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FanH KenTHpUNaan: “xymk SPTHPO3/IaH BO3 Keunwgup” (-b.216). Tacasryd) — xynx, XYIK 3ca — 3bTupo-
*aH, Kapuruiuknan, nukopaan, Pajansanan Bo3 keynm, Oynap s3rynmukHunr sur YYKKHCH XHcoGnana-
4. C¥duiinapnan Aby Kawtpap Xaznon (-b. 118) ga Aby AGnynnox Bapkuii (-B.119) xam TacaBgy()
Takpuduna Gup xun MYyWwTapak ¢ukp Gunaupran: “...TacaBByd, aHuur acapuiypKu, epaa rox OLUKOPA
KHTYD Ba 1ox MHXou"(-B.119). Jlemax, TacaeBy( ¥3uHMHI Tabeup noupacu Gunan samow Ba samuna
OIMKOP — OYHKYA, TOXO 3¢a MHHXOH — AIHPHH Tap3a HaMo&H O¥irap skan. TacapBy} acnuza HOMaKOyi

DOWITAJIAHUITAH AJABUETIIAP:

1. Komunoe Haxemuooun, 7T acasey . —Towkenm: Movurounnahr. 2009

2. Hasouii Anuwep. Myxavman acapnap mynnamu. 20 momuu., 17-mom, Hacotumya-myyateam.
Hawpea mauépnoguunap. C F anueea, M. Mupsaaxyedoea. —~Towkenm: ®an, 200].

3. Cuposrcuddunos III. Vsbex MYMINO3 adadbuémununz pancagpuii capuawimanapu. ~Towrenm: Sy,
acp asnoou, 2011

4. Xaxkyn Hopoxum. Hagouiira Kaitrunr.~Torxen ®an, 2007.

THE PECULARITIES OF TRANSLATING GHASAL
STANAS INTO ENGLISH LANGUAGE

BUMATOVA Aidakhon
ISUULL
(Vabexucmao )

as 10 seek to transfuse from one language into another the creations of a poet. The plant must spring again
from its seed, or it will bear no flower”,
Uzbek classical literatyre with its immense Masterpieces of a poetic thought and style is stiil not
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authors in English and German and “Selected gazels of Navoiy (in the Uzbek and English fancasass
byD.Sultanovain 2000 and 2015 respectively. A year after, an American poet and translator Denrps g
translated and published in CervenaBarva Press his first translation book from the Uzbek classica S
ture, from great Navoiy to be more precise, and called it “Twenty-One-Ghazals”. According @ Ine =
all the translations were done from Uzbek. In the acknowledgement part of his book, Dennis Dax 5
his own daughter, Jen, who prepares the rough prose translations for him, for her assistance. As e
book has been rendered directly from the source language, we consider it to be very useful in boer =
ting the Uzbek classical poetry around the world, and exploring the styles and methods of the =5
that has been done by a native speaker poet.

The original ghazal is included both in “Badoiulbidoya” (1987:67) and “Gharoyib us-sighar™ = =58
collections. The seven stanzas of the ghazal are written in “Ramalimusammanimabzuf: ~ -E—— ==
j—E— 4 — B~ (foilotun/ foilotun/ foilotun/ foilum). “Gulistondin, shakkaristondin, afghondm. §
jonondin, shabistondin, sultondin” are rhyming words, while “judo” is a radif. The rhyming SSass
“a-a; b-a; c-a; d-a; e-a; f-a; g-a”"; Ghazal is devoted to love with some philosophical metaphors € 5

1- stanza:

Ne navo soz aylagay bulbul gulistondin judo,
Aylamas tooti takallum shakkaristondin judo.

The general meaning of the couplet is the following: “A nightingale would never sing if it is far froex
its flower garden. A parrot would never talk if it is not given the sweet treating.” The nightingale anc
parrot are traditional images in Turkic classical poetry. Nightingales, who live in the wild, are famous for
their sweet singing. However, they do not sing in captivity, far from the flowers and gardens. The pamois.
on the other hand, are used to live in the houses of people, especially in the household of rich ones, where
they are fed with sweets and fruits. So, once they are cut off the sweets, they stop talking. The idea was
also given in a well-known work of Navoi “Lisonut-tayr” (“Language of the birds™) of Navoi where the
parrol refuses to go with the other birds in search of Semurgh, and claims that parrots cannot bear livieg
without the sweets they are given by beautiful mistresses.

