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KHUPULI (pancada noxkropu (PhD) nucceprauusicu aHHOTALUSICH)

Jduccepranuss MaB3yCHHUHI Jou3ap0iauru Ba 3apypatu. JKaxoH
HICbPUIYHOCTUTHIa OaJuMii  acapapHUHI IIAKIMA  XYCYyCUSTIapH, IIEbp
KypWIHILIK, KOMIIO3UIMACH, MHCpa, OaHna, Ba3H, Kodus, Oaauuii TacBuUp
BOCUTalapu OWIaH OOFIUK IIEHPUA YHCYpJiap TaaKUKA MYXUM WYHAIMIIHUA
TalIKWI 3Taau. Apy3 TU3UMHUJA SpaTWiIraH Oaauuii acapilapHU TaxJIMJI KUJIUII,
yJIapJard mebpuid YIYOBIAPHU MO3TUK IIAKIUIAp Ba Oaxpiiap KECUMHAA YpraHuil,
XKAXOH Taxpubalapyu acocuja MIebpUd MATHHUHI OOIIKA IIAKIUN YHCYypJap:
Kodusi, pagud, TacBUpHiA BOCHTAIap OWIAaH MyHOca0aTH, acap Ma3MyHHU OuWJIaH
VUFYHJIUTHHA TaAKUK OTHII Macajajgapyd aga0uETITYHOCIUKHUHT PHUBOKUHA
TabMHUHJIAWIUTaH MyXUM OMUJUIApAaH XUCOOIaHaIH.

JyHE anmaOuéTuryHOCIUruja MyMTO3 TMOA3THKA MacajajapH, XycycaH, apy3
TU3UMH Ba YHUHT SBOJIONMOH Tapakkuértu, [llapk mMyMmTOo3 mebpuatruga apys
TU3UMH, MYyailsiH acapiiapiard Ma3MyH Ba PUTM YHUFYHIMTUHU TaIKUK DTHUII
Oopacuia CaJdMOKJIM UIUIAp aMalra OIIMPUJITaH Ba JKUIIUN IOTyKjiIapra
sputnuirad. XKymnanas, apy3uit Oupiaukiap: ’Ky3B, pykH, 0axp, Ba3H, TAKTUb, apy3
Joupanapy, Ba3H KYpcaTKUYJIapy CUHTapH Ha3apuil TyIIyHYAJIAPHUHT Y3UTa XOC
Xxycycusitiapu, TacHudu; Oamuuii acapiapaard  Kodus Tu3uMu, Oanuui
caHbaTiap, YIAPHUHT 1I€bp TapKUOUArd YpHU, MaTH OWJIaH MyHocabaTura Joup
MacallaJlapHU TaxJIl KUJIUIIra ajoxuja 3bTHOop Kapatwirad. bupoxk XX acp
¥30eK MEebpUATHIA apy3 TU3UMUHUHT TO3THK MIAKJ TAKOMIJIMIATH YPHU, JTUPHK
JKaHPJIADHUHT ~ Ba3H  XYCYCHATIApW, yJApHUHT  MYMTO3  aHbaHaJapJaH
TQbCUPJIAHUIL  J1apakacH, Ba3H Ba Ma3MyH MyHocabatu OwiaH OOFJIUK
MacaiajapHd Ypranuin OyTryHTH apy3UIyHOCIMKHHUHT a0i3ap0 Basudamapuman
oupu 6Y1u6 KOIMOKIA.

V36ekncTOHa MaMIakaT —CTPaTerdk pPHBOXKHHUHI OOl  OMMIUIApHU
OenruiaHap SKaH, TApUXHUM, MaJaHWi, afla0uil Ba cCaHbAT acapiapu, KymJiaJiaH,
MICbPUAT HAMYHAJIAPUHU YPraHUIll, TAJAKUK STHUII, ylapJlard MUUIMNA Ba MaJlaHuN
MEpPOCHMH3ra OHJ] FOSUIADHM YYyKyp Ba arpoduinua TaxXJWji KWIHII €I aBoJ
MabHABHM KaMOJIOTHIA KaTTa axaMusT kacO stamu. Kamustaa 103 Oepaérran xap
KaHJal UCIIOXO0T, aBBaJIO, Oamuuii anabuéT Ba MagaHuATAA ¥3 U(oTacHHU TOIAIH,
3epo, «amabuéT Ba caHbATra, MaJaHUATra YbTHOOpP — Oy, aBBajo, XaJIKAMMU3TA
YBTHOOpP, Kenakarnmmsra >bTHOOp»aup'. Fasan, Mycrason, kacuma, pyGowii,
TYIOK, YHCTOH, (apayiap XalkuMu3 Oamuuii Tadakkypu maxcyiu Oyaul, apys
TU3UMHUA SpaTHITaH ymi0y V)KOJ HaMyHajdapW anaOuéTHMu3 MaB3y KYyJIaMH Ba
OaIMUSTUHY TAUIKWJ STUIIA Y3Ura X0C TapakKUET Oockuuiapura sra. by ypunna
XX acp MKKMHYM SpMHU Y30€K MIEbpUATHIIA apy3 TU3UMH alOXUJa axaMusT KacO
sTaau. 30TaH, apy3 TU3UMHUHHHT y3UTa XOC XYCyCHATIApH PUTM Ba Ma3MyH, Ba3H
Ba Ko(us, Ba3H Ba paaud kabu yHCypiap OWIaH y3apo aJoKaJopJvKIa HAMOEH
oynagu. Illy wmakcamma ymOy Taakukor XX acp HKKHHYMA SIPMHU  Y30€K
amabuértunaru man6amap (Xaobuobuit, Cobup A6mymia, Uycruii, Opkun Boxumos,
AOGnynna OpUIOB WXKOAM)ra TasHUJITAH XO0JIJIa WKOJIKOpIap JEBOHIAPUIATH apy3

