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KHUPULI (pancada noxkropu (PhD) nuccepraumnsicu aHHOTALUSICH)

Juccepranmss  MaB3yCMHMHI  JaoJ3apOaurm  Ba  3apyparu. KaxoH
agabuérmyHocnuruaa, acocan, XX acp OomuiapuaaH 3bTHOOpaH “‘EMFU3IUK’
MyaMMOCHUTa JKUJIMA 3bTHOOp KapaTwina Oouutanau. AiHukca, VKKUHYM KaxOH
YPYWHUJAH CYHT yIIOy M>KTHUMOHMM-TICUXOJIOTUK XOJIATHU TAAKUK STUIIHHHT KYJIamH
rno6an japaxara Yukau. EnFusnuk mypakka6 pyxuil xomuca cudaruaa HKTUMOUA-
rymanutap (annap — couuosnorus, daicada, aHTPOIOJOTHS, TICUXOJIOTHUs, ICTETUKA
Kabu (aHmap KaTtopu aJaOMETIIYHOCHMKHHMHI XaM oObektuamp. “Enrusmmk
MOTUBU HU TYpJiW XalKjiap anaOuéTtu Joupacujia THUIOJOTUK YpraHwill KaxoH
anaOUETUHUHT PaBHAKHU YUYH TapUXHUI-3CTETUK acOC XUCOOIaHaIH.

Jyné xankjiapu agabuéTh MyHTa3aM paBHIIIa anabuil ajokajgap xamja Oup
XaJIK MaJaHUSATH Ba alabuétura Aoup TaXpuOaJapHUHT OOIIKa OMp XalK TOMOHHJIaH
WKOAUN Y3MalITUPWINILM HATWXKAcKAa XaMm Tapakkuil 3tub Oopamu. XIX acp
oxupnapuaa EBponana naio Oyiaran MoaepHu3M aladUuETH UHCOHHUHT PYXUSITUHH,
WYKM OJAaMUHM TacBUpJaau. MoaepHu3M anaOuEéTUHUHT Ky3ra KYpHUHTaH
HaMosiHAanapugan Oupu Anpbep Kamio xucobOnaHagu. YHMHT KaxpaMOHJIapu
TYWIKYH KaW(QUATHU, WKTUMOMA OETOHAIMKHU, YMHJICH3IMK Ba EIFU3IMKHU
oommaan keuupanu. Ly skuxarnan onm0 Kaparanaa, MOACPHHUCT €3yBUMHHMHT
anabui->CTeTUK MO3MLMUACKH Ba WXKOJA >KapaCHUHU YpraHum Oaauuil acapaaru
YCTYBOp FOSJIapHU OeNruiiall MMKOHUHU Oepaj.

V36ex  aqabMTHHMHI  MYCTAKHIUIMK — JaBPH  IDKOJAKOpIApH  XypIIHJ
JIyctmyxamman Xamaa YiayrOek XaMIaMHHHT aJaOui-dCTETHK KOHIICHIMSCH Ba
WOKOJIUN YUFYHIIUTH MACaJIACHHUHT KaXOH a/1a0uéTH KOHTEKCTUA TAIKUK STUIIHUIIHN,
JnaBp Tajabuwra Kypa, SHrHYa TAJIKUH KWIMIIL 3apypaTUHU TyFaupagud. Maskyp
aauOMapHUHT VOKOAMM Yy3ura XOCIUTMHM Yprahuil yjap acapiiapyuia KaxpamoH
ENFU3IMTUHUHT HaMOE€H OVIMII ycyiulapu, sSHru4Ya Mo3TUK udoda Ba pam3uid-
Ma)ko3uid 00pasznap TaJKMHHM acocHjia Mya/UIM( KOHUEMLUUSICHHHU Oelruiaiira Ouja
Ky3aTuuiap oJu0 OOpHIHM Tako30 Kuiagu. 3epo, “..ana0uér Ba caHbatra,
MaJlaHusATra ybTHOOP — Oy, aBBaJIO, XAJIKUMHU3ra YbTUOOpP, KelaxxaruMusra ybTHOOP
SKaHMHHM, OYyIOK moupuMu3 UynnoH alTranuiek, afabuér, MaanusT suaca, MAJUIaT
SIIAlld MYMKUHJIUTUHU YHYTHUIITA OWU3HUHT acjio XaKUMU3 ﬁ}”/K”l. [Ilynra xypa,
X AyctmyxamMman Ba Y.XamaaM mwxoauaa udoaa dTHIAETraH ENFU3IMK XOJaTvra
MUJUTHM, MabHAaBHM Ba yMyMmOamiapuil KaapusTiap HYKTau HazapuaaH CHJIAIIMII,
[lapk Ba Fap6 amabuértura xoc XyCyCUSATIAPHUHT CHHTE3JIAIIyBUA XaMmJla YJIapHUHT
Oamuuii wxoxgarn udogacu KabuW MacajalapHH KaxOH agaOMETH KOHTEKCTHIA
VOKOJUH YHFYHJIMK XOCHJIacu cudaThia TaAKUK dTHII J013apOiIuK Kach 3Taau.

V36exucron Pecriy6nukacu Ipesunentununr 2016 inn 13 maitnarn ITdD-4947-
con “Amumep Hapouit Homumaru TomkeHT naBiat Yy30eK TWIM Ba aaaOuéTH
YHUBEPCUTETUHU TalIKuI 3Tl Tyrpucuaa’, 2017 itun 16 gpespannaru [1P-4958-con
“Onuit YKyB IOPTHIAH KEWUHTHA TabJIUMHH sHaJa TAKOMWJLIAIITUPUII TYFPUCUIA TH
®dapmonnapu; 2017 wun 20 anpengaru I[1K-2909-con “Onuif TabauM TU3UMHUHU
sAHa/la PUBOXKIIAHTUPHUII 4dopa-tandoupnapu tyrpucuna”, 2017 itun 13 centsbOpaaru

! Mupsuées 111. AjaGuéT Ba caHbat, MaJ@HUSATHA PHBOKIAHTUPHII — XaJIKAMH3 MAbHABHI OJTAMUHH IOKCAITHPHIIHAHT
MycTaxkam noiaeBopuaup // Xank cy3u. — Tomkent, 2017 #wn 4 aBrycr.
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[1K-3271-con “KuTo0 MaxcymoTJapyHM HAlIp OTHII Ba TapKaTUIIl TU3UMHHU
PUBOXIIAHTUPUII, KUTOO MyTOJIaacH Ba KUTOOXOHJIMK MAJIaHUSATUHU OIIMPHUII Xamza
Tapru0 Kuwiauin Oyinuya KOMIUIEKC 4opa-TaalOupiap JacTypud TYFpucuia’Th
Kapopnapu, Y36eknucton Pecrny6imkacu Basupmap Maxkamacuauar 2017 jiun
22 wmanigaru BMK-304-con “Onmit yKyB HOpPTHIAaH KEHUHTHM TabIUMHH SHajIa
TaKOMWUIAIITUPUIN  TyFpucuaa tu Kapopu, IyHMHrIek, Maskyp ¢daonustra
TETUIUIA OOlIKa MEBEPUM-XYKYKUNM XyXxoKaTiapia Oedruianrad BasudaiapHU
amainra omupuira ymoly JauccepTanus TaJKUKOTH MyailsiH Japakxkaaa Xu3mar
KHJIaIU.

TagkKuKOTHUHT pecny0/jnka ¢gaH Ba TEXHOJOTUSUIADH PUBOKJIAHUIIUHUHT
yCTYBOp iyHaqumuuwiapura Mmocaurud. Tagkukor pecrnybnuka ¢aH  Ba
TEXHOJIOTHSUIApU PUBOXJIAHUIIMHUHT [. “AxXOopoTiamrad >kaMUsT Ba JEMOKpPATHK
NaBJaTHU WKTUMOMHM, XYKYKUH, WKTUCOIMWA, MaJaHWil, MabHaBHI-MabpudUii
PUBOXKJIAHTUPUIL, HWHHOBALlMOH  MKTUCOJUETHU  PUBOXKJIAHTHUPHUIIL ~ YCTYBOP
HYHAIUIIM JOMPACUIA aMalra OLIMPUITaH.

MyaMMOHHMHI VPraHWJITaHJIUK Japamacu. TaaKukoTUMU3 OoOBEKTH OYiraH
¢bpanmy3 €3yBuncu AnbOep Kamio Ba y30exk amubnapu Xypuupn Jyctmyxamman,
VYayrbex XamaaM nxoIu afaduETIIyHOCIap TOMOHUIAH TaJAKUK 3TUO KEJIMHTaH.

A.Kamtonunr poman, Kucca Ba (Qancaduii sccemapu  xakuma  JIyHE
anabuETIIyHOCTapy TOMOHU/IAH E3WIITaH UIIUIAPHUHT ¥3U ajJoxXuja TaAKUKOT MaHOau
Oyna onanu. MoaepHu3M agaOMETH HETM3UJla MalJIOHTa KeJITaH SK3UCTCHI[MATU3M,
abcypnuszM, uHauBuayanusM dancadacu Oailipoxkmopu Oynran A.Kamio wxoauit
OJIaMH KaXOH aJaOu€Tu MyTaxacCUCIapUHH, agaOMET UXJIOCMaHMJIapuHu Oedapk
KojaupmaraH. AifHuKca, €3yBuMHMHT ‘“Babo” pomanu, “berona” Kuccacw,
“Kanuryna”, “Uxtunod” meecanapu anabuil >kaMOaTYWIIMK OpacHia KaTTa LIOB-
myBra caba6 oynran. A.KaMoHUHT WxkoaM, acapiiapujia CIOXKET Ba o0pasnap ayHECH,
KaxpaMOHJIap EIFU3IUK XOJATHHUHT Oaauui-TICMXOJOTUK TaxJIMJIM Macajatapu XX
acp XamJa YHJaH KEWHWHIW JaBpjla AMEpHKa Ba €BpPONAIMK TAaJAKUKOTUUIIAP
TOMOHM/[aH (A0 TAP3/A TAAKUK KHIHHTAH’.

AKamo  wxomu  xamaa — “€nFu3NMK’  MaB3yCH  Xycycuaa — pyc
anaOuETIIYHOCTUTHIA XaM Tajail WiaMud (GUKpiap Ba TaIKUKOTIAp yupaiiau. by
6opana pyc agabUETITyHOCTUTH Y3UHUHT aHWK TU3UMH Ba WIMHI-TApUXUN acocura
ra HJKaHJIWTMHU Tabkujiam Jo3uMm. Xycycad, C.BenukoBckuii, M.baxTuH,
I0.bopeB, b.I'.AnanbeB, E.Il.LKymkun, T.E.Hukonmaesckas, K.M.3umupesa,

2 Doubrovsky S. La morale d’Albert Camus. — Preuves,1960; Grenier J. Albert Camus. Souvenirs. — Paris: Gallimard,
1968; Grenier J. Les iles, nouvelle édition préfacée par Albert Camus, Gallimard, coll. “L’Imaginaire”, 1977;
XosapacxomMm O. MonepausM. VccnenoBanue MOHATHS B UCTOPHUKO-(IiocodckoM 1miane. “Has3piBaTh BEIIM CBOMMU
umenamu”. — M.: IIporpecc, 1986; Colette J. L’Existentialisme. — Paris: Presses Universitaires de France, 1994; France
P. Hermits: The insights of solitude. — New York: St. Martin’s, 1996; Gibson H., Laslett P. Loneliness in later life.
Macmillan Press Ltd. — London, 2000; Engelberg E. Solitude and Its Ambiguities in Modernist Fiction. — London:
Palgrave, 2001; Rabaté D. “Introduction” 19: L’invention du solitaire, Presse Universitaires de Bordeaux, 2003;
Pucmen JI. Onunokas tonma http://www.hrono.ru/biograf/bio_r/riesmand.php; Toura H. La Quéte et les expressions du
bonheur dans I’ceuvre d’Albert Camus. 2004; Flores d'Arcais P. Albert Camus filosofo del future. 2013; Lévi-Valensi J.
Albert Camus ou La naissance d’un romancier, Gallimard, coll. “Les Cahiers de la NRF”, 2006; Worsley A. The poetry
of loneliness from Romance to Romanticism: a dissertation for the degree of Doctor of Philosophy Princeton, 2014;
“Lettre a Roland Barthes sur La Peste”, II: “La Peste, dont j’ai voulu qu’elle se lise sur plusieurs portées, acependant
comme contenu ¢vident la lutte de la résistance européenne contre le nazisme” Ba X.K.
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E.A S npuxunckas, JI.A.Manbsues, B.I1.Xoxnosa, H.C.Ilo3geeBa TanKukKOTIapuHU
alloXH/[a YbTHPOG ITHII MyMKHUH".

V36ek anabuérmyHocnuruaa xam A.Kamio mxoIuHM Taakuk 3Tuil acocad XXI
acpra kenub® MyalsH Imaki-mmamMonuna kacO 3Tau. AiHukca, 2000 HuIapHUHT
Gomnutapua “V36eKHCTOH a1abuEéTH Ba caHbaTH ra3eTachIa MOACPHH3M Ba abCypi
Xycycuaa Oup KaH4ya 0axciu Makojianap bJI0H KuiIuHUIM A.KaMmio Wxoau, YHUHT
Gaauuil KOHIENMACH OUIaH AHaJa YyKyppOK TAHMIIMII UMKOHMHH Oepau. E3yBun
Tap)kuMan Xonw, yHUHT “Ba6o”, “berona”, “Kamuryna”, “Cuzud xaxuma adcona”
acapyiapy CIOKET XYCYyCHSATIapH Xamja aOCypj KaxpaMOH PyXHUW OJaMH XaKuaard
WK TacaBBYpHH ¥30ex VyKyumcn M.XonGekos, A.Cammos, W.ConmkoHOB,
H.Omonkyn kabu amaOuETIIYHOCTAPHUHT TAAKUKOTIAPH OPKAIM XOCHJI KWJTaH
neiimm  MymkuH. Afiaukca, C.Memn, VY.XK§ypakynos, K.Mymmom, W.Exy6os,
A.Kocumos, ¥Y.Xamaamos, II.HopmartoBa cuHrapum y30€K OJMMIIAPUHUHT WIMHIA
MaKOJIAJIapH, dbynnamentan  Taakukoriaapu — A.Kamioo  wxomu, — yHHHT
SK3UCTEHIMANN3M Ba abcypa QancapaCUHUHT Ma3MyH-MOXUATH OuWJiaH TepaH
TAHUILIUII UMKOHUHU 6ep,uH4. [Iynunraek, X.Jlyctmyxammazn Ba Y.XamaaM HKOIH
xam y30ek agabuéruryHocnuruaa arpoduuya ypranunra. XKymmnanas, Y.HopmaTtos,
K.Mynnomes, .Commxonos, 1. Typaes, b.Kapumos, Y. XK¥pakynos, K. KaxpamoHos,
N.Exy6oB, A.Ynyros, M.Kyukoposa, ¥.Pacynosa, X.Xampokynosa, JI.Xonmopos,
X.PaxmonoBa, K.Xampoes, Ill.boruposa, ®.bypxonoBa kabunap TOMOHUAAH TYpJH
Macasaap 103aCHIaH TaIKHK KWIHHIAH" .

® Benukoscknit C.A. Tlposa Kamio. B km: Amsbep Kamio. Ms6pammoe. — M., 1969; Bemukosckuii C.U.
Ox3ucrenimanu3M. B ku.: Kparkas nureparypras sunukioneaus. T. 8. — M.: CoBerckas suiuknoneaus, 1975; baxtun
M.M. Ilpobremsr mostuku JloctoeBckoro. — M.: XymoxkecTBeHHas nureparypa, 1972; bopes FO.b. Teoperndeckas
ucropus urepatypsl / Teopus mureparypsl. T. 4: JlurepatypHsrit nporiece. — Mocksa, 2001; Aranse b. I'. OHTOTreHE3
W KU3HCHHBIA IyTh 4YenoBeka // AHanbeB b.I'. M30panHble mcuxomormdeckue Tpyabl. — M., 1980; Kymkuu E.II.
Annrbep Kamro. Pamame romel. — JI.. m3g-Bo JII'Y, 1982; Hukomaeckas T.E. ®@.M.JlocroeBckuid Kak TpeaTeda
eBporeiickoro sk3ucTeHnnanu3Ma: OnbIT mpodieMHoro uccienoBanus: Aproped. auce. ... kaHd. ¢uioc. Hayk. — M.,
1999; AneitankoBa O.C. OOuHOYECTBO: (PHIOCOPCKO-KYIBTYpOJIOTHISCKI aHamu3: Jlucc. ... kaHm. ¢uiaoc. HaykK. —
CII6., 2005; 3ummpeBa K.M. Ox3ucreHnmanpHas mnpobirematuka B TBopuecTBe A.M. Pemm3oBa: Ha MmaTepuaine
JIOPEBOJIIOIIMOHHBIX paccka3oB: ABroped. aucc. ... kaHz. ¢punon. Hayk. — M., 2007; Sinpuxunckas E.A. CTpyKkTypHblit 1
JIEKCUKO-CEMAaHTHUECKUI aHamu3 MakpokoHuenta "L’homme" B MHIUBUAYaIbHO-aBTOPCKOM KapTuHe mupa A.Kamro.
Hucc. aBroped. ... kaun. ¢unon. Hayk. — M., 2009; Manbues JI.A. Tpanuuusi 3K3UCTEHIIMATN3MA B TOJILCKON Mpo3e
BTOpO¥ monoBuHbBl XX Beka: ABtoped. awmcc. ... A0KT. Qwioa. Hayk. — E., 2009; Xoxnosa B.Il. PemuHuCIICHTHBIC
OHUMBI B IIPOM3BE/ICHUAX (PPAHIY3CKUX MUCATENeH-IK3UCTEHIIMATCTOBTEMa: ABTOped. TUcC. ... KaHl. (UIION. HAayK. —
M., 2010; ITo3neeBa H.C. KoMMyHHKaTHBHO-JHCKYpCUBHBIE TPU3HAKK KOHIIENTa OJMHOYECTBO: ABTOped. AWCC. ...
kaHz. ¢pwion. Hayk. — M., 2013 u ..

* XombexkoB M. XX acp KaxoH anabuérum Mmanzapanapu. — TomkeHT: MymTo3 c¥y3, 2020; XonbekoB M.
Ox3ucrennmamm3M: Anpbep Kamio // XKaxon amabmértu. — Tomkent, 2013 #wr, 11-con; CammoB A. Kuécuit
anabuéruryHocnukka kupui. — Tomkent: Fadyp Fynom nHomuaaru nampuér-marbaa mxoaunit yitn, 2020; ConanxoHOB
. Cusud Ba abeypn // Kaxon agabuéru. — Toukent, 2010 iinn, 1-com; Dmonkyn H. Mengan “men’rada. — TOIIKEHT:
Axanemuamp, 2006; Xypakynos V. Xynyacus xwiBa. — TomkeHt: ®an, 2006; KaxpamonoB K. Amabuii Tankum:
SIHTHTaHUI skapaéumapu. — Tomkent: Y30ekucTon Mmmmnit kyrybxomacn, 2009; Exy6os M. Baaumii-scTeTnk cij3
cexpu. — Tomkent, 2011; KocumoB A. THIONOTHK YXIIAMIIMKIAp Ba ¥3ap0o TaAbCHUPHHUHT Hazapuih Myammonapu (A.ne
Cent-Ox3romnepd Ba A.Kamro wkoan muconuaa): Ouion. dad. J0KT. ... aucc. — Daprona, 2007; Hamdamov U. Jahon
adabiyoti: modernizm va postmodernizm. — Toshkent: Akademnashr, 2020; Normatova Sh. Jahon adabiyoti. / Oliy
o‘quv yurtlari uchun o‘quv qo‘llanma. — Toshkent, 2008. Ba 6.

> Hopmaros V. YMuadaxin Tamoitmmiap. — Tomkent: Mabnasuat, 2000; Mymmom K. Enuk cy3. /AnaGuii yiimap. —
Toukent: Suru acp asnomu, 2006; CommwkonoB M. Anabuér xuébonu. — daprona: “daprona” mampuéTu, 2020;
Typaes 1. MabHaBuii ostam Tankuniapu. — TomkenT: Akademnashr, 2020; Kapum b. Pyxust anud6ocu. — Tomkenr:
Fapyp Fynom Hommparm anabuér Ba cawbar Hampuér, 2016; Kapum b. Hcruximon amabuérn: Hasm Ba Hacp. —
Tomkent: Firdavs-shoh, 2021; XKypakymnor V. Xoc kamom xocusitu // llapk ronmy3u. — Tomkent, 2013 #iun, 3-coH;
Exy6o M. MycTakmIuK AaBpH y30eKk poMaHmapu mosThkacH. — TomkenT: Nurafshon business, 2021; Yiayros A.
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YMymaH, x03upru ThoOaijamraH, HWHCOHJapAa ENFU3IMK XHCCH TobOopa
Ky4dainu0 Oopaétran Oup mapoutna Y30ek agabuETIIyHOCIUTIHIa Ma3Kyp MyaMMora
JIOMp TAJAKUKOTIAp KYyn ne6 OYynmaiinu. Enrmsnuk MyaMMOCH, YHHHT MOXHUSATH,
HaMOEH OYyiuIIM, TeHe3UCH Kabu MacaiajapHu VY30eK Ba JKaXOH aJa0uétu
KOHTeKcTua VYpranumra Oarunuianran M.KwnnueBa xampa b.CampgoBaHuHT
TaJKUKOT HIIUIAPHIaH GOIIKA MAXCYC Ky3aTHIIIIap MaBXKyI oMac’.

AMMO y30ek TaIKUKOTUYUIIApU TOMOHUJIaH X JycTMyXamMmMaJHUHT
“INommmmang Cusud” pomanu, Y.Xamaamuuar “Enrusimuk”, ¢pasmys &é3yBumncu
A.Kamronunr “berona” kuccacu y3apo KUECUU-TUMOIOTUK WYCHHIA MaXCyC TaIKUK
kwinHMarad. [lly HykTaum HazapjaH, y30€K Hacpu aHbaHAJTAPUHUHT STHTUJIAHUIIIH,
XOpHK anabu€Tu OujaaH IMOATHK MYHOCA0AaTH MAaCATACHHWHT WIMHHA KUXATIaH
VpraHwinii 3apypaTu MaBxKy/Il.

TagkuKoT MaB3yCHHMHI JUCCepPTAlMs Oa)kapuwjraH oOJIMA TabJuM
MyaccacacH WJIMHMH-TAIKHMKOT MWILIAPH Ppekajapd OwiaH OOFJIHKJIUIH.
Huccepranust Anumep HaBouit Homuaru TomkeHT naBnat y30ek THIIM Ba afabuétu
YHUBEPCUTETH WIMHUN-TAIKUKOT HWIUIAapU pekacura mMyBopuk ‘“Kaxon Ba ¥30ek
anaOuE€TUHU KUECUU-TUTIONIOTUK  YPraHUIIHUHT yYMyMHa3zapuid Myammoiapu”
MaB3yCH Jioupacuaa 0axxapuiraH.

