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Vayr moup maskyp Oaiitaa Oxam anaiixpccaaoM KHCCACHTa HIIOPa ITULI OPKATH XaK TAOJOHUHT XaTuhacu
ynapok siparuirad, Oorwm miapad Toxu OunaH Oe3aarad, Oapya MaIOHHK caskia aijiaraH MHCOH XAK HT KYI
3yXyp 3TraH XUJIKAT 3KAaHUHHU XOTHPra oI Ba YKyBUYHHH IIyHra MyBoHK XaéT keunpwiira yuaaian. Fazan
CYHIHJA 3Ca IIOUP WHCOHHH Y3 MAKCaIud TOMOH KETASTraH WyIOBUYHMra KHECHA0, sam MOXUSITH MyF KyHHHH
KCTa0, MyrOadara SpHIIHII, ShHU AJIOX KypcaTManapura aMajl KUITHO, YHUHT BAC/IUTA CTULIUIITUD, ICHIH.

On munap myz kyiuny ucmap Haeouti myebaua,
Asmu maxeao atinad 51, yi Kacou Maxkcyo atiiaou.

Xymnac, Amumep HaBoutinuur opudoHa rasaniapuia THPUK KaxpamoH — opud kandu Xak mabpuda-
TH OWIaH TYJIWF, Y3UHU Xap TYPIH WUIATIAPIAH MOKIAraH Ba Y3ralapHU XaM TYFPH Hynra OOLUTOBYH VIV
30T cudaruga HAMOSH OYnagu. YHHHT KypcarManapy KYHTHUIapHH raduaTiaH OTOXJIMKKA, MYAPallgaH
YUFOKJIUKKA JAbBAT 3TAAH.

A NEW LOOK AT CALSSICAL POETRY
Aidakhon BUMATOVA
(TSUULL)

The translation science scholars have defined a great number of theories in order to perform the rendering of
a text from the source into the target language. Some of them are ground ones whereas others work with very
specific types of translation. Poetry translation is a kind of specific ones. Meanwhile, translation is not algebra,
where having a couple of formulas in mind one can calculate any kind of problem. Dante Gabriel Rossetti says
“... the life blood of translation is this — that a good poem shall not be turned into a bad one”. Any poem is
unique on its flavor, no matter what its versification system is. Poem consists of a thythm, pitch and inflection
of'its own. Speaking about fidelity to the text of original, we have to admit that completely adequate translation
of poetry is hardly possible. Still, it is the task of a translator to attempt to preserve as much as possible in this-
process; both in form and meaning. As for the English translators, they usually keep a middle course, balancing
“between formal demands and semantic accuracy” as Stanly Kunitz asserts in his Translating Poetry, with an
obvious bias to semantic accuracy. The Russian school of poetry translation demands keeping of both inev-
itable ingredients of a poem, being probably even more concerned about the formal accuracy. Uzbek school
of translation which was founded under the influence of Russian theories, and has been developed by modern
scholars as Sh.Sirojiddinov, M.Bakayeva, G.Odilova, requires, as well, keeping both form and meaning, still,
caring for a unity of the textual composition of a poem recreated in the target language.

A translator while performing the rendering of a poem from the source language into the target one, can
choose of the two types of forms for his translation. The first is “free verse,” or verse libre; the second is
classically structured poetry, or verse based on regular meter, thyme and stanza pattern. Both of these forms,
obviously has various levels of impact to the recipient. In the case of free verse, the reader van enjoy the
reasoning rather the feelings. In the case of classically structured poetry which is formed out of great deal of
poetic harmony and rhythm, a reader can enjoy the emotions. Free versemakes the reader seek other things in
such a text than he would in a sonnet. That is the reason for a free verse requiring sophisticated decisions and
techniques in translation

Translation of a traditionally structured poem contains not less difficulties indeed. The translator must take
into consideration not only the vast variety of meters, types of thyme and forms of stanza, not to mention the
individuality of their combination in a particular source poem, but also the highly probable difference in the
way they function in the language of original and the language of the translation. What a pure iambic pentam-
eter can mean to English perception may not correspond to how and what it means to an Uzbek or Russian
reader, and vice versa. Translating between the languages which are much closer to each other on the basis of
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structure and poetical traditions is much more easier than the ones, which are even not related to each other.
So, in translation of poetry between Uzbek and English languages for example, one can evidently see the char-
acteristics which actually create the obstacles for carrying out the translation.

Uzbek classicalliterature with its immense masterpieces of a poetic thought and style is still not widely
known to the world. This is the issue that has to be dealt with as soon as possible. So far, most translations
from the Uzbek language were done through a meta-language, Russian. Any translation is a transformation
of the form and meaning of the original. That’s why the world had to read not the translation from Uzbek
classical literature but its translation to Russian. The issue made a great progress in the years of independence,
when the direct translations from Uzbek into English came into the trend. There were two poetry translation
books published, namely “Ummondandurlar. G azallar, hikmatlar va ruboiylardan namunalar” (“Pearls from
the ocean. Samples from ghazals, wise sayings and rubaiyat”) by severalauthors in English and German and
“Selected gazels of Navoiy (in the uzbek and English languages)” byD.Sultanovain 2000 and 2015 respective-
ly. A year after, an American poet and translator Dennis Daly translated and published in CervenaBarva Press
his first translation book from the Uzbek classical literature, from great Navoiy to be more precise, and called
it “Twenty-One-Ghazals”. According to the book, all the translations were done from Uzbek. In the acknowl-
edgement part of his book, Dennis Daly thanks his own daughter, Jen, who prepares the rough prose transla-
tions for him, for her assistance. As the whole book has been rendered directly from the source language, we
consider it to be very usefulin both promoting the Uzbek classical poetry around the world, and exploring the
styles and methods of the translation that has been done by a native speaker poet.

The translations of Dennis Daly can be a very good example of recreation of form; there is no doubt that
he is a very good poet. The lines are easy to read and melodic, in most of his translations, he even manages to
keep the radif — a repetitive word that comes at the end of the line after the rhyming words. Such are the ghazals
that start with the following stanzas:

Does a nightingale sing when deprived, when apart
From wildflowers? Or parrots go mute if apart?
Or:
Tulip fields blaze the face of my soul’s fire.
Sunsets sear across the sky, touch the earth with fire.
Or:
God of grief, my love has lefi, oh, my beloved!
She has taken my life, lefi her distraught beloved —

In most cases D.Daly keeps the original amounts of stanzas, though he has got a tendency to omit ones
when there is a culture related information that cannot be understood without background knowledge of the
original culture.On the other hand, the melodic form of the translations cost a lot to the meaning. Metaphors
of the divine love and tryst have been transformed into the form that are easier to understand, though hardly
related to the original. Even though, those are not perfect translations, I consider them to be very important and
of high value for the explorations that can be overtaken by translators. On one hand, the language and images
used in the translation are very beautiful, and the interest of D.Daly to the ghazals is a matter of proud. So, we
are not to criticize him, as he is a poet, not a scholar, this is how he sees Navoiy. Provided that he had a prose
translations that had been done by a specialist with the knowledge of both the Uzbek language and doctrine of
Navoiy, we a sure that the western world would adore the great Navoiy as much as the great representatives
of Persian classical literature as Khayyam, Saadi, Hafiz and Rumi.

REFERENCES:
1. Dennis Daly “Twenty-One-Ghazals (of) Alisher Navoiy”, CervenaBarva Press, Sommerville, MA; 2016
2. http://www thesomervilletimes.com/archives/73844
3. Dougholder.blogspot.com/2017/06/twenty-one-ghazals-alisher-navoiy . html?m=1
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