MPOAYKTA XyA0KECTBEHHOW MBICIIU
TOTO BpeMEHHU. BBIBOABI HaydHBIX pPabOT MO 3TOMY BOMPOCY HMMEIOT HAYYHYIO
[EHHOCTh TE€M, YTO MOMUMO (PUIIOTOTHYECKUX HAIMPABICHUN OHU CIIY>KaT Ba>KHBIM
WCTOYHUKOM JJI TaKWUX CMEXHBIX o0yacteil, kak wuctopus, ¢uiocodpus,
MEJaroruKa.

B mnocnennue ronmpl O0JbIIOE BHUMAaHHUE YICISIETCS BOCCTAHOBIICHUIO
COBEPUIEHHOTO TEKCTa JUTEPATypHBIX, HAYYHBIX MPOU3BEIACHUN, OCTaBICHHBIX
HalllUMU TpPEJKaMH Ha pOJAHMHE, JOHECEHHWIO [0 OOIIeCcTBa, NPEXKIE BCETO,
MOJIOJIOTO TTOKOJICHUSI, BBIIBUHYTHIC B HUX oOlleuenoBeueckux uaeu. ... [Ipexme
BCEr0, HAMEUEHbl TakHWe OJIArOpoAHBbIC LENH, KAK BCECTOPOHHEE YINIyOJIEHHOE
M3YyUYCHUE YHHUKAIBHOTO HACIEIus, CO3JaHHOTO TBOPYECKUM T'E€HHEM HAIIEro
HapoJa, (opMUpOBaHUE LIETOCTHOIO MPEACTABICHUS O MKU3HM U HAY4YHO-
TBOPYECKOM JEATEbHOCTU BEJIUKUX YYEHBIX W MBICIUTENIEH Halllel CTpaHbl,
BOCIIUTAaHUE TMOAPACTAIONIETO TIOKOJEHUS B JyXe TyMaHUCTHYECKUX HUJICH,
HAILHOHATBHOTO JOCTOMHCTBA M TopaocTH” . B 9TOM CMbICIE KpPYIIHbIH
MPEACTaBUTENIb XOPEe3MCKON JUTepaTypHOil cpeabl — Axman Tabubu 3aHumaer
0c000€ MECTO B UCTOPUHU y30€KCKOM yuTepaTypbl KoHia XIX — nagana XX BeKkoB
KaK TaJaHTJIUBBINA MOAT, UICKYCHBIN Ta3KUpaHABUC (aBTOP aHTOJIOTHH), EPEBOTINK
U HUCTOPUK, OCTABUBIIMK Ooraroe JMTepaTypHOE Haclenue Ha TIOPKCKOM U
MEPCUICKO-TAJKUKCKOM SI3bIKax. XOTs JI0 CUX TOp OBLIM MPOBEICHBI HEKOTOPHIC
WCCJIEIOBAHMS KU3HU U TBOpUecTBa AxMaga TabuOu, B Ouorpaguueckux JaHHBIX
nod3Ta HaOmogaercs pasznuuHas nyTtaHuna. Kpome Toro, He ObUIO 3aBEpILEHO
[[EJIOCTHOE MCCJIEOBAaHUE PYKONMUCHBIX M JUTOrpaduuecKuXx HCTOUYHHKOB
TIOPKCKUX JIUBAHOB, TEKCTOBBIX Pa3IMUUN MEXKY PYKOIMCSIMH, 00hEMa, KaHpa U
TEeMAaTUKU CTUXOTBOPEHUM, OTHOCSIIMXCS K JAuBaHaMm. Beas wuccienoBaHue

% Mirziyoyev Sh.M. Adabiyot va san’at, madaniyatni rivojlantirish — xalqimiz ma’naviy olamini yuksaltirishning
mustahkam poydevoridir. Prezident Sh.Mirziyoyevning O‘zbekiston ijjodkor ziyolilari vakillari bilan uchrashuvdagi
ma’ruzasi / Xalq so‘zi. — Toshkent, 2017-yil, 4-avgust.

37



WCTOYHUKOB JKM3HU, JCATEIBHOCTH, TBOpUecTBa AxmamkaHa Tabubm —
IJJOTBOPHOTO II03TA, OCTAaBUBLIErO0, HECMOTPS HAa CBOK HEJOJIYI0 JKHU3Hb,
OonbpIIOE  JIUTEpaTypHOE HacieAue — OJHAa U3 TNPUOPUTETHBIX  3ajad
MCTOYHUKOBEAECHUS U TEKCTONOTUU. COTJIACHO BBIMIEU3IIOKEHHYMY, TAKUE 3a/1a4H,
KaK BOCCTaHOBJICHHME Hay4yHou Owuorpabuu TaOuOu, yTOUHEHHE TIOPKCKHUX
JVBAaHOB M WX HA3BAaHUW, BBIABICHUE KOIWWA, XPAHSIIIMXCS B MHUPOBBIX
PYKONUCHBIX (DOH/AX, BBISIBJICHUE TEKCTOBBIX PA3IMUMUA MEXKAYy HUMHU U MPUUYHH
BO3HUKHOBEHUS JTUX pa3IMyui, OMNpEJCICHUE >KAHPOB W TEM, BOUICAIINX B
JIMBaHbl, peanu3anus TaOAbUIs (MpeoOpa3oBaHUE TEKCTa U3 CTapO-y30€KCKOM
MMMICBMEHHOCTH Ha apaOCKo¥ rpaduke B KUPWUINAIYY WM JIATHHWITY) TUBAHOB B
HBIHEIITHEM ali(haBUTE, ONIPEACIISIOT aKTyaIbHOCTh TEMBI.

DTO AUCCEPTALIMOHHOE HCCIEIOBAHUE B OIPEICICHHOW CTENEHU CIYKUT
JUIS. BBITIOJTHEHUS 3a/a4, W3JI0KEHHBIX B CIEAYIONIUMX YKa3aX U HOPMATHUBHO-
MPAaBOBBIX AaKTAaX, KacalolIMXCS [aHHOW JeATeNbHOCTH: YKa3bl IlepBoro
[Ipesunenta Pecriybnuku Y36ekucrtan ot 13 mas 2016 roma Ne [1dD-4797 “O
co3fgaHuy TalKeHTCKOro rocyJapCTBEHHOTO YHHUBEPCUTETa y30EKCKOTO S3bIKa U
muteparypsl uMeHu Anumiepa HaBou®, ot 21 okta0ps 2019 roma Ne [1D-5850 “O
Mepax Mo KapJWHAJILHOMY IOBBIIICHUIO POJIM U aBTOPUTETA y30EKCKOTO SI3bIKA B
KaueCTBE rOCYyIapCTBEHHOTO si3bIKa”, OT 24 masg 2017 r. Ne I1I1-2995 “O mepax no
JAJbHEUIIIEMY COBEPIICHCTBOBAHUIO CHUCTEMbI XPAHEHHUS, WCCIEIOBaHUS U
IpoIaraHjbl APEBHUX MUCbMEHHBIX UCTOYHHUKOB”, OT 17 deBpans 2017 r. Ne I1I1-
2789 “O Mepax mo JajbHEUIIEMY COBEPIIEHCTBOBAHUIO JIEITEILHOCTH AKaJIeMUN
HayK, OpraHu3alluy, ynpaBieHus U GUHAHCUPOBAHUS HAYYHO-UCCIIEA0BATEIHLCKOM
NEITEIbHOCTH .

CooTBeTcTBHE HCCIEIOBAHUS TNPHOPUTETAM PAa3BUTHS HAYKM H
TEeXHOJIOTHMH pecmyOauku. Jluccepramus BbINOJHEHA B COOTBETCTBHHM C
MPUOPUTETAMU DPA3BUTHS HAyKH W TeXHoJoTuil pecnyonukn «CoruanbHoe,
PKOHOMHYECKOE, KYyJbTYpHOE, JIyXOBHOE U  0O0pa3oBaTEIbHOE pa3BUTHUE
WHOOPMHUPOBAHHOTO OOIIECTBA M JIEMOKPATHMYECKOTO0 TOCYIapCTBa, pa3BUTHE
VHHOBALlMOHHON SKOHOMUKI.

OG30p 3apyGesKHBIX HAYYHBIX HCCICI0BAHMI 1O TeMe AMCCEPTALMH .
Ha ocHOBe TeOpeTMYEeCKMX U TMPAKTUYECKUX MPUHLUIOB TEKCTOJOTHUU U
JUTEPATypPHOTO HCTOYHUKOBEAECHUS TMPOBOMASTCA HAy4YHbIE MCCIEAOBAaHUA B
BEIYIIIUX MUPOBBIX HAYYHBIX IEHTPAX U BBICIIMX YYEOHBIX 3aBEJACHUSX, BKIIOUAS
CramOyiabckuii yHHBepcuTeT, YHuBepcuter Kactamony (Typuwms), banxckwmii
rocyJ1apCTBeHHBIN yHUBEpcUTET (Adranuctan), JIFOOIMHCKUN MOTUTEXHUIECKUITY
yauBepcuteT (Ilonpma), Yuusepcuter Bammunrron Ilpecc (CIIA), MHCTHTYT

% Dissertatsiya mavzusi  bo‘yicha  xorijiy  ilmiy-tadgiqotlar  sharhi:  https://www.istanbul.edu.tr;

https://www.kastamonu.edu.tr; http://ba.edu.af; www.dajf.pl; https://uwapress.uw.edu; http://www.washington.edu;
https://www.ivran.ru; https://kpfu.ru; https://world.uz;  https://science.gov.az;  http://www.uop.edu.pk/;
www.ivran.ruhttp://elm/az/ http://elm/az/; https://studme.org/67915/literatura/izuchenie_istorii_teksta; www.navoiy-
uni.uz; Edward Allworth. Uzbek literary politics. LondonParis, 1964, p. 29; A. Zeki Velidi Togan. Bugiinkii Tiirk
ili: Turkistan ve yakin tarihi. Istanbul-1981. — B. 501; Janos Eckmann. Harezm, kipcak ve ¢agatay tiirk¢esi tizerine
arastirmalar. Ankara, 1996. — B. 209; Philologiae turcicae fundamenta. Wisbaden, Tomum secundum, 1965; T'unsz6ypr
C.JI. My3ukambpHO-MCTOpPHYECKOE HacecTBa coBenkoro Y3oekucrana. Coopauk. “Ilytu passurus Y30ekckoil My3bIkn”, — M.-
JI, 1946. — C. 22. va boshqa manbalar asosida tayyorlandi.
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BocrokoBenennsa Poccuiickon Akaaemun Hayk, Ka3zaHCknii rocyaapCTBEHHBIN
yauBepcuteT (Poccust), Kazaxckuii Hanmonanbnbeiii yHuepcuteT (Kazaxcran),
Nuctutyr pykonucet HamumonansHolt  Akagemun Hayk — AszepOaiimkaHa
(AzepOaiikan).

B MupoBO# TEKCTONOTMU U JTUTEPATYPHOM HCTOYHUKOBEIECHUU JOCTUTHYT
pAN  Hay4YHBIX pE3yJbTaTOB HCCJIECJAOBAHMM, HANpPABJICHHBIX HA M3y4YCHUE
auTeparypHoro Hacienus Axmana Tabubu: o00OIIEHBI CBEICHUS O CTPYKTYpE U
KOMIIO3ULIUA COCTABJIIEHHOTO IOATOM “‘MajpkmyaT ymI-miyapoiM nanpaBu
depy3maxu”, O CTPYKType €ro MPOU3BEIACHUHN, OIMyOIMKOBAHBI HCTOYHUKH
Hacienuss Axmana TaOubOu M HEKOTOpbIE MPOW3BEACHHUS MMO3Ta HAa MEPCUACKO-
TAIUKUKCKOM si3bIKe Ol g o5&ily sgda (ouag0 8 o8l (Mpan), ycTaHOBNIEHA HOBas
CUCTEMA METOAOJOTMYECKHUX IMOAXOAO0B IO BONPOCY OTHOLIEHUS K HCTOPUH H
TPaKTOBKE TEKCTa B juTepaTypHbIXx mcTtouyHuKax (Donishgohi millii Touikiston,
Instituti zabon, adabiyot, shargshinosii va  merosi xattii ba nomi Rydakii
(Tamxukucran), Azerbaycan milli elmler akademiyasi Nizami adina odabiyyat
Institutu va Z.Biinyadov adina Sorgsiinasliq Institutu (Asep6aitmxan), MHCTHTYT
BocTtokoBesieHus: PAH (Poccus), Kazaxckuéi HalnMoHadbHBIM YHUBEPCUTET
(Kazaxcran), CramOynbckuii yausepcuteT (Typiust), 000CHOBaHO, UTO U3YYECHHE
KJIACCUYECKUX JINTEPATYPHbIX HCTOYHUKOB HAa OCHOBE HAYYHO-KPUTHYECKOIO
TEKCTa JIOCTUTaeT YypoBHA (yHIaMeHTaIbHBIX uccienaoBanuii  (Istanbul
Universitesi, Typuus). Takxke B 3apyOeskHOM HaydHOM JUTEpaType MPUBOIATCS
HEKOTOpPbIE CBEACHUS O NEPCHACKUX HWCTOYHHMKAX JUTEPATYpPHOTO HaCIeAus
Axmana Tabubu, o 3aciayrax moista B cdepe aHTOJIOTruu (Ta3KUPAHABUCIUK) U
mepeBosa. B MCCleOBaHMM aMepHKAaHCKOro ydenoro Jisapaa Omisopra™ B
YyuCIe TpeAcTaBUTENICd XOPE3MCKOM JMUTEPATYpPHOM CPEAbl BTOPOM IOJIOBHHBI
XIX — Havana XX Beka B KaueCTBE aBTOpa AHTOJIOTMHM YIIOMHUHAaeTCs U Axmaj
Ta6ubu. Eme omHO McciienoBaHue, B KOTOPOM BCTPEUANOTCS MMEHA co3jarelie
smoxu Pepysza, B uyacTHoCcTH, Axmama TaOubu, NPUHAMIEKUT BEHIEPCKOMY
y4eHOMY SHomry 9KMaHHy59. B cBoem mncciienoBaHUM yYEHBIM OTMEYAET 3aCIyTH
depy3a B 007aCTH KyJbTYpbl, HICKYCCTBA M JIUTEPATYPHI, a TAKXKE yKa3bIBa€T Ha
Axmana Tabubu B KauecTBe COCTaBUTENs Ta3Kuphl. MpaHckuit yuensiit U6parum
Xynosip B cBoeit kuure “I'apubaxoun OIIHO” paccKa3bIBaeT O TBOpUeCTBE AxXmajna
Tabubu, UCTOYHUKAX €r0 JUTEPATYPHOTO HACJIEAMs, a TAKKE O TOM, YTO Y HEro
ecTh emie oaHa modMa “Bomuk u A3po”. VueHslii cooOmiaer, 4to mepBoe
Mpou3BeIcHNE HAa TeMy “‘BoMuk n A3p0” NpPUHANICKUT Nepy YHCYpH, a TodMa
Tabubu, mo Bced BUIUMOCTH, SIBISIETCS MEPEBOJOM M03Mbl 3axupu Kupmanu,
KOTOpasi HamuMcaHa B pa3Mepe apy3a XaszaJpku Mmycaajnacu Max3zyd u JaHHas
pykonuch Obuta mepenucaHa co ctoponsl Hagumum u Yokap B 1910 rogy B
Xopesme. KpoMe Toro, aBTop oTMedaeT, 4To CTUXu Tabubu Ha MEepCUICKOM SI3bIKE
B OCHOBHOM IOCBAIIEHBI T€ME O JIOOBH, B TBOPUECTBE OH cjenoBaji 3a Baxim
bapuku, bobo duranu, /[>xamu, nepeBen noamy baduku “Hazup m Manzyp”,
CBs3a)I MyxamMmachl k 2 rasensm baduku, 4 — bo6o ®uranu, 8 — Jxamu, u3

%8 Edward Allworth. Uzbek literary politics. — London-Paris, 1964. — P. 29.
> Janos Eckmann. Harezm, kipcak ve cagatay turkcesi uzerine arastirmalar. — Ankara, 1996. — B. 209.
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XUBUHCKUX TIO3TOB OOJIbIIIE BCEX HAIMMCABIIMX MyXxamMmacoB K J[xamu ObuT
Tabubu. Cpeau npeacTaBuUTEICH XUBUHCKOM JUTEpPATypHOU CpPeabl BBIACISAETCS
JIOBOJIbHO BBICOKUHM MOTeHIHal TaOubu, 4To XOpEe3MCKHUE MOAThI UCIOIb30BaIU B
CBOEM TBOPYECTBE CTWJIb “‘CabKM XUHIW’, B TO BpeMs Kak B TBopuecTBe Tabuou
ATOT CTWJIb HE MPOCIEKUBACTCS, B OOOMX MEPCUICKUX JUBAHAX HE CBSI3bIBACT
MyxamMmachl razensMm Caitn6 Tabpusu um beaunes Myxamman. B nemom, B 3ToM
UCCJICIOBAHUM YUYEHBI B OCHOBHOM H3JIOKHJI CBOM COOOPaKEHMsSI OTHOCUTEIHHO
TEePCHICKOT0 HacHeus mosTa’’.

B MupoBoil TekcTONOTMM W JIUTEPATYpPHOM HMCTOYHUKOBEICHUU BEIYTCS
WCCJIEIOBAHUS 1O CIECIYIOUIUM IPUOPUTETHBIM HAINPABIEHUSM KOMIUIEKCHOTO
U3YYEHUS KJIACCUYECKUX JIUTEPATYPHBIX HMCTOYHHMKOB, Ouorpauu aBTOpPOB, B
YaCTHOCTH, CTUXOTBOPHBIX JUBAHOB: Ouorpadus aBTopa, TBOpueckas Jadboparopus
[03Ta, TEHEAJOrusi HCTOYHUKOB, BOIPOC TEKCTOKPUTHKH, HWCTOPHS TEKCTa
KOHKPETHOTO TMPOU3BEJCHUS W TpoOsieMa peJaKTUPOBAHUSI TEKCTA; KHUKHAs
UCTOPUS JINTEPATYPHOTO MPOU3BEICHHUS; CPABHUTEIBHO-TEKCTOBOE MCCIIECIOBAHUE
Y aHAJIM3 PYKOIHCHBIX HCTOYHUKOB.

Crenenb wu3y4eHHOCTH mpoOJembl. HuTepec Kk TBOpuecTBY Tabubu
HAYAJICS CIIe TIPU ero KH3HU . B 4acTHOCTH, 0COGOr0 BHIMAHKS 3aCITyKHBAIOT
3ameTk pycckoro yderHoro A.H.CamoitnoBrua o Ta6ucu®. [Togpo6HOCTH
nearenbHoct A.H.CamoiinoBuya B TypkecTaHe, B YaCTHOCTH, €ro BCTpeya C
TabuGu, 3aUKCHPOBAHBI M B HCCICAOBAHMAX Y30EKCKHX YUeHBIX °. B 9THX
paboTax OCHOBHOE BHHUMAHHE yNIEISAETCA ACSITENbHOCTU MO3Ta B c(hepe aHTOJIOTrun
(“Mamxmyat ym-uryapoiin naiipasu depysmaxu’).

Kuszub, TBOpueckoe Hacieane Tabuou, a Takke UX UICTOUHUHU B HEKOTOPOMH
CTEIIEHU MCCJENIOBaHbl B JHccepTauuu y30ekckoro ydeHoro @.I'anuxoxaesa. B
UCCJIEIOBAHUM YYEHBIM JaeT IeHHYI0 MH(opMmanuioo o TBopuecTBe Tabubu, ero
MPOU3BEACHUSAX, MX HUCTOYHUKAX, >KAHPOBOM TraMMme TBOpYECTBA I0ATA,
TEMaTHYECKOM COJIepKaHUH, BOIPOcax MPeeMCTBEHHOCTHU. [lesTenbHOCTh B cdepe
aHTOJIOTUM (Ta3kupaHaBUCIWK) TabuOu OblJJa OTMEYEHA JIMTEPATypPOBEIOM
C.MarkapumoBa, B €€ AUCCEPTALUU MPEICTABICHO MHOTO HOBOW MHGpOPMAIIMK U
OIICHEHO ero XYJIOECTBEHHOe MacTepcTBO’. B  Karamorax pyKONMHCHBIX

00 disa Ol R ml ol iSa il a5l sn 5 B sA ol (sl Taana 5 S L o B el ) sle oaa Jl pad Ll (sla 4 2

YA e aldlae
51 O°zR FAShI. Asosiy fond. 9596 ragamli qo‘lyozma. Atdaj,lsd b2 Sbu 500%-sahifalar. OzR FAShI. Asosiy
fond. 12561 ragamli qo‘lyozma. Iad b S o g s 8 3 saiua i) 56°-57 -sahifalar.
62 Camoitnosna A.H. 3amuckn BocTo4HOro OT/IeeHHs NmnepaTtopckoro Pycckoro apxeonormaeckoro o0miecTna,
T. XIX, Cankr-IletepOypr, 1909.
63 Fanuxyxae @. Axmamkon TabubuitHuHr Xaétu Ba wxoau. Ounoin. ¢haH. HoM3... aucc. — Tomkent, 1969; Axman
Tabubnii (xaétu Ba wxoaw). — Tomkent: @an, 1978; Kocumor b. MHKun0OmMiA mebpusT caxudanapu. — TOMKEHT:
Anabuér Ba canbat, 1977; U3naii-uznait tonranum. — TomkeHT: AgaduéT Ba canbar, 1983; Kocumon b. Ba 0ok,
Mwumit  yiironum naBpu y30ex anabuéru. — Tomkent: MasnaBust, 2004; MarkapumoBa C. Tabubuit —
Tas3kupanaBuc (“Maxmyan cu myapou naiipaBn ®epysmoxuii” acocuna). ®unon. ¢an. HOM... aucc. — ToIIKeHT,
2007; OpkunoB A. Iloe3nka A.H.CamoiinoBuua B XuBnHckoe XxaHCTBO B 1908 romy u OIeHKa UM JIMTEpaTypHOMH
cpenbl. 11 BocrokoBenueckue urenusi nmamsiti H.I1.OctpoymoBa. COGopHuk MmatepuanoB. — Tamkenrt, 2010,
«Poccuiickas nmnepus 1 XuBHHCKOE XaHCTBO (pycckue: yuenslid A.H. CamoiinoBuu u nyremectBeHHUK B.I.SH B
XUBHHCKOM JiBopIie B Hadaine XX B.)». // [IpoGiemsl BocrokoBenenus. Hayunsiii sxyprai. 3(61) 2013.
% Markapumosa C. TaGubuii — Taskupanasuc (“MaxkMyan cu myapou naiipasi ®epysmoxuii” acocuna). OUIONL.
(han. HOM3... tucc. — Tomxkent, 2007.
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IPOU3BEICHHI® TAKXKE IPHBOMSITCS CBEACHHS O MECTE XPAHCHHSI M MHBEHTAPHBIX
HOMEpAaX MCTOYHUKOB mpousBeneHui Tadubu. Kpome Toro, moBTOpsromiascs
uH(GOPMALHS CONCPXKHUTCH B psge yueOHnkoB™, aHTONOrHMi, MOHOrpaduii
muccepraumii’’, Gpounop® u crareii’, MOCBAIICHHBIX JKH3HH H TBOPYECTBY

® Mganos ILII. ApxuB XuBuHCKHX XaHOB XIX B. — Jlemmnrpan. M3maHwme rocymapcTBEHHON ITyOIUIHON
oubmmorekn, 1940; CobOpanme BocTOUHBIX pykommcedt Axagemnn Hayk Y36ekckoir CCP. Tom VI. TamkeHrt.
MznmatenctBo Axamemrn Hayk Y3CCP. 1963; CobpaHne BOCTOUHBIX pykomuceld Akamemun Hayk Y36ekckoit CCP.
Tom VII. — Tamkent: Hayka, Y3CCP. 1964; CoOpaHue BOCTOYHBIX pyKomucei Akagemuu Hayk Y36ekckoir CCP.
Tom Xl. — Tamkent: ®an Y3CCP. 1987; Opkunor A.C., [TonBonos H. T., AMunoB X.A. Myxamman Paxumxon II-
®epy3 naBpu Qexpuctu. — Tomxent: SHrm acp asmogu, 2010. Xopasmpa Outwiran xynésmanap (Ty3yBuu
I''Mamapunosa). — Tomxkent: Hlapkmynocnuk nHeturytn, 1997; Cankr-IlerepOypr Ba Tomkent dhoHamapumaru
Xopa3m Typkuii-anadbuii manOanapu (Hampra Ttaii€pnoBumnap: I'.XamiueBa Ba 6omk.). — Tomkenr: Myxappup,
2018.