Mup3uées III.M. Anabuér Ba caHbal, MAaJAHUSATHH PHBOMNJIAHTUPUIN — XaJIKUMHU3 MabHaBUHA OJIaMHUHU
IOKCAITUPUIITHUHT MycTaxkaMm noiaesopuaup // Xank cy3u. — T., 2017 #iun 4 aBrycr.
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TU3UMHUTA XOC KUXATIAPHU YPTraHWI, YyJapHH MYMTO3 apy3 TH3UMHU OwiaH
KUECIalll, eTaKYM Ba3HJIAPHU aHUKJIAI, apy3HUHT Oaauuil acap Ma3MyHUHHU O4nO
Oepuligard YpHUHU TaJKUK KWIMIITa KApaTWITaHU XaM JUCCEPTalUSHUHT
n0J13ap0 WIMHUI MyaMMO e4uMura OaFuIIaHTaHUHU TaCAUKIANIN.

V36exucTon Pecniyonmukacu Ilpesunentununr 2016 vun 13 maiimaru [1D-
4797-conmmn «Amumep HaBouit Hommpmaru TomkeHT naBiat V30€K THIM Ba
anabuétu yHuUBEepCcUTETH (PAOTUATHHU TAIIKWI 3TUII TyFpucuiantu dapmonu,
2017 #mn 20 anpenparu [1K-2909-connu «Onuii TabIuM TH3UMUHHU sSTHAJA
PUBOKJIAHTUPUII Yopa-Taaoupaapu Tyrpucuna»tu, 2017 itun 7 gpespangaru [10-
4947-con  «V36ekucToH PecnyONMKAacHHH sfHAja PUBOXIAHTHPUII OyiiHda
Xapakarnap crparerusicu Tyrpucumantu, 2017 iwmn 13 cenrsopmarn «Kutob
MaxCyJIOTJIApUHU HAIIp JTHIN Ba TAPKATHII TU3UMHHH PHUBOKJIAHTHUPHII, KUTOO
MyTOJIaaCH Ba KUTOOXOHJIUK MaJaHUSITUHU OIIUPUII Xamaa TapFud Kuaui oyiinda
KOMILJIEKC Yyopa-tanoupinap aacrypu tyrpucuaanru, 2019 iiun 21 oxkrsopaaru [1D-
5850-con «Y30eK THIMHHHT JaBiaT TWIH cudaThmard Hy(py3n Ba MaBKECHHH
TyOllaH omMpuIl 4Yopa-Taadupiapu Tyrpucuaarn» ®apmon Ba Kapopiapu,
V36eKNCTOH MKOMKOP 3UENMNAPH BAKWUIAPH OHMIIAH yupallyBarn «AnaGuér pa
CaHbaT, MAJaHUATHH PUBOXKJIAHTUPUII — XAJIKUMHA3 MabHAaBUM OJIAMUHU
IOKCAITUPUIITHUHT MycTaxkam moineBopuaup» Ba BMT bom AccamOnesicu 72-
CeCCUsICHJIa CY3JaHTaH HYTKJIapuaard xamjaa mMas3kyp (aonusTra Teruiuum OOoIIKa
MEBEPUN-XYKYKHI XyKKaTiap/a OelruiaaHrad Basu(agapHU aMalira OLIMpPHINIA
yuly aucceprauus TAAKUKOTH MyalsH Japakaia Xu3MaT KUIaIu.

TagKUKOTHUHT pecny0uka pan Ba TEXHOJIOTMAJIApPH
PUBOAKJIAHUIIMHUHT YCTYBOP HYHAJIMIVIAPUIa MOCJIMIH. MasKyp TaIKUKOT
pecnyOnuka (aH Ba TEXHOJOTUAJIAp PUBOMIIAHUIIMHUHT [. «AxOopoTnamiran
JKaMUAT Ba JIEMOKPATHK [ABJIATHU WKTUMOWM, XYKYKWW, UKTUCOAUN, MaJdaHUM,
MabHABUM-MabpU(U  PUBOXKIAHTHPUILAA WHHOBAIMOH FOSUIAp THU3UMUHU
WAKJUIAHTUPHUILI Ba yJapHUA amajra OLIMPHUII WYJJIapyu» YCTYBOp MYyHaJMIIWTa
MyBOGUK OakKapuJIraH.

