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KHUPHUI (pancada nokropu (PhD) quccepranusich aHHOTALUACH)

Juccepranus MaB3yCHHHMHI J0J3ap0auru Ba 3apyparu. JKaxonga Ilapk
anabuérura KU3UKUII YHUHT Y3Ura XOC POMAHTU3MH, KO3UOAIOp pyXuii-
MabHAaBUI Jla33aT Ba 3aBK MaHOaum OyiraH oxaHru Ba Qancaduil MabHOJOPIUTH
Tydaitnn xamuma karra Oynran. Mycynamon IllapkuHuHr OylOK ImIoupiapu
TOMOHHUJAH SpaTUITaH MyMTO3 acapiap >KaxOHJa yMmMyMOamapuil KaapHusTiapHUa
Tapru0 OTHUII, WHCOH KaMOJIOTH OWiaH OOFJIWK HWIeaUTapHU KyWjall OpKajiu
KUIIAJIUK JKaMHUSATH TapakKUE€Tura xusMar Kwirad. J[lapxakukar, “AnaOuér
XQJIKHUHT [Opard, 3JHUHT MabHAaBUATU Ky3rycu. byryHru Mypakka® 3amoHaa
ollamjiap KajOura Wya TOMUII, YJIapHU 33Ty Makcajjiapra WIXOMJIaHTHUPHILIA
a[a0METHHHT TAbCHPYaH Ky 6exuéc’”,

JyHéna omMMaBUil MaJaHUAT, XyCycaH, IMOCTMOAEPHU3M WILIATIApU WHCOH
TapOusicura ¥3 TabCUpuHU yTKazaérran Oup gaBpaa [llapk amabuérura Oynran
YbTHOOpP SHAMA KydaiiMOKIa. Y3 BAakTHAA TapknMa opkaim Fap6 amabuérura
kupub kenraH, ['ére ceBuO YKuUraH Ba KATTHK TabCUpJIaHTaH Xo(hu3 Fazamiapu
OyryH uer osmuiapaa sHa Mamxyp Oyiamoxaa. dopc amaOuETUHMHT MaIXyp
cuiiMonapu Ymap Xaiiém, Xodus llleposuii, Cabnuii [llepo3uii, XKanomugaux
Pymuii acapnapu Tapkuma BOCUTacuaa MUHIIA0 €BPONMAIMKIAPHUHT CEBHUMIIA
KkuToONapura ainanu0 ynarypau. bupok, MuHr adcycku, y30eKk MyMTO3 agaduéTu
HaMyHaJlapu KOMMYHHCTHK Ty3yM MaKypacu Typaiiau rap0 THIUIapura Tapxuma
KWJIMHMAJIM Ba 4Ye€T 3J KUTOOXOHJApU YUYYH HOMAbIyMJIMTHYa KOJIIU. XOJOYKH,
Amumep Haowuit, Jlyrduii, 3axupugaun boOyp, Mynuc Xopaszmuii, Oraxuii,
®dypkar, Amup YMmapxon, Hogupaberum, YBaiicuii, @epy3 kabu siHa YHIa0 Y30k
IIOUPJIAPUHUHT acapiiapy >KaxOH anaduéTu TypJoHATapu KATOpPUAaH MYHOCHO
VPUH OJIUIINA MYMKHUH 3]IU.

V36eKnCTOH ~ MYCTAKHJUIMKKA — OpHINTad,  aipuM  Quuoiinm  y30ek
Tap>KUMOHJIAPUHUHT TamabOycu OunaH Anwumep Hapowii FazanuéTWHU WHIIIHN3
THJIMTa TApKUMa KIJTHII XapakaTH OOINLIAHAM. Y3GEKHCTOHHMHI XanKapo
MUKECTA TaHWJIa OOPUIIM YeT duiapaa xam Anumiep HaBouil mxoauHM Tapkuma
KIJTHIITa OYIraH KH3MKMIOHMHT ommmura onu6 kemmn'. 1y Gumman 6upra,
WIEbpUN TapXKUMa COXaCHJa €Tapiid Ha3apud Ba aMmajdil HIUIaHMaJapHUHT
UYKIUTH MYMTO3 JIMpUKa HaMyHaJlapuHU Tajlald Japakacujia TapKuMa KUJIMII
UMKOHUHH Oepmaétup. Fazan Ba pyOouil sxaHpiapuHu OeBocuTa Y30€K TUIMIaH
OolllKa TUJIIapra Tap)KUMa KWIMII XaJId Y3WHUHT HOTUIOWNA OOCKHWYWIA JIEUMIII
MyMKHH. YHH Te3JAITUPHILNra Xu3MaT KWJaAuran Oaauuii  Tapxuma
TaHKUIUWIUTH ~ Oup  Koiljga  jperncuHuO  Typuomm. Oxwpru — dwiapaa
Tap >KUMAIIYHOCIMK MyaMMOJiapura OaruillJIaHTaH Oup KaH4a TaIKUKOTJIap JyHE

Y36exncron Pectiyommkacu [pesnpentn LI.M.MupsnéeBaunr TomkeHT maxpugard Anubinap xuéboHura
Tampudu YoFuaa cy3narad HyTKU. Xank cy3u, 2020 iun 21 mait, Nel106 (7608).
Y MMOHaH nypnap. Haowuii mebpustuaas mHrmmsuara Tapxumanap tymiamu / Tysysun W.Ilapma. — T.: Ilapk
Hampuér-mantaa konuepHu, 2000; Sultanova D. Selected gazels of Navoiy. — T.: Navro‘z nashriyoti, 2015;
Amnmiep Hagownit: 100 tannanran razamiap tapxumacu (y30exkua-unrimzua). Tapxxumon: b.XonbekoBa, Mackyn
myxappup: K.Masmypos. — T.: VJIKTV., 2019.
®Alisher Nava’i: The language of the birds (Lison ut-tayr). Tarjimonlar: G.Dik, N.Qambarov, T.Mahmudxo*‘jayev. —
T.: Yoshlar nashriyot uyi, 2018; Daly D. Twenty-one ghazals, Alisher Navoiy. — Servena Barva Press, Summerville,
Massachusetts, 2016.
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I0O3UHM  Kypran Oynca-ma, TapKuMa aMaluE€TUHUHT, XYCyCaH, IIEbpUH
Tap)KUMaHUHT TyO KaTiamyiapura 4YyKyp KUpWwiIMaad. MaBxyn mebpui
Tap )KUMAJIAPHUHT CaBHsICHM Oy cOXaJard TaJKUKOT WIUIAPUHU >KOHJIAHTUPUIIHU
3apypusiTra aijgaHTupMokaa. by, ¥3-y3uman kapaom xankiap, UIyHUHTIEK, dhopc-
TOXXMK MYMTO3 a/1a0U€TH HaMyHaJlapUHU WHIJIM3 TUJIUTa Tap>KUMa KUidi 606uia
TYIUIAaHTaH >KaxOH TaXpUOaCMHU Ypranuin Joi3ap0d MyaMMO SKaHJIMTHUHU
ownnupanu. [y HyKTau Ha3zapAaH yJlapHU KUECUNU-YOFUIITUPMA yCyJiaa YpraHuin
Ba V30K MyMTO3 IWICHPHUATH TapKUMAUMWIUTHHUHT Ha3apuid xamjaa amaiui
acocJIapyHi TaKOMWUIAIITUPUINTa XU3MaT KWIIUPHUII TAJKUKOT MaB3yCHHHHT
noyBapouruan oenrunaian. [llapk Oaguuii caHbaTIapUHN WHIJIA3 THINWIA KalTa
spaTHIll, Fa3aJl Ba pyOOWUH OXaHTHU, PUTMH, MYCHKHIIUTH Ba Iy KaOu
XYCYCUATIAPUHHU TapKUMaJa Cakjad KOJIWII HMMKOHUSTIAPUHU YYKYp TaJIKHK
ATHUII Ma3Kyp TaJIKUKOTHUHT 3apypPHUIIMTUHU KypcaTaaH.

V36exucron Pecry6mukacu ITpesupentununar 2016 iimn 13 maiinaru -
4797-con “Amumep HaBouit Homuaaru ToIkeHT gaBiaT ¥30eK THIIM Ba aqaOUETH
YHUBEPCUTETH (HAONMUSITUHU TAIIKWI OTUIl TYFPUCUIA TH, 2017 wmn 7
dbeBpangaru [1®d-4947-con “V36eKucToH PecniyOnukacunu sTHaJIa
PUBOXIIAHTHPUII OYViinya Xapakatiap crpareruscu Tyrpucuna’ru @apmonu, 2017
un 13 centsbpnaru 11K-3271-con “Kutob® MaxcynoT/IapuHU HalIp STUII Ba
TapKaTUIl TU3UMUHU PHUBOXKIAHTUPHUII, KUTOO MYTOJaacH Ba KUTOOXOHJIHMK
MaJaHUSATUHU OLIMPUII XaMJa TapFrud KWIHII Oyiinya KOMILIEKC Yopa-Taadupiap
nactypu TyFpucuma’th, 2018 imn 5 anpenmarm ITK-3652-con “V36ekucTon
EsyBunnap yrommMacu (GaoiuATHHM SHAAA TAKOMMILTAIITHPUII 4Opa-Taa0uprapu
Tyrpucuna’tn  Kapopnapu, V36ekucron Pecny6mmkacn ITpesumentn I1LM.
Mupsuéesannar 2017 iimn 3 aBrycTaard  Y30eKHCTOH IKOJAKOp 3HETHIAPH
BakWJulapu OuiaH yupamyBaaru mabpysacu, 2020 ¥unm 20 wmaiiga TomikeHT
maxpugaru Anubnap xu€0oHura tampudu 4oruaa agabuETHUHT TabCUP KYYUHH
OLIMPHUII OYViWYa TOMIIMPUKIAPU Xamaa MasKyp GaonusTra TEruiuid OoliKa
MEBEPUN-XYKYKUM XyKKaTiaapja OelruiaHran BazudaiapHU aMalira OUIUPHINIA
yi0y auccepranus TaAKUKOTH MyalsiH lapakaia Xu3Mat KUIaIu.

TagKUKOTHUHT pecny0auka dan Ba TEeXHOJIOTUSJIAPH
PMBOAKJIAHUIIMHUHT YCTYBOP HYHAIMIVIAPUIa MOCIMIH. Maskyp TaIKUKOT
pecnyOnuka ¢daH Ba TEXHOJOTHUsIIAp pUBOXIaHUMUHUHT [. “JlemokpaTtuk Ba
XYKYKHH )KaMUSATHA MabHABUM-aXJIOKUK Ba MAJaHUN PUBOKIIAHTUPUILL, MHHOBALIMOH
MKTUCOAMETHH MAKIUIAHTUPULT YCTYBOp HYHAIMIIUTA MyBOQUK OakapuiraH.

MyaMMOHMHI YPraHWITaHJIMK Japazkacu. byryHru KyHra kajgap LIebpui
Tap)KuMa 6yiinua GUp KaTop MIIAp aMajra ONIMPHIITaH. Y36ekncTonaa 6y coxana
WIMUNA Ba (QyHAaMEHTan TaAKUKOTIap oyubd OopraH oJMMIIAp CHpacura
F.CanomoB, H.Komunon, 3.McomupaunoB, M.bakoeBa, II.CupoxugauHos,
P.Illupunosa. I'.OmminoBa, C.OmumoB, M.Cobupos, 3.0Ouunos, P.Kapumos,
A.AGnynnaxonos, JI.Xomumosa, T.Caiinanues, 3.Temaboesa, C.Illykpyniaesa,
K.CHAMKOBIAPHH KHPHTHII MyMKHH . Ma3sKyp ONHMIap TOMOHHIAH OJIHO

*Canomos F. Tux Ba Tapxuma. — T.: @an, 1966; Canomos F. Tapxnma Hasapusicu acocapu. — T.: Ykurysun, 1980;
CanomoB F. Anabuii anbaHa Ba Oamgumii Tapkuma. —T1.: ®an, 1980; Camomos F. Tapkuma tamBunmiapwu. — T.:

Fadyp Fynom Hommnmarn Anabuér Ba canpar Hampuétn, 1983; Camomos F., Komunos H. [Iycrauk kynpuxmapu. —
6



OOpwIraH TaJKUKOTJIAp IIEbPUHA MATH TapKUMAacH COXacura KaTTa Xucca
KYIITaHUHY TabKujIam J1o3uM. dope Timaan y30ek Tuinura, Y30eK THIUIaH pycC
Ba MHIJIN3 TUWIAPUTa MIEBbPHUI MAaTHJIAP TapKUMACUHU aMalira OIINPHILJIA [IEbPU
TU3UMJIADHUHT XYCYCUATIApPH, YyJIApHUHT VyXmam Ba (apkiId KUXaTIapu,
HIEbPUTYHOCTUKHUHT TapKUOMM KucMiapu OYJIMHUIN IIAKJI, IIOUP HYTKH, PUTM,
Ba3H, KoduAra ajokaJop Macajajap IOKOpUMJa HOMJIApU  KEJITUPHUITaH
OJIMMJIAPHUHT WJIMHMI UIUIApUJIa KUECUN HYKTau Ha3apaH TaJAKUK THITaH. bUpok
yJlapia MyMTO3 IIE€bpUNA MATHJIAPHU MHIJIM3 TUIUTA YTUPHILIA MYyXUM YPHUHIA 3ra
OynraH acnusAT Ba Tap)KMMa MaTHJIApH OPACHAArd IIAKINI-CEMAaHTHK Ba MO3THK
YUFYHIIMKKA SPUIINII WIMANA MyaMMO cudaTHIa Maxcyc Ypranuamaras.

JlyHE TapKMMauWJIWMIUAA IIEbPUM TAPKMMA COXACHAA aH4Ya MILIAP aMalra
OLIMPUJITaH. YJIapJa, acocaH, pOMaH-TEPMaH Ba CIaBAH TWJJIApUapo Tap:KUMaja
acnuAT MAaTHM MAabHOCHMHHM KaWTa THKJIAIl Ba TAJIKWH KWIHMII >KapaéHIapu
yprauunrad 6yiauo, TapkumMa cuaTUHN aHUKJIAITHUHT 0011 Me30oHIapu cudaruaa
aJIeKBaTJIMK Ba SKBUBAJICHTIIMK KaTeropusuiapu arpopuaa 6axc oputwirad. Hlapk
TUJUIAPH, XyCYCaH, TYPKUW TWIIAPAAaH MHIJIM3 TWIWIa WIEbPUN TapKUMa KUJIHII
Ha3apusACH Ba aMaluéTu Oyilnya TaaKukoTiaap nespiau yupamaiau. JI.B. Kymauna
Ba C.C.HazmyrauHOBa TOMOHHMIAH WIrapu CypWIraH TapKUMOH MaKOHHU
KOHLCMIMACHIA TapMOHHUK Tap)XUMa TYLWIYHYAaCH KUPWUTHITAaH. YJApHHUHT
Kapauuiapu OVilMua, MabHO caTxjlapd oOpacuiard CHHEPreTUK MyHocaOaTHU
VpHATHII Tap>KUMAIa YUFYHIIUKHA TabMHHIANII .

Juccepraums TAAKMKOTHHHHI AUCCEPTALMSA 0a)KAPWJITaH OJIMA TAabJIUM
MYacCacaCHHMHI WIMHMH-TAAKMKOT HILJIApPU OMJIaH OOFIMKIMIM. J(uccepranus

T. Fa(byp Fynom Homumarn Anabuér Ba canpat Hampuétu, 1979; McomunnuuoB 3. He Kmnaiine ceHuHT Omia, 31
. “Emmx” xypuamy, 2017 iiun, Ne 1 (308). —b. 26-29; BakoeBa M.K. Anrmust, AKII anabuérunan y36ex

TWIATA TICHPUNA TapKUMa Ba KUECHH WICHPIIYHOCIHK MyaMmMMmonapu: ¢wion. ¢ad. A-pu. ... muc. — T.: 2004;
Cupoxungaunos 1., Onunosa I'. banuuit Tapxuma acocmapu. — T.: Mumtoz so‘z, 2011; Ogunosa I' K. Murnu3 Ba
¥30eK MyMTO3 MICHPHATH Tap)KUMalapuia aJeKBaTIMK MyamMMmojapu: ¢uioi. ¢daH. HOM3. ... muc. — T.. 2011;

[upunosa P.X. [unuii peanusuiapHd Oanuuil TapKuMana KaiTa spaTHITHUHT aiipuM Tamonmuiapu ((panirys
anabMETHHHUHT Y30eKya Tap)KuMaaapu Mucosuaa): ¢umiona. gan. Hom3. ... guc. — T.: 2002; upunosa P.X. Onam
MaH3apacUHUHT OaJMuil TapKUMazna Kaiita siparmnuinu: ¢uion. dad. gokrt. ... auc. — T.: 2017.; Onmumon C.X.
[TpoGnembl Bocco3nanus U Tpanchopmamu mod3THIeckKux GUryp B epeBojie mpousBeaeHnii Anumepa HaBou: guc.
Ha COMCKaHHe yd. cTell. KaH. (o Hayk. — T.: 1985; CobupoB M. “bobyproma” Bumnyp TekcToH TapkuMacuma:
¢unon. dan. Hom3. ... quc. — T.: 2001; Oumnos 3. Pybownit TapskuMacuia makil Ba Ma3MyH Oupiauru: Guios. ¢as.
HOM3. ... aucc. — T.: 1994; Kapumos P. “boOypHoMa” nary mebspiap XOpKUH TapKUMaJlapUHUHT KHECUH TaXJIHIIH:
¢unon.an.HOM. ... muce. — T.: 2003; A6aynnaxkoHoB A.X. HaBomii OamuuaTHHN HEMHcUa Tap)KHManapja KailTta
ApaTtim Ba Tadmui ostuil: ¢uinon. ¢aH. HoM3. ... auc. — T.: 1998; Xommmona JI.M. “BoOypHoma” acapuHHHT
TaHKMJIUH MaTHHHU sipaTuil Myammousapu (¥30ek, mHriam3 xamaa “boOypHoMa” TaHKMIMH MaTHJIAPUHMHT SITIOH
HamIpiIapu Mucoiuaa): punom. ¢ad. Hom3. ... guc. — T.: 2006; Xomumona J[.M. “boGypHoma’ MaTHUAArHd TaCBUPHA
BOCHTAJNIAPHUHT WHIJIM3 TWINTA TapXXUMaJaph TaAKUKH: ¢uiorn. ¢daH. gokt. ... muc. — T.: 2018; Caiimanes T.X.
Bobyp nmupukacu OaTuMATHHUHT pycda TapKUMalapuaard TankuHd: ¢uion. ¢ad. HOM3. ... aue. — T.: 2007;
Tema6oeBa 3.K. “boOypHOMa”HUHT WHTIIM34Ya TapKUMaJapuaaru Gppa3eoaoruk OnpukMaap Ba yJapHUHT MUIIIHN-
MaJaHuil xycycustiaapu: ¢wmnon. ¢aH. dancada mokr. ... guc. — T.: 2017; Hlykypymraesa C. Bocco3manue
XyJ0XECTBEHHOTO cBoeoOpasms “babypHame” B ero aHIMIMHCKMX HepeBOfax: AWCC. ... KaHZ. ¢miIoia. Hayk. — T.
1989; Cunukos K. “Kyraary Omnms” TYpTIMKIApUHUHT MHIIM34Ya Oajuuil TapkuMma Xycycustiapu: ¢uinoi. ¢as.
HOM3. ... auc. aBToped. — T.: 2010.

*Kymauna J1.B. B3auMoeiicTBHE A35IKOB H KY/IBTYp B EPEBOIUECKOM IPOCTPAHCTBE: TeIITANIbT-CHHEPIeTHICCKHIA
HOAXOM: JHC... I-pa puitoin. Hayk. — [Tepmb, 2004; Hazmyraunosa C.C. 'apMoHUst Kak nepBouecKas KaTeropus (Ha
Marepuale pyccKoro, aHIJIMHCKOro, ppaHIly3cKoro KWHOANCKYpPCa): ANC. Ha COUCKAHUE Y4. CTell. KaH. (UIIOJ. HayK.
— Tromenn, 2008; Tormuap H.I'. AcmMmmerpusi B mepeBojie XyJOXKECTBEHHOTO TEKCTA: 3THOJWHTBOKYJILTYPHBIH
ACIIeKT: TUC. HAa COMCKAHKE y4. CTell. KaH. Guaoi. Hayk. —Ttomens, 2009; I'eopruesa H.IO. AnantuBHbIe CTpaTeruu
TPaHCISIIUHU TEMIIOPAIBHBIX CMBICJIOB: HA MaTEpHaJIe AHTIIOA3BITHOTO U PYCCKOSI3BIYHOTO AETOBOTO AUCKYpCa: JIHC.
Ha COMCKaHME y4. CTeIl. KaH. (GuiIon. HayK. — TromeHs, 2013.
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Amumep HaBouit Hommparum ToimkeHT paBnaT Vy30ek Twin Ba anaOUETH

YHUBEPCUTETH WJIMHN-TAAKUKOT HWILIApH peKacHHUHT  “YKaxoH unMm-danu
TapakKUETUAA  TApKUMAIIYHOCITUKHUHT  axaMHUsATH  MaB3yCH  JOHWpacuaa
Oa)kapuJIraH.

TagKMKOTHHHI MaKCcaJAu Fa3an Ba pyOOUl >KaHpJIApUHU WHTIIA3 TUJIUTa
TapKMMa KWIMIIAA YUFYH Tap:KHUMara SpHUILIAII KApaéHUHU WIMHKM acoClalllIaH
nbopar.

TagkukoTHUHT Basudaaapu:

HmIapK JIMPUK >KaHpJIapu, XyCycaH, Fa3ajl Ba PYOOMIUIADHM WHIVIA3 THJIATA
TapKUMa KWINIIAArd MaBXKyJ MyaMMOJIapHU YPTaHUIIL

razan Ba pyOomil TapkuMacu CcU(ATUHUA CYCTJIAIITHPATUTaH AacoCUi
OMUWJUIAPHU AHUKJIALI;

JUPUK MaTHJIap TapKUMacu CU(ATUHU aHUKJIAIIHUHT MaBXYy] ME3OHJIApUHU
TaKOMUJUTAIITUPHILL,

HIEBPUI MATH TapKUMacHIa “‘YUFYHJIMK KaTErOPUSCUHU WIMHUN acocall;

JUPUK MATHJIAp TapKUMach CU(paTUHU aHUKJIAINTHUHT MaBKyJl ME3OHJIaApUHU
TaxJ I KUJIHII, IIebPUN TU3UMIIAp Ba JKaHpiap opacuaaru GhapkiIapHUHT HI€bpUi
TapXxuma cudaTura TabCUPUHU YpraHull,

Fa3ajg Ba pyOOMil MAaTHMHMHI OEBOCHTAa Ba OWJIBOCHTA amajira OUIUPHITaH
TypJIA TapKUMa BapUaHTIAPUHU Y3apo KUECHI TaxXJIWIIra TOPTHUIL OPKaIu IaKInii-
CEMaHTHK Ba TMO3TUK YyUFYHJMKKAa OSpUIIKII Oopacuaard TaxpuOasapHu
YMYMJIAIITUPUIL;

FazaJl Ba pyOoOWil MaTHJapuHU Y30€K TWIWAAH WHIVIM3 TUJIUTa TapKuma
KWINIIJIA YUFYHJIUKHYA TAabMUHJIAIIHUHT aCOCUM TaMOMMIJIApUHU UIILIA0 YUKHUIIL.

TaakukoTHUHr 00bexkTH cudaruna B.Jleiinen-B.Opckun, Aner beepuxk
xoHuM, Bunep Tekcroyn, Crennu Jlenn-Ilymn, ®epnann ['penapn Ba Xepona
JIom6 ToMoHumaH “boOypHoma” TapKMMallapu JOoWpacujia amalira OIIWPHITaH
meppuid napyanap, YMap XaW€MHUHI WHIVIM3 TWIMIa Tap)KMMa KUIMHTaH
pyOowuitnapunan nHamyHnanap, Jleonnnq Kmetiok, Kocumkon Mabmypos, duHapa
CynronoBa, [ennuc [einm tomonunan HaBowil razaymuiapu Ba pyOowuitinapuian
KWIMHTaH TapXuMmanap, MmyHUHTHEK, [laxmaBon Maxmyn Kamamura MaHcCyO
pyOouitmapuuar Awb3zam  OOHWIOB TOMOHHJAH WHIJIM3 THIUTA YTUPWITAH
TapKUMaJlapy OJIUHIM.

TagKMKOTHUHI NpeIMETHHH IIApK JUPHUK >KaHpJapu, XyCycaH, Fa3al Ba
pyOOMITHM WHIJIM3 TWIWTa TapKUMa KWJIWIIAA I[IAKIUH-CEMaHTHUK Ba MOATHUK
YUFYHJIMKHU TAbMUHJIAII Macajlajapy TAIIKWAJI 3TaJIH.

TaagKUKOTHUHI ycy/ulapu. TagkKuKoTAa TapKMMa MAaTHJIAPUHU KUECHM-
YOFUILITUPMA, KOHTEKCTyal-TaBCU(PUN, MOITHK CTPYKTyp  Ba JIMHTBOIMOAITHK
TaxJIMJI METOANIapUAaH (PoraanaHuIIu.

TagKMKOTHUHT WIMMIA SIHTWINTYM KyHugaruiapaad uoopar:

Fa3ajn Ba pyOouid MaTHUHUHT OEBOCHMTa Ba OWJIBOCHMTA amajra OIIUPHUITaH
TypJIA Tap’KMMa BApUAHTIIAPUMHHU y3apo Kuécni Ttaxjuira toprum opkamu [lapk
JUPUK >KaHpJapu, XycycaH, fa3ajl Ba pyOOMNIapHM HMHIJIM3 TWIWIa TapKuMa
KUJUIIIArd MaBKyl MyaMMoJap MUCOJUIap acocuaa ound Oepuiiras;



[MaKTUH-CEMAaHTUK  Ba  TOATUK  YWFYHJIMKKAa OJpUIIUII  Oopacuaaru
TaxpubanapHu yMyMJIAIITHPUO, COXa PUBOXKHHM TabMHHJIAIITA KapaTWIraH
Ha3zapui Ba aMaliuii TaBCUsIIap UILIA0 YUKWITaH;

mapK JUPUK JKAHPJAPUHUHI HWHIJIM3 TWIWTAa KWIMHTaH Tap KuMmajiapuaa
HIaKJIUH-CEMAaHTUK Ba MOATHK MaTHiap cudaTtuHu Oaxonaml y4yyH MIK Mapra
“YUFYHJIMK KaTErOpUsICU KUPUTUITAH Ba WJIMUI JaUJIJIaHTaH;

HIapK JIMPUKAcH, XyCcycaH, TYpKUW Fa3zall Ba pyOoHil >KaHpHM HaMyHaJapUHU
WHTJIA3 THJIWTA Tap)KUMa KWW jKapaéHuaa KYJUIAaHWIM MakKcaara MYBO(HK
OynraH acocuil TaMoMMILIap UILIA0 YUKHUIITaH;

Fa3aj Ba pyOouil MaTHJIApWHUHT OMJIBOCHTA Ba O€BOCHTA amajra OIMUPUITaH
TYpJM Tap)KAMa BAPUAHTIAPUHUHT y3ap0 KUECHM TaxJIWIM aCOCHIA IIAKIUMN-
CEMAaHTHK Ba MO3TUK YUFYHJIUKHU KEJITUPUO YMKApaIUraH OMUJUIap JalujlaHTaH.

TaagKUKOTHUHT aMaJIMii HATHXKAJIAPH KyHuaruiapaad noopar:

HIebpUN TapKUMara YyWFYHJIMK KaTeropuscH HyKTal HazapuliaH 0axo
OepuiiraH;

Oup fazanm Ba pYOOMHUHUHT TYpJIM TapKUMa BapUaHTIApU ¥y3apo KuEcui
TaxJIUJI 3TUIITaH;

y30ek MymMTO3 afa0MET HaMyHaJapUHU WHTIIM3 TUJIUTa Tap)KUMa KUJIUIIIA
Mozen cudaTuia Kapaluild MyMKHH OViaran ¢opc TUIWAAH WHIIIM3 THIIATA
amaJira OoIMPUJITaH Tap>KUMaiap TaXpuOacu Tax UMUK YpraHuiras;

WHIJIM3 TWIWra TapKUMa KWIMHTAH Fa3ajl Ba pPyOOMIUIApHUHT MaTHJIapH
TaxJIWJIra TOPTAITaH Ba yJap acoCHAa YUFYH TapKMMa MAaTHUHU SIPATHUIL YUYH KYJI
KeJIAJIUTaH aMaJIuil TaBCUsIIAp MIIA0 YUKUJITaH.

TagKMKOT HATHKAJAPUHMHI MWIIOHWIWIMIH HOPTUMHU3 Ba XOPHXKUHU
MamJIakaTiaap OJMMIIAPUHUHT MIEhPUN Tap)KMMa coxacuaa oiaud OopraH WIMHUN
U3JIaHUIUIapura ouj] pyHaaMeHTan WIMUK-Ha3apyuid Kapaluuiapy YpraHuJIraHinry,
YIApHUHT TaxJIMJIUNA TaaKUKUA HaTWXKAcuja pecnyOinKa Ba XallKapo HWIMUUN
KoH(epeHIlMs Marepuauiapyd TYIUIamJIapu, XOPIJK Ba PECHyOJiuKa WIMHMA
KypHaJUTapuJa YOIl JTWITaH Makojanap, Xyjoca, Takiaug Ba TaBCUSIAPHUHT
aManuérna KOpUM  STUITAHJIUIHM, OJWMHTaH  HATWXKAJapHUHT  BAKOJATIU
TAITKWJIOTIIAp TOMOHUAH TAaCAUKIAHTAHIUTH OWJIaH U30XJIaHaIH.

TaagKUKOT HATHKAJAPUHMHI WIMMH Ba aMajJuii  aXaMHUATH.
TaaKUKOTHUHT WIMHA axaMUATH MYCYJIMOH WIAPKH JIMPUK KaHpJApH OYIMHII
FazaJl Ba pPyOOMIIApHUHT WHIVIM3 TWIWIa KWIMHTAH Tap)KUMajJapuHu Kuéciad
YpraHuiil, acIusT Ba TapKMMa MaTHJIAPU OpacUAaru MIAKIUA-CEMAHTUK Ba MOITUK
MYTaHOCHOJIUK oyiinua Y30€K-UHTIHN3 YOFULLITHPMA HIEBPUN
TapXKUMAIIYHOCIIUTHIAa OWUPUHYM MapTa YWUFYHJIMK KaTerOpUsiCM HYKTau
HazapuaaH WIMHUHN XyJiocajaap YUKapUIraHu OWJIaH U30XJIaHAIH.

TagkUKOT HATW)KAJIAPUHUHT aMalluid axaMUATH IIyHJaKd, YHJaH Y30eK
anabuéTuaan WHTIW3 TWINTa KAYUK JIMPUK >KaHpJIapra MaHCcyO0 HaMyHaJapHH
Tap)KMMa KWJIMII, TAp)KUMa MaTepraIapy/Iad TapKUMa Ha3apusacu Ba aMaJInETUra
OarvIUTaHTaH MaxCcyC Kypciap TallKujl STUIIAA, YKYB Ba yclyowil amabuérmap
spatuniaa GporgamaHuIn MyMKHH.



TagkKukoT HaTHXKAJIAPDUHMHT xopui  KujauHumm. [lapk  mmpux
JKQHPJIADUHUHT UWHIJIM3Y4a Tap)KuMajapuja IIaKJIMA-CEeMaHTUK Ba IO3THUK
YUFYHJIMK TaJKUKU OYiiMya OJTMHTaH HaTHXKajlap acocua:

Amumiep HaBouiHUHT “YHYTMOFUIKH TO Xaxp 3TTH Oemon”, “Kon Emrym
COPUF 103 y3pa omKop 3Tty ¢pupok”, “Ep uyH ucrtapku, 6yiraiiMen Mya0oM aHIuH
nupox” Ba “Kenrycu yn capBu CHUMHHOAp TYyJIU cepoOack’ Mucpajgapu OuiaH
OomlmaHyBud Fazauiapu TapxkumacugaH ‘JKaxoH amabué€tu” >KypHaIUHUHT
“HaBouii caboknapu” pykHmaa ¢oinananwiran (“XKaxon amabuértu” >xypHAIN
2020 ¥iun 6 uronaaru 56-coH MabIyMOTHOMacH). HaTtmkaga sxypHaln pykKHH YHFYH
Tap>KMMa TaMOWMJUIAPY aCOCHJIa aMajira OIIMPUITaH WEbPHUI TapKuMmanap OWIaH
OOMHUTHITAH,

apy3 Ba3HUJAru rasaj Ba pyOOMNJIApPHUHI WMHIJIM3 TUIWra YUFYH Tap)KUMa
KWIMII TaMOMWIJIapyM acocujia amanra omupuiradn O.BoxunoBHuHr “MHcoH”
KACHIACH TApKHMACHIaH Y30eKHCTOH E3yBumiap yIOIIMACH TOMOHMIAH apy3
Ba3HM/a OMTHIITAH acapliapHHU TapuMa Kuiuinaa doiinananunrad (Y30eKucToH
EsyBumnap  yrommacusmar 2020  dun 3 wmrongarm  01-03-01/625-con
MabIyMoTHOMAacH). HaTuxkana y30ek anaOuéTuHu XOpKia TapFud ATUI UILIApU
camMapaJIopJIUry OIIUIIUTA XU3MaT KUJITaH;

nodTuK udoaa yCyUIapUHM Tap)KMMaja cakjaiira ouj Kapamuiap, Kodwus,
panud Ba Oanuuii caHbATIAPHUHT KYJUIAHWIIUIN TaMOWMWIIJIApUra JIOUp WIMHIi-
Hazapuil xynocanapaaH bokynarn O3zapOaitkon @annap akKaJeMHUSICUHUHT
Huzomuii ['awkaBuii Homuparu AnaOu€r HMHCTUTYTHIA V30€K agaOuETHHU
VpranyBumwjiap y4yH TalIKWI ATHJITaH VKyB MaIIFyJOTIapu JacTypUHU
taii€pnamga ¢oigananuiaran (OzapOaibkon ®annap akagemusicu Hwuzomuit
["amxapuit HoMugaru Anaduét uactutytuHuHar 2020 #iun 15 aBryctumaru 55-con
MabIyMoTHOMacH). HaTmxkana razan Ba pyOouiiyiap xamaa y30eK MOUpIapUHUHT
KaXOH anaduéruaard YpHU Xakujaa Tajabanmapaa 3apyp OWiuM Ba KYHHKMAasap
HIaKJUTAHTUPUJIITAH;

TaIKUKOT Ma3MyHHU [03acHIaH OHBJIOH KWIMHTaH MakojajdapJard MyXuM
MIMHii-Ha3apuii Xynocanapaas “Y36exncTon-DOpaHius” IYCTINK KaMHATHHHHT
56-01/10-con noiinxacu moupacuiaa yom 3twiran “Pilgrimage places and scared
shrines in Uzbekistan” wHIHM3 THIMAArdm MOOWJI WMIIOBAaHUHT Tap)KMMacHa
dboinananuaran (“3736eKHCT0H-CDpaHuHH” nyctiuk sxamMusTuHuHT 2020 #iun 29
CEeHTsIOplaru  95-coH MabiyMoTHomacu). Harwxkana wuioBa TapKuMacura
KUPUTWITAaH MaTHJap/a I[IaKJIud Ba TOITUK MabHOJAPHUHT YUFYHJIUTHUHU
TabMUHJIAIITA SPUILINAIITAH;

Fa3aj Ba pyOOMil MAaTHJIAPUHU WHIJIU3 TUJIUTA YIUFYH Tap’KUMa KWJIMILTa OWJT
TaBcus Ba uiaMuii xynocanmapaan MTI-1-098 paxammu “Emmap MabHaBUATHHH
makutantupuiia Anumep HaBouit agabuii-nienaroruk KapauulapuHUHT YpHU Ba
axamusata”  (2012-2014) wmaB3ycuparu amanuii  JonWnxanga (organaHwiraH
(Y36ekucron Pecriy6mukacu Onuii Ba ypTa Maxcyc TabiuM BasHpIUrHHUHT 2020
nun 14 cenrsopmarm 89-03-3306 con mawiaymoTHOMacHu). Hatwxama Amumiep
HaBowuit raszaymuiapuiary MabHaBUW Ba axJIOKMM Kapauulap yUFyH TapKUMAaCUHUHT
Ooiuimra acoc 6yiras;

10



Amumep HaBouwil fa3ajulapUHUHT HHIVIM34a TapKUMalapuaard Oanuuid
CaHBATIAPHM KaiiTa THKJIAIITA JOUp XyjlocajapiaH Y36eKkucToH Mumii
TenepaauokoMnanuacy  “Y3bekucton” JIVK  TenepamuokaHamuma  3dupra
y3atunaaurad “Haoumiinu anriam’ Ba “Illox Ba moup” macTypuHu Tal€pnamia
doiinananmiran (Y36exkucton Mummii TenepaguoxoMmanusacuauar 2020 i 23
utonaarn  02-14-679-con  MabiaymoTHoMacu). Hatwxkana Tenmemactyp y4yH
Tal€piiaHraH MaTepUaUIapHUHT Ma3MyHHM Ha3apuil Ba aMaluidi MabIyMOTJIap
OwiadH OOMUTUIITAH.

TagKuKOT HATHIKAJIAPUHMHI anpodaunusicd. TaaKUKOT HaTWXajlapu 2 Ta
xankapo Ba 4 Ta pecnyOiaMKa HIMUK-aMaiui aHXyMaHJIapuia MyXOKaMmaJlaH
YTKa3WJIraH.

TagKuKOT HATHKAJAPUHUHT IbJOH KWIMHUIIK. J[uccepTanus MaB3ycu
6yitnua kamm 17 Ta WiIMHMi Makona, ITymapjaH, Y30ekucToH Pecry6nmkacu
Bazupnap Maxkamacu Xxy3ypugarn Oinmil  arrectanusi KOMHUCCHSICUHUHT
JOKTOPJIMK AUCCEPTAlUsIIapU aCOCUM WIMHUN HaTHXKaJapUHU YOIl 3TUII TaBCHUS
KWIMHTaH WIMHM Hampiapia 7 Ta, XOPWKHM >KypHaiiapjaa 4 Ta Makoja 4ol
ATUITAH.

JuccepTanMsIHUHT TY3WJIMIIM Ba XaKMH. TagkuKOoT Kupuil, y4 000,
Xyjoca Ba doiganaHuirad anabuérinap pyiixarugan ubopar OYnub, ymymui
Xaxmu 156 caxudaHu TanIkui dTaau.

JIACCEPTAIIUSIHUHT ACOCU MASMYHH

Kupum xucmuga auccepranys MaB3yCHHUHT J0JI3apOJjUTrd Ba 3apypartw,
pecnyOnuka (GaH  Ba  TEXHOJOTHSJIAPU  PUBOXJIAHUIIUHUHT  YCTYBOP
WYHAIMIUIAPUTA MOCJMUIM AaCOCJIAHTaH, MYaMMOHMHI YpraHWIMII Japa)xacw,
TaIKUKOT MaB3ycu OVinda XOpMXKHI Ba IOPTHUMH3 ana0uETiapu MapXu amaira
OLIMPWITaH, TAJKUKOTHUHT MakcaJ Ba Basudangapu, OOBEKTH Ba MPEAMETH
aHUKJIaHTaH, TaIKUKOTIA (holiamaHuiiraH MeToyiap KypcaTwirad, TaAKUMKOTHUHT
WIMUNA SHTWIWTH Ba aMalluid axaMusIiTH 0a€H KUJIMHTaH, OJIMHTaH HATHXKAJIAPHUHT
WUITOHWIWJIUTH aCOCJIAHTaH, HATIKAJAPHUHT aMaJIuETra >KOpUi KUJIMHUIIM, HAIIp
ATUJITAH UIIIAp Ba TUCCEPTALMS Ty3UIUIIN OYiinya MabIyMOTap KeJITUPUIITaH.

Huccepranusauar “llapk Ba rap06: mebp TH3MMuIaru tagoByT/Iap Ba
YUFYH Tap:;KuMa MmyamMMocHu” €0 HOMJIaHTaH OuprHYM O00MIa UHIIIU3 Ba Y30eK
MYMTO3 a1abuETHIAary MEebPUil TU3UMIIAPHUHT aCOCUN XYCYCUSTIIapH, YXIIAIUIUK
Ba (hapKJIM TOMOHJIAPH XamJla IapK MyMTO3 IMIEbPHUI acapjapuHU WHTIIN3 TUJINTa
Tap)kKuMa KWIMIIAa Tango OymaauraH MyamMMoiap, IIyHHHTIEK IIebpUi
Tap XKUMa/ia YUFYHJINK KaTETOPUSCUHU WIMHM acociail Xakuaa (GUKp IOpUTUIIAIH.
boOGuunr mactnabku dacmu “Jlupuk scampnap mapicumacuHuHZ y3uca Xoc
ocuxamnapu ea myammonapu” 1e6 HOMIAHTaH. MabIyMKH, KHYUK JIMPUK
KaHpJap HacCpUil acapiapra Kaparasja makjiaH Kucka 0yica-na, mpo3aja €3uiran
VHn1ab, roxuaa ica ro3y1ad caxudanapna 0aéH STUIAIUTaH FOsI Ba MaKCaJHU
MYybKa3 MUcpasiap €ku OalTiap Mar3ura CUHrIUpa OJUIIM OuniaH (apkiaHaau.
AcnuaT TuaMAa MyailsH KuUMMaTtra sra OyiaraH MartH OwilaH uIuiaéTraH
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TAP)KUMOHHHUHI Xap HKKajga MATH Opacuja MIAKIUKW-CEMAaHTUK Ba ITOJTHUK
SKUHJIMKHA TabMUHJIAIIM, OyHJa IIAKJI Ba MabHO OWUPJIUTMHU SIPATHILNU, SHHU
VKyBuura MyaquiMHUHT WXKOIUNA (UKPH, FOSICM Ba TACBUPJIAPUHUHT HO3ZMK
KUppaJapMHU  €TKa3WIlira XapakarT KWIWIIM  TapKuMma  >ko3ubacu  Ba
VKUMULUIWJINTAHA olupanu. by kapaéHaa TapKUMOHIa UKKUA TUJI XyCYCUATIIApU
ypracumaru HOMYBODUKIUKIAP KUIIUN XanakuT Oepanu. by HomyBodUKIHKIap
JIMHTBUCTUK Ba SKCTPAJIMHIBUCTUK Tabuartra sra OynuO, Tap:kuMa >kapaéHujaru
KaTTa MyaMMOJIapJaH CaHanaau. YJIapHU KyHu1arnda rypyxJiai MyMKUH:

Tapsxuma rxapaéuuzia naiao 6ynaauran
JIMHTBUCTHK Ba SKCTPAIUHIBUCTHK MyaMMOJIap

®DoHeTHK-()OHOIOTHK caTxgaru
HOMYBO(MUKTHKIIAP

Jlekcuk carxjiaru HOMyBO(UKIHKIAP

CHHTAKTHK caTXJgaru
HOMYBO(MUKTHKIIAP

JIMHTBOCTUIIMCTHK carxaaru
HOMYBO(MUKTHKIIAP

Aabunii-3cTeTUK carXgJaru
HOMYBO(UKIHKIIAP

Manmanuii carxgaru
HOMYBOGUKIHKIIAP

1.MoneTuK-POHOTOTUK caTxaaru HOMYBO(DUKJIUKJIAP. lewp
Tap >KUMacuJa OXaHTHU TabMUHJIAII TapKUMOH €UYHIIH JIO3UM OYITraH 3HT KUWUH
MyamMoJIapJiaH Oupuaup. Yiap mebpaard TOBYII Ba xapdiap opKaiu Oepuiiran
HIaKIui 6e3akiIiapHu Tap)KUMa KUJIMIITa UMKOH OepMaiiiu.

2. Jlekcuk carxaaru  HOMYBOQUKJIUKJIAP. 3aMOHABUU  IIEHPHST
HaMyHajlapujaH ¢apkJid paBulllla, MYMTO3 acapjiap “TWiIM’  MOHPOBap.
TapXKUMaHUHT cudaTura TYFpUIaH-TYFpU TabCUP dTYBUU YHCYypaup. by acnusarna
spaTWiIraln oOpas3iapHu Tap>KHUMa TWIMra YUFyH Tap3ja y3aTullaa TYCUK OViaiu.
Tunnmap opacuma Oup-Oupura HOMYBOHK KelaJWraH JIEKCUKAHUHT KaTTa
KUCMHUHHU peajivsiiap TallKWI dTaju.

3. CUHTaKTHK carxjaru HomyBoQuUKJUKJIAp. by Typmaru myammonap
TAUTAp ypTacujgard ram Kypwidinuga ram  OYJIakjJapHUHT  CHHTaKTHK
Oornanumuaard gapkiaapaaH Kenud yukaau. THUUTApHUHT CHHTAKTHUK CaTXUJard
HOMYTAHOCUONMKIAH Kenud YWMKKaH XO0Jijla, Tap)KuMa Kapa€HHWIa Tarjiaru
CY3JIapHUHT aifHaH OOFJIAHUIN TAPTUOWHU CaKJI1a0 KOJMIITHUHT WIOKHU OVIMaiian.

4. JIMHIBOCTWIMCTHK caTXJaru HOMyBOQMKJHMKIAp. baguuii tmiara xoc
Oynran aiipum cy3, n6opa Ba 00pa3mapHUHT OOIIKA THJIA MyKOOWIH MYKJIUTH EKU
TeCKapu MabHO OYEKIOPIUTHHU KacO STHUINNIA HAMOEH OYaau.
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5. Anadumii-3cTeTuK carxaaru HomyBoduKInkiIap. Maskyp carx O0eBocura
anaOuér Ba TWJIHUHT OCTETUK XyCycuUATIapu OuiaH Oornukaup. MymTo3
anabuérnapna Oup-Oupuia ydypamMaWguraH >KaHpPJAPHUHT MaBXYyIJIura Oy
CaTXHHMHT aCOCHI XyCYCHUATIApUAAHIUD.

6. Mananuii caTxaaru HoMmyBo(pUK/IUKIap. Tuil Ba MagaHusIT Oup-Oupura
yambapyac OOFJIMK TylryH4Yanapaup. bup tungan 6omika Twira cy3 MabHOCUHUHT
y3aTWIMIIM Y3 HuYdra Iy TWira MaHcy0 MaJaHuil KOHUENTIApHUHT XaM
KYYUPWINIITMHN TakKo30 Kwiaau. Kym xommapma OyHWHT Wiokw WyK. by aca ¥3
YpHUAA Tap>KMMOH OJAUAA MabIyM KHAMHYWIMKIAPHU MTAiI0 KAJIAIH.

Hucbaran ku4mk Xaxwmra sra OyiraH JMpPUK MaTHIApAa, YJIapHU TalIKuil
3TYBYHM Ba3H, PUTM-OXAHT, MAbHO Ba YJIapHH F03ara YMKapHUIIra Xu3mMar KuiaJurad
Kymiad (OHETHK, JEKCHMK Ba KOMIIO3MIIMOH KYpWJIUII KaOu yHcypiap, Oup
TOMOHJIaH IIEHPUSATHU OETakpop KaHp cudaTuia WaKUIaHTHpran Oyica, OomIka
TOMOHJIaH YHUHT aHIJIAHUIIMHU MYpPaKKaOJAIITUPaJUraH acocuid oMuil Oyiu0
xu3Mar Kwiaau. lllebpuit MatH Tapkubuga Ma3kyp YHCypJiap MaTHHUHT YMYMH
MabHOCHHH F03ara YMKapHIll Ba KWIBAJAOPJIUIMHUA TabMHUHJIAII Wynuna Oup-oupu
OwiaH y3BUW OOFJaHTaH, akpaaMac Ba Oup OYTYHJIMKHU TaIIKWI KWJIaTuTraH
Mypakkad opraHu3M €Kd TH3WMra aillaHaJIuKW, YHUHT HCTaJraH OUp KUCMMHra
KUPUTUJITAH y3rapTUPHUII OyTYH MAaTHHUHT SIXJIUTJIMTUTA Y3 TAbCUPUHU YTKa3aIu.
by kabu yHcypiapHu MaTH Wuuja “Kypa OJUII’, YJIAPHUHT Xap OuUpH KaHmail
Makcaara HYHaJITHPWUITAHWHM TacaBBYp KWja OJMII TapKUMAaHUHI aHUK Ba
XKO03M0aNM YUKUILIKIA MYXUM YpUH TyTaau. AMMO TWIIap opacujard TaoByT Ba
dapkiiap ymoy yHCypJapHU TYJIUK Y3WHU HAMOEH ATUILIATA Uy OepMaiiid, JTUPUK
MaTHJIapHM Oup TUIgaH OomiKa TWiIra YrUpuil —>KapaéHUHU  aH4a
MypaKkaOIamTHpaIu.

boOuunr uxkuHun dacou“lllevpuit mamn maprcumacuoa yiuyHIuUKKa
pumiuwi myammo cugpamuoa” ned6 nomnanaau. lllebpuit Tapkuma mypakxkad
Kapa€uaup. Xap KaHaan Tap)KMMOH XaM JIMPUK [TapyaHu Tap)KUMa Kujla OJIManau.
TapxuMoH Terunuiu GUIONOTHK OuMMiapra Ba 0aguuil UKTUIOpra 3ra OViIuim,
MICbPUAT KOHYHUSATIAPUHM SIXIIW OWIHIIK, DHT MYyXUMH, MYCUKUH OXaHT Ba
PUTMHH XUC Kruta Oumuiy Tanad kuiaumHagu. [lebpHu )o03ubamop Kuiaud KaiTta
SApaTUIl Tap)KUMOH Maxopartura OOFIuK. MyTapKuM OOpKH, XamHIlIa Myautud
Oamuuii MaxopaTd KHppPATApUHU TapKuUMaZa TYJIWK CakjiIaill HWMKOHUSTHHU
u3naiau. TapKuMalryHOCIUK TapuXKra Ha3ap TalulaHaurad Oyica, 1y naitraya
Tap)kuma cudaTMHU TabMHUHIA0 OepyBUM OMWJUIAp XakKujaa Oup TyXTamra
KEeJIMHMaraHuH! KYPUIII MyMKHH.

Onumnap Oy Macayiajia UKKM Toudara OyauHaaumap:

AnekBaTiMK cU(aTiIu TapKUMaHU TAbMUHJIAIIHUHT TapoBU €0 KapoBuuiap
(A. Hoitbept, K. Paiic u X. ®depmeep, A.Jl. Ulseituep, S.M.Penkep, HO.B.
Bannukos);

OKBUBAJICHTINK  ‘“‘cuaTiM  TapKUMara DSPUIIUIIHUHT STOHA Wy’
tesucunuHr Tapadaopnapu (FO. Haiina, JIx. Katdopn, I'. Erep, A.Jl. IlBeiinep,
B.I'. T'ak, B.H. Komuccapos, JI.C. bapxynapos, JI.K. Jlateimes, H.K. 'ap6oBckutid,
N.C. AnekceeBa, H.M. Hecteposa).
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Xap UKKU TYpYXHUHT Kapammaa XKoH 0op. AMMO Oy MKKH Kapaill XaHy3
Tap)KUMaYWIMKHUHT SITOHA TaMOMWIIIap acOCH/1a pUBOXKIIAHUIIINTA XaJIaKUT Oepud
KeaMoKaa. Jlupuk MatHiaap TapKumMacu CU(GATUHM AHUKJIAIIHUHT  aHUK
ME30HJIapUHY UILIa0 YMKUILa HadakaT JMHTBUCTUK, OAJIKU LIEbPUI TU3UMIIAP Ba
XKaHpJap opacujaru (papkjaapHu xam 3bTHOOpra onuil 3apyp. MyCyJIMOH IIapKu
MYMTO3 JIUPUK MaTHJIApUHU FapO TUJUIapUra Tap>KMMa KWIMIITHUHT MypPaKKaOJIUru
MabJIyM OUp TYCHUKJIAPHUHI MaBXyUIUTH OWJIaH M30XJaHaau. bupuHum TycuK —
Ba3H MyaMmMmocH. Jlucceprauusana MymMTO3 apy3 Ba3HU Ba MHIJIM3 LIEBPUSITHIATH
cI1a00-TOHUK TU3UMH y3apo KHECTaHAU Ba Xynocanap yukapuwiau. lyHunraex,
[IApK MYMTO3 JIMPUKACHHUHT MYXHUM YHCYpJIapuaaH Oupu KODUSHUHT HHTIIU3
TWIHIA MyKOOWIMHHM Oepuin KuiuH. WHrmu3 mebpuatuga, OyryHrH KyHJa
KopusgaH Kypa ypryaap cudartura Kynpok »bTHOOp Oepwnaau. by y3 ypHuma
Fazajn Ba pyOouil Tapkumacuaa Kopus Ba paauduapHU KYyJIaMaciuKKa OJHi0
KEJUIIM MyMKHH. VIKKHHYM TYCHUK — IIapK Ba FapO JIMPUK >KaHp TalaOJapuHUHT
Typau KytOnapra MaHcyOnuru. ILlyHuHr y4dyH xam Tapkuma cudaTtuHu
aJIeKBaTJIMK €KUM SKBUBAJCHTIUK HYKTau HazapujaH Oaxojall Xojuc Oyimanau.
MykaMMaJUIMKKa  J@bBO  KWIYBYM  aJE€KBAaT Tap)KMUMa JIMHIBUCTHUK  Ba
OKCTPAIMHTBUCTUK (akTopyiap cababmu MaBxyn Oyna onmaiau. by xonar
Tap)KUMOH ~ OJAUAa MabjIyM Oup KUMMHUWIMKIApHU  Malgo  KUJIaIH.
Juccepranmsaa MaBxXyJ Kapanuiap MUCOJIJIap acOCUIa TaXJIWJ KWIMH/IH.

[Mapk nupukacu, XxycycaH, (opcuil Ba TYpKHA WIEbpUAT HaMyHallapu
XaKUKUH CcaHbaT acapiapu jJapaxacuja IO3THUK Oe3akiap, THMCOJUIap Ba
pamanapra 0o0il. IHrmu3 mebpusiTi 3ca, acocaH, MabHO Ba Qasicaduil Myoxajianu
OupuHumn ypunra kysau. [llapk aupukacura rapd KUTOOXOHMHU omlypTa KUIWLI,
YHUHT ’k03M0a Ba CEXpUHM TapKMMaJa KYypCcaTHII XapaKaTUHUHT CYCTIUIH XaM
aHa 11y TYCUKJAPHUHT MaBXyJJIUTH OWiiaH M30xjdaHaau. MykaMMalIMKKa JabBO
KWJYBUM aJieKBaT Tap)KUMa JIMHTBUCTUK Ba OSKCTPAIMHIBUCTHK (QaxKTopiap
cababmu MaBxyn Oyna onmaiau. KOxopumaru tanabiapHU SKBHUBAJICHT TapiKuMa
BOCHTACH[A y3aTHUII XaM aMpHu MaxoJ. by Xomnar Tap’kMMOH oJiuja MabiyMm Oup
KUMMHYWIMKIAPHU TIAW0 KUJaau. 3epo, Xap KaHmal Tap)KuMa TypH Mypakkad
aKaMi MexHaTHH Tanad Kuiaaad. TapKUMOH oniauAa aciuaT THIM KOHYH-
Kopjanapura TasHuUO sApatuiaran OupiaMyd  MaTHHHM, TapXKuMmMa THIH
KOHYHUSITJIApUra MOC paBulla Kaita sipatuin Basudacu typaau. JI.B.Kymnauna
“yiryHiuk” (“rapMOHUS”’) KaTeTOPUSICHHM TapKuUMa CU(DATUHM aHUKJIAIl ME30HU
cudaTima GenrunaraHna yMyMaH TapyKEMa aMaiuéTH ME3OHIapHra CysHran’. Y
LIEbPUNA MATHJIAp TAPKUMACH YCTHAA TYXTaJIMaraH.

JucceprauusaMusa  KENTUPUITAHUCK, YUFYH €KUM TapMOHHMK Tap)KUMa
JleTaH/la, acilMUAT Ba Tap)KMMa MAaTHJIApUAA JIMCOHUMM Ba  MabHOBUU
OUPIUKIAPUHUHT Y3ap0 MOCIUTH acoCHlia Tap)KuMMa >kapa€HuJa WKKA TUJ Ba
MaJaHuAT ypracuja KOMMYHHMKalMsSHM aMajira OLIMpaguraH TapXKuma
TylryHuiaau. byHna OupinamMun Ba Tap)KuMMa MaTHJIApH opacuaa MabHOJAPHHHT
TYIUK Kydyulid coaup Oymanu. YWFyH TapKMMa OHKBHBAJIEHT Ba aJIeKBaT
Tap)KMMacu3 MaBxXyln Oyia onMaiu, YyHKH YyJaap UIebpUdl TapKuMmana

6KapaHr: Kymnuna JI.B. B3aumopeiicTBue S3bIKOB M KYJBTYp B IEPEBOJYECKOM IMPOCTPAHCTBE: TEIITAIBT-
CHHEPTeTUYECKHIA MOIXOI: IHC. ... 1-pa (uiion. Hayk. — [lepms, 2004.
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YUFYHIIMKKA OPUIIUIIHUHT KyHM OOCKHWIapu caHajJagd. YHH 4YM3Majaa
Kyinaaruda udoaanam MyMKUH:

FAIIN AJIEKBAT OKBUBAJIEHT
TAPKUMA TAPKUMA TAPXKIMA
* aCIUATAAH
« menpHi MaTH QHTTIAHWIIAIIN
* UKKH THII y
. raraMa Jpracuarn TapKuGHit MYMKUH O¥ynran
- TaK Ba KHCMJIapH Oapua MabHO
KypuHUIIiyaa opacuiaru BapUuaHTIIapUHU
TH Tap)KHUMa MabHOHUHT YMyMuit MABHO Ba TapKUMaza
MAaTHHU TynHK JIMHTBUCTHK KaiTa
MOCJIMTUHHA carxjaapaaru TUKJIALIra
TabMUHJIOBUU M;CHHKHE HMMKOH OepyBuu
MaTH TabMHUHIIOBYH
MHAaMUK MaTH
\_ ) \__MaTH Y, L A )

ViifyH Tapkuma — aciluAT MAaTHUJAAH aHTJIAHWIWIIA MYMKUH OynraH Oapua
MabHO BapUAHTIAPUHU TapKUMaja KahWTa THKJAIIra UMKOH OepyBYM JTHHAMHK
MaTH SpaTHIIHM TaKo30 J3Taau. YUFYHJIMK acilusAT Ba Tap)KUMa MaTHJapu
MabHOJAPUHU CHUHTE3JIAlll Ba MOCHAIUTUPUILAND. YWFYHIMK aJeKBaTJIMK Ba
SKBUBAJICHTIMKHM HWHKOP JTMaiiiu. OKBHUBAJICHT TapXKuUMa IIEbpUNH MaTH
TapKUOMI KHCMJIapU oOpacujard yMyMUH MabHO Ba JIMHIBUCTHK caTXJaru
MOCJIMKHU KaiTa ApaTUIIra KapaTUirad TapKuma TYpUIup.

JuccepranusauHr “Fa3an Tap:kumMacuaa yUFyHJIMK KaTeropusicu” HOMIIA
UKKUHYM 000uaa y30ek Ba (popc TWILIApUAAH MHIJIM3 TUJIUTA aMalira OLIMPUITraH
Fazajql MaTHJapu KUECHHM TaxXJui KWIMHUO, TapKMMaja I[IaKJIWi-CEMaHTHK Ba
NO3TUK YWFYHJIMKKA DSPUIIMIIHUHT acOCUH TaMOWWJUIapu HWUUIA0 YHMKWITaH.
boGuunr Oupunun daciu  “Fazan maprcumacuoa  wiaKIUI-CEMAHMUK
yuynaukka puwinw” 1e6 Homyanrad. YHaa Anumep Hapowuit Ba 3axupuaaux
Myxamman  boOyp  kamamura MaHcyO — Fazanm  OaMTJIApUHUHT  WHIJIM3
Tap >XKUMaapua MaKIni-CeMaHTUK YUFYHJIMKKA DPUIITUII Macajlajapyd MyXoKaMma
stuirad. Fazan Mabiiym Oup KOHyH-KOMAaIap acocuia €3uirad MyMTo3 HI€bPHUHT
Ooup makmuaup. Yu Oakitman YH TYKKW3 Oaiftrava Oymamu. FazamauHr
Ko(usutanuin TapTUOWHU KyHH1aruda KeITUPUIT MyMKHH:

1) “a-a, 6-a, B-a, r-a” — OJIIUI Fa3au,

2) “a-a, a-a, 6-a, B-a...” — Fa3ajgu XyCHU MaTJa;

3) “a-a, a-a, a-a, a-a” — razayu 3e0 Kodus;

4) “a-a, 0-0, B-B, I-I”’ — Fa3aJii 3yJKO(UsTalH;

5) “6-a, B-a, T-a, 1-a” — Fa3aju KUThA;

Oxopunarn TtacHudgan xabapmop OVIMIN Tap)KUMa MATHUHU acCJHsT
MaTHUTA IIaKJIaH MyBODUKIAIITUPUIIIA MyXUM YPUH TyTaau. Fa3aiHUHT Ba3HUHU
KaiiTa TUKJIAIl UMKOHU WYKJIUTMHU XEcoOra ojraHjaa, Xap XoJja MIaKJIHU Cakjiad
KOJIUIII FapO KUTOOXOHM YUyH Fa3al XaKuaa TacaBByp oJidira €pjaam Oepasu.

Fazammapna wdonmananran map3ynap, FOSCHUIAH KeIMO YWMKUO OIIMKOHA,
opudona, Oaxopus, HaBpy3Us, IIMTOUS, MapCHsi, XaXBuUsi KaOu Typiapra
Ooynmunagu. Xap 6upu y3ura xoc pyxusaru 6unan 6up-Oupunan ¢papk kunaau. bynu
OUNUII Tap)KUMOHTA TapXKUMaJa aciusIT MaTHU pPYXUSITHUHA TUKIAWIUTraH
CY3JlapHH TaHjamura épaam oepaau.
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TapkuOugaru GaTIapHUHT ¥3apo MAabHOBUN OOFNIAHUIINMTra Kypa Kylumaru
Fazaj TypJiapu yupanau:

a) sSIKIopa rasay — 6apua 6alTiap Oup MaB3y Joupacuaa Kypuiaiu;

0) mapokaHja Fazaj — SKIopa Fa3ajara TeCKapu paBuIla, Xap OuTra OalT
aloxyja MaB3yla OWUTWIAAM, aMMO YMYMHUW Ba3H Ba PUTM Fa3allHUHT OuUp
OYTYHJIUTUHU TabMHUHIJIA0 Oepasu.

B) Mycajcal Fa3aJl — IIOMp TOMOHMJIaH MaTiajna udonasaHran (UKp TO
MaKTara Kajgap CWICWIaBUW paBUIIA, SbHH OHUpMa-OMp pPHUBOXKIAHTUPHO
oopunany;

r') BoKeabaHJ — ¥3 HOMUJAH KYpUHUO TypraHujek, ra3zan OUpop BOKCAHUHT
TacBHpHUra OaruIuIaHaIu.

WHrnu3 TuiMra fasajulapHA Tap)KMMa KWJIUIIA FOKOpHla KEJITUPUITaH
makiaui TanabmapHu €a1a TyTUII MyalTMGHUHT (UKpIAll Tap3uHH YKyBUMIa
AHUK €TKA3UILJIa MyXUM YpHH drajuianau. Tazan rapkuMacuia WAk yUFyHIMK
JeraHia pUTM, Ba3H Ba KodusslapHU MyKoOWwap ¢&praMujia TUKJIAHMIIH,
CEMaHTHK YWFYHJIMK JeraHfa 3ca, KOHTEKCTyaJl MabHOJApPHUHI PELENTOp Y4yH
TYHIYHApJIM Tap3/la Tap)KuMa KWIMHMIIUHA Ha3apja TYTUII —Makcajara
MyBOGUKIUDP.

Fazan Ttapkumacujga 1IakIui-CEMaHTUK YWUFYHJIMKKA OPUIIHIL  Y4yH
ynapaaru kodwus, paaud Ba pUTM, IIYHUHTIEK, ACIUATIArH IIOUP MAaKCaJIWHU
KaiiTa THUKJAll MyXuMaup. bByHmaH tamkapu, MartHAard OYFUHJIAPHUHT
ypFyJlaHTaHU €KW YY3UMK-KUCKAJIMTH 5Mac, OalKkd HMMKOHM Oopuya aciausTAaru
OYFUHJIADHUHT YMYMHUH COHMHHM, arap UMKOHU OyiaMmaca, TapuMa MUCpajlapuia
Oup xuna OVFUHIAp COHMHM KalTa THUKJAII IIAKIUWA YUFYHJIUKHA TabMUHJIAII
rapoBUIUD.

[Taknuit MOCIMKHU TabMUHJIAII MaKcaaua MUcpagapaaru OyFuHiIap COHUra
TasHUIN SXIIA HaTWka Oepamu aevuira acoc Oop. Tapkuma MaTHIAPUHUHT
TaxJIMJIMTa Kypa, yJIapHUHT Tarjiamara acocJianu0 amajra ONIMPUJITaHd Ba cy3Mma-
CYy3 WIFaHraH MabHO YTa 4y3uO TapKMMa KWITaHU OOWC, IIAKJI >KUXATUIAH
Tajabra xaBob Oepmaiiuran xonuariap 103 oeprad. MacamnaH:

Kum xkypyo0yp, 2t kKyHeyn, axau scaxoHOuH axuuiua?

Kumku, oHOuH soxwiu 6K, K3 mymma oHOuH axuwuauza! '

Ymlby GaiTHUHT Xap Oup mucpacu YyH Oemr OyruHmaH ubopar O0Ynuo, ymap
7+8 OVFuH KYpPUHHUILINIA CUHTarMaTUK OYyIMHTaH. YHAA ““KaXOHIUH~ Ba “OHAUH
cy3napu Kobdus, “axmmiur’ cy3u 3ca panudaup. bupuHuM Mucpagaru “Kum
KYpyOayp” Ba MKKMHYM MHUCpajaru “kKy3 TyTma’ OUpHKMaiapu y3apo napasieib
KypWIMaHU XOCHJI KWJIMOKZA. YMyMaH ojraija, Oy fa3ajn TYyHIKyH KaildusaTHu
ndoganoBun pyxusT, Xa€TAa WHCOH Kyn OeBadoIMK Ba KaJApCHU3JIaHUIITA Iy4
KeJUIu Xakuaaru Qancaduiit rossuu udoaanarad. JleneH-IpckuH Tap>KuMacuia
OMpPUHYN MUCPAaHUHT MAbHOCH SXIIM CaKjJaHTaH OYyyca-a, HKKUHYU MUCPaIaru
MabHO aciHUATAAruJaH y3rapud KeTranuHu; A. beBeprmk Tap:KMMacula UKKUHYN
MUCPAaHUHT MabHOCH BOOypHMHr MaTHHAaH OyTyHjail (gapk KWIraHH Xojaa —
“IXITWINKKA KOAWp OYaMaraH HMHCOHAAH SXIIWIMK KyTMa~ Jes Tap)Kuma

"Baxupumane Myxamman BoGyp. Maxpamu acpop rtonmaxuM. Ilapmk aesonn Hycxacu: Ilebprmap (Hampra
Taii€pmoBun Ba cy3 6omm myasudu C.Xacan). — T.: E3yBun, 1993. — b. 16.
16



KUTUHMOKAa. By sca ¥3 ypHHMIa Tapkumana CEeMAaHTUK XaTOJIMKHU KeJITUPHO
yukapmokaa; B.M. TekcToyH Tapkumacuaa 3ca HKKHHYM MHUCpa ‘‘Xajiuraya
acima Xy OyiaMaran ogamaaH sIXIIUWINK KyTMa”, IeTaH MabHO/a XaTo TapKuMa
KWIMHTaH. Yyana TapKUMajia XaMm aciusaTaaru Kkopus xam, paaud xam, putMm xam
CakKJIaHMaraH.

boOHuHr wkkuHuK dacan “Fazan Tap:kuMacuaa NOITHK YHFYHJIMKKA
ypumiMin’” 1e6 HomilaHaau. YOy Qaciga ModTUK YWFYHJIMKKA SPUIIUIITHUHT
MyXUM IapTu cudatuga aciusaTaa KyJUlaHWIraH Oaauuii CaHbaTIApHU Tap>KuMa
TAJMJA KauTa TUKJIA Macanacu ypranwirad. Mycynmon Illapky kuumk gupuk
JKaHpy OYJIMUIN Fa3aJlHUM WHIJIM3 TUINTA YWUFYH Tap)KUMa KWIMII UMKOH Kajap
acIUAT MIAKJIW, MABHOCH XaMJla TOSTUK OMPIMKIAPUHU KalTa TUKJIAIIHU Tanad
Kuiaayu. byHra spumvml ydyH Tap>KMMOH aciusAT Ba TapKUMa TUJUIAPUHUHT
JUHTBUCTUK ¥3Ura XOCIHMKIApW, Xap HKKA XalK aJa0ueéTu, ylapiaru pams-
TUMCOJIIIAP, UauoManap, 0aaquuil TaCBUp BOCUTAIApU Ba yCyJUIapH, >KaHPUH Y3uUra
XOCTUKIIAPUHU OUITUIITN MYXUMTUD.

MyMTO3 Fazan MaTHJIapura HYFpuIIraH MUCTHK KalusT, SIMIUPUH MabHO,
UCJIOMMI aKuJia Ba TyIIyHYaJIap Xamja ajfabuii aHbaHaBUIIMK MPUHIUIUIApU Oy
KaOW MaTHJIApHU WHIJIM3 TWIWTa Tap)KUMa KWIHMIIJIA SHT KaTTa KUWWHYWINK
tyraupaau. [llapk Oaguuii canbatiapy Ba MOITUK THIHIAH OexabapiiiK, Tap:KuMa
MaTHJIApUJa AaclHUsIT MAbHOCHIAH OFUII, YHU HOTYFpU TAJIKUH KWIWLI €EKU
OyTyHjai Oomika oOpasiap Ba MabHOIAp UMFUHAUCUHY sipaTulira cabad oynaau.

Jlupuk acapiap Tap>KMMacHAard MO3TUK YUFYHIMKKA SHT SIXIIA MUCOA OYIr0
mox0aiTiiap Ba yJIApHUHT MHIJIM3 TUJIWTA KWIMHTAH YTUpMallapyd Xu3MaT KUJIaau.
Macanan, Kyiinaaru moxoaitaa YH yura 6aauuii canbat udo/ajiaHras:

banr:
Kapo ky3ym, keny mapoymunye smou gpan Kuieus,
K33ym Kapocuda mapdym Kubu 6aman Kuiun'.

By OaliTHM WHIIU3 THJIATA Tap)KUMa KWJITaH JL.Kmertiok’, I[.CynTaHOBalo Ba
I[.,Z[:aﬁnﬂll Oalitmarm Humo, cudartiam Ba CHHEKIOXaHWTHMHA KalTa spaTuIira
spuiurad. Konran canpariap tapxuma THJIATa Ky4YMaraH.

Tapxumanan Ky3JnaHaauraH acocuid Makcaa, Oy Tuiuiapapo Qukpiap
aIMAllMHUIINA DKaH, MO3THUK YUFYHJIMKKA OPUIIUIIHUHT AaCOCUUA BOCHUTACHU
cudaruaa, MOUpIap TOMOHMJIAH aciUATIAA KYJUIaHWITaH Oaauuii caHbaTIapHH
Tap)KUMa TWIKJA MaBXyulapy OWIaH ajdMaIllTHPUIN, YHUHT UMKOHM OYJMaraHa
3ca, KYJIJIaHWITaH CaHbaTHU U30XJ1a0 Tap)KMMa KWIKII MakcaJira MyBoOQUK dKaH.

Fazan wmarau TapkuOuparu peanuss Ba JIaKyHAJJapHU MaTH —HM4YMga
TpaHCIMUTEpalMs Ba TPAHCKPHUIIHUSA OPKAIM TapKMMa KWJIMO, MaTH OCTHAA 3ca
XaBoJia KYPUHHINM/IA IapXJjiall SHT MabKyJ HYIIUpP.

Huccepranusiga razain Tap>kuMaiapuia bTHO0p KapaTUIUIIM JIO3UM OYiraxn
acoCHil TAMOWMJUIAp aHUKJIAHIU. YIIap Kyiuaaruiaapaan nuoopar:

8 Amnep HaBouii. MAT. I sxuna, 333-6et Ne 413; Anumep Hasouit. MAT. III xwung, 297-6et Ne 371
% Ymmonzgan nypnap. HaBouii uebpustiian MHIIM34ara Tapxumanap Tymwiamu/Tysysun M.[apna. — T.: Ilapk
Hampuér-manbaa koHnepuu, 2000. — P. 114
9 syltanova, D.S., Selected gazels of Navoiy. — T.: Haepy3 mampuéru, 2015. — B. 19.
1 Daly, D: Twenty-one ghazals; Alisher Navoiy; — Servena Barva Press, Summerville, Massachussets, 2016. — P.
39.
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~PUTM Ba OXAHTHHU y3aTHIIL;

~Ka0yJ1 KWIyBYM THJIA OXAHT Ba KOPUAAOLI CY3HU KEITHUPULI,

~acJIMAT MIAKJIIMHU UMKOHM Ooprya TYJIMK KaiTa TUKJIAI,

-Mmyaumd yciryou Ba udoaa Tap3ura MOC MyKOOUJUTApHM KYJUIAIIL;

~acIUATAArd MabHOJAPHU TYFPU aHIJIAll Ba Tap >KUMa KUJIUILI,

~Apy3 Ba cui1a00-TOHUK LIEbPUI TU3UMIIAP OpacHuaard MaKiuid GpapkiapHu

MYTaHOCHOJAIITUPHIL YYyH IIEHPHUHI IIAKIUM Oe3akmapu OynMmuin Kopus Ba
panudrapH HMHINIA3 TUIWAArd MYyKOOWJUIapH BOCHTacHJa HMKOHHM Oopuya
CakJiall;

~Cy3/ap COHMHM CaKJallHWHT WMKOHU OYyIMaraHuja xam, MHUcpalapaart

OYFUHIIAp COHMHM Tap)KUMaJa KaiTa spaTHIIL

HucceprauussHuar “PyOomii Tap:kuMacuaa YHUFyHJIMK Kareropusicu’aeo
HOMJIAHYBYM y4MH4YM O00mza ¥30ek Ba (opc TWILIApUAAH MHIJIM3 TUJIUTa amalra
OLUIMpPUITaH pyOouil TapkuMaiapu KUECUN TaxIWJ KWIMHUO, yJaapJaru IIaKkjIni-
CEMaHTUK Ba IMOATUK YWFYHJIMKKA SPULIMIIHUHI acOCUM TaMOMMIUIapu HILIad
yuKuiaTrad. boOHUHT Oupunun Gacnu “Pybouti mapocumacuoa waxkiuti-cemMaHmux
yueyHauk”’ 1ed HoOMIaHaAW. YHAa pyOouil TapKuUMajlapuaa IIaKIuii-CeMaHTUK
YUFYHJIMKKA SpUIIMII >kKapaéHuna Oup-Ompunan OyTyHinaid ¢apk KuaJlaguran
HIEbpUI TU3UMIIAp Opacuja maiino Oymaguran tadoByTIapHU HMHOOATra OJNraH
X0J/1a, MaTH Tapkuoujgaru Kodus Ba panudiap xamaa OYFUHIAPHUHT COHUHU
Tap KUMa TUIUAA KailTa TUKJIAl, pyOOUMHUHT ¢ancaduil Ma3MyHH Cakjiad KOJIMII
OpKaJi MabHO YUFYHJIMTUHU TabMUHJIAII Macallajdapy TaxXJIuJ KUJIUHTaH.

MabayMKu, UHTTIU3 TUIW aHAIWTUK, Y30€K THIIM 3ca arrJlOTHHATHB THILIAp
cupacura kupaau. by dapknap nHadakaT MopQoJIOTUK €KUM CUHTAKTHK, OaJKu
dboHeTUK KypwiHilia XxaM HaMo€H Oynanu. MacanaH, cy3 yprycu y30eK Tuiauaa
0JlaT/ia CY3HUHI OXUPHIa TYIICA, UHIIIN3 TWIWJAA YPFYHUHT Cy37ard YpHU KaTbU
oenrunanmarad. MHIIIN3 MIEBPUSTUHUHT acocy OYJIMUII TOHUK BasHJapia ypryiu
Ba yprycu3 OyruHnap anmammO kenaau. Apal, Gopc Ba Typkuil THILIAp MyMTO3
HIEBPUATH YUyH acoc OYiraH apy3 Ba3HHJA 3Ca MUCPaJard XWKOJAPHUHT Yy3UK-
KUCKQJIMTH MyXUM YpHUH TyTaJau. by BazHiapHu OMp THIJaH UKKUHYMCHUIa aifHaH
y3aTHII XKYyJla KaTTa MyaMMO CaHaJIa/Iu.

TypTauk apy3HUHT MabllyM Oup Imaxoodanapuaa €3uamMaca, yHu pyoouii ned
aTHIl MYMKHH 5Mac JeraH Koujpa Oop. 3aMoH TanaOu YyWFyH MaTHJIapHU
SpaTHIIHU Tana® KWwiap OJKaH, OWPWUHYM Tajjaa, TapKUMaHUHT DELENnTop
TOMOHHUJAH KaOyJl KHJIWHUII Japa)kach, OXaHTH, pUTMUTA YIUFyH paBHUIIIa MabHO
qyKypJIUTHAAH 3aBKJIAHUII XUCCH XHCOOTa ONMHUINK Aapkop. byrynru kyHma Oy
Kabu TapkuMainapra sTajgoH cudaruga kapaitaau. UtanbsH anaOuéTuiaH WHIIIN3
TUJIUTa Ky4raH, KeMuH sca pyc anabuérura yTuod, y30eKk Tuimra KUpUO KeiraH
coHeryap €ku Oamnana KaHpH; AMOH aAaOMETH HaMyHacu OYIraH XOKKYy KaOu
xKaHpiap OyryHru KyHra kenu0, y30ek amabuéruna y3 MyXJIHCIApUHU TOIIH.
Cababu, ymap ¥y30ek KuUTOOXOHJIApUTa MabKyJl KeJaJuraH Ba3HIa SpaTHIITaH.
TabOuuniiku, y30eK TunMaa SpaTuiarad €Ku Tap)KUMa KHJIMHTAH COHET Xe4 KauoH
UHTTU3 €KW UTANbSH TWIWAArd HamyHanap OujaH MyTJIako Oup xui Oyiamaiinu.
ByHra TYCKMHINK KMIYyBUM OMWJIIAp TUIHUHT Xap Oup carxuaa maxya. Llynnait
Oynca-ma, 6u3z Oy kabu acapiapHm coHeT cudaruaa TaH ojamu3. Hazapummusna,
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Xyqau 1y EHaamyB y30ek €ku Gopc THWIMAAH WHIIU3 TUJIUra MyMTO3 anaduii
JKaHpJiapAaH KWIMHTaH TapkuManapra Xam terunuid. Llynnait skaH, aupuk
acapyiap Tap>KMMacuJa YUFYHJIMKHA TabMUHJIANI aclUAT 3Mac, PEUEnTop THIIH
PUTMH Ba OXAHTJIapUra MOCJIAIIUIITHY Tajlad 3Ta/Iu.

PutM Ba OXaHT aciuAT MaTHUHUHT IIAKIUA aCOCUHU Tamkui Kunaau. [lesp
OXaHTH — a/labuil ycyJuiap MabHO Ba MIAKIHUHT cuMOHo3uaaH sicananu. Llynunr
y4yH XaM TapKUMOH OMpHHYM HaBOaT/da, Ba3H Ba YHUHI OUPIUKIAPUHU SMAC,
OaJIKM PUTM Ba OXAHI' ypTacujard OOFJIMKIMKHHM TabMHHIIAIITA XapakaT KHJIaJIu.
OxaHrHU TabMUHJIOBUM siHa Oup yHCyp Kodusaup. Kodusmapuunr tabuatu xam
HIebp Ba3HUJIEK y3Ura XoC MypakkaOaukiapra sra. BazHuian kaTeu Hazap, Typiu
Ko(usutapra sra 6yiran mebpiap TypJid Xujl yeryora ara Oyiaan, 9yHKHA MIEhpUi
yCcily0 MYCUKUHIHMK €KuM (POHETHMK TapkuO acocuja BYyKyAra kenagu. byHnax
Talkapu, OMp MUcCpa Joupacura CuFMai, KeMMHIM MUcpara Kydyupuo YTKa3zuiran
GUKpIApHUHT, CHUHTAKTUK  HOTYJIMK  TYPOKJIApPHUHT  MaBXYMJIUTH  XaM
IIEHPUATHHHT Y31UTa XOC YHCYPH CaHAIAAN - . YIIap UIEbPHUHT OXaHT XapaKaTHHH
oenrunad, myamuind GUKpUHHU €TKa3MILIra Ba CEMAHTUK YPFYHHU aHUKJAIIra épaam
Ooepaau. byTyH mebpuil MaTH JaBOMMJa OMp MapomJia TaKpOpJIaHyBUYH Y3apo
y3rapyBuaH Ba3HJIap Ba KoQusiiap OaHAHU TAIIKUIT KUIJIAIH.

Huccepranmsiia pyOouil IMAKIUW-CEMAHTUK YUFYHJIUTMHU TabMUHJIAIIIA
Kyluaaru TaMoiuiiapra acocjaaHMIl MaKkcaara MyBOQUKINTY TalHIIaH u:

— MaTH Tapkuouaaru Kohus Ba paauduiap xamaa OYFUHIap COHUHU Tap:KUMa
TUJIMJA KalTa TUKJIAIII,

— Ilapx mymTO3 pyOouinapuaa daicapui-AMHUIA MOTHUBIAp MabHO
NapJacura ypajaraiy y4yH YJapHU U30XJIall,

— MAabHOHHU Yy3rapTHpUIIra XW3MaT KWJIMaWIUIraH YHCYpPJApHU Tap:KUMaza
TYLIYPUO KOJITUPHILL.

boOHuHr ukkuHuu daciu “Pydouit maprcumacuoa noIMuK yiuyHIUKKA
apuwuw” 16 Homslanrad. PyOouii MaTHiIapu Tap>kumacu O0yiinua y30eK TUIHIaH
WHIJIA3 TWJIMra 0€BOCUTA aMajira OIIMPUIITaH TapyKUMajap COHU JKyAa YeKIaHTaH!
YUyH VYJIAPHUHT CaBUSCH XaKuJa Y3WI-KECWJ] Xyjoca Kuwinil KuiiuH. JKaxoH
Tap >KUMaduIMruaa Gopc TWIKMAaH Fap0 Tuiiapura pyoouinap tTapkumacu oyiinya
MyalsH TaxxpuOa huruwirad. by Taxxpubagan yHymiu oiganaHuIl opKaiau Y30eK
HIebPH Tap>kuManapu Oopacuia aMaluii TaBCUSJIAPHU UILIA0 YUKW MyMKHH.

Fap6 kuToOXoHIapuHM IMakiaaH MyBXa3, aMMO Ma3MyHaH 4yKyp Qancaduit
Oynran pyOouii )kaHpY XaMuIlia y3ura TOpTuO KenraH. TapKUMOHTIAp XaM MyaiisiH
Tap >KUMaJapuHU JOUMHM paBUIa KalTa Uiuiad, TAKOMUAUTAIITAPUO OopraHmap.
Macanan, XaiéMHuHT pyOouitmapuuu ¢Gopc TUIMAAH WHIJIM3 TUIWTA TapKUMa
Kwirad Oasapa durcxkepann y3 TapkUMalapuiaH KOHUKMAraH XOJAa, XaeTIHK
JaBpuja yJlapHHM KaiiTa Ba Kaiita Oell mapTa Tap>KMma Ba HALIp 3TTUpPaAu. Xap
cadap makia Ba Ma3MyH YUFYHJIUTHHU TabMHUHJAIITa YbTHOOpP OepraH TapKUMOH
MOATUK YUFYHJIMKKA SPUIIUIIAA KUMMHUUIUKIApTra ayd Kenaau. TaxJuuiapuMus
HIYHU KypcaTaauku, wmycyiamoH Illapku wmymTOo3 anabuétu HamyHalapuHU
Tap KMMa KWINILJA MOATUK YUFYHIIMK KacO 3TUIITa XalaKUT OepaJuraH >HI KaTTa

12 fOcymosa JI. Apys BasHH KOMIAIApH Ba MyMTO3 [0dTHKa acocmapi. — T.: TasnuM-menna, 2019. — B. 184.
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TYCUK MyMTO3 aJa0uil caHbaTJIAPHUHT TYIIYHHJIMACIUTd OKuOaTtuga Kemuo
yuKaau. Macainas:

O3 wykp oe, bobypku, kapumu 2aghgop,

bepou canea Cunoy Xundy myaxu oucép,

Hccuxnueuza eap canoa uyxmyp moxkam,

Cosyk o3unu Kypaii decane, Fasnu 6op™

Martnnaru “CoByK 103WHM OMPUKMACHUHU MKKH XWUJI TAIKUH KAJIUIIT MYMKHH.
buprnHunaan, “coByk 00-XaBO’, HMKKMHYWJAH, Fa3Ha axXOJMCHHUHI COBYK
MyHOCa0aTWHU TYUIYHHUII MYMKHH. PyOouiimarum “me” Ba “Oop” cy3u ampaup.
“boOypku” Tamxpua, “xapumu rapdop” Ba “Mynku Oucép”’ — tamodex, “Cunmy
Xyuny Ba Fazuu” — tanmex, “CoBYK 103MHH OMPUKMACHHUHT y3U7a XaM Tamoex,
XaM MHXOM, XaM CHHEKA0Xa unuiatuirad. ‘“Fasau 6op” Oupukmacuaaru “6op” ’Hu
xaM OyHpyK MaHocujard “OOopMoOK~ cy3M, XaM ‘“‘MaBxkyd MabHOCHAAru ‘0op
OYynMOK” Kabu TYIIYHHMII MYMKHH — JieMakK, Oy epJa TaKHHUC CaHbaTu
Kyutanuirad. uccepramusga Ma3kyp pyOOMHHUHT TYpTTa Tap>KUMAcH TaXJIUJ
kuwivHau. Hatwkana, yjmapHUHT OWpopTacuia Xam acluATAard HHXOMHHHT
Tap KMUMa THJIMra KyYMaranu aHUKJIaH]Iu.
JuccepTanusiga MHTIIN3 TUIKTa BOCUTAYW THUJI OPKAJIM YTUpWITraH pyoouiiinap

XaM Taxjiil  KuiauHradH. Yaap A.O6umgoB TomoHuAaH O.O4YmIIOBHUHT (opc
TUIUAAH Y30€eK Tuiaura KWIMHTaH YyrupManapujaad ¢oigananu® amanra
OLIMPWJITaH Tapkumajnapaup. by Ttapkumanap OuiBocHTa aMaira OLIMPHIITaH
Oynca-na, ynapja KyJUIaHWITaH IMakd, Ma3sMyH Ba IMOATUK TWIHM YpraHuil
doinanan xonu 6ynmaiiaun. Taxauiap mryHu kypearauku, A.OO0ua0B TOMOHUIAH
amajira omupwiral 6apya tapxumanapjaa Kopus Ba MIEbpUld MIAKIHU CakJjIallira
KaTTa ?bTHOOp OepUIIraH.

IHaxaaBon Maxmyn J. OYnJIOB Tap;KMMACH

bo xymicenapu nenbapepo mosin ~ bup KyH y caHaMrakum, MUCOJIM FyHYa,
['ydram cyxaHaT mmkacTa 4yH Henum: “Hera CMHUKAUP OBO3UHT MyH4Ya?”
MEOSIA.

I'ydpTo ke GapuH TaHTTAXOHUHUH YV xunnu xkapo0: “Kuukuna Oyiarad or3um,
K€ MapocT,
["ap HammkanaMai yeryna 6epyn  OBoO3uM, axup, CHHaIU-1a YUKKyHYa
osa?™

Py6owuiina Illapk agabuétuga KeHr TapKairaH Max0yOaHUHT KUYUK OF3U Ba
KaMTraIlJIury Xakujaa cy3 IopuTUiIMokKaa. Ho3aHMHHUHT KUYKMK OF3U OUp TOMOHAAH
YHUHT TY3a/UIMTH THUMCOJM Oyica, OoIIKa TOMOHAAH WIOUP V3U yUYyH YHHUHT
cyxOatuman Oebaxpanurura MaHTHKUKA cabad kypcarmokna. Illloup y Ounan
Cyx0aTJIAlTUCH KeNaJy, YHUHT CY3JapUHM TUHIJIATUCU Kelald, amMMo, OJaTia,
€pu y Owriad cy3namumHd  y3ura sn OwiMmaiau. Max0yOanu EmMoHIIall
aHbaHajapra MyCTacHO OYJraHM y4yH XaM, “€pUMHHMHI OF3M KHUYKHHa OYJIraHu

|9715

B3axupuamun Myxamman Bo6yp. Bo6yproma / Hampra Taiiéprnosun I1.1amcues, C.Mupsaes. — T.: V36exucron
CCP ¢annap akanemusicu Hampuéry, 1960. — b. 365.

¥ MMaxmaBon Maxmyn. PyGonitnap./ Hampra Taitépnosan T.XKamomnos. — T.: Fadyp Fynom HomMunaru axaGuér Ba
canpart Hampuétu, 1979. — b. 48.

PllaxmaBon  Maxmyn.  PyGouiinap. [Dnexkrpon  wmamba):  https://ziyouz.uz/jahon-sheriyati/fors-tojik-
sheriyati/pahlavon-mahmud/ Ne 18.
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y4dyH XaM, YHUHT Talulapd KUCKA-KUCKAa”’, — JIeraH IOdTHUK OaxoHa Viinabd
Tonmwiaad. Aciuar Ba Yy30ekua Tapxkumaza Kydujgaru ¢GapkiapHU Ky3aTHIL
MYMKHUH: OUPUHYN MHUCpajard “ém auindap” ‘“‘caHaMKH MHUCOJIM FyHYa”, HKKUHYU
MHUcpasiaryd “‘cyxaHatr’ (cy3iapuHr) jgad3u “OBO3MHI” cy3u OWJIaH Y3rapTHUpUIITaH
Xamjia OXUPIM MHUCpaJiard CaBoOJI TapKUMaja XHUC-XasDKOH ramnra aijaHraH.
byrunnap xucobu Ba KodusimaHuil TapTuOU Oup-Oupura TeHr Oyica-aa, puTMIa
dapk 6op. by pyOowiina caBoJi-:kaBo0 canbaTuiaH (QoiganaHwirad. YHJIaru
“Xyuicenapu Ba TaHTIaxoHH Tamoux. [IIyHUHTIEK, YH/Ia XYCHH TabJIWJI OpKaJId
EPHUHT KaMTaIrIurura cadad KeITHpUITaH.

Asb3am O0uI0B Tap:KUMACH Ma3myHu:
| said to my beloved: “Hey, coquette, MeH ceBruumra auTaum: “Oi, TaHHO3
why Hera
Does your voice from mouth slowly CeHMHT OBO3UHT OF3MHTIAH CEKUH
fy?” yaanu?”
“Because my mouth’s tiny —every word  “UyHKH MCHHMHT O3FMM KHYKHHA —Xap
oup cy3

Being sliced goes out” was her reply*®.  Kecumm6 4qukamm” 311 yHHHT KaBOOH

0.04minoB TapKUMAcHHUHT (GOpC TWIMIArd MaTHra sKuaiaura A.OOujoB
MATHUHMHT ACIMSTra SKHHJINTMHA TabMHMHIA0 OepraH. Y30ek THIMIAa MaTHTa
KUPUTWIITAH Y3TapTUPUIILIAD MHIIW3 THIKWJA TYJIHUK CakJaHraH; (Gopc THIHMIaru
“€m nuibap” oOpasu ¥30ek THiHIa “‘CaHaMKd MUCOJIM FyHYa ™, HHTJIU3 THIKWJA 3ca
“TaHHO3’’Ta ailmanmokna. TapkuMaga MaTHIArd JUajor OpKajld CaBOJI-)KaBoO
caHbaTH XaM, XYCHM TabiIwi Xam caknaHrad. Kodwusuianum taptubu Kaiita
TUKJIaHTaH, aMMO OYFUHIIap coHuza y3rapuil 6op. byHra xam acocuii caba0 Kb
y30€K Ba MHIJIM3 THIIAPUIArd CY3JIapHUHT XaKMU OUp-Oupuiad GpapK KWIMILUHA
KEJITUPUIII MYMKUH. YMyMaH OJITaHJa, Ma3Kyp TapKUMajla TMOATUK YHUFYHJIMK
CakKJIaHTaH Jieca Oymaam.

PyOouii Tapxumacuja TOITUK YUFYHJIMKHMA TabMUHJANIIA KyWHIaru
TaMOMUJIIap aCOCHJIa Ul KYPHUIIl MaKcaara MyBOQUKIUD:

— Oamuuii caHbpariapaan xabapaop OYIuIn Ba Tap)KMMa MaTHHAA yJapra
IOKJIaHAéTTaH MabHO MOXUSTUHU OWJIUIIL;

— Oaauuil caHbaTIApHU TapKMMa KWIMILIA u30XJam Eku  nepedpasa
MIPUHLUITAHYA KYJUJIALIL;

— MHCPAHUHT acIUSATAArUIaH 4y3uin0 €Ku OFupiammb KeTUIIMHUHT OJITUHU
OJIUIII MaKCaJuaa MUCpaJard Ty0 MabHOHM Y3rapTUPHIITra XU3MaT KWJIMalgurad
OupUKMa Ba CY3JapHU Tap>KUMaJaH TYIIUPUO KOJAUPUILLL.

XVJO0CA

1. AcimsaT Ba TapXuMa TUINOA KaﬁTa ApaTljiraH MAaTH oOpacuia HIaKJINK-
CCMAaHTHUK Ba IIOOTHUK AKWMHIWMKHHM TabMHHJIAI, TapXuMaga 63,[[PIPII>1 AXJIUTIMKHA
TabMHWHJIOBYHM IIAaKJI B4 MAabHOHHWHI 6I/IpJII/II‘I/IHI/I AgpaTuiiga Tap>KUMOH OJIIUAA 6Hp

Y®llaxnaBon Maxmyn. Py6omiimap. [Dmektpon Mman6a]:  https://www.ziyouz.uz/en/poetry/43-uzbek-classical-
poetry/187-pahlavon-mahmud
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KaHya MyaMMmoiap OOpJMIMHU Ky3aTUII MYMKHH. TWIAard CHHOHHUMUSA,
AHTOHMMHS Ba OMOHMMHUS KaOW XoJiMcaiap Tap>KUMOH OJANAA “IIaki €K MabHO™
TuIeMMacuHu Kysau. byHma kynm xosutapaa, € MabHOHHM cakjiad KOJIUIN y4yH
makiaa, € Oyiamaca MakJIHU cakiaad KOJUII y4yH MabHOJIaH BO3 KEUHUIITa TYFpH
Kenaau.Y36ek Ba MHINIM3 THIUIADUHMHT TOBYII KaTnamMuiarn apk, oaartia,
Tap>KMMa MaTHUJA aJUIMTEPAlUSHU spaTHO Oepulll MIMKOHMHHM KAaThbUW yerapayiad
Kysn. YV36eK THIH arrIIOTHHATHB THIUIAp OMJIACHTA MAaHCYO OYIITaHM y4yH XaMm,
yHJ1a (PEBIHUHT MIaXC-COH KYIIMMYaIapu Y3uaH akpaiaraH XoJaa Keia oJMaiau.
MymTo3 ¥30ek amabuérupman wWHrM3 Exyn Oomka Fap0d TWwapura MICbpUi
Tap)KMMa KWW jkapa¢Huia apabua xapduiap makiaH aHIIaTraH MabHOHHU OOIIKa
TWInarn Xapdiaap BOCHMTacHAa Y3aTUIIHHHT cupa XaMm wioku #yk. CabaOwu,
TUJIIApapoO acCUMMETpHUs Xoaucacu Oy kaOu IIakiaui Oe3akjapHU WHIJIN3 TUIINra
Tap>KMMa KWJIUIIHA UIMKOHCU3 KHIIUO KYsIu.

2. Tapxxuma >xkapaéuuaa (pakaTriuHa aciausT TWIWTra Xoc OyiaraH OupIiMKIiap,
cy3 €ku (hpazeosoruk Oupukmanap kabu JIyraTr caTXHJard TyCUKIapra ay4 Keiara
Tap>KMUMOH, ajnbarTa, yJlapHU HW30XJ1a0 KETHUIIU JO3uM. by YKyBUMHUHT Ma3Kyp
M30XJ1ap BOocUTacua Y30k MyMTO3 a1abuétuaa My OViran apxauk TylryHJaiap,
peanusuiap, TApUXUidi HOM Ba BOKeajap MOXUSITUHU aHTJIAlIUTa XU3MaT KUiaIu

3. Tapxxuma cudatuHu CyCTIAIITUPAIUTaH acocuit oMuILIap
KyHugaruiapaad ubopar:

— MIE€bpPAAa aKC JTraH JHMHIBUCTHK Ba SKCTPAIMHIBUCTUK MAabIyMOTIap
XaKuJia eTapiii Ounumra sra OyJIMaciuK;

— [IOUP SIlAraH JAaBp WEbPUITH aHbaHATAPUHHU OUIIMACIHK;

— Tarjama TapKuma Kapa€HHJa MHCpPa MAaTHOCTH MabHOCHTa 3BTUOOD
KapaTMaciuK;

— oOpa3JIapHUHT JTyFaBUW MabHOCHUra bTUOOPTa oaMaciuk (0ogaonomM-mait
napacT=>mai KyloBYH) ;

— HWJWOMAJapHU Tap >KMMa KUJIUIIA TUI OOMIUTUHUHT KaMIIUTH;

— Xap MKKYU TWI MIEbPUATH Ba3HJIApUJIaH TYIUK Xabapaop OYiIMaciuk;

— TMOSTUK CaHbaTiap, 0aguuil TacBUp BOCHTAJIApU Ba Oaauuil ycysuiapjaH
xabapCusIuK.

— pernenTop aaduii TUJIMHU SIXIIA OUJIMACIIUK;

— MyaJUIM(PHUHT Oauuil THIM Ba U(o1a TaAp3UHU TYIIYHMACIUK;

— aCIUAT MAaTHU 3aMUPUJIard HTHHOPMATHBIIMK JapayKaCUHU aHTJIAMACIIHK.

4. YIryH TapKuMa — aclusT MaTHUJIAH aHTJIAHWIMIIN MyMKUH OYyiran 6apua
MabHO BapUAHTIAPUHM TapKUMaja KalTa THUKJIAllra UMKOH OepyBYM JTMHAMUK
MaTH SIPATUIIHA TaK030 JTaad. YUFYHJIUK aciusT Ba Tap)KMMa MaTHJIapu
MabHOJIAPUHU CHUHTE3Jall Ba MOCHAIITUPUIIIAD. YWFYHIUK aJIeKBaTIMK Ba
HKBUBAJICHTJIMKHU WHKOP 3TMaiud. AJIEKBATIMK Ba SKBUBAJCHTIMK IIEbpUN
TapKUMaJa YWFyHJIMKKA spumnuniiara Oockuuwiapaup. lapk anabuétu mupux
OUpIUKIAPUHU UWHIJIM3 TWIMra TapKuMa KWIMILAA TYJIUK —aJeKBAaTJIMKKA
OPUINUITHUHT ~ WUMKOHM  WYKJIWTH  TWUIApapo  JUHTBUCTUK  caTXJapjaru
bapKIapHUHT MaBXKYUTHTH OWIaH OeTrIaHaIu.
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5. Fazan Ba pyOouit maTHnapuau y30€K TUIMAAH WHIVIA3 TUIWTA TapKUMa
KWINIJIA YUFYHIMKHA TabMHUHJIAIIHUHT aCOCHUW TaMOMWJUIapW KyluJarwiapaaH
nbopar:

— pUTM Ba MyCUKHUIN OXAHTHH Y3aTHUIII;

— acHMAT WAKIUKA XyCyCUSATIAPUHU UMKOH KaJlap KailTa TUKJIALL;

— MyaumpHUHT Oaguuii yciayOum Ba wmdoma Tap3ura MOC MYKOOWJUTApHU
KYJU1aut;

— Oanuuil caHbpariapiaH xabapaop OYnuII Ba Tap)KMMa MaTHHA Yyjapra
IOKJIaHAETTaH MabHO MOXUSATUHU OWJIHILL;

— Oanuuil caHbaTIapHU TapkKUMa KWIMIIIA u30XxJam €ku  nepedpasza
MPUHIUITAHYA KYJUJIAIIL;

— acIMAT MATHH 3aMUPHUAArd JE€HHOTAaTUB Ba KOHHOTAaTUB MAabHOJAPHU
aHIJIAIll Ba Tap>KMMa KUJIUILL

— MHUCPaHMHI acIMITIArUIaH qy3HIn0 KU OFUPIIAINO KETUIIMHUHT OJITUHU
OJIUIII MaKcaJuJa MUCpasard Ty0 MabHOHHU Y3rapTHUpHILra XU3MaT KuiMalaurad
OMpuKMa Ba CY3JIapHU Tap>KMMaJlaH TYIIHUPUO KOJIUPHULI;

— TapxuMa xapa€¢HuJa MyMTO3 aJa0uET MyTaxacCUCH OWJIaH XaMKOPJIHMK
KHWJIALI.

6. YitryH Tap)kuMa JHpPUK MATHHUHT MHCpa, OalT Ba OaHIap KypHIWIIH,
aCapHUHI YMyMUW pUTMH, IIakiauid Oe3akiapu (MacanaH, Kodus Ba panuduap),
CEMAHTUK XyCyCHATJIapu (Macaial, IIOMp TOMOHUWAAH Ha3zapia TYTWJITaH TYpJH
XWJI TarMabHOJap) Ba NO3TUK OYVEKIOPIMTMHUHI Tap)KUMa MaTHUAA KaiTta
ApAaTWIMIIMHKA Ha3apaa Tyraad. byHpa, aWHaH wmmoup KyJularaH cy3 Ba
KyMITAJTApHUHT CYy3Ma-cy3 Tap)KuMa KWJIUHUIIM Tajnad sTwimaiinu. Tapkuma
KWIMHUAIIYA OOBEKTHB KOHYHHUSTIAp Typaliaum MyMKWUH OynMaraH OWpIUKIIap
Tap)kKuMa TUIWAA YXIiam OWpJukiap OWiaH aJMAITUPWIMILN, MOC OWUPIIMKIAp
yMyMaH Oyiamaranuja sca, u30x cudaruia Oepuiviig MyMKHUH.

7. lllebpuii Tapkuma aciuaT MaTHUHM ¥y3ra TWIJA FOABUM, JIMCOHUM Ba
HIaKJIMN KalTa TUKJIA opkKanu amaira omanau. [y Ounan Oupra, yHUHT Oaguuit
TabCUP Ky4d Ba MWUIMKA Y3Ura XOCIUTH Cakjgad KOJUMHUIIM JIO3UM. Tapxuma
acIMIT MaTHU KaOW KUTOOXOHTa 3aBK Oepa OJIraH TaKAWpJariHa yHU YWFyH 1e0
XucoOan MyMKHH.
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INTRODUCTION (the abstract of the (PhD) dissertation)

Actuality and necessity of the research theme. The interest in Oriental
literature in the world has always been great due to its unique romanticism, tone
and philosophical meaning, which are a source of attractive spiritual pleasure and
enjoyment. The classics created by the great poets of the Muslim East have
contributed to the development of human society by promoting universal values in
the world and singing the ideals of human perfection. Indeed, “Literature is the
heart of the people, the mirror of the nation's spirituality. In today's complex world,
literature has the power to find its way into people's hearts and inspire them to
noble goals™"’.

At a time when popular culture in the world, especially postmodernism, is
affecting humanity, the interest in Oriental literature is growing. Hafiz's poems,
which were once translated into Western literature, loved and read by Goethe, are
becoming more popular abroad. The translations of precious works of famous
Persian poets such as Umar Khayyam, Hafiz Shirazi, Saadi Shirazi, Jalaliddin
Rumi, have become the favorite books of thousands of Europeans. Unfortunately,
due to the ideology of the communist regime, samples of Uzbek classical literature
were not translated into Western languages and remained unknown to foreign
readers. However, the works of dozens of other Uzbek poets, such as Alisher
Navoi, Lutfi, Zahiriddin Bobur, Munis Khorezmi, Ogahi, Furkat, Amir Umarkhan,
Nodirabegim, Uvaysiy, Feruz, could have a worthy place among the masterpieces
of world literature.

After the independence of Uzbekistan, at the initiative of some dedicated
Uzbek translators, an attempt was made to translate Alisher Navoi's ghazals into
English®®. Uzbekistan's international recognition has led to an increase in interest
in translating Alisher Navoi's works abroad'®. At the same time, the lack of
sufficient theoretical and practical development in the field of poetic translation
does not allow to bring the work of translation from Uzbek to foreign languages in
an adequate and appropriate level. The process of creations of direct translations
from Uzbek into other languages is still in its infancy. Criticism of literary
translation, which serves to accelerate it, is stagnant. Although a number of studies
on the problems of translation in recent years have seen the light of day around the
world, they have not delved deeper into the fundamentals of translation practice,
especially poetic translation. The current level of poetic translations makes it
necessary to revitalize research in this area. This means that it is important to study
the world experience of fraternal peoples, as well as the translation of Persian-
Tajik classics into English. In this context, the comparative study of them and their

¥ 36exucTon Pecniyonmkacu Ilpesunentun LI.M.MwupsnéeBannr TomkeHT maxpugarn Anubnap xunébonura
Tampudu YoFuIa cy3narad HyTKU. Xaik cy3u, 2020 i 21 mait, Ne106 (7608).
By Mmonnan nypnap. Hasouii mebpustiias uuriu3uara tapxkumanap tymiamu / Tysysun M.Ilapna. — T.: Ilapk
Hampuér-mantaa konuepHu, 2000; Sultanova D. Selected gazels of Navoiy. — T.: Navro‘z nashriyoti, 2015;
Amnmiep Hagownit: 100 tannanran razamiap tapxumacu (y30exkua-unrimzua). Tapxxumon: b.XonbekoBa, Mackyn
myxappup: K.Masmypos. — T.: VJIKTV., 2019.
9 Alisher Nava’i: The language of the birds (Lison ut-tayr). Tarjimonlar: G.Dik, N.Qambarov, T.Mahmudxo‘jayev.
—T.: Yoshlar nashriyot uyi, 2018; Daly D. Twenty-one ghazals, Alisher Navoiy. — Servena Barva Press,
Summerville, Massachusetts, 2016.
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contribution to the improvement of the theoretical and practical foundations of the
translation of Uzbek poetry determine the relevance of the research topic. An in-
depth study of the possibility of recreating Oriental art in English and preserving
the melody, rhythm, musicality, and peculiar features of the ghazal and rubai in
translation underscores the need for this research.

This dissertation research will serve to a certain extent for the implementation
of the assigned tasks by the Decree of the President of the Republic of Uzbekistan
dated May 13, 2016 No PF-4797 “On the founding of the Tashkent State
University of Uzbek Language and Literature named after Alisher Navoi”, dated
February 7, 2017 No PF-4947 “On the Strategy of Actions for the Further
Development of the Republic of Uzbekistan, No. PQ-3271 of September 13, 2017
Decree of the President of the Republic of Uzbekistan dated April 5, 2018 No PP-
3652 “On measures to further improve the activities of the Writers' Union of
Uzbekistan”, President Sh.M. Mirziyoyev's speech at a meeting with
representatives of the creative intelligentsia of Uzbekistan on August 3, 2017,
instructions to increase the influence of literature during his visit to the Alley of
Writers in Tashkent on May 20, 2020, and other relevant legal documents.

Relevant research priority areas of science and developing technology of
the Republic.This study is carried out in accordance with the priority of the
development of science and technology of the republic 1. “Spiritual, moral and
cultural development of a democratic and legal society, the formation of an
innovative economy”.

Comments on foreign scientific researches on the theme of the
dissertation. To date, a number of works have been carried out on the translation
of poetry. G.Salomov, N.Kamilov, Z.Isomiddinov, M.Bakoeva, Sh.Sirojiddinov,
R.Shirinova G.Odilova, S.Olimov, M.Sobirov, E.Ochilov, R.Karimov,
A.Abdullajonov, D.Hoshimova, T.Saydaliev, Z.Teshaboeva, S.Shukrullaeva,
K.Sidikov are among the scientists who have conducted scientific and fundamental
research in this field in Uzbekistan®. It should be noted that the research

XCanomos F. Tux Ba tapxnma. — T.: ®an, 1966; Canomos . Tapxuma Hasapusicn acocmapu. — T.: YkuryBun,
1980; Canomos F'. Anabuit anpana Ba 6axumii Tapskuma. —1.: @an, 1980; Canomos F. Tapxxuma tamsunuiapu. — T.:
Fadpyp Fynom Homunarn Anabuér Ba canpat Hampuéry, 1983; Canomos F., Komunos H. Ijcrmk kynpukinapu. —
T.: Fadyp Fynom nHomunarn Anabuér Ba canbvar Hampuéry, 1979; Ucomnaauno 3. He kunaiiun ceHUHT Owmia, a1
. “Bmunmk” skypranu, 2017 #mn, Ne 1 (308). —B. 26-29; Bakoesa M.K. Anrmus, AKI amabuétunan y36ex

THIIMra LEebpuil TapKuMa Ba KHECHH MIEHPIIYHOCIMK Myammonapu: ¢wron. ¢an. a-pu. ... muc. — T.: 2004;
Cupoxugaunos I11., Ogunosa I'. baguuii Tap>kuma acociapu. — T.: Mumtoz so‘z, 2011; Ogunosa I'.K. Marnu3 Ba
¥30€K MYMTO3 IIEHhPUATH TapKUMajapuia aJeKBaTINK MyaMMoyiapu: ¢uinon.paH.HOMS.... auc. — T.:. 2011;

[MupuHoBa P.X. [uHWii peanusutapHu Oaauuid TapKUMaaa KaiTa SpaTUIIHUHT adpuM TamoWnuiapu (dhpaniys
anabuétuHuHr y30ekua TapkuManapu mucoiuaa): guimon. dan. Homs.... auc. — T.: 2002; [Mupunosa P.X. Onam
MaH3apacHHUHT Oaauuii TapXuMama Kairta sparwmmmm: ¢mion.dan.gokt. ...quc. — T.: 2017.; Ommmor C.X.
TIpobaemsbl Bocco3manus U TpaHcHOopMaIK MOITHIECKUX (DUTYp B IIepeBoie ipousBeneHnii Anumepa HaBou: muc.
Ha COMCKaHMeE y4. cTerl. KaH. ¢pwion. Hayk. — T.: 1985; Co6upos M. “bobGyproma” Buutyp TekcroH Tapkumacuja:
¢unon.¢an.HOM3.... guc. —T.: 2001; OumnoB 3. PyOomii TapxuMacuza IIaki Ba Ma3MyH OWpIIHIH:
¢unon.an.HoM3.... muce. — T, 1994; Kapumos P. “BobypHoma”naru mebpiiap XOprKHiA Tap>KUMaTapHHUHT KHECHIA
taxymnu: ¢unon.dan.HoM.... qucc. —T.: 2003; AGaymnaxonoB A.X. HaBouit 6aauusTiHE HEMHUCYA Tap>KUMajapla
KaiTa sipaTuin Ba Tabmmn 3tunr: ¢uion.dan.Homs.... auc. — T.: 1998; Xommmora .M. “boOypHOMa” acapuHUHT
TaHKUJIUHA MaTHUHH sSpaTuin MyamMmosapu (¥30ek, mHmm3 Xamaa “boOypHoMa” TaHKUIUH MaTHIAPWHHUHT SITIOH
HampiIapyu MucoJmaa): ¢uiron. gan. Homs. ... auc. — T.: 2006; Xommmosa JI.M. “BoOypHOMa” MaTHUIAru TaCBUPHA
BOCHUTAJIAPHUHT MHTIIN3 THIIATA Tap)KUMajapy TaAKuKU: ¢puinon. gan. AokT. ...quc. — T.: 2018; Caiimanes T.X. BoOyp
JUPUKACH OATUUATHHUHT pycua Tap>KUMajapuaaru Talkuad: ¢uion.gan. Homs....muc. — T.: 2007; Temaboesa 3.K.
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conducted by these scholars has made a significant contribution to the field of
translation of poetic texts. Features of poetic systems in the translation of poetic
texts from Persian to Uzbek, from Uzbek to Russian and English, their similarities
and differences, form, poetic speech, rhythm, which are components of poetry,
rhyme-related issues are studied from a comparative perspective. However, they
have not been specifically explored from the point of view of the achievement of
formal-semantic and poetic harmony between the original and translated texts,
which plays an important role in the translation of classical poetic texts into
English.

A great deal of work has been done in the field of poetic translation in world
translation. They mainly study the processes of reconstruction and interpretation of
the meaning of the original text in the Romano-Germanic and Slavic translations,
and discuss the categories of adequacy and equivalence as the main criteria for
determining the quality of translation. There is almost no research on the theory
and practice of poetic translation from Oriental languages, especially Turkic, into
English. The concept of harmonic translation was introduced in the concept of
interpreter space by L.V. Kushnina and S.S. Nazmutdinova. In their view,
establishing a synergetic relationship between the levels of meaning ensures
harmony in translation®.

Relevance of the dissertation research with the plans of the scientific-
research works of the higher education. The dissertation was completed within
the framework of the research plan of the Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi on the topic “The role of
translation in the development of world science”.

The aim of the research workis to study the process of achieving a proper
translation of the ghazal and rubai genres into English.

The tasks of the research work:

To study the existing problems in the translation of Oriental lyrical genres, in
particular, ghazals and rubais, into English;

to analyze the existing criteria for determining the quality of translation of
lyrical texts, to study the impact of differences between poetic systems and genres
on the quality of poetic translation;

identify the main factors that impair the quality of ghazal and rubai
translation;

“boOypHOMa” HMHT HHIVIM34a Tap)KUMalapuard (pa3eosioTHK OMpHUKManap Ba YIApHUHT MHJUIMN-MaJaHUH
xycycustiiapu: ¢unon.dan. dancada gokr....muc. — T.: 2017; [MykypynnaeBa C. Bocco3ganne xym0keCTBEHHOTO
cBoeoOpazust “babypHaMe” B €ro aHMIMICKUX TepeBojax: AWcCC.... KaHia. ¢mion. Hayk. — T.: 1989; Cumukos K.
“Kyranry Ounus” TYPTIAMKIAPUHUHT UHTIM34Ya OaJuuil Tap)KuMa Xycycusmiapu: Gpuios.pad. HOM3.... IUC. aBToped.
—T.: 2010.

“"Kymuuna JI.B. BsanmmogneiicTBHe S3BIKOB M KyIbTYp B IEPEBOXYECKOM MPOCTPAHCTBE: TEIITAIBT-
CHHEPreTHYeCKHi ToAXox: auc... na-pa ¢umon. Hayk. — Ilepmsb, 2004; Hasmyrtaunoa C.C. I'apmoHus Kkak
HepBOAYEeCKas Kareropus (Ha MaTepHale pYCCKOro, aHMIMICKOro, (paHIly3cKOro KHHOAMCKYpca): IMC. Ha
COWCKaHHEe y4. CTel. KaH. ¢puioi. Hayk. —Ttomenb, 2008; ['oruap H.I'. AcumMmeTpust B TepeBoJie Xy 10’)KECTBEHHOTO
TEKCTa: JTHOJMHIBOKYJIHTYPHBIM aclekT: NHWC. Ha COUCKAaHWE YdY. CTeml. KaH. Quon. Hayk. —Tromenb, 2009;
I'eopruea H.}O. AganTuBHBIE CTpaTerny TPAHCISAIMH TEMIIOPATBHBIX CMBICIOB: HA MaTE€pHale aHTIOS3BITHOTO U
PYCCKOSI3BITHOTO JISJIOBOTO IUCKYpCa: IUC. Ha COMCKaHUE 4. CTeN. KaH. Guioll. Hayk. —TromMenb, 2013.
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improving the existing criteria for determining the quality of translation of
lyrical texts;

scientific substantiation of the category of “harmony” in the translation of
poetic texts;

generalization of experience in achieving formal-semantic and poetic
harmony through the comparative analysis of different versions of the translation
of the text of the ghazal and rubai, directly and indirectly;

to develop the basic principles of harmonization in the translation of ghazal
and rubai texts from Uzbek to English.

The object of the research work consist of the translations of poetic pieces
by W. Leiden —W. Erskin, Annette Beveridge, Wheeler Texton, Stanley Lane-Pull,
Fernand Grenard and Herold Lamb as part of the translation of “Boburnoma”,
samples of the translations from Khayyam's rubai, translations of ghazals and rubai
of Alisher Nava’i by Leonid Kmetyuk, Kasimjon Mamurov, Dinara Sultanova,
Dennis Daly, as well as the translation of several rubais of Pahlavon Mahmud into
English by Azam Obidov.

The subject of the research work is oriental lyrical genres, in particular the
issue of ensuring formal-semantic and poetic harmony in the translation of ghazals
and rubais into English.

Methods of the research. The research used comparative, contextual-
descriptive, poetic structure and linguopoetic analysis methods of translated texts.

Scientific novelty of the research work:

the existing problems in the translation of Oriental lyrical genres, in
particular, ghazals and rubais, into English were revealed through a comparative
analysis of the various direct and indirect translation variants of the ghazal and
rubai texts;

the principles of achieving formal-semantic and poetic harmony on the basis
of theoretical and practical recommendations for the development of the field have
been provided;

English translations of oriental lyrical genres within the category of
“harmony” to assess the quality of formal-semantic and poetic texts and are
scientifically based;

the basic principles of Oriental lyric poetry, in particular the Turkish ghazal
and rubai genres, have been developed for translation into English;

on the basis of a comparative analysis of the various translation variants of the
ghazal and rubai texts, both directly and indirectly, the features that give rise to
formal-semantic and poetic harmony have been proved.

Practical results of the research work consist of the followings:

Poetic translation is evaluated in terms of the category of harmony;

a comparative analysis of the various translation variants of a ghazal and a
rubai have been thoroughly analyzed,;

a comparative study of the experience of translations from Persian into
English, which can be considered as a model for translating Uzbek classics into
English;
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the texts of ghazals and rubais translated into English were analyzed and
practical recommendations were developed based on them to create a suitable
translated text.

Authenticity of the research results:

study of fundamental scientific and theoretical views of domestic and foreign
scholars on scientific research in the field of poetic translation, as well as their
analytical research, published in national and international conference proceedings,
special and foreign journals The articles, conclusions, proposals and
recommendations are explained in practice, the results obtained are confirmed by
the competent authorities.

Scientific and practical value of the research comparative study of English
translations of ghazals and rubais in the Muslim Oriental lyrical genres, formal-
semantic and poetic balance between the original and translated texts for the first
time in the Uzbek-English comparative poetic translation in terms of the category
of harmony determined by the analysis. Theoretical conclusions obtained as a
result of the research serve as a scientific and theoretical source in the study of the
problems of Uzbek-English poetry translation.

The practical value of the research results is determined by the fact that it can
be used to translate samples of small lyrical genres Uzbek literature into English,
to organize special courses on translation theory and practice from translation
materials, to create educational and methodological literature.

Implementation of the research results. The results of this study, were used
in:

the translation of Alisher Navoi's ghazals starting with the lines
“Unutmog‘ilki to hajr etti bedod”, “Qon yoshum sorig‘ yuz uzra oshkor etti firoq”,
“Yor chun istarki, bo‘lg‘aymen mudom andin yiroq” and “Kelgusi ul sarvi
siyminbar guli serobdek™ that have been published on the section “Navoiy
saboqlari” of the magazine “Jahon Adabiyoti” (Reference No. 56, June 6, 2020,
issued “Jahon Adabiyoti” magazine). As a result, the magazine pages have been
enriched with poetic renderings based on the principles of harmonic translation;

the translation of E.VVakhidov's poem “Inson” (“Human”) in the framework of
the translation of poems written in Aruz scheme by the Writers’ Union of
Uzbekistan (Reference No. 01-03-01/625, July 3, 2006 issued by the Writers'
Union of Uzbekistan). As a result, a practical contribution was made to the
promotion of Uzbek literature abroad,

views on the preservation of poetic methods of expression in translation,
scientific and theoretical conclusions on the principles of application of rhyme,
were used in preparation of lectures for researchers of Uzbek literature at the
Institute of Literature named after Nizami Ganjavi of the Azerbaijan Academy of
Sciences in Baku (Reference No. 55,on August 15, 2020 issued by the Institute of
Literature named after Nizami Ganjavi of the Academy of Sciences of Azerbaijan).
As a result, students have developed the necessary knowledge and skills about the
role of ghazals and rubais, as well as Uzbek poets in world literature;

important scientific and theoretical conclusions in published articles on the
content of research were used in the frameworks of the grant No 56-01 / 10 issued

31



by the Uzbek-French Alliance. used in the translation of the English-language
mobile application “Pilgrimage places and scared shrines in Uzbekistan”
(Reference No. 55, September 29, 2020 issued by Uzbek-French Alliance). As a
result, it was possible to ensure the harmony of formal and poetic meanings in the
texts included in the translation of the application;

The research results and materials were used in the practical project ITD-1-
098 “The role and importance of pedagogical views of Alisher Navoi in the
formation of youth spirituality” (2012-2014) (Reference No. 89-03-3306,
September 14, 2020, issued by the Ministry of Higher and Secondary Special
Education of the Republic of Uzbekistan). As a result, the importance of creating
appropriate translated texts while preserving the educational, spiritual and
enlightenment significance of Alisher Navoi's work has been increased.

The data of the scientific results of the research were used in the preparation
of the program “Navoiyni anglab” and “Shoh va shoir”, broadcast on the National
Television and Radio Company of Uzbekistan. (Reference No. 02-14-679, June 23,
2020 issued by the National Television and Radio Company of Uzbekistan). As a
result, the content of the materials prepared for the TV program has been
improved,;

Approbation of the research results. The results of this research were
discussed in public at 2 international and 4 national scientific conferences.

Publication of the research results. A total of 17 scientific articles on the
topic of the dissertation were published, including 7 articles in scientific journals
recommended for publication of the main scientific results of doctoral dissertations
of the Higher Attestation Commission under the Cabinet of Ministers of the
Republic of Uzbekistan, 4 articles in foreign journals.

The structure and scope of the dissertation. The study consists of a table of
contents, introduction, three chapters, a conclusion and a list of references, with a
total volume of 156 pages.

THE MAIN CONTENT OF THE DISSERTATION

The introductory part is based on the relevance and necessity of the
dissertation topic, its response to the priorities of the development of science and
technology of the republic, the degree of exploration of the problem, the review of
foreign and domestic literature on the research topic, the goals and objectives,
object and subject of research, the methods used in the research, the scientific
novelty and practical significance of the research, the reliability of the obtained
results are described, the results are put into practice, the published works and
dissertation structure are given.

The first chapter of the dissertation, entitled “Orient and West: Differences
in the Poetry System and the Problem of Harmonious Translation”, focuses on
the main features, similarities and differences of poetic systems in English and
Uzbek classical literature, as well as Oriental classical poetry. It holds the
discussion of the problems that arise in the translation of classical works into
English, as well as the category of harmony in poetic translation. The first
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paragraph of the chapter is entitled “Specific aspects and problems of translation
of lyrical genres”. It is well known that small lyrical genres, although shorter in
form than prose, differ in that they can absorb the idea and purpose expressed in
prose into tens or sometimes hundreds of pages into the essence of short verses or
stanzas. The translator working with a text that has a certain value in the original
language provides a formal-semantic and poetic similarity between the two texts,
creates a unity of form and meaning that provides artistic integrity in the
translation, i.e. the author's creative idea. Trying to convey the subtle meanings of
and the images enhances the charm and readability of the translation. In this
process, the translator is seriously hampered by differences between the features of
the two languages. These discrepancies are of a linguistic and extralinguistic nature
and are among the major problems in the translation process. They can be grouped

as follows:
Problems occuring in the
translation process

Inconsistencies at the phonetic-
phonological level

= |nconsistencies at the lexical level

Inconsistencies at the syntactic
level

Inconsistencies at the
linguostylistic level

Inconsistencies at the literary and
aesthetic level

Inconsistencies at the the cultural
level

1. Inconsistencies at the phonetic-phonological level. Providing tone in the
translation of a poem is one of the most difficult problems a translator has to solve.
They do not allow the translation of the formal ornaments given by the sounds and
letters in the poem.

2. Inconsistencies at the lexical level. Unlike modern poetry, the “language” of
classical works is an element that directly affects the quality of the final
translation. This is an obstacle in transmitting the images created in the original in
a way that is consistent with the language of translation. Realities make up a large
part of the lexicon that is incompatible between languages.

3. Inconsistencies at the syntactic level. This type of problem stems from
differences in the syntactic connection of parts of speech in speech construction
between languages. Due to the disproportion at the syntactic level of languages, it
IS not possible to maintain the exact order of the words in a sentence during the
translation process.

4. Inconsistencies at the linguostylistic level. Some words, phrases, and images
that are specific to a literary language are manifested in the fact that they have no
alternative in another language or acquire the opposite stylistic coloring.
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5. Inconsistencies at the literary and aesthetic level. This level is directly related to
the aesthetic features of literature and language. One of the main features of this
level is the presence of genres that do not occur in the classical literature.

6. Inconsistencies at the cultural level. Language and culture are closely related
concepts. The transfer of meaning from one language to another also requires the
transfer of cultural concepts belonging to that language. In most cases, this is not
possible. This in turn poses certain challenges to the translator.

The elements such as meter, rhythm, tone, meaning, and the many other
phonetic, lexical, and compositional constructions that serve to bring them to life,
shape poetry as a unique genre. On the other hand, it serves as a major factor
complicating its understanding. In the structure of a poetic text, these elements
become a complex organism or system that is inextricably linked and inseparable
from each other in order to reveal the general meaning and beauty of the text,
which is included in any part of it. The change affects the integrity of the entire
text. Being able to “see through” such elements in the text, to imagine what each of
them is aimed at, plays an important role in the creation of a clear and attractive
translation. However, the differences between languages do not allow these
elements to fully manifest themselves, making the process of translating lyrical
texts from one language to another much more complicated.

The second paragraph of the chapter is entitled “Achieving harmony in the
translation of poetic text as a problem”. Poetic translation is a complex process.
Not every translator is able to render a poem. The translator is required to have
relevant philological knowledge and artistic ability, a good knowledge of the
principles of poetry, and most importantly, a sense of musical tone and rhythm.
The re-creation of a poem in an attractive way depends on the skill of the
translator. There is a translator who is always looking for an opportunity to fully
preserve the aspects of the author’s artistic skill in translation. If we look at the
history of translation studies, we can see that so far no agreement has been reached
on the factors that ensure the quality of translation.

Scientists fall into two categories in this regard:

Supporters of the theory of adequacy, who believe that only adequate
translation of a text can be called a “correct” one (A. Noahbert, K. Rice and H.
Fermeer, A.D. Schweitzer, Y.l. Retsker, Yu.V. Vannikov);

Supporters of the theory of equivalency, scientist who favor the equivalency
in the translation as the only way to achieve quality (Eu. Nida, J. Catford, G. Eger,
A.D. Schweizer, V.G. Gak, V.N. Komissarov, L.S. Barkhudarov, L.K. Latyshev,
N.K. Garbovsky, I.S. Alekseeva, N.M. Nesterova).

Some ideas of both groups can be valid up to some point. The absence of an
ultimate theory in the process hinders the development of translation on the basis
of common principles. In developing clear criteria for determining the quality of
translation of lyrical texts, it is necessary to take into account not only linguistic
but also differences between poetic systems and genres. The complexity of
translating classical lyrical texts of the Muslim Orient into Western languages is
explained by the existence of certain obstacles. The first hurdle is the problem of

the meter that arises in the contradictions of the poetic systems of two languages.
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In the dissertation, the system of Aruz of the classic poetry of the East and the
syllabic-tonic system in English poetry were compared and conclusions were
drawn. The second hurdle is that the genres of the Oriental and western poetry
belong to different poles. Therefore, evaluating a translation in terms of adequacy
or equivalence does not allow for an objective assessment.

For example, one of the important elements of oriental classical lyricism is
rhyme. The main function of rhyme is to highlight rhythmic accents, to create the
overall tone of the poem, to divide the text into logically complete pieces, and to
make it easier to remember. In English poetry today, more attention is paid to the
quality of accents than to rhyme. This, in turn, can lead to non-use of rhymes in the
original English poetry and as the result omission of the rhymes of ghazals and
rubais when translated into English.

Oriental lyric poetry, especially Persian and Turkic poetry, is rich in poetic
ornaments, imagery and symbols on the level of true works of art. English poetry,
on the other hand, prioritizes meaning and philosophical observation. The
difficulty in attracting the western reader to the Oriental lyric, to show its charm
and magic in translation, is also explained by the existence of these obstacles. It is
already clear that adequate translation is not possible. Equivalent transmission of
the above requirements is also impossible. This situation poses certain difficulties
for the translator. After all, any type of translation requires complex mental work.
The translator has the task of recreating the original text, created on the basis of the
rules of the original language, in accordance with the rules of the language of
translation. When L.V. Kushnina defined the category of “harmony” as a criterion
for determining the quality of translation, she relied on the criteria of translation
practice in general. She did not dwell on the translation of poetic texts.

Harmonious or harmonic translation is a translation that communicates
between two languages and cultures in the process of translation on the basis of the
compatibility of linguistic and spiritual units in the original and translated texts.
This results in a complete transfer of meanings between the original and translated
texts. Harmonious translation cannot exist without equivalent and adequate
translation, as the latter two are the lower stages of achieving harmony in poetic
translation. As mentioned in our dissertation, harmonious or harmonic translation
is a translation that communicates between two languages and cultures in the
process of translation on the basis of the compatibility of linguistic and spiritual
units in the original and translated texts. In this case, there is a complete transfer of
meanings between the original and translated texts. Harmonious translation cannot
exist without equivalent and adequate translation, as they are the lower stages of
achieving harmony in poetic translation. It can be expressed in the drawing as
follows:
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Harmonic translation requires the creation of a dynamic text that allows you
to recreate in the translation all the variants of meaning that can be understood
from the original text. Harmony is the synthesis and adaptation of the meanings of
the original and translated texts. Harmony does not negate adequacy and
equivalence. Equivalent translation is a type of translation that seeks to recreate the
general meaning and linguistic coherence between the components of a poetic text.

The second chapter of the dissertation, entitled “Category of harmony in
the translation of ghazals”, provides a comparative analysis of ghazal texts from
Uzbek and Persian into English, and develops the basic principles of formal-
semantic and poetic harmony in translation. The first paragraph of the chapter is
entitled “Achieving formal-semantic harmony in the translation of ghazals”. It
discusses the issues of achieving formal and semantic harmony in the English
translations of ghazal verses of Alisher Navoi and Zahiriddin Muhammad Babur.
A ghazal is a form of classical poetry written according to certain rules. It ranges
from three to nineteen stanzas. The rhyming of the ghazal can be given as follows:
1) “a-a, b-a, c-a, d-a” - a simple ghazal;

2) “a-a, a-a, b-a, c-a ...” - ghazali husni matla;
3) “a-a, a-a, a-a, a-a” - ghazal zeb qofiya;

4) “a-a, b-b, c-c, d-d” - ghazal zulgofiyatayn;
5) “b-a, c-a, d-a, e-a” - the ghazali qit’a;

Awareness of the above classification plays an important role in
harmonizing the form of the translated text with the text of the original. Given the
impossibility of regaining the metre of the ghazal, maintaining the shape in any
case will help the western reader to get an idea of the ghazal.

The themes expressed in the ghazals are different as well. They could be of
romantic, secular, nature, holidays and many more origins, depending on the idea
in them. Knowing this will help the translator choose the words that give the spirit
in translation.

Ghazal forms occur in the following forms according to the semantic
connection of the stanzas in their composition:

a) yakpora ghazal - all stanzas are built around the same theme;

b) parokanda ghazal - in contrast to a parokanda ghazal, each stanza is written on a
separate heme, but the overall metre and rhythm ensure the integrity of the gazelle.
¢) musalsal ghazal - the idea expressed by the poet in the matla is developed in a
series to the maqta’ step by step;
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g) vogeaband - as its name suggests, the ghazal is dedicated to the description of an
event. Keeping in mind the above formal requirements when translating ghazals
into English plays an important role in clearly conveying the author’s way of
thinking to the reader.

In ghazal translation, it is expedient to mean that formal harmony is the
restoration of rhythm, weight, and rhyme by means of alternatives, and that
semantic harmony is the translation of contextual meanings in a way that is
understandable to the receptor. Rhyme, radif and rhythm in them, as well as the
restoration of the poet's purpose in the original, play an important role in achieving
formal-semantic harmony in the translation of ghazals.

It is also important not to multiply or shorten the syllables in the text, but to
restore the total number of syllables in the original, if possible, or to keep the same
number of syllables within each line of the translated verses. That would be the
guarantee of formal harmony.

There is reason to believe that a good result is based on the number of
syllables in the verses in order to ensure formal consistency. The analysis shows
that the translations are based on tags, and that they do not meet the requirements
in terms of form, as the literal meaning of the word is too long to translate.
Understanding the hidden aspects of the meaning of the original also serves as a
factor in ensuring semantic harmony. For instance:

Kim ko ‘rubdur, ey ko ‘ngul, ahli jahondin yaxshilig ‘?
Kimki, ondin yaxshi yo'q, ko z tutma ondin yaxshilig ‘/**

Each line of this stanza consists of fifteen syllables, which are syntagmatically
divided into 7 + 8 syllables. The words “jahondin” and “ondin” are rhyming, and
the word “‘yakhshilig®” is a redif. The combination of “kim ko‘rubtur” in the first
verse and “ko‘z tutma” in the second verse form a parallel device. In general, this
poem is based on a depressive mood, a philosophical idea that in life a person faces
a lot of infidelity and worthlessness. In Leiden-Erskin's translation, the meaning of
the first verse is well preserved, but the meaning of the second verse has changed
from the original; In A. Beveridge's translation, the meaning of the second verse is
completely different from Babur's text — “do not anticipate anything good from a
person who is not able to do well.” This, in turn, led to a semantic error in the
translation. In the translation of W.M. Textone, we see that the second verse was
mistranslated in the sense that “do not expect good from a person who is not yet
good.” In all three translations, neither the original rhyme, nor the redif, nor the
rhythm are preserved.

The second paragraph of the chapter is entitled “Achieving poetic harmony
in the translation of the ghazal”. In this paragraph, as an important condition for
achieving poetic harmony is discussed to replace the poetic devices used in the
original with the existing ones in the language of translation, and, if it is not
possible, interpreting and explaining it with the notes.

The proper translation of the ghazal, into English requires the restoration of
the original form, meaning, and poetic units as much as possible. To achieve this, it

22 3axupumnH Myxammazn BoGyp. Maxpamu acpop tonmaznm. aprk nesonn mycxacu: lespnap (Hampra
Taii€pmoBun Ba cy3 6omm myasmudu C.Xacan). — T.: E3yBun, 1993. — b. 16.
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Is important for the translator to know the linguistic peculiarities of the original
and translated languages, the literature of nations, their metaphors, idioms, stylistic
devices and means of expression, artistic methods and genre peculiarities.

The mystical mood, the hidden meaning, the Islamic beliefs and concepts, as
well as the principles of literary tradition, which run through the classic ghazal
texts, pose the greatest difficulty in translating such texts into English. We have
witnessed that ignorance of the forms of Oriental poetic language, in all the
translated texts analyzed in the course of our study, deviates from the original
meaning, misinterprets it, or creates a whole set of other images and meanings.

The best example for the analysis of poetic harmony in the translation of
lyrical works is the shakhbaits or so-called “masterpiece stanzas” and their
translations into English. For example, the following stanza contains of thirteen
types of stylistic devices of oriental classical poetics:

Qaro ko ‘zum, kelu mardumlug  emdi fan qilg ‘il,
Ko ‘zum garosida mardum kibi vatan qilg ‘il.*>

L.Kmetyuk, D. Sultanova and D. Daly, who translated this stanza into
English, managed to recreate the three of them. Since the main purpose of
translation is to exchange ideas between languages, as the main means of achieving
poetic harmony, it is expedient to replace the works of art originally used by poets
with existing ones in the language of translation, and when it is not possible to
interpret the applied poetic devices.

The best way is to translate the realities and lacunae in the text of the ghazal
through transliteration and transcription within the text, and interpreting it in the
form of a note below the text.

The dissertation identifies the main principles that should be considered in
ghazal translations. They are:

— rendering of rhythm and musical tone;

— introduction of tone and rhyming word in the receiving language

— restoring the formal features of the original as much as possible;

— using alternatives appropriate to the author's artistic style of expression;

— correcting understanding and reproduction of factual information on the
basis of the original text;

— preserving, as far as possible, the rhyme and radif, which are the formal
ornaments of the poem, by means of English alternatives, in order to balance the
formal differences between the aruz and syllabo-tonic poetic systems;

— recreating the number of syllables in the verses in translation, even if it is
not possible to keep the number of words;

The third chapter of the dissertation, entitled “Category of harmony in the
translation of the rubai”, provides a comparative analysis of the rubai
translations from Uzbek and Persian into English and develops the basic principles
of achieving formal-semantic and poetic harmony in them. The first paragraph of
the chapter is entitled “Formal-semantic harmony in the translation of the
rubaiyat”. It discusses the differences that arise between completely different

2 Amumep Hapownii. bagoiins yn-ounos. MAT. 20 xwnmmuk. — Tomkent: ®@an. 1987. 1-xwin. — b. 333.
38



poetic systems in the process of achieving formal-semantic harmony in the rubai
translations, the rhymes and radifs in the text, as well as the number of syllables in
the translated language issues of ensuring semantic coherence by preserving
philosophical content.

It is known that English is an analytical language and Uzbek is an
agglutinative language. These differences are manifested not only in
morphological or syntactic but also in phonetic construction. For example, in
Uzbek the stress usually falls at the end of the word, while in English the place of
the stress in the word is not fixed.

There is a rule that if the four lines are not written in certain meter of the Aruz
system, it cannot be called a rubai. However, it is not valid in translation. It should
not be forgotten that the reproduction of the rubai text in the receptor language is
not a rubai, but a translation of the rubai. Requiring keeping the meter of the
original within the translated language would create an artificial construction and
inappropriate meaning of the rendered text. Indeed, as noted above, it is difficult to
translate the idea of authenticity into the same meter.

While the demand of the time requires the creation of harmonic texts, first of
all, the degree of perception of translation by the receptor, the sense of enjoyment
of rhythm and musical tone, and therefore the depth of meaning in harmony, must
be taken into account. Today, such translations are seen as a benchmark.

The genre of sonnets or ballads came from Italian literature to English, and
then to Russian literature, and ultimately were introduced into Uzbek; Genres such
as haiku, an example of Japanese literature, have found their fans in Uzbek
literature today. The reason is that they are created in a meter that will appeal to
Uzbek readers. Naturally, a sonnet created or translated into Uzbek will never be
exactly the same as the English or Italian examples. Factors that prevent this are
present at every level of language. Nevertheless, we recognize such works as
sonnets. In our view, the same approach applies to translations from Uzbek or
Persian into English from classical literary genres. Therefore, ensuring harmony in
the translation of lyrical works is not an original, but requires adaptation to the
rhythms and tones of the receptor language.

Rhythm and tone form the formal basis of the original text. Poetic tone -
literary methods are made from a symbiosis of meaning and form. That is why the
interpreter first of all tries to ensure the connection between rhythm and tone, not
meter and its units.

The tonic meters, which is constructed the basis of English poetry, alternate
stressed and unstressed syllables. The length of the syllables in the verse plays an
important role in the meter of aruz, which is the basis of classical poetry in Arabic,
Persian and Turkic languages. The exact transfer of these meters from one
language to another is a huge problem. After all, the tonic system is divided into
pure tonic, articulated and syllabo-tonic types, and the desired meter is divided into
sub-meters. An important feature of poetic speech is the orderly repetition of the
rhythmic units that make it up, i.e., stanzas and verses.

Another element that provides tone is rhyme. The nature of rhymes also has

its own complexities, such as the meter of a poem. Regardless of their meter,
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poems with different rhymes have a different style, because in poetry, stylistics is
based on musical or phonetic content. In addition, the presence of ideas, syntactic
inaccuracies, which do not fit into the scope of one verse and are transferred to the
next verse, is also a unique element of poetry. They help to define the melodic
movement of a poem, convey the author’s point of view, and define semantic
emphasis. Mutually variable meters and rhymes that are repeated at the same pace
throughout the entire poetic text form a verse.

Restoration of the formal features of the rubai is accomplished by preserving
the rhymes and radii as much as possible. For English, the system of aruz in which
ghazals and rubais are written is foreign. So we are not talking about restoring the
poetic system in translation. It is not possible to translate a system that is
completely foreign to a language without any modification. These actions break
the harmony between the original and the translated texts.

In the dissertation it was proved that it is expedient to base the rubai on the
following principles in ensuring the formal-semantic harmony:

— Restoration of the number of rhymes and syllables and syllables in the text
in the translated language;

— Interpretation of philosophical and religious motifs in the classical rubais of
the Orient as they are wrapped in a veil of meaning;

— It is possible not to include in the text of the translation elements that do
not serve to change the meaning to avoid overstating the line.

The second paragraph of the chapter is entitled “Achieving poetic harmony
in the translation of the rubaiyat”. Due to the very limited number of direct
translations from Uzbek into English on the translation of rubai texts, it is difficult
to draw definitive conclusions about their quality level. World translation has
accumulated some experience in the translation of the Rubaiyat from Persian into
Western languages. Through the effective use of their experience, it is possible to
develop practical recommendations for the translation of Uzbek poetry.

The rubai genre, which is small in form but deeply philosophical in content,
has always attracted Western readers. Translators have also constantly reworked
and improved certain renderings over and over. For example, Edward Fitzgerald,
who translated Khayyam’s rubai from Persian into English, was dissatisfied with
his translations and re-translated and published them five times over and over
again during his lifetime. Each time, the translator, who focuses on ensuring
harmony of form and content, faces difficulties in achieving poetic harmony. Our
analysis shows that the biggest obstacle to the acquisition of poetic harmony in the
translation of examples of classical literature of the Muslim Orient stems from a
lack of understanding of classical literary art. To illustrate:

Yuz shukr de, Boburki, karimi g ‘affor,
Berdi sanga Sindu Hindu mulki bisyor,
Issiglig ‘ig‘a gar sanda yo ‘qtur toqat,
Sovuq Yuzini ko ‘ray desang, G ‘azni bor**.

#Baxupuyans Myxammaz Bo6yp. BoGyproma / Hampra taiiéprosun I1.11Iamcues, C.Mupsacs. —T.: Y36exucton
CCP ¢annap akagemusicu Hampuéty, 1960.—b. 365.
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The phrase of “Sovuq yuzi” in the text can be interpreted in two ways. First, a
cold place; second, unkind attitude of people of Ghazna. The words “de” and “bor”
in the rubai are commandments. “Boburki” is tajrid, “karimi gaffor” and “mulki
bisyar" — tashbeh, “Sindu Hundu and G ‘azni” — talmeh, “cold face” are used in this
combination as both tashbeh, iyhom and synecdoche. The word “bor” in the phrase
“G ‘azni bor” can be understood as both the word “to go” in the sense of command
and the word “to be” meaning “to exist” — which means that the art of tajnis is used
here.

The dissertation analyzes four translations of this rubai. As a result, it was
found that none of them had translated the original iyham into the language of
translation.

The dissertation also analyzes the rubai translated into English through an
intermediate language. These are the translations made by A.Obidov using
E.Ochilov's translations from Persian into Uzbek. Although these translations were
made indirectly, we found it necessary to study and analyze the form, content, and
poetic language used in them. The analysis showed that in all the translations made
by A. Obidov, great attention was paid to the preservation of the rhyming and
poetic form.

Pahlavon Mahmud Translation of E. Ochilov

Bo khushsepari delbarero shoyad Bir kun u sanamgakim, misoli g‘uncha,

Guftam suxanat shikasta chun meoyad. | Dedim: “Nega siniqdir ovozing
muncha?”

Gufto ke barin tangdahoniyi ke marost | Ul qildi javob: “Kichkina bo‘lgach
og‘zim,

Gar nazlghikanamash cheguna berun Ovozim, axir, sinadi-da chigquncha!”®

oyad?

The rubai speaks of the small mouth and extremely terseness of the beloved,
which is widespread metaphor in Oriental literature. While the beloved’s small
mouth is on the one hand a symbol of her beauty, on the other hand the poet gives
a logical reason for her lack of conversation. The poet wants to talk to her, to listen
to her words, but in vain. So, a poetic excuse, the reason for the terseness of the
beloved is introduced into the lines through the metaphor of small mouth. The
following differences can be observed in the original and Uzbek translation: in the
first verse, “khushsepari delbarero” is changed to “sanamgakim, misoli g‘uncha”,
in the second verse, the word ‘“suhanat” (your words) is replaced by the word
“ovozing” (your voice), and in the last verse the question becomes an exclamation.
Although the number of syllables and the order of rhyme are the same, the rhythms
are different. The lines consist of savol-javob (the technique of question and
answer), tashbih (“khushsepari and tangdahoni”), husni ta’lil (my beloved does not
talk to me because she has a tiny mouth).

% [axiaBon Maxmyx. PyGouitnap./ Hampra taiiéprosun T.)Kanomnos. — T.: Fadyp Fymom HoMugaru aga6uét Ba
canpat Hampuétu, 1979. — b. 48.

% TaxiaaBon Maxmyx. PyGouitnap. [Dnektpon manGal: https://ziyouz.uz/jahon-sheriyati/fors-tojik-
sheriyati/pahlavon-mahmud/ Ne 18.
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Translation of Azam Obidov:
1 said to my beloved: “Hey, coquette, why
Does your voice from mouth slowly fly?”
“Because my mouth’s tiny —every word
Being sliced goes out” was her reply .

The closeness of E. Ochilov's translation to the original Persian text ensured
the closeness of A. Obidov's text to the original. Changes to the text in Uzbek are
fully preserved in English; The Persian image of the “young charming” is
becoming “sanamki misoli guncha” in Uzbek and “coquette” in English. The
translation preserves both the art of question and answer and the analysis through
the dialogue in the text. The rhyming order is restored, but there is a change in the
number of syllables. The main reason for this is the difference in the size of words
in Uzbek and English. In general, it can be said that poetic harmony is preserved in
this translation.

In ensuring the poetic harmony in the translation of the rubai, it is expedient
to work on the basis of the following principles:

— Understanding the stylistic devices and meaning assigned to them in the
translated text;

— Explaining or paraphrasing of the stylistic devices that do not exist in
English;

— Omitting compounds and words from the translation that do not serve to
change the original meaning of the verse in order to prevent the verse from
becoming longer or heavier than the original.

CONCLUSION

1. It can be observed that the translator has several issues in ensuring the
formal-semantic and poetic similarity between the original text and translation, in
creating the unity of form and meaning that ensures artistic integrity in translation.
The existence of synonyms, antonyms, and homonyms pose a dilemma of “form or
meaning” to the translator. In many cases, it is necessary to abandon the form in
order to preserve the meaning, or the meaning in order to preserve the form. The
difference in the phonetic levels of Uzbek and English usually severely limits the
ability to create alliteration in the translated text. Because Uzbek belongs to the
family of agglutinative languages, the personal pronouns of the verb cannot come
in isolation. In the process of poetic translation from classical Uzbek literature into
English or other Western languages, it is almost impossible to convey the meaning
of the Arabic letters in the form of letters in other languages. This is because the
phenomenon of interlingual asymmetry makes it impossible to translate such forms
into English.

2. A translator who encounters lexical barriers in the translation process, such
as units, words, or phrases that are unique to the original language, must be able to
interpret them. Through these comments, the reader will be able to understand the
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essence of archaic concepts, realities, historical names and events that abound in
Uzbek classical literature.

3. The main factors that weaken the quality of translation are:

— insufficient knowledge of the linguistic and extralinguistic information
reflected in the poem;

— lack of knowledge of the poetic traditions of the period in which the poet
lived;

— ignoring the meaning of the text in the process of translation;

— ignoring the lexical meaning of the images;

— lack of language skills in translating idioms;

— being not fully aware of the meters of poetry in both languages;

— lack of knowledge of poetic arts, means of artistic expression and artistic
methods.

— poor knowledge of receptor literary language;

— lack of understanding of the author's artistic language and style of
expression;

— lack of understanding of the level of informativeness at the heart of the
original text.

4. Harmonic translation requires the creation of a dynamic text that allows
reproducing in the translation all the variants of meaning that can be understood
from the original text. Harmony is the synthesis and adaptation of the meanings of
the original and translated texts. Harmony does not negate adequacy and
equivalence. Adequacy and equivalence are the stages in achieving harmony in
poetic translation. The impossibility of achieving complete adequacy in the
translation of lyrical units of Oriental literature into English is determined by the
differences in the linguistic levels between the languages.

5. The main principles of ensuring harmony in the translation of ghazal and
rubai texts from Uzbek to English are:

— transmission of rhythm and musical tone;

— as much as possible to restore the formal features of the original;

— use alternatives appropriate to the author's artistic style and style of
expression;

— be aware of the arts and know the meaning that is attached to them in the
translated text;

— interpreting or applying the paraphrase principle in the translation of the
arts;

— understand and recreate the level of informativeness of the original text;

— omitting compounds and words from the translation that do not serve to
change the original meaning of the verse in order to prevent the verse from being
longer or heavier than the original;

— collaborationwith a professional in classical literature.

6. Harmonic translation involves the recreation of the verses, lines and
stanzas, together with the general rhythm, formal ornaments and enjambments (e.g.

rhymes and rhymes), semantic features (e.g. various meanings implied by the poet)
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and poetic variety. It does not require a literal translation of the words and
sentences used by the poet. Units that cannot be translated because of objective
differences between the languages can be replaced by similar units in the language
of translation, and in the absence of appropriate units, they can be rendered by
explanation.

7. Poetic translation renders ideological, linguistic and formal reconstruction
of the original text in another language. At the same time, its artistic influence and
national identity must be preserved. The translation can only be considered
harmonic on if it is enjoyable to the reader, like the original text.
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BBEJIEHUE (anHoTauusi aucceprauuu 1okropa ¢punocodpuu (PhD)

Leabio ucciie10BaHU ABISETCA U3YYEHUE TPOLIECCA JOCTHKEHUS TAPMOHUU
B aHIVIMICKUX MEpPEeBOJIaxX KaHPOB raszelib U pyoau.

O0BbeKTOM HCCIeN0BAHUS SBISAIOTCS NO3TUYECKHUE NIEPEBOIBI BBIIIOJIHEHHBIE
B. Jlelinena-Y. Opckuna, AnHer beBepumk, Ymepa Texkcrona, Cronnu Jlelin-
[Tynna, ®@epuana I'penapna u Xeponbaa JIsmM0a M3 JIHPUKM B TEKCTE MEPEBOIA
«baOypHamby, o00pasupl mepeBoja pyOamm raseneit Anummepa Hasawn
nepesenéHusle Jleonmnom Kwmettokom, Kaceivykonom MamypoBeiv, [lnHapon
CynranoBoi, Jlenuca Jlpnu, a Takke mnepeBoj pyOau I[laxnaBana Maxmyna
caenanublie AzamMoM OOUIOBBIM.

HayuyHasi HOBU3HA HCCJIeI0BAHMA:

OBLIM BBISIBJIEHBI CYLIECTBYIOIIME MPOOJIEMBbI, BOZHHKAIOIIME MPU MEPEBOJIE
BOCTOYHBIX JIMPUYECKHX JKAHPOB, HA AHIJIMHUCKANA  S3BIK  IIOCPEICTBOM
CPABHUTEJIBHOTO AHAJIM3a PA3JIMYHBIX BAapUAHTOB NPSMOIO M ONOCPEACTBEHHOIO
nepeBojia TEKCTOB raszenei u pyoau;

BBISIBJICHBI ()aKTOPbI, HEFAaTUBHO BIMSIONIME HA KAYECTBO NIEPEBO/IA;

nopaboTaHbl CYHIECTBYIOIIME KPUTEPUHM ONPEICIICHUs KadecTBa IepeBoja
JUPHUYECKUX TEKCTOB;

0000IIEH OMBIT JOCTHXKEHUS (POPMAIbHO-CEMAaHTUYECKOW M TO3THYECKOMN
rapMOHHUH, JaHbl TEOPETHUYECKUE U MPAKTUYECKUE PEKOMEH]IalliH, HaIlpaBJIeHHbIE
Ha o0OecIrieyeHne pa3BUTHs OTPACIIH;

ObLI BBEAEH M HAYYHO OOOCHOBAH TEPMHUH «TAPMOHHUYHBIN MEpPEBOI» IS
OTpEENECHHS U OLICHKU (hOPMAIbHO-CMBICIIOBBIX U MO3TUYECKUX KAYECTB TEKCTOB
MepeBoa BOCTOUYHOU JINPUKH;

pa3paboTaHbl OCHOBHBIE MPUHLMUIIBI, KOTOPBIE LEIECO00Pa3HO MPUMEHSTH
IIPU [IEPEBOJIEC JIMPUYECKOM 1M033MH BOCTOKA, B 4YaCTHOCTH, MPUMEPOB THOPKCKHUX
YKAHPOB — Tra3esieil u pydau, Ha aHTJIMICKUH SI3bIK;

J0Ka3aHbl OCOOEHHOCTH, NOpOXKJaroue (HOpMaTbHO-CEMaHTUUYECKYI0 U
NO3THYECKYI0 TapMOHHMI0O HAa OCHOBE CPAaBHUTEIBHOIO aHAIW3a, pas3JIMYHBIX
BapHaHTOB NIEPEBOia TEKCTOB ra3eneil u pyoau.

BHenpenue pe3yJbTaTOB HCCJIEI0BAHMS.

JlaHHbIe pe3yIbTaTOB UCCIEI0OBAaHUS ObLIN UCIIOIb30BAHBI:

B MOAroToBKe pyopuku «HaBouii cabokmapu» xypHana «KaxoH agaOueTu»
NepeBEJCHHBIE HA AHIJIMICKUNA $3bIK HA MPUHLMINAX TaPMOHMYHOTO MEepeBoja
raszenu Anuurepa HaBau «YHYTMOFHIKE TO Xaxp oTTH Oenon, «KoH Eurym copur
103 y3pa OMIKOp 3TTH (GUPOK», «Ep uyH ucTapku, OymraiiMeH MyJOM aHIUH
nupok» u «Kenrycu yia capBu CUMMUHOApP TyJiM CepoOeK» 000TaTUIIA CTPAHUIIBI
xypHana (CrnpaBka Ne 56 kypHana «Kaxon amabuétu» ot 6 urons 2020 r.); B
pe3ynbpTaTe CTpaHHIbl KypHaja ObUIM OOECHeueHbl MO3THYECKUM IIePEBOAOM,
OCHOBAHHBIM Ha NPHUHIMIIAX TAPMOHUYHOI'O [IEPEBOJIA MTOA3UU;

KpUTEPUM TapMOHMYHOIO TEPEBOJA HA AHIJIMUCKHNA s3bIK B Apyse
ucnonp3oBanbl Coro3oMm mucareneit YsOekucrana. Tak mosma O. Baxuposa
«HCOB» mepeBeneHa Ha aHIVIMMCKAM SA3BIK MCIOJIB3Ysl KPUTEPUU FAPMOHUYHOTO
nepeBoja razeneit u pyoau (Copaska ot Coro3a nucateneir Y30ekucrana Ne01-03-

47



01/625). B pesynbrare Obl1 BHECEH NPAKTHYECKUH BKJIAJ B IPOJBHUIKCHHUE
y30€KCKOM JIUTEepaTyphl 3a pyOeKoM;

3aKJIIOYEHUsT M0 CIOCO0aM COXpaHEHUS TOITUYECKUX BBIPAKEHUM B
NepeBojie, HAyYHbI€ M TECOPETUUYECKHE BBIBOJBI O MPUHIIMIAX MEepeBoja pUPMBI
ObLIM  WCIOJIb30BAaHbl NPU  TOJTOTOBKM  JIGKUIMWA, OPraHU30BaHHBIX IS
uccienoparenei y30ekckoil nuteparypbl B MHCTHTyTEe nuTepaTyphl HMEHU
Huzamu ['ssHmkeBun  AsepOaiipkanckoi Akagemun Hayk B baky (CrpaBka
HNuctutyTa nurepatypsl uM. Huzamu ['ssHmpkeBu Akagemun Hayk AsepOaiikaHa
Ne55, ot 15 aBrycra 2020 r.). B pe3ynbrare cTyneHTH IpUOOPETH HEOOXOUMBIC
3HAHMS, MPAKTUKY M HaBBIKM O POJIM raseined M pydoam y30€KCKHMX IO3TOB B
MHPOBOU JIUTEPATYPE;

BaKHBIC HAYYHBIC U TEOPETUICCKUE BHIBOJBI M3 OMyOJIMKOBAHHBIX CTATEH IO
COJIEPKaHUIO KCCIEAOBaHUS OBLIM HMCIOJIb30BaHbI MpU IMEPEBOAAX MATEPHUATIOB
JUTSL aHTJIOA3BIYHON BEpCUU MOOUIIBHOTO MPHUIIOKEHHS, B pPaMKax MPaKTUYECKOro
npoekTa «MecTa maJOMHUYECTBA U CBATHIHU Y30€KHCTaHa» U3JIAaHHOTO B paMKax
rpanta «Y30ekcko-Dpaniryzckoro Ambsincay Ne 56-01 / 10, mpemocTaBieHHOTO
(Cnpaska O6mectBa y30ekcko-(dpaniry3ckoro Anbsiaca Ne55 ot 29 centsadps 2020
r.). B pe3ynbrare ynanoch 00eCneunTh rapMOHHUIO (POPMATILHOTO U MOATUYECKOTO
CMBICJIOB B TEKCTaX, BKIIFOUEHHBIX B MIEPEBOJI MPUIIOKEHNUS;

HAay4YHO-TEOPETUYECKUE BBIBOABI 110 TapMOHUYHOMY MEPEBOAY TEKCTOB
razeyne u pybaum Ha aHIIIMHUCKUHN $I3bIK OBUIM MCHOJIb30BAHBI B MPAKTUYECKOM
npoekte «Poib W 3HaueHue neparormdeckux B3MIAA0B Anmmepa Hasou B
dbopMupoBaHun ayxoBHOocTH Mojomexu» Ne WT/(-1-098, (2011-2013 rr.)
(cnmpaBka BbIJIaHHasT MUWHUCTEPCTBOM BBICIIETO U CPEAHEro CIEHHAIBHOTO
obpaszoBanus Pecyonuku Y30ekuctan Ne 89-03-3306, ot 14 centsops 2020 r.). B
pe3yabTaTre AyXOBHO-HPABCTBEHHBIE B3TJISJbI B CTUXOTBOpEeHUsIX Anniiepa HaBou
CTaJIM OCHOBOM 7151 00OTaIIeHNUsI TAPMOHUYHOTO TIEPEBO/IA;

3aKJTFOYEHUS 110 CITOCO0aM COXPAaHEHHS MMOATHUYECKUX MPUEMOB MPU MEPEBO/IE
Ha aHTJIMICKUN S3bIK Ta3enen u pydau Anumiepa HaBau ObUIM HMCTIONB30BaHbI MPU
noarotoBke mnporpamm «HaouiiHu anrnam» u «lllox Ba mowup», Ha Tele- U
pamuokanasie I'YII  «VY3b6ekucran»  HanuoHanbHOW — TelepagrOKOMITAHUH
V36ekucrana (HanmnoHnanbHOU TenepamuokoMiranun Y3oekucrana Ne (02-14-679,
ot 23 utonsa 2020 r.). B pe3ynbTaTe copep:kaHue MaTepHalioB ObLIO 00OTAIEHO
TEOPUTUUYECKON U TPaKTUYECKON nH(popMaIuei.

CrtpykTrypa u 00beM AUCCEPTALIUN.

HccnenoBanre COCTOMT W3 BBEACHUS, TPEX IJIaB, 3aKJIIOYEHUS W CIHCKa
WCIIOJIL30BaHHOM JIUTEPATYPhl 00IIMM 00BeMOM 156 cTpanuil.
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