% V36ek amabuétn tapuxu xpecromarusicu. Il Tom. — Tomkent, 1945; V36ex amabuétn. IV Tommmk. | kuto6. —
Tomxkent: bagunit amadbuér, 1960; Kapumos F. V36ex anabuétu tapuxu. Il xutod. — Tomkent, 1966; V36ek
amabuétu. V tommuk. II xuto6. — Tomkent: Bamnuit agabuér, 1968; Kocumor b. Ba Oomk. Mmmmuii yiFoHHTI
naBpu ¥30ek anabuétu. — TomkenT: MabHaBusT, 2004,

Xaxuea M. Xopasm MWUMNA-MabHaBUA MepocH nypaoHamapu. — TomkeHt: “Typon 3amun 3mé”, 1991,
Hcmowmrosa I'. depy3 naBpu anaduit myxutu. Ouson. ¢an. Hom3... aucc. — Tomkent, 1995; Camannaposa C. XX
acp y30ek taskupanapu. ®unon. dan. Hom... aucc. — Tomkent, 1996; Fanuxyxaes @. Oraxuitnuar “TabBu3 yi-
OIIUKUH" JICBOHU Ba YHUHT WIMHU-TaHKUIUH MaTHH. Duion. ¢aH. nok... quce. — Tomkent, 1998; Anambaesa H.
Wurnms, pyc Ba y30ek amabuériyHocnuruga XopasMm anabuii manOanapu Tagkuku. Ouonorus Qanigapu Oyiinua
tancapa moxropu (PhD) mmcceprammscu. — Byxopo, 2021; MaxammanueBa 0. @epy3HUHr Oamumii MaxopaTH.
Ouonorus Gannapu Oyitnda dancada goxropu (PhD) muccepramusicu. — TomkenT, 2021.

68 [Onycos M. Komun Xopasmuit. — Toukent, 1960; Mupsaes B. Asaz Vrap yem. — Tomkent, 1961; FOcymnos FO.
Xopasm moupiapu. — Tomkent: bagunii anabuér, 1967; CansikoB A. Poccust u XuBa B konie XIX — B Hauane XX
BB. — Tomkent: @an, 1972; FanuxyxaeB @. Axman Tabubuit (xaétu Ba mwxoau). — Tomkent: ®an, 1978; Haruesa
XK. V36ek monpn Tabubuit Ba yuunr nactxatu // Amabuii mepoc. — Tomkent, 1991. — Ne 4. — b. 19-24; JlaBnatép
Paxum, Hluxuazap Marpacyn. ®epys: mox Ba moup kucmatu. — Tomkent: Fapyp Fynom Homunarn HMIY, 1993;
Kymaxyxa H. @epy3 — mamanusT Ba canbat xomuiicu. — Tomkent: @an, 1995; XKymaxyxa H., Anuzosa U. Cy3nun
Gaxonupok &énrop iykayp. — TomkeHt: Y36exucton, 1995; AGmypacyno A. XuBa (Tapuxuii->THOrpaduk
ouepknap). — TomkenT: Y36ekucton, 1997; Kapumosa ®. Hapouiifan KeiuHIH gaBpja ApaTHiran nebodanap. —
Hamanran. 2007; ®@epy3 rynmanu. — TomkeHT: MymTo3 ¢y3, 2016; AcanoB M. CokuiiHOMa: Tapux Ba MOITUKA. —
Tomxkent: Tadaxkyp, 2020.

69 FanuxyxaeB @. Tadbubwmii // V36ek Tunu Ba anabuéu Macananapu. — TomkeHT, 1962, Ne6. — Bb. 8-13; TabuOwmii
Ty3raH UKKH Maxxmya /| Ama6uii mepoc. — 1971, — Ne2. — B. 211-219; Myxammacu myctason // Anabuit mepoc. —
Tomkenr, 1981. Ne3(19). — B. 87-93; Xampoer VY., Kapumor Y. XuBa moupiapu TasKUPACHHHUHT Hycxanapu //
Anabuit Mmepoc. — Tomkent, 1981. Ned. — B. 77-80; Mymunosa B. Axman Tabu6uii / Y36ex Tunn Ba anabuéru. —
Tomkent, 1982. Nel. — B. 69-71; Erkinov A. “Timurid mannerism in the literary context of Khiva under Muhammad
Rahim-khan II (Based on the anthology Majmu‘a-yi shu‘ara-yi Firuz-shahi) /Tumypunckuii MaHbepu3M B
mutepatypHoil cpene XuBbl ipu Myxamman Paxwmm-xane Il (Ha mpumepe antomornu “MamkMy‘a-iu nry‘apa-in
Oupys-maxu)”. Bulletin of IICAS. Volume 8. / Bectamk MUTCAU. Brmryck 8, 2008. — P. 58-65. DpkunoB A.
“Onoxa nmo3gHUX TUMYpPUAOB Kak KyJlbTypHas Mozelb B XUBHUHCKOM xaHcTBe npu Myxamman Paxum-xane 11
(1864-1910)” // XXV International conference on source studies and Historiography of Asia and Africa: “Asian and
African Studies in the Dialogue of Civilizations”. April 22-24, 2009. Abstracts / XXV MexayHaponHas
KOH(epeHIInsT KICTOYHUKOBEIeHHE U ucropuorpadus crpan Asuu nu Appuxu: “BocrokoBenenne u Adprkanucruka
B nuayiore uuBwimsanuii’. 22-24 ampens 2009. Tesucer goxiamoB. Cankr-Iletepoypr, 2009, — C. 349-350;
“Myxamman Paxumxon II (1864-1910) Ba yHuHr capoil anmabuit Myxute” // AHTHK JaBp UMBHIM3ALHACH
TapakkuéTuaa Xopa3MHUHT YpHH. PecnyOnmuka miamui amxymanu marepuamiapu (2011 #imn 20 maif, Ypranu-
Xasopacn). — Xusa, 2011. —-b. 104-106; How Muhammad Rahim Khan Il of Khiva (1864—1910) cultivated his
Court Library as a means of resistance against the Russian Empire // Journal of Islamic Manuscripts. 2011. Ne2. — P,
36-49; KynprypHblii nepdexknuoHn3M B XUBHHCKOW NpHIBOpPHOW cpene mpu Myxammane Paxum-xane |l xax
croco0 MPOTHBOCTOSIHUS pexHUMy poccuiikoro npotekropata // History and Culture of Central Asia / Uctopus u
kyapTypa Cpenneir Asuu / B. Babadjanov, Y. Kawahara (eds.). Tokyo, 2012. C.35-69; «Xadt ury‘apa-itu ®upys-
maxm» (CeMb 103TOB U3 OKpYkeHHMs maxa Pupysa) — mosTHUECKast aHTOJIOTHS IPUHIEB-MIOATOB TMHACTHN KoHrpaT
(Xuea, 1906 r.). // XXVII International Conference on Historiography and Source Studies of Asia and Africa.
“Asia and Africa in the Changing World”. April 22-24, 2015. Abstracts. St.Petersburg, 2015. — P. 126-127.
Myxamman Paxumxon Il (1864 — 1910) capoit mamammit MyxuTHaa MepeKIMOHU3MIa HWHTHIMOL — Poccus
NPOTEKTOpaTHra Kapiik BocuTa // Y36eK NaBIaTyMIMIg TH3MMUA JAProX Ba AeBOHNAp. — TOIIKEHT: AKaaeMHaNIp,
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Axmana TabuOu. B mpoBOAMMBIX HCCIIEIOBAaHUSX HE CTaBUTCS OCHOBHOM IIEJIBIO
aHaJIM3 HMCTOYHHMKOB, Kacaroumxcs Ouorpaduu mosTta, omnpeneneHue odObema H
TEMaTUYECKOr0 apeaja TIOPKCKUX TUBAHOB. Takke 3a MpoleAlde Toibl ObUIO
OIMyOJIMKOBAHO OYE€Hb MaJl0 O0Opa3lOB TIOPKCKUX JIMBAHOB I03Ta, WX
HacuuThiBaeTcss He Ooznee 50. Ilo »Toil mpuuMHE JaHHBIE MCCIEIOBAaHUS U
nyOJMUKAIMKY HE JAI0T MOJHOTO MPEACTABICHUS O TUYHOCTU, PYKOMUCHBIX KOIMHUSIX
TIOPKCKUX JIUBAHOB, TUPUYECKUX MPOU3BeNCHUSIX TaOuou.

B oTnuume oT BbIIENIEpeUMCICHHBIX Pa0OT, JaHHAs AUCCEpPTAIUsl MMEET
OpUOPUTET B TOM, 4YTO HampaBlieHa Ha YTOYHEHHE Hay4HOW Owuorpaduu,
ompeneneHue Ouorpadur u Macimrada TBOPYECKOTO HACHIEIusl, IMPOBEICHUE
TEKCTOBOI'O COINOCTABIICHHUSI PYKONMUCEH TIOPKCKHX JMBAHOB, a TAKXKE CIYKUT
OCHOBOU JIJTS TAJIbHEUIIIUX UCCIIEAOBAHUM.

CBsi3b TeMbl HCCJIEIOBAHUS C IJIAHAMH HAYYHO-MCCJIEA0BATEIbCKOM
padoThl  BBICIIEr0 Y4eOHOrO 3aBelleHHSl, B KOTOPOM BbINOJIHSETCS
auccepranms. Jluccepranys BBINOJIHEHA B COOTBETCTBUM C IUIAHOM HAay4HO-
UCCIIEIOBATENbCKOM paboThl TalllKeHTCKOro TOCylapCTBEHHOIO YHUBEPCHUTETA
y30€KCKOro si3blka U JuTepaTypsl no teMe “‘HayuHo-Teopetnueckue mpoOiaembl
U3YyYEHUS UCTOPUU Y30E€KCKOW JTUTEpaTyphl” .

Henp wucciaegoBaHusi — BOCCTAaHOBUTH HaydHylo Ouorpaduio Axmana
TaOubu, BBISIBUTH TIEHEAJIOTMIO PYKONMCEH [MBAHOB Ha TIOPKCKOM S3BIKE,
ONPEJEIUTh MEPBOUCTOYHUKN TIOPKCKUX IMBAHOB B PE3YyJbTaTE COMOCTABICHHS
TEKCTa PYKOMHCH I03Ta M HCTOYHHUKOB JUTOTpaduu, OOBACHUTH NPUUUHBI
BO3HMKHOBEHHUSI TEKCTOBBIX PACXOXKICHUW B PYKOIMHUCAX, HAYYHO OOOCHOBATh
YKAHPbI, TEMATUYECKUN JUANa30H U KOJIMYECTBO TIOPKCKUX CTUXOTBOPEHUN MO3TA.

3agaum  ucciaegoBaHusi:  000OIIEHHE  CBEIEHUHW M3  MEPBUYHBIX
UCTOPUYECKHX, JINTEPATYpPHBIX, HAYYHBIX HCTOYHHUKOB O Ouorpapum Axmana
Tabubu wu BoccTaHOBJICHHE Ouorpadguu TmMo’Ta HA OCHOBE JIOCTOBEPHBIX
VCTOYHHKOB;

BBISIBJICHUE KOMHM PYKOIUCEH TIOPKCKHUX NHUBAHOB TabuOu, xpaHsmmxcs B
pecnyOIMKaHCKUX U 3apyOeKHBIX (HOHIAX;

UCCIIE[IOBaHUE MPOOJIEMbl UCTOPUHM TEKCTa Ha OCHOBE TIOPKCKHUX JMBAHOB
no3Ta M TNPOBEJACHME TEKCTOBOIO aHalu3a o0pa3loB TBOpYECTBA I03TA,
BKJIFOUEHHBIX B HMCTOPUYECKHE TPOMU3BEACHUS, Ta3KUpPbl, COOPHUKM U Oasi3bl,
nepenucandbie B XuBe B KoHIle XIX — Hauane XX Beka;

BBEJICHHE B Hay4Hbli OOOpPOT HEM3BECTHBIX HAYKE MMOATHYECKUX
npousBenaeHui Tabubu, ocyuiecTBiaeHUEe TaOIbUIS U MyOJUKAIIMN TIOPKOS3BIYHBIX
JTMBAHOB.

O0bexkTOM HCCIeAOBAHUS SABISIOTCA AuBaHbl Tabubu “MyHucy-i-
ymmak”, “Xadpary-n-ymmak” u “Tyxdary-c-cyntan”, a Takxe PpPyKOIHUCHBIE,
NeYaTHble MCTOYHUKHM W COBPEMEHHbIE U3JaHUS U3 pPecrnyOJMKaHCKUX U
3apyOeKHbIX (POHIOB U OMOINOTEK, B KOTOPHIE BOIILIN MPOU3BEACHHS MOITA.

2019. — B. 255-260. “Mamkmya-iin monpon” tazkupamu €kn 6aé3?” // — Aukapa: Akgag Yaynevi, 2021. — b. 356-
368; Kapumoa ®. Xopasm anabuii Myxurna neGouanasucink / Y36ex T Ba agabuéru. — T., 2004, Ne3. — B.
36-37.
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IIpenmeTom mcc/ieIOBAHUS SIBISIETCS aHAINU3 JAHHBIX, OTHOCSIIUXCS K
ouorpadum  TaOuOu, CpaBHUTEITLHO-TEKCTOBOE MCCJIEIOBAHUE HMCTOYHHKOB
JTIMBAHOB T03Ta HA TIOPKCKOM SI3bIKE, U3YYEHUE TEKCTOBOW MCTOPUHU €r0 HayYHBIX
TPY/OB.

Metoabl  ucciaeaoBaHusi. B ocBenieHUHM  TeMbl  UCCIEIOBAHMS
WCIIOJIb30BAIMCH TAKUE METOJIbl aHaJIN3a, Kak Ouorpaduyeckuii, CTaTUCTUYECKUMN,
CPABHUTEJIbHO-UCTOPUUECKHUM, CPAaBHUTEIHLHO-TEKCTOBBIM, TI'€PMEHEBTUUYECKUH,
KJIacCU(pUKAIUS U XapaKTEPUCTHUKA.

Hay4ynasi HOBU3HA MCCJIEIOBAHUSA 3aKII0YACTCA B CJICYIOIIEM:

BIIEPBBIC CO3/aHA TOJHAS HaydyHass Ouorpadus o Xu3HM U Owuorpaduu
Tabubu, Ha OCHOBE MCTOPUUYECKHX, TUTEPATYPHBIX MIEPBOMCTOYHUKOB OIpeIeieHa
uHOpMaIUs O COIMAILHOM TMPOMCXOXKICHUH, JaTax POXKICHUS U CMEPTH,
CEMEUHOM OKPY>KEHHH, JIeSITEIbHOCTH;

BBISIBJICHBI WCTOYHUKHM TIOPKOA3BIYHBIX AWBaHOB mnosta B NB AHPYVY3,
MIPOBEJICHO UX MOHOTpaduuecKoe ONMHUCaHue, CPABHEHUE PYKOIUCHBIX U MEYATHBIX
HMCTOYHUKOB ITI0Ka3aj0, YTO PYKOMHUCHBIC IWUBAaHBI IMOJ HOMepamu 622-, 3460-,
1122-1123-1148-6949, pykonuck mnom HomepoMm C-767 B doume HuctutyTta
pykonuceit AH Azepbaiimkana sBiISiOTCS 6a30BOM KOMHEH;

B (onne pykomnucet B AHPY3 6as3pl mog Homepamul 133, 1157, 1175,
1182, 1185, 1196, 2026, 6930 ciryx)uau BCIIOMOTaTENbHBIM PECYPCOM B CO3IaHUU
nuBaHoB Axmana Tabouobwu;

Ha OCHOBE BBIBJICHHBIX HOBBIX JUBAHOB OBUT OMpeaeieH o00beM
JUPUYECKOTO HACIEIUsl TTUCATENsl, UCCIIEOBAaHbI €ro KaHp U TeMaTHUKa, BBEJICHO B
HAay4YHBII OOMXOJ HEU3BECTHBIX Hayke 0o0Jiee TpeX ThICSY TOITHUYECKUX
IIPOU3BEACHUN Ha 24 )KaHpaXx;

MCTOYHHUK T0J1 HOMepoM 5884/3 B oHme XMBHHCKOTO TOCYAapCTBEHHOIO
My3esi-3all0BETHUKA “Nuan-Kana” ObBLI UISHTU(PUITIPOBAH KakK
mutorpadupoBaHHas Komus JuBaHa Axmana Tabubm “Tyxdary-c-cynran”,
JIOKA3aHO, YTO JIMPUYECKUE TMPOU3BEICHUS MO3Ta ObUIM HAMMCAHBI B pa3Mepax
apy3a, KaK XaszaJK, pajpkas, pamall, My30pH, MyTakapuO, MyHCapuX, MYJIKTAac,
Kamu, Xxapuda.

IIpakTHYeckuMH pe3yJIbTATAMU UCCJIE0BAHNS SABJISAIOTCS:

BBISIBJIEHBI PYKOMUCHBIE KOMMU TaOuOW TIOPKCKUX JHUBAHOB, Ta3KUPBHI,
cOOpHUKM M 0as3bl, BKJIIOYaeMble B ce0s JIMPUYECKOE Hacjleaue I03Ta, B
pecnyOJIMKaHCKUX U 3apyOeKHBIX PYKOIMCHBIX (POHIAX;

OCYLIECTBJIEHA MOHoOTrpaduyecKas XapaKkTepUCTUKA HUCTOYHUKOB
JUTEPATypPHOTO HACIEAMS MO3TA, B YACTHOCTH €0 JIUBAHOB;

ompeiesieHbl 0a30BbIC U BCIIOMOTATEJIbHBIE KOTTUU JUBAHOB;

CPaBHUTEJIPHO HKCCJIEIOBAaHbl M OMYOJWKOBaHbI B TeKyIleM ajidaBuTe
WMCTOYHUKH TUBAaHOB Axmana TaOnbu Ha TIOPKCKOM SI3BIKE;

JI0OKa3aHO, 4YTO PYKOIMHUCHBIE Oas3pl moj HomepoMm 5894/1, 5894/4,
muTorpadudecKkuii UCTOYHUK Ton HoMepoMm 5884/3 xpansmuecs B MHcTuTyTe
BocTtokoBenenus umenu AOy Paiixana bepynu, ['ocynapcTBeHHOM UTEpaTypHOM
My3ee umeHu Anuumepa HaBou m I'ocynapcTBeHHOM My3ee-3anoBeAHuke “TuaH-
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Kana” XuBuHckoro paiioHa Xope3MCcKON 00JIaCTH SBIISFOTCS BCIIOMOTATEIbHBIMU
MCTOYHUKAMU JUBAHOB, KOTOPBIE OAT YIOPSAAOYMII Ha THOPKCKOM SI3BIKE;

[TonHOCTBIO HCCIIEIOBAaHBI MCTOYHUKHA O JKU3HU M TBOpuecTBe Tabuow,
MoKa3aHa MX 3HAYUMOCTbh B BOCCTAHOBJIEHHMU OHOrpaduu Mo3Ta U ONpeleTICHUU
Hay4YHOU [IEHHOCTH €ro MPOU3BEICHUMN.

JlocTOBEpHOCTL pe3yJibTAaTOB HMCCJAEAOBAHUA TOJITBEPKIACTCS TEM, YTO
Ha OCHOBE CpaBHEHUSA MEPBUYHBIX HCTOPUYECKUX U  AHTOJOTMYECKUX
pOM3BEIeHNI ObUIM yYTOYHEHBI CBeAeHHs o Ouorpadum Tabubu, ompeneneHbl
VCTOYHUKH JINTEPATYPHOTO HACJHENHsI, TEMATUYECKUI 00BEM, KaHPBI, BBHIITOJIHEHO
MOHOTpaUyecKoe OMUCaHHE €ro MBAHOB Ha TIOPKCKOM SI3bIKE, YCTAaHOBICHBI
0a30Bble M BCIOMOTATEIbHBIE KONHH, BIEPBBIE B MOJHOM OOBEME W3/aH JIMBAaH
“MyHHCY-I-YUIIIAK~, CHAEJNaHbl Ba)XXHbIE HAYYHBIE BBIBOJbI OTHOCHTEJIBHO
TEKCTOKPUTHUKHU, HUCTOPUHU, PEAAKTUPOBAHMS, TEOPETHUUECKUX U MPAKTUYECKHUX
OCHOB TEKCTOJOTMH W JIATEPATypHOTO HMCTOYHHKOBEJICHHUS HAa IpUMEpE
MOATUYECKUX MPOU3BEACHUN T103Ta, IMOJYYCHHBIE HAy4YHBIE PpE3YyJIbTAThI
ONPENIECTAIOTCA UX BHEIPEHUEM B MIPAKTUKY YIOJHOMOYEHHBIMU OPTaHU3ALMSIMU.

Hay4Ho-nmpakTHuyecKass 3HAa4YUMOCTb Pe3yJIbTATOB HCCJIeI0OBAHUS.
Hayuynast 3HauMMOCTBh pe3yJbTaTOB MCCIEAOBaHUS OOYCIOBJIEHA OOOTalleHUEM
TEOPETUUYECKUX B3IJISA0B HA TEKCTOJIOTHIO U JIUTEPATYPHOE UCTOYHUKOBEICHHE, B
YaCTHOCTHU, T€HEAIOTHEH JINTepaTypHbIX UCTOYHUKOB, HAYYHO-MOHOTPAPUIECKUM
OMHMCAHKUEM, ONpeaeIeHNEM 0a30BOI0 UCTOYHHUKA, ONPEAECICHHEM MECTa BOIpoca
UCTOPUM  TEKCTa B  PAa3BUTUM  HCTOYHUKOBEAEHUS U  TEKCTOJOTHH,
JUTEPATYPOBEICHHUS.

IIpakTHyeckass  3HAYMMOCTHL  MCCJAECJOBAHUSl  3aKJIIOYaeTCd B
UCIIOJIb30BAaHUU MAaTEpPUAIOB HUCCIEAOBAHUS IS CO3/IaHUSI YUYEOHHKOB, y4E€OHBIX
nocobuit mo gucuuiuinHam “Teopust TexcroBeaeHus”, “Mctopus nurepaTypHOro
ucrtounukoBenenus”’, “Ilpaktuka pabOTBl € JUTEPATypHBIMU HWCTOYHHUKAMU
“PenaktupoBanue Tekcra”, “Hcropust y30€KCKON JUTEpaTyphl” ISl MAaTUCTPATYPhI
u OakanaBpuaTa, B YaCTHOCTH, yUeOHO-METOIUYSCKUX TTOCOOUM, HAyYHBIX JICKIIUH,
CHEIMaIbHBIX KypCOB, CEMHHApPOB O TBopUecTBe Tabuowu.