MyaMMOHMHI YPraHWITaHJIMK Japaxkacu. MyalisH 1oup WKOIU €KU JaBp
HIEBPUATUHUHT Ba3H XyCYCUSATIAPUHHU TAIKUK KWIHII YpTa acpiaapAaack MyCyJIMOH
[MTapku mosTHKacuaa MyXHM MacajaiapjaH XucobjaHraH. MymTo3 TMO3THKA,
XyCycaH, apy3 WIMHTa JOWp pHUcojiajapja Oaxpiap Ba BasHJIAp TaxXJIMIU OWIIaH
OOFNMK VpuHIapAa MYyMTO3 apy3lIyHOCJIap TOMOHUIaH Y3 canadiapu Exku
3aMOHJIONLIAPU MICbPIAPUHA MHUCOJ KWIMO KEITUPUII aCHOCHAA YIIa HKOJKOP
LICHbPJAPUHUHT Ba3H XYCYyCHUSTJIApU MyausH Tap3ja yprasuwiarad. TypKuu
apy3lIyHOclIUKKa aoup wmanOanap: «DyHyH yn-Oanmora», «Me30H yiI-aB30HY,
«Apy3 pucoiacu»aa Kymiaad Typkuid mioupiap OujiaH Oup karopaa dopcuryi
VOKOJIKOPJIAPHUHT LIEBhPJApU XaM Ba3H HYKTaW Ha3apuJaH TaxXJWji KWIMHTaH .
Anuiep HaBouiiHUHT «Me30H yi-aB30H» acapuaa €3uiuinnya, XycaiiH boiikapo
Amvup Xycpas JlexyaBuitHUHT 18 MUHT OaliTaaH nbopaT Fa3aauéTUHU HUFIUpHUO,
Oup TYIJIaM XOJIUTa KeNTUPaad Ba OJIMMIIApTa yJIapHUHT Ba3HJIAPUHU aHUKJIAITHU

! [Maiix Axman uGu Xynoitnon Taposzuil. @ynyH yn-6anora. Hampra taiiépnosun A.XaiiutmeroB. — TomkeHnT: Xa3uHa,
1996; Anumep Hapouii. Me3oH yn-aB3oH. MAT. 20 tomnuk. 16-xuna. — T.: @an, 2000; bobup 3axupunaus. Myxracap.
Hampra taiiépnosun C.Xacanos. — T.: ®an, 1971.
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tommupand. XycpaB JlexnmaBuil MIEbpIApUHUHT KYNW Mypakkad Oaxp Ba
Ba3HyIapJa OYnu0, ylapHU aHUKJIAIIAA XaTTo 0ab3U IIOUPIIAp XaM OKHU3ITUK Kujap
saunap. XycaH boWKapoHUHr TOMIMpPUFK OWJlaH apy3lIyHocaap XycpaB
JlexJlaBUHUHT Xap OWp HIebpU YCTHUTA Iy HMIEbPHUHT Ba3HUHU €3U0 YMKaaumap.
[llynnan CYHr NEBOH Ty3HWIlJa Xap OWp HMIEPHUHT Ba3HUHM Kaila ATHO KYHWMII
oJlaT Tycura KI/IpaI[I/Il.

Kaxon amabuérmynocnuruga J.®dpono, MUW.CrebneBa, H.Yamucona,
b.Cupyc, P.Mycynmounkynos, ¥Y.Toupos, C.ComnxoB, X.KypoatoB, X.YcMOHOB,
M.bakunpos, A Xandap, 3.AXMeTOB, K.Pucanues, A.bexmypaios,
[I.IMomyxamenos, O.Tama6oB, M.3uéBynnunosa, I'.TyituneBa, 3.Mmuk (Zehra
Isik) xkabu omuMIApPHWHT WIMHA HW3JIaHUTUIapuaa apad, Ghopc-TOXKHUK, TYpKMaH,
Tatap, KUPFu3, 03apOaikoH apy3ura JOWp Ha3apuil Kapaimiap akc dTraH 6}”/J1ca2,
A.Capmuii, A.Qurtpar, W.Cynron, C.Mup3sae, VY.TyituneB, A.Pycramos,
A.XoxunaxmenoB, C.XacanoB, X.bonraboeB, A.Ap3amoB, M.OaumoB,
H.IllogmonoB,  [.FOcymnosa, JI.3oxumoBa, B.Koaupos, Jl.IIlapunoBaHuHT
TaIKUKOTIApuaAa Y30€K apy3uHUHT Typiau Kuppajapu EpuTuo 6ep1/mraH3.
[ynunraex, b.Tyxmmes, H.Kymaxyxa, [I.Cupoxugaunos, H.XKa66opos,