TagKMKOTHHHT MaKcaaM >KaxOH Ba y30ek Hacpuaa “EaFU3IMK MOTUBHU HUHT
KYPUHUIIUIADUHU  aHUKJIAIL, YJIapHUHT Typiapura Oaxo Oepuml, A.Kawmio,
X JAyctmyxamman, Y.XamaaMm acapiapujard KaxpamMOH ENFU3IMK XOJaTJIapuHU
KUECUU-TUIIONOTUK AaCMEKTAa TEeKIUpHO, yxmam Ba ¢GapKid >KUXATIAPUHU OYUO
Oepuriiad nbopar.

TankukoTHUHT Basudaaapu:

XKaxXOH aNaOUuETIIYHOCIUTHAA “‘ENFU3NIMK MOTHBW HHUHT ajaOuii-Hazapuil Ba
KOMIMapaTUBUCTUK MyaMMOJIApUHU UJIMHI acOCJIAIIL;

“berona” Ba “lonmmmann Cusud” acapnapuma “€IFU3IUK MOTHUBH HUHT
TapUXU-MU(POJIIOTUK  OMIUIAPUHU  ouub Oepumn xamaa amaabuil  TabCUp
MacaJlaJlapuHU WIMHAN TaJIAJIIaNT;

“berona”, “JlonmmmMang Cusudg” acapiapujga KOMIIO3UIMS Ba  CIOXKET
OPUTMHAJIUTUHU TEKIIUPHIIL;

“KUMcacH3JIMK  BasuaTh HUHT  Qancaduii, WKTUMOUM-TICUXOJIOTHK  Ba
MeTaopuK XyCyCUSTIapUHN 04U0 OepuI,

“HNonummang Cusud”, “Enfusnuk” acapnapuHy IIApKOHA MabHABHMAT Ba
Oaauuit TahakKyp KOHTEKCTH/Ia TEKITUPHIILI.

Kuccanapna kan6 axcu (2010 #iun kuccanapunu yku6) // llapk tongy3u. — Tomkenr, 2011, 4-con; Kyuxkoposa M.
Xosupru y30ek Hacpuaa Heomudoaoruzm myammocu // U3xop. — Tomkent: Suru acp aBnoau, 2021; Pacymosa ¥. XX
acp y30ex kuccaumnurd (TIOSTUK W3JAHWIUIAP Ba TapakKueT Tamonwiuiapu). — TomkeHT: Qamar media, 2020;
Xongopos JI. Xo3upru ¥36ek kuccanapuaa 6aguuii yemyd myammocu. — Tomkent: Firdavs-Shoh, 2021; Paxmonosa X.
Xypmmga Jyctmyxamman Hacpu Oaauumsate. / Aqub Kucca Ba XuKosulapu Mmucoimaa. — TomkeHTt: Poytaxt exclisive,
2021; XampoeB K. Xukos xommosunusicn. — TomkenT: Nurafshon business, 2020; Botuposa II.M. Xo3upru y36ek
pomannapuna Gaguuii ncuxonorm3Mm (YnyrOek Xamaamauar “MyBo3anat”, “Vcén Ba mroar”, “Cabo Ba Camanmap”
pomaniapu muconuaa): ®Pumnon. ¢an. ¢anc. mpoxr. (PhD) ... mucc. aBroped. — Tomxent, 2019; Bypxanosa ®.P.
Myamm¢ anabuii-3cTeTHK Kapauuiapu Ba wxonuii napamuiesnusm (Hazap Dmonkyn Ba YiyrOek XamaaMm IKOIH
muconua): @unon. dan. danc. gokt. (PhD) ... mucc. aBroped. — Tomkent, 2019. Ba 6.

6 Kunmuea M.P. Murnu3 Ba y30ck amaOu€Tua IMCHUXOJIOTHK XOJIaTiap TAIKHHUAA agadhid TabCUp MYyaMMOCHU
(énrusiuk MotuBH Muconuaa): dunon. dan. danc. goxr. (PhD) ... qucc. aBroped. — Byxopo, 2020; Caunosa b.P. Axn
Ba pyx 0axcu: pucoina. — Tomkent: SIaru acp aBnoau, 2018.
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TaagkukoTHUHT 00bekTH cudarnma Anpbep Kamtonwnar “berona”, Xyprma
Jycrmyxammaauuar “HonummMang Cusud”, Viayr6ex XampamHusr “Enrusmuk’
acapJiapy TaHJIaHTaH.

TagkukoTHUHT npeamerunu Anpbep Kamro, Xypmma JIycrmyxamman,
VYayrbek XamaaMm WKOAM MHUCOJHMAA “‘€IFU3JIMK MOTHBH HHUHI MOJIEPHUCTHUK
TQJIKWHYU, YHUHT TUIIOJOTHK Ba Y3UTa XOC XyCYCUSTIapy TAILIKUJ KUJIaau.

TaaKNKOTHHHT yCyJLUIapH. TagkukoT 170000701 ¢2] KUECUMN-TUIIOIOT UK,
TePMECHEBTHK, COITMOJIOTHK, IICUXOJIOTMK Ba OWorpaduk Taxjawi ycCyJulapuaaH
doiinananuTaH.

TagKUKOTHUHT MJIMHUI SHTUJIMIH Kyiugaruiapaad noopar:

KaxoH Ba Yy30ek Hacpuia “EnFU3JIMK MOTHBH HHMHT TapUXHUl WIIU3JIapH,
Oamuuii akC STTUPHUIIIATH aHhAHABUHIIMK Ba OPUTHHAUIMK MyamMMoiapu, (paHIry3
ésyBuncu A.Kamro, y30ek aguOnapu X.JIyctmyxamman Ba Y.Xamaam acapiapujaa
“KMMCaCHU3/IMK Ba3uATH HUHT (ancaduil, MWKTAMOUNU-TICUXOJOTHK, MeTa()OPHUKINK
XyCyCUATIIapH, €3yBUWIAp WXOAWAArM WHIWBUAYAIMK XamMJa MHJUIMHINK
MacaJiaiapyu oun6 OepuiraH;

A.Kamionunr “berona” xuccacu Ba X.JycTMyxammamHuHr “JloHHUIIMAaH]
Cuzud” pomaHU CIOKETHJIard AaHBbaHABHIUIMK Ba OPUTHHAUIMK MyaMMOJapH,
KaXpaMOHJIADHUHT TapUXUH-MHU(OJIOTUK >KUXAT/IaH MYIITAPAKJIMIH, WKOIKOPHUHT
“€nru3 ogam” 00pa3uHU APATUILIATd MaxOopaTH aHUKJIaHTaH,

anabuérna ENFU3NIMKHUHT Xap OWp IIAKIU — SIKKAJIUK, TAHXOJIUK, U30JbSIIUS,
y35at, O€rOHalMK KaOu KYpUHUIUIApU IIAKIWNA, Ma3MyHHUH, Oaauuii-TICUXOJIOTHK
KUXaTaaH (DapKiIu XyCyCUATIapU aHUKJIAHUO, EIFU3IMKHUHT JHT IOKCaK Ba TyOaH
KYpUHUILIApU 04nO Oepuiray;

dpaniy3 €3yBUnCH A.KamionuHr “berona”, y30ek anuOnapu
X Aycrmyxammanuuar — “lonummvann  Cuzud”,  V.XaMaaMHUHT “Enrusmuk”
acapyiapua EIFM3JIMK MOTUBHHUHT afabuii-acTeTuk Basudanapu, udojia makimapu
TacBUpHUIa MUJITUH-MaIaHUK, TUHUN-IBTUKOINN, a1abuil TabCUP TyITYHUYAJTAPUHUHT
axXaMHSATH acOCJIaHTaH.

TagKUKOTHUHT aMaJIMii HATHXKAJIapH KyHuaaruiapaad noopar:

“CIFU3IMK MOTHBH HUHT OCTETHK, IICMXOJIOTHK, FXXTUMOMWH, dancadwuii
KUXaTIapy WIMHH acoCIaHUO, YHUHT a/1a0uii )kapaéHra TabCUPH aHUKJIaHTaH;

EIFU3IMK XOJIATMHM KENTHUPHO YMKApaauraH OMMIIUIAD TaJIKUK KHJIMHHO,
yIapHUHT Typiapu dapkjaHrat, TacHUu(Iap amaira OuMpuiIras;

TaJKUKOT OOBEKTH cudaTuga axparud OJIMHTaH acapjapHUHT CIOKET Ba
KOMIMO3ULUSUTApUIaTd YMYMUMITUK, OPUTHHAIITUK XYCYCUSTIApU OaXoJaHTaH;

TaxJIW1 KWIMHTaH Oaauuii acapiapaa EIFU3JIMK  XoJaTUAard KaxpamoH
XapaKTEpUHUHT Y3Ura XOCIUK Ba MUWUIMIJIMK JapakajJapy aHUKJIAHTaH.

TagKuKOT HATHKAJAPUHUHT MINOHWIWIUIU TaJKUKOT HIIKJA Hazapuii
MYaMMOHHUHT aHUK KYWUJITaHJIUTH, LIYHUHTIEK, J)KaxOH Ba y30ek
anaOuETITyHOCTUTHAA MOJACPHU3M, OK3UCTEHIMANU3M, abcypa Kabu amgabwmii
METO/JIap, NIYHUHTJEK, OeToOHaNaINTyB, KUMCACU3IIUK, EIFU3JIMK MOTUBIApHU Oyiinua
om0 OopwiraH WIMUN W3JMaHUNUIApra owuj (PyHIAMEHTaAl WIMHNW-HA3apHi
Kapanuiapra TasHWIHO XyJiocaiap YMKAPWITAaHIUTH OWIaH U30XJIaHAH.



TagKMKOT HATWKAJAPUHHUHI HMJIMMH Ba aMaJuil axaMuUATH. TaakukoT
HATWKAJIAPUHUHT WIMUN aXaMUATH YMKAPWITaH Ha3apuil Xxyjocanap OyryHIH KyHIa
anaOuETIYHOCIUKAA a0a3ap0 OYnu0 TypraH Mypakkad wKTuMouH, dancaduii,
NICUXOJIOTUK TYWFy — €IIFU3JIMK MOTHWBHM, YHUHI IIaKJIMA Ba Ma3MyHUW Typiapw,
MeTadhopuK TaJKUHHU, O00pa3 XOCHUJ KWIYBYM BOCUTAJIAPHUHT XYCYCHUSTIApH,
XapakTep SpaTHUIlJia WKOIKOpJAp MyHEKApPAIIMHUHT Y3ura XOCIHUKIapu Oyitnua
MaBXKy/l MAabJIyMOTIAPHU TYJAMPUIITN OUIIaH U30XJIaHAIU

TagkUKOT HaTHKATAPUHUHT aMaiuil aXxaMHUsITU OJIMHTAaH XyJiocajlap ’KaXOH Ba
¥30ek anabuéruna “€nru3IMK MOTUBU HUHT MOJEPHUCTUK TAJIKUHHU Xamaa TaIKUKU
Oyiinua WIMUN M3TAHUIUIAPDHU amaira OLIUPUILA, ENFU3IMKHA — KEeJITUPUO
YUKapyBuHM cabab Ba oMmIIapHU Mydaccan TaxJuia KWIUIIIa Xamaa Oaauuil acap
Ma3sMyHUHH TYFpPU aHrjamja, WIMHAA MaTEepUauIaplaH OJIMA YKyB IOPTIIApU YUyH
VKyB yclyOui KyJJlaHMallap SpaTuilljia, Maxcyc Kypciaap TallKWil 3TUIIA, Mabpy3a
Ba CEMUHAp MAIFyJIOTIapd Ma3MYHUHU OOMMUTHII, MAbHABUN KaJIPUATIAPUMUSHUHT
VpHH XaKu1a Mabpy3anap YKuiga GoiiaJaHuil MyMKUHIUTYA OWiad OeruiaHajy.

TagkKuKoOT HaTHXKAJAPUMHUHI Kopuil KuiauHumm. JKaxoH Ba Y30ek
agabuéruna “E€NFU3NMK MOTUBU HUHI MOJCPHHUCTUK TaJKWHU OYindya OJMHTaH
WJIMHUNA HATHKaJlap acoCUa:

TaHUKJIUA €3yBuM Xypmua JycTMyxaMmaa WKOAUMHUHT Y30€K HAaCpU PUBOXKHUTA
kymran xuccacu, “onummann Cusud” poMaHuIa MWUIMH XapakTep sSpaTull,
MabHABUU-axJIOKUHA MacajajapHU akCc STTUpHUIIAA Myauind MaxopaTd, pealuCTUK
TaCBUp TaMOWWJUIapW, Oaguuii-acTeTHK Yy3ura xociurd, “Jlonummann Cuzud”
pOMaHHU]1a KOMITO3UIIUS Ba CIOKET OPUTHHAJUIUTH, MKOIUM skapaéHaa agadbuil Tabcup
Ba ycayOuil y3ura XocluK macajajgapu, 0aauuii TacBUpJa MUJIMN-MaaHUl TaCBUP
yHCypiapu, YiyrOek XamaamuuHr “Enrusmuk” Kuccacu TOSTHK XyCyCHATIApH,
KHUCcaJa “XUKOsTYM-MeH 00pa3u, KaXpaMOHHUHT JTYHEHU OWJIMILI, aHTJIAIl UCTaruIaH
103ara KeiraH pyxuil WU3THPOOJIApHUHT OaJIUUA-TICUXOJIOTMK TACBUPHU, ITYHUHTIIEK,
KHCCa CHOKETHIAard Maxo3uh-meradopuk oOpasiap TaxjIMJId Ba TaIKUKUTA OUJ
uiIMuii-Ha3zapuil xysnocanapaan Amumep HaBouit Homunarn TomikeHT naBiat y30ek
THIM Ba anabuétu yHuBepcutetuna Oaxapumran OT-F1-030 pakammu “Y36ex
anabuéTu Tapuxu’ Ky KULIIHK MoHorpadusau (7 sxuna) vomn stumn’” (2017-2020)
MaB3ycujard (QyHJaaMeHTal JIOMMXAaHWHT Ha3apuid KucMmuaa (dorgagaHuIraH
(Amumep Haowit nHomumarum TomkeHT paBmar V30ek Tuiau Ba  amgabuéru
yHuBepcuTeTHHUHT 2022 iiun 7 anpengaru 04/1-628-coH MabaymMOTHOMACH).
Harwxkana y36ex agabuétu tapuxuHuHr XXI acp Oomu anaduii sxapaéHu, anaduériaa
SHT'M MOTHMB Ba MYaMMOJIADHUHT Tala0 OynuImra Joup WIMHA KapalulapHUHT
Ooliniura acoc OyiraH;

“kuMcacu3 ojam’ ENFU3IUK XOJATUHUHT OaJIuM-TICUXOJIOTHK Ba MeETa(pOpUK
TaCBUPUHU H30XJallla, “KMMCACU3IUK Ba3USATH Aard U3TUPOOJU OJaMHUHT TAIlIKU
ku€dacuan udomanamga, €1FU3 MUHCOHHUHT TaOuatd, (ebiI-aTBOPH, MIILIIUN Ba
YMYMUHCOHHMM JIOMpPANa Y3WHU TYTHUIIMHUA OIHUK WIPOKJIAIra JOUp WIMHUN
xynocanapaan Anumep HaBouit Homumaru TomkeHT naBiaT Vy30ek TWIM Ba
anabuétn yHuBepcuternaa Oaxapunran |-OT-2019-42 pakamiu “Y36ex Ba MHIIIH3
TWJUTAPUHUHT JJIEKTpoH (mHCOH Kuédacu, Gebn-aTBopu TaOWaT Ba MIIIUH
THMCOJUIap TaCBUPH) MOATUK JyFaTuHU spatunr (2020-2021) maB3ycuparu amanui

10



novinxana ¢oinananwirad (Oauii Ba ypra Maxcyc TabJIMM Ba3sUpIUTH AnHiiep
Hapowuit Homumarn TomkeHT maBiaT y30€K THUIM Ba agaOMETH YHHUBEPCUTETUHUHT
2022 #un 28 wuronmarn 04/1-2160-con MabaymoTHoMmacu). Harwkama sHruU
ApaTWiIraH TO3TUK JyFaT €IFU3 WHCOHHMHI Tabuatu, Qebna-aTBopu, Oaguuit
KaXpaMOHHMHT EIFU3IIMK XOJaTiapura Joup WIMHA U30xjap Owian Oouiura acoc
oyiraH;

KaxoH Ba Yy30ek anabuéruna “EnFU3JIMK MOTHUBHM HUHT Tai0 OViuIH,
TapakKUET TaMOUMIIIAPH, TI100al Japa)xara YMKUIIK OYrnYya YnKapuiIrad Ha3apuii Ba
aManuii  XynocamapiaH Y30eKHCTOH MHIUIME —TeslepaaMokoMmanusacH “Dunyo
bo‘ylab” Ttenexkanamuuuar “Slurm  Peneccanc Euuapu” kypcaTyBUHH 3dupra
y3aTumaa Qoiinanaauaran (Y36eKHCTOH ML TelepajuoKoMmanuscu “Dunyo
bo‘ylab” Tenexanamuauar 2022 Wirn 18 maiigaru 01-01/336-coH MabiyMOTHOMACH).
Hartmxanma, pactyp y4yyH Tal€piaHraH MaTepUaUIapHUHT Ma3MyHH Has3apui
MabIyMOTIap OuinaH OOWUTHIITaH.

TagKuKoT HATH/KAJAPUHUHI anpodanusicM. TaJKuKOT HaTWxalapu 8 Ta
XalKapo Ba 3 Ta pecnmyOnHMKa WIMHH-aMalddil aH)XyMaHHUJa MyXOKamajaH
YTKa3WITaH.

TagKuKOT HATWKAJAPDUMHMHI JIbJOH KWIMHHIIM. Jluccepramus MaB3ycH
Oyiinua >xamu 17 Ta wiaMHUH Ui, mryaapaa, V36exucTon Pecniybnukacu Baszupnap
Maxkamacu Xxy3ypuaarn Omuid  arrecTansi KOMHUCCHSICMHUHT  JOKTOPJIMK
IUCCEpTAlUsIIApPU ACOCHM MMM HATH>KaJIapUHU YOIl ATUII TABCUSI KUJIMHTAH WIMUN
Haipiapaa 6 Ta Makona, )kymiajaaH, 4 Tacu pecnyOiauka Xamaa 2 Tacu XOpWXKIaru
WJIMHAN )XypHAJUIapa HaIIp dTHUITaH.

JluccepTauMsIHUHT TY3WJIMINM Ba XaxmMu. [(uccepraunms kupuil, TYpT 000,
XyJioca Ba (poiimananwiran agabuétnap pyuxatugan uoopar. Ymymuid xaxmu 155
caxudaHu TalIKWUI dTaIu.

JIMCCEPTALIUSIHUHI ACOCUH MA3ZMYHH

Kupum kucmMujga MaB3yHMHT — J0J3apOfuTH, 3apypaTd  acOCJIaHTaH,
TaIKUKOTHWHT Makcaau, Basudamapw, OOBEKTH, TMPEAMETH Ba METOIJIApH
OCNTMITAHTaH,  JUCCEPTAlMSHMHT  Y30ekucToH  PecnyGnmkack — (aH  Ba
TEXHOJIOTHSUTADHU PUBOXKJIAHTUPHUIIHUHT YCTYBOp HYHaNMIIIapUra MYyBO(QHUKIUTH
aHWKJIAHTaH; TAAKUKOTHUHT WJIMHN SHTWINTH, aMajvil HaTwkajgapu Oa€H J3THIITaH,
TAIKUKOT HATHH KAJIADUHUHT UIIOHYWIMIINTH, YJIIADHUHT Ha3apui Ba aMaliuii aXaMHUSATH
nanwaHTrad. TagkuKOT HATMKAJapUHUHT aMaJuéTra »KOpPUH KWJIMHMINM, WITHUHT
anmpoOaruscy, HaTwKajlapu, OJbJIOH KWJIWHTAaH WIUIAP Ba JIUCCEPTAIUSHUHT
TY3WJIUIIH, X2KMHU OYiida MabIyMOT/Iap KEJITHPHUITaH.

JluccepTanusHUHT OupuHYM 6061 “Earu3aMk MOTHBM” Ba YHMHI WJIMMIi-
Hazapmii, Gaaumii-Tapuxmii Taakunaapn” 1e6 HoMmIaHTaH. YHUHT “Ereuziux
momueu’ adabui-Hazapuil 6a KOMNAPAMUBUCTUK Myammo cugpamuoa” 1eo
HOMJIAaHTaH JacTia0ku  daciauaa JKaxOoH  agaOuETHIyHOCHHUTHAa  “‘EIFU3IIMK
MOTUBU HUHT BYXKYJAra KEJHWIW, YHUHT JacTIa0Kd KYpUHHUIIApU, KEHUHTH
JTaBpiapAard TaJKWHIApW, CIFU3IUKHUHT TypJiapy Ba TacHU(JIAaHWIIN KaOW
Macajanap Xycycuaa GuKp IOpUTHIIAIH.
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Anabuér Tapuxuga €IFU3NIMK MaB3ycWra Wik Oop wTanbsH moupu lleTpapka
“Emrmsmuk xaéTu” acapd OpKald MyposkaaT KHJITaHH TYFpHCHAA Kaiuiap Gop ' .
[lerpapkaraya xam KaauMIu OHOH Ba pum (Qaitnacydnapu [ludarop, Hdemoxpur,
Cykpot, Adnoryn, Cenexka, Mapk ABpenuii kaOunap ¥3 acapiapuia CIOXKET
JUHUSTIAPUHY TIAKUIAHTUPUIIAA ENFU3IIMKAAH MOTHB cudatuaa Qoiinananrasiap.
bynnan Tamkapu, *axoH agabuETHaa SHT KaauMru €3ma mMan6a cudartuaa 3bTupod
stunaérran “‘buiramumn’” goctoHuMga Xam ENFU3IMK MOTHBH MaBxXyld. YMyMaH,
EIFU3IIMK TapuXxuTa siHaIa 9yKyp Kapaica, 0y Omar atora 6opub Takamaau.