BHenapenue pe3yabTartoB  uccjaenoBaHuss. Ha ocHOBe  HayyHBIX
pE3yNbTATOB CPABHUTEIBHO-TEKCTOBOTO MCCIIEIOBAHUS PYKOMHUCEN THOPKCKHUX
nuBaHoB AxMazna TaOouOu:

OCYUIECTBJIEHA TOJIHAS Hay4Has KjacCU(UKalMs U OMHMCAHHE MCTOYHUKOB
JUTEPATYPHOTO HACJHEAMs] MO3Ta HAa OCHOBE PYKOMHMCHBIX W JIUTOTpadUyuecKuX
Konuil AuBaHoB Axmazna Tabubu, apXUBHBIX IOKYMEHTOB, a U3 HAYYHBIX BBIBOJIOB,
Kacaroumxcs ouorpaguu 1mosta, ObUIO BOCIOJIB30BAHO B MPAKTUYECKOM IMPOEKTE
“CocTaBieHue KaTajaora pyKONUCHBIX AUBAaHOB, XpaHsmuxcsa B ponae Mucruryra
BOCTOKOBeZieHUs: uMmenu AOy Paiixana bepynun AHPY3 nom nHomepom PZ-
201709252137 (CmpaBka Ne 04/1-2035 TamkeHTCKOTO TOCYIapCTBEHHOTO
YHUBEpPCUTETA Y30€KCKOTO s3bIKa M JMTepaTypsl uMmeHn Anumiepa Hasouw ot 10
utoHs1 2022 r.), BemosHeHHOM B 2018-2020 rr. B MHCTUTYTE BOCTOKOBEICHUS
umenu A0y Paiixana bepynn AHPY3. B pe3ynbrare OblTH BBISIBICHBI HCTOUHUKH
JUTEPATYPHOTO HACHEAMs T03Ta, XPAHAIIMECS B PA3IMYHBIX OMOIUOTEKAX U
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doHmax Hamed CTpaHbl U MOCIYKHUBIIME OCHOBOM IJsi pa3pabOTKH HAy4HO-
TEOPETUYECKUX TMPUHLMUIOB COCTAaBJIEHUS KaTajiora pYKONHCHBIX JUBAHOB
y30€KCKOM  KJIACCMYECKOM  JIMTEpaTypbl,  OMNpPENEJCHUS  OCHOBHBIX U
BCIIOMOTATENbHBIX KOMUI MHOTOAK3EMILISIPHBIX UICTOUYHUKOB;

Hay4Has Ouorpadus Axmana TaOuOu, B 4aCTHOCTH JaTa POKIACHUS IMOITA,
€ro COLMAJIBbHOE [MPOUCXOXKACHHE, MacITaObl JIUTEPaTypHOTO HACIEIus,
VMCTOYHUKHU TIOPKCKUX JIMBAHOB MOA3Ta, (DOH/BI, B KOTOPHIX OHU XPaHSTCS, COCTAB
PYKOIIMCEH TMBAaHOB MOA3Ta, HAYYHbIE BHIBOJIBI, KACAIOLIUECS PA3IMUHbIX 0as30B U
COOPHUKOB, BKIIIOUYAIOIINX 00pa3libl JIMPUUECKOTO HACIEAMS, ObLIN UCIIOIb30BAHBI
B (yHmameHtaipbHOM mpoekte moa Homepom OT-F1-030 na temy “Usmanue
MHOTOTOMHOM MoHorpaduu “Uctopust y30ekckoit nutepatypel” (ToM 7),
BBIIIOJIHEHHOM B TallIKeHTCKOM TOCYAapCTBEHHOM YHHUBEPCUTETE Y30EKCKOro
s3pika 1 nuTepatypbl B 2017-2020 rogax (CrnpaBka Ne 04/1-2036 TamkeHTCKOTO
roCyapCTBEHHOTO YHHBEpPCUTETa Y30€KCKOTO s3bIKa U JHMTEpaTypbl HMEHU
Amumepa Hasou, or 10 wurons 2022 roma). B pe3ynbraTe wucciaegoBaHuE
000TraTUJIOCh HOBBIMHU JIaHHBIMU O Ouorpaduu Axmana Tabubu, macmrabax ero
JUTEPATypHOTO HACleaHs, HMCTOYHHMKAX TIOPKCKUX JUBAHOB, COJEpKAHUU
PYKOIIMCEN TUBAHOB MOITA;

U3 HAy4YHbIX BBIBOJIOB IO BONPOCAM KIIACCUYECKUX JIUTEPATYPHBIX
TpagulMid, COBEPIICHCTBOBAHUS JIMPUYECKUX JKAHPOB, OTHOUIEHUS TIO3TOB
XO0pe3MCKOi JInTepaTypHOIl cpenibl K TBOpUeCTBY HaBou, TuTEpaTypHOro BIUSHUS
B XuBe Hadasia XX BeKa ObLJIO HMCHOJIB30BAHO B MPAKTHUUECKOM MPOEKTE MOJ]
HomepoM PZ-20170926459 na temy “Ucropust HaBouBenenus” (XX — XXI Beka)”
(CripaBka  Ne  04/1-2037 TamkeHTCKOr0 TroCyJapCTBEHHOTO YHHBEpPCUTETA
y30€KCKOT0 si3bIKa U uTepaTypbl uMeHn Anuinepa HaBou ot 10 urons 2022 roaa),
BBINIOJIHEHHAsT B TalIKEHTCKOM TOCYAapCTBEHHOM YHUBEPCUTETE Y30€KCKOIo
a3bika u auteparypsl B 2018-2020 rr. B pe3ynbraTe yaanock celath BbIBOJBI MO
BOMPOCY BIMsHUSA 1033un HaBon Ha TBopuecTBO Axmana Tabuowu;

Hay4yHbIE  BBIBOABI 00  oOpamieHuu  TpeACTaBUTENeH  y30€KCKOU
KJIACCUYECKOM JIUTEPaTyphl B CBOEM TBOPUYECTBE K (DOIBKIOPY U MUDOTOTHUECKUM
oOpa3zam, MeTaOpUUECKOM BHECEHHH B CBOIO IO33MIO MOHSTHS, OBITOBABIIUE B
YCTHOM HapOJHOM TBOPYECTBE C OINPEACIIEHHON TO3THYECKON LIEJIbI0, TBOPYECKOM
UCIIOJIb30BAHUU B JIMPUYECKUX MPOU3BENACHUSIX MH(PUUIECKUX 00pa3oB, Kak Xu3p,
Uckannap, Hxammun, dapxan, MemxnyH, Opam, Anro, Kad, [Tapu, Xarawm,
Pycram, Houb Sngo ObUIM  HMCHOJB30BAHBI B MPAKTHYECKOM  IPOEKTE
“HccmeroBaHue TIOPKCKUX MTMCbMEHHBIX MICTOYHHMKOB OT JIpeBHOCTH A0 XIV Beka”
o1 HOMEPOM PZ-20170927147, BBINIOJTHEHHOM B TamkeHTCKOM
roCyJJapCTBEHHOM YHHMBEPCUTETE y30€KCKOro sizbika u Jmrteparypsl B 2018-2020
rr. (CnpaBka 04/1-2038 TalkeHTCKOTO TOCYJIapCTBEHHOTO YHHBEPCUTETA
y30€KCKOTO s3bIKa U TuTepaTypsl uMeHu Anumepa HaBou ot 10 urons 2022 roma).
B pesynmbrare oOOraTHMIMCH TIpEACTaBICHHUS O MHUGDOIOTHYECKUX oOpa3ax,
WCIOJIb30BAaHHBIX B TBOPYECTBE NPEACTABUTENICH XOPE3MCKOM JIUTEPATYPHOU
cpenbl koHIa XIX — Hagana XX Beka;
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JlutepatypHas cpena Xope3Mma, B 4HaCTHOCTU Hay4Has Ouorpadus Axmana
Tabubu, MCTOYHHMKU TIOPKCKMX JMBAHOB I0OATa M (POHJbI, B KOTOPBIX OHH
XpaHSTCs, CBEICHHUSI O COJECPKAHUU W TBOPUECTBE PYKOMHUCEH JMBAHOB I09TA,
CpPaBHUTEJIbHBIA aHamu3 nuBaHOB TabuOu, 0Opasibl TUPUUECKUX MPOU3BEACHUM
JIMBAHOB, Pa3JIMYHBIX 0as30B U COOPHUKOB T03TA, HOBBIE AHPbl B TBOPUYECTBE
M03Ta, HAYYHO-UCTOPUYECKUE CBEACHHS O CYIIECTBYIONIMX B3IJsSAaX B
JUTEepaTypoOBEeJCHUN OblIa HCMOJb30BaHa B mepemadax “Tema”, “/lms Bcex”
tenekanana “‘Of‘zbekiston tarixi” (CmpaBka Ne 02-06-922 HanmonansHOM
TenepaarnokoMnanun Y3oekucrana “O‘zbekiston” ot 14.06.2022 r.). B pe3ynbrarte
Tenenepeaayu ObuI 000TaIeHbl HAYYHO-TEOPETUYECKON NH(pOpMaIneH.

AnpoGanusi pe3yabTATOB HCCIeAOBaHUusl. Pe3ylnbTaTtbl UCCIEI0BAHUS
nponur o0ecTBeHHOE o0cykaeHne Ha 10 MeXIyHapOJHBIX, 9 pecmyOIuKaHCKIX
HAYYHO-TEOPETUUYECKIX KOH(PEPECHIINIX.

Iyoankanusi pe3yJbTaToB mHccjaenqoBanusi. [lo Teme wuccienoBanus
ormyOinKoBaHO 37 Hay4yHbIX paboT. B ToMm umcne, 1 monorpadus, 17 crareit B
Hay4YHbIX H3JaHUAX, PEKOMEHJIOBAHHBIX BhICIIEH aTTECTAlMOHHON KOMHCCHUEN
PecniyOiuku Y30ekuctan ajisi myOJUKaIM OCHOBHBIX JIOCTHDKCHHH JTOKTOPCKUX
nuccepTaiuii, 14 B pecryOIMKaHCKUX U 3 B 3apyOeKHBIX HAYYHBIX KypHaJaXx.

O0bem m cTpykTypa amccepramuu. /[uccepranus COCTOUT U3 BBEICHUSA,
YEeThIPEX OCHOBHBIX TJIaB, OOIIUX BBIBOJIOB, CIIUCKA MCIOIB30BAHHON JIUTEPATYPHI
Y TIPUJIOKEHUI, OCHOBHOM 00bEM KOTOPBIX cOoCcTaBisieT 261 cTpaHuil.

OCHOBHOE COIEPXAHUE NIUCCEPTALIMU

Bo BBegeHuUM yKa3bIBa€TCSl aKTyaJlbHOCTh TE€Mbl, HEOOXOIUMOCTH, IICJIb,
3a7aud, OOBEKT, MPEIMET HCCIEAOBaHUS, COOTBETCTBHE €r0 MPUOPUTETHHIM
HaIpaBJICHUSM Pa3BUTHS HAYKU U TEXHUKH, 0OOCHOBBIBAETCSI 0030p 3apyOeKHBIX
WCCJICIOBAHNM, YKa3bIBACTCSI HAay4YHas HOBHM3HA KCCIICOBAHUS, MPAKTUYECKUE
pe3yabTaThl, JOCTOBEPHOCTh, TEOPETUYECKass M NPaKTHUYECKas 3HAYUMOCTb,
BHEJIpEHUE B TMPAKTUKY, ampoOarusi, omyOJuKOBaHHBIE pPabOTBl M CTPYKTypa
MCCIIEIOBAHMUSI.

IlepBass rnmaBa jgucceprauuu 1oJ Ha3BaHueM “HCcTOYHHMKOBeXYECKHE
OCHOBBI CO31aHUfl Hay4yHOi Owmorpadgum modra W MacmrTadbl ero
JIUTEPATYPHOI0 HacJieausn” HucciaeayeT B nepBoi 4actu “Pojib MCTOYHMKOB B
CO3JaHUM Hay4yHOUl Ouworpadpum”. Jld T1OTy4YEeHUS TMOJHOTO ©U TOYHOTO
npejcTaBieHus o ouorpadpun TaduOM Ba’KHBI MHEHHUSI COBPEMEHHHUKOB IO3Ta U
uHpopmarusi B ero mnpousBeAeHusx. CBeneHus, oTHocsMecs K Ouorpaduu
aBTOpa, MOXHO CIrPYINHUPOBATh CIEAYIOMMM oOpa3oMm: 1) ucmopuueckue
npousBeO0eHusi U aHmoJo2Uuy, COCMAGIEHHble CO8PEeMEeHHUKamu nosma, 2)
cobcmeenHbvle  npouseedenuss  asemopa; 3)  awmojo2uu,  aKaoemuyeckue
UCCNe008aHUs, Y4EOHUKU U OUCCepMayul.

Hcmopuueckue  npouseedenuss u  aGHMOA02UU,  COCHMAGTICHHbIE
cospemenHuxkamu nodma. llepBoie cBenenuss o Oworpadum Tabubu MOXKHO
BCTpeTuTh B ipousBeieHuu basau “lllamkapan Xopesmmaxu™: “...[1osmog 6vLio
Menee namu copoka. Y Anu maxpama ovin cein no umenu Axmao. On makdice
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‘ 270
Hayan umenosams cebs ncegdonumom “‘Tabudbu”". basHU ObLT HEMOCPEICTBEHHO

OCBEJIOMJIEH O IIpolleccax HamucaHusg 10 ero 3aBeplieHus ‘“‘Maxmyary-1i-
myapo”. Pycckuit yuensii A.H.CaMONI0BUY € LETBI0 O3HAKOMIICHUS KYJIbTYpPHO-
JUTEPATYPHbIMU HOBUHKAMH €3IUT B XOpe3M, IJ€ IMOJHOCTHIO 3HAKOMUTCS C
Taskupoil Tabubu u O6ecenyeT ¢ HEeH JUIOM K JIMILY, MULIET O 3apOKIECHUNA HOBOU
momsun B Xopesme''. DTH NaHHBIE CBHICTEIBCTBYIOT O POJH 109TAa B
JUTEPATYPHOU KUZHM TOro BpemeHU. lcrouHukamu 1o Ouorpaguu mosTta
spisitores “Taskupan mryapo” Xacanmypaakapu Jlapdacu u “Xopesmckue mosThl
u Mmy3bikanTel” babamkana Tappox-Xamuma. Taskumpa Jladhdacu (1880-1945)
COJICP>KUT HEKOTOPhIE CBEACHHMS O KM3HM M TBOpuecTBe mo3ta. B ¢dounne B
AHPY3 xpaHsaTCs pyKONUCHBIE KOIIUU 3TOM Ta3KUpbl o Homepamu 11499, 9494,
12561. U3 Hux UCTOYHHUK 1o HoMmepoMm 12561 oTHOcuTENbHO coBepiieHeH. B
Ta3KUpe MPUBOJATCS CBEJIEHHs 0 Ouorpaduu 1noista, oTHOIIEHUH K Hemy Depysa,
BBIOOpE TICEBJOHKMMA, BHEUIHOCTH, CTaTyce, OTHOIICHHUSX C JIIOJbMH U CMEPTH.
Jladbdacu numer o cmeptu Tabubu ot 6osne3nu erkux B okTsa6pe 1910 roga. Otu
JTAaHHBIE B3ATHI 32 OCHOBY B Omorpaduu rnoista, KacaeMou JIMTepaTyphbl.

B Ta3zkupe “Ilo3Thl M My3BIKAHTBI Xope3Ma”72 ckazaHo, uyto Tabubu
MPOCIABUJICS B MEIUIIMHE 0JIarofapsi BOCMIUTAHUIO CBOETO HACTABHUKA M0 UMEHU
SAxmumMypoioek, moToMy BbIOpanl cebe 3TOT ICEBAOHUM, YIOMHUHAETCS MECTO
pOXKAEHUSI MO3TAa -, HO HE yKa3aHa Jaarta ero poxiaeHus. O ero poJaoCIOBHOU
coobmaercst: “/leda Axmaoocana Tabubu noxumunu mypKMeHCKUe dacmauu us
Upana 6 Xopesm, 6 Xopesme npodanu 6 pabcmeo... Amaoxcan mypa Kynui u
ucnonwvzosan e2o 6 kauecmese pava’. Ceenenus Jladbdacu n Xanuma o ouorpaduu
MOA3Ta pacxoasaTca. Mbl 1yMaeM, 4TO B JaHHBIX XaJauma €cTb OCHOBa. [lotomy uTo
HAMEKHM Ha POJIOCJIOBHYIO B MPEAMCIOBHUSAX K JIUBAaHAM I03Ta U BO MHOTHX €ro
JUPUYECKUX CTUXaX COOTBETCTBYIOT CJIOBaM XaauMa. ABTOpP YTBEPXKIAET, YTO
Tabubu ObUT TAJIAHTIUBBIM IOATOM, XOPOIIMM BpayOM, COCTaBUJ Ta3KUPY IO
ykazanuio depysa, XOTSA U HE MOTYyYHII JOCTATOUHBIX 3HAHUM B MEIPEce, XOPOIIOo
3HAJl apaOCKUl U TEePCUICKUNA S3bIKH, ObLI MaTpuoToM, mocie cMmeptu depysa B
1910 rony Ha mipecto: B3o1ien ero bl Acanausp, Tabubu ymep Ha ciiemyroniuit
JIeHb TIOociie CBajpObl ero ceiHa Tumypa ["a3u Typa, 310 Ob11O B 1911 romy. OHn
OMHCBIBACT IOATA TAK: ‘K020 Obl 8bl HA36ANU D0OPOOYUIHBIM CPeOU Nt00ell, OH OblLl
bonvuie Heeo”. XaauM numieT, uto Tadubu ymep B Bo3pacte 45 net B 1911 roxy.
Coocmeennvle npouszeedenus aemopa. B npenucinoBun guBaHa TabuOw,
HEKOTOpbIX Trazensix Tabubu BcTpewaeTcs HHPOpMalUs O €ro COLMAIbHOM
MOJIO)KeHUW. B 4acTHOCTH, B TpPEAUCIOBUM TiacuT: “Yy men Oexacoa Kyunyk

70 oalialsasymd Sy OZR FAShI. Asosiy fond. 9596 ragamli go‘lyozma. 500*-sahifalar.
™ Camoitnosuu A.H. 3amuckn Bocrounoro otaenenus MMmepatopckoro Pycckoro apxeomornaeckoro oomecTsa, T.
XIX. Cankr-IlerepOypr, 1909. — C.200.
2 Xonum. Xopasm mioup Ba HaBosaHganapu (Hampra taitépnoBummap: A.OtamyponoBa, O.A0mypaxumMoB). —
Tomkent: “Tadakkyp kanotu”, 2011.
3 Xodim tazkirasida: “Yusuf yasavulboshining gizi Guljonbeka (1905-1990) shoir Tabibiy hayoti hagida ko‘p
ma’lumot biladi. Shoirning uyi Yusuf yasavulboshi hovlisiga yagin bo‘lgan. Xotini Saodatxon yolg’iz o‘g’li
Ro‘zimuhammad bilan Tabibiy vafotidan keyin juda og’ir hayot kechirgan. Guljonbeka Tabibiyning o‘g’li
Ro‘zimuhammad, Matmurod devonbegining o‘g’li Shayxnazarboy, Asfandiyorxonning gizi Kinshoxbeka, o‘g’li
Temir G’oziy to‘ralar bilan birga katta bo‘lgan”, deyiladi.
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Hucoamu 60p” (31eCh 03T BhIPAXKAET CBOE MOJIOKEHUE KakK ciryra). Takue MbIcIn
BCTPEYAIOTCS M B HEKOTOPBIX Traszeisix modta. B pe3ynbrare Hay4dHBIX
UCCJIEIOBAaHUM ObUIO YCTaHOBJIEHO, 4YTO TaOuOu Hamucand MpPOU3BEICHHUE MO
HasBanmem “TaBapux anb-xaBaumn” (“Ucropmst xamnoB”)’". IIpomsBeincHue
HAYMHAETCS C MPEIUCIOBHS, B KOTOPOM aBTOP TOBOPUT cebe: “/Jed no omyosckoii
JuHUY 6eduseu Axmaoa noo ncesoonumom "Tabudbui" Xaoacu Anu Myxammao coin
(Oa ckpoem Annax e2o epexu u npocmum e2o npecpeuienusi) Obll CAyeol 3Mmou
8bICOKONOYMeHHOU ceMbl  (npassyeti cemwi)”’>. DTO MPOM3BEICHHE OBLIO
HamMcaHo BO BpeMeHa Acdanauspxana mo npukazy Mcmama Xomxu. Pykomuce
Oplma ckommpoBaHa Ha (aOpuuHyr0o Oymary B THMCHbME HAcTaduK. 3arojiOBKH,
JUPUYECKUE YACTH M HA3BAHMS Ba)KHBIX COOBITUNA BBIIEICHBI KPACHBIM LIBETOM.
Pa3mep pykonucu 35x22cm. TaOubu ykasblBaeT , 4TO “oma KHuea cocmoum us
namu 2nag”’’, B KOTOPBHIX TAaKKe NODKHA ObLIA OBITh OCBEIICHA HCTOPHS
cemeiictBa HMcnama Xomku. DTU JaHHBIE [AlOT YETKOE INIPEJICTABIICHUE O
Oouorpaduu mnosTa. DTO JaeT OCHOBAHUE MpeArnojaraTt, 4YTOo HHGpopMalus,
coJieprKalasicst B Taskupe Xajauma, 01mM3Ka K UCTHHE.

Anmonozuu, akademuueckue uccie006anus, y4eOHUKU u Ouccepmayuu.
B aHTONOTMAX, COCTABICHHBIX PaxmMaToM Maukuau' ', MOBTOPSIOTCS CBEICHHS O
Oouorpaduu mosTta B Ta3KupaxX. ENMHCTBEHHOE OTJIMYME COCTOUT B TOM, YTO
MOTYEPKUBACTCS TAJIAHT CO3JATeNsl B 00JIaCTH UCKYCCTBA-MY3bIKU U KaJTUTpaduu.

O Ouorpadguu Tabubu Takxke cooOLIAETCS B MATOM TOME MHOTOTOMHOM
HCCIIE0BATEIBCKON paboThI “Ucropus y30EKCKOI nurepatypsr’
onyOnukoBaHHOM B 1968 romy. B Hem ormeudanoch, yto Tabubu TBOpuecku
nepeBed B CTUXOTBOPHOU (popMe Ha Y30€KCKHM S3bIK MO3MY MEPCUICKOrO MO3Ta
3axupa Kepmanu “BomMuk m A3po”, HamMCaHHOTO B MPO3E , MO3Ma COCTOUT U3
16200 ctpok, nmpousBeaeHNE MTPOAHATU3UPOBAHO.

darxymra [aHIXOmKACB 3AIUTHI KAHAUIATCKYIO AHCCEPTALHIO ~ O KH3HH
u tBopuecTBe Tabubu. B monorpadum “Kusup u TBOpuecTBo Tabubu” yueHbIi
OCBETWUJI TaKuWe€ BONPOCHI, KaK J>XU3HEHHBIM IyTh M03Ta, MPOU3BENEHUS, HUX
WCTOYHUKH, KAHPOBasi TramMMa TBOpPYECTBA I103Ta, TEMAaTUYECKUM MaciiTao,
autepaTypHoe BiusHHE. OCOOEHHO NpPHUMEYaTeNIbHO, YTO YYEHBIM OIpeneul
okojo 20 pyKONMCHBIX U JUTOrpaUUYECKUX HCTOYHUKOB, COJAEpIKAIIUX
IPOM3BENIEHUSI T103Ta, OIMYOJUKOBaJd HEKOTOpble O00pa3lbl €ro JHUPUYECKUX
MIPOU3BEACHUN U TOAMY “‘BOMUK 1 A3po”80.

B yuebGnuke “Vctopus y30eKCKOW JUTepaTyphl”, COCTaBI€HHOM B 1966
roay, npodeccop I'ymam KapumoB oT3bIBaeTCs O TO3T€ U €ro Ta3Kupe

"Ushbu asar hagida Xiva “Ichan qal’a” davlat muzey-gqorigxonasi ilmiy kotibi Komil Xudoyberganov
ma’lumotlarni tagdim etganlari uchun U kishiga minnatdorlik bildiramiz.
> Qo‘lyozma. 3-sahifa.
’® Qo‘lyozma. 4-sahifa.
" V36ex amabuérn Tapuxu xpecromarmsicu. II Tom. — Tomkent: 1945; V36ex ama6uétu. IV tom, I kutob. —
Tomkent: bagunii agadbuér, 1960. — 5.153-176.
8 ¥36ek agabuéru. V tom, Il xutob. —Tomkent: baguuii agadbuér, 1968. — 5.147-190.
7 Fanuxyxaes @. Axmamkon TaOuOuitHuHr Xaétn Ba wxkomu. ®unon. ¢aH. HOM3... aucc. — TomkeHT, 1969;
Axmay TabuoOwmii (xaétu Ba mwxoan). — Tomkent: @an, 1978. — B. 80.
8 Famnxyxaen ®. Axman TaGubwit (xaétu Ba mxoan). — Tomkent: Pan, 1978, — B.232.
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“Mamxmyary-mi-myapo naipasu Pepysmiaxu’”, yKa3zblBasg Ha HEro Kak Ha
MPUIBOPHOrO modta>. B Gosee mosmHeil yueGHON JIMTEpaType W B HEKOTOPHIX
UCCJIEIOBAHMUSIX 3a OCHOBY ObUIM B3sThl JaHHble uMeHHO Jladbdacu wu
CD.FaHI/IxomKaeBaSZ. B “@Duxpucre O6umbmmorekn Myxammana Paxumxana I —
depy3a” TakxKe BCTPEYAIOTCA CBEJACHUS 00 MCTOYHMKAX JKU3HU W TBOPYECTBA
Axmaza Tabu6u™. B Gpomrope “XuBa (HCTOPHKO->THOrpadHUecKue o4epku)”’,
onyOaukoBaHHOW B 1997 roay, rosoputcs: “Axmamkad Tabubu ObLT B TO BpeMs
3HAaTHBIM BpPAaYOM XaHCKOTO JIBOpa, OJIM3KUM YEJIOBEKOM K XaHy, OBbLI €ro
COBETHUKOM M JIOOMMBIM IMO3TOM. [I03TOMy OH CTaHOBUTCS BEAYIIUM CpEId
IPUIBOPHBIX TO3TOB, INIaBOM JuTOrpaduu U XaHckoi Oubmmoreku... OH ymep
CIIIIIKOM MOJIOZIBIM - B BO3PACTE TPUALIATH BOCHMH €T,

B wuccmemoBanmu  MOparmma  Xymaspa  “Tapubaxom  omH0”®,
omyoimmkoBaHHOTO B Terepane Mpana, mpenoctaBisieTcs: moapoOoHas nHGOpMAaIIHs
o Oworpadum mod3Ta, ero mnepcuackoMm Haciaenuu. OH Ha3piBaeT Tabubu
yyke3eMileM Tyca U OLEHHBAET €ro Kak BEJIMYaWIlIero W IUIOJOBUTOTO CO3/1aTels
cBoero BpemeHu. Onupasice Ha uHpopMmaiuio u3 Taskupbl Jladdacu, MbOparum
Xypaasp TakkKe CUMTAET, YTO MOAT ymep B okTs0pe 1910 roma, uepes Tpu mecsia
nociie cMeptu Depysa. YyeHbld, CCbUIasCh Ha Ta3kupy Xaauma, TOBOPHUT, YTO
MIPOUCXOXKJIEHHE T03Ta HMpaHckoe. Mbl Takxke 3Toro MHeHus. B “I"apubaxou
OLIHO” TOBOPHUTCS,, YTO TMOAT OBUI JKEHAT, IOCJE PEBOJIIOLMHU €r0 CEMbs
HaXOJMJIach B TPYIHOM IOJIOKEHUH, ChIH IIPOBEJI CBOU IMOXMWJIbIE TOJIbI B TOPOJIE
Hamanran. B nenom, ucxons M3 aHajau3a MCTOYHUKOB, KacarolMxcs Ouorpapuu
103Ta, LEIeCO00pPa3HO YCTAHOBUTDH JIaThl POXKACHHUS U cMepTu Tabubum kak 1867-
1911 ronsr.