! Anumep Hapowii. Meson yi-as3on. MAT. 20 sxunamik. 16-xmn. — T.: @aw, 2000. — B. 535.
2 ®ponos JI.B. Knaccuueckuii apadbckuii ctux. Vicropus u teopust apyna. — M.: Hayka, 1991; Cre6nesa 1.B. Tloatuka
JIPEBHETIOPKCKOW JUTEpaTyphl 1 €€ TpaHchopmanus B paHHUNA Kiaccudeckuit nepuona. — M.: Hayka, 1976; CreGuiea 11.B.
Putm m cmpicn B kiaccmueckoi TIOPKOs3BIYHON mol3uu. — M.: Hayka, 1993; Yammcosa H.}FO. BarBar u ero Tpakrar
«Canpl BomeOCTBa B TOHKOCTAX moa3um» / BarBar P. Caaer BommebcTBa. — MockBa: Hayka, 1985; Cupyc b. Apysu
tounku. — JlymanOe: Hampuéru nasmatuu Touumkucron. 1963; MycynemankynoB P.M. Ilepcumcko-TamKukckas
knaccuueckas nodtuka (VII-XV BB.). — M.: Hayka, 1989; ToupoB V. ®apxaHru UCTHIOXOTH apy3u axam. — Jymanoe:
Maopud, 1991; Toupor V. CTaHOBICHUE H pa3BHTHE apy3a B TEOPUH H MPAKTHKE MEPCHICKO-TaIKUKCKOW MOI3UH. ABT.
muce. goktopa ¢unon. Hayk. — Hyman6e, 1997; Comuxos C. Apy3 Ba omy3umu oH. — Jyman6e, 2005; Kyp6aros X.P.
Mertpuka «apy3» B TarapckoM cruxocnoxenun // Coserckas Tropkosiorus. 1973. — No 6; YemanoB X.Y. TIOpKCKHit CTHX B
cpennue Beka. KI'Y. — Kazanp: 1987; bakupo M.X. 3aKOHOMEPHOCTH TIOPKCKOTO M TaTAPCKOTO CTUXOCIOKEHHUS B CBETE
AKCIIEPUMEHTAIIbHBIX MCCICIOBaHUI. ABTOp. AucC. KaHa. ¢uion. Hayk. — Ka3anb, 1972; Ixadap Axpem. OcoGeHHOCTH
asepOaiipkaHCKOW TIOATHYECKOH MeTpuKHu apy3a. — Mocksa: Hayka, 1960; Axmeror 3.A. Kazaxckoe CTHXOCIIOXEHHE. —
Anma-Ata: Hayka, 1964; PeicanueB K. Kuprusckoe ctuxocnoxxenue. — @pynze: 1965; lllomyxamenos LII.M. ®Dopc-
toxuk apy3u. — T.: Tow IV, 1970; Tanabor O. Apa6 apy3u. — T.: Tow [V, 1977; Tana6or 3O. Apab mebpusaTHAA apy3
tnzumu. @unon. ¢aH. HOKT. ... aucc. aBroped. — T., 2004; 3usuamunoBa M. Iloatuka B «MadaTtux yn-yamym» A0y
Abnannaxa an-Xopesmu. Aproped. aucc. ...kaHa. ¢uion. Hayk. — T., 1990; 3uéBynmuHoBa M. AGy AOmyuiox ai-
XopasmuitHuHr «Madotux an-ymym» acapuna nostuka. — T.: Tomw 1IN, 2001; Tyituuesa I'. dopc apy3u puconanapu. —
T., 2008; Zehra Isik. Ozbek Sairi Mevlana Habibiy’nin «Divan» Adli Eserinde Bulunan Gazeller Uzerine Tematik Bir
Degerlendirme // Folklor Akademi Dergisi. 2019; Zehra Isik. Ozbek Sairi Habibiy’nin Divan’inda Tiirkiye Tiirk¢esi Ile
Ortaklasan Ve Farklilasan Bazi Sozciikler Uzerine // 1. Uluslararasi Turk dili ve edebiyati ogrenci sempozyumu
(OTUDES) bildiri kitabi. 1 cild. Dil ve folklore. Ordu. Aralik. 2017.
¥ Capamii A. Amannii Ba Haszapuii agadbuér napciapu. — T., 1925; Gurpat. Apy3 xakuna / Hampra taitépnosun, cy30omm
Ba m3oxmap myammdu X.Bonraboes. — T.: Yiurysun, 1997; Cynronos Y. HaBouitHuHT «Me30H yI-aB30H»H Ba YHHHT
KPHUTHK TeKcTH. Dunon. dan. HoM3. ...aucc. — T., 1947; Mupsaes C. HaBowmii apy3u. ®@unon. ¢an. HOMS. ... aucc. — T,
1948; Tyitunen V. V36ex mewp cucremanapu. — T.: @an, 1981; Tyituues V. V36ek mossuscuma apys cucremacu. — T.:
®an, 1985; Tyitunes Y. Cucrema apy3sa B y30ekckoit moasuu. [luc. ... nokr. ¢puoin. Hayk. — T., 1987; PyctamoB A. Apy3
xakuna cyxoarnap. —T.: @an, 1972. — b. 56; XoxxuaxmenoB A. Apy3 Hazapusicu acocnapu. — T.: 1982; XoxuaxmezoB A.
V36ex apysu myratu. — T.: Illapk, 1998; Xoxuaxmeno A. Hapouit apysu madocati. — T.: ®an, 2006; Xacanos C.
BboOypuuHr «Apy3 puconacu». ®umnon. dan. Homs. ...aucc. — T., 1972; Xacanos C. BoOypHUHT «Apy3 pruconacu» acapu. —
T.: ®an, 1981; Bontaboer X. «Pucomau apys3» Ba apy3 xakuaa / Mymro3 cy3 kaapu. — T.: Anabuér Ba canbar, 2004;
BonraGoes X. Illapk mMymTo3 mootukacu. ManGa Ba Tankummap. — T.: Y36exucTon Muummii sHumkioneauscy, 2006;
Aw3amoB A. Apys. — T.: V36exucton Mummmit kyry6xonacu, 2006; Omumos M. Puconman apys. — T.: Esysum, 2002;
Shodmonov N. Aruz vazni asoslari. — Qarshi: Nasaf, 2012; FOcymosa /. Anumiep HaBouit «Xamca»cuma Ma3MyH Ba
pUTMHUHT Oamuuid yiryriaurd. ©Owion. ¢ad. HoM3. ...aucc. — T., 2008; Yusupova D. Aruz vazni qoidalari va mumtoz
poetika asoslari. TA’LIM-MEDIA. — T.: 2019; 3oxunosa /. Apy3 caboknapu. — T.: MUMTOZ SO‘Z, 2016; Koaupos B.
Xo03Upry 3aMoH ¥30€k Fazalapy MOTUKACUHUHT ailpuM Xycycusriapu. @unon. ¢as. Homs. ... auc. — T., 1993; Konupos
B. YMymTabnum makrabnapuaa y30ek MyMTo3 aqaOuEéTH HAMyHaJapUHU YKUTHIIHUHT WIMHAKH-METOIUK acocnapu. [lex.
¢an. gok. (DSc) ...nuc. — Hamanran, 2019; Hlapunosa JI. Acn pyknnap // Tun Ba agabuér tabmumu. 2013. — Ne 3;
lapunosa JI. XX acpHUHI MKKMHYYU pMU Y30eK MmebpuaTH Oaauuii Tapakkuéruna douaskiop. @unon. dan. gok. (DSc)
muc. aroped. — T., 2019.
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V. K¥pakynos, M.Anuzosa, U.Exy6os, O.XK{paboeBIapHUHT MyMTO3 HIOMpJIAp Ba
YJIAapHUHT aHbAHAIIAPWHHM JABOM OJTTUPTraH WKOAKOPJAp acapiiapu TaxJIUIura
OaruIIJIaHTaH TAJAKUKOTJIApUJAa XaM TO3THKa OuslaH OOFIMK (UKpJap KeITHpHUO
}”/THJIraﬂl.