Cyurru nantnapnaa dancada, mcuxonorus Ba amabuér coxacuma ‘“‘éneuznux’”,
“eneusnux  xuccu’, “éneuznux xonamu”, “‘énauszauxka sxmuéxc’, “‘uzonayus’,
“vanam”, “axkanuk”, “manxonux”, “Oeconanauiye” xabu TEpMUHIApra T€3-T€3 Ay4
KeJIMOKIaMu3. bup Kapaia, ymoy cyznap y3apo CHHOHUMJIEK TyrOJca-Aa, YJIapHUHT
MabHOCKM aiiHaH »5mac. lllynuHraek, “€nFusnuk”, “dKKanuk’ Ba “‘U30JALUSA’
TYIIYHYQJIAPUHU XaM ¥3apo TEHTJAIITUPUII TYFpu OynmMaiinu. Macanan, “uzonsius’
“ENFU3NIMK’Ka XUcca KYIIMIIKA Ba XaTTO, Oy XOJATHU KEITHUPUO YMKAPHUIIN MyMKHH,
OUpOK aifHu Xonar Oy MKKU TYIIYHYaHHU y3apo Oup XU MaBKeAa Kapall Y4yH acoc
oynmaiinn.  “Enrusnmuk”  TymyHdacu  OwmaH  “dkkanuk”  Ba  “H30IAIMA”
TyIIyHYaJIapuaa YMyMUWIUK OusiaH Oupra yJIapHUHT Y3ura xoc (apKiv Kuxatiapu
XaM MaBXyJIJIUP.

MN3oasiuMsi MHCOHHMHT WXXTUMOUM MyXUTra HHUCOAaTaH KYIPOK >KHUCMOHUH,
($a30BUil Ba BAKTMHYAIMK JIOKAIM3aUUsACH OuijiaH OOFIMK OYnuO, y WUKK pyXui
Taxxpuba smac, Oanky TallKy MWAapTiau Xouataup. M3omsauus TynryHyacu XaMma BakT
OupoH cababra kypa, MHCOHHUHT ¥3 XOXUIIUTra OMHOAH €KUM MaxOypaH Y3 XaéTuan
YeTJAIITHPHIITAaH O0BEKT XojaTh (yMyMaH, OJaMJIAPHUHT MabJIyM OHWp TYPYXH)HH
Hazap/a TyTaJu.

SAKKaJUMKHA WUKKU XWJI TYIIYHUII MYMKWH: OWPHUHYKCH, >KUCMOHHMH Yopa
cudaruga OWp KUIIMHUHT Y3ranap TapadumaHn €ku OUpop WXKTHUMOUM KaTiiaMm
TOMOHHUJIaH MaxkOypaH SKKajga0d, oMMazaH axpaTud KyHwaumu. AWHH XoJiat
Kalicuaup MabHO/A M30JALMATA XaM aJOKaJIOpINK Kach sTamu. bUpok y XaMm WuKu
pyxuil kapa€H smac, Oapkapop Oynmaran Ttamku xojataup. lyHu Tabkumiam
JIO3UMKH, SIKKQJIAHTaH Iaxc ENFU3JIMKHA OOIIMJaH KEUYUPHUIIM XaM MYMKHH.
NkxkuHYM TOMOH/IAaH 3ca, AKKAJIMK WIKHA “MeH ’HUHT YCTYBOPJIMK KUJIUIITN OMJIaH XaM
cudarnanaau. SAbHU “MEH SKKa-10 STOHaAMaH~ Tap3uJla XaBOJAHUII, Y3WHU OapdaiaH
YCTyH KYHUII Ba OOIIKaJapHU HMHKOP OTUIIl XaM SKKAJIUKHUHT, STOHAIMKHUHT
XyCycusiTd  Xucobyianaau. by Xonar EnFU3IMKHUHT OHT  TyOaH, XyJaOuH
KYpUHULILTapUAaH OUpUIUp.

Earmsank  wuky pyxwil okapaéH, TaXpuOagup. EIFM3IMKHUHT OOBEKTH
MHCOHHMHT V3. EnFusiuk cyOwbekTra ifyHantupunagu. MHCOH m3onsnusga 6yia
TypuO €nFu3 OYIMaciIurv Ba aKCHMHYA, M3OJSIUsAAa OyiIMmaciaaH XaM EIFU3JIMKHU
oomuaan keunpuimu MyMkuH. [llyHUHT yayH XaMm ymi0y TymryHYalapHU JOWM OHUp
XWJI MabHO/A TYITYHMACIIUK JIO3UM.

“X03Upru >KaMHUATAArd MHCOH XaéTra OYIraH KU3UKUIIUHU HYKOTHO OOpMOK/a.
VY TaOuaTHUHT TY3aJUTMTUHA XaM, OOIIKa MHCOHJIAp Kal(PUATHHU XaM XUC KUIManIn.

" Balcom D. The Greatest Escape. Adventures in the history of Solitude. — Indiana: iUniverse, Inc., 2004. — P. 33,
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Wucon ¢akat aknu OuiiaH simap dKaH, aki yHU ¢dakat ¥3 MaH(paaTIapuHu Ky3iamra
yHaaiau. Hatwkana, MHCOH XaértmaH 23ryauk YypHura dakat ¢doiga axrapaiu.
bynnait omammiapra Xa€T 3epuKapid, MabHOCH3 OYIHO TYIOJI&,ZII/IB. JHemak, kaubd
NOKJIMTUAAH Kypa, TaHA 3XTUEKUHU KOHIUPHUIL XUPCHUHUHT ycTyBopsiuru, HAOCU
AMMOPAra kyn 6ynumm €k Y3uHU SIKKa-10 siroHa Aed xucobuail, y3ura-y3m OuHoO
KYWHII, XaBOJaHUII €IFU3JIMKHUHT SHT TyOaH kypunummanp. by tyrpucuna Ilaiix
Myxamman Comuk Myxamman HOcyd xaspatmapu y3uHuar ‘“TacaBByd xakuaa
tacaBByp” kuroouna Kypbonu Kapumuunr “Ba y3 HadcumMHE oKJIamaiiMaH.
AnbOarra, Hade, arap Po00um paxm Kuimaca, éMOHJIMKKA Kyl YHAOBYHIHUP.
Aabarra, Poooum mardupatriam Ba OmaryBuumaup”’ (FOcyg cypacu, 53-osm)
OSITUHM TIyHAal mapxiaan: “Hadcn aMmmopa WHCOHHH Xap JOWM EMOHIIMKKA YHAA0
Typaau. Arap BakTWJa YHUHT JTaBOCH KWJIMHMAaca, WHCOH Kajabum xapol Oymuimm
MyMKHH. VIHCOH Hacu amMMOpaHU, XUPCHH MYK KWJICarMHa, Ha)C MHCOHHH 3Mac,
akcuH4Ya, MHCOH HadcHu Oomkapa omanu. lllyHna WHCOH mIaXcW KOMUJUIMKKA,
MYyKaMMaJUITMKKA 3pHUILLIA onamu’™’.

Enrusnuk xomucacura ICHXOJOT Ba IKTHMOMH ()aH Bakulapd TOMOHMJIAH
nom3ap0 MaB3y cudaruia anoxuja dbTHUO0p KapaTWUIUIHM, (Paona KU3MKUII OuilaH
TaBcudIaHumu XX acCpHUHI MKKUHYM sSpMura TYFpu Kenaau. by maBpHu, Tom
MabHO/A, EIFU3IIMK TCUXOJIOTHsICUTa ouJl GyHAAMEHTal TaAKUKOTIap JaBpu, ae0
aTamr MyMKUH. AWHM JaBpja (EHOMEHOJIOTHK TaJAKUKOTIAPHUHT KOHIIETITyal
acociapu gpatuian. XX acp €3yBuminapu @.Kagpka, X.-I1.Captp, A.Kamio,
I''I''Mapkec, X.Xecce, 3.M.Pemapk, C.bekker, D.MoHecko cuHrapu €3zyBumiap
VDKOJIA]1a MTHCOH ENFU3IINTY MapKa3uil MaB3yra alJianau.

[y Tap3ma ENFU3IMKHUHT MOJCPHUCTUK KYPUHUIIM MaWJOHTa KeJaiu.
SIkkamaHraH, >XaMUATIAH aXpaTUO KyHWiIraH, OeroHajalraH Imaxc (QPEeHOMEHH
MOJIEpHU3M aabuEThaa MOTUBIAH MaB3yra aiinanau. Jlemak, MoJaepHU3M ana0uéTu
[axc TaHas3yJu, pyXuil u3TupoOIapu Tydaiim ro3ara Kejiral AeMHIIIMA3 MyMKHH.
by ©Oopama d¢wunomorus ¢daunapu goktopu CyBoH Menu Kyiumaruda Qukp
ownnupanu: “Monepuusm EBpomna sxamusiTi, Fapo oamMu yu4yH PyXOHHUI TaHA33yJHU
OommaH KeunpaéTraH TMaWTaa ByXKyara keinraH. TaHaz3yn Oy OKMMHHUHT OaIuuid
TacBUP yCyJUIapH, SIHTY IIAKJIN Ba MaB3y-MaTepual JOUPACH, SSHTH Ma3MyHHUHT KOH-
KOHHTa CHHIHO KeTraH. MOIepHH3M — TaHa33yIl MaxCylIn.

bupunun O0oOHMHT wukkuHUM daciu “JKaxon e6a y30ex Hacpu mapuxuod
“éneuznuxk momueu "HuHe b6aduui akc smmupunuwy’’ 1e0 HOMJIAHAIU. YHA KaXOH
Ba Vy30ek anmabuéru €3yBUmiiapu acapiapuja “‘€nfu3iIMK MOTHUBU HUHT OaauMil akc
STTUPHUII MacajlaCh TaJIKUHU YPTraHUJITaH.

“EAFru3nuk MOTHBM HUHT OaJuuii a1abuéTa ake STUIINIA ACOCIaHMIICA, Y Y30K
Tapuxra sra ’KaHJurd a€H Oynamu. AHTUK JNaBp anabuéruna €IFru3IuK MOTHUBHU Ba
YHUHT TAJIKUHU pyC afabuétmynocu M.baxTuH TagKMKOTIapHia TepaH Ba XaKKOHUI
taBcuduuu Tonrad. Onum Kaaumru nasp AsryctuH, [unepon, [lnyrapx, ['opamuii,
ABpenuii kabu kymial amioMaiapHUHT Ouorpaduk acapiiapu EIFU3IUK MOTHBH,

8 Kocumos A. Tumonorux VXIIaNUIMKIap Ba ¥3apo TabCHUPHHUHI Hazapuii Myammonapu (A.ne CeHT-DK3romepu Ba
A .Kamro mwxomu muconuaa): @uton. gan. T0kT. ... aucc. — @aprona, 2007. — B. 90.
% [Iaiix Myxamman Cozuk Myxamman FOcyd. Tacasyd xakuma tacasByp. — Tomkent: Hilol-Nashr, 2022. — B. 157.
' Memu C. Cy3y cy3. — Tomkenrt: Sharg, 2020. — B. 419-420.
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&IIFM3 0/1aM MacasaJapiHH Taxyii Kiiagd. M.baxtur “Ypra acpnapia maxinanuo,
cyHrpa EBpoma poMaHua HUXOATAA KaTTa poJI YWHAraH yma acil EJIFu3 oJam
xanuraua Oy VpuHaa #yk. Enrusnmukx Oy VYpunma Xxanu yTa HucOuil Ba coma
xonama”,ll Jesl TAbKUIJIANIN.

Opanny3 agabuérmryHocu Jlomunuk Pabate dpaniy3 amabuértu Tapuxujgaru
1axc Macajacura yyKyp €Haammo, yHu yd 6ockudra axparaau: a) Pycco TomoHuaan
IMIAXCHUHT NokKJaHumM; 0) bosuep ro3ara kentupran y3rapunuiap; B) XX acpaad
KEWUHTU a1a0un z{aBplz.

Xynnac, UHCOHHUHT WHJUBUAYyall XMCCHUHHU, OOIIKa ojamjapra KYIIWIWIIHU
MCTaMa&TraHJIMTUHU aKC STTUPYBYH PYXUW XOJATHU EMFU3IIAK JCHHII MyMKHH.

JluccepTalussHUHT WKKUHYA 000U “EaFu3idKk MOTHBM”HH Oaguuii aKc
STTHPUILIA AHBAHABUIJIMK Ba OPUTMHAJUIMK MyaMMOCH” €0 HOMJIAHUO, Y HKKH
dacnpan ubopatr. “becona” ea “onuwmano Cusug”’ acaprapuoa “‘énuznux
mMomueu"HuUHe — mapuxuti-mugonocux  omuiiapu’ ~ HOMIIM  OupuHuM  daciga
X Aycrmyxammagauar  “JlonnmmMann Cusug” pomanu kaxpaMoHu Cusu@HUHT
anabuét Tapuxuaard TajJkKuHiap, Oy Tapuxuil oOpa3HUHT y30ek anaduil MyXUTHra
kupub kenuin >kapaénnapu, A.Kamionunr “berona” kuccacu kaxpamoHu Mepco
owian CuszudHu O60Fnad TYpyBUM XYCYCHATIAP, YJIAPHUHT KaMUSATIAH aKpaTuO
KYWUIUIIY, EIFU3JIMK XOJaTjiapu KaOu MacallalapHUHT  TapUXUA-MHUQOJIOTHUK
OMILIApH TaxJwira Toptuiaan. Mudoinoruk o6pa3 CuzudHuHT agaduét Ma10HUTa
KUpUO Keauim, agabuil KaxpaMoOHra aijaHUIlM TYpJiM MaHOandap acocuia TaaKUK
STHUIIJIH.

XomMmepaa yra aiép cudaruna tacsupianran Cusudra Kamio dancaduit omun
cudaruna kapaiau. Xomepaa Cusud BOKEIUTH, YHUHT KaMUATIATH IOPULI-TYPHUIIH,
XaTTU-Xapakatiapu, MabOyajiapra MCEHM Ba YHUHT »KA30JIAHUIIIWTAa KaTTa YpUH
axpartwica, Kamioa MHCOH Ba KaMUST MYHOCAOATIIApUHUHT KECKUHJIAIITYBU aKC
3Trad mwxTuMouii-pancaduit pams cudaruga kypunaau. Kamro Cusudra xamusria
WHCOHHUHT a300CHU3, 3yJIMCHU3, KUIIIAHJIAPCHU3 SIIAIIMHA UCTOBYM TUMCOJ cudatuia
EHaanaay, alHuKCca, aCOCH YbTHOOPHH YHHUHT EIFU3IIUK Xoatura Kaparaau. Kamio
¥3 accecuna CusuPHUHT XapCaHTHH IOMajaTUIN OwiiaH OOFJIMK XapaKaTJIapuHH
abcypa xonartura menr3aiinu. Xypmua dyctmyxammanra kenu6 Cusud dancadmii-
Oanuuii MyKaMMaJUTHK paM3ura aujiaHaju, y JOHUIIMAHIJIMK TUMCOJIU, UPOJia paM3H
Tap3uaa TAJKUH KWIWHAIA. Y Xap KaHJIal KUHUH Ba3HATIA XaM aKjira TasHuO HIIl
TYTyBYH, EIFU3JIMKHU FOKCaK ca0p Ba MPOJACH OPKaJIM €HT'YBYM, MabHUCH3JIMKIAH
MabHO TONTaH Oaauuit o0pazaup.

Kamtonunr “berona” acapu kaxpamonu Mepco xam Tyna mabHoJa Cu3upHUHT
3aMOHABUM TaJKUHM XHCcOOJaHaau. Mepco XaM JKaMUSAT KOHYHHSTIapUra amai
KWIMaiIu, axjJoKuid MebepiiapHu Oup uerra cypuO, OoIIKa ojamjap MOCAIINo
KEeTraH ofaT/Jard pacMuid Xa€THU MHKOP KWJIAJIW, ITYHUHTIEK, Y TUHHU XaM, XYJIOHU
Xxam pan 3taau. JKamust Oy TUTIIArd MHCOHHM KaOyJsl KWIMaiau, YHU 3 TapKUOH1aH
quKapuO Tamiaiu, HaTwkaaa MepconuHr kucMatu XxaMm Cusud) cuarapu poxuaBuit
KYPUHUII OJIa/I, Y KaTJI dTUJIAIH.

" Baxtua M. Pomanza 3aMoH Ba xpoHoton makiuiapu. / Pyc twimpan Y. Kypaxynos tapxumacu. — TomkeHrt:
Akademnashr, 2015. - b. 119.
'2 Rabaté D. L’invention du solitaire. Presse Universitaires de Bordeaux, — B., 2003. —P. 18.
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MaBxya WKTUMOUN axJIOKUH MebEpiapiaH, ymMmyMOalapuili KaapustiapiaH-aa,
IoKOpuaa TypuO, y3 KYHITIM, V3 KanOu OwuiaH smaiauran Mepco V3uHHU acio
TYHOXKOp, ajamraH OaHja cudatuga KypMaan. MEpCOHMHT TapuXWil THIH
cuparuga Cusud Ttabuatuga XaMm Yiaumra Kapiiv HCEH, YHra jka3o KyJjiarad
MabOy/Iapra Kapiny raza0, smamira Oyiaran 3XTupoc YCTyH. by UKkM KaxpaMoH XaM
Y3 KYHTUJ UCTaKJIapu OWjIaH SIaMOKHM MCTa0, MaBxKyl HAeaJUIapHA MHKOP 3THO, V3
Maljulapu OWJIaH asHWIM KUCMAaT Kapuiucuaa Komanunap. Cusud Enruzmuru
TapUXUN KYPUHUIITA 3Tra, Y )KaMUATIAH MaxOypaH axpaTtuinl, kumcacu3 Ouébonra
Enfu3 KenTupuO TanutaHagu. Mepcogaru EAFU3IMK MOJEPHUCTHK Ma3MyH KacO
sTaau. Y oJamiiap opacuia, KaMuaT Wumaa, gakar y3 “uiean’mra MocC IIEPUK
TOIOJMA CApCOH. Xap MKKHACH XaM WXTHMOWM MYJIOKOTra MyXTox: Mepcora 3
oJlaMUJIaru, YHH TYUIyHaJIuTaH cyx0ataom kepak 0ynca, Cuzudra, kuM OYnummmaan
KAaThU Ha3ap, WOKTUMOUN MYJIOKOT Kepak. bynap ukku kaxpaMoHHU O0fJiad TypyBUH
acoCui xKuxaTiapaup.

boGuunr wukkunuu dacnu “becona”, “/Jonuwmano Cusug” acaprapuoa
Komnozuyusi 6a ciodcem opucunaiiueu” ne6 HomiaHamu. A.Kamronunr “berona”
KHCCAaCH MYypakKka0 TICUXOJIOTHK CIOKETra Jra acap. YHJa OHACHHUHT YIUMH
TYFpUCHa TeJerpaMMa OJUIINAaH Oonuiad, KUpFokaa apabHu oTUO KYWHI, YHIAH
KeMMHIU KalTa-Kaiita OYnran cyn skapaéHjapuliaH TOPTHO, KaXpaMOHHHUHT KaTJ
STUIMIINIaYa OYJIraH >KaMHKH BOKeanap OartadCcui TacBUpJaHAIM. L3yBUMHMHT
CIOJKET SpaTUIJIard MaxopaTH IIyHIaH MOOpaTKU, acapiard BOKEa CIOKET JIMHHSICH
0o111 KaxpaMOH o0pa3u OujiaH OOFJIaHAIU.

OK3UCTEHUUAUCTIAPHUHT “‘MaBXKYUIMK  KaTEropuscUra Kypa, JK3UCTECHIMAI
onaM XyJo0 Ba XKaMUAT OJAWJA JOUM Y3 MaBXKYyMJIUTMHU UCOOTIANIra ypUHAIH.
Xapakarinap acocaH IIyHra Kypuiaau. VHCOHHUHI MaBXy[JIUTU Ba OOpJUKIAru
MOXMSTH TYFPUCHIA SK3UCTEHIMAIN3M BaKWIITAPUHUHT KYT1ad Hazapuil Kapaluiapu
MaBxya. Ynap V3 wunmuii-dancaduil KapaluiapuHu, anaduil KOHIEMIUSsIapUHH
KaxpaMoHyiapu TwinnaHn udona stamunap. SAbHM acap KaxpaMOHH MHCOJUAA
WHCOHHUHT MOXUSITH, YHUHT Xa€Tra MyHOCa0aTH YHH ailHU 1aMJlard Ba3HsITH, X0JIaTU
Owian smac, OalK¥ YHUHT XapakaTd, Xapakarra yHJOBUM Kyd OujiaH OenruiiaHaiu.
MaHna mry Kywiap KaxpaMOHHU CIOXKET JUHUsicM OVitna® Xapakarimantupaau. by
Kyuilap €EpaamMuaa KaXpaMOHHUHI XapakTepu MIAKIUIAHTHUPWIAAUA. XapakTep
KaxpaMOH Xapakariapu, (QUKpiapud, HYTKM BOCHUTacuja ouyub Oepumagau. Arap
Xapakar Tyraja Oyimaca, XapakTep XxaM MyKaMMaJJIUK kacO aTmaiau. A.KaMrioHUHT
“berona” Ba X.J[yctmyxammagHuur “Jlonummana Cuzud” acapiiapu KaxpaMoHIapH
XapaKTepHu XaM IOKOPHUIArd ME3OHJIap acocuja makiantupuirad. Cusud uinoxsap
WIOXM 3EBCHUHI TabKUKJIApUIra KapliM YHMKagud. XarTo Y3WHH MabOyuapra
TEHIJIAIITAPAAN, MAHTY SIIIAMOK MCTAlIM, YIMMHU XaM UHKOP KWiIaau. AJlanokuoaT
y XaM MabHUCHU3 Ba aJ0KCHU3 XkKa3ora Xykm stuiaau. X.JlyctMyxaMMaJHUHT POMaHU
ailHaH 11y HyKTajgaH oonutanagu. Wik skymuta acap mostukacuHu 6enrmnab 6epyBun
acocWii oMwWUIapjaH caHajmagu. SpHU  Myamud KaxpaMOH — XapaKTEpUHH
MIAKJUTAHTHPUIITHY, acap 0aauuil KOHIETIIMSICHHN XaM WJIK JKymJlara foKJIaiau. YHra
IOKJIAaHTaH FOsI KOMIO3UITMOH caTxJa Oanuuii TYKuManap opkainu udoaananamu. Acap
“Iyprune mowu Kupea xapab rmomanap..” XKyMiIacumaH OonuiaHagu. by sxymuma

acapJa KOHIIETITyaJl MOXMAT KacO 3Tanu. Ma3kyp KOHLEMIUs MapagoKcanl MaHTHUK
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acocwra Kypwirat. 30XdpaH Kaparaijaa, YKyBuu Oy kymiaaa KaXpaMOH XapaKTepura
cudar OepyBuM HacTiaOKu TacaBBYypHH odraHaek Oynamu. SAvau Cuzud y3unu 3yp
ne6 xucoOmaiiau, y Iy IyMajloOK XapcaHITa Mariny0 OVIMIIHM cupa TacaBBYpP
KWIOAMaWIu. by yHUHT yuyyH MCHOA OWiaH TeHraup. “Mana wy 6axanokka Kyuum
emmaca, uHcoxaueum Katioa xonaou” aeiau Cusud. Acap KaxpaMOHU TaOHMaTUra XocC
cupa axJaujaaH KaiTManurad, Kacap, Ykap kabu xapakrepiap 1y xymiiaaa 6aauuit
aKc ATraHieKk KypuHaau. Aclyja, WIK *Kymjia MOXUSTUTA TepaH Ha3ap TalUlaHca,
napajiokcan MaHTUK H(POJACHHH KYpuIl MyMKHH. SIbHHU 3Y¥p (3€BC)HUHT oyauaa
Cusud maziayMm Xojjaa TacBUpJIaHAIW. ACApHUHT WJIK KXyMjanapuaa OyHra uiiopa
oepunanu. “3yprune mowu xupea kapaob romanap... Takup epoa y3ox ymupear Cuzug
V3U Xam myaa auenamdaear ailaKkaHoail mMavHooa OowuHu oup cepmab Kyuou-oq,
oeup Kyzeanou.” (250-6et). Maskyp Xxymjia Ma3MyHWTa CHHTIUPWITAH aHA 1Ty UKKHA
napajokcal MaHTUK Oy acap croketuga OopraH capu calikauianuO, Oaauuit
TakoMwamub Oopaau. baguuii acapHUHT CIOKET 4YM3WUFUAArd BOKeajap acap
aIpocuia TypraH MaHa WIy TasHY >Kymia OujiaH TyTramaau. Yoy KyMJaHu
MyaTuHUHT Oaauuii Tonuiamacu cudartuaa 6axoam MyMKHH.

Jucceprarmsauar  “Berona”, “Jloammmanx  Cusnd”, “Enrmsauk”
acapJjapujaa “kKuMcacu3 ogaMm” o0pa3u THUIOJOTHUSICH” HOMIM YYHMHYA OOOMHUHT
“Kumcacuznux eazusamu "Hune gancauil, udcmumMouti-ncuxoiocux 6a memagopux
mankunaapu” Homiaum Oupunun Qaciuna  “berona”, “Honmmmann Cusud”,
“EnFusnuk” acapmapuaa EIFU3INK THPAOOUIArd 60N KaXpaMOHHUHT “KMMCACH3IHK
Ba3WATH TaXJIMJI KMJIMHAIH.

NHconna y3u xaén kuiraH ‘“‘ujaean’” ojaM TacaBBypJiapu siad TypraH peain
Xxa€THU xaoc cu(artuga KYpulld, YHU y3rajgap TYIIYHMAclHWrd, Y3uHU ypald Typra
KAMUSATHA WHKOP KWIHII, aTpoduaard ogamiap OuiaH MyJOKOTHUHT €TUITMACTUTH
KaOu xoJiaTjap maxcHu EnFu3aukka rupudrop kunaau. Hatmkana y MyJIoKoTAa Xed
KUMJaH KOHUKMalau Ba Y3WHM Y3 mumra xuOc staan. Kmmcacu3nwk BaswsATHIA
OYNraH KUIIMHUHT CyX0aTH MOHOJIOTHMK Tap3aa, Oab3aH OHI ocThia Kedanu. by
xonatHu, npodeccop VY. KypakynoB TabKuIIaraHunek, “Kynm MWWUIMK pPyXHid
xKapaCHiap, Faupulryypuid u3THUpoOsap, MHCOHHUHT V3-Y3U OWIaH MYJIOKOTH, ¥3-
y3ura xucoO OepHIlIH, OHT OCTH MYKOsiCalapy, yMyM>KaMOaT XOCHJI KUJITaH TapuXHil,
MajaHui, MCHXOJOTMK AypaHHHI AWHM JaMAArd CHHTE3/AIIyBH OKHOATHIHD” -
JEUUIITMMHA3 MYMKHH.

A.Kamronunr “berona” kuccacu KaxpamMOHHM XaMm ¥y3 KOOMFUM MYUJIA, Y3UHUHT
yerapajaHran aypacuja smaiauran oOpasaup. Acap KaxpamoHu Mepco xam
sK3UCTeHIMaIu3M ¢dancadacugan ycud 4YMKKAH, Y KUMCACH3JIUK Ba3USATHHUHT
IOKOpHUAa KeJTupuiran (akropiapura Tyiaa Moc Kenamu. JKUHOST coaup ITHUIIH
oKMOaTHaa KaMOKXOHaJa OYJuIl, XyKMHHU KYyTHUII >Kapa€HUJAru WYKH PyXul
U3TUPOOJIapu, Xa€nuid KeuMHMallapu, Y3u OwiaH ¥3u Tramialuuuiapy  Kabu
KHUMCACHU3JIUK YHCYpJIapU acapjia rokcak madoc Owran 6aéH stunrad. “...Jlekun aunu
wy naumu Oup Heua OUOAH Oepu UIK 0B803UMHU aHUK Suumud xoaoum. Kyn
KYHIapOaH 6epu Ky102umea SUumuiud 1opeas mosyul uty d9Kan: wyHO0a2uHa MeH aKKa

B Kypakynos Y. Hazapuit nostnka macananapu: Myammd. XKanp. Xponoromn. — Tomkent: Fadyp Fynom Homunaru
Hampuér-mardaa mwxonuit yiu, 2015. — b. 220.
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oyimaza myweanumoan Oepu O0ouMm Y3umeda V3um 2anupud 0peaHuMHU aHeiao
konoum™™*. Kamio ana ury »ymiana, KaXpaMOHHUHI HapAHHH, M3THPOOUHH, HUKH
KEUYMHMaJIapUHKU, OHT OCTH KaTJiamJiapuaa Keda€TraH XOJaTJIapHU aHya HMIIOHApIIU
TacBupiaian. Mepco ¥3 nunra, O0TUHHUTA 1Ty Kajap KUpUO KETraHku, Y3-Y3u OusiaH
raruiaimaéTraHuHu Ce3TyHUra Kajap XaM KaMOKXOHa Kamepacuja Xap Xujl Tallku
OBO3J1ap, TYPMAaOOHHUHT KeNHO-KETUILIMHU, YHUHT TalUIapyuHU Y Kajap aHrjiamMaciu.

X Ayctmyxammanauar “JlonummMang Cusud” acapu KOMITO3HMIUSICHIA XaM
IIyHra MyKosica OynmaauraH cCioxeT mapyacu yupaiau. Cusnd TOIIHU TyMaaaTHIL
kabu Oedoiina um OujaH MIYFyJJIAaHUIIAAH Y3UHU XapyaH] MaMHYH TyTMacHH, y
VOKTUMOMI ~ ajloKkara, MYJIOKOTra, MyHocabarra MyXTOX. YHHHI TOLI OWJIaH
Cyx0aTiamuIg, TOIra paxMy KeJUIIH, YHIa THCOHUI MyHoca0aT Omiaupuiiy Kabu
XoJlaTiap acap MaTHUAa Kynm O0op kysarmwiamu. AMmo Cu3n(HHHT KUMCACH3JINTH
Mepco xonatugan Oupo3 dapk Kuiaaaud. 30XMpUHA TOMOHIAH Kapayica, Mepco
uxTuépuii “kumcacus3nuk’’ onamu, Cuszud sca MaxxOypuid Tap3za kumcacus Ou€0oHra
KenTupub Tanuianran. Yykyppok €Enpammica, Mepcoma TaOuaraH ojaamiiapaaH
QKpaJUII XUCCUTa MOMWIUTKK Ky3aTwica, Cusuda sXTUPOCTN OUPIIAIIUII UIITHEKH
YCTYHJIMK KWwiaad. Mepco onaamiapra KYIIWIMIIA MYMKHH OViraH Xap KaHjau
Oonutanfuy Hykranu OapOon xunaau, Cusud KanHgail OYJIMacHH MXKTHUMOUN
SKUHJIMKHU TYTHIITA Talep.

V. Xamaamuauar “Enfusauk” KuccacH KaxpaMOHHM XaM Xaélapd OFyIIMzaa
0eno€H TyOCU3NIUKIA Y3 MOXUSATUHU U3J1a0, Myalllak, TEHTHpaOd Oopap »KaH, YHUHT
IAXCUM YH-KEUMHMAaJapu Iy >Kapa€Hra O3Ma-[03 KeJuWIura eTrakiaangu. 3epo,
anabuérmyHoc baxomup Kapum Tabkuanaranuiek, “Enrusmuk” myaiissH GUp KH3HK
BOKEa-XOJMCAHUHI OaJuMii TalKUHWUra OaFvllUIaHTaH »5Mac, YHJa aHbaHaBUU
oOpaznap, TacBUpJiap, MaH3apajap, auajoriap HMyk; y — MoHoJsior kucca. [y
MabHOTa “ENFusnuk” MHCOH pyXMATHAArU >KYIIKMH Ba TYIIKYH, YiuaH Ba Yiicu3
Kai(HATIAP, HCMCH3 M3TUPOGIAp Maxcymn cudartiaa Maiigonra kemran” . VHCOH
EIFU3IIMK UCKaHXKacuaa Konranaa Typda xaémnap cypaau, 00THH capxajuiapuaa caip
KWJIAU, 9yKyp XaéTui MyJsioxasajaap IOpHUTAIH.

“Kumcacuz ooam” bomunuil XxoramiapuHuue OAOUUU-NCUXON02UK maceupu’”
ne6 HomjaHraH WKkuHYW ¢aciaga “berona”, “Jlonmmmann Cusud”, “Enrusiuk”
acapiapuaa “‘Kumcacu3 ojaam’ OOpa3sMHHUHI THUIOJOTHK XYCYCHUSITIIapH OYHO
Ooepunran. A.Kamio acapmapupa 3 KaxpamMOHJIApUHU OHpOp XOHaA EKU OHPOP
MakoHJa KaMaiau. YHUHr OyHJal HyJn TYTUIIMHUHT Mabiym cababiapu Oop:
KUMJIMP TAIlIKK JyHE SIIMTMHU Y3 XOXUII-Upoaacu OuiaH €rca, stHa 0oIKacu 3ca y3
MCTaKJIapura Kapiiy Kamas KWIHHAIH.

“beroHa” acapu KaxpamMOHM Mepco acapHMHI MKKMHYM KHCMHUIA aKCAPUAT
BaKTUHM TEproB XuOcxoHacuja €nru3 yTkazaau. Amnbarra, Mepco y3 uxtuépura
KApIId KOTWJUIMK KWJITaHM YYyH KaMOKKA OJMHAAM, JIEKMH XWUOCTra OJMHUIINIAH
OJIZIUH, aCAPHUHT OMPUHYM KUCMUJA KAXPAaMOHHUHT OyTyH siKimaHOaHu ¥3 XOoHacuaa
VTKa3raHauru TacBupianaan. KyHmaysu y nespiu xed Hapca OuiiaH IIyFyJjlaHMan Iy,
BAaKTU-BAaKTH OWJIAaH OCMOHTa THKWJIATW, Aepa3a €Huaa TypuO, YTuO Oopaérran

Y Kamio A. Berona. Ba6o. En nadrapuanap. Xukmariap / Cy30omm myamwndu Ba Macbyll MyXappup: npodeccop
A.Caupnos; Tymnosuu: JI.hcokoB. — TomkenT: Suru acp asnoau, 2014. — b. 82.
> Kapum B. Pyxusit amud6ocu. — Toukent: Fadyp Fynom Homunars HampuéT-mar6aa mwkouit yitn, 2018. — B. 12-13.
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oJlaMJIapHU Ky3aTaju, XaéJulapy OFyIINTa ITYHFUUIA. Y HUHT X0JIaTH HaakaT yHUHT
&nFu3, KuMcacu3 Xa€ThuHH, OallKK y KeJNTrycuaa KaMOKJIard KyHJIapuHH, Y3UHUHT KaTJ
KYHUHU KyTHO OCMOHTa TepMYJIHO YTKa3raH naMmiapyuHu udoaanaraniex oyiaam.

“Kumcacu3 ogam”1a BakT karteropusicu. “berona” Ba “lonummang Cuzud”
acapyiapu xam Oy xoaucanaH Oebaxpa smac. AiMHHMKca, €TFM3 IIaxcla, “KUMcacus
olamM”’a BaKT KAaTETOPUSACH FOAT MYXMM OMHJI, acOCHd Macaja CaHallau.
OK3UCTEHIIMANT OJaM y4YyH XUOCXOHAaJa BaKTHU VYTKa3WIJAH-Ia OFUPPOK,
MYIIKYJIPOK HII Oyiamaca kepak. Mepco KaMOKXOHa KaMepacuja BakT Macajacuaa
Kyla aszuAT 4YeKagu. Y OJAUHTH BOKEAJApHU JCiailiv, Typiaud HapcajJapHH
XOTUpJIaiiii. ABBaJl sIIaraH XOHACHJAA >KUXO3JIAPHH, YJIAPHUHT >KOMJIAITyBUHU
Oupma-Oup Ky3 onaumra kentupaan. KamokxoHara TymraH AacT/IaOKM BakTiaapaa y
TYHJIApUHUA Oenop, KyHAy3JapuHu 3ca (akaT Vimiami, 3ciam OujaH YTKa3zau.
Keitnnuanuk Mepco 3epukuinra yilky OwnaH xaBoO KailTapanuran Oynaau.
XakukKaraad xaM, Mepco BakT TU3TMHUHU KYJJIaH YUKApaau. Y y4yH OW, cCaHa, KyH
JIeTaH TyIIyHYallap HUCOWMAITaH, YHYTWIran >au. dakarruna tTabunii xapacHiua
alllaHaUraH TOHI OTWUINM OWIaH KyH OOTHIIM YyHra “ke4ya” Ba “OyryH’ HUHT
MOXMSITHHU aHriaaTuO Typaau. Mepco yuyH “apTa’” JeraH TylryH4Ya XxaM HUCOMMIup.
UyHku y “opTa”HU aHUK TacaBBYp Kwia oimac 3au. banku spracu capob Oynuiu
XaM MYMKHUH...

X AycrmyxammagauHr Cusudu ydyH XaM BakT HUCOMM TylryHYara aijgaHuo
yATypraH 3au: “...xammacuoar oaxuiamaucy, Cusugrune nazapuoa 6axKm maxa-mak
myxmaé KoJ2aHoeK, Y 6aKm mMYWYHYACUHU QIAKAYOHIAp YHYmMub 000pean 20u...
Hunnu xam, Kynnu xam, coamy OaKuKaiapHu Xam yHymou y. Baxmuu ynymean y3unu
Xam YHymaou. Y3unu yHymean 00am MyIACANHU, PelCaHu, XUCOO-KumobHU YHYmaou.
Awamaémeanoex swauou.” (290-6et). Bynnait mHCOHIapHUHT XaéTna MaBxyna &
MaBXKyJl IMACIUTH XaM axamusitcu3. by xonatra Tymrad ogJaMHUHT KUCMaTH KaHan
KEUUIUHYU Xy anriaran Cuzud noum y3uau tadtum Kuiaau. Cuzud xam Mepco
CHUHTapy y3 YTMHUINMWIa, yTraH Xa€TUaard BOKEa-XOJHcajlapra Ha3ap TallUIaniu,
xotupnaau. “Kumcacusznuk”mga 6ynran Mepco xam, Cuszud Xxam BaKTHH, KyHHUHH
MMKOH KaJlap Ma3MyHJIM YTKa3ullIra ypuHaauiap.

“Kumcacu3inuk”’ma topyuuiap cuMponusicu. baguuii acapnapaa xap Xuiu
TOBYIILIAP, OBO3JAp, IMIOBKUHIAp y €KUM Oy Tap3la yuypalauku, yiaap CIOXKeT y3aHuaa
IITyHYaKH KWYWK JeTan Oy KoiamacaaH, MabiyM MeTadOpUK axaMusT KacO dTaiu.
ToByuutap acap Ma3MyHH, KaxpaMOH XapaKTepUHU OYHMIIAA, YMYMaH OJIraHAa,
MyalTMHUHT Oaguuil MakcaauHu pyEéOra 4uKapullga MyxXuM Bocuta cudaruia
xu3Mar Kuiagu. by ToBymap “kumcacu3 onaM”’HMHI OOTHMHHIA Ke4yaéTraH
Kypanuiap, KaXpaMOHHUHT Kelarycujaa pyd Oepaauran MabiiyM OUp Bokeajap EXy
“KUMCACHU3JIMK Ba3WATH HUHT y €KW Oy KYpUHMIIMA OWJaH yWFyHJIAIIUO, KOPUIIHO
Mertadopa Bazudacunu yraiiau. MaTHaa ToBylUiap TeMOpPU BOKEAHUHT (XOX MUKW,
XOX TAalllKW) aKC JTHINI kapaéHura kKapad Oaw3an Oup Mapompia, Oawn3aH y3rapubd
Oopanu.

Macanan, “berona”’za MepcCOHMHTI KaMOKXOHa Kamepacuja Elfu3 YTKasraH
KyHJIapua pPYXUsATUIArd H3TUPOOIH KEYMHMAIapy, WHCOHHUHT TYTKUHJIMKIATH
asHYWIA aXBOJIM, KUMCACU3IIMKIAard CyKyHaT Ba Oomika Katop (ancadwuii-nmcuxonoruk
*KapaéHiap TacBUpJaHTaH. Mepco ¥3 MOHOJIOTHA JaBOM 3THO, yHAal nenan: “Keu
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KupaémeaH, KamoKXOHaHUuHe 6apia Kagamiapuoan OY2ux wom Wo8KUHIAPU OUNCUD
oxaneoa 6ananonad, AHa wly Kyuu CeKuH nacasoueau, mMeH aumud oeputuHu cupa
exkmupmatioucan oup kes 30u...” (82-6er). Ilapuama KeaTUpWIraH TOBYII TEeMOpPH
y3rapyBuaH, Oab3aH OanaHj, O0ab3uaa 3ca MacT OXaHrja. by TOBYII WHCOHHUHT
SPKUHJIUTH, O30JIUTH, XYPJUTHHU YEeKJIaWAUraH OWKUK MYXUTHHUHI aKC CaJOCH
YyinapoK sHrpa€TraHuHU TabKuajgam Jjo3uM. [IyHUHTZIEK, 3K3MCTEHIMAT MYXHT
OJlaMM Y4YyH KaMOK OHI JaxIIatiu >kouaup. MKkkuHuM TOMOHIaH, MepCOHUHT
KYJIOFUJIa TUJITUPIVK OWjaH SHrpaéTrad Oy oM MOBKWHHM CY/I )KapaéHUHUHT OOPHIIT
XOJIaTUTa MEHT3alica, ‘“‘atimub Oepuwinu cupa éxmupmatiouean’” HAETaH >Kymiaaa
VHUHT JaXIaTid KUCMaT KapImucuaa TypraHWHW, YHUHT aifHU JaMaard XOJaTH
xakuaa Foinbman kenran cac cudaruna “nuaupnaérran’ Oyica, axadmac!

“Enrmsnuk” KuccacHaa Xam IIyHra VyXIiam Fapornd MOBKUH TacBUPH
Ky3aTuiaagu. ¥Y.XamJlaM acapuiary moBKUH KaTTa MeTaOopruK MabHO aHTJIATUO, KEHT
Kynamaa Oamumii Bazuda Oaxkapaau. ACapHUHT PUTMUK OXAHTHMHU XOCHJ KHUJIAIH.
Acap kaxpamonu “Kynoxnapum ocmuoa hakam 0apaxmiapHUHeRUHA WO8YIIAUU
konou. Men yuu y3ox eakm munena6 ymupoum..” '® neiimu. By “mapaxTHHHT
IIOBYJUTAIIA” acap JaBOMHUIA KaXpaMOHHHUHT KYJOFU OCTHJIa Takpop Ba TaKpop
sHrpaiiBepaau, Oopran capu Oy TOBYII PUTMH OmUO Oopajau. AWUTHUII MYMKHHKH,
YHUHT KajaOu, ¢aporaTv, OCOMUINTAINIY YWINApPYUH CHUHAIU, Jap3 KeTaad Ba Iy
naitaa yma “€puk’aaH €1FU3JIUK IOBYJUIaraH MIOBKUH KaOu kupuO kenau. by oxanr
VHU TallKapura — ojamiiap OJIMra YMKUIIra UMKOH Oepmaiinu. Ba Oopran capu
“moByJianr”’ aBx 0710, KaXpaMOHHU ¥3 OOTUHU Kabpura TOPTaIu.

JIMccepTalUSHUHT TYPTHHIN 6001 “EAFru3anKk MOTHBH”HH MUK HIPOKJIALL,
0aguuil TAJKMH STHIIA WHAUBUAYAIMK Ba MWUIMHIMKHUHT YpHU” 1e0
HOMJIaHUO, y uWKKkU (acnmgan ubopat. “Uuousudyaruzm ea abcyporux ‘“becona”
acapu 6aouuti KOHYenyusiCUHUH2 eapooHa acocu cugamuoa” HOMIIU NacTia0ku daci
A.Kamronunr “berona” acapu TaxJuiad Ba MyajuIud KOHIEMIIUICUTA OaFUIllJIaHa M.
A.Kamronunr dancadacu, acocaH, SK3UCTCHITMATN3M, HHINBUIYATN3M Ba a0CyPIUK
KOHIIETIIUSICHIaH nbopat. MabiiymMku, aOCypJl TabIUMOTH acOCaH TYpPT TaMOWHIITa
acocliaHaJu . SPKUHIIMK, UIITHEK, Kypall Ba UCEH. KaMIOHWHT MKOIUM KOHIEMIIUACH
aCOCaH UKKUTA — IPKUHIUK BA UCEH XYCYCHUSTHTa MOC Kenanu. Tabuaran onranja,
“berona” acapu KaxpamoHu Mepco xa€tna (axkaT y3u ydyH saiiiurad eBporada
WHUBUTyaJIU3M Ba STOM3MHUHT TUIMIUK BAKWIAIUD.

A.Kamro akcapust acapnapuia TyHEHH ofamMiiap y4yH TYLIYHAPCH3 dKaHIUTUHU
O0amuuii npoaa srangu. Kamro myrnakiamTupmMokun 0yiaran adbcypa ¢ancadpacu XX
ACPHHMHT MKKH YKaXOH ypYIIN HaTHKacHuIa ro3ara Keirad GpajoKaTHUHT XOCHIACHIUD,
neinm mymkuH. Kamionunr ¢ancadacuna acocan, ayHéHu adcypn cudaruaa
KYPWIHIIHA, YbTUKOJ MacaJlaCH MaWIIMd TypMyII-Tap3d OWJIaH aJIMallTHPHIINIIN,
y30K sIIamira Mcrtard Kabu ¢akropiap ycTyBOpAMK Kuiaau. by Owinan Kamio
pTHpO3NIapra cababd Oynmamuran macaiaHw yprara Tanuiaiau. “berona” kuccacu
atpodmarm xamma Hapcara Oedapk OynraH Oup XHCHAT XaKUJaru XUKOSHU OYHO
Oepamu. Acap WHAMBUIyaIM3M TaMOMWIUIApUTa acociaHTaH OYiub, Y3WHHM SXIId
Kypaauran, y3WHM camMuMud opam, ae0 Ounaauran Mepco Oapya WKTUMOMIMA

16 Xampuam Y. Enrusnuk. — Tomkent: Saru acp asmoau, 2017. — B. 9.
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XOJIMCaIapHA YTUOOPCU3 KOJUPAIN Ba Y31 YUYH SIIAIITa YPKUHIUK Oepau.

Mepco oOpasu yTa Mypakkad, FalpuTabuuii Ba y3ura Xxoc MaBxXKyAoT cudaTtuiaa
HaMo&H Oynanu. Kypunumigan Mepco xaM oJiuii MHCOHJIAp KaOu XaéT Keuupaju, y
XaMm OollIKaJlap CHUHTrapH JaBjiaT MyaccacacHja WIIalAuraH, KyHJIaJuK FOMYILIap
Owinan O0aHJl MHCOH. BUPOK YHMHT XapakTepu yTa caMHUMHM, WKKUIO3IaMaulIMKIaH
HUPOK, Y3TaIapHUHT Y XaKuJard (puKpjapu axamHusaTCu3, Oy TYFpucuia yinad xam
KypMmaiian. YHM OoluKalapAaH axpaTtu0 TypaauraH Hapca, >KaMUSITHUHT Oapua
BaKWJUIapu KaOyn KuiraH pacMuil xa€THu KaOyn kmia onmaiau. [y xucnatu Owian
Mepco kaMusTra, YHUHT OyTYyH TapTHOOTIApHUTra, XaTTo, YKyBUUTa OEroHa.

Kamionunr “berona” kuccack oMMa ayAuTOPHSICH YUyH oOAAuil OYiauo
TYIOJIUIIIA MYMKHH, aMMO XOC KaTJIaM yuyH Mepco XuKosicu Oy TOp TaJKUHAAH XOJIH.
Acmmnna, Mepco XX acp rap0 pykapocuHuHr xoc Ku€dacu 6ynuod, y “srouct ogam”
xucobysanaau. MepcoHU H3THKa Ba IOKCAaK MabHABUSAT TOMOHMIAH KaMCUTWITaH
oJlaMJIip, Jies 0axoJal MyMKHH.

Typrunun 606HUHT “onuwmand Cuzup”, “Ensuznux” acaprapu wapkona
MavHasuam 6a 6aouuti magaxkxKyp Konmexcmuoa' HOMIU UKKUHYHU (aciujga MasKyp
acapJIapHUHT OaJuuil KyJIaMH MIapKOHA STHUKET, MWUIMM Ba MabHaBUM TadakKyp
ME30HJIapHU aCOCHIA TaXJIUI KUITUHAIH.

“INouummang Cusud” Ba “Enrusnux” acapnapu y éku 6y mabHoma A.Kamio
MKOJIU TabCUpHUA Naiio OYiran skaH, Oy acapiapHUHT abcypa dancadacumaad Xonu
SKAHJIMTUHY IIAPKOHA UHUM YBbTUKOJ Ba MUJUIMH MabHABHUAT ME30HJIAPU acocuia
TaxJIUJI KWW 3apypaTH TyFUJIaJIu.

Anabuériiynoc Ba €3yBun Ab3amxoH Ko3uxyrka alTraHujek, “MHCOH Oaauuit
Tapakkypu WIOXHI MaHOalaH O3WKJIAaHAIUW. Arap WIOXMWA MaHOajgaH y3wica, y
TyGaHTammb, SHr KyHH KaTiammapia M onu6 Gopmmra MaxOyp...” ' . Wmoxuit
KaapusaT Ae0 caHaidraH Mykaagac Oypd Ba IBTHUKOATra amaja KuiMai siamn
XaKMKaTJaH WHCOHHHM TyOaHJAIITHpaau, KaboxaT OOTKOFura OOTHpaau, EIFU3IINK
rupaooura Fapk 3Taju.

X Aycrmyxammagauar “lonnmmMann Cuzud” acapu kaxpamoHu CuzudHUHT
MudoIoTUAary TAJIKUHUTA 30XUpAaH Ha3ap TalUIAHTaHJa, y XaM YpHATWUJITaH
TapTUO-KOUIaJTapHU MEHCHUMACIIMK, WJIOXUU KOHYHHSTIIApra, yJlapHU spaTyBUHMCHUTA
WUTOAT KWJIMACIHK OKMOAaTH/Ia >KaMHUATIAH aXpaTuO KyHuiaaau, SHT TyOaH KuMcara
YUKapUIaad Ba OFUpP >kKa3ora MaxkyM stwiaau. KOHOH mudonoruscura acociaHra
Ma3Kyp BOKEJIHMKKa Y30€Kk aaulu IIapkoHa MabHAaBUAT Ba Oamuuii Tadakkyp
KOHTEKCTHJIa €HIaIN0, SSHTY TaJTKUHAIArd 00pa3HU MIaKUTAaHTUPAIH.

[Mynunraek, X. JAycrmyxamman acnu FapO Bokenuru, oHOH oaamu Oyiran
Cuzuduu ucMuHU cakjiad Kojaaau, MOXHUSATHHU, KOHIIEMIIUSAHYU dca SHrUjalra, Kara
maKJJIaHTUpuIIra ypuHaau. Myammd acapra Illapk HykTaum Hazapu OusaH
eéunmamanu. Anub TanOupu OuiaH aWTraHja, “MApKIMKIap AyHEHU akKJId OWIaH

AMMO UIyHM XaM TabKuJJam Kepakku, X.J[ycTMyxamMmamHuHr ““J[OHUIIMaH]]
Cuzud” poMaHH CIOKETH FOHOH MHQOJIOTHSICUTAa aCOCIaHraHu Oouc yHaa Fapo

Y Kosuxyxa A. ['ap opTyk cy3 meaum.../ TYIUIOBYH, MAChyl MyXappup Ba cyzbomn Myammbu: ¢.d.1., npopeccop
V. Kypakynos. — Tomkent: Nurafshon business, 2021. — Bb. 163.
18 A6 6unan cyxGaTHUHT ayqHOE3YBH IIAXCHIT APXHBUMH3/1a CAK/IAHTaH.
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BOKEJIUTM IIapKOHA MabHAaBHAT Ba Ta(akKyp KOHTEKCTUTa TYJIa MOC HMACIUTH
ce3unub Typaau. AMpuUM YpuHIapla KaxpaMOH XaTTU-XapakaTiiapu, YbTUKOJ Ba
UTOAT Macajajlapuja MIapKKa Xoc OyJIMaraH >kuxaTiap, ach acocra (Mudoorusra)
¢ku alipuM FapOoHa Kapaluiapra oru0 KeTHIIl XoJlaTilapy XaM Ky3ra TalllaHau.

V. Xamaam “Earmsauk” Kuccacu kaxpamonn @.Kadxanunr Xozed K. Ba
A.Kamionunr Mepco KaxpamMoHJapura Kyn TOMOHJIaMa SIKMH Typajau. Xarto,
MakOypaH VXIIATHIraH YpuUHIap XaMm yupaiimgun. Macanan, “Exrusmux” Kuccacu
KaxpaMOHU A.HMHI VY¥iu KuiHanmuO BadoT 3Tanu. KaxpaMOHHMHI Mapocuma
OommKanap KaTopu HuFiIail onMaraHu IryHAal OaéH stunaau: “Xamma tueu-cueu
KU10u, xammo, 0e2oHanapHune xam Kysiapuoa éw kypoum. @axkam omacu — MEeHUH2
Ky3napum Kyn-Kypyk 20u. Xapaxam gunoum — oyamaou” (31-6et). Maskyp caxHaHH
“berona” kuccacuaaru Mepco oHacMHHHT BadoTHIa WUFIaMaraHu, KYHTIH YKCHO
KyWMHMAaraHura THUIOJIOTHK YXIIATHII MyMKHH. AMMO acap KaxpamMOHHM MIAPKJIMK
oOynrannuru Oouc xam, Mepcoman Qapkiu Viaapok, ked Oyica-nma, HuFIany,
HufFiaaragaa xaMm Vyokacu TYauO Hurmaaw. Y.XamaaM KaXpaMOHHM IIapK ojaMu
oynrannuru cababnu y xap kanua Mepco, XKozed K xabu Oomika kaxpamoniapra
SAKUHJIAIITUPUIIMACHH, alall OKUOAT IIapKJIMKIapra XoC XYCYCHSITIapHHU cakiad
Konmaau. “Enrmsmuk”  Kuccach KaxpaMoHM (ap3aHAuIaH Ky[O OYJIraHuaaH
Vprananu, u3tupoO udekaau. AWHU 11y >KUXaTiapu OwiaH Xam Oy acap HIapKoHa
XapaKkTep Ba pyXHHU Y3uJ1a My>KaccamIallTUPTaH.

Aittum mymxunkd, Y.Xamaamauar “Earusnuk” xuccacu ycinyOu aHbaHaBMii
KOJIMI Ba TaXpuOaldapHU HMHKOpP 3TraH, SHTWJIaHTaH Oanuuid TapakKyp Maxcysu
cuaruaaru y3ura xoc xapakrepiau agadbuii-dancaduit acap.

AMuOHMHT Ma3Kyp acapu Xa€Tuid BOKEaJapHUHI Oa€HM 53Mac, pyxui
TaCBUPHUHT KaMPOBHM KCHIJIUTH, €IFU3 MIAXCHUHT Oapya WYKH H3THPOOHUIt
KEUMHMAaJIApUHU y3ura Xoc 0aauuil akc 3TTUPraHJIury OWIIaH Y3 AaBpuaa Ba OYyryHI U
KyHJIa XaM Y30eKk amaOuétu Tapuxuaa axpaiud Typaau. borkaya kuaub adTranja,
V Xamgamuauar — “Enrusmuk” KUCcacuZa  HOPBETUSIIUK OJIUM OcnieH
XO0BapACXOJIMHHUHT “‘CaHBATHUHT OFUPJMK MapKa3W TalllKapuJiaH WYKapura Kydiu.
OHIIM CaHBATKOPHUHT Baszudacu OOBEKTUB OOPIUKHU aKC STTUPHUIN 3Mac, Oajku
OopiuK OwiaH y3 6aauuil oJaMu KOHYHJIApUAaH KeIud YMKKaH XOJjaa MyHocabatra
KUpUIING, cOod CyOBEKTHB CaHBAT SAPATHIINAH HOOpaTmup” =, OeraH (UKpUIa
ndonananaérran sHruva gancauit-acTeTUK kapaéHra Xoc XyCyCHUsTIap akc dTaju.

V. Xamaamuuar “Enrusnuk” KMccacuja TaCBUPNIAHTAH KAaXPAMOHHUHI PyXHUid
U3TUPOOJIapu, YHUHI OOTHMHHIA Keda€TraH Mypocacu3 KypalUIapHUHT I[IapKOHa
MabHABHST YIYOBJIapura 0ab3aH HOMYBO(DUKIUIU KYpUHCA-[a, aMMO Ma3Kyp Kucca
WHCOHHUHT EJIFU3IIUK XOJATHHH, YHUHT OHT OCTUATH HT SITUPUH XUCIIAPUHU OYHK-
oiuH udoaaNaraHInru, Xe4 UCTUX0JIacu3 0aéH >TWITAHJIWTK OWUJIaH XaM aJoXHa
aXpanub TypaJuraH XxapakTepiiy acap XucoOiaHaIu.

XVYJOCA

1. XaxoH amaOuéTHIyHOCTUTH Tapuxuja “‘€nFu3IuK’ MOTHUBU aHTHK JaBplaH
OyéH maBxya Oynu0, acocaH aHTHK pOMaH MIAKJUIapuaa KUCMaH ydpaiiam. Ypra

1 Xogapacxonm J. Monepuusm. VccnenoBanue NOHSTHS B UCTOPUKO-puiocopckoM mane. “Ha3piBaTh Bely cBOUMHU
nmeramu”. — M.: TIporpecc, 1986. — C. 460.
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acpnapja Oy TyWFy aXpajuill, sSIKKaJaHHI, Y3MHA UXOTanaml (M30J1Ks) Ba y3/iaTaa
KeuraH pyxuil xonaT OwiaH OOFIMK Tap3ga HamMoE€H Oynran. KelnHuanuk Oy Xuc
ENFU3 smaaurad Ba €1FU3 KOJMIIHM XOXJAWAWraH KUIIM XOJaTHHU Hdoaanaras.
[ynunraek, y auHud XaétHU Taniuarad, Omuiox OwiiaH EnFu3 KOJUIITHU HCTao,
TapKUAyHE KUITaH KUK XOJATHHM XaM aHriatrad. “Enfusiauk” cy3u ofaTia MKKH
TyllyH4a: a) Oup MyanaT €KM JOMMUN paBHIa ENFU3 slIaluraH OJIaMHHHT
X0J1aTu; 0) KUMCacu3 Ba KAPOBCH3 MAaKOH KM MKTUMOUN MYyXUTHHU U]oganaiiu.

2. Enrumsnuk  MyamMMocuHM WKTHMOME (DUKpIAap TapuXUa aHriam  Ba
TYWIYHTUPUII Typiaudagup. MacanaH, KaauM IOHOH MyTadakkupiapd Ba ypTa
ACpPHUHT eTYK ajylomManapu ENFU3IUKKa wiat cudatuaa Kapad, yHH paj dTraH
Oyicamap, KeHWUHTH JaBpiapra Keiau® HMHCOHHUHT Y3WHM Y3W aHIJallld Y4IyH
EIFM3IIUK 3apyp BocuTa cudaTuaa Kapainrad, 0ab3uga dca CIFU3IUKHUHT Oaauuii
TaCBUPJIAHUIIN WHCOHUSTHUHT JabHATH CU(PATHAA XaM TYIIYHUIUIIra 0JIU0 KeraH.

3. Enrusnuk TymryHuacu OuiiaH GOFIMK 0apya MabHONAPHM INAXC BA JKAMMST
€Kkn MHCOH Ba XyJIo ypracuaaru MyHocadaTiapra ajaokaaop Ae0 Kapall MyMKHH.
Anabuér Tapuxuja ENFU3IMK MacalacH, Y3ralapAaH €KM JKaMHUSATAAH aXpaiuo
KOJITaH WHCOHJIAPHUHT >KaMHUSAT Ba Oomikanap OuiaH MyailsH MacodaHu ymniad
TYpHUILIY, XaMUATHUHT IIaXC TOMOHHUJAH KaHAail Tap3da KalOysl KWIMHHUIIHK KaOu
Myammouiap XX acp €3yBumiapu acapiapu, aiinukca, M.IIpyct, ®.Kadka, A.Kamio
CUHI'apy MOAECPHHUCT E3yBUMIIAP WKOAUHUHT XOC KUXATIAPUIAHIMP.

4. Enfusimukad — MHCOHHHHT  ¥3  MHIAMBUAyal  XHUCCHHM, CYOBEKTUB
MMKOHCH3JIMIY €KU Y3UHU OOIlKa oAamiiap KaO0yJj KWIMIIMHA UCTAMACIUTUHU 03ara
YUKApyBUYM PYXUH XoJlaT cudaTuaa Kyhduaaruya taBcudiam Jo3um: 1) EnFu3nuk —
Oy pyxult xoaucanapra xoc Oyiaran 6apua Xxycycustiiapra sra IcUxoJIoruk xojar. by
XYCYCUSITJIAPHUHI S3HI ACOCHUWJIApH XHCHUHI MHTEHCUBJIMIU Ba MabiIyM OHp
YEeKJAHTaH BaKTra XOCIUTUANP, YYHKH Xe4 Oup xoJyiaT abaauid JaBoM 3TMaiu; 2)
KEpaKJIH 7KaBoO 0JI0JIMACIUK EKH OJIMIITHU UCTaMaCiINK CyObeKTUB Xoaataup. bynaaii
nanTaa EMFU3NMKHU KEITUPUO YUKAPAIUTAaH TAlllKU OOBbEKTUB OMUIIIAp XaM MaBKY/I
O0ynu0, ynap xaia KAITyBUM aXaMUAT KacO 3TMaiinu; 3) HopMal Xa€T Y4yH oJiaM Y3UHU
Oo1IKa oaMiap TOMOHUJIAH XaM, Y31 TOMOHUJAH XaM TaH OJMII Ba KaOysl KUJIMILHU
Tanab Kwiagu. Arap OupoH-Oup BakTAa y Oy HapcajaH axpaica €ku OMpoH cabadra
Kypa yHU XHC 3Ta OJIMaca, y XoJjiaa EIFU3IMKHU OOIJJaH KEYUPHUII SXTUMOJH KyJa
KaTTa.

5. Uctukiion naBpu y30ek aabuETu MHCOH PYXUSATUHU TaCBUpJIAIl KAMPOBUHU
KeHralTUpranu, OOTUH OJJAMUHU YYKYp TaIAKUK STHUILN OWIaH aloxXuga aXamHsT Kacoh
sTaau. AnaOMETHUHr Oy y3aHAa XapakaTJIaHWIIM acoCaH HMKKUTa MYXHM >KUXaT
ownan u3oxyananu: 1) LIypo Ty3ymu naBpuja MHCOH KaJApPCU3IAHTUPUIINA, YHUHT
1Iaxcu TONTajJaAu. by XonaT JaBp MHCOHMHMHT PyXUATHUTa XKUIJAUN TabCUp KypcaTuo,
Oamuuii anabuéraa TYWIKYH Kausatnaru, pyxuid H3TUpOOAaru KaxpaMOHJIApHU
103ara KenTupay; 2) anabuértna sHruianran oaauuii Tagakkyp maigonra kenau. by
*KapaéH, acocaH, KaXOHHMHI €TaKYd MOJIEPHHUCT E3YBUMJIAPMHUHT WXKOAU OWiaH
YyKyppOK TAHHUIIUII, yJIAPHUHT aHbaHAJApHW Ba FOSJAPUHHU V3IamTHpUI (OHHIA
KeUuraHu OMJIaH U30XJIaHa/IH.

6. Y36ex agubnapu X.JIycrmyxammaguuar “Jlonnmmvang Cusud” poMaHu Ba
V.Xamaamuuar “EnFusiuk” Kuccacd XxaM anabuil Tabcup ycTyBOPIMIH EKH OHp
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KaH4a €3yBUWJIAp MXKOJIUM KOHLENIUSIApU KOPUIIMACH XaMJa MabliyM Ba MallIXyp
CIOKETJIAPHUHI CUHTE3JIAIyBH AacoCHja spaTWiraH acapiapavp. AJTUOHUHT
“Jlonummany Cuszud” pomanu ¢paniy3 €3yBuncu A.Kamionunr “Cusud xakuna
adcoHa” accecu Tabcupua €3UIraH, BOKEIUK Ba o0pasziap yxmiam O6yica-aa, OUpok
KaxpamMoOH TabuaTH, XapakTepuia MyailsiH TaQoByTiIap MaBXKyAJIUTH ACAPHUHT Y3UTa
XOCIUTUHYU TabMHUHJIAIITA XU3MAT KUJIa/IH.

7. KOnon wmudmapugaru Cusud o6pasunuHr TtaBcupu Ownan Kamio Ba
X Ayctmyxamman TainkuHugard CusudHuHr yxmam Ba (apKiau Kuxatiapu Oop.
Arap roHOH anmabuii manOamapuaa Cusudra cambuii KaxpamoH cudaruma Kapaica,
A.Kamiona yHUHr SK3UCTEHUMAN TalKUHHM, XAETHUHI aOCypIJurd Ba HHCOH
EnFM3IUry TadkuHu yeTyBopaup. X.JIyctmyxamman rap6 omamu Oynran Cusudra
apKoHa pyx OepuO, yHU y30ekiapra Xoc MapJidK, YIYFBOPJIUK, TOHHUIIIMAHIIUK
pyXuJa raBJajlaHTUPIaH.

8. Mepco 00pa3u S5K3UCTEHIIMAN XOJaTAa WXTUMOHMM TapTUO-KOUAAIapHHU,
XylOHU, JAWHHM pajl dTaaurad, y3 XaTTH-XapakaTiapu opKaiu Xactra adcypa
KalipusaT ynamagurad, Y3 ~KUMCACU3JIUTHAAH M3TUPOO YEKaJWraH paM3HH
udonanaiinu. Jonummann Cusud OommgaH Keduprad Mamiakkatiap, U3THpoOJap
ACa YHUHT WHCOHUWIMTMHM IIYHYaKd Oelruiamaiau, Oaliku yHU sHajaa yIyFiao,
nmokyad kKalTamaH OyHEN KWJraH SHTM yMmymoOarapuii o0pa3 cudartuga TakIuM
ATUIIA]IN.

“Ilonummany Cusud” poMaHu Y3WHU aHTIAETraH, KUCMATUTa OWTHITaH
dboxuanaH KyTyJIWIl, Xalloc OViaum WYIMHU u37a€TraH, Y3WHUHT WHCOHUM
KUE(PACUHU TUKIAETraH, YbTUKOANMHN MyCTaxkamiial, ¥3 XaéT Tap3ura sHruya pyx
Oepa€Tran axkja-uApoK, Hpoja, TadakkKyp Xakuaaaudp. YOy poMaHHH Kyuujaru
KUXaTiaapra Kypa TypKymiall MyMKUH: a) pOMaH yciayO >KuxaTaaH MyOJUIUCTUK
pomaHiapra sSiKMH; 0) KOMIO3UMIMOH KyPWJIHILM Ba CIOKET TOMOHJIaH MH(-pOMaHra
MaHCy0; B) Oaauuil XyCyCHsITH, ’bHU IIAXCHU TapOUSIIOBUU, PYXHU MOKIOBYH, YHU
xa€Tra TepaH MyIIOXajaa OwiaH Ha3ap COJYBYM IIAXCHU TaKOMUJUIAIITUPHUII
KUXariapura kypa, Mabpuduii poman TypKyMura KyIIiil MyMKHH.

9. A.Kamtonunar “berona” Ba X.JAyctmyxammamguuur ““Jlonummany Cuzud”
acapiiapuja, yMyMaH OJITaH/ia, WKTUMOUMN OeroHasnantyB, MIaxc EIFU3JINTU, SPKUH
gmamra Oyiarad UmTHEK, YIMM MOTUBIIAPH €TaKYWIMK Kuiaau. Xycycal, “berona”
acapu ynuMm OounaH 6onutanuo, ynuMm o6unan Tyraca, “Jlonummann Cusug” pomanuaa
Mafry0 MHCOHHUHT FONMOJUK HAIIUJACUHU CYPUILIHM, MHCOHHUHT Xap KaHaail a300-
yKyOaTHH, U3TUPOOHU ¥3 calOpu, Oapaolu, vpoAacu OWjaH EHTUIIU YCTYBOPIHK
Kuiaau. Acapaa MHCOH Y3 xaérura y3u Ma3MyH Oepa ofuiiy kabu dhakTopiap MyXum
Vpun tyranu. Iy sxuxatra xypa, y30ex anubu oHoH mudura, Kamio TamkuHura
STHTH Ma3MYH OaXxIil 3TAu, TeHUIIT MyMKHH.

10. A.Kamio »3K3ucCTeHUMaAT aNaOMETHUHT BakwiM cudaTuga HHCOH
SPKUHJIUTUHHA MaJX dTaau. AMMO y Xaén Kuirad “ujean” nyHE XaKuKuil amac, OaHu-
Oamrap smmavinuran pean ayHE TaptuOnapura OYHWCyHWO, yuH WHCOHMM Kuéda Ba
MabHABUM-PYXUU TTOKIUK/IA SIIacarHa, WHCOH JIeraH pyTdara SpuIlaau, Ma3MyHIIH
Xa€T Keuupaau. Aciauaa, ujaean AyHEHUHI Y3 MapxKyJ 3Mac, aMMO peaj JyHENa,
XaMMa KYHUKKaH Xaétaa xam 0axTtiu, (papoBOH sAmam MMKOHU Oop. baxTnu 6ymum

HWHCOHHHHI I/IXTI/IépI/IF a, MabHaBUATHUIA, KaMOJI0Tura, (l)I/ITpaTI/IFa 60FHI/IK.
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Kamusitmarn »Hr  Oaxtcw3 omam  cudarmma  kypunaétran Cusud aHa 1y
OaxTcusnurugan 6axt, MmyBadGpakUATCHU3IMKIAH 3aBK OJla OuIaau.

11. X ycrmyxamman Cuszud o0Opa3u opkaiud OWU3HU SKAMHUSTHUHT alpuMm
mapKaTCU3NUKIApU Ba WHCOH PYXUSATHHUHT ENFU3JIMK XOJATIapu, WHCOH EIFU3
KOJJIMPWITAHJla YHUHT TaKJWpW KaHJall Keuuinu, pyxXud onamuga, OOTHHHUIA
HUMazap pyil 6epumunu kypumira cadap6ap xkumau. Cuzud €nrus, y MHCOHJIApAaH
OJIUCJIa, WHCOHHUWA MYJIOKOTJAH HWHUPOK, Yy >KaMHUSATIAAH YeTIAllTUPUITaH. AMMO
X Aycrmyxammagauar Cu3udu  aOcypara Kapiii YiIapokK TaBIajJaHTHPUIITaH,
KypanryBu4aH WHCOH TUMCOJH. lllyHuHr yuyH Oy deTnammimHa FapOHUHT abcypn
dancadacura menr3ab Gynamaiinn. Y36ex agmbunmar Cisudu abeypaan pam 3Tuo,
Xapakar/iaH, KypalllJJaH 3aBK 0JIaéTraH MHCOH TUMCOJIUIUP.

12. X Jyctmyxamman CusudHHHT KHMcacu3 MackaHaard Xa€Ttu, Xaér
3SUAAMSATIApUTra  Kaplld —Kypaila OJUIIM, >KacCypjurd, HWpOJacH, IINXKOAaTH,
MalllaKKaTJIapHA EHTHII WYJIuaa 4YeKKaH a300JIapuHM POMAaHJa WIIOHApIU Tap3ia
Oamuuii maxopaT OwiaH TacBupiaraH. by acap VKyBuM TacaBBypuJa MEXHAT
MaJXUACUICK >KapaHTJIaiu. AWHAH aHa 1Ty KAThUATIUIIUTH, HMIMKOATIMIATH O0UC
Cusud ¥3 MHCOHMIIUIUHEY caknab Kona onau. Y.XamaaMHuHr “Earusmuk” kuccacu
KaXpaMOHH 3ca U3TUPOOIap nunaa Y3MHU Kauid 3Tajiu.

13. “Enfusnuk BasuaTH’mard  Onam, YHUHT “KMMCAacH3JMK  H4Ypa TONraH
xynmocacu A.Kamio “berona”cuma d¢oxma, Y.Xamjaam “Enrusnuk”  KUccacuaa
tackuH, X./[yctmyxammanuusr “Jlonumman Cuszud’uaa XukMaTra oau0 Kenau.

14. Kamio “berona” acapuja MHCOH Ba YHUHT OJlaMU YpTacUIaru 3uIUSTIN
MyHOca0aTIapHHU, Xa0TUK OJIaMHU OOCKHMUMa-00CcKuY ounbd Oepaau. Acap KaxpamMOHU
Mepco xamMma KYHUKKaH, OJaTaard AYHEHU pajl KUiIuO, Y3UHUHT uaeasl AyHECHa,
TabuaT KYWHHUIA TaHa SXTUPOCIAPUHM KOHAMPUO sIIaMOKKa WHTWiIaau. Mepco
dmapaurad  qyHé “yYnuk” aynémaup. AwHu OyryH Kyppam 3amuHaa Ouprusa
TUPUKKOH Mepco Oymanu Ba Oomkamap Maexyn smac. A.Kamio Mepconu r1yé
“OMpuHYM oJ1aM’’ TUMCOJIH/IA SIPAaTMOKYH OYJ1au.

15. “loammmany Cusudg” pomaHud Ba “Enrusnmuk”  Kuccacura apKoHa
MabHABHIT ME30HJIAp acocuja KapajiraHjaa, MIyHAal mapaaokcai XoJiaT Ky3aTHIIIN:
a) X.JAycrmyxamman “Jonummana Cusud” pomanu kaxpamonu CusudnHu mapk
KUIIUCH 00pa3u cudartuga spatMokuu Oynamu, oupoxk CuzuGHUHT OHTY HIyypHaa
MawOyIap MabOyau, KyapaTiau 3eBcra HucOataH Hadpar Ba uc€H Oopiuru, Oy
oOpa3Hu Tyna MabHOAA IMapKoHa TadakKyp KOHTEKCTHJIa TacaBBYp KHJIMIII
MMKOHUHU Oepmaiinu; 0) Y.XamaamMHUHT “Earmsmuk” KHccach KaxpaMOHHU IIApK
oaamu 6yna Typub, KYpok FapOda Tadakkyp OWIIaH UIll KYpaJIu.
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INTRODUCTION (The annotation of doctoral dissertation)

The topicality and relevance of the research. It is mainly since the beginning
of the 20th century in world literary studies, researchers began to pay serious
attention to the problem of “loneliness”. Especially after the Second World War, the
scope of research of this socio-psychological condition reached a global level.
Loneliness as a complex mental phenomenon is an object of literary studies as well as
socio-humanities — sociology, philosophy, anthropology, psychology, aesthetics.
Typological study of the “motif of loneliness” within the literature of different
nations is a historical-aesthetic basis for the development of world literature.

The literature of the peoples of the world regularly develops as a result of
literary contacts and the creative assimilation of the experiences of one nation’s
culture and literature by another nation. Modernist literature, which appeared in
Europe at the end of the 19th century, describes the human psyche and inner world.
Albert Camus is one of the prominent figures of modernist literature. His characters
experience depression, social alienation, despair and loneliness. From this point of
view, the study of the modernist writer’s literary-aesthetic position and creative
process makes it possible to define the priority ideas in the artistic work.

Researching the issue of the literary-aesthetic concept and creative harmony of
the writers of Uzbek literature during the period of independence, Khurshid
Dostmuhammad and Ulugbek Hamdam, in the context of world literature, creates the
need for a new interpretation, according to the requirements of the time. The study of
the creative identity of these writers requires making observations on defining the
concept of the author based on the ways of manifestation of the hero’s loneliness in
their works, new poetic expression and interpretation of symbolic and metaphorical
images. After all, “...attention to literature and art, culture is, first of all, attention to
our people, attention to our future, as our great poet Cholpon said, we have no right to
forget that if literature and culture live, the nation can live.” ' Accordingly,
approaching the state of loneliness expressed in the works of Kh.Dostmuhammad and
U.Hamdam from the point of view of national, spiritual and universal values,
researching such issues as the synthesis of the characteristics of Eastern and Western
literature and their expression in artistic works as a product of creative harmony in
the context of world literature is becoming topical.

This dissertation work to certain extent serves for the implementation of Decrees
of the President of the Republic of Uzbekistan No. PF-4947 of May 13, 2016 “On the
establishment of the Tashkent State University of Uzbek Language and Literature
named after Alisher Navoi”, No. PF-4958 of February 16, 2017 “On further
improvement of post-university education”; No. PQ-2909 dated April 20, 2017 “On
measures to further develop the higher education system”, No. PQ-3271 dated
September 13, 2017 “On development of the system of publication and distribution of
book products, improvement and promotion of reading and reading culture”
Resolutions of the Cabinet of Ministers of the Republic of Uzbekistan dated May 22,

! Mupsuées 111. A1aGuéT Ba caHbat, MaJAHUATHH PUBOKIAHTHPHIL — XaIKUMH3 MabHABHH OMAMHHH IOKCAITHPHITHUHT
MycTaxkam noineBopuaup // Xaik cy3u. — Tomkent, 2017 iiun 4 aBrycr.
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2017 No. VMQ-304 “On further improvement of post-university education” as well
as other legal enactments.

Compliance of the research with the priorities of the republic’s science and
technology development. The research was carried out within the framework of
priority line 1. “Social, legal, economic, cultural, spiritual and educational
development of the information society and democratic state, development of
innovative economy” of the republic’s science and technology development.

The level of study of the problem. The works of French writer Albert Camus
and Uzbek writers Khurshid Dostmuhammad, Ulugbek Hamdam, who are the object
of our research, have been studied by literary critics.

The works written by world literary experts about A. Camus’ novels, short
stories and philosophical essays can be a separate source of research. The creative
world of A. Camus, the flag bearer of the philosophy of existentialism, absurdism,
individualism, which appeared on the basis of modernist literature, did not leave
world literature experts and lovers of literature indifferent. In particular, the author's
novel “The Plague”, short story “The Stranger’, “Caligula”, “The Misunderstanding”
play were very famous among the literary community. The creative activity of A.
Camus, the world of plot and images in his works, the issues of artistic and
psychological analysis of the loneliness of the heroes were actively studied by
American and European researchers in the 20th century and later.

A. Camus’ work and the topic of “loneliness” are also found in Russian literary
studies. In this regard, it should be noted that Russian literary studies has its own
specific system and scientific-historical basis. In particular, the researches by S.
Velikovskiy, M.Bakhtin, Yu. Borev, B.G.Ananev, E.P.Kushkin, T.E.Nikolaevskaya,
K.l.Zimireva, E.A.Yadrikhinskaya, L.A.Maltsev, V.P.Khokhlova, N.S.Pozdeeva can
be specially acknowledged?®.
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In Uzbek literary studies, the research of A. Camus’ work has mainly acquired a
specific nature by the 21st century. Especially in the early 2000s, the publication of a
number of controversial articles on modernism and absurdity in the “Literature and
Art of Uzbekistan newspaper made it possible to get to know A. Camus’s work and
his artistic concept more deeply. The writer’s biography, the plot features of his
works “The Plague”, “The Stranger”, “Caligula”, “The Myth of Sisyphus” and the
first vision of the absurd hero’s spiritual world were presented for the Uzbek readers
through the researches of literary scholars of M.Kholbekov, A.Saidov, Y.Solijonov,
N.Eshonkul. In particular, the scientific articles and fundamental researches of such
Uzbek scientists as S. Meli, U. Jurakulov, Q. Yoldosh, I. Yaqubov, A. Kasimov, U.
Hamdamov, Sh. Normatova have made it possible to deeply understand A. Camus,
the essence of his existentialism and absurd philosophy®. Also, the works of Kh.
Dostmuhammad and U. Hamdam have been thoroughly studied in Uzbek literary
studies. Among them, U. Normatov, Q. Yoldoshev, Y. Solijonov, D. Toraev, B.
Karimov, U. Dzhorakulov, Q. Kahramonov, I. Yakubov, A. Ulug'ov, M. Kochkarova,
U. Rasulova, Kh. Hamrokulova, D. Kholdorov, Kh. Rahmonova, K. Hamroev, Sh.
Botirova, F. Burkhonova etc. have been researched on various issues”.

In general, there are not many researches on this problem in Uzbek literary
studies in the current globalized world where people’s feeling of loneliness is getting
stronger and stronger. There are no special observations other than the research works
of M. Qilicheva and B. Saidova dedicated to the study of the problem of loneliness,
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its essence, manifestation, genesis in the context of Uzbek literature and world
literature®.

However, Uzbek researchers have not separately studied the novel “The Wise
Sisyphus” by Kh.Dostmuhammad, the short story “Loneliness” by U. Hamdam, and
the short story “The Stranger” by the French writer A. Camus in a comparative-
typological way. From this point of view, there is a need to scientifically study the
issue of renewal of Uzbek prose traditions, poetic relationship with foreign literature

The relevance of the research with the research plans of the higher
education institution where the dissertation was completed. The dissertation was
completed in line with the research plan of Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi within the framework of the
topic “General theoretical problems of comparative and typological study of world
and Uzbek literature”.

The aim of the research is to determine the manifestations of the “loneliness
motif" in the world and Uzbek prose, to evaluate their types, to investigate the cases
of hero loneliness in the works of A. Camus, Kh. Dostmuhammad, U. Hamdam in a
comparative-typological aspect, and to reveal their similarities and differences.

The objectives of the research:

scientific justification of the literary-theoretical and comparativist problems of
the “loneliness motif” in world literature;

revealing the historical-mythological factors of the “loneliness motif” in the
works “The Stranger” and “The Wise Sisyphus” and scientifically proving the issues
of literary influence;

examination of composition and plot originality in the works “The Stranger” and
“The Wise Sisyphus”;

revealing the philosophical, socio-psychological and metaphorical features of
the “state of desolation”;

examining the works “The Wise Sisyphus”, “Loneliness” in the context of
Eastern spirituality and artistic thinking.

Albert Camus’ “The Stranger”, Khurshid Dostmuhammad’s “The Wise
Sisyphus”, and Ulugbek Hamdam’s “Loneliness” were chosen as the object of the
research.

The subject of the research is the modernist interpretation of the “loneliness
motif” and its typological and specific features, as an example of the work of Albert
Camus, Khurshid Dostmuhammad, Ulugbek Hamdam.

Research methods. Comparative-typological, hermeneutic, sociological,
psychological and biographical analysis methods were used in the research work.

The scientific novelty of the research are as follows:

historical roots of the “loneliness motif” in the world and Uzbek prose, problems
of traditionality and originality in artistic reflection, philosophical, social-
psychological, metaphorical features of “state of loneliness” in the works of French

6 Kunmuea M.P. Murnu3 Ba y30ck amaOu€Tua IMCHUXOJIOTHK XOJIaTiap TAIKHHUAA agadhid TabCUp MYyaMMOCHU
(énrusiuk MotuBH Muconuaa): dunon. dan. danc. goxr. (PhD) ... qucc. aBroped. — Byxopo, 2020; Caunosa b.P. Axn
Ba pyx 0axcu: pucoina. — Tomkent: SIaru acp aBnoau, 2018.
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writer A. Camus, Uzbek writers Kh. Dostmuhammad and U. Hamdam, the issues of
individuality and nationality in the works of writers are revealed;

the problems of traditionality and originality in A. Camus’ story “The Stranger”
and Kh. Dostmuhammad’s novel "The Wise Sisyphus", the historical-mythological
commonality of the heroes, the artist’s skill in creating the image of a “lonely man”
have been identified;

in the literature, each form of loneliness - individuality, solitude, isolation,
alienation, estrangement, different forms, content, artistic-psychological features are
identified, and the highest and lowest forms of loneliness are revealed;

in the works of the French writer A. Camus, "The Stranger”, "The Wise
Sisyphus” by the Uzbek writer Kh. Dustmuhammad, and "Loneliness" by U.
Hamdam, literary-aesthetic tasks of the motif of loneliness, the importance of the
concepts of national-cultural, religious-faith, literary influence in the description of
forms of expression are proved.

The practical results of the research are as follows:

the aesthetic, psychological, social, philosophical aspects of the "loneliness
motif" are scientifically proved, and its influence on the literary process is identified;

the factors causing the state of loneliness were researched, their types were
distinguished, classifications were made;

the features of commonality and originality in the plots and compositions of the
works selected as research objects were evaluated;

in the analyzed works of art, the individuality and nationality levels of the hero’s
character in a state of loneliness are established.

The reliability of the research results is explained by the fact that the
theoretical problem is clearly stated in the research work, as well as the conclusions
are drawn based on the fundamental scientific-theoretical views of the scientific
research conducted on the motif of alienation, loneliness, as well as such literary
methods as modernism, existentialism, absurdism in world and Uzbek literature.

Scientific and practical significance of research results. The theoretical
conclusions of the scientific significance of the research results are completed by
supplementing the existing information on the complex social, philosophical,
psychological feeling that is relevant in literature today — the motif of loneliness, its
formal and substantive types, metaphorical interpretation, the characteristics of
Image-creating tools, the peculiarities of the worldview of creators in character
creation have been explained.

The practical significance of the research results could be used in the
implementation of scientific research on the modernist interpretation and research of
the “loneliness motif” in world and Uzbek literature, in the detailed analysis of the
causes and factors that cause loneliness, and in the correct understanding of the
content of the artistic work, educational methodological manuals for higher
educational institutions. The results can also be used in creating, organizing special
courses, enriching the content of lectures and seminars, delivering lectures on the role
of our spiritual values.

Implementation of research results. Based on the scientific results of the

modernist interpretation of the “loneliness motif” in world and Uzbek literature:
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the contribution of the work of the famous writer Khurshid Dostmuhammad to
the development of Uzbek prose, the creation of a national character in the novel
“The Wise Sisyphus”, the author’s skill in reflecting spiritual and moral issues, the
principles of realistic depiction, artistic and aesthetic originality, the originality of the
composition and plot in the novel “The Wise Sisyphus”, creative issues of literary
influence and stylistic identity in the process, elements of national-cultural image in
the artistic image, poetic features of the story “Loneliness” by Ulugbek Hamdam, the
Image of the “narrator-me” in the story, the artistic and psychological image of the
mental anguish caused by the hero’s desire to know and understand the world, as well
as, scientific-theoretical conclusions related to the analysis and research of figurative-
metaphorical images in the plot of the story were used in the theoretical part of the
fundamental project entitled “Publication of a multi-volume monograph on the
history of Uzbek literature (7 volumes)” which was done at Alisher Navoi Tashkent
State University of Uzbek Language and Literature, (2017-2020) number OT-F1-030
(on April 7, 2022 of Alisher Navoi Tashkent State University of Uzbek Language and
Literature, reference number 04/1-628). As a result, the literary process of the
beginning of the 21st century of the history of Uzbek literature was the basis for the
enrichment of scientific views on the emergence of new motifs and problems in
literature;

scientific conclusions on the interpretation of the artistic-psychological and
metaphorical image of the state of loneliness of the “desolate person”, the appearance
of the suffering person in the “state of desolateness™, the nature, character, and
behavior of a lonely person in the national and universal framework were used in the
practical project 1-OT-2019-42 “Creating an electronic poetic dictionary of Uzbek
and English languages (images of human form, character, nature and national
symbols)” (2020-2021) (Alisher Navoi Tashkent State Univeristy of Uzbek Language
and Literature, Ministry of Higher and Secondary Special Education reference
number 04/1-2160 of the university dated June 28, 2022) which was done at Alisher
Navoi Tashkent State University of Uzbek Language and Literature. As a result, the
newly created poetic vocabulary became the basis for enriching the nature and
character of a lonely person with scientific explanations about the loneliness of the
artistic hero;

the theoretical and practical conclusions drawn on the emergence of the
“loneliness motif” in world and Uzbek literature, the principles of development, and
its rise to the global level were used in the broadcast of the program “New
Renaissance Youth” of the National Television and Radio Company of Uzbekistan
“Around the World” TV channel (National Television and Radio Company of
Uzbekistan “Dunyo Bo Reference No. 01-01/336 dated May 18, 2022 of “ylab” TV
channel). As a result, the content of the materials prepared for the program is
enriched with theoretical information.

Approval of research results. The research results were discussed at 8
international and 3 national scientific-practical conferences.

Publication of research results. A total of 17 scientific works on the topic of the
dissertation, including 6 articles in scientific publications recommended for
publication of the main scientific results of doctoral dissertations of the Supreme
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Attestation Commission under the Cabinet of Ministers of the Republic of
Uzbekistan, including 4 in the Uzbekistan and 2 in other foreign scientific journals.

The structure and volume of the dissertation. The dissertation consists of an
introduction, four chapters, a conclusion and a list of references. The total volume is
155 pages.

THE MAIN CONTENT OF THE DISSERTATION

In introduction, the relevance and necessity of the topic is substantiated, the
aim, objectives, object, subject and methods of the research are defined, the
compliance of the dissertation with the priority directions of science and
technology development of the Republic of Uzbekistan is established; the
scientific novelty and practical results of the research are described, the reliability
of the research results, their theoretical and practical importance are proven.
Implementation of research results into practice, approval of the work, results,
published works and information on the structure and volume of the dissertation
are presented.

The first chapter of the dissertation is entitled “The loneliness motif” and its
scientific-theoretical, artistic-historical interpretations”. In its first part,
entitled the “loneliness motif” as a literary-theoretical and comparative problem”,
the emergence of the "loneliness motif* in world literature, its initial
manifestations, interpretations in later periods, types and classification of
loneliness are considered.

In the history of literature, there are records that the Italian poet Petrarch
addressed the topic of loneliness for the first time through his work “The Life of
Solitude”’. Even before Petrarch, ancient Greek and Roman philosophers such as
Pythagoras, Democritus, Socrates, Plato, Seneca, Marcus Aurelius used loneliness as
a motif in the formation of plot lines in their works.

Recently, in the fields of philosophy, psychology, and literature, we often come
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across with such terms as “loneliness”, “sense of loneliness”, “loneliness”, “need
for solitude ”, “isolation”, “detachment”, “solitude”, “alienation”. At first glance,
these words seem to be synonymous, but their meaning is not the same. Also, it will
not be correct to equate the concepts of “loneliness”, “being alone” and “isolation”.
For example, “isolation” can contribute to, and even cause, “loneliness™, but this does
not justify treating the two concepts as mutually exclusive. The concept of
“loneliness” and the concepts of “solitude” and “isolation” have common as well as
their distinctive aspects.

Isolation is more related to the physical, spatial and temporal localization of a
person in relation to the social environment, and it is not an internal mental
experience, but an external conditioned state. The concept of isolation always refers
to the state of an object (in general, a certain group of people) that is removed from
one's life for any reason, by one's own will or by force.

" Balcom D. The Greatest Escape. Adventures in the history of Solitude. — Indiana: iUniverse, Inc., 2004. — P. 33.
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Loneliness can be understood in two ways: the first is the forced isolation of a
person from the public by others or by a social class as a physical measure. The same
situation is related to isolation in some way. But it is also an unstable external state,
not an internal mental process. It should be noted that an isolated person can also
experience loneliness. On the other hand, singularity is characterized by the primacy
of the inner “I”’. That is, airing in the style of “I am alone and unique”, putting oneself
above all and denying others is also a characteristic of loneliness and uniqueness.
This situation is one of the most basic, selfish manifestations of loneliness.

Being alone is an inner spiritual process, an experience. The object of being
alone is the person himself. Being alone is directed at the subject. One may not be
lonely while being isolated, and conversely, one may experience loneliness without
being isolated. Therefore, these concepts should not always be understood in the
same sense.

“People in today’s society are losing interest in life. They do not feel the beauty
of nature or the mood of other people. As long as a person lives only with his mind,
his mind only drives him to pursue his own interests. As a result, a person seeks only
profit from life instead of goodness. Life seems boring and meaningless to such
people”™®. Thus, the priority of the desire to satisfy the needs of the body over the
purity of the soul, being a slave to the SELF, or considering oneself as one and only,
becoming arrogant, and venturing out are the worst forms of being alone. About this,
Sheikh Muhammad Sadiq Muhammad Yusuf, in his book “Understanding of
Sufism”, quotes from the Holy Koran: “And | will not justify my ego. Of course,
the desire, if my Lord does not have mercy, is an instigator of evil. Of course, my
Lord is Forgiving and All-Knowing” (Surah Yusuf, verse 53) and interprets the
verse as follows: “The person’s ego always drives a person to do evil. If it is not
treated in time, a person’s heart can be ruined. Only when the human ego destroys
greed, the person can control the ego. Only then the human personality can achieve
perfection.”

Psychologists and representatives of social science paid special attention to the
phenomenon of loneliness as a topical issue, characterized it with active interest, it
dates back to the second half of the 20th century. This period can literally be called
the period of fundamental research on the psychology of loneliness. Conceptual
foundations of phenomenological studies were created during this period. Human
loneliness has become a central theme in the works of such writers as F. Kafka, J.-P.
Sartre, A.Camus, G.G.Marquez, H.Hesse, E.M.Remarque, S.Beckett, and E.lonesco
of the 20th century.

In this way, the modernist view of loneliness comes into play. The phenomenon
of an isolated, alienated individual has become a theme in modernist literature. So,
we can say that the literature of modernism arose due to the decline of personality
and mental anguish. Suvon Meli, doctor of philological sciences, comments in this
regard: “Modernism arose at a time when the European society, for the Western man,
was going through spiritual decline. Decline is absorbed into the blood of this

8 Kocumos A. Tumonorux VYXIIAUUIMKIap Ba y3apo TabCHUPHUHI Hazapuii myammonapu (A.ne CeHr-Dk3ionepu Ba
A .Kamro mwxomu muconuaa): @wton. gan. K0kT. ... aucc. — @aprona, 2007. — B. 90.
% [laiix Myxamman Cozuk Myxamman FOcyd. Tacasyd xaxkuma tacasByp. — Tomkent: Hilol-Nashr, 2022. — B. 157.
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stream’s artistic representation methods, new form and subject-material scope, new
content. Modernism is a product of decadence.”*°

The second season of the first chapter is called “Artistic representation of the
“loneliness motif ” in the history of world and Uzbek prose.” The interpretation of the
issue of artistic reflection of the “loneliness motif” in the works of writers of world
and Uzbek literature is studied in this part.

Based on the reflection of the “loneliness motif" in fiction, it becomes clear that
it has a long history. The motif of loneliness and its interpretation in the literature of
antiquity found a deep and truthful description in the studies of the Russian literary
critic M. Bakhtin. The biographical works of many scholars of ancient times, such as
Augustine, Cicero, Plutarch, Horace, Aurelius, analyze the motif of loneliness and the
issues of a lonely person. M. Bakhtin stresses: “That original lonely man, who was
formed in the Middle Ages and played an extremely large role in the European novel,
is still not here. Loneliness in this place is still very relative and simple”."*

French literary critic Dominique Rabate deeply approaches the issue of
personality in the history of French literature and divides it into three stages: a)
Purification of personality by Rousseau; b) changes caused by Baudelaire; c) the
literary period after the 20th century™.

So, the mental state that reflects the individual feeling of a person, the
unwillingness to join other people can be called loneliness.

The second chapter of the dissertation is called “The problem of traditionality
and originality in the artistic representation of the motif of loneliness” and
consists of two parts. In the first season entitled “Historical-mythological factors of
the motif of loneliness ” in the works “The Stranger” and “The Wise Sisyphus”, the
interpretations of Sisyphus, the hero of the novel “The Wise Sisyphus” by
Kh.Dostmuhammad, the historical-mythological factors of such issues as the
characteristics connecting Meursault and Sisyphus, their separation from society,
loneliness are analyzed. The entry of the mythological character Sisyphus into the
field of literature, his transformation into a literary hero was studied based on various
Sources.

Sisyphus, portrayed in Homer as an extremely cunning person, is seen by Camus
as a philosophical factor. In Homer, Sisyphus’ reality, his behavior in society, his
rebellion against gods and his punishment are given a lot of attention, while in Camus
it is seen as a socio-philosophical symbol reflecting the tension between man and
society. Camus approaches Sisyphus as a symbol of man’s desire to live in society
without suffering, oppression, and shackles, especially focusing on his loneliness. In
his essay, Camus describes the absurdity of Sisyphus’ efforts to roll the rope.
Khurshid Dostmuhammad understands Sisyphus as a symbol of philosophical and
artistic perfection, interprets him as a symbol of wisdom, a symbol of will. He is an
artistic character who relies on reason even in any difficult situation, overcomes
loneliness through great patience and will, and finds meaning out of meaninglessness.

" Memu C. Cy3y cy3. — Tomkent: Sharg, 2020. — B. 419-420.
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Meursault, the hero of Camus’ “The Stranger”, is also a modern interpretation of
Sisyphus. Meursault also does not follow the rules of society, rejects the normal
formal life that other people have adapted to, discarding moral standards, and he also
rejects both religion and God. Society does not accept this type of person, it excludes
him from its structure, as a result, Meursault’s fate is as tragic as Sisyphus, he is
executed.

Meursault, who stands above existing social and moral standards and universal
values and lives with his own heart, does not see himself as a sinner, a lost servant at
all. As a historical type of Meursault, Sisyphus’ nature is dominated by rebellion
against death, anger against the gods who punished him, passion for life. Both of
these characters want to live according to their heart's desires, reject existing ideals,
and face a sad fate with their inclinations. The loneliness of Sisyphus has a historical
appearance, he is forcibly separated from society and brought alone in a desolate
desert. Loneliness in Meursault acquires a modernist meaning. He wanders among
people, in society, only without finding a partner suitable for his “ideal”. Both need
social interaction: Meursault needs an interlocutor in his world who understands him,
while Sisyphus needs social interaction, whoever it may be. These are the main points
that connect the two characters.

The second season of the chapter is called “Originality of Composition and Plot
in “The Stranger”, “the Wise Sisyphus”. A. Camus’ story “The Stranger” is a work
with a complex psychological plot. It describes in detail the total events from the
receipt of a telegram about the death of his mother, the shooting of an Arab on the
beach, the repeated trials that followed, and the execution of the hero. The skill of the
writer in creating a plot is that the plot line of the story in the work is connected with
the character of the main character.

According to the category of existentialists, an existential person always tries to
prove his existence before God and society. Movements are mainly built on this.
There are many theoretical views of the representatives of existentialism about
human existence and essence in existence. They express their scientific and
philosophical views, literary concepts in the language of their heroes. That is, in the
example of the hero of the work, the essence of a person, his attitude to life is
determined not by his current situation and condition, but by his action, the force that
urges him to action. These are the forces that move the hero along the plot line. With
the help of these powers, the character of the hero is formed. The character is
revealed through the hero’s actions, thoughts, and speech. If the action is incomplete,
the character will not be perfect. The characters of A. Camus’ “The Stranger” and
Kh. Dostmuhammad’s “The Wise Sisyphus” are also formed based on the above
criteria. Sisyphus defies the prohibitions of Zeus, the god of gods. He even equates
himself with gods, wants to live forever, and denies death. In the end, he will also be
sentenced to a meaningless and undeserved punishment. Kh.Dostmuhammad’s novel
starts from this point. The first sentence is one of the main factors determining the
poetics of the work. That is, the author imposes the formation of the character of the
hero and the artistic concept of the work in the first sentence. The idea imposed on it
Is expressed at the compositional level through artistic textures. The work begins with
the sentence “The stone of powerful person falls upwards...”. This sentence acquires a
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conceptual essence in the work. This concept is based on paradoxical logic. On the
face of it, the reader seems to get a first impression of the character of the hero in this
sentence. That is, Sisyphus thinks that he is great, he cannot imagine being defeated
by this round rope. It is equivalent to an isnad for him. Sisyphus says, “If I don’t have
the strength for this little thing, my humanity will remain intact.” The character of the
hero of the work, who does not go back from his vow, stubborn, obstinate, etc., seems
to be artistically reflected in this sentence. In fact, if you look closely at the essence
of the first sentence, you can see the expression of paradoxical logic. In other words,
Sisyphus is portrayed as oppressed in front of the great (Zeus). It is indicated in the
first sentences of the work. “The stone of powerful person falls upwards... Sisyphus,
who was sitting for a long time on the barren ground, shook his head in some sense
that he did not fully understand, and became very agitated.” (p. 250). These two
paradoxical logics embedded in the content of this sentence are gradually refined and
artistically improved in the plot of this work. The events in the plot line of the work
of art are connected with this main sentence, which is the core of the work. This
sentence can be evaluated as an artistic discovery of the author.

The third chapter of the dissertation is entitled “Typology of the image of the
“deserted man” in the works “The Stranger”, “The W.ise Sisyphus”,
“Loneliness”. The first season of this chapter called “Philosophical, socio-
psychological and metaphorical interpretations of the situation of loneliness” and it
analyses the main hero’s “desolate situation” in “The Stranger”, “The Wise
Sisyphus ” and "Loneliness .

The fact that a person sees the real life as a chaos in which he lives in the “ideal”
world that he has imagined, is not understood by others, denies the society that
surrounds him, and lacks communication with the people around him, makes a person
lonely. As a result, he is not satisfied with anyone in communication and locks
himself from inside. The conversation of a person in a state of loneliness takes place
in a monologue manner, sometimes subconsciously. As Professor U.Jurakulov
pointed out, we can say that this situation is the result of "many years of mental
processes, unconscious sufferings, communication with oneself, self-accountability,
subconscious comparisons, and the current synthesis of the historical, cultural,
psychological aura created by the whole community.*

The hero of A. Camus’ story “The Stranger” is also a character who lives inside
his shell, in his limited aura. Meursault, the hero of the play, also grew out of the
philosophy of existentialism, which fully corresponds to the above-mentioned factors
of the situation of desolation. Elements of desolation, such as being in prison as a
result of committing a crime, his internal mental anguish while waiting for the
verdict, imaginary experiences, talking to himself, are described with great pathos in
the work. “...But at that moment | heard my voice clearly for the first time in months.
This is the sound that | have been hearing for many days: that”s when | realized that |
have been talking to myself all the time since | got into solitary confinement.”**. In
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this sentence, Camus very convincingly describes the hero’s pain, suffering, inner
experiences, situations that are happening in the layers of the subconscious.
Meursault was so absorbed in himself, that he did not understand all the external
voices in the prison cell, the coming and going of the guard, and his words until he
realized that he was talking to himself.

In the composition of Kh. Dostmuhammad’s work “The Wise Sisyphus” there is
a plot fragment that can be compared to this. No matter how much Sisyphus is
content to engage in useless work like rolling a stone, he needs social contact,
communication, relationship. His conversation with the stone, compassion for the
stone, humane attitude towards it are often observed in the text of the work. But the
loneliness of Sisyphus is somewhat different from the situation of Meursault. On the
face of it, Meursault is a man of voluntary “desolation”, while Sisyphus is forced into
a desolate wasteland. At a deeper level, while Meursault is naturally prone to a sense
of separation from people, Sisyphus is dominated by a passionate desire for union.
Meursault destroys any starting point from which people can join, a Sisyphus willing
to hold on to social intimacy at all costs.

As the hero of U. Hamdam’s story “Loneliness” searches for his essence in the
endless abyss of his imagination, his personal thoughts lead him to face this process.
After all, as noted by literary critic Bahodir Karim, “Loneliness” is not dedicated to
the artistic interpretation of a certain interesting event, it does not contain traditional
Images, images, scenes, dialogues; it is a monologue story. In this sense,
“Loneliness” came to the field as a product of enthusiastic and depressed, thoughtful
and thoughtless moods, nameless sufferings in the human psyche.”* When a person
is in the throes of loneliness, he fantasizes, walks on the inner borders, and makes
deep life reflections.

In the second season called “Artistic-psychological description of the inner
states of a lonely man” the typological characteristics of the image of a “lonely man”
in the works “The Stranger”, “The Wise Sisyphus”, and “Loneliness” are revealed. A.
Camus confined his characters in a room or a space in his works. There are certain
reasons why he behaves this way: one closes the door to the outside world of his own
free will, while another is besieged against his will.

Meursault, the hero of “The Stranger”, spends most of his time alone in the pre-
trial detention center in the second part of the play. Of course, Meursault is
imprisoned for involuntary manslaughter, but before his arrest, the first part of the
play describes the hero spending the entire Sunday in his room. During the day, he
does almost nothing, looks up at the sky from time to time, stands by the window,
watches people passing by, immerses himself in his thoughts. His condition seems to
represent not only his lonely, desolate life, but also his future days in prison, the days
he spent in heaven awaiting his execution.

The category of time in “The Lonely Man”. The works “The Stranger” and
“The Wise Sisyphus” are also not exempt from this phenomenon. Especially for a
person who is alone, a “lonely person”, the category of time is an extremely
important factor, the main issue. For an existential person, there is probably no
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harder, more difficult task than spending time in prison. Meursault suffers a great
deal of time in his prison cell. He remembers past events, remembers various things.
He brings to mind the equipment and their location one by one in the room where he
lived before. During the first days of his imprisonment, he spends his nights awake
and his days only thinking and remembering. Later, Meursault responds to boredom
with sleep. Indeed, Meursault loses control of time. For him, the concepts of month,
date, and day were relativized and forgotten. Only the natural process of dawn and
sunset gives him the essence of “yesterday” and “today”. For Meursault, the concept
of “early” is also relative. Because he could not clearly imagine “early”. Maybe
tomorrow will be a mirage...

For Kh. Dostmuhammad’s Sisyphus, time had already become a relative
concept: “... the worst thing of all is that in the eyes of Sisyphus, time seems to have
stopped ticking, he had already forgotten the concept of time... He forgot the year, the
day, the hours and the minutes. He who forgets time also forgets himself. A person
who forgets himself forgets the goal, the plan, the calculation. He lives as if he does
not live” (p. 290). Whether such people exist or not is not important. Sisyphus, well
aware of the fate of a person in this situation, always checks himself. Like Meursault,
Sisyphus looks back on his past, remembers the events of his past life. Both
Meursault and Sisyphus in “Desolation” try to spend time and day as meaningfully as
possible.

A symphony of sounds in “Desolation”. In works of art, various sounds,
voices, and noises occur in one way or another, so that they are not just small details
in the plot, but acquire a certain metaphorical significance. Sounds serve as an
important tool in revealing the content of the work, the character of the hero, and in
general, in realizing the author’s artistic goal. These sounds combine and mix with
the internal struggles of the “desolate man”, certain events that will happen in the
future of the hero, or one or another appearance of the “desolate situation”, and serve
as a metaphor. In the text, the timbre of the sounds changes depending on the process
of reflection of the event (either internal or external).

For example, “The Stranger” describes Meursault’s painful experiences during
his days spent alone in a prison cell, the miserable condition of a person in captivity,
silence in desolation and a number of other philosophical and psychological
processes. Meursault continues his monologue and says: “There was a time that | do
not like to tell the secret, when the night fell, the muffled evening noises from all the
floors of the prison rose in a passionate tone, and then slowly subsided again...” (p.
82). The timbre of the sound presented in the passage is variable, sometimes high and
sometimes low. It should be noted that this sound sounds like an echo of a narrow
environment that limits the freedom, liberty, and freedom of a person. Also, for a
person of existential environment, prison is the most terrible place. On the other
hand, it is no wonder that the noise of the evening, eagerly ringing in Meursault's
ears, resembles the progress of the trial, and that he is facing a terrible fate in the
phrase “a person who never likes to tell others” and “whispers” about his current
situation as a voice from the Unseen!

In the story “Loneliness” a similar image of strange noise can be observed. The

noise in U. Hamdam’s work has a great metaphorical meaning and performs an
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artistic task on a large scale. It creates the rhythmic tone of the piece. The hero of the
play said, “Only the rustling of the trees remained under my ears. I listened to him for
a long time...”*® 16 he says. This “tree rustle” sounds again and again under the hero's
ear throughout the play, and the rhythm of this sound increases. It can be said that his
heart, peace, and tranquility are broken, and at this moment loneliness entered from
that “crack” like a roaring noise. This tone does not allow him to go out — in front of
people. And more and more, the “commotion” escalates and drags the hero to the
depths of his own body.

The fourth chapter of the dissertation is entitled “Epic perception of the
loneliness motif, the role of individuality and nationality in artistic
interpretation” and consists of two seasons. The first season entitled “Individualism
and Absurdity as the Western Basis of the Artistic Concept of The Stranger” is
devoted to the analysis of A. Camus’ work “The Stranger” and the concept of the
author. A. Camus’ philosophy mainly consists of existentialism, individualism and
the concept of absurdity. It is known that the doctrine of the absurd is based on four
principles: freedom, passion, struggle and rebellion. Camus’s creative concept
corresponds mainly to two features — freedom and rebellion. By nature, Meursault,
the hero of The Stranger, is a typical representative of European individualism and
egoism, who lives only for himself.

A. Camus artistically expresses that the world is incomprehensible to people in
most of his works. It can be said that the philosophy of the absurd, which Camus
wanted to absolutize, is a product of the catastrophe caused by the two world wars of
the 20th century. In Camus's philosophy, factors such as seeing the world as absurd,
replacing the question of faith with a household lifestyle, and the desire to live long
have priority. With this, Camus raises a controversial issue. The story “The Stranger”
reveals the story of a character who is indifferent to everything around him. The work
is based on the principles of individualism, and Meursault, who loves himself and
considers himself a sincere person, ignores all social phenomena and gives himself
the freedom to live for himself.

The character of Meursault appears as a very complex, supernatural and unique
creature. Meursault seems to live like ordinary people, he is a person like everyone
else who works in a government institution and is busy with daily chores. However,
his character is very sincere, far from hypocrisy, the opinions of others about him are
unimportant, he does not even think about it. What distinguishes him from others is
that he cannot accept the formal life accepted by all members of society. With this
quality, Meursault is a stranger to society, to all its procedures, and even to the
reader.

Camus’ story The Stranger may seem simple to a mass audience, but
Meursault’s story to a privileged class is free from this narrow interpretation. In fact,
Meursault is the typical image of the 20th century western citizen, who is considered
a “selfish man”. Meursault can be judged as a person who is humiliated by ethics and
high spirituality.

In the second season of the fourth chapter entitled “Wise Sisyphus” and
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“Loneliness ” in the context of oriental spirituality and artistic thinking™, the artistic
scope of these works is analyzed based on the criteria of oriental etiquette, national
and spiritual thinking

Since the works “The Wise Sisyphus” and “Loneliness” appeared under the
influence of A. Camus in one way or another, it is necessary to analyze the absence
of absurd philosophy of these works based on the criteria of Eastern religious beliefs
and national spirituality.

As literary critic and writer Azamkhan Qazikhoja said, “human artistic thinking
Is nourished by a divine source. If it is cut off from the divine source, it is forced to
sink and work at the lowest levels...”*". Living without following the sacred duty and
faith, which is considered a divine value, really brings a person down, plunges him
into the quagmire of despair, and drowns him in the vortex of loneliness.

When we look at the mythological interpretation of Sisyphus, the hero of
Kh.Dostmuhammad’s work “The Wise Sisyphus”, he is separated from the society
due to disrespecting the established procedures, disobeying the divine laws and their
creator, he is relegated to the lowest place and sentenced to severe punishment.

Also, Kh.Dostmuhammad preserves the name Sisyphus, a Greek man of
Western reality, and tries to update and reshape the essence and concept. The author
approaches the work from an Eastern point of view. In the words of the writer,
“Oriental people conquer the world with their mind”*.

However, it should also be noted that the plot of Kh.Dostmuhammad’s novel
“The Wise Sisyphus” is based on Greek mythology, so it is noticeable that the
western reality is not fully compatible with the context of eastern spirituality and
thought. In some places, non-Eastern aspects of heroic behavior, faith and obedience,
deviations from the original basis (mythology) or some Western views are also
noticeable.

U. Hamdam, the hero of the story “Loneliness” by F. Kafka, Joseph K. and is
close to the characters of A. Camus’ Meursault in many ways. There are even forced
similes. For example, the son of A., the hero of the story “Loneliness”, dies in agony.
It is explained that the hero could not cry like others at the ceremony: “Everyone was
crying, | even saw tears in the eyes of strangers. Only his father - my eyes were dry. |
tried - it didn 't work™ (p. 31). This scene can be typologically compared to Meursault
in the story "The Stranger" when he did not cry when his mother died. But because
the hero of the play is from the East, unlike Meursault, he cries even though it's late,
and even when he cries, he cries to the top of his lungs. Since the hero of U. Hamdam
Is an oriental man, no matter how much he is brought closer to other characters such
as Meursault, Joseph K, he will still retain oriental characteristics. The hero of the
story “Loneliness” suffers from the loss of his child. In these aspects, this work
embodies the oriental character and spirit.

It can be said that the style of U. Hamdam’s short story “Loneliness” is a
literary-philosophical work with its own characteristic, which rejects traditional
patterns and experiences, and is a product of renewed artistic thinking.
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This work of the writer is not a description of life events, but it stands out in the
history of Uzbek literature in its time and even today with the breadth of coverage of
the spiritual image, the unique artistic reflection of all the inner suffering experiences
of a lonely person. In other words, in U. Hamdam’s story “Loneliness”, according to
Norwegian scientist Espen Howardsholm, “the center of gravity of art has moved
from the outside to the inside”*®, Now the task of the artist is not to reflect the
objective existence, but to create a purely subjective art by entering into a
relationship with the existence based on the laws of his artistic world.

Although the mental anguish of the hero described in U. Hamdam's story
“Loneliness” and the irreconcilable struggles going on in his heart sometimes seem
inconsistent with the dimensions of Eastern spirituality, this story clearly expresses
the state of loneliness of a person, the most hidden feelings in his mind, and it is
described without any pretensions. It is a characteristic work that stands out.

CONCLUSION

1. In the history of world literature, the motif of "loneliness" has been present
since ancient times, and it is partially found mainly in ancient novel forms. In the
Middle Ages, this feeling was associated with separation, isolation, isolation, and a
state of mind that had passed away. Later, this feeling represented the condition of a
person who lives alone and wants to be alone. It also means the state of a person who
chooses a religious life, wants to be alone with God, and renounces the world. The
word “loneliness” usually has two concepts: a) the state of a person who lives alone
for a period of time or permanently; b) represents a desolate and neglected space or
social environment.

2. Understanding and explaining the problem of loneliness in the history of
social thought is different. For example, if the ancient Greek thinkers and mature
scholars of the Middle Ages viewed loneliness as a vice and rejected it, in later times,
loneliness was considered a necessary tool for human self-realization, and sometimes
the artistic depiction of loneliness led to understanding it as a curse of humanity.

3. All the meanings associated with the concept of solitude can be seen as
related to the relationship between the individual and society or between man and
God. In the history of literature, the issue of loneliness, the way people separated
from others or society keep a certain distance from society and others, problems such
as how society is perceived by the individual are the works of writers of the 20th
century, especially modernist writers such as M. Proust, F. Kafka, A. Camus is one of
the characteristics of his work.

4. Loneliness should be described as a mental state that causes a person’s
individual feeling, subjective impossibility or unwillingness to be accepted by other
people as follows: 1) loneliness is a psychological state with all the characteristics
characteristic of mental phenomena. The most important of these characteristics are
the intensity of the feeling and the specificity of a certain limited time, since no state
lasts forever; 2) not being able to get the desired answer or not wanting to get it is a
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subjective situation. At this time, there are also external objective factors that cause
loneliness, and they are not decisive; 3) for a normal life, a person needs to be
recognized and accepted both by other people and by himself. If at any time he is
separated from this thing or for some reason cannot feel it, then there is a high
probability that he will experience loneliness.

5. Uzbek literature of the period of independence is of special importance due to
the fact that it expanded the scope of describing the human psyche and deeply
explored the inner world. The movement of literature in this region is mainly
explained by two important aspects: 1) During the former Soviet system, man was
devalued, his personality was trampled. This situation had a serious impact on the
psyche of the people of the time, and created heroes in a depressed mood and mental
anguish in fiction; 2) renewed artistic thinking has appeared in literature. This process
Is mainly explained by a deeper acquaintance with the world's leading modernist
writers, as well as the acquisition of their traditions and ideas.

6. Uzbek writers Kh.Dostmuhammad’s novel “The Wise Sisyphus” and U.
Hamdam’s short story “Loneliness” are works created on the basis of the priority of
literary influence or the combination of creative concepts of several writers and the
synthesis of well-known and famous plots. The writer’s novel “The Wise Sisyphus”
was written under the influence of the essay “The Myth of Sisyphus” by the French
writer A. Camus. Although the reality and images are similar, the nature and
character of the hero have certain differences, which serves to ensure the originality
of the work.

7. There are similar and different aspects of Sisyphus in the interpretation of
Camus and Kh.Dostmuhammad. If Sisyphus is viewed as a negative character in
Greek literary sources, in A. Camus his existential interpretation, the absurdity of life
and the interpretation of human loneliness are given priority. Kh.Dostmuhammad
gave an oriental spirit to Sisyphus, who was a western man, and embodied him in the
spirit of courage, magnificence, and wisdom characteristic of Uzbeks.

8. The image of Meursault represents a symbol that rejects social rules, God,
religion in an existential state, shares an absurd mood with life through its actions,
and suffers from its loneliness. The trials and tribulations experienced by the wise
Sisyphus are presented as a new universal image that not only defines his humanity,
but also glorifies and purifies him.

The novel “The Wise Sisyphus” is about intelligence, will, and thinking, which
realizes itself, is looking for a way to get rid of the tragedy that has fallen to its fate,
restores its human form, strengthens its faith, and gives a new spirit to its way of life.
This novel can be classified according to the following aspects: a) the novel is
stylistically close to journalistic novels; b) belongs to a myth-novel in terms of
compositional construction and plot; c¢) it can be added to the category of educational
novel according to its artistic features, i.e., it educates the person, cleanses the soul,
improves the person with a deep observation of life.

9. In the works of A. Camus “The Stranger” and Kh.Dostmuhammad’s “The
Wise Sisyphus”, in general, social alienation, personal loneliness, the desire to live
freely, and the motives of death are leading. In particular, if the work “The Stranger”

begins with death and ends with death, in the novel “The Wise Sisyphus” priority is
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given to the triumphant cry of a defeated person, to overcome any kind of pain and
suffering with patience, endurance, and will. Factors such as the ability of a person to
give meaning to his life are important in the work. According to this aspect, it can be
said that the Uzbek writer gave a new meaning to the Greek myth and Camus’
interpretation.

10. A. Camus praises human freedom as a representative of existential literature.
But the “ideal” world that he dreamed of is not real, he can live a meaningful life
only if he obeys the rules of the real world and lives in a truly human form and
spiritual and spiritual purity. In fact, the ideal world itself does not exist, but in the
real world, in the life that everyone is used to, it is possible to live happily and
comfortably. Being happy depends on a person's discretion, spirituality, maturity, and
nature. Sisyphus, who is seen as the most unfortunate person in the society, can find
happiness in his misfortune and pleasure in his failure.

11. Through the image of Sisyphus, Kh.Dostmuhammad mobilized us to see
some of the cruelties of society and the loneliness of the human psyche, what happens
when a person is left alone, what happens in the spiritual world, inside. Sisyphus is
alone, he is far from people, far from human communication, he is excluded from
society. But Kh.Dostmuhammed’s Sisyphus is a personification of a fighting man,
embodied against the absurd. Therefore, this deviation cannot be attributed to the
absurd philosophy of the West. The Sisyphus of the Uzbek writer is a person who
rejects the absurd and enjoys action and struggle.

12. Kh.Dostmuhammad convincingly depicted in the novel with artistic skill
Sisyphus’s life in a deserted place, his ability to fight against life's conflicts, his
courage, will, courage, and the sufferings he suffered in overcoming hardships. This
work resonates in the reader’s imagination like a labor anthem. Sisyphus was able to
keep his humanity because of this determination and courage. The hero of the story
“Loneliness” by U. Hamdam discovers himself in the midst of suffering.

13. A person in a “situation of loneliness” and his conclusion of “loneliness”
leads to tragedy in A. Camus’ “The Stranger”, comfort in U. Hamdam’s story
“Loneliness”, and wisdom in Kh.Dostmuhammad’s “The Wise Sisyphus”.

14. In “The Stranger”, Camus gradually reveals the conflicting relationship
between man and his world, the chaotic world. Meursault, the hero of the work,
rejects the usual world and strives to live in his ideal world, in the heart of nature,
satisfying his bodily desires. The world Meursault lives in is a “dead” world. That is,
in the whole land of Kurrai, there will be only one Meursault, and no others. A.
Camus wants to create Meursault in the image of “the first man”.

15. When looking at the novel “The Wise Sisyphus” and the short story
“Loneliness” based on the criteria of Eastern spirituality, such a paradoxical situation
was observed: a) Kh. Dostmuhammad wants to create Sisyphus, the hero of the novel
“The Wise Sisyphus”, as an image of an oriental man, but the fact that Sisyphus has
hatred and rebellion against the god of gods, the mighty Zeus, does not allow him to
imagine this image in the context of oriental thought in the full sense; b) The hero of
the story “Loneliness” by U. Hamdam, being an oriental man, acts with more western
thinking.
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BBEJIEHUE (anHoTauus qucceprauuu 10kropa puinocodpuu (PhD))

AKTYaJIbHOCTh W BOCTPe0OOBAHHOCTH TeMbl aHMccepranuu. B MupoBoi
JUTEPATYpHOU KPUTHKE, B YACTHOCTH, B Hayaie XX BeKa, CTajo YACJISIThCS
CepbE3HOE BHUMaHHUE MpodiemMe «oauHoyecTBa». OcobeHHo nociae BTopoil MupoBoii
BOMHBI MacIITadbl HM3yYEHHUS OSTOTO COLMAIBHO-TICUXOJOTHYECKOIO  SIBJICHHUS
JOCTHUIJIM T100aNBHOTO YPOBHS. THUIIOJIOrHYECKOE N3YyYEHUE «MOTUBA OJIMHOYECTBA
B paMKax JIMTEPATYPbl Pa3HBIX HAPOJOB SIBISAETCS MCTOPUYECKONM M ICTETHYECKOMN
OCHOBOM IPOLIBETAHNS MUPOBOMU JINTEPATYPHI.

JlutepaTypa HapOJOB MHpPA PpA3BHUBACTCA B  pPE3yJNbTaTe PETYJSPHBIX
JUTEPATyPHBIX B3aMMOOTHOLIEHUW W TBOPYECKOTO YCBOEHHS IPYTMM HapoOJIOM
ONbITa KYJIbTYpPhl W JIMUTEPATYPbl OAHOTO Hapona. Jlurepatypa MoaepHU3Ma,
nosiBuBIasicss B EBporie B koHIe XIX Beka, OMUCHIBAET IICUXUKY, BHYTPEHHUN MUP
yenoBeka. OgHOW M3 BbLAAIOIIKXCS (UTYp B JUTEpaType MOJAECPHU3MA SIBIISAETCA
AnbOep Kamio. Ero repou HCHOBITBIBAIOT IMOAABIEHHOE HACTPOCHHUE, COLIMAIBHOE
OTUYXKJICHHE, pa304apoBaHWE U OAMHOYECTBO. C 3ITOW TOYKM 3pEHUs H3y4EHUE
JIUTEPATyPHO-ICTETUUECKOH MMO3ULUHU U IPOLIECCa TBOPYECTBA IUCATEIA-MOAECPHUCTA
ITO3BOJISIET YCTAHOBUTD ITPUOPUTETHBIE UAECH B XYI0KECTBEHHOM IIPOU3BEICHUU.

N3ydenune Bompoca O JIMTEPATyPHO-3CTETUUECKOM KOHIENUIMUA U TBOPYECKOU
rapMOHUHU cO3JaTeNnel y30€KCKOM JHUTepaTypbl NEpHOoJa HE3aBUCUMOCTH XYpIIHAa
Hyctmyxammana u Yiyroeka Xamaama B KOHTEKCTE MUPOBOM JINTEPATyphl CO3/1AET
HE0OXOAMMOCTh B HOBOM MHTEPHNPETALNH B COOTBETCTBUH C TPEOOBAHUAMH JAHHOTO
nepuona. V3ydeHwe TBOpPUECKOrO CBOEOOpasusi HJTHX MHUcCaTeNed  Jenaer
HEOOXOJUMBIM CJieNaTh HAONIOACHUS HaJ ONpEesIEHHEM aBTOPCKOM KOHUEMIINH,
OCHOBaHHOW Ha cHoco0ax MpOSIBICHUS OJUHOYECTBA I'eposi B MX MPOU3BEICHUSIX,
MHTEPIPETAlUd HOBOTO IMOATHMYECKOTO BBIPAKEHUS U  CHUMBOJMKO-OOpPa3HbIX
nepcoHaxkeid. COOTBETCTBEHHO, M3yUYE€HHUE TAKUX BOIIPOCOB, KAK MOJIXO0/ K COCTOSIHUIO
OJMHOYECTBA, BBIPAXECHHOMY B TBopYecTBe X./lyctmMyxammana um ¥Y.Xamaama, €
TOYKH 3PEHHUS HALlMOHAJBHBIX, TYXOBHBIX U OOIIEUEIOBEYECKUX LIECHHOCTEH, CUHTE3
YEPT, MPUCYLIUX BOCTOYHOM M 3aIlaJHOM JIMTEPATYpE, a TAKKE UX BBIPAKCHUE B
XYyJI0)KECTBEHHOM TBOPYECTBE KaK NPOIYKTE TBOPYECKOM TapMOHMM B KOHTEKCTE
MHUPOBOM JUTEPATYPbI TPHOOPETAET BCE OOJIBIIYIO AKTYyaJIbHOCTh HA COBPEMEHHOM
JTAare.

B kauyecTBe 00BbEKTA McC/Ie0BAaHUA ObLUIM BHIOpAHBI TPOU3BEACHUS AnOepa
Kamio  «Ilocroponnuity, «Mynpeii Cusud» Xypmuga [yctmyxammana,
«OnuHouecTBO» Yiyroeka Xamjaama.

Hay4Hasi HOBU3HA MCCJIeIOBAHUSA 3aKJII0YACTCSA B CIEIYIOLIEM:

HCTOPUYECKHE KOPHU «MOTHBA OJIMHOYECTBa» B MHPOBOM M y30E€KCKOIl mpo3e,
npo0JieMbl TPaJAWLMOHAIM3MA U OPUTMHAIBHOCTH B XYIOXKECTBEHHOM OTPaXCHUU
bpaniy3ckum nucatesniem A.Kamro, y30exkckumu nucarensmu X.Jyctmyxammanom u
V. Xampamom PacCKpbIBAIOT ¢dunocodekue, COLIMAIbHO-TICUXOJIOTUYECKHE,
MeTadopudyecKkue OCOOEHHOCTH «CHUTyallMM HEBEJOMOCTH», WHAWBHUIYaJbHOCTh B
TBOPYECTBE MUCATENEH, a TAKIKE BOIPOCHI HALTMOHAJILHOCTH;

paccka3 «Iloctoponnuit» A.Kamio u «Myapeiii Cuzud» X.Jlyctmyxammaja
PaCKpBIBAIOTCS MPOOJIEMBbl TPAAUIIMOHATIM3MA U OPUTHHAIIBHOCTH B CIOKETE pOMaHa,
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UCTOPUKO-MHU(OJIOTHIECKass OOUIHOCTh TepOeB, MACTEPCTBO TBOpPLA B CO3JAAHUU
o0pa3a «0JIMHOKOTO YeJIOBEKay;

BBIJICJIIOTCS Pa3IM4YHbIe 0COOCHHOCTH MPOSBIICHUS OJJMHOYECTBA B JIUTEPATYPE,
TaKMX KakK OJMHOYECTBO, 3aMKHYTOCTb, M3OJIALIMS, OTUYX IACHUE C (POpMaJbHOM,
coJiepKaTeIbHOW U XYA0>KECTBEHHO-TICUXOJIOTUYECKOH CTOPOHBI, PACKPBITHI Cambie
BBICIIME U HU3IIKME POPMBI OJJUHOYECTBA;

B mnpousBeAeHUsX (Ppanmysckoro mnwucarens A.Kamio «IlocTopoHHuit» u
y30ekckux mucarenen X.Jyctmyxammama «Myapeiii  Cuzudy», V.Xammama
«OaMHOYECTBO» OOOCHOBBIBAIOTCS JIMUTEPATYPHO-ICTETUUYECKUE (PYHKIIMU MOTHBA
OJIMHOYECTBA, POJb W 3HAUYCHHWE HALMOHAIBHBIX, PEIUTHO3HO-TyXOBHBIX,
PUTYalIbHBIX KOHLEMIUH, JUTEPaTypHOTO BIHUSHUSA B €ro XyJ05KECTBEHHOM
BBIPKEHUHU.

Buenpenue pe3yiabTaToB HcciaeaoBaHusi. Ha ocHoOBe pa3paboTaHHBIX
HAay4YHBIX pE3yJlbTAaTOB, MOJIYYEHHBIX B HCCIEJOBAaHUM IO MOJEPHUCTCKOM
MHTEPIIPETALNN «MOTHBA OJIMHOYECTBa» B MUPOBOW U Y30€KCKOU JIUTEpaType:

BKJIaJl TBOPUECTBA U3BECTHOTO Mucartess Xypiuaa JlyctMyxammaza B pa3BUTHE
y30€KCKOM TMpo3bl, CO3JaHME HALIMOHAJIBHOIO Xapakrepa B pomaHe «Myapslii
Cusud», MactepcTBO aBTOpa B OTPAKEHMM JTyXOBHO-HPABCTBEHHBIX MpOOJEM,
IPUHILIUIIOB PEAIUCTUYECKOTO H300paKEHHUs, XYyJI0’KECTBEHHOTO U 3CTETHYECKOIO
CBOEOOpa3ue, OpUrHHAIBHOCTh KOMIIO3ULIMU U CIOXeTa B pomaHe «Mynpbsiit Cusudy,
TBOPUYECKHE BOIPOCHI JINTEPATYPHOTO BO3JCHCTBUS U CTUIIMCTUIECKOTO CBOCOOPA3HS
B TIPOIIECCE, AJIEMEHThl HAlMOHAIBHO-KYJIBTYpHOTO 00paza B XYHAOXECTBEHHOM
o0Opaze, MOITUYECKUE OCOOEHHOCTU MoBecTH Yiyroeka Xamaama «OIUHOYECTBOY,
obOpa3 «Paccka3zumk - s» B TOBECTH, XYJI0’KECTBEHHO-TICUXOJOTHYECKHI 00pa3
AYUIEBHBIX MYK, BBI3BAHHBIX CTPEMJICHHEM TIeposi TO3HATh W MOHSATh MHp OBLIH
MCIIOJIb30BaHbl B TEOPETHUECKON YacTu QyHaameHTanpHOro mpoekra NeOT-F1-030
«Ily6nukanus MHOroToMHOM MoHorpaduu (7 TomoB) «lcTopus y30eKckoi
muteparypbi» (2017-2020) (cipaBka Ne04/1-628 TamkeHTCKOro rocyaapCTBEHHOTO
YHHUBEpCUTETa Y30€KCKOro si3blka W JuTeparypbl nMeHu Amnumepa Hasou ot 7
arpenst 2022  ronma), BBINOJHEHHOr0 B TalIKEHTCKOM  TOCYJapCTBEHHOM
YHUBEPCUTETE Y30EKCKOTo s3blka M JuTeparypbl umeHu Aummepa Hasou. B
pe3ynbTaTe, 3TO IMOCIYKUJIO OCHOBOM [UIsi oOOoraiieHusi Hay4dHbIX B3IJIJOB U
pa3BUTHSI HOBBIX MOTHBOB U MNpPOOJIEM B HCTOPUM Y30€KCKOW JUTepaTypbl Hauajia
XXI Beka;

M3 HAYYHBIX BBIBOJIOB 00 DJMHYECKOM BOCHPUATHW TPHUPOABI, XapakTepa,
MOBE/ICHUS OJIMHOKOTO YEJIOBEKA B HAIIMOHAIBHBIX M OOIIEYETIOBEYECKIX pPaMKaX, B
MHTEPHPETALNN XYJ0KECTBEHHO-TICUXOJIOTMYECKOro U MeTtadopuueckoro oodpasa
COCTOSIHUSI OJJUHOYECTBA «ITOKWHYTOTO YEIOBEKa», BBHIPAKAIONIUN BHEIIHUNA OOIMK
CTpaJaroIiero 4eloBeKa B «COCTOSIHMM O€3BICXOJHOCTH» OBLIM HUCIOJIB30BaHBI B
npaktudeckoM mpoekte Ne [-OT-2019-42 «Co3manne 37I€KTPOHHOTO MO3THUYECKOTO
CJIOBaps y30€KCKOTO M aHTIUHCKOTO SI3BIKOB (M300paykKeHre YeI0BEYECKOro 00JInKa,
XapakTepa, MPUPObl U HAIMOHAIBHBIX CHMBOJIOB)» (2020-2021) (cipaBka Ne 04/1-
2160 MuHHUCTEpCcTBAa BBICHIETO H  CPEIHETO  CIENUaJIbHOTO  00pa3oBaHUS
TamkeHTCcKoro rocyJapcTBEHHOTO YHUBEPCHUTETa Y30€KCKOTO SI3bIKa M JHUTEPaTyphl
uMenn Amumiepa HaBou ot 28 utonsa 2022 rona), BBIIOIHEHHOTO B TalIKeHTCKOM
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rOCyJapCTBEHHOM YHUBEPCHUTETE y30EKCKOTO SI3bIKA M JIUTEPATYPhl HMEHU AJUIIIEpa
HaBou. B pe3ynbprare, CO3MaHHBIM IMO3TUYECKHM CIIOBAph SIBWJICS OCHOBOWM IS
oOoraiieHust TpUPOAbl U XapaKTepa OJUHOKOTO YeJIOBEKa HAYYHBIMU OOBSICHEHUSIMU
00 OIMHOYECTBE XY05KECTBEHHOTO Ireposl;

TEOPETUYECKHE U MPAKTUUYECKHUE BBIBOJBI, CACIAHHBIE N0 MOSBJICHUIO «MOTHBA
OJIMHOYECTBa» B MUPOBOM M Y30€KCKOM JUTEpaType, MPUHILUIAX PA3BUTHS, BBIXO1a
Ha MHPOBOH YpOBEHb, OBLIM MCIIOJIb30BAHBl HAIIMOHAJIBLHOM TeIepaJrOKOMITaHUEH
V30ekucrana g TpaHCHAUMM mnepenadd «Monojexbs HOBoro Bo3poxaeHus»
tenekanama «Dunyo bo‘ylab»  (cmpaBka 3a  Ne0O1-01/336  HammoHanmbHOM
TenepaanokoMnanun Y30ekucrana «Dunyo bo‘ylab» ot 18 mas 2022 roma). B
pe3yabTare  CoJepKaHWE MATepHaJIOB, IMOJATOTOBICHHBIX JJISI  HPOTPaMMBI,
00OTamieHo TeOPEeTUUECKOM U MpaKTUIeCKor nH(popMane.

Crpykrypa m o0bem auccepraumu. Jluccepranus COCTOMT W3 BBEICHHS,
YeThIpEX TJIaB, 3aKJIOUCHHUS M CIIUCKA UCIOJIb30BaHHOM nuTepaTyphl. OO0t 00beM
coctapisieT 155 cTpanuil.
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