Bropas 4acte mnepBoil rnaBbl HaspiBaeTca “Macwmad u dcanposasn
Kaaccupukayusa  aumepamyprHozo  Hacaeoua  noima”.  VccnenoBanue
HMCTOYHUKOB JIUTEpATYypHOTO Hacienus Axmana TaOuOu moka3bIBaeT, 4To y Mo3Ta
€CTh COBEpIIICHHBIC U M30paHHbIC AUBaHbl. Kpome Toro, mosT Hamucan y30eKCKui
JUpUYECKUil BapuaHT modckl “Bomuk m A3po”. IlepeBen Ha y30€KCKUN SI3BIK
TIPOU3BEICHIS HPAHCKOTo modTa Baxmu Baduku “Hasup u Mansyp”®, @ysynu
“Xapt mxom”. Tlon BiussHuem nepeojga Dy3ynu Hamucan MpOU3BEACHHE IO
HazBaHneM “ETTH paB3a”, COCTABMI TasKHPy XOPE3MCKHX M0dTOB . OH

81 Kapumos F. V36ex agaGuérn tapuxu. 11 kuto6. — Tomkent, 1966. — B.66-67.
82 Kocumon b. MakmnoOuit mespusat caxudanapu. — TomkenT: Axabuér Ba canpat, 1977; M3naii-u3nait TonraomM.

— Tomxkent: Anmabuér Ba campar, 1983; Kocumor b. Ba Gomk. Mmumii yiroHHII naBpu y30eK amaOuéru. —

Tomkent: MasbHaBusit, 2004; Matkapumoa C. Tabubuit — TaskupanaBuc (“Makmyau cHM UIyapou TadpaBu

Depysmoxuid” acocuaa). Orronorust GpaHmapy HOM30M WIMHH AapakaCHHU OJIMII YUYH E3UIraH AUCCEPTATCHS. —

Tomkenr, 2007;  https://ziyouz.uz/ilm-va-fan/adabiyot/milliy-uygonish/ulugbek-dolimov-ahmad-tabibiy-1869-

1910/; https://qomus.info/encyclopedia/cat-t/tabibiy-uz.

8 Spxunos A., [ononos H., Amuuos X. Myxammas Paxumxon |1 — ®epys kyry6xonacu (expucti. — TOMKEHT:

SAuru acp, 2010. — b. 8, 41, 44, 45, 51, 80, 81.

8 AGmypacynos A. Xusa (tapuxuii-stHorpaduk ouepkuap). — Tomkent: “Y36exucron”, 1997. — B. 98.

8 diisa Ol LR a5l a5l sn 5 B sR aal sl Tana S L o 08 el Tsbe (ol et Ll sl 4n e
YA e lallag

8 S Matkarimova “Nozir va Manzur” dostoni muallifi Ahmad Tabibiy deb hisoblaydi. Aslida bu dostonni Tabibiy

fors tilidan tarjima qilgan (MarkapumoBa C. Tabubuii — Taskupanasuc. ®uosorus (aHIapu HOM3OIU HMIMHUHN

JlapaKacUHU OJIMII yUyH €3umiran auccepratsis. — TomkenT, 2007. — b.14).

¥ Famnxyxaes ®. Axman Ta6ubmit (xaétu Ba mxoxu). — Tomkent: Pan, 1978, —B.3.
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mpoaoDKua ~ XOPE3MCKYK0  MCTOpuUOTpadUUuecKyro  TpaAWIMIO,  HamucaB
MIPOM3BEICHUE T10]] Ha3BaHUEM ‘““TaBOpHUXY-TIb-XaBOHUH .

OnuMH Y3 TIOPKCKUX IMBAHOB MOATa - “MyHHMCY-Jb-yIIIIaK . DTOT JUBaH
o1 mepenucan B 1327 (1909) rony u Hanedatan B Xure B 1328 (1910) rony.
Pykomucu nuBanoB xpansatcsa B ¢oume B AHPY3. B ¢donme umerorcs ase
pykonucu (Ne6226, 3461) u ogna surorpadus (Ne§949) sroro auBana.

B ¢onne VB AHPY3 xpanutcs BTOpoil TIOpKCKHI auBaH TaOubwu
“Xampaty-np-ymmak” nog HomepoM 3460. B cepenune cTpaHuLbl 1° ucrounnka
KPaCHBIM YEPHUJIOM HamucaHo: “Uxxkunranuu desonu Tabubuii mypruil mMycammo
ba “Xaupamy-nv-owukur”. BeposTHO, IMEHHO TIO9TOMY ATOT JAWBaH OIIHOOYHO
Has3pIBAU “‘Xatipamy-mb-awuxun”’. B GoHIEe nMeeTcs oHa pyKomuch “Xanpary-
Jb-yIIMIAK’. DTH HCTOYHUKHU SIBISIIOTCS COBEPIICHHBIMU HCTOYHHUKAMU JIMBaHA
nosTa. HayuHble uccienoBaHusi MOKa3bIBAIOT, YTO CYIIECTBYIOT TaK:Ke M30paHHbIC
JIMBaHbI, COCTOSIIME W3 JIHMPUYECKUX MpousBereHud Tabubu. B wyacTHOCTH,
pykonucu nojx HoMepoM 243 B ['ocynmapcTBeHHOM snTeparypHoM My3ee AH, non
HoMepamu 654, 1122, 1123, 1124, 1148, 1159, 2033, 6949 B IB AHPVY3. B
auTorpadupoBaHHBIX HCTOYHMKaX (onga mox Homepamu 10360, 10285, 8949,
20414 Taxxe HareyaTaHbl 00pa3ilbl CTUXOB Mo3Ta. Pykonucu moa Homepamu 654,
1122, 1159, 2033 moryt ObITh HNpUYUCICHBI K M30paHHBIM AuBaHaM Tabouou. B
ATUX UCTOYHUKAX COOpaHBI JIUPUUYECKUE MTPOU3BEICHHUS [10ATA B TPEX-UETHIPEX WU
NATU-IIECTH >KaHpaX. BOJBIIMHCTBO CTUXOTBOPEHUN B HUX HE BCTPEUAIOTCS B
“MyHucy-nb-ymmak’” 1 “Xanpary-Jb-yIIaK .

JIutorpagupoBaHHbld HUCTOYHMK 104 HoMepoMm 5884/3 B ¢onze
XUBUHCKOTO l'OocygapCcTBEHHOro My3es-3anoBeqHuka ‘Muan-kama”, Ha Hal
B3IJIS, SIBJISIETCS TPEThUM TIOPDKCKUM nuBaHoM Tabubu “Tyxdarty-c-cynran”.
[loTroMy 4TO AMBaHBI MO3Ta B CBOE BpeMs Meuyataiuch B Jutorpaduu. O0neM
ATOTO JUTOTPAPUPOBAHHOTO HMCTOYHMKA OYEHb BeNWK. OIHAKO COCTOSHHUE €ro
COXpaHEHHMsI HE XOpollee, MHOTHME CTpaHMUIbl yTepsiHbl. TeM He MeHee,
UCCIIEIOBAHUE 3TOr0 HCTOYHMKA MOATBEPXKIAET, YTO 3TO €ro COBEPIICHHBIN
nuBaH. Beap B HacTosilee BpeMs B €ro cocTtaBe okojio 747 razeneil, 3 Mycra3aau
Myxammaca, 8 Mmycaaaacon, 100 myxammacoB, 3 MacHaBu-cakuHamMd, 10 kaceiaa, 6
MYHO)KaTOB, 6 MacHaBU-AaxpHoMa, 102 pybawu, 3 uncrana, 4 Tyroka, 16 kutha, 15
dapaoB oauH “rabpux pydoan”. Pykonuch 3TOro MCTOYHMKA IMMOKA HEM3BECTHA.

Tabubu co3gan ctuxu B 24 jKaHpax, UX THPAX HA JAHHBIA MOMEHT
HACUMUTHIBAETCS B KoJIMdecTBE 3592, CTUXU NENSITCA HA PETUTMO3HO-MUACTUYECKUE,
POMaHTHYECKHE, HAYYHO-TIPOCBETUTENBCKUE, OHMOrpaduyeckue, ¢ U300pakeHueM
MPUPOJIbI, COIUATBLHO-(UITOCOPCKUE TEMBI.

Hagephoe, camMbIM MJI0JIOTBOPHO HAMTMCABIIIMM MyCaMMAaT MOTOM B HCTOPUU
Hamed JsuTeparypbl Obul Axman Tabubu. Ha gaHHBIE MOMEHT Hay4dHbBIC
HCCIIENOBAHMUS IMOKAa3bIBAIOT, YTO MOXT Hamucaa B OOIIeH CI0KHOCTH 367
MycaMMaTOB Ha TIOPKCKOM si3bike. Cpeaum HHUX MyxaMMachl MOTYT OBITh
OTJICTTLHBIM OOBEKTOM HCCIe/oBaHus. MyxaMMachl CBSI3aHBI Ta3elsiM 85 mosTam,
Kak Jlromgu, Hasou, Xycetinu, @y3yau, Huwamu, Xamau, Mynuc, Aeaxu, @epys,
Cyamanu, Mup3a, Kamuns, Xanuc, FOcyp, Mupza, Asas, Aoxcus, Xaxupu, {usanu,
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Kamanu, /lau, Yoxap, Pasnax, Pooowcu, Pacub, ®awna, Mypaou, Xaoum, Xaxu,
Hlunacu, Husazu, Mympu6b, Xabub, Ymuou, basunu, Tanub, Acao, Axun,
Ilypxamune, Xasnu, I'viamu, Aonu, Drwoszam, Maonu, Haoumu, banuea, Amup, Xam,
Besupw, azu, Mywpugp, Awuk, Aoa, Xazux, Dazw, Hana, Apcyc, Xuoxcnam,
Baxmu, Xamam, Vnveu, Bacpu, Hagu, Hacwi6, 'apub, baxu, Asnu, Haepac,
Xawum, 3amu, Heunu, Jletina, 3esap, @umnam, lllamvu, Maxup, Atinu, Myxubu,
Camu, Kyocu, Myxnuc, Aonu, Ilapmas, Kaun, Cabup n ap. DTO Te, KOTOPHIC
HamucaHbl HAa TIOPKCKOM si3bIKe. J[MBaH MMOATa Ha MEPCUICKOM SI3bIKE TaKKe
BKJIIOYAET TaxXMUCHI, MpuNuchiBacMble Oonee uvem S50 mnostam. Hampuwmep,
HEKOTOPBIE TAXMHChI, KOTOPbIC IMOAT MPUIKCHIBAET Ta3eisiM Araxu U JIpyrux
MOATOB, HE BCTPEUAIOTCS B U3JAHUSAX UX IIPOU3BEIICHMUII.

Bropas rjaBa IHACCepTaluu Ha3bIBACTCSA “I'eHeaJiorus U
MOHOrpadguyecKkoe ONMHCAHUE PYKONHMCeld AUBAHOB mo3Ta”. B mepBoil riase
raBbl uccienyerca “I'eneanocus pyxkonuceit oueanosé noima”. TOYHOCTb U
COBEPILIEHCTBO JI000 WHGOpMAIIMKM, OTHOCSIICHCS K HCTOPUU JIUTEPATYPHI,
3aBUCUT OT CpPABHUTEIBHOIO AaHAJIN3a BCEX PYKOMUCEH, OTHOCSIIMXCS K
MPOU3BEACHUSIM TOrO WJIM MHOTO aBTopa. “T'eHeasoruss” O3HAYAET MPUKIATHAS
0o0NacTh 3HAHUW, COCTABJICHHE POJCTBEHBIX CBA3CH; M3y4YEHHE HCTOPHUH
OTIE/BHBIX JIIOZICH M POACTBEHHBIX cBsi3eil”. ECIM 3TOT TepPMHH IPUMCHHTH K
TEKCTOJIOTUYECKUM HCCIEAOBAaHUSIM, OHO BKIIIOUAET ce0si HBOJIIOIMUIO MO JlaTaM
MIEPEINNCHIBAHUS PYKOIIMCEN ONPEAEIEHHBIX IPOU3BEACHUN. B 3TOM, €CTECTBEHHO,
aBTOPCKUU aBTOrpad — caMblil HaIeKHbIN HUCTOYHUK. Clieyroliee MECTO 3aHUMAET
PYKOIKCh, TIEPENUCAaHHAs TIPU >KU3HU aBTOpa, MpH ero ydactuu. Kak mpaBuiio,
TakuM o00pa3oM, dYeM OJuxe K TMEepuoJly aBTOpa, TEM BBIIIE CTEIEHb
JIOCTOBEPHOCTHU PYKOITHUCH.

[Tomumo pyxomnuceir Axmana Tabubu, B ponge B AHPY3 umerorca u
JIpYru€ HWCTOYHHMKH, W3 KOTOPBIX OBUIM TMEpernucaHbl ero JIMPUYECKUe
npousBefeHUsl. Takue WMCTOYHUKH MOXKHO pasleiduTh Ha JBE TpYNmbl: 1)
HMCTOYHUKH, COCTABIICHHbIE M3 JIMPUUYECKHX Tpou3BeneHuid Tabubu; 2) Oas3bl, B
KOTOPBIX COOpaHbl 00pas3ilbl TBOPYECTBA IOITOB XOPE3MCKOW JIMTEpaTypHOUN
cpenbl koHa XIX — Hagana XX BEKOB.

HNcTouHNKH, COCTABIIEHHbIC U3 JUPUYECKUX Npou3Beaennii Taouou. B
HACTOSIIEe BpeMs COOPHUKHK, KOTOPBIE MOCIYKHJIM OCHOBOM ISl COBEUIEHHOTO
JMBaHa Kakoro-iubo co3gaTens, Ha3bIBalOTCA “mporoauBan’. CioBo “mpoTo-"
(proto), maBast 3HaueHWs ‘TIEPBBIA”, “HAYaNbHBIN’, “paHHUN”, 00O03HAYACT
HAYaIbHYIO, eIe HE CO3PEBIIYIO, TOIBKO (POPMUPYIOIIYIOCS CTAIHI0 9er0-TH00° .
Tekcronor A.DpKkMHOB O MPOTOAMBAHAX ‘“‘Xa3aWH yJIb-MaaHW  MHIIET
HIDKecnenywuee: “‘YUmobvl Ovimb npomoousaHom, Heobxooumo, u4moobvl &
cocmaenieHuu nepeoHaAYAIbHOU 8epPCUU KaK020-1Uub0 OU8aHa NPUHUMALU Yyuacmue
He Opyaue 00U, Hanpumep, He Gamamovl, a cam asmop... B nayxe oOvimyem

88 ¥3MD. 2-sunn. T xapdu. — TomkenT: “Y36ekucTOH MILTHI SHIHKTONeMscK” [[aBnaT wiMuii HampuéTu, 2001.
—B. 610.
¥ Bu hagda batafsil garang: Opkunos A. Anuiiep HaBowuii “Xa30iinH yia-MaoHU#cH” Ba YHHHT TPOTOJICBOHH

Macanacu. “Anumep Hasownit Ba XXI acp”: Mmakonanap tymiamu; / macbyn myxappup LI1.Cupoxuanuaos. — T.:
Tamaddun, 2017. — b. 22.
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MHeHue, umo “bados ynv-6uootia’ Owviia nepenucana mexncoy 1470 u 1480
eodamu... Ymo Haubonee 6adxcHo 018 HAYKU, MAK MO MO, YMO 6ce OHU OblLIU
nepenucamvl 6 nepuod odacusHu Anuwepa Hasou, 603MOHCHO, NOO KOHMpOAEM
Hasou . Utax, riaBHBIM YCIOBHEM MPOTOAUBAHA SBIIETCS TO, YTO B IPOIECCE
cbopa TUPUYECKOr0 HACIEAMsS TOrO WJIM MHOTO CO3JaTeNsl HY)KHO y4acTHUe camoro
aBTOpa, MOJ| €ro KOHTPOJEM CJIEAYeT OBECTH N0 COCTOSHMs cOopHuKa. Takoii
MOJAXOJ K BOMNPOCY TOJIE3€H M MPU HCCIEIOBAaHUHU JIMTEPATYPHOTO HACIEIUS
Tabubu. B pyxomuce mog Homepom 654, xpansmeiics B OcHoBHOM (oHe
HNuctutyra BOCTOKOBeAeHUss uMeHH AOy Paiixana bepynu AHPY3 Obuin
Nepenrcanbl TupHuueckue npousBeaeHus Axmaaa Tabubu. B aToT uctounuk Opum
NIePETMCanbl Ta3esu, TapKUOaHIbl, CAKMHAMD, pyOan 1 (apabl Mo3Ta Ha TIOPKCKOM
Y TIEPCHUJICKOM SI3bIKaX.

HccnenoBanusl MOKa3bIBAlOT, YTO CTHUXHW B ATOW PYKOIKMCHU IO3KE ObUIM
BKJIIOUYEHBI B 002 TIOPKCKUX JUBaHA MOI3TA.

Pykonucs mnox nHomepom 2033. XoTs 3Ta pyKONHCh [0 BHEUIHUM
MpU3HAKaM, a TaKXKe M0 CTPYKTYpE WACHTUYHA PYKOMHUCU MO Homepom 1122,
SBJIIETCSI OTHOCUTEJIBHO JPEBHUM U3 MCTOYHHKOB C COOpPAHHBIMHU JIMPUYECKUMHU
IPOU3BEIECHUSAMU TO03Ta. OTOT HCTOYHHMK COJEPKUT B OOIIEH CiloxkHOCTH 96
CTPaHUL, IOCIEOHAA M3 KOTOpeIX (cTpammua 96%) comepKuT HOIPOOHYIO
uH(pOpMAIUIO O MIPUYMHE HAMKUCAHWUS KHUTH W Tucaps. Pykomnuch mepenucana B
1324 (1906) rony. Dta mata ykas3blBaeT Ha TO, YTO JUPUYECKUE MPOU3BEICHUS
1o3Ta TOJIBKO Hayanu cobuparbcsi. B cOopHuk Bouum 173 CTUXOTBOpEHUS
Tabubu, KoTOphIe MO3KE ObUIM BKJIIOUEHBI U B JUBaHBI 103Ta. COOTBETCTBEHHO,
ATOT UCTOYHUK MOYKHO Ha3BaTh NPOTOAMBAHOM “MyHHCY-IIb-ymImak u “Xanpary-
JIb-YIIIIAK .

Pykonuce nmog Homepom 1122. B ucrtoununke coOpaHbl TOJIBKO JTUPHUUECKHUE
npousBeneHuss TabuOu. DTa pyKONHCh CYIIECTBEHHO OTJIMYAETCA OT JPYTUX
VCTOYHUKOB. [IprunHa B TOM, YTO JIMPUYECKUE MPOU3BEACHUS B 3TOM HCTOYHHKE
HE BCTPEYAIOTCA B JIBYX CYIIECTBYIOIIMX TIOPKCKMX JAuBaHax mnodra. Cruxwy,
CKOpee BCEro, BOILIIM B TPETHM TIOPKCKM JuBaH modta — “Tyxdary-c-cynran”.
[ToToMy YTO CTUXH B PYKOIIUCH IO CTPYKTYpE, KOJIUYECTBY U KaHpPaM CUUTAKOTCA
JOCTaTOYHBIMM I cpefHero nuBaHa. COOTBETCTBEHHO, NpaBUJIbHEE ObLIO OBl
Ha3BaTh 3TOT UCTOYHUK HE MPOTOJMBAHOM, a M30PaHHBIM TUBAHOM IOJTA.

I[Tucapsp Takke Ha3Ball OTOT COOPHUK () s2d i bk ), B 5TOM MCTOYHHKE
coOpanbl 399 CTUXOTBOPEHMI MTOATA, €AUHCTBEHHAS Ta3elb (HAUUHASIIAsCS dTUMU
crpokamu: “Fayzu latofat dahr aro to oshkor etdi bahor, Sahnini har gulzorning
jannatshior etdi bahor”) moBTOpsieTcs B JuBaHe Mo3Ta “‘MyHHCY-JIb-yINIIaK”.
MyHamkatbl, MACHABU, MAaCHAaBU JAaXpHaMd, TYIOK, (apibl, YUCTAHbI B PYKOIUCH
TaKKe HOCAT (QUIOCOPCKUM XapakTep, KaK HEBEPHOCTh OpEHHOro MHpa,
0€ecCII0Ie3HOCTh JKaTHOCTH K OOTaTCTBY M POCKOIIM, OCYXJACHHUE KAJTHOCTH, U UTO
YeJIOBEK BCEra JOJDKEH JeNaTh JoOpO JIOASM. DTO CBUAETEILCTBYET O TOM, YTO

% OpkuHoB A. Anumep HaBouii “Xa30liuH yi-MaoHUIcH” Ba YHUHT IPOTOJAEBOHU Macanacu. “Anumep HaBowuii Ba
XXI acp”: makomanap tymiamu; / mackyn myxappup LL.Cupoxunauaos. — T.: Tamaddun, 2017. — B. 22.
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JUPUYECKUE TPOU3BENECHUS M03Ta, COJEpKalUecs] B JaHHOW PYKOIUCH, ObUIH
HaIKMCaHbl B KOHIIE €ro XKU3HU. XO0Ta Tabubu ymep ropasno mojoxe (42-45 ner),
aHaIM3 JIMPUYECKUX TPOU3BEACHUI T1O3Ta HABOAUT HA MBICIHb, YTO OHHU
NpUHAAJICKAT TIEPy MOKUIIOTO aBTOpa ¢ OOJIBIIMM >KU3HEHHBIM OmbITOM. U3 3THX
COOOpakeHUM CleayeT, 4To, XOTS caM IO3T TOBOPHUT, 4TO “‘@vvalg ‘i devong ‘akim
sultoni oliyjoh janobi mu’allo al qobig‘a hadyalig‘ sababidin “Tuhfatu-S-sulton”
deb tasmiya qilindi®* 7, “Tyxdary-c-cymnran” MoKeT GbITh OCICAHIM, TO €CTh 3-M
TIOPKCKHAM JMBAHOM I03TA.

Pykonuce nox Homepom 1123. BHemHue mMpuU3Haku 3TOr0 UCTOYHHUKA, €rO0
dbopmasibHas CTPYKTypa OYEHb MOXO0KHA Ha PYKOIHUCH 1Mo HoMepoM 1122, kotopas
ABJIETCS €r0 JIOTUYECKUM NPOJO0JKEHHEM. B 3Toi pykomnucy nepenucanbl TOJIBKO
ra3enu mosTa. XoTs HoMepoBaHbl 365 raszenei, KonuyecTBo raseneit 362. Oo6bem
pyKomHuCh cocToUT U3 156 crtpanun, oHa nepunucada B 1327 (1909) romy. Xots
nKcaph Ha3Bal COOPHUK IO HA3BaHHEM “O)sd «iiia bk 3Ty pyKOMUCH MOXKHO
yKa3aTh Kak npotojauBad “Tyxdaty-c-cynran”.

Pykomuce monm Homepom 1148 coctoutr w3 raszeneid u mypabbdba. ITOT
MCTOYHUK MHCaph Ha3Bal TakuM oOpasoMm “Ols i ol OnmcarenbHble
MPU3HAKK PYKOIHCH TaKWE K€, KaK U y HUCTOYHMKa HoMep 1122. OH Obln
nepenucad B 1327 (1909) romy. DTOT MCTOYHMK coaepkuT 346 razenei, 6
Mypab6a Tadubu. [Ipu nymepanuu ["azeneit nucapp pomyctus omuOku. COOpHHUK
coepxkuT 5934 crpok raseneil, 224 cTpok MypabO0a, KOTOpbIX HET B JMBaHaX
“MyHucy-np-ymmak” # “XaWpary-lb-ylmImak . JIaHHBIA KMCTOYHHK SIBJISETCA
JIOTUYECKUM MPOJIOJKEHHEM pykonuceil moj Homepamu 1122 u 1123, B pabore
ATOT UCTOYHMK TaKke 0003Ha4eH Kak nmpotoauBad “Tyxdary-c-cynaran”.