Pyc Ba EBpoma amabuérmryHocnuruga MIEBPIIYHOCTUK, XyCycCaH, HIEebpUit
HIaKJI, MEebPUN HYTK, PUTM, Ba3H, Kopus Ouiad OOFIMK KaTOp Macanajiap Tapuxun
MO9THKA HYHAIMIINIA TaIKHUK dTHIITAH-.

bupok apy3 TH3MMHMHM YpraHuIill Ba apy3LIYHOCIMK WIMHUHUHI TapUXUU
TaApvkUHN Oenrunamga XX acp UKKUHYM SPMHU Y30€K apy3W XaKuIard sXJIHUT
WIMHAM TaxjIWil XaHy3 aMajra OIIMPWIraH »3Mac. AWHAaH MaHa M1y JaBp
apy3LIYHOCIUK  TapakKKUETH  MyaMMOCH  SIXJIUT — Xojja  QyHIamMeHTan
VpraHuaMaraliuird yHUHT MYCTaKWJd WIMUH OO0BEKT cudaruma TaaKuK
KWIMHUIITMHU TaK030 3TaJIH.

Tagkukorna XX acp mebpUsITHAA apy3 TH3UMH 11y JABP HKOJIKOPIAPUHUHT
JIEBOHJIapM XaMJa TaHJaHTaH acapiiapd MHUCOJIUAA TaxJIMJI KWIMHAETTaHIUTH
cababnmu ymlOy aguccepranus Iy TMaiTrada OaxapwiraH TaJKUKOTIapJaH
dapkiaHagu.

Juccepranus TAAKMKOTHHHHI JHCCepPTAlUA 02a:KapPWITaH OJIUI TabJIUM
MYacCacCaCHHMHI WIMHMH-TAAKMKOT HIILIapU OMJIaH OOFIUKIMIH. J(ruccepranus
Amumep Hapomit Homumparm TomkeHT paBimaT Vy30eKk THIM Ba anabuétu
VHHBEPCUTETH «Y30eK amabuéTH Tapuxu Ba (GONBKIOP» KadeapacH HCTUKOOI
pexacn xamua «Y30eKk ajaOuéTH Tapuxy Ba (OIBKIOPHHH TAIKHK STHITHUHT
no3ap0d Macanaiiapu» Map3dycuga oiau0 OopwiaéTraH WIAMUM  TaJKUKOTIap
noupacuga OaxapuiiraH.

TagkukKoTHUHT Makcaam XX acp UKKUHUM SPMU Y30€K MEhPUITHIA apy3
TU3UMUHUHT TO3THK IIAKJI TaKOMWIMAArd YpHuHU Xaouowuii, Cobup AOmysia,
Uycrtuii, Dpkud Boxumo, A6nymia OpuNOB MIEHPUSATH MUCOJHUA YpraHUIIL,
WKOJIKOpJIap JEBOHJIAPUIATH Ba3HJIAPHUHT Ma3MyH OWJIaH MyHOCAaOATUHU TaJ KUK
KWIWII; OallTiM MIebp IMIAKIUIAPUHUHT Ba3H XYCYCHUSITIIApU, Ma3MyH YHFYHIIUTH;
KWYMK JIMPUK >KaHPJIAPHUHT Ba3H Ba YIIUOB Japakaiapu; OaHUIH 1Iebpiiapaa KaHp
UMKOHUSITIIApUHUHT UCTU(DOa STUIUIIHN OnilaH OOFJIMK MacallajJapHU EPUTHIIIaH
nbopar.