Translation of D.Sultanova (2015:19):

Would a nightingale sing in tune if from its dale blooming it parts?

Would a parrot chirp merry notes if from its sweetly treating parts?

First of all, analyzing the equivalence on the linguistic level, it should be noted that the idea of talkine
parrot of the original is shifted to chirping merry notes in the translation. Secondly, on the grammatical
point, the sequence of tenses in the conditional sentence construction is not used properly. One could ar-
cue, of course, that grammar is not an ultimate in the poetic translation, as long as the mood and idea
transformed correctly. Nevertheless, a good grammar is there for a reason. The reader, who sees a proper
grammar in the text, will understand it much easier.

Translation from “P.0.” (2000:123):

Of what can the nightingale sing if he is deprived of his flower garden?

The parrot too ceases to talk if he is deprived of his sweet tongued mate.

The original says that the parrot stops talking without sweets, whereas the translator adds a new image
of sweet tongued mate. Thus, the translator introduces the idea that is not given in the original. “Shakka-
riston™ is literally translated as the place where the sugar is kept. So, it is a place not a living being. Under
the term, Navoi means the place where the parrot is fed with sweets. Moreover, the word “shakkariston™
is used as the rhyme for the word “guliston”.

Translation of D.Daly (2016:27):

Does a nightingale sing when deprived, when apart

From wildflowers? Or parrots go mute if apart?

This translation is the shortest of all three and moreover, this short style is continued throughout
the whole translation. Obviously, this is a very good example of a poetry translation when you read the
text and enjoy the musical qualities. However, the same misunderstanding that occurred in the previous
translation can be seen here, that is the imagery of parrots being apart from each other rather than the
“shakkariston”.

Nothing makes literature as well-known to the world as its renderings into foreign languages. On this
light, it is reasonable to pen down that poetic translation is a great of importance in the process of acqui-
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3 made by the traveler and scholar Adam Olearius (1671 A.D ) in the seventeenth century. In this article
should like to make a comparative analysis of three translations of famous ghazal’smatlaa — initial stanz:

III of Mir Alisher Navo’j’s — “Qaroko’zum” into the English language.

o Qaro ko 'zum kelu mardumlug’ emdi fan qilg’il,

i Ko'zum qarosida mardum kibi vatan gilg il (A.Navo'i) [333; 4].

My dark eye come and humanity now leqrn,
; In black of my eyes (iris) as a pupil, make Yyour home.

“Qaro ko’zum” — literally means “my black eye”, but the meaning of “my dark eyed person, friend.
beloved” is clear from the context. Navoi did not write a ghazal about his own eyes, of course, the author
uses synecdoche — he says “eye” meaning “person”; therefore, “qaroko’zum” will be rendered as “my
dark/black eyed” in the article. In Sufi sym bolism, eye represents a perfect human — it sees only others

colored, ring-shaped membra

in the center. So pupil is in the center of an iris, Navoi uses both of the terms: “ko’zum qarosi” (“iris. (m
black eye)”) and “mardum” (“pupil™).

The general meaning of the couplet is: “My dark eyed (beautiful) one, come to me and show me kin-
ness, learn humanness and be faithful to me; you are as dear as the apples of my eyes to me, your place -
in my pupils”, Being apart from a dear person brings sadness and grief to the heart. That longing is gone
only when the beloved person is around. So, the poet asks to come to see him. The beloved is compared i
the pupil that has a very deep symbolic meaning: without one, a person cannot see. The poet is not blind-
however, without his friend, he is not able to see anything else,

The ghazal consists of eight couplets, According to academic AlibekRustamov ghazal is devoted Io z
friend [ ; 7). The first two lines are considered as a “shokh-bayt” or “husnimatlaa” — the injtial stanza wir-
a great ornamentation in it, According to literature critic VahobRahmonov, it consists of at least ten tvpes
of oriental classic poetic devices as “apostrophe”, “epithet”, “tardiaks”, “tajnis”, “iyhom”, “i

ishtiqog™.
“tashbih”, “amr” and “muraddaf” [ ; 5]. We have counted the following poetic devices in these two lines:

1. Apostrophe — rhetoric appeal or address; in the English language we can compare it to the interje-
ction. The words or phrases that are aimed to appealing to either god, beloved or nature, In the ghazal. i:
is represented by the phrase “Qaroko’zum™ ("My dark eyed”),

2. Epithet - an adjective or phrase expressing a quality or attribuyte regarded as characteristic of the

person or thing. It is represented by the word “Qaro” (“dark™); in the orientaj court poetry, the epithe:
“dark” is very common., In addition to the dark eyes, the belo

well. The word “dark” toward a woman’s hair, eyes and eyebrows
with her absolute beauty, whereas the same word used for the
fortuneless and miserable in front of his beloved. There are fe
even “raven black” in the English poetry.

3.Synecdoche is a type of metaphor where a part of an item stands for the whole or the whole stands
for the part. “Qaroko’zum® (“My dark eyed”) in this context stands for the person in a whole.

4.Alliteration - the usage of the same consonants in a line in order to provide certain poetic sounding.
For instance,garo, qilg‘il, qarosida, qilg il; ko ‘zum, kel-u, ko ‘zum, ‘

5.Iyhom - the literal meaning is “to cause someone doubt™; it is the art of
or sub-contexts. Reading a line, we can perceive the first or litera] meaning of it;
the reader is able to understand the additiona] meaning of the line t
using homonyms in a line, According to this, “Qaroko’zum” can be read cither:
1 a) My black eyed beauty — a beautifu] girl with black eyes;

o
2
e
S
=}
=
&
&
L]
=}
z
)
o
()
= -
7]
&
o
@ e
=%
(]
=
o
>
5
=N
(2]
[fl-]
=r
o
N
=k
=
&
o
S
=
=
o
—
==
&
=
c
=i
5
=
o
et
[+
o
7]
a
[
=
e
=
&
=
=t
I
&
=,
=
g

B B wwrTew

407




or

b) My dear person — a person who is very dear to me, despite the eye-color;

6.Ishtiqoq — the usage in the line derivatives of the word. On this line, the poet uses the words “mar-
dum’ and “mardumlig’”.

7.Tashbih — in English literature it is called simile. The word “kibj” from the second line can be
translated into English with “as” or “like”. *Mardumkibi” in the second line corresponds to the alikeness
to both “person” and “pupil”’;

8.Amr — the usage of the imperative mood in a sentence. It is very common in oriental poetry. Here
the poet rouses the friend to an action. In the framework of the stanza, the words “kelu” and “qilg’il” can
be shown as an example to this.

9.Tardiaks — “vice versa” repeating of the word combinations in the line. Here, the structure “Qaro-
ko’zum™ (“My dark eyed™) from the first line is repeated as “Ko’zumqarosida” (“In black (dark) of my
eyes”) in the second line, Though, involving only two words, it does not create tautology. In the first line,
as we have seen above, we read the address to the beloved woman, while the second line creates the me-
aning of “in the iris of my eye”.

10. Muraddaf — according to the structure, a traditional ghazal may be of two rhyming forms. Mu-
raddaf is the form where the whole ghazal ends with the same word — radif. Here, the radif is the word
“qilgil” (“make™).

11. Tanosub - the usage of the words with close meanings through the lines. The words — “ko‘z, mar-
dum, mardumug®, qaro™ (“eye. pupil, person, hutnanity, dark™) are all express close meanings;

12. Tajnis — the usage of the homonyms in the lines. The meanings of the word “mardum™ are: ])
pupil of an eye; 2) person. man:

The translation of D.Sultanova contains a pretty much of the transformation of both form and the me-
aning of the original stanza. [t starts with the verb and after comes the subject — forming inversion in the
line. One should pay attention that “my dark eye” of the original has turned into “my dark eyed beauty”
in translation. The translator was able to understand the initial idea of the greatest poet; he would never
write a devotion to his own eye, of course:

Come, my dark eyed beauty that dwelling thy endeared land make,

Dwell in the pupil of my eye black, of it your Homeland make.

(D. Sultanova) [20; 6]

Apostrophe, epithet and synecdoche are well recreated. However, the first line of this translation lacks
the fervent supplications of showing kindness and humanness, creating instead new image of “dwelling
her endeared land to make™. It is not clear from the very first read what dwelling the poet may be talking
about in the first line. The translator may be using it for adequate rendering of eastern poetic device — ish-
tiqoq — using derivatives, but instead of “mardum” and “mardumlig’” of the original she uses “dwelling”
and “dwell” in the translation. One of the obstacles on the way of the creation of the equivalent translation
of poetry is its form. What can be given as comments or explanations in simple narratives like stories or
novels. unfortunately, do not work perfectly the same with the poems. In case of working with classical
poetry, except from the form as a whole, we deal with the archaic or historic language that is not clear to
modern people,

Nevertheless, this translation is the only one that recreates eastern poetic device tardiaks: *my dark
cyed” of the first line is changed with — “my eye black” in the second line. Apparently, the translator es-
capes from the usage of the repetition of “dark™ and choses its synonym “black”. In the poetry, both adje-
ctives are common to be used with the word “eye”. Another transformation of the meaning waits for us in
the second line of the translation. Here, the simile “as a pupil” of the source text is omitted and replaced
to “in the pupil™. Translator found impossible the recreation of the wordplay on the basis of two meanings
ot the word “mardum” in the English translation, that is why, instead of tajnis in the second line, we see
the translation-comment “of it your”, On the issue of the thyming scheme, the translator succeeded in the
recreation of radif — “make”. so “muraddif” was rendered into the TL :

Spelling and accuracy is critical in publishing of a translated piece of poetry. For instance, the words
“kidness” and “weawe” that even do not exist in the English language, obviously appeared in the process
of publication of the book “Ummondandurlar” (“Pearls from the ocean”); we would consider them “kind-
aess” and “weave” respectively.
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Come my dark eyed one come and show your kidness, / (kindness)

Weawe a nest for yourself, in the depth of my pupils. / (weave)

(K. Ma’murov/L.Kmetyuk) [114: 4]

This translation starts with the inversion as well: “my dark eye” of the original is translated as *my
dark eyed one” - the initial idea of the poet was correctly interpreted. The first line contains the repetition
of the verb “come” — we believe the aim of the translators were to keep rhythm of the line. The meaning
of the rest line is perfectly transferred into the English language. The second line is a general summary of
the main message of the original. Unfortunately, keeping the idea, the translators were not able to recre-
ate the formal beauty of the ST. For instance. we counted three poetic devices here: tardi-aks, tajnis and
simile; none of them were kept, unfortunately. Instead, we have the construction of “weave a nest”. There
is a phrase “to build a nest” in the English language. “Weaving” is more the action of the spiders rather
than birds: “nest” is a house for birds not spiders. “In the depth of my pupils” — is another phrase that was
transformed. A “pupil” becomes “pupils”, a new image of “depth of pupils” appeared. The phrase sounds
rather artificial as pupils do not have depth. Moreover, poet never mentioned about “depth of pupils™ as
well. The original line contained a simile together with tajnis (the usage of homonyms) where a person’s
living in a house was compared to pupil’s being in the center of an iris, i.e. “be around, let me see you all
the time”.

There is a similarity between the previous translation and translation of the initial stanza by D.Daly.
The translator uses the phrases “dark-eyed one” and “depth of my pupils”; '

Dark-eyed one come, show the nature of your kind soul,

Probe into the depth of my pupils, seek my soul. (D.Daly)

Omitting the possessive pronoun “my” translator keeps the word order of the original. However, he
changes the verb into “probe into” — “asking questions or trying to discover facts about something, inves-
tigating”; the translator seems to urge the beloved to inquiry his eyes — that are windows of the soul in or-
der to search for it. Apparently, the aim of the translator was to keep some formal balance using “show ...
your kind soul” in the first and “seek my soul” in the second lines. However, it did have the consequences
for the meaning of the whole stanza. It reads much as the short synopsis of personal interpretation of the
lines, rather than a translation. Usually, the beloved is described as unfair and heartless. Therefore. asking
for showing the nature of a kind soul does not correspond to the classical image of the beloved. In TT the
translator wants her to look deep in his eyes, and seek his soul, while in ST the poet does not mention his
own soul. From the devices we counted above, only apostrophe and epithet are kept in the translation.
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