Pykxomnuces mox Homepom 6949 cocrout u3 razeneir. O6muit oo6bem — 136
ctpanui. U3 187 razeneit 180 nmpunamiexar Tadbuobu. U3 toro ¢akra, yTo razenu
HE BCTPEYAIOTCS HU B OJHOM M3 JIByX CYIIECTBYIOIIHUX THOPKCKUX JUBAaHOB I103Ta,
MOXHO TIOHSTh, YTO OHU OBUIM BCIIOMOTAaTEIbHBIM HCTOYHHUKOM B CTPYKTYpE
“Tyxdary-c-cynran”, ¥ OSTOT HCTOYHHK TaKXe SBIACTCS MPOTOAUBAHOM
“Tyxdary-c-cynran”. Hcrounnku c Homepamu 1122, 1123, 1148, 6949 B
OcunoBuom ¢onne HNucturyra BocTOokKoBenenus wumeHu AOy Paiixana bepyHu
AHPYVY3 yka3pIBalOT Ha TO, YTO OHM SIBJISIFOTCSI OCHOBHBIMU MCTOYHUKAMU JIMBaHA
“Tyxdary-c-cynran’. Pykomucs monm  Homepom  5894/4 B (oHme
rOCyIapCTBEHHOTO  My3ed-3anoBenuuka  “‘Muan-Kana”  Takxke — aBusercs
nporoauBaHoM “Tyxdarty-c-cynran”. IlpuumHa B TOM, YTO JUPUYECKUE
MIPOU3BEJCHUS B 3TOM PYKOMKCH TaKX e ObLIM MEepPeBEAEHbl OTHOCUTENIBHO paHee, U
OHM HE BCTPEUYAIOTCSA HU B TIOPKCKHUX JI€BOHAX M03Ta — “MyHUCY-JIb-yIIIIaK’, HU B
“Xarpary-ib-ymmak .

Pykonuce mox nHomepom C-767 B ¢onae HMucruryra pykonuceir AH
AzepbaiikaHa COCTOMT M3 JBYX 4YacTeil: mepBasi 4aCcTh COCTOUT M3 MEPCHACKHUX
CTUXOB, TMPUHAMICKAIIUX T[epy TMO03Ta, a BTOpas 4YacTb U3 JHUPUUYECKUX
MPOU3BEACHUMN, BXOISAIIMX B AMBaH ‘“‘MyHHCY-Jb-ymimak”’. JTa PYKOIHCh HE

1 O‘zR FAShI. 6226 ragamli qo‘lyozma. 9°-sahifa.
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conepxuT nHbopmanuu o nrcape. COOTBETCTBEHHO, MMUCAPEM ITOW PYKOMTUCH MOT
OBITH CaM TOAT.

B nuccepranuu, kpome TOro, 000CHOBAHO, YTO PYKOMHUCH IOJ HOMEPOM
1124 B OcnoBHom (poune AHPY3, 243 B ['ocyaapcTBEHHOM JIUTEPATypHOM MYy3€ee
V36ekucrtana, 5894/1 B ¢doHme rocymapCTBEHHOIo My3es-3anoBenHuka ‘Muan-
Kana” sBisitorcst mpotouBaHamMu “XalpaTy-Jib-yIIIaK , PyKOIKUCh MO HOMEPOM
1159 “MyHucy-np-ymmak’.

Bas3bl, B KOTOpPBIX cOOpaHbl 00pPa31bl TBOPYECTBA MO3TOB XOPE3MCKOM
JureparypHoii cpeabl koHna XIX — navyana XX Beka. basas nox Homepom 1127
COCTOUT U3 MyXaMMacOB Ha TIOPKCKOM SI3bIKE (1b-153b) u 5 pybau Ha nepCcUACKOM
s3ike (153°-154%). ABTOp py0Oam He ykazaH. KommuectBo MyxammacoB-150. B
TEKCTE CTHXOB €CTh HEKOTOphle HemocTaTku. Hampumep, Ha crpanuue 82° npu
CIIMCBIBAaHMM MyxamMmaca Hus3u mucapb 3aMEHUI TPEThIO U YETBEPTYIO CTPOKHU
CcTpo(bl M KPaCHBIM YEPHHJIOM HaIlMCall Hal CTPOKaMu OYKBBI “E” u “a” (xaro,
ka0m). DToT 0as3 BKIOYAET TOJNbKO 1 mMyxammac TaOuOu, CBSI3aHHBIA K raszenu
Araxu. Myxammac, HauMHawmmiicst co ctpoku “Bo ‘Idi ko zumga jilvagar bazm
ichra to qoshu ko zung” Taxxe BHeCEH B AWBaH “MyHHCY-Ib-yIIIaK”. AHaIu3
MOKAa3bIBAE€T, YTO ATOT 0asi3 ObLT BCIIOMOTATEIbHBIM HMCTOYHUKOM IS TO3HEE
CO3JIJaHHOI'0 JIMBaHa Mo3Ta “MyHUCY-JIb-yIIIIaK .

basz mox Homepom 1128 comepkut Myxammachl (1b-87b), 1 mypaGb6a u3
T ctpod (87°-88%), 1 pyGam Ha IepCHICKO-TaIKHKCKOM si3bike (159%). 13 164
MyXaMMacoB OOJBIIMHCTBO NpUHAiexar Tadubu. Jlupruueckue npousBeneHUs B
TOM COOpPHHUKE CPAaBHUTEIBHO JPEBHUE, OHU MO03KE€ ObUIM BKJIIOUEHBI B JUBAHbI
nosTa “MyHucy-nb-ymmak™ ¥ “XaupaTy-JIb-yImaK .

Pykonuce nox Homepom 1129 takke comepxut myxammacsl. Beero B 0asize
222 myxamMMacoB, OOJIBIIMHCTBO M3 KOTOPBIX MpUHAIexaT TabulOu, a ocTalbHbIE
MpUHAJJISKAT TaKUM Tod3TaMm, kak Paru6, Akun, Hwusasm, Jlam, Mytpu6, basHu,
Xabub, Mlunacu, Acan, Yokap, Asa3, Amxus, Ucu, Haqumu, Hageip, Hagwim,
Hasmu, Hamxkar, FOcyd, JluBanu. XoTs HEKOTOpbIE U3 MyXaMMacoB T09Ta
BCTPEUAIOTCS B €r0 JUBaHe “Xalpary-Jb-yIIIIaK’, HEKOTOPbIE HE BCTPEUAIOTCS HU
B “MyHuCY-Nb-yHImak”, HU B “Xaipary-ib-yumak’. Bo3M0oxHO, 3TH MyXaMMachl
B OCHOBHOM BKJIFOUEHBI B uBaH nosta “Tyxdary-c-cynran’.

Pykonuce nox HomepoMm 1131 Hapsigy ¢ MyxaMmacaMy TakKe BKIJIFOYAET B
ceOs1 mycaaaacekl U mycamMmanbl Tabuou. basiz cocrout u3 166 crpanuil, cTUXy Ha
TIOPKCKOM U MEPCUJICKOM si3bIKax. JIupuueckue mpousBeeHus 3TOro 0assa mo3xe
ObLIM BKJIIOUEHBI B JMBaH ‘“Xaipary-ib-ymmak”. DToT 0as3 ObUI COCTaBJIEH [0
JWBaHAa MO03Ta, TO €cTb B 1907 romy, u MOCIYyX WU BaXHbIM HCTOYHUKOM B
cocTaBlieHUH auBaHa ‘“‘XaipaTy-nb-ymimak”. Takke B auccepTaiiu 000CHOBAHO
TO, YTO B TOCTPOEHUM JUBAHOB I103Ta SIBOJIAIOTCS OCHOBOW COOPHMKH TIOJ
Homepamu 1133, 1157, 1175, 1182, 1185, 1196, 2026, 6930. Urak, mnpu
COCTABJICHMM JuBaHa TaOWOM TJI0IOTBOPHO HMCIOJB30BAI COOPHUKH, B KOTOPBIX
OblT coOpaHbl ero ctuxu. HekoTopeie U3 3THX COOPHHKOB IIEHHBI TE€M, YTO
SBJISFOTCSI TPOTOAMBAHAMH, & HEKOTOpbIe M30paHHbIMU. OTHAKO MHOTHE Ta3eid B
TaKuX COOpHUKAaX HE OBLIU TOJHOCTHIO BKIIFOYEHBI B TUBAHBI TI0JTA.
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Bo BTOpoil yacTu riaBel OCYLIECTBIEHO “Monozpaghuueckoe onucanue
pykonucen oueana noima”. B ¢doungax HMB AHPVY3, T'ocymapcTtBeHHOro
Jluteparypunoro my3zes AHPY3 u I'ocygapcTBeHHOro Mmyses-3anoBegHuka “Muan-
Kana” B XvBe MMEIOTCS UCTOUYHUKH TUBAaHOB TaOuOu. PykomucHbIE UCTOUHUKHU B
donzae ¢ nupuyeckuM HacienueMm TabuOu BKIIIOYAIOT B ce0si MBaHBI MOATA,
COOpPHUKH JMPUUYECKUX MPOU3BEIACHUHN, OTOOPAHHBIX U3 JUBAHOB (MPOTOMBAHBI,
n30paHHBIC JUBAHBI), MOATUUECKYIO M03My “Bomuk u A3po”, nepeBoabl Tadbubu
(moambl “XadTt mxom” Oy3ynu, “Hasup u Manzyp” Baxmu badukn).

B ¢oune B AHPY3 konuu nuBanoB TabuOu XpaHATCS MOJ HOMEpaMU
6226, 3461, 3460, 654, 678, 927, npoToauBaHbl, N30paHHbIC AUBaHBI — 1122, 1123,
1124, 1144, 1147, 1148, 1159, 2033, 6949, 9572.

Pykonuck nog Homepom 6226. Ota pykonuch AuBaHa “MyHUCY-JTb-YIIIIAK
MOKPBITa TOJICTHIM Y€PHBIM KapTOHOM. ECTh 10 Tpu 3BaHMs KakK Ha 0OJOXKKE, TaK U
B koHue. Ha crpanune 1° KpacHbIM YepHWIOM IHOcepeauHe Hamucano “Ile6ouan
Tabubu” (“IlpenucnoBue Tabubu). 3aTem creayeT TEKCT NPEAUCIOBUS,
HauyuMHaomascu ¢ ‘“‘bucmunrnaxup-paxmanup-paxum”. IlpenucioBue HauMHAETCSA
TaK:

e Y 42 (a8 5 (s BB QLS B 5 (g A1 OIS Al 51 gl (o (6L 5 iy e

(Xamou 6acosm ea canou 6enuxosm yn Mymakaniumu kanomu ogapun ea
Kouunu kumobu @yprxonu mybuun oapeoxuea iouux....). TEKCT NpeaucIoBUs Ha
ctpanmie 9° 3aKaHIMBAETCS CIEMYIOYHMH CIIOBAMM:

Coallal) s coaal (5 81 053 (o Libaa) g (il dens (g Ui 5 ) gl

(Annoxymma-p3ykna Mun HebMamuxu-i-y3mo 8d HCAbaIHA MUH 0AGIAMU-T-
Kyopo. Omun éa € Pobban aviamun). TeKCT nrBaHa MPEACTABICH OT Hadaja /0
KOHIIa CHayaja B TEMHO-CHMHEW, a 3aTeM B 30iI0TOM Tabimue. Ha HexoTOphixX
CTpPAHMIIAX €CTh MOWIMp, TO €CTh BOCTOYHAs NarvHaius (DOWTHp MO CMBICITY
ONMM30K K NarvHaluud — MEpPBOE CIOBO CIEAYIOLIEH CTpaHUIbl, HANHCAaHHOE B
HIDKHEM YacTH 3aBepliaromieid ctpaHuilpl). CTpaHULIbI 9° u 10* ocraBieHEI
nycreivi. Ha crpannme 10° KpacHBIM YEpHIIOM HAIKCAH 3aTOJOBOK “O) s (i
i lawa wisas @il 7 (“Sfegonu Tabubutiu mypxuii mycammo 6a Mynucy-i-
yuwuok”’). 3aTeM BHM3Y HaHbl Haanucu “‘bupnanum cadxa” (mepBas cTpaHuna) u
“bucmuiuiaxup-paxmMaHup-paxum’”’. CTUXU TMEpenucaHbl HYMEPYSICh KPacCHBIM
YEPHUIIOM.

Pykonuce nmoxg Homepom 3461 naeHTHYHA 1O COAEPKAHUIO UCTOYHUKY IO
HOMepoM 6226. OagHako B 00BbEME CTUXOB, B MX MOCIEI0BATEILHOCTH
BCTPEUAIOTCS HEKOTOpbIE oTinnuusA. Hampumep, B Bapuante moj HomepoMm 6226
JIMBaH KOJIMYECTBO pyOau coctout U3 143, a B 3ToM ucrounuke — 144. B donne
TaK)X€ €CTh JUTOrpapupoOBaHHAs KOIHUS 3TOr0 JAMBAHA, HA KOTOPOW CUMUTHIBAETCA
142 py6au.

B pykonucu mox Homepom C-767 (B ¢onme Muctutyra pykommceit AH
AzepOaiimxana) OecropsoYHO TIEPENHUCaHbl CTUXHM, Kak Ta3elb, MYyCTasal,
Myxammac, Mypa00a, MacHaBH, Myaliap, MyTacca, Ipy makap, Kacbljaa, pyoau,
MyCaMMaH, Mycaaaac, Bapcakd. KoJM4eCTBO CTUXOTBOPEHUM B 3TOM PYKONUCH
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OYeHb Majo TO0 CPaBHCHHIO C OOBEMOM JHWBAHA, W WX IOJTHOCTHIO MOKHO
BCTPETUTH B AuBaHE “MyHucy-np-ymimak” B pouae UB AHPVY3.

Pykonuce nmox Homepom 3460 cocrout u3 yerblpex dactel. IlepBas vyacTth
HAyaTas C CEPEAUHBI CTpAaHMIBl 1° MMeeT HAJMNCh HAIMCAHHYIO C KDPACHBIM
gepHIIIOM: (<l UK Olsd b (858 Lewe Gy Gadlall (“Ukunianud 1€BOHU
Tabubu Typkuit mycammo 0Oa Xalpary-ia-amukuH’). 3aT€M YEepPHBIM UYEPHUIOM
HamucaHa OacMmania “bucMHIIIaXUp-paxMaHUp-paxuM’™ U TEPENHUCaHbl CTHXU.
Pe3ynpTaThl H3ydeHUsI HCTOYHUKOB B (DOH/IE TTOKA3BIBAIOT, YTO TIOKA €AMHCTBECHHAS
NOJIHAs Bepcus pyKomucH “Xalpary-lb-ylIIIaK~ — 3TO MUCTOYHHUK MOJ HOMEPOM
3460. CymiecTByeT Takxke JUTOrpadupoBaHaasl BEpPCHs TaHHOTO TWBaHA, KOTOpPAs
TOYHO COOTBETCTBYET pyKomwucH. Hauano quBaHa BBITIISIIAT CIAEAYIOMAM 00pa3oM:

LSy a8 Jsl 5o,k alS T () g g LS
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KoH110BKa 3akaHUYMBaETCs] HUYKETPUBEICHHBIM OCHTOM:

&J‘Q}A‘J}Sﬁdﬁﬁ)&e—u@bﬂﬁ
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OCHOBHOIl TEKCT JMBaHAa HA4YMHACTCS C Tas3elblo, KOTOpas HMEET
CJIEIYIONTYI0 MaTJia (TepBbIE IBE CTPOKU ra3ein):

LS Lal8 Jsl 5o,k a G () gud g S5
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JluBaH 3aBepiiaeTcs ¢ HIDKECISAyIomeld MakTa (MMOCIEeIHUE NIBE CTPOKH
re3elin) U3 Kachlbl, a Takke Ppazoit “Tammat al-Kitob bi avnil Malikil-Vahhob ”:

T el st (S anal Lo 52
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Pykonuce mox Homepom 927 /Il Ol b (JleBonu Tabubu™). B
PYKOIINCH CTHXM PACIONOKEHBI B CICAYIOIEM mOpsiake: mypabba (215°-219%),
myxammac — (219°%-296%),  mycaddac  (297%-303%), mycamman  (303%-306"),
mapocubano (306%-312°), caxunams (312°-322%), kacwioa (322°-332°), “debouau
macnasu”  (332°-336%), mynaoocam (336°-337°), “Oaxpuams” (337°-340%),
mynaoocam  (340%-340°), “Oaxprams” (340°-343%), mymaoocam (343%-343),
“Oaxpuams” (343"-345"), mynadocam (345°-346%), “Oaxpmams” (346°-348"),
mynaoocam (348°-349°),  “xomumau macnasusm” “Oaxpuams”  (349°-350%),
pybausm (350%-357°), uucman (357°-358%), myrox (358%), kuma (358"-360%), ¢apo
(360%), mavpux (360°). B Heii myxammacs! TaOHOH HPHUBSI3aHBI K Ta3elsiM Gosee
50 noatoB, kak Comu, Myxubobu, @epys, Ilapmas, Kaun, Xasanu, I'yramu, Mup3a,
Hlunacu, Haszupu, I[lypxamunv, Axein, l'azu, Acao, Xanuc, Pooocu, Kamun,
Mynuc, Quzynu, Xamub, Amup, Xycetin, Bezups, Huwmamu, Kyocu, Jleiina, Hasou,
Caowvix, Cynmanu, @appyx, Aeaxu, Mypaou, Pasnax, Caaou, basnu, My3nuo,
Xaxu, Asasz, Kaowim, Haowvim, Yoxap, Xabub, Ymuou, /lyu, Huszu, Xaxupu,
Mympu6 Xanaxapabu, Ocyg, Pacub, Aoixwcus, Unaam, [ueanu, Aenu, Jlromagu,
Haunu, Maxup, Amanu. TekcT mnepenucaH 4YEpHbIM YEPHUIOM Ha Cepoi
dbabpuunoit Oymare B AByX cTojbOmax mo 19 ctpok B mmchme Hactanuk. Ha
CTpaHHMIAX OTCYTCTBYET nourup. Kaxxapii JUCT MPOHYMEPOBAaH B BEPXHEM JIEBOM
yriay. Homep cTuxoB BbIZIEI€H KpacHBIM I1BeTOM. Haa wmyxammacamu u
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MycCaJJacaMHi KpacHbIM LIBETOM TAaK)K€ HANMCaHbl MMEHA aBTOPOB Traseseu, Ha
KOTOPBIX OCHOBaHbI TAXMUCHI U Mycaanacel. B nuccepranuu BBINOJIHEHO HAYYHO-
MOHOTpa()UYECKOEe OINUCAHUE BCEX PYKOMHUCHBIX HCTOYHUKOB JIUPUUYECKOTO
Hacjienusi modTa. B pykomucsx auBaHoOB “MyHHCY-Jb-yIIIIak® H “XalpaTy-jib-
yimak” B gonrae pykonuceit B AHPY3 He BcTpeuaroTcss MyHaKaThl, Kachl/bl,
HOCBSILIEHHBIE YEThIPEM MpaBeqHbIM xanupam, “JlaxpHamd”, TYyIOK, YHUCTaHBI,
MyaMMO, Tabpux, ¢apasl mo3Ta. COOTBETCTBEHHO, H3yUYEHUE TIEHEAJOruu
PYKOIIMCHBIX UCTOYHUKOB CUUTAETCA BAKHBIM IPU COCTABIICHHUM ITOJIHBIX HAY4YHO-
KPUTHYECKHUX TEKCTOB Mpou3BeAeHuid Tabuou.

Tperbst rnaBa paOoOThl MOCBALIEHA HccienoBaHuio  “Kpurepuen
onpeaejJieHUusl NEPBOUCTOYHMKOB JUBAHOB M HCTOPUM TEKCTA CTHXOB M03Ta”,
B IIEPBOM YAaCTM KOTOpPOro aHamusupyrrcs “Kpurepum omnpeneseHus
nepBoMCTOYHUKOB”.  “IlomrotoBoynHas  paboTta N0  BOCCTAaHOBJICHMIO,
COCTABJICHHIO U ITOMYJIIPU3ALMHA TEKCTA TOTO WIM MHOTO JINTEPATYPHOTO HACIE U
K NOMYJISPU3alHUNA OCYLIECTBIISIETCS, KaK MPaBWIO, IIYyTEM CPAaBHUTEIBHOTO
U3YUYEHUS COXPAHUBIIMXCS €ro  JIK3EMIUIIPOB  (UCTOPUKO-CPABHUTEIbHBIN
. IlepBouctounuku auBaHoB TaOuOM ompenensercs Ha OCHOBE TaKUX
KpUTEpUEB, Kak: 1) ypOBEHb KHW)XHOCTH; 2) MOJHOTAa OObEMa CTpPaHUIl U
JUPUYECKUX TPOU3BEACHUN; 3) COOJIOJCHUE IOCIEI0BATEIbHOCTH JIHUPUUYECKUX
KaHPOB B CTPYKType AMBaHa; 4) CTENIEHb OTCYTCTBUSI B TEKCTE JEPEKTOB.

ba3zoBeie M BCIOMOraTelbHbIE UCTOYHUKM AWBAaHA “MyHHUCY-JIb-YIIIIAK .
Bce sk3eMIuTApbl IEpBOro TIOPKCKOTO JHUBaHA Mo3Ta “MyHHCY-Ib-yIIIIaK~ — JBE
PYKONMCH M OJIMH JUTOrpadupoBaHHBIM UCTOYHUK XpaHATcsa B poune B AHPVY3.
Pykonucek nox Homepom 6226 no (hopme U COEpKaHUIO SBISETCS COBEPIIEHHBIM
BAPUAHTOM JWBaHa “MyHHCY-JIb-yIIIIAK, TO €CTh OCHOBHBIM 0a30BbIM
UCTOYHUKOM. Tak Kak JaHHas pyKONHKCh OblIa NEpenucaHa 1o ykazy XUBHHCKOTO
xaHa Myxammena Paxumxana Canu v mepeiana BO IBOPIIOBYIO OMOIHOTEKY. JTa
pyKoIuch paspaboraHa wupaeanbHo. IIucbMo KpacuBoe, CTUXM 03aryiaBlI€HBI,
CTpaHMIIbI OOBEICHBI B TAOIUIBI Pa3HBIX I[BETOB U3 3-4 CTPOK, UMEETCS 30JI0TOM
y30p B 3arojIOBKE NEpBOM CTPaHUIbl PYKONUCH — YHBOH (y30p). CTpaHuibl Obuin
OTIHOJIMPOBAHBI 30JI0TOM BOJOW. PyKONHCh 04EHB XOPOIIO COXPAaHUIIACK.

Pykonuce noa Homepom 3461 — apyras komnus “MynHucy-nb-ymmak”. Ilo
COCTaBY HUIEHTUYHA PYKONMCHOMY HUCTOYHUKY MOJ HomepoMm 6226. XoTd 3TOT
HK3EMIUISIp JUBaHa Takke ObLI MepenucaH mo mnpukazy npasurens (PDepysa),
KHWKHBIN CTAaTyC PYKOIMCH PE3KO OTIMYAETCS OT dK3EMIULIpa o1 HoMepoM 6226.
To ecTp TEKCT 3TOW PYKONMCH HANKMCaH YEPHBIM YEPHUIIOM B JIBE KOJIOHKH Ha
(babpuuHoii Oymare mMcbMOM HacTaiduK. CTUXH MPOHYMEPOBAHBI U O3arJlaBJICHBI
KpacHbIM  IIBETOM, Ha  CTpaHUMUAX HeT TaOgul, 3BaHUs,  Yy30pOB.
[locnenoBarenbHOCTh  CTUXOB  JIMTOrpaMpOBaHHOM  KOMHWM  JHMBaHa  HeE
COOTBETCTBYET 3TOM PYKONHCHU. DOJIBIIMHCTBO CTHUXOB MEPENUCAaHbl Ha MOJAX
pykomucu  OecriopsinouHo.  COOTBETCTBEHHO, 3Ta  PYKOMHCh  SIBJISIETCA
BCIIOMOT'aTEJIbHBIM MEPBOUCTOYHUKOM “MyHuCy-nb-yimak”. Hekotopsle cTUXH

2 . . .
% Xacannii M., Xabubuymnaes A. AnaGuii MaHGAIIYHOCTHK Ba MATHIIYHOCIHKHUHT HA3apHil Macaiamapy. —
TomKeHT AaBiaT MAapKIIYHOCIUK HHCTUTYTH, 2012, — B. 37.
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IEHHbI TEM, YTO BOCIIOJIHSIOT COBEPIICHHBIN 3K3eMIUISIp (PYKOMUCH MO HOMEPOM
6226) 1 HEIOCTATKU JIUTOTpaPUPOBAaHHOTO BapUaHTa JIMBaHA.