! Tyxmues Bb. «KyTajry GUIMI»HUHT HOTHKAacH Macananapu / Yimac obunamap. — T.: @an, 1989; Tyxuues b. Bompocs!
noatuku «Kyraary ommur» HOcyda Xac Xamxuba. — T., 2004; XKymaxyxa H. HaBomii razanmuérn Tankusmapu. — T.:
O‘zbekiston, 2018; TankuHIapaa IIOMpoHa NIyyp Ba wiMuil Tadakkyp // OntuH outnkiap. 2019. — Ne 2; CHpOoKUIINHOB
1. Opxun Boxunos mwkoauaa fazan / DpkuH BoxumoB WXOIVMHM MabHaBUH XaéTUMU3JArd YPHH Ba axaMUSTH
(Pecrry6nuka nnMuii-amanuii amxymanu matepuaiuiapu). — T.: Hasowmii, 2017; XKa66opos H. 3amon. Me3on. lllebpusr. —
T.: Fadyp Fynom Homunarn Anabuér Ba canbat Hampuéru. 2005; Kad6opor H. Munnuii pyxHuHr 6erakpop udomacu /
OpkuH BoxuaoB wkoIMHM MabHaBUH xaétumusaaru ypHu Ba axamusatu (PecnyOnumka wimuii-amanuii amxymaHu
marepuamnapu). — T.: Hasowmii, 2017; XypakynoB V. Amumep HaBonii «Xamca»cuma XpOHOTOIN MOITHKAcH. — T.:
TURON-IQBOL, 2017; AmmzoBa M. Cy3umuu ykuO anrnaraiicen y3umuu. — T.: Fapyp Fymom mommmarm HMUY;
AnmzoBa U. Vpaiicuit wxomuaa xanpiap takomuian. — T.: Mubharrir, 2011; SIky6oB U. MycTakwiuiuk aaBpu y30ex
pomamrapu nostukacu. Owmwion. dau. nok. (DSc) muc. asroped. — T.: 2018; Kypaboes O. Apy3 Macanacu Ba mebp MaTHH
/ Maruauar MatHoctH cupnapu.— T.. TAMADDUN, 2017; XKypaboes O. Mymro3 amabuérna MyraHHHKHHOMa. — T.:
TAMADDUN, 2016.

2 Illenrenu T. Texuuka cthxa. — M.: lNocmutuzpar, 1960; llepunckuit C. Putm u cmeicn. — M.: Hayka, 1961;
XKupmynckuii B. Bpenenue B Merpuky. Teopuss cruxa. — JI.: Coserckuil mnumcarens, 1975; CpaBHUTEIbHOE
aureparyposeneHue. Bocrok u 3anan. U36p. Tpynst. — M.: Hayka, 1979; Becenosckuil A. Mctopuueckas mosTuka. — M.:
Bricmas mkoia, 1989.
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TaakKukoTHUHT Basudaaapu:

XX acp UKKUHYH SIPMU Y30€K MEhPUITHIA SPATUIITAH apy3 Ba3HUIATH JIUPUK
YKaHPJIApHU aHUKJIAII Ba TAaCHU( KHUIIUILL;

Oy maBp razanmuétuaa uctudoa ITUITaH Mymmagux Vi-apKoH Ba MyXmanug
yA-apkoH OaxpjapuHM Ba3HJIAp caTXWJa YpraHuil, YJIapHUHT Y3Ura Xoc
XyCycusiTIapu, Ma3MyH OuiIaH MyHOCa0aTUHU TaBcuan;

OalTIIM 1Iebp MAKIJIAPUHUHT Ba3H XYCYCUATIAPUHU EPUTHUI, ylapa BasH,
MaB3y MYHOCA0ATHHHM YpraHUII XaMJa KWWK JIMPUK KaHPJIAp: pyOoOWid, TYIOK,
KUTBha, (apA, YKMCTOH Ba TAabPUXJAPHUHT >KAaHPUW TaOMAaTHMHM Ba3H Owuial
OOFJIMKJINK A TaJKUK KHAJIUII,

MyCaMMAaTJIapHUHT KEHWHTH JaBpiiapiard YI4O0B WMKOHHUSATIAPH Ba >KaHP
MyHOca0aTIapUHA aCOCIIAIIL;

OaliT acocuparu OaH/UIM INICHPJIAPHUHT MAaCHABUM, TapkuOOaHa xamja
Tap >XUbOaH | OWJIaH YUFYHIUTHU cabablapuHy OYHUII Ba TAXJIAJ ITHIIL

TaakukoTHUHT 00bekTH cudaruna Xadbubuiti, Cobup AOmymia, Yyctui,
Dpkun Boxunos, A6aynna OpHIIOB IIebPIaph acoc KUIHO ONMHIH. YPHU OHIIaH
yii0y aaBpjiary O0IIKa oupiap WKOJAUTa XaM MypoKaaT KWUJIHH]IH.

TaakukoTHUHT npeaMeTuHu XX acp UKKUHYHU SPMU Y30€K MIECHPUITHIATH
YKQHPJIADHUHT Ba3H WMKOHHUSATIAPU Ba Ma3MyH YWFYHJIUTMHUA KHECHM acrexTaa
YpraHui TalKuI dTaju.

TagKUKOTHUHI  ycyJuiapu. TaakukoT JkapaéHuaa KUECUUA-TAPUXHM,
TU3UMJIALITUPUI, TAaBCU(PUIN Ba CTATUCTUK yCyJUIapJaH (HonamaHuiIIu.

TagKNKOTHUHT MJIMUI SHTWIKMTY Kydugaruiapiad uoopar:

XX acp MKKHHYM SIpMH ¥y30€K HIEbpUATHIIA MYMTO3 JUPHUK TYpHUHT 17
XKaHPH, apy3 TU3UMHUHUHT 11 Oaxpuaa MKOoJ KWJIMHTAHJIWTA MHCOJUIAp acoCHAA
1COOTIaHTaH;

apy3 TmsuMmugaH ¢Qoigananumga Masnono Jlyrduit, Anumep Haownid,
Zaxupugaua boOyp, Hoaupa, Mykumuii, @ypkat kabu MymMTO3 HIKOJAKOpJapa
ydpaMaraH HOaHbaHABUM Ba3HJIAP: paxcasu Mycaoodacu COMUM, Xa3axicu
MycamMmanu awmapu mycaboae, xazaxcu mypadoavu conum, xazaxcu mypaboavu
Mycabo6az, Mymaoopuku MYCaAMMAaHu My30J, MYMaKopubu MycamMMaHu aciamu
Mycabbaenap XxaM UCTU(OIa STUITAHIUTH aHUKJIaHTaH,

XX acp UKKUHYM SIPMH IMIEHPUATUAA pyOoull *KaHp Ba Ba3H XyCYCHUATIApUTA
Kypa aHbaHaBuM (MyMTO3) pyOomiinap; nyOailTuiinap;  TYpTIuKIapra
aXpaTWINIIM, myrokinap 1) paman Oaxpujaa sipaTwiral TYIOKJap; 2) TaxHUCTa
acocjlaHraH Tyrokjap; 3) OapMOK Ba3HUJA sApaTWITaH TYIOKJapra OYJIWHUIIN
JANWIIIAHTaH;

MYyCTa30/] KaHPUHWHT SHTH IIaK/JIapy HOaHbAaHABUH Tap3aa TYIUK MHCpa
OWpHWHYYM Ba TYPTHHYM, IPUM MHCpaiap 3ca 2 Ba 3 KaTop/aa KeIHIIu OulaH OOFIHK
KUXATIAp OWAMHIAIITUPWITraH, WiIK wMapta YycTuil wxoauaa 2azaiu Kyul
My8auUAX,  MYXAMMAC-MYCmMaz00,  MyXamMmac-Kacuod,  MyXamMmac-mapcus
SApaTWITAHJIUTH aHUKJIaHTaH; XX acp HMKKWUHYMA SpMH Y30€K apy3 TU3UMHIA
mapxubbanonap aHbaHABU Mapcus Ma3MyHHAA 3Mac, Oalku WIIKUN MaB3yja
SPATUJITAHIIUTH aCOCTIaHTaH.



TaaKMKOTHUHT aMaJIuii HATUKAJAPH Kyiuaaruiapaan noopar:

XX acp MKKMHYM SpMH Y30€K apy3 TH3UMH, TYPKHH MyMTO3 apy3ra Ou/l
Hazapui MaHOanapjaru acociap OuiaH YUFyHIUTH cababiapu EpUTHIITaH;

razajuiapga MyTTaduK yiI-apkoH Ba MyxTainud yia-apkoH OaxpiapujiaH
doipananumgary  y3ura  XOCIAWK, OalTiii mebp IIAK/UIAPUHUHT  BasH
XyCycusiTIapu, MYCTa30]l Ba Kacujaja Ba3H XamJia Ma3MyH YWFYyHJIUTH, OalT
acocujiaru OaHIJU MIEbPIAPHUHT YIIYOB UMKOHUSTIAPUHUHT YMYMHU Ba Ky3bHM
XyCYCHUATIAPH MyMTO3 MaHOaapra KHuEcarl opKajid acociad Oepuiras;

MYMTO3 >KaHpJIapHUHT XX acp UKKUHYM ApMHU Y30€K MIChPUATHIATH Ba3H Ba
Ma3MYH YWFYHJIUTHUHU IAKJUIAHTUPHUILIATHA POJIU Ba YPHHU EPUTHIITAH;

MYyMTO3 apy3 TH3UMHAA HCTU(OAA STHIMaraH BaszHiap XX acp HMKKUHYH
ApMU Y30€eK WebpUATH MaHOamapy1a KyJUIAHWITAHIUTHA Kaill KUWIMHTaH.

TagKUKOT HATHXKAJAPUHMHI HINOHWIMJIMIM apy3 WIMH Tapuxu Ba
3aMOHABUI PUBOXKHUTA OWJ IOPTHUMHU3, XOPWXKUN MaMJjakariap OJUMIIAPUHUHT
byHIaMeHTa)l UIMUN-HA3apuid Kapaluiapu YpraHWITaHIurd, XX acp UKKUHYH
ApMHU ¥30€K MIEHPUITH apy3 TU3UMH MaHOanapu HamyHa cudartuja WKOAKOpap
JIEBOHJIApUAa Cakja0d KOJMHTaHauru, Oy dca ylapHu Ku€ciam Ba Xyjoca
YUKApUIIra WMKOH OEepraHjiurd, IIyHUHTJEK, TaJKUKOT Joupacujaa OupiiamMuu
anabuii €3Ma EAropiauKiap TYJIUK MaBXKY/UIUTH, KOJIaBepca, TAIKUKOT XyJlocallapu
Ba TaBCHUsUIApU aMaIUETTa TAaTOMK STUJITaHU OMilaH OenruiiaHau.

TagKuKOT HATHKAJAPUHMHI WIMHA Ba amMaauil axamusitd. MmHuHT
HaTIKallapy Ba WIMHH XyJocallapuJiaH TYpKUM Xalkjiap, KymiaaaH, Yy30ek
anabueTu Tapuxu, apy3 TU3UMH, apy3 MOATUKACH Ba JKaXOH ebp TuuMmu, [lapk
MYMTO3 IOATUKACUHU YPraHMIIJIA, apy3UIyHOCIWK MYHAIMIIWAA SPATHIIAXKaK
WIJIap XamJa coxXara OWJl WIMHUK-TAJIKUKOT WIUIAPUHU TAKOMUJUIAIITUPUIL,
apy3IIyHOCIUK UYHAIMIIWHU SHAJA >KaJALUTAIITAPUI, MaB3yra Ouj TaJKUKOT Ba
MOHOTpadusiiap sipaTtuiaa UIMUAN-Ha3apuid ManOa cudaTuaa Xu3maT KHIWIIN
OnJIaH M30XJIaHAIN.

TagKUKOT HATH>KAJIADUHUHT aMalluii aXxaMUsSTH AUCCEPTAlUs XyJIocalapu Ba
TaBCUSJIAPUJIAH OJUH TablUM TU3UMHIA Y30€K (UIIOJIOTHACH, KYpHAIMCTHUKA
dbakyapTeTIapH Tanabanapu yuyH «Y36ek anaGuéTH Tapuxuy», «Apy3 Ba MyMTO3
nodThka acociapw», «Typkuii  xankmap agaOMETMHM  JAaBPJIAIITHPUIIDY
daHnapuiaH JapciMK Ba KyJJlaHMaiap spaTulll, Mabpy3a, CEMHHAp Ba aMajHid
MaIIFyJIOTIap Ma3MyHUHU TaKOMWUIAIITAPHUI; (PaKyIbTaTUB Aapciap Ba Maxcyc
Kypciiap HIUIa0 YWKHUIN, apy3ra OWJ JyFariap Ty3ull, (aHiaap Ma3MyHUHHU
Hazapuil xyjocajap OWIaH TaKOMWUIAIITHPHUII, HWXTUCOCIUK (paHIapuHu
VKUTHUIIIA KeHT (hoHamaHuIl MyMKUHIUTH OWiaH OenruiaHaiu.

TaaKUKOT HATHIKATAPUHUHT KOPUN KWIMHMIIU. XX acp UKKUHYMU SIPMU
¥30eK MmeBbpUsATHIA apy3HUHT MOATHUK IMaKJA Ba Ma3MyH TaKOMUJIUJArd YpHU
MaB3yCHHH TAJIKUK ATHUII OViuYa OJTMHTaH UMUK HATHXKalap acocuia;

XX acp WKKUHYHM SpMH Yy30€K MEhPUSITHAA apy3HUHT TMOSTHUK INAKJI Ba
Ma3MyH TakKOMWIMZArd YpHU XaMJla apy3 Ha3zapusCura OuJi WIMHH-HA3apui
kapanuiap ODP-08-027 pakamiu «Kyné3ma MaHOamapHUHT MUJUIMA MabHABUH Ba
amabuii mepoc TapruboTmmaru axamuarm» (2007-2011 #it.) wmaB3ycuaaru
dbyHIaMEeHTANT JIOWWXaaa TU3UMIIM Taakuk dTwirad. Hatmwkana XX acp MKKUHYM
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apmu y30ek mebpustuga «DyHyH yn-Oanora», «Me3oH yn-aB3oH» Ba «Apy3
pucosiach» kKabu MymMTO3 MaHOalapra TasHWITaH XOJja MWUIMH apy3lIyHOCIUK
Hazapuslapyu TakOMWUIAIITHpWIrad. JlaBp moupnapu apy3 TU3UMUJIAH
dborinananumaga Jlyrdui, Amumep Hasouit, Homupa, Mykumuitnap wxoauaaH
TabCUpJIAHUII OwiaH Oup Karopja, yJIapHUHT  [IEebpJapuaa  MYMTO3
HICbpUATUMU3/IA YUpaMaraH HOAHbaHABUI Ba3HIIAP: paxcasu Mycadoacu COUM,
xXazaxcu MycamMmawu awimapu mycaboaeg, Mymaoopuku MYCAMMAHU MY30]l
Ba3HJIApH XaM UCTU(OAA STUIATAHIUTY OMiIaH OOFIIMK MabyMOTJIApHU acocialiia
doiimanammran (Y36ekucton Pecry6mukacu Onmii Ba ypra Maxcyc TablIMM
BasupiauruHuHr 2019 iiun 4 nHosOpmaru 89-03-2686-coH MabiyMOTHOMAcCH).
Hatmxaga XX acp UKKMHYM SpMH  Y30€K I[IOMPJIAPUHUHT JIEBOHJIApUAArU
niebpJiap Ba Fa3aUIApHUHT Y30€K aladuéT TapuXuIary Y3ura Xoc axaMusiTd 04no
Oepuiiray;

pyOouii, TylOK »aHpJApUHUHI JKaHp Ba Ba3H XyCycusaTiapura Kypa, y4
rypyxra OYiMHHUO TacHU( KWIMHTAHJIWTH; OalTiu Mebp IAKUIAPUHUHT Ba3H
XyCyCcusTIapyd, MyCTa3oj], Ba KacujaJa Ba3H Ba Ma3MyH YUFYHJUIHIA JOHP
Ha3zapuil Kapamnuiap KeITHUPWITaHJIWrY; OalT acocujgaru OaHUIM IIEbPJIAPHUHT
YII4OB IMKOHHMSTIIAPH Ba MyCaMMAaTJIapHUHT Ba3H XyCYyCUSATIApH YPraHWITaHJIUIH,
mryHuHr ek, Yycruii, Codbup AOaysuia mxoauaa WiK MapTa Myxammac-MycTa3oj,
MyxXaMMac-Kacuaa, MyxaMmMmac-mMapcusi MaBXKyUIMTH XaKuaaru HaTwxkanap A-1-98
pakammu «EImap MabHABMATHHM IIAKIIaHTUpuma Amdmep Hapowit anaGuii-
NEeJaroruk KAapalUIApUHUHT YPHU Ba aXaMUSTUHