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APXEO/1OIA
EArOP/IMKNAPUHN
MY3EMNALLUTUPULL

(X1X - XXacpnap)
A.APKYNOB

Apxeonornss Mepocu 00beKT-
NapuvHn My3ennawTMpuw amanué-
Tngarn unk “agamnap XIX acpra
Tyrpu Kenagu. LLBeumsa Tagk;uk;oT-
yncu A. Xasennyc 6upuHUn 6°nb
04l OCMOH oCTMAarn aTHorpagumk
MY3eHW apaTau, y Waknm oyinmya
My3ei napku x mcobnaHagm.

L seynspgarn CkaHceH Mysei-
NapKHWUHT  MyBadak;uaTuaaH Ke-
MMH 6yTYyH EBponaga aTHorpaguk
Ba apxeosiornk npoungarv OuuK;
OCMOH ocTmfaru MysennapHu apa-
TULW XXapaéHu 6oLuaHaw.

XX acp ypTanapua apxeonoruk
K;asuwimManap YyTKasuaraH >xonga
oum! OCMOH OoCTUAaru apxeonoruk
myseinnap nango 6ynan. K,asuiu-
manap AaBomupa TONWAraH awlé-
nap KoHcepBauusgaH CyHr, uouaa
Tapuuacufa, Kyprasma MaBuIbOH-
napu nyuga Hamomumw atungn. by
€HAALWYB TYNWK; MaBXYLNUK TyR-
F'YCUHW, XaKUKUA Tapuxuin myx;ut
6unaH TaHMWKULWITa Kyprasmanm Ha-
MO MaKOHWHW spatagun. Ynap
My3ennawTupunrad 84ropaNKHNUHT
aTpo MYLWTMHN WUIOXKK 6Gopuya,
maxannnin Tabumin naHgwadTramoc-
nawTupuwira Xx;apakat KaAuLwaw.
KMasuwmanap HaTtuwkacuga oymnraH
[eBOpP-K;ypuama Ba 0copu atuuanap
OYlll; OCMOH OCTUAA Te3 HypallHu
oownanan. Krypunuw matepuanm-
HUHT TYPUHW, TynpoegaH Ynapus-
raHgaH KeluH cogup OGynagurad
KUMEBUI XapaéHnapHu Ba 6oHWA
Kynnab HapcanapHu x”xcobra onraH
3;0nf4a, BanpoH bynraH K;ongukaap-
HW cakpgaw Oyhn4ya sHr Mypakkab
MW LMKIMHU amanra owupuw Ta-
nab atunagn. by 6opaga wume;un-
raH 6MHONApPHU TUKNAL; 3CKUpraH
3NIeMeHTNapHN  anMawTupuw Ba
K;yliMM4ya pasuLifa Ty3uaManapHu
MycTaxgamnawgjaH noopat 6ynrad
*aHaCTMN03” YCYNU K;ynnaHunagu.
XOOWNA OOBLEKTHUHI HyCXacWHWU
Apatuwl éknM yHU K;aiTa K;ypuwl aca
- 3KCTpeman vyopa bynaam.

Apxeonornk napknap (Al)
My3ennawTnupuL amannétmga 3sHr
MyX"VIM Ba caMapagop Taxpuba cu-
(hatnga abTUPOd aTUNNG, yNapHUHT
MaK,cagu MyansH Tapuinii 06beKT-
HUHT UAMUA-XTUMOWNIA K;UiAMaTn-
HW Taprunbé K;uauw aes TacHUdnaHa-
an.

EBpona Ba Poccuapga apxeo-
NOTMK MEPOCHW HaMOWWLL LUInLL
YUYYH Maxcyc 3an1apu Ba ranepesna-

pu 6ynraH anomnga nx;TucocnaluraH

ARCHAEOLOGICAL
OPEN-AIR
MUSEUMS

(XIX -XX centuries)
A. YARKULOV

The first steps towards the cre-
ation of open-air museums of ar-
chaeological heritage began in the
XIX century. Swedish researcher
A. Hazelius was the first to create
an open-air ethnographic muse-
um which is considered a muse-
um-park in its form.

After the successful creation
of Skansen Park museum in Swe-
den, the process of creating open-
air museums of ethnographic
and archaeological profile began
throughout Europe.

Open-air archaeological mu-
seums appeared in the places of
archaeological excavations in the
middle or the XX century. Ac-
cording to the rules, objects dis-
covered during excavations began
to be displayed in the exhibition
pavilions after their conservation.
This approach made it possible to
create a demonstration platform
for close acquaintance with the
true historical environment. Mea-
sures were taken where possible to
achieve a combination of museum
objects with the local natural land-
scape. Being in the open air the
buildings and objects discovered
as a result of excavations began
to collapse under the influence
of natural conditions.A complex
technological cycle is required
to preserve the crumbling monu-
ments of antiquity with the oblig-
atory consideration ofthe types of
building materials, chemical pro-
cesses that objects were subjected
after they were removed from the
ruins, and many other factors. In
this case the “anastylosis” method
Is used, which involves the resto-
ration of destroyed buildings, the
replacement or strengthening of
deformed elements with the intro-
duction of additional details. Cre-
ating a museum copy of an object
or its reconstruction is considered
an extreme measure.

Archaeological parks (AP) in
the practice of museumification
of ancient monuments are consid-
ered as an important and most ef-
fective experience; the purpose of
creating such parks is to promote
the scientific and social value of a
particular historical object.

Specialized buildings  with
halls and galleries for the demon-
stration of archaeological sites

APXEOJIOTMYECKUE
MY3EW NoA

OTKPbITbIM HEBOM

(XIX -X X Beka)
A.APKYJ1OB

MepBble Wwarn no co3faHnio Myse-
eB apXeosIormyeckoro Hacnegus nog
OTKPbITbIM HE6O0M ObINM HayaTbl B XIX
Beke. LLIBeickuin nccneposaresib A.Xa-
3e/1yc NepBbIM CO34aNn aTHOrpagumye-
CKMIA My3el Nof OTKPbITbIM HE60M, N0
(hopMe cumMTaroLLMIACS My3ein-NapKoM.

Mocne ygayHoro cosgaHma Mysed
- napka CkaHceH B LLIBeuuun Bo Bceit
EBpone Hayancs npouecc co3faHus
My3eeB Mof OTKPbITbIM HEOOM 3THO-
rpauyeckoro n apxeosiorMyeckKoro
npoguns.

B cepeanHe XX BeKka apxeonoru-
YeCKMe My3eun nof OTKPbITbIM HeboMm
NosSIBUINCL B MecTax NpPoBeAeHuns ap-

Xeosnornyeckmx packonok. o npa-
BWIaM, B BbICTaBOYHbIX MaBWU/IbOHAX
Haya/M [eMOHCTPUpoBaTb 06Hapy-
YXEHHble B X0/ PacKOMoK npeameThbl
nocne UX KOHcepsauuwu. Takoi nog-
X0f, M03BO/IN/ CO3/aBaTh AeMOHCTpa-
LUMOHHYI0 NAoWaaKy ANns TecHoro
03HaKOMJIEHWS C UCTUHHOMN UCTOPWU-
4eckon cpefon. Mpu aToM NpuMHUMa-
NINCb MepPbl 419 LOCTUXKEHUA NO Mepe
BO3MOXHOCTU COYETAHUS MY3EeMHbIX
npeaMeToB C MECTHbIM MPUPOAHLIM
naHgwadgToM. OTKpbITbIEe B pesy/bTa-
Te PacKomnoK CTPOeHUs U NpeaMeTsbl,
Oyayuv nog OTKPbITbIM HebOM, MNop
BO3AENCTBMEM NPUPOAHbLIX YCOBUIA
CTanu paspyliarbcs. [1ns coxpaHeHns
paspyLLaLwmnxca NaMATHUKOB CTapu-
Hbl TPebyeTCA C/IOXKHbIA TEXHONOIM-
YECKMI LMK ¢ 06513aTeNIbHbIM YUYETOM
BULOB CTPOMUTENbHbIX MaTepuasnos,
XUMUYECKUX MPOLLeCCOB, KOTOPbIM
noaseprasucb MpeamMeTbl Mocne Ux
N3BATUA U3 PYUH U MHOTUX ApYrux
(pakTopoB. [1pn 3TOM NpUMEHSETCA
MeTOZ “aHacTunno3” npegycmarprBato-
WMIA BOCCTAHOBJ/IEHWE Pa3pyLLEHHbIX
30aHnin, 3aMeHy UK YKpenseHue fe-
(hOPMMPOBAHHbIX 3/IEMEHTOB C BBeE-
[EeHVEeM [OMOJIHUTENbHbIX JeTanei.
CosfaHme My3einHoin Konum obbekTa
NN ero PeKOoHCTPYKLUUSA cumTaertcs
9KCTPEMasibHOM MepOiA.

Apxeonoruyeckue napku (All) B
NpakTukKe Myseepukauuy namaTHU-
KOB CTapWHbl CYMTAKTCA BaKHbLIM U
Hanbonee saPPHeKTUBHbLIM OMNbITOM, Lig-
NbI0 CO3[aHNA TaKUX MapKoB AB/SET-
CA nponaraHja Hay4HO-COLMasibHOU
LLeHHOCTM ONpefeneHHoro nctopuye-
CKOro 06bekTa.

B EBpone n Poccun nossuwmch
creLmann3npoBaHHbIe 30aHNs C3a1amm
W rafiepesmMm s [eMOHCTPALIMM apXeo-
NOrnyeCKnX MNaMATHUKOB. OcHoBHbI MK
3a7la4aMm Takmx My3eeB 6bln coop, Co-



6uHonap BYXyfAra kKenraH. byHpau
My3einapHUHT aCOCUI Basudganapu
-uagnuMnii Ba Ypta acpnap mogauni
MafaHuATK Ba caHbaT é4ropavkna-
PUHU Tynnaw, cakjall, ypraHui Ba
oMManawTupuwgaH wnoéopart 6yn-
raH.
Poccusafa nuxtucocnaw TMpuaraH
Mmyaccacanap - CaHkKT-lMeTepbypr-
farn Poccusi apxeonorus XXamuatu
my3ein (1846;, keiuH MockBa ap-
Xeonorna XXamusatun myseiin (1864;,
ApXeonorns Kommuccuacum mysenu
(i860), Ko3oH apxeonorusa, tapmux
Ba 3THOrpaua >XaMmumatu My3einu
(1878) Ba 60HLWanap. Apxeonoruk
TONWIManapHU TaBAUM STULWIHWUHT
AHa 6Up WakKIn - Tapuxuin mysennap
Ba Y/IKAWYHOCAUK MY3ehNapuHUHT
apxeonorua o6ynumnapun (TBep,
HwxkHnin Hosropopg, K”o3oH, lMc-
KOB, ApXaHrencK; TaBauMOoTKN 3[ML.

XX acpHUHr 6uMpuUHUYM apmupa
Espona(Asctpusa, LaHwuda, epma-
Hua, Monbwa, KOrocnaena)ga Ka-
AUMIU faBp EArOpAnKIApN HETU3N-
fa OMPUHYN 0YMK; OCMOH OCTUaaru
apxeonoruk myseinnap nango 6yn-
an.

XX ACPHUHT
apXxeonorukK EéaropauvknapHu 3Kc-
No3NLUA KANUWHUHT XyLyAnin-da-
30BMIA WakKnnapuaaH ¢onganaHuniu
reorpayMsAICUHUHI KeHrannwmn 6u-
naH TascudnaHagmn (AHrnusa, ABCT-

puda, bonrapua, ®paHuuda, Yexo-
cnosakusi, BeHrpusa). faspaa
(“AodoTp” Hopsernsa; ‘XaHTeH”

CepmaHua Ba 6onuianap)kabu "ap-
Xe0sIornkK napk” ned HommaHraH xy-
AYAUIA MaxXMyanap LwaknnaHau.

“OKcnepuMeHTan apxeofno-
rma” (Experimental archaeology
- EXARC; - apxeonoruk tagk;uk;oT-
NapHUHT KNYMK cox;acu 6ynuno, y yT-
Muwgarn “ogucanapHu Tagnunnap
Ba EHfpawysBnapgaH ¢oinganaHuno,
WIMWA  TanK;uH YYYyH yXLWallink-
NapHW TabMWUHNaW KU AXwmnnaL
YUyH (hapasfnapHu spaTuil Ba cCMHab
Kypuwiamp. 3KcnepumeHTan ap-
Xeo0/0rna KypuHMac, YyHKNU YHUHT
HaTuXXanapu mas;CynoTt amac, 6anku
mMabaymoTnapaup. by 6unmmnapHu
Tynnaw >apaéHu 6ynun6, Taxpuba
HaTuXacufa oOfiInHraH 6uaumnap
OunaH OGupnawTUpUAraH orsaku-
Hasapuii Mab/lyMmOT/NIapHN Y3 nyura
onagu.

EXARC” xank;apo ¢egepaumns-
cn ApXeonorus napknapuHM LWyH-
Hai  TabpudnaraH: "ApXeonoruk
0YML, OCMOH OocTMgaru mysen” - 6y
acocaH apxeosiormk maHb6anapra
acocfiaHraH KeHr Kynamam MebMmo-
pUiA peKoHCTpyKumnanapra ara 6yn-
raH HOTWXXopaT AOMMWIA Myaccaca.
U HOMOAAMKA Mepoc pecypcnapu
TynnamnapuvHu cakgangm Ba ofam-
NapHUHT YTMULW AA K;aHdal swaraH-

appeared in Europe and Russia.
Collection, preservation, study
and popularization of monuments
of material culture and art of the
Middle Ages were the main tasks
of such museums.

Among such specialized buil-
dings in Russia are the Museum
of the Russian Archaeological So-
ciety in St.Petersburg (1846), the
Museum of Moscow Archaeologi-
cal Society (1864), the Museum of
the Archaeological Commission
(i860), Museum ofthe Kazan So-
ciety of Archeology, History and
Ethnography (1878), etc. Demon-
stration ofthe archaeological finds
was also organized in the depart-

MKKWHYN  APMMU

ments of archeology of historical
and local history museums (Tver,
Nizhny Novgorod, Kazan, Pskov,
Arkhangelsk;.

The first open-air archaeolog-
ical museums were organized on
the basis ofancient monuments in
the first half of the XX century in
Europe (Austria, Denmark, Ger-
many, Poland, Yugoslavia).

The geography of the open
territorial exposition of archaeo-
logical monuments expanded in
the second half of the XX centu-
ry, (England, Austria, Bulgaria,
France, Czechoslovakia and Hun-
gary). Territorial complexes called
the ‘archaeological park” (“Lofo-
tr”, Norway,; “Hanten”, Germany,
etc.) were formed during this pe-
riod.

“Experimental archeology”
(EXARC) is a narrow field of ar-
chaeological research, providing
similitudes for scientific interpreta-
tion by analyzing historical events
or making and testing assumptions
to improve them. Experimental ar-
cheology is a representation in the
archaeological park of historical

XpaHeHue, n3yyeHrie 1 nonynapusauns
MamMATHUKOB MaTepuasibHOW Ky/bTypbl
W UCKYCCTBa CPeAHNX BEKOB.

Cpefun Takux cneuuannsnpoBaH-
HbIX 34aHNI B POCCMM MOXKHO Ha3BaTb
My3eil Poccuilickoro apxeonoruye-
ckoro obuiectea B CaHKT-leTep-
bypre (1846), my3seit MOCKOBCKOIo
apxeosiornyeckoro obuiectsa (1864),
My3eir ApXeosiormyeckoin KOMmUCCum
(i860), my3ein KasaHckoro obLyecTsa
apxeosiorMun, UCTOpuUu U 3THOrpagu
(1878) v gp. [AemoHcTpauma apxeo-
NOTNYECKMX HaxOoAoK Oblna opraHu-
30BaHa U B OTAENEHUAX apXeonoruu
NCTOPUYECKMX U KpaeBeAyeCKUX My-
3eeB (TBepb, HMXHMIN HoBropog, Ka-
3aHb, 'cKoB, ApXaHresck).

B nepBoili nonosnHe XX Beka B
EBpone (ABcTpus, AaHus, epmaHuns,
Monblwa, KOrocnaeus) Ha 6ase apes-
HUX NaMATHUKOB OblM OpraHn3oBa-
Hbl MEepPBblE apXeosiormyeckne mMyseu
Noj OTKPbITbIM HEGOM.

Bo BTOpoi nonosmHe XX Beka
paclumpseTcs reorpagpuma OTKpPbITOro
TEPPUTOPUAILHOIO 3KCMO3MPOBAHUSA
apXeonornyecknx NamMATHUKOB (AH-
rnnga, Asctpus, bonrapusa, dpaHuus,
Uexocnosakus, BeHrpus). B aToT ne-
prog 6bi1n copMmMpoBaHbl TEPPUTO-
puanbHble KOMMJIEKCbI, Ha3blBaemble
apxeosiormnyeckum napkom”  (‘flo-
(otp” Hopserug; “XaHteH” [epma-
HUA 1 ap.).

"OKcnepMeHTa/lbHass  apxeosio-
rna” (Experimental archaeology -
EXARC) - 370 y3Koe Hanpas/neHue
apxeosIorMyecKmnx nccnefoBaHui,
obecreyeHne nogooun Ons Hay4vHo-
ro TO/IKOBaHWA MyTem aHan3a UCTo-
PUYECKUX COBBLITUIA UK CO3[aHNE W
npoBepKa MpeanonoXeHun ans ux
ynyJLleHuns. SKCcnepuMeHTasibHasa ap-
Xeonorus - 3To NpeAcTaB/eHe B apxe-
O/1I0TMYECKOM MapKe MponUCXOAMBLINX
B IPEBHOCTN UCTOPMYECKMX COOBITUA,
06pasa XKM3HW 1 X0341CTBOBaHMS Nt0-



Nnurun Ba “apakat yunraHu “a’*mparmu
TaNMHHW TaBAuM 3Tagu; Oy Tab-
NUM, ypraHuw Ba Tawpudg o6yro-
PYBUYMNAPHUHT 3aBUJIAHULLN  YYYH
acocnv unmui ycynnapra mysogui
amasnra owmpunagn.

OumnK; oCMOH ocTupaarm apxeo-
NOTUK My3eliap HUMa 3KaHIUTU-
HW aHu™naw umimH. Oyuny OCMOH
ocTuaaru apxeonioruk Mmyseinap
x;a™pa é3aétraH myannu@napHuHr
akcapuaTu TaeAUMOTNAPHWHT XU-
Ma-XUNInUrM Ba Oy >KOMNapHW aHuk;
benrmnawa rosara KenraH LininH-
ynnuknapra wuwopa Kgnagunap.
Oumnk; ocMOH ocTmparm apxeono-
rMK My3einnap yptacugarun gapkaap
KaTTa 6ynca-ga, ynap oup K;apawga
KYMpoK; yMyMUIAINKNapra ara.

Oun™ oCcMOH ocTuparu apxeo-
NOrnK My3einap y3 aonunaTn yuyH
PEKOHCTPYKLUMNA K;UIuHraH OuHo-
nap, cax“Ha KYPUHWULLM EKU OuKK;
00beKTra ara oynuwpga oupnawtn-
punrad. KynruHa nonnapga, 06bekr
TapuxpaH onguHru, Pum gaBpu €ku
ypTa acpnap caxgacura 6aruviiniaH-
raH.

ApPXeonoruk eAropMKnapHu
MyX;oasa Kaonmw Ba ynapgaH qou-
JAanaHULWHUHE 3HT KeHr Tap”anraH
ycynnapugaH o6upu —my3ennawu-
puw 6ynnb,y Mepoc 006beKTNapuHM
Tapuxuin, MagaHunin, LMnin Ba 6aguni
KAWMaTMHW MaKcuMarn gapaxaga cak;-
nawl Ba aHMKAall mak;cagmpa ynapHu
MYy3ei aKcnosuuusacura annaHTu-
puwaaH mnoéopat. MysennawTnpuil
00beKkTnapy Kyuymac apxeonoruk
MaXkmyasiap Ba éaropavknap - K;aaum-
rv afonun NyHKTNapu, K;abpucToHnap,
TYpnu Mmypodaa, AUHUIA EKK (yK;apo-
MUK UHWOOTapu 6ynnwn MyMKWH.
Apxeonoruns mysennapu apxeosioruk
TaAKAK;0TNap HaTuKacuga Tonuarad
Tapuxuin Ba 6Gagunin Kpuiimatra ara
OynraH awénapHy Tynnawl, cakgail,
ypraHuw Ba Hamomuw 3Tuw 6munaH
WwyrynnaHagn. Apxeonorus mysei-
NapPUHWHT >XX031M6afopaunru Kyn Xu-
XATAAH é4rop/ivKNapHy TacBmpiaLd
LaKIura Ba yNnapHUHT yKyB Ba MU
aKcnosnymacura 6ornuk;.

LyHpain  koenmb,  apXxeosiorus
napknapu apxeonorus mepocu o6b-
eKTNapuHn Myx;oghasa KAeNMLHUHT
camapanu ycynnapuaaH 6mpu 6ynuo,
acocaH KAAVMWIW LWaxppfiapHUHI Ta-
PUXWNIA KoeCcMNapuaa TallKun aTunagu.

AKcnepumMmeHTan apxeonorusa
3ca apxeosiorms napkuga uagumjga
coagup 6ynraH Tapuxuii BOK;eanap,
OfaM/IapHUHT TypMyLwW Tap3u, Xy-
XaNUTUHW XOHMW TeaTpnawTupun-
raH cax;Hanap opk;anv Kypcatub 6e-
puwanp. Apxeonorusa napknapu Ba
aKCMepuMeHTan apxeonornAnNmUHT
YATYHAUTM 3ca 006bEKT Tyrpucuaa
KYNPOK MabnymoT OfuLWITa épaam

bepagn.

events that took place in antiqui-
ty, the way of life and economic
management of people through
theatrical scenes. The combination
of archaeological parks and exper-
imental archeology contributes to
obtaining more information about
the site.

The international federation
“EXARC” characterizes the ar-
chaeological parks as follows:
"Archaeological open-air muse-
um” is a non-profit permanent
institution based on archaeolog-
ical sources and has large-scale
architectural reconstructions. It
reserves collections of intangible
eritage resources and presents an
interpretation of how people lived
and acted in the past. It is created
in accordance with sound scien-
tific methods for education, study
and display for visitors.”

Itis difficult to define whatis an
archaeological open-air museum.
Authors writing about archaeo-
logical open-air museums tend to
cite the variety of presentations
and the difficulty in identifying
such sites. There are a lot of dif-
ferences between archaeological
open-air museums, but in general
they have a lot in common.

What all open-air archaeolog-
ical museums have in common is
the reconstructed buildings and
square in the form of a stage or
an open object necessary for their
activities. In most cases, the ob-
ject is dedicated to the prehistor-
ic scene of the Roman era or the
Middle Ages.

The most common method
of protection and exploitation of
archaeological sites is their trans-
formation into museum exposi-
tions in order to maximize the
preservation and determination of
the historical, cultural, scientific
and artistic value of the heritage
site. Objects can be immovable
archaeological complexes and
monuments - ancient settlements,
cemeteries, defense, religious or
civil buildings. Archaeological
museums are engaged in the col-
lection, preservation, study and
demonstration of objects aiscov-
ered during archaeological re-
search and objects of historical
and artistic value. The attractive-
ness of archaeological museums
largely depends on the form of
display of monuments and educa-
tional, scientific exposition.

Thus, being one ofthe effective
methods of protecting archaeo-
logical heritage sites archaeologi-
cal parks are formed in the histori-
cal parts of ancient cities.

[eil nocpefCcTBOM TeaTpasM30BaHHbIX
cueH. CoueTaHMe apxeosnornyecknx
MapKoB M 3KCNEPUMEHTa/IbHOWN apXe-
0/10rMM  CNOCOBCTBYET  MOMYYEHNIO
60nbLUe MHhopMaLum 06 06bekTe.

MexayHapoaHas (hegepaums
“EXARC' cnegyrowym ob6pa3omMm Xa-
paKTepU3yeT apXxeosiorMyecKmne Napku:
ApXeonornyecknii Mysei nog OTKpbI-
TbIM HEOOM” - 3TO HEeKOMMep4ecKoe
MOCTOSIHHO [EeNCTBYHOLLEE Yupex[e-
H/Me, OCHOBaHHOE Ha apXeosnoruye-
CKMX MCTOYHMKAX W pacronararoLiee
MaclTabHbIMW apXUTEKTYPHbIMU pe-
KOHCTPYKUMAMU. OHO COXpaHSEeT Kos-
NeKUMM pecypcoB HemaTepuanbHOro
Hacneams 1 NpefacTaBnsieT TPaKTOBKY
0 TOM, KaK>XUnu 1 AencTsoBaiu Ntogmn
B npoLuioM. OHO CO34aeTcs B COOTBET-
CTBUM C 0OGOCHOBAHHbLIMWU Hay4HbLIMK
mMeTofamu 4n1a 06pasoBaHuns, N3yyeHns
N LeMOHCTpaLmnmn Ans nocetTutenein’

CnoXHO onpeaennTb, YTO 3TO Ta-
KOe - apxeosiorMyeckuii Myseil nog
OTKPbITbIM He6OM. ABTOpPbI, MULY-
Lme 06 apXxeonornyecknx mysesx nog
OTKPbITbIM HEOOM, KaK NpaBuno, CCbl-
narTCcA Ha pasHoob6pasve npeseHTa-
UMIA 1 HA CNOXHOCTKW B ONpeAeneHnu
Taknx MecT. Mexay apxeonornyecku-
MW My3esiMU M0J OTKPbITbIM HE60M
ecTb 601bINOTE pasnyune, HO B LLESIOM
Y HUX MHOI0 06LLero.

Ob6lLee y apxeosiornyecknx My-
3€€eB Mof OTKPbITbIM HEGOM - 3TO He-
06X0MMble AN UX AeATENbHOCTU pe-
KOHCTPYMpPOBaHHOE 3[aHue, nnowaib
B BU/e CLEeHbl UM OTKPbITOro 06bek-
Ta. B 6G0/bLUMHCTBE Cly4aeB 00beKT
MOCBALLEH [OUCTOPUYECKON CLEHe
PUMCKOW 3MOXW NN CPELHMNX BEKOB.

CaMblii pacnpocTpaHeHHbI Me-
TOA OXpaHbl M 3KChyaTauum apxeo-
NOrNYEeCKNX NaMATHUKOB - UX Npeo6-
pa3oBaHMe B My3eiiHble 3KCNO3ULUK
C Lie/Ibl0 MaKCMMaJTIbHOTO COXPaHeHns
N onpepeneHns NCTOPUYECKON, Ky/b-
TYPHOW, HAYYHOM N XYy[0XeCTBEHHOM
LLleHHOCTKN 06beKTa Hacneans. O6bek-
Tamy MOTYT BbITb HEAABVKUMbIE apxe-
0N10rMYeCKMNEe KOMIM/EKChI U MaMATHU-
KN - [peBHWE HaceNeHHble MyHKTb,
Knagbuiia, 060pOHHbIE, PENNTUO3HbIE
NN TpaXjaHCKMe COoopy>XeHus. Ap-
Xe0nornyeckme Mysen 3aHUMatoTCA
cO60pOM, COXpaHeHWeM, W3yUYeHMEM
M AeMOHCTpaunein npeameTos, 06Ha-
PY>XEHHbIX B XOfe apXeonornyeckux
nccnefoBaHNn ¥ UMEKOLLNX UCTOpUYE-
CKYI0 N XY[OXECTBEHHYH LEHHOCTb.
MpuBnekaTeslbHOCTbL  apXxeonoruye-
CKMX My3eeB BO MHOFOM 3aBUCUT OT
(hopMbl 0TO6PaXKEHUS NaMATHUKOB U
y4eBOHOM, HayUYHOW 3KCNo3nuuun,

Takum 06pa3om, apxeonoruye-
CKue napku, 6yayum ogHUM 13 spgek-
TUBHbIX METOAOB OXpaHbl 0O6BLEKTOB
apxeonornyeckoro Hacneams, obpa-
30BbIBAOTCS B UCTOPUYECKMX HYaCTAX
JAPEBHUX ropofoB.