JIutorpapupoBaHHBIi HMCTOYHUK TMOJ HOMEpoM 8949 coctouT u3 ABYX
gacteil. [lepBasg dacte - “MyHHUCY-JIb-YIIIIIAK , @ BTOpasl 4acTh - “Xalpary-jb-
ymmak”. [upa3 (mepersier) UCTOYHHMKA C OOJOKKOM M3 TBEPAOro KapTOHA
U3rOTOBJIEH U3 4YepHOU TKaHu. O6beM — 876 crp. CTpaHHIBI TPOHYMEPOBAHbI
kapangamoM. Her mHdopmanum o ToM, Korja, B Kakod Tumorpadguu OH ObLI
Harledatad. Ha mepBoii ctpanmme Hamucano: ““‘I-Aueanu Tabubu: Mynucy-no-
ywwak. 2-/luean: Xaupamy-no-awuxun. NelQl. Bexoxcan Paxman oenwt”. B
JIEBOM BEPXHEM YIUIy CTpPaHUIbl HAapUCOBAaHO U300pakeHHWe oJeHs. Bropas
CTpaHMIIA YKpallleHa W300paKeHHEM IBETKA C YepHBIM depHUIoM. CTuxu
IIEPENNCAHBI 10 CTPAaHUIBI 378, MOCIEAOBATEILHOCTD TaKasl K€, KAK B PYKOIIMCHU
nog HoMmepoM 6226. DTOT MCTOYHUK MOKHO BBIJEIUTH KaK BCIIOMOTATEIIbHBIN
0a30BbIM MCTOYHHMK, MOCKOJIBKY OH cOOpasl MO4YTH BCE€ CTUXU M3 “MyHHCY-Ib-
200001621

Pykomuce monm Homepom 3461 comepXUT OTHOCHUTEIBHO HEOOJIBIIOEe
KOJIMYECTBO CTUXOB, B ToM uwmcie 504 razeneit. bonee 100 razeneit u3 apyrux
DK3EMIUISIPOB OTCYTCTBYIOT B O3TOM pyKomucu. TemM He MeHee, B 3TOM
BCIIOMOTaTeNIbHOM 0a30BOM MCTOYHHUKE JAMBaHa 1o HomepoM 3461 comepxkutcs 9
razeseil, 2 pyoau u 14 6aliTOB COKpaIlleHHBIX U3 razeyiei, KOTOpble OTCYTCTBYIOT B
OTHOCHUTEJIBHO COBEPIICHHOW PYKOIIMCH MO HOMEPOM 6226 M APYrUX KONUSAX.

Cruxu B nutorpad)upoOBaHHOM UCTOYHUKE MO HOMepoMm 8949 3aHeceHbI B
tabnuity. Ha ctpanunax maercs moiirvp (BoctouyHasi maruHanus). OJHAKO TEKCT
MOTYCKHENI Ha OOJBIIMHCTBE CTPAHUI] MCTOYHUKA. VICTIBITBIBAET TPYIHOCTU C
YTEHUEM CTUXOB. 13 3TOro CTOUHMKA TaKke BbINao okoyo 10 razeneii u 2 pydoau
Tabuou.

B ¢oune B AHPY3 Takke mMeErOTCs W30paHHBIC TUBAHBI ()5 i
k), KOTOpBIE ABIAIOTCS OCHOBOM auBaHa “MyHucy-ib-yinmak”. OIuH U3 HUX —
pykonuch moa HomepoM 1159, coctaBneHa Ha ocHoBe cTuxoB Tabubu. [lata
KHIDKHOCTH OoJiee paHHss, YeM PYKOIKMCHU JTUBAHOB IMOATa (COTJIACHO TPHUKA3y
®depyza Myxamman apud dusan ubn Amnadepran JuBan “3axonuuun nucamo 6
200 nowaou 1324-u 200 28-oiti denv maxu 3ynb xuoxca 6 noneoeivHuk). B
OCHOBHOM TIOPKCKHE ¥ mepenickue rasernn (1°-118%) Bkmouanu IBYX BapcakoB.
bonpIIMHCTBO Ta3enel W BapCakoB MOBTOPAIOTCA B AUBAHE Mo3Ta “MyHHUCY-Ib-
yiuimak”. AHajau3 TOKa3bIBaeT, 4YTO JaHHas pPYKONUCh OblIa COCTaBJieHA
CPABHUTEJIBHO paHee, a CTUXU M3 COOpHHUKA MO3Ke ObUIM BKIHOYEHBI B “MyHUCY-
Jb-YIIIIAK . DTa PYKOMUCh MOXKET OBITh BCIIOMOTaTEIbHBIM UCTOYHUKOM JIMBaHa.
W cTOYHUKM MO CTENEeHM COBEPIIECHCTBA MPU MOATOTOBKE COOPHOIO TEKCTa JIUBaHA
“MyHUCY-JIb-yIIIIAK’ ObUIM OTPEIEIICHBI CICIYIOMMUM 00pa3oM: 1) pyKONmHCh Mo
HOMEPOM 6226 (b Ol sd) — komus Al; 2) pykomnuch nox HomepoM 3461 (O)so
k) — komus A2; 3) pykomuch mog Homepom C-767 — xonus A3; 4) pykomnuch
nox HOMepoM 8949 (b O)s) — xomms A4; 4) pykomuck mox Homepom 1159
(O 522 i k) — ko B.
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ba3oBble U BcioMorarejbHblE UICTOYHUKH JMBaHa “‘XalpaTy-jib-ymmak”’. B
cepeuHe cTpaHuLbl 1° pyKOIMCH KPAaCHBIM YePHIIIOM HAMUCAHO O s a3y S
Cpidlall Gy Laa (S b (“Bmopoit ousan Tabubu miopkckuii mycammo u
Xatipamy-nvo-awukun ). Pykonuch Ha JTaHHBIA MOMEHT SIBJIIETCS €IMHCTBEHHBIM
0a30BbIM UCTOUYHUKOM “‘XalpaTy-ib-aliukuH”’. JlutorpadupoBaHHasi KOMKUS TOYHO
UJEHTUYHA ¢ pyKonuchio. Kak yxe oTmeuanoch, BTOpasl 4acTh JuUTOrpaduu Mo
HoMepoM 8949 — sto nuBan ‘“Xaitpary-nb-yirmak”. HaOmroaeHus mokas3bIBaroT,
uro B B AHPVY3 umerorcs Taxxe U30paHHbIE OUBAHBI (O)sd il b)),
KOTOpbIE SABJISIIOTCS OCHOBOM JuBaHa “XaipaTy-iab-ymmak’. B wyacTHOCTH,
pPYKOIIUCh TOJ HOMepoM 654 B (oHAE COAEPKHUT TOIBKO JIMPHUUECKHE
npousBeneHuss Axmana TaOubum Ha TIOPKCKOM U TEPCUICKOM sI3bIKax. OTa
PYKOIIUCh OAMHAKOBa ¢ pykomnuchbto “JluBanu Tabubu” (“Xalipary-iab-yuimak’)
noa HomepoM 3460 1o BHEIMIHEMY BHIY, TO €CThb OOJIOXKKE, NUCBMY, LBETY,
yKpamieHuto. Bce ctuxu B pykonucu (Tazenu, Tap:KuOaHAbl, MACHABU-CAKHHAM)
BKJIIOUYEHHI B “Xalpary-Jb-yIlaK .

Pykomnuce mog Homepom 2033 B (oHAE Takke COCTOUT U3 JIMPUUYECKUX
npousBeneHuit Tabubu, ctuxu KoToporo ObuUTH mepenucansl B 1324 (1906) roxy,
paHbllie, 4YeM JUBaHbl TO03Ta ObUIM YNOPSAOYEHB. B pyKOMHCh BKIIOYCHBI
MEePCUJICKUE U TIOPKCKHUE Ta3eiid, CTUXHM B JKaHpax MacHaBH-CaKWUHaM?, Mypadoa,
Mycaanac, MycaMMaH. BOJBIIMHCTBO TIOPKCKHUX CTHUXOB IMOBTOPSIOTCS B JUBaHE
“Xalpary-nb-ylmak ’, OIWH-11Ba B “MyHUCY-JIb-yIIIIaK .

Pykonuce mog Homepom 243 B ¢donme ['ocynapcTBEHHOTO JIUTEPATypHOIO
my3ess AHPY3 taxke copepxut nupudeckue npousBeaeHuss Axmana TaOubu. B
sToM uctouHuke 200 razenei mosTa pacmnoiokKeHbl B andaBUTHOM mopsiake. Bee
ras3einu BKIIOYEHBI B “Xalpary-iab-yIIaK .

JIutorpadupoBaHHBIN UCTOYHUK O] HOMEpOM 8949 sBrsieTcs elie OJHUM
OCHOBHBIM HUCTOYHUKOM JauBaHa. CpaBHEHHE PYKOMHUCHBIX U JIUTOTPaUPOBAHHBIX
KOIHI MBaHa MOKa3bIBAET, YTO MEKIY HUMHU CYIIECTBYET MHOXECTBO TEKCTOBBIX
HECOOTBETCTBUM. 5 razeneid 1enukoM u 40 OEWTOB M3 HEKOTOPHIX Trasenen
pYKOIIUCH OTCYTCTBYIOT B Jjutorpaguu. COOTBETCTBEHHO, KJIACCHU(UKALIUIO
TEKCTOB 3K3EMIUISIPOB IMBaHa ‘“XailpaTy-Jib-ylIak~ MO YPOBHIO COBEPIIEHCTBA
MOKHO J1aTh CAEAYIOIUM 00pa3oM: 1) pykonuch mog HoMepoM 3460 (b o) 02) —
korust Al; 2) pykonuchk o HoMepoM 8949 (xub o)) — komust A2; 3) pyKomucs
nox HomMepoM 1124 (b U ¢) — konmsa B; 3) pykonucs mog Homepom 243 (b
<l ) — kormua C; 4) pykonucsk nox HomepoM 2033 (b <l ) — xonms D; 5)
pyKonuch 1o Homepom 5894/1 (b < &) — konus E.

bazoBble M BcmomorartefibHbIE HCTOYHMKUA AuBaHa “‘Tyxdaty-c-cynran”.
Nctounuk noa HomepoMm 5884/3 B honne XuBuHckoro ['ocy1apcTBEHHOTO My3esi-
3anoBenHuka “Muan Kama” — sto nurorpadupoBanHas xonus quBaHa. Ha nHam
B3TJISAT, pykomucu moa Homepamu 1122, 1123, 1148, 6949, 5894/4 B Donne
rocyapCTBEHHOTO My3es-3anoBeannka “HMuan-Kama” mocioyxunu 0a30BbIMU
UCTOYHMKaMu nuBaHa modta ‘“Tyxdary-c-cynran”. Ilo pesynbratam aHanuza
Konuu auBaHa mnoata ‘“Tyxdary-c-cyntan” MmO CTENEHH COBEPIIEHCTBA TEKCTa
MO’KHO OIPEIEIUTh CAeAYIOUMM 00pa3om: 1) muTorpagupoBaHHbIA HCTOYHUK MO
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HoMepoM 1884/3 (b ) — komms Al; 2) pykonuck nox Homepom 1122 ((&lseo
b @ANK) — kommsa A2; 3) pykomuch 1mog HoMepoM 1123 (b @il o) —
xorus B; 4) pykomuck mog HomepoMm 1148 (b il ol s3) — xomua C; 5)
PYKOIHCH MO HOMEPOM 6949 (b il o) s3) — ko D.

Bropass dactb riaBbl HasbiBaeTca “Poiv ucmopuu mexcma 6 usyueHuu
npouseedenuii noyma”. Paznuuusi, BOSHUKIIUE CO3/aTeNIeM OT CO3JaHUsl TEKCTa
TOTO WJIM MHOTO MPOU3BENICHUS 10 CAMOW IMOCJEIHENW KOMUU B XPOHOJOTUYECKOM
NOPSJIKE, COCTABISIIOT MCTOPUIO TEKCTa. TO €CTh COBOKYIHOCTh BCEX JAHHBIX O
TEKCTE€ TOTO WJIM MHOTO MPOMU3BENECHHS — 3TO UCTOpHUsA TeKcTa. Bompoc ucropuun
TEKCTa KMEET NPHUHIMUIUAIBHOE 3HAYEHUE M SBISIETCS IEPBBIM 3TAOM IS
UCCJENOBAHUSI KOHKPETHOI'O aBTOpa WM JIUTEPATYPHOTO  IMPOU3BEICHUS.
“HMcropust TEKCTa MO3BOJIIET HCCIIENOBATENI0 HMCTOPUM JINTEPATYPBl OTKPBITH
BHYTPEHHHUE aCIEeKThl aBTOPCKOW JIabopaTOpHH, a HE BHEIIHIOK HH()OPMAIIHIO O
JINTEPAaTYPHOM MaMATHHKE . B HociemHee BpeMs B MCCICIOBAHMIX Y30EKCKHX
YUEHBIX 0c000€ BHUMAaHUE YJENsIeTCs BOIPOCY UCTOpUM TeKcTa. Bompoc ncropun
TEKCTa,  CUMTAIOIIUKCA  TEOPETHYECKUM  BONPOCOM  TEKCTOBEIEHUS U
JUTEPATYPHOTO HCTOYHHUKOBEICHHS, B HEKOTOPOW CTENEHU H3Y4YEH B PYCCKOM
TEKCTOBEJCHUHU, M OTOT BOIPOC M3yyaeTcsi B Y30€KCKOM TEKCTOBEICHMH,
HACKOJIBKO 3TO BO3MOKHO. TeopeTudeckue B3risbpl Ha UCTOPHUIO TEKCTA UCXOISAT
OT POCCUMCKHX TEKCTOJOTOB C.A.Peﬁcepa94, ,[[.C.anaqua%. Ha »stoT BOmpOC
OTKIIMKHYINCh y30ekckme yueHble A.XabuOymraes™, III.CupoxuatnHos’,
H.)Ka660po™, A.Dpxunos®, H.Illogmonos'”, P.3axunos'™, K.Ilapmaes'®,
H_[.HypI/II[I[I/IHOBm3.

N3yyass HCTOPUIO TEKCTa, HUCCIENOBATENb JOJDKEH HMETh BO3MOXHOCTb
BUJIETh BCE BHETEKCTOBBIE OCHOBAHMS, BBI3BABIIME €ro H3MeHeHue. Mcropus
TEKCTa HEpPa3pbIBHO CBA3aHA C  HMCTOPUKO-JIUTEPATYPHBIMHU, HCTOPUKO-
KyJBTYPHBIMH U IPYTUMH Bollpocamu. MIcTOpus TeKCTa — 3TO MPOoLeCcC peanu3annun
3aMbIClla W LEJIM CO3JaTelsi TEeKCTa M SIBISIETCS OCHOBHBIM  OOBEKTOM

% Tomamesckuii B.B. [Tucaress 1 KHHTA. Ouepk Tekcronoruu. U3z, 2-e, — M.: UckycctBo, 1959. — C. 148.
% Peiicep C. A. OcrossI Tekctonorun. — J1.: Tlpocsemenne, 1978. — C.176.
% Jluxaues JI.C. Ilpu yuactue A.A. Anekceesa n A.I'. BoGpoBa. TeKCTONOrHs HA MaTEPHANE PYCCKOH THTEPATypHI
X — XVII BekoB. — Cankr-IletepOypr, U3n-Bo “Amneteiis”, 2001. — C. 34-35.
% X abubymmaeB A. AnaGuii MaHOAITYHOCIHK Ba MaTHIITyHOCTHK. — Toukent: TN, 2000. — B.75-92.
s Cupoxuanuaos I11., Ymaposa C. ¥36ek MaTHIIYHOCTHIH Kuppatapy. — Toukent: Akagemuamp, 2015, — B.7-9.
% JKab66opo H. Anabuii manbGanmapga MaTH Taxpupu Macajacu. /Amabuii MaHOa: YpraHWUIIHMHT 3aMOHABUN
Tamoitniiapu Ba Hamp Myammonapu (Mnmuit makonanap tymiamu). — Kapum: Hacad, 2013. — b. 6-13; Baguuii
MATH TAXpUPHHMHI XOC XyCyCHATNApH. /Y36eK aJaGHETUIYHOCIMIUIA TAIKMH Ba TAXJIHI MyaMMOJapH. Vimmii-
Ha3apuil aHKyMaH MaTepuauiapy. — Tomkent: MymTo3 i3, 2014, — 5.28-32; V36ek MaTHIIYHOCIHTHHUHT 10713ap0
MyamMMoJiapd. /3aMoHaBuii Yy30€K aJaOWETIIYHOCIMIMHUHT SHICMJIAHUII TaMOWMIIapH. —TONIKEHT: AnaOuér
yukynnaps, 2016. — b. 99-105; MaTHIIYHOCTMKHUHT aipuM Has3apuii Macanamapy. /Y30ek MaTHIIYHOCTUIMHUHT
Hazapuil Ba amanuii myammonapu. — Kapmu: Hacad, 2019. - b. 3-7.
% OpkuHOB A. MaTtHuIyHocimkka kupuml. — TomkeHt: Pecrry6nuka tabinum Mapkasu, 1997. — B.5S.
190 1170 momo0B H. “IMoxumy-1-ukboa” — anadbuii man6a. — Tomkent: Myxappup, 2009. — B.22-26.
108 30xu08 P. “Cabotyn oxusun” (MaHnbanap, mapxJyap, WIMail-TaHkuauid mMatH). — TomkeHT: “TypoH 3aMuH
3né”, 2015. — 5.184-185.
192 Tapnaes K. MyKkuMuii mebpUATHIA MATH TapUXH, TAXPHPH Ba Tankuun. dutonorus damtapu gokropu (DSc)
WIMHI AapakacHHU OJIMII y4uyH E3unran nuccepratsis. — Tomkent: 2019. — 5.40-45.
108 Hypunnuaos 1. Komun Xopa3muii 7eBOHH MaHOAIapy TeHEaIOTHICH Ba MaTH TaHKUIW MyaMMocH. dumonorus
(dannapu nokropu (DSC) uiaMuil JapakacHHH OJIMII YUyH €3uiara auccepratsis. — Kapum: 2022, — 5.130-135.
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104 .
uccienoBanusi Tekctojoruu . IlpemocraBienue mnoapoOHOM HHPOpPMAIMH O

TEKCTE€ TOT0 WJIM WHOTO MPOM3BEICHUS] OCHOBAHO HA MOJIHOM HU3y4Y€HHUS MCTOPUU
TOTO WM HMHOro TekcTa. To ecTb B Takux paboTax OCBEIIAIOTCS CHayala
dbopmasibHbIe OCOOEHHOCTH TOTO WJIM MHOTO TekcTa (00beM, MUChMO, MUCAaph U
T.1.), a 3aTeM UH(pOpMaIs, CBs3aHHas ¢ ero cojepkanueMm. HypOoit JIxa66apos
CUMTAeT: “..MCTOPUSl TEKCTa OXBaThIBAET BECh MPOLIECC OT OIMPEIACICHHUS
IeHEaJIOrMM PYKOIMCHBIX MCTOYHUKOB JI0 M3YYECHHS MHUPOBO33PEHUS U 3ambiciia
aBTOpa W JTaXKe MHUCIA, TIEPETHCABIIET0 UCTOYHHUK, OT PEeaHn3alldd TBOPYECKOTO
3aMbICJIa aBTOPA MPHU CO3/IaHUU MIPOU3BEACHHUSA IO €T0 CO3/IaHus, 10 UCCIIEeIOBAHUS
€r0 B3aUMOCBS3EH C APYTHUMU JUTEPATYPHBIMU MaMITHUKAMH, AMEIONTAMU B TOU
M MHOM cTemeHu oTHomeHne” . Takoi moaxox K BOIIPOCY JAE€T BO3MOKHOCTb
WCCJIEIOBATh BCE ACMEKThI, CBA3aHHBIE C TEKCTOM JIUTEPATYpHOTO IaMITHHKA.
Vyensiii-rekcroBen Llyxpar CUpOXUAIWHOB BBICKA3bIBAET CIIEIYIOLIUE MBICIIN
OTHOCUTEIBHO HCTOpUU TekcTa: “M3yueHune HCTOpUU TEKCTa HAYMHAETCS CO
CpPaBHEHUSI CYIIECTBYIOIIMX KOMHUI PYKOIHMCHOTO MPOU3BEACHUS. TEKCTh MOTYT
BCTPEYATHCS 6 MOJIHOM, HENOJHOM, ucnpagiernom (OTPEJaKTUPOBAHHOM) WU
He3agepuieHHoM BUe. B pyKONMUCHBIX KOMUAX €r0 UCTOPHUS BOCCTAHABIMBAETCS C
MOMOIIBI0  MPSIMO  3a(pUKCUPOBAHHBIX WJIM KOCBEHHO HWJIECHTU(OUIIUPYEMBIX
HpI/I3HaKOB”106.

Texcronor A. XabulOyiiaeB paccyxjas 00 HICTOPUHM TEKCTa, OTMEYAET, YTO:
“Mamepuanvl ucmopuu mekcma, 6 8010 o0yepedb, MO2YM HOCAYHCUMb Ol
NPOBeOeHUsi MEeKCMOI02UYeCKO20 aHAIU3d, 8 Mo 8peMsi KaK MeKCMOL0SUYeCKUll
aHanu3 Cayscum O YMOUYHeHuro ciedyrowux gaxmopos: 1) k xakomy nepuooy
omHocumcs ucciedyemulli mexcm, 2) onpedeierue u HabI00eHue CsA3U meKcma ¢
UCTMOPUKO-TUMEPAMYPHLIMU U KYAbMYPHLIMU YC08UAMY, 3) yuem 6cex usmeHeHUll
6 mekcme usyiaemou pabomel, 4) akyeHmupoeamv GHUMAHUE HA NPOU3BEOEHUS
opy2ux asmopo8, mMEOPUSWIUX 6 MAKUX e YCIo8usx, 5) NoucK eIusHus
KOHKPEMHO20 npouséedenus na opyeue npoussedenus’™ . DTH KPUTEPHH TaKKe
XapaKTEPHBI U1 U3YYSHHUS] BOMPOCAa UCTOPUHU TEKCTa B 1mod3uu Axmana Tabubu u
CUMTAIOTCSl BaXKHBIMU B TOM CMBICJIE, YTO TaKOM MOJXOJI K BOMPOCY MPUBOIUT K
HOBBIM Hay4HbIM BbIBOJaM. M3BecTHO, uTo mo yka3zy depy3a Axmana Tabubu
BBI3BIBAIOT BO jBopen. [logpoOnoctn Berpeun Tabuba ¢ depyszom Xamum
OMHCBIBACT CIIEAYIOMUM obOpazoM: «Myxammao Paxum Bmopoti omoan npukas: -
nycmov 8 pyKu nosma oadym oymazy u kaparoaui u 8 pyku nosma Axmaodicana
oadoym oymazy u kapanoauw. Tax-xkak Myxammao Paxum sensemcsi no3mom, OH
cam Havan yumams cmuxomeopenue. On Hauan yumams: «Moti wax nosenen mue
8 cayxcbe npouumamsv 2asenvy, U npuxazan: «lIpodondcu muow Hauamoey.
Axmaodxcan cmos Ha HO2ax HA4Al UMNPOBUIUPOBAMb CHMUXOMBOpeHUe, KOMopoe
cocmasuno 9 cmpogh. Ilepeoasas 6 pyku Myxammaody Paxumy Bmopomy cmux, on

1oa By xakna kapanr: JIuxaues [I.C. Texcronorus. — M. — JL.: “Hayxka”, 1964. — C. 34.
1% %Ka6Gopos H. Y36k MaTHIIYHOCTHIH Ba YHIA MATH TAHKHIN, HIMUI-TAHKIIHHA MATH HCTHIOXTAPHHUHT YPHH. /
V36ex MyMmTO3 anabMETMHH YpraHMIIHMHT Ha3apuii Ba MaHOaBmii acocmapu. PecryGnmka WIMuii-amanmit
KoH(epeHuusicn Marepuauiapu. — TomkeHt: Mymros cy3, 2019. — B.12.
106 Cupoxugautos I11. MaramyHsocnuk caboxiapu. — Tomkent: HaBouit yausepcurern, 2019, — B.18.
107 X abubyiaeB A. Anabuii MaHOAIYHOCIHK Ba MaTHITYHOCIHK. — Tomkent: TN, 2000. — B. 92.
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omeemus. «Bawe gejiudecnieo, OHO cocmaesuio 0essamao CWlpOd))) . I/ITaK, ra3ciib,

HAYMHAIOLIASICA CO CIOB «Moti wax nosenen MHe 8 CAyicOe npouumams 2a3eivy
cocTouT u3 9 OeliToB. MccnenoBanue JIMPUUECKOTO HACIEAMS M03TA MOKA3BIBAET,
YTO HET Ta3esii, HAYMHAIOIIEHCS C BBIIICYNOMSHYTONU CTpoKoi. OqHAKO B JAMBaHE
Axmana Tabubu “MyHHUCY-Tb-YIIIIAK” €CTh JIBE KAChIJIbI 1103Ta, OJJHA U3 KOTOPHIX
HAYMHAETCSl CTPOKOUN «Moul wax nogenen mMHe 8 ciyxrcoe npouumams 2azenvy. ITo
o3HayaeT, yTo Tabubu ObUT OYEeHb MOJIOJ, Korja ObUla HamMcaHa 3Ta ra3eib, U
MOA3UEH CEepPhEe3HO HE 3aHUMAJICS. JTU 3aMETKHU MO3BOJSIOT MO3HAKOMUTHCS C
paHHUM IPHUMEPOM TBOpUYECTBA MO3Ta. OKa3aaoch, 4TO MOAT, paboTast BO ABOPIIE,
CTpOro TopaboTal Haa TEKCTOM TOW JKe Taszenu, joBen ero mo 30-OaiftoBoi
Kacelibl (onbl). Ilo ATUM [OaHHBIM MOXKHO ONPEACNIHUTh, K KAKOM)Y Nepuoody
OMHOCUMCS UCCTIe0YeMblll MeKCM, BbIICICHHbIN BBILLIE.

B pabote Bompoc UCTOPUH TEKCTa PACKPBIBACTCSI HA OCHOGe Klaccugurayuu
mo2o, K KAKoMmy Hnepuooy OMHOCUMCS UCCIe0yeMblll MeKCm, YCMAHOGNeHUs U
HAOMI0O0CeHUSL CBA3U MEeKCMA C UCMOPUKO-TUMEPAMYPHbIMU U  KVIbMYPHbIMU
VCA08UAMU, YUema 6cex USMEHEHULl 8 meKcme U3yuaemozo npouzeedeHus, noucka
BIUAHUS KOHKPEMHO20 NPOU3BE0eHUsi Ha Opyeue NPOU3BEOeHUS.

YerBeprast riaBa pabOThl oOmpenesicHa B BHJIE «AHAJN3a TEKCTOBBIX
pazauumin». IlepBas 4yacTe rnaBbl mNocBsieHa «CpagHumenvHoOMy aHaaIu3y
PYKonuceii u aumozpaguposannvix xonuii oueana «Mynucy-nb-ywiwaky. B
PYKOINMCHU JMBaHA Tra3elid IMPOHYMEPOBAHbI KPACHBIM UYEPHWIIOM, TJie¢ TepBas
rasejib HAUMHAETCS CO CICAYIOINIMMU CTPOKAMH (MaTiab):

il 8yaHcyOuUHe2a ImMac 30Xup 3aMOHU UOMUOO,

Viinaxum spmac oneo masorcyo eaxmu uHmuxo.

PyKomuch 3aKaHUMBAETCS Ta3enbio mo1 HoMepoM 607 Ha crparune 170%

baxopoco sxcamonune mo namoén ynou eynzopu,

OHuHe 103 UUMUEK WasK bupaa 6Y10u 2ya30pu.

daktruuecku, B 3Toi pykomnucu 608 raszeneit, u mucer] 100aBWI OJIHY Ta3eib
Ipu WX HyMmepauuud. TeKCT JuBaHa NPOJOJKAETCS MycCTa3aJaMd Ha 3TOU
cTtpaHule. Mycra3agpl TakKe Ha3BaHbl U MPOHYMEPOBAHBI KPACHBIM UYEPHUIIOM.
Ha crpannax 172°-221° nepenucanst cruxu Mmycammarsr Ta6uGu. Crpannua 172°
CONIEP)KUT TpU Mypab0ba, TPOHYMEPOBAHHBIX KpacHbIM dYepHuioMm. Ilepas
Mypab6a coctout u3 10 crpod, BTOpas — u3 9, a Tperbs — u3z 18. Mypab0Oa
3aKaHYMBAIOTCA HA cTpaHuue 175° m HaumHas ¢ ATOM CTpaHULBI MEPENHCaHbI 53
MyxamMmaca, KoTtopble Tabubu cBsizan ¢ razeiasiMu APYyrux mo3ToB. Jlupudeckue
MPOU3BEACHUS B ATOM JMBaHE MO3TAa HANHMCaHbl B pa3Mepax apys3a — Xaszalx,
pajkas, pamalib, My30pH, MyTakapub, MyHCapUX, MYyKTacc.

Pe3ynbTaThl CPaBHUTENIBHOTO aHAJIM3a MOKA3bIBAIOT, YTO CPEAM PYKOMHUCEH
“MyHUCY-JIb-yIIIIAaK~  BCTPEYAKOTCSA HEKOTOPbIE HECOOTBETCTBUA. BmoiHe
€CTECTBEHHO, YTO 3TH PYKOIKCH MPETEPNENN TaKWe W3MEHEHHS U3-3a TOTO, 4YTO
MUCApU SIBJISIIOTS PAa3HBIMU JIIOJbMH. B 4acTHOCTH, THUpaxK raseieil B AUBaHE MO

1% Xomum. Xopasm 1woup Ba HaBosanmanapu (Hampra rtait€proBumnap: A.OtamyponoBa, O.A0aypaxumMoB). —

Tomxkent: “Tadakxyp kanotn”, 2011. — b. 143-144,
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HOMepoM 3461 HEMHOrO MEHBIIE, TO €CTh B 3TOM UcTOUHUKE 504 razenei. OqHako
B KONHWHU JMBaHa MoJ HoMepoM 6226 konudecTBO razeneil cocraiser 608. Ha
caMOM Jeje B auBaHe ‘“‘MyHHUCY-Nb-yIIIIAK HacuuThbiBaeTca 615 raszemei. U3
ATOTO CIEYEeT, YTO AaKe MCTOYHHMK TOJI HOMEpOM 6226, KOTOpPBIA MBI CUUTAEM
ujcabHbIM, UMEET HEKOTOpble HemocTaTku. OHU TPOSBISIIOTCS B HEMOJHOTE
CTUXOB, BBINIAJICHUU OCUTOB, HEMIPABUILHOM MEPETUCHIBAHUM CIIOB U CTPOK U T.J.

115-51 razenp B pyKONMMCHOM HMCTOYHHKE IO3TAa COCTOUT U3 CEMU OCHTOB M
HAaYMHAETCS C ATUM Matia: “Heuyk ounbapcen, au wyxu napuzoo, Ku xuimaccau
3aMOH? mapku 6edo0”. ITO CTUXOTBOPEHHUE COCTOMT U3 6 OelUTOB B
auTorpadupOBaAaHHOM SK3EMIUISPE, TIE MPOMYIICH CASAYIOMNUNA OSHT:

Yamanoa bomounap xuxciam 2uiued,

Kypy6 xaooune canysbap bupaa wamuioo.

162-s razens U3 pykonucu nox HomepoMm 3461 Hanmucana ¢ pagudom (CioBo,
MOBTOPSIOIIEECS B KOHIIE KaxJaoro oeira) “myrop”, coctouT u3 11 OeitTtoB. DTa
razeiab coctouT u3 10 OelTOB Kak B PYKONMCH IOJ HOMEpoM 6226, Tak U B
mutorpadupoBaHHOM BapuanTe. Cienyromuid 6aiT He BCTpedaeTcs B UCTOUHHKAX
o Homepamu 6226, 8949:

He mone acap onea man atinacam myxabboamxum,

Cesap Kuwukum 3pyp acpy Hazmaoox 0ymop.

HexoTopsle razenu n3 BCnoMoraTrelbHONW KOMUU AUBaHA 1oja Homepom 3461
HE BCTPEUYAIOTCS B PYKOMHUCH MOJ HOMEpoM 6226, KoTopasi cuuTaeTcs 0a30BbIM
MCTOYHUKOM.

Jlupudeckue MPOU3BEACHUS, COJIEpkKAIIUECS B PYKOMHUCHU 1MoJ HOMepoM C-
767 B houne Muctutyra pykonuceir AH AszepOaiigxaHa, MOJTHOCTHIO HAXOISITCS B
PYKOIIACH 1TOJ HOMEpOM 6226. CpaBHEHHE UCTOYHUKOB ITOKA3bIBAET OTCYTCTBUE B

B nutorpadupoBanHoM Bapuante “MyHHCY-Tb-yIImak” moa HomepoM 8949
YUCIICHHOCTH Ta3elieit coctapiseT 607. Ilociaeanee cTUXOTBOPEHHUE U3 AMBAaHA 3TO
MyJlaMMa, HayWHAKOIIAsCI CO CIeayromen crpokon: “/leou: Kysywe paswan
neoun? I'y¢pmamxu: 3u pyxcopu uiymo”. DTO CTHUXOTBOPEHHE, HAIMCAHHOC B
dbopmMe Bompoca W OTBETa, TakXkKe OBUIO omyosnKoBaHO B “M30paHHBIX
npousBeaeHmsIx” TaGuOH . DTO CTHXOTBOPEHHE M3 CEMH OCiiTOB MOYeMy-TO B
W3JIaHUU COKPATUIIACH JIO IIECTH C MOJIOBUHON OeiToB. CpaBHHMBAS C OPUTHHAIIOM,
MOXHO 3aMETUTh, YTO OJIHA CTPOKAa M3 TEKCTa CTUXOTBOPEHHS COKpalleHa IMpu
u3nanuu. To ecth yeTBeprast cTtpoka ([Jeou: Maxeawune ynou wne? Iygmam:
T'upugpmopu uymo) ocranach 3a mpeeiaaMu myOaTuKaIyu.

B 1menom cpaBHEHHME HMCTOYHMKOB JHMBAHOB IOKAa3bIBAET, YTO MEXIY
TEKCTaMU CTUXOB UMEIOTCS CYIIECTBEHHBIC pa3anyusi. B 4acTHOCTH, B HCTOYHUKAX
HAOJIOIAOTCS Pa3IMYMsl B KOJUYECTBE JIMPUUECKUX MPOU3BEACHUN, OO0BEME
CTUXOTBOPEHHH, CTPOK, CIydasX MPOIycKa cJIOB B OedTax u cTpodax, MmyTaHUIIAX
MECTaMH CJIOB, HEMPABWJIHBHOM HAMKMCAHHWH CIIOB, BhimageHU adduxcoB. MHorue
U3 TaKUX HEJOCTAaTKOB SIBJSIIOTCA PE3yJbTaTOM MPEHEOPEKEHUS CO CTOPOHBI
nucapeil u wm3parened. Jlo cux mop OMyOIMKOBAHO TOJBKO OJIHO WM JBa

199 Ta6u6nii. Tannauran acapnap (Harmpra Taiiéprosun — darxymia Fannxyxaes). — Tomkent: baguuit ana6uér,
1968. — b. 29.
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CTUXOTBOPEHUS U3 quBaHa «MyHuUCY-Tb-yimak». Hu oJluH U3 1UBAaHOB MO3Ta J10
CUX MOp CHEUUaIbHO HE MCCIIEIOBaH, HE MOATOTOBIEH K myOnukauuu. B pamkax
MCCJIEIOBAHMSI Ha OCHOBE CPAaBHEHMSI MCTOYHHKOB JMBaHa «MyHHCY-JIb-YIIIIAK
BIIEpPBbIE OBLI MIPOBEICH OTHOCUTEIBHO COBEPIICHHBINA Ta0bLIb (IEPEBO U3aHUE
CTapoy30€KCKOM MHCHbMEHHOCTH Ha apaOckod rpaduke mpeBpalleHue B
KUPUJUIHILY WM JIATUHUILY ).

Bropas 4dactb rnaBbl Ha3biBaeTcsi « T€KCTOBBIE pPa3iIMuUs B HCTOUYHHUKAX
JIMBaHa «Xaupary-nb-ymak’. B auBaHe umerorcss oOpasibl MO33WHA MHOTHX
KJIACCUYECKUX KaHPOB. CBOM CTUXM Pa3HBIX >KAHPOB IMOAT BBEJ, PACHPEACIIUB UX
no cBouM JuBaHaM. COOTBETCTBEHHO, aBTOpP BKJIIOUWI B JuBaH «XalpaTy-iib-
yIIIIaK» 12 JUpUYEecKuX MPOU3BEIAEHUN TAaKUX KAHPOB, KaK raseilb, MycTas3asn,
Mypab0a, MyxaMmMac, Mycajaaac, MycaMMaH, TappKuOaH[, MacHaBH, pyOau, KUTa,
O0axpu TaBWJIb, Kachla. DTH JUPUYECKHUE MPOU3BEACHUSI HAMCAaHBI B pa3Mepax
apy3a, Kak Xas3ajpK, pajkas, paMmallb, MYIKTacC, My3apH, MyTakapuO, KaMWJlb,
xadud.

Tabubu cTpeMuscs K OpUrHHAIILHBIM HOBOBBEJICHUAM B TBopuecTBe. OnHa
U3 TaKUX OCOOCHHOCTEH 3aKII0YaeTCs B TOM, YTO, COCTABIIsAA AUBAH ‘“Xalpary-Jib-
yIIak”, TO03T, IMO-BUIUMOMY, HamepeBaycsi coOpaTb B OCHOBHOM cBou 11-
oeiiToBbIe Tazenu. [IpaBaa, XoTs u Majo, B IMBaHe UMEIOTCs razenu ¢ 5, 7, 8, 9, 10,
12, 13, 14, 15 Geritamu. Oguako mu3 639 raszeneit 591 cocrtost m3 11 OeiiToB.
CpaBHEHHE PYKOIUCHBIX U JUTOTrpaUpOBaHHBIX KOMUN JUBAaHA MOKA3bIBAET, YTO
B UX TEKCTE€ BCTPEUAIOTCSA CEPbE3HBbIC paziuuus. Takue pa3auyusi B OCHOBHOM
CBSI3aHBl C TEKCTOM raseseil. JTo HaOmomaeTcss B Cily4asX, Kak BhINaJcHUE
adhukcop (Hanpumep, B razemsix 218, 403, 532), BeinageHue cioB (B razeisx 92,
193, 329), 3amena cioB (B rasemsax 426, 427, 459, 461, 608), ucnoiib30BaHKE
npyrux cioB (B razemsx 368, 372, 543, 600, 602). Eme oaHa 0COOEHHOCTH
3aKJTFOYAETCS B TOM, YTO TEKCT HEKOTOPBIX Ta3elieil HeCOBEPIICHEH B TuTorpaduu,
TEKCT HEKOTOPBIX ra3eield HECOBEPUIEHEH B PYKOMHUCH. 21-4 Ta3enb pyKOIUCH TOA
HomepoM 3460 cocraBmser 11 OeiitoB, a B mutorpaduu 10 OelToB.
CyniecTByIOIIHI B pyKOIIUCH OEHT OTCYTCTBYET B IUTOTpaduu:

LIykpxum, yn wyx y3Hu MexpuOOoH SMmmuul Mauzo,

Hunpabonue pacmunu GUIKY1 aén 2IMMuLL MaHeo.

Takux pasznuuuid MeXAy HCTOYHMKaMUM HeMano. B gucceprauuu OHU
MOKa3aHbl B BUJI€ TAOJHII.

MHoro ciiy4aeB BbINMaICHUSI OCHTOB B PYKOIMUCHBIX U JUTOTrpadUpOBAHHBIX
DK3EMIUIIPAX JUBAaHA. B 4aCTHOCTH, B PyKOIIMCH HAYMHAIOIIAACS ¢ MaTioi “Kauon
HYWl ataacaue, dU Max, mauu HoO’, a Takxke Ta3zenu ¢ paaudamu “MaHro”,
“paku0”, “ahnmad”, “yHyr”, “Oomc”, “maxTox”’, “mazuz”, “ypryayp”, “kemyp”,
“Oynmumr”, “uxisoc”, “moHu”, “rama”, “rapad”, ‘“aU padux”, “ryn”’ ObUIH
COKpAIlIEHbl 1O OJHOMY O€iTy B JHUTOrpaUPOBAHHOM BapuaHTE. OTH
COKpAIIICHHbIE OCUTHI TaK)KE MPEICTABJICHBI B AUCCEPTAIIMHA B BUC TAOIHUIIHI.

l'azenu mepemnucanbl TakKe Ha MOJAX pykonucu noa HomepoM 3460. Otu
ra3ejly HameyaTaHbl B JHTOrpaguu B COKpalleHHoOM Buje. Hampuwmep,
nepenvcanbie Ha moisix 104%-105° rasemn ¢ pagmpom “xokynuar’, Ha 106% ¢
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panpoM «o3uHry, Ha 106° ¢ pagmpom «cysunr», va 107° ¢ pagupoM «1abHH,
na 111° ¢ pamudom «ana», Ha 111°-112% ¢ pagudoM «cyHOymb», Ha 114% ¢
panudom «rabaccym» BKIIOUEHBI B TUTOTpaduio 6e3 ofHoro Oeira.

Jlutorpaduyeckuii MCTOYHMK TaKKe MMEET NPEUMYIIECTBa IMepe
pykonuckto. Hampumep, 3 rasenss B HMCTOYHMKE HE BCTPEYAIOTCS B PYKOIHCH
nuBaHa 1oj HoMepoM 3460. DTo razenu, HaUMHAIOUIKMECS CTpOKamu “‘FO3yHeKuM
oopoypyp xychy aamogam asxcunu moxu’’, “Toku Kyrbam copuea yi Moxmanivam
xenmaou”, “Ep naviu pypramuoa obu xatieonnu nemaii”’. Takue pa3mmdus Takxke
aHATM3UPYIOTCS B IUCCEPTAIIMU B BUJC TAOJIHII. DTOT CIIy4ail MOATBEPKIALT, UYTO
ATU JBa UCTOYHMKA BaXHBI B TOM CMBICIIC, YTO OHHU JOMOJIHSIOT JIPyr Jpyra.
["azenun B auBaHe HamMCaHBI KaKI0W apabckoil OykBe, a Ha HEKOTOPHIX M3 OYKB
HanucaHo okoJio 50 razeneil. OgHAKO 3Ta PYKOMKUCHh IUBaHA COACPKUT HEMOJIHOE
KOJIMYECTBO rasener. Ha camom pgene KOIMYECTBO rasener B JHUBAHE OJDKHO
cocTaBisATh 639. AHanu3 raszesneil mokasbiBaeT, yTo 38 OCUTOB M3 PYKOIHUCHOTO
BapUaHTa JUBaHa «XalpaTy-Jb-yIIIIaK» OTCYTCTBYIOT B €r0 JIMTOTpapupOBaHHOM
BapuaHTe. OJTO BaXHO I HCCIEAOBaHHUM, KOTOphIE OyAyT MPOBOJIUTHCA B
OyayieM KacaTellbHO JuBaHa “XalpaTy-nb-ymmak” TaOuOu, v Mmoka3bIBaeT, uTo
MCCJIEIOBAHUSI, OCHOBaHHBIE HA TOJBKO HA PYKOIMHUCH WM TOJIHKO Ha JIMUTOrpaduu
HE ompaBlaaHbl. Takke 0OpU U3NAaHUM JA€BOHA ‘‘XalpaTy-Jib-ylIlaKk~ [03Ta
TpeOyeTCsi CPaBHUTEIBLHOE U3yUYEHHUE BCEX UMEIOIIUXCSI HUCTOUHUKOB.

BbIBO/IbI

N3 pe3ynbTaroB, MOJYYEHHBIX B XOJ€ HCCIEJOBAaHUSA, MOXHO CJenaTh
CJIEIYIOLIUE BBIBODL:

1. KuBmmii u TtBOopuBIIMKA B XuBe B KOHLE XIX — Hauase XX BEKOB,
OCTaBUBULIMI OOraToe JUTEPATYypHOE HACIEAUE, Ybsd TBOPUECKAsl AEATEIBHOCTD 10
CUX MOp BIIOJIHE HE M3yU€HHAas, MOA3T 3YJUIMCOHAWH (MOAT, MUUIYHIUH CTUXU Ha
JBYX SI3bIKAaX), aBTOP AaHTOJOTUM (Ta3KUPAHBHUC), NACTAaHOB (JJOCTOHHABWLC),
MEePEeBONUMK, UCTOPUK AxXMakoH TaOubu TUIOAOBUTHIA CO3JATENb, JOCTOWHO
MPOJIOJDKUBIINN y30€KCKue JuTeparypHble Tpaaunuu. CBeneHus o Ouorpaduu
o3Ta CoJEpXkKaTcsi B NPEAMCIOBUM K JHMBaHaM I103Ta, B JIMPUYECKHUX
IIPOU3BEJECHUAX, B HEU3BECTHOM JI0 CHUX IOp y4YEHBIM nIpousBeneHuu ‘‘TaBapux-
alb-XaBaHWH , B MCTOPUYECKHX M AHTOJIOTMYECKUX IPOU3BEIACHUSAX €0
COBpeMEHHUKOB. McTouHuku o Ouorpaduu mosta MOXKHO KIacCH(PUUIUPOBATH
cieayromumM obOpa3oMm: 1) HCTOPUYECKHE U AHTOJOTUYECKHE IPOU3BEICHMUS,
COCTABJICHHbIE COBPEMEHHUKAMHU I03Ta; 2) COOCTBEHHbIE MPOU3BEIAEHUSI aBTOPA;
3) aHTOJIOTMH, aKaJIEeMUYECKUE UCCIIEIOBAHNUS, YUEOHUKH U TUCCEPTALUU.

2. B HEKOTOpBIX HUCTOYHMKAX, HNPUBOJAUMBIX COBPEMEHHHMKAMHU T103Ta,
BCTpPEYAIOTCS U HEBepHbIEe cBeleHusd o ouorpaduu Tabubu. CTOUT OTMETUTH, UTO
CO3/laHHasi 0 CHX MOp ydeOHas JUTepaTypa JaBajla HEBEpPHBIE CBEIEHUS O
oworpaduu modta. B pabGore ob6ocHOBaHO TO, uyTOo Tabubu pomoMm wu3
Adranucrana, cosgan yeThlpe JAMBaHA, ICEBIOHMM Obul naH MyxamMMazoM
Paxumxanom CaHM — NPOTOMBOPEUYUT HCTUHE, a TO, YTO MOAT OBUT POJAOM M3
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Wpana, co3man msaTh OWBAHOB, IICEBIOHWM BBIOpal H3-3a CBOCW BpadyeOHOU
JESATEIbHOCTH COOTBETCBYET JIEUCTBUTEIBHOCTH.

3. Tabubu cocraBmi B 0OIIEH CIOKHOCTU ISATh JUBAHOB, TPH M3 KOTOPHIX —
“Mynucy-np-yuimak”, ‘“Xanparty-np-ymmak” u “Tyxdary-c-cyaran” — coaepkar
CTHUXHU Ha TIOPKCKOM SI3bIKE, a JIBa — “Mupary-ib-uk”’ u “Ma3xapy-ab-UIITHIK —
JUPUYECKUE CTHXM Ha MEPCUJICKOM S3bIKE. JIaH TMOPSJIOK W3 IMpou3BeleHUui. B
TBOPYECTBE IMOATA MPEJCTABICHBI MOYTH BCE KJIACCUYECKUE JIMPUUECKHUE KAHPBI,
KaKk Tazenb, MypabOa, mMyxammac, Mmycammac, mycab0a, MycamMMmaH, MyTacca,
Myarnimap, Mycraszaj, TapKuOaH/l, Tapux, MaCHaBU, MaCHaBH-CaKMHaM?, MaCHaBH-
JaxpHaMmd, IUpy Imakap, ¢dapa, TYIOK, YUCTaH, KUTa, pybam, Oaxpu TaBWIIb,
KachlJla, MyHOJ/I’KaT, Bapcaku. [0 TeMaTHKe CTUXM IMOATa MOXKHO pa3AeiUTh Ha

PENUTHO3HO-MUCTHIECKHUE, POMaHTHYECKHE, HAyYHO-TIPOCBETHTEILCKHE,
onorpadguveckue, My3blka W HCKYCCTBO, WM300paXKCHHS MPHUPOIBI, COIHAIBHO-
dbunocodckue.

4. B nupuke mosTa HapsAy C JUPUUECKUMHU IPOU3BEIECHUSMH, HATHCAHHBIX
Ha apyse, TaKKe €CTh CTUXM pa3mepa Oapmak. [lostmueckue mnpousBeneHuUs
HAlMCaHbl B TakuX Oaxpax apysa, Kak Xa3aJpK, pajkas, pamalib, My3apH,
MyTakapuO, MyHCapux, My/KTacc, Kamuib, xapud. Tabubu oveHb XOpOIIO
BJIAJIEJI TEOPUEN M TEXHUKOW KJIIACCHYECKOM MTO33UU U YMEIJIO IPUMEHSI €€ B CBOEM
TBOPYECTBE. DTO SIPKO MPOSBISIETCS B CTPYKTYpE €ro AUBAHOB, B MX XaHPOBOM
OXBare.

5. UcTtounuku nuteparypHoro Hacieauss Axmana TabuOu XpansTcs B
donnax MucTuTyra BOCTOKOBeneHUs umeHn AOy Paiixana bepynn AHPYVY3,
I'ocynapctBennoro nureparypHoro myszes AHPY3 u I'ocygapcTtBeHHOro myses-
3anoBenHuka “Muan Kana” B XuBe, a TakKe B JINYHBIX apxuBax. B atux ¢ponnax u
apXMBaxX TaKXe€ XpaHATCA MO3THUYECKHE TMpou3BeneHus Tabubu, wn30paHHBIE
JIUBaHbl W3 JIUPUYECKUX NPOU3BEIACHUM, COOPHUKU-0asi3bl, MO3MBI, MEPEBOJIBI,
AHTOJIOTUH U HCTOPUYECKUE NPOU3BEACHUS. VICTOUHMKM NPOU3BEAEHUM IO3TA B
dboune HMucrturyra BoctokoBenenuss AHPY3 u TocymapcrBeHHoro myses —
sanoBenuuka “‘Muan-Kama” B XuBe MOXHO pa3ieidTh Ha JBE Ipymmbl: 1)
UCMOYHUKY, COCMAGIEHHble U3 JUpudeckux npouszsedenuii Tabubu, 2) Oasswvl
npouzeedeHull nosmog Xopeamckoul aumepamyphol cpeovl konya XIX — nauana
XX 6exa. Ctuxu, BOUIEAIIME B 3T HCTOYHHMKH, OOOralalOT CYUIECTBYIOIIUE
MIPEACTABICHNAS] O >KaHPOBOM OXBAaT€ TBOPYECTBA IO3TA, CIYXKAaT OCHOBOW IpHU
COCTABJICHHUH HAay4YHO-KPUTUYECKOTO TEKCTa €ro JMUPUYECKOrO0 HaCIeausl.
Pykonucu mnpousBeeHnid MO3Ta 3aHUMAIOT BAXXHOE MECTO B OIPEICIEHUN HX
re€HEaJOTUH, POACTBA NCTOYHUKOB.

6. AHamM3 MCTOYHUKOB IMOKA3bIBAET, YTO PYKOIMHUCH MOJ HoMmepoMm 1122 B
OcHoBHOM ¢onne Muctutryta BOocTOKOBeAeHHs uMeHu AOy Paiixana bepynu
AHPY3 sBasercs u3bpanHeiM 1nuBaHoM “Tyxdary-c-cyiTaH, PyKONHUCH O]
Homepamu 1123, 1129, 1148, 6949, B @DoHae TroCyJapCTBEHHOTO MYy3€esi-
3amoBenHuka” Muan-Kama, pykomucek mox Homepom 5894/4  gsBusitoTcs
nporoauBanamu  “Tyxdary-c-cynran”. Jlupudeckue TpoW3BEACHUS B ITHX
PYKOIIMCAX HE BCTPEYAIOTCS HU B TIOPKCKHUX JAMBaHax nodra — “MyHucCy-ib-
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ylmak”’, HA B “Xaipary-Jib-yImak™ . BoJIbIINHCTBO TMPUYECKUX TPOU3BEACHUH B
TUX PYKOMHCSX CBOECOOpPA3HBI MO >KaHpaM, a Takxke Mo (opMmMe U COoJep KaHHIO.
CtpykTypa JUPUYECKUX MPOU3ZBEIACHUN B  PYKOMHCIX, UX MOCIEA0BATEIbHOCTD,
aHAJIOTUYHAs! IEBOHCKOMY MOPSJIKY, TOCIYKHJIM OCHOBOM /1J1st Hekoero /[eBoHa.

/. B kadecTBe MEpBOro TIOPKCKOIO guBaHa TaOuOM yka3bIBaeTCs AMBAH
“Tyxdary-c-cynran”. OgHako 3TOT JMBaH MO3Ta ObUI MEpENnucaH B KOHIE €ro
*u3HU, a UMeHHO B 1910 romy. EcTh cBeneHus, 4TO €IMHCTBEHHAs PYKOIHUCH
nuBaHa xpaHuTcsi B TamxukuctaHe. OgHako Moka cynabba pPyKONHUCH JMBaHa
“Tyxdaty-c-cynran” HeusBecTHA. JIuTorpadupoBaHHBI UCTOYHUK O] HOMEPOM
5884/3 B ¢donme XuBuHckoro l'ocymapcTBeHHOTO My3es-3amoBenHuka “Huan-
Kanma” Obi1 Takke m3aH Ha JUTOTpaguu B TOM K€ TOMY IMOCIE TOro, KaKk OBLI
ynopsipodeH aquBaH “Tyxdary-c-cynaran”. 3

8. Pykommmch mox HomepoMm 243 B ['oCymapCTBEHHOM JIUTEPATYPHOM My3ee
AHPY3 neHHa TeM, 4TO COCTaBJ€HA M3 JIMPUYECKUX MPOMU3BEACHUN AXmajia
Tabubu. B stom Oassze, obbemom 184 crTpanuibl, B aiadaBUTHOM IOPSAKE
nepenucanbl 200 razeneit mosta. ['azenu B »TOM 0asize MOJHOCTHIO BKIIIOUYEHBI B
“Xalpary-Jb-ylmmak™ , KOTOPbIU SIBJISIETCS TPOTOIUBAHOM “XalpaTry-ib-yIIIIaK .

9. bonpiast yacTh JIMPUYECKUX CTUXOTBOpeHuil TabubOu ocHoBHOrO GoHAA
HNucrutyTa BoctokoBenenus umeHn A0y Paiixana bepynun AHPY3 B nctounmkax
noja Homepamu 1127, 1128, 1129, Bomenmme B AuBaH ModTa “MyHHCY-JIb-
VIIIIAK”’, CBUJETEIBCTBYET O TOM, YTO OHM JIEIJIM B OCHOBY CTPYKTYpbI JMBaHA.
JlanHasi pykonuck, Haxozsmascs B (oHAe MHCTUTYTA oA HomepoM 1133, Obuia
coctasieHna B 1327 (1909) rony, coriacHo nuHopManuu B KOJOPOHE, BKIIOYAET B
cebst B oOwel crnokHOCTH 7 mepcuackux U 19 triopkckux pykonucedr TaOuOwu.
BOJIBIIMHCTBO TIOPKCKMX MycCaJgacoB B 0as3e TakXke HaxoIATcsd B JIUBaHE
“Mynucy-np-ymmak”. Tor (akT, 4To OHM HE BCTpPEYArOTCA B JUBaHax I03Ta,
yKa3blBa€T Ha TO, YTO OTOT 0as3 TakkKe SBISIETCS BaXHBIM HCTOYHUKOM
oOoraiieHus AWBaHa. ODTHU JAaHHBIE CBHUJAETEIHCTBYIOT O TOM, YTO IMOAT MPH
CO37IaHUM JIMBaHa IUIOJOTBOPHO HCIIOJIB30BaJ COOpaHHBIE UM COOPHHUKH CBOMX
CTHUXOB.

10. IIpu ompeneneHuss OCHOBHBIX HMCTOYHMKOB JHBAHOB TI03Ta OBUIH
UCIIOJIb30BAHbI ~ TEOPETUYECKUE  B3TJISABI,  Kacarlomuecs JaHHOW  cdephl.
Hcrounnku, B KOTOpbIE ObUIM MEPEMHUCAHbI JIUPUUYECKUE TpousBeaecHus: Taduou
MPOAHAIM3UPOBAHBI 10 CIENyIOWEMY: [) cmenenu KHudcHocmu, 2) NOJIHOMbI
obvema  cmpaHuy U JAUPUYECKUX  npoussederut;, 3)  cobMOOeHus
nocne008amenbHOCMU  TUPUYECKUX JHCAHPO8 6 meKkcme ousaua, 4) cmeneHu
omcymemesusi Heoocmamkoé mexkcma. B pe3ynbrare ObUIM BBISBICHBI 0a30BbIE
WCTOYHUKH, TOCITY)XUBIIME OCHOBOW IS COCTaBJICHUS HAayYHO-KPUTHUYECKHUX
TEKCTOB MPOU3BEACHUI M03Ta. B 4acTHOCTH, IPHU COCTABJIEHUH CBOJHOIO TEKCTa
“MyHUCY-Tb-yIIIIAK~ BEPCHUU JIMBaHA KJIACCHU(PHUIMPOBAIUCH IO CTENEHU
COBEPIIIEHCTBA TEKCTa CIEAYIOMMM o0pazoM: 1) pykomuck mojg HomepoM 6226 —
korusg Al; 2) pykomuch moj HOoMmMepoMm 3461 — komus A2; 3) pyKoOmucCh TOJ
HoMepoMm C-767 — xomus A3; 4) pykonuch moa HoMmepoMm 8949 — komus A4; 5)
pykonuch noj Homepom 1159 — konus b.
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Y CTaHOBIJIEHO, YTO CTENEHb COBEPUIEHCTBA TEKCTA KOIIMW AMBaHa “Xaupary-
Jb-YIIIIAK B CIEAYIONIEM Mopsiake: 1) pykonuck moja Homepom 3460 — korust Al;
2) pykomnuch 1moj Homepom 8949 — xorust A2; 3) pykonuck moja HomepoMm 1124 —
konusa b; 4) pykonuch noj HomepoMm 243 — korust C; 5) pyKONUCH TOJI HOMEPOM
2033 — xonust D; 5) pykonuce og HomepoM 5894/1 — komnust E.

Texkct xomuii nuBaHa ““Tyxdaryc-c-cyiTan” IO CTEINEHH COBEPIICHCTBA
YCTaHOBJIEH TakK: 1) pykomnuch noja HomepoM 5884/3 — komnus Al; 2) pyKomuch 1o
HOMepoMm 1122 — komust A2; 3) pykomuch mojg HomepoMm 1123 — xomms b; 4)
pykonuch noa HomepoM 1148 — komms C; 5) pykonuchk nojg HoMepoMm 6949 —
konus D.

11. Bompoc ucropun tekcta B mo33un Axmana TaOubu umccnenoBaH Ha
OCHOBE TakuX (DaKTOPOB, KaK [) K KaKomy nepuody OmMHOCUMCS UCCTedyeMblll
mexkcm; 2) ompeodenenue u HaOMOOeHUe C6a3U MeKCma C UCMOPUKO-
JIUMEPAMypPHbIMU U KYIbMYPHLIMU YCI0BUAMU, 3) YUUMbIGAHUE 8CEX USMEHEHUI 8
mekcme  ucciedyemoco npoussedenus; 4) @okycupoearue SHUMAHUA HA
npoussedeHus Opyeux asmopos, MEOPUSUIUX 6 mex Jice YCI08UAX, J) Nouck
GIUAHUA 0O0HO20 npoussedeHus Ha oOpyeue. TexkcToBas HCTOPUS MPOU3BEICHUN
[03Ta M3y4aJlach OT pealM3allM 3aMbIcla CO3JaTeilsl B IPOLECCE CO3MaHUs
JUPUYECKUX MPOW3BEICHUM, [0 DSBOJIONUMUA TEKCTa B PYKOIHUCHBIX U
auTorpadupoBaHHBIX HMCTOYHUKAX, OT MUPOBO33PEHHUS IMHUCIA, MEPEHUCABIIETO
CTUXHU, IO BO3HUKHOBEHMSI OpPUTMHAJIOB UM TMEYaTHBIX KOMUM, a TaKxke
BOCCTaHOBJIEHO UX JIOCTOBEPHbBIE TEKCTHI.

12. Eme oano ctuxorBopeHue Axmana Tabubu, He BcTpedaroiieecs B
CYLIECTBYIOIIMX HCTOYHHMKAX, 3TO TabpUX-ra3eilb, HAIMCAHHAs Ha MOpTaJe
kapuxaHnsl Ha knagouie “Illaxumapnan 6a6a” B Xuse. B XuBe B Hauane XX Beka
OBLJIO TMOCTPOEHO MHOro kapuxaHa. OAuMH W3 TakuxX KapuxaHa ObUI TOCTPOEH
Hasnetmypagom MaxpamomM. JlaBnetmypan Maxpam ObUT TOXOPOHEH 3/€Ch MOCIIE
cBoeld cMeptu. Ha MpaMopHOM KaMmHE HaJ BXOJOM B KapuxaHa HamucaHa [2-
OeifToBast Tabpux-razenbp Axmana Tadbuowu.

13. Hekoropsie obpasiel pador Axmana TaOubOu ObLIM OIMyOJMKOBAHBI B
MpoIuuIoM Beke. VX Tupa)x HACTOJIBKO Mall, YTO MOXHO MEPECUUTATh MO MaIbIaM.
Bonee konkpetHo, u3 540 M3BECTHBIX HAM pyOau MO3Ta Ha TIOPKCKOM SI3bIKE ObLIO
onyosaukoBaHo okoJio 20. B menoM nuTeparypHoe Hacienue 1noi3Ta A0 CUX Mop He
U3Y4eHO B TEKCTOJOTMYEeCKOM acmekte. ToT (hakT, 4To B MpolEecce H3y4YeHUs
MPOU3BEJECHUN MT03Ta B HAYYHOE yHOTpeOieHre ObLIN BBEIEHBI CTUXH U3 Oosee 30
TBICSY CTPOK, OTHOCSIIMXCS K 23 MO3THUYECKUM >KaHpam U dopmam, oOoraiaer
CYILIECTBYIOILME MPEACTABICHUS O JIUTEPATypHOM Hacieauu Tabuou.

14. Pe3ynbTaThl CpaBHUTEIHHOTO aHAJIM3a MOKA3BIBAIOT, YTO MEXAY IBYMS
CYLIECTBYIOIIMMU PYKOMHUCSAMU JuBaHa “MyHHUCY-Nb-yiImak” (MUCTOYHUKU C
HOMepaMu 6226 u 3461) Takke HMEIOTCS 3HAYUTEIbHBIE pa3Inuusl. ITO
Cepbe3HbIE TEKCTOBBIE OCOOEHHOCTH, TAKUE KaK TO, YTO Ta3eld B OJHOM pyKOIHUCH
HE BCTPEUYAIOTCA B JAPYroll PYKONHCHOW BEPCHUU, BBINAJICHHE CTPOK B ra3eiiix U
HEMPaBWIbHOE TIEPENUCHIBAHUE CJOB U CTPOK. CpaBHEHUE PYKOIHUCHBIX U
auTorpadMpOBaHHBIX HCTOYHHKOB JUBaHA CBUJCTEIHLCTBYET O CYIIECTBEHHBIX
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TEKCTOBBIX Pa3IMYUSIX B TEKCTE BOMICANINX B HUX CTUXOB. OHH MPOSIBISIOTCS B
BBITIAJICHUM CJIOB W cojepKalmmxcss B HUX apdUKCOB U OYKB, OIIMOOYHOM
HAIlMCAHUU CJIOBOCOYETAHMH, COKpAIIEHUU U TEPECTaHOBKE OEUTOB, BHIMAJICHUU
HEJBIX JIMPUYECKUX TIPOU3BEACHUM.

15. Ucrounuk mnox HomepoMm 3460 B Qonae pykomucert WMuHcTuTyTa
BocTokoBezieHUs: AHPY3 cuuTaercs eIMHCTBEHHOW PYKOMHMCHIO JWMBaHA I03Ta
“Xaitpary-np-ymmak”. B 3ToM nuBaHe coOpaHbl JUPUYECKHE MPOU3BEIICHUS B
XKaHpax easzenb, Mmycmaszad, mypabdba, myxammac, mycaooac, MyCamMMaH,
mapodcubanod, macHasu, pybau, kuma, 6axpu masuisb, Kacvlod. Pykonucey auBaHa
II07Ta, BKJIIOUAIOMas B ceOs B oOmiell cioxxHocTH 639 Traseneii, HEMHOIO
OTIMYAeTC OT €ro JUTOTpaupOBAaHHOTO BapuaHTa. [aKWe pa3TudHs
MIPOSIBIISIIOTCS. B TOM, YTO Ta3€JH LETMKOM HE BHECEHBI B IUTOTPa(dUIO, BBHITIAAIOT
abpdukcel W cloBa B TEKCTE, WMEIOTCS TIEPEMEIIECHHBIE CJIOBA B
auTorpadupoBaHHOM HK3EMIUISIPE, CJIOBa, KOTOPHIE OTCYTCTBYIOT B PYKOIHCH,
WCITIOJIb30BAHBI B INTOTPOUPOBAHHOM BapHaHTE.
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INTRODUCTION (abstract of the DSc dissertation)

Necessity and topicality of the dissertation theme. Studying the lives and
activities of talented individuals who left a bright mark on the life of the nation in
the history of the nations of the world, identifying the sources of literary heritage
left by them, and preparing the scientific and critical text of the author's autograph
text and its close version are important tasks. After all, such a text is relevant in
understanding the essence of the text, which was created as a result of the
development of the author's literary and aesthetic thinking, the correct
understanding and interpretation of the purpose and scope of the work, the attitude
of the readers of the time to the work, the influence of society and political views.
IS enough.

In world textology and literary source studies, it is aimed to show the
ideological foundations of a literary work that has gained significant importance in
the development of the spirituality of a certain nation, the factors that motivated its
creation, the period of its creation, and the value of this work as a product of the
artistic thinking of the period in which it was created. research is being carried out.
The conclusions of the scientific works in this regard have scientific value as they
serve as an important source for related fields such as history, philosophy,
pedagogy, in addition to philology.

In recent years, great attention has been paid to restoring the perfect text of the
literary and scientific works left by our ancestors in our country, and conveying the
universal ideas put forward in them to the society, first of all, to the young generation.
"... First of all, a comprehensive study of the unique heritage created by the creative
genius of our people, to create a comprehensive vision of the life and scientific and
creative activities of great scholars and thinkers who have grown up in our country, to
educate the young generation in humanistic ideas, national ideals noble goals of
education in the spirit of honor and pride are envisaged." In this sense, the great
representative of Khorezm's literary environment - Ahmad Tabibi, a talented poet who
composed divans in Turkish and Persian-Tajik languages, a skilled tazkiranavis,
translator and historian, as a writer who left a rich literary heritage in the late 19th -
early 20th centuries occupies a special place in the history of Uzbek literature.
Although some studies have been carried out on the life and work of Ahmad Tabibi,
there are various confusions in the information about the biography of the poet. In
addition, a comprehensive study on the manuscript and lithographic sources of Turkic
divans, the textual differences between the manuscripts, the size, genre and scope of
the poems included in the divans has not been completed. After all, researching the
sources of the life, activities, and works of Akhmadjon Tabibiy, a prolific creator who
left a great literary legacy despite his short life, is one of the priority tasks of source
studies and textual studies. According to the above, restoring the scientific biography
of Tabiby, clarifying Turkish devans and their names, identifying copies stored in the
world's manuscript funds, textual differences between them and the reasons for these
differences, identifying the genres and topics included in devans, the current state of
devans Tasks such as transposing the alphabet determine the relevance of the topic.
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PF-4797 dated May 13, 2016 of the first President of the Republic of
Uzbekistan "On the establishment of the Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi"”, PF-5850 dated October 21,
2019 Decrees "On measures to fundamentally increase the prestige and status of
the Uzbek language as a state language”, PQ-2995 dated May 24, 2017 "Further
improvement of the system of preservation, research and promotion of ancient
written sources” on measures”, dated February 17, 2017 No. PQ-2789 "On
measures to further improve the activities of the Academy of Sciences,
organization, management and financing of scientific research™ and this This
dissertation research serves to a certain extent in the implementation of the tasks
defined in other regulatory legal documents related to the activity.

The object of the research is Tabibi's divans in Turkish - "Munisu-I-
ushshaqg”, '"Hayratu-l-ushshag" and "Tuhfatu-s-sultan” divans, as well as the
manuscript containing the poet's works in our Republic and foreign funds and
libraries. lithographic sources and modern editions were obtained.

Scientific novelty of the research consists of the following:

Information about his medical life and biography - social origin, dates of birth
and death, family environment, activities were determined based on historical and
literary primary sources, and a complete scientific biography was created for the
first time;

The sources of the poet's divans in the Turkish language in the RFA were
identified and their monographic description was carried out, as a result of the
comparison of manuscript and lithographic sources, manuscript divans numbered
6226-, 3460-, 1122-1123-1148-6949, manuscripts of the Azerbaijan National
Academy of Sciences manuscript number C-767 in the collection of the Institute of
Manuscripts was found to be the base copy;

It was proved that the manuscripts numbered 1133, 1157, 1175, 1182, 1185,
1196, 2026, 6930 in the manuscript fund of the Institute of Medical Sciences of the
Republic of Uzbekistan served as an auxiliary source in the construction of
Akhmed Tabibi's offices;

on the basis of the identified new divans, the size of the lyrical heritage of the
writer was determined, their genre and subject scope were checked, more than
three thousand poetic works of 24 genres unknown to science were brought to
scientific consumption;

Source number 5884/3 in the Khiva "Ichan Qala" state museum-reserve fund
was found to be a lithographic copy of Ahmad Tabibi's "Tuhfatu-s-sultan" divan. ,
it is proved that it was written in mujtass, kamil, khaif bahr.

Implementation of the research results. Based on the scientific results of
the comparative-textual research of the manuscripts of the Turkic divans of Ahmad
Tabibi:

A complete scientific classification and description of the sources of the
poet's literary heritage was carried out on the basis of manuscripts and lithographic
copies of Ahmad Tabibi's medical offices, archival documents, and scientific
conclusions on the poet's biography. digital was used in the practical project on the
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topic "Compilation of the catalog of manuscripts kept in the fund of the Institute of
Oriental Studies named after Abu Rayhan Beruni of UzRFA" (Tashkent State
University of Uzbek Language and Literature named after Alisher No. 04/1-2035
dated June 10, 2022 'reference). As a result, the sources of the poet's literary
heritage preserved in our country and in various other libraries and foundations
were determined, and it became the basis for the development of the scientific and
theoretical principles for the compilation of the catalog of manuscripts of Uzbek
classical literature, the identification of the main and auxiliary copies of multi-copy
sources. ;

Academic biography of Ahmed Tabibi, in particular, the date of birth of the
poet, his social origin, the extent of his literary heritage, the sources of the poet's
Turkish divans, the funds they are kept, the composition of the manuscripts of the
poet's divans, various collections and collections that include examples of his
lyrical heritage. conclusions were used in the fundamental project "Printing the
multi-volume monograph "History of Uzbek literature” (volume 7) numbered OT-
F1-030, carried out in 2017-2020 at the Tashkent State University of Uzbek
Language and Literature (named after Alisher Navoi Reference No. 04/1-2036
dated June 10, 2022 of Tashkent State University of Uzbek Language and
Literature). As a result, the research was enriched with new information about the
biography of Ahmad Tabibi, the scope of his literary heritage, the sources of
Turkish divans, the content of the manuscripts of the poet's divans;

Classical literary traditions in Khiva at the beginning of the 20th century,
development of lyrical genres, attitude of poets in the literary environment of
Khorezm to Navoi's work, scientific conclusions on issues of literary influence PZ-
20170926459 completed in 2018-2020 at the Tashkent State University of Uzbek
Language and Literature - " It was used in the practical project on the topic
"History of Navoi studies (XX-XXI centuries)" (Reference No. 04/1-2037 dated
June 10, 2022 of Tashkent State University of Uzbek Language and Literature
named after Alisher Navoi). As a result, it was possible to draw conclusions about
the influence of Navoi's poetry on Ahmad Tabibi's work;

The representatives of Uzbek classic literature in their works refer to
folklore and mythological and legendary images, they bring the concepts that have
lived in the oral art of the people to their poetry in a metaphorical way, they use
mythological and legendary images for a specific poetic purpose. From scientific
conclusions about the creative use of mythological and legendary figures such as
Khizr, Iskandar, Jamshid, Farhad, Majnun, Eram, Anko, Qaf, Pari, Hotam, Rustam,
Yaldo Night in his lyrical works, Tashkent State Uzbek It was used in the practical
project PZ-20170927147 "Research of Turkish written sources from ancient times
to the 14th century" carried out in 2018-2020 at the University of Uzbek Language
and Literature. Reference No. 04/1-2038). As a result, the ideas about the
development of mythological and legendary images used in the works of
representatives of the Khorezm literary environment of the end of the 19th -
beginning of the 20th century were enriched;
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The literary environment of Khorezm, in particular, the scientific biography
of Ahmed Tabibi, the sources of the poet's Turkish divans and the funds that keep
them, information on the composition and creativity of the poet's divans
manuscripts, comparative analysis of Tabibi's divans, samples of the poet's divans
and lyrical works in various bayaz and collections , new genres in the poet's work,
scientific-historical information on existing views in literary studies were used in
the "Topic" and "For Everyone" programs of the "History of Uzbekistan" TV
channel (Uzbekistan National Broadcasting Company, "Uzbekistan" TV and radio
channel, 14.06.2022 reference number 02-06-922 of the year). As a result, the
shows are enriched with scientific and theoretical information.

The structure and volume of the dissertation. The dissertation consists
of an introduction, four main chapters, general conclusions, a list of used literature
and appendices, and its volume is 261 pages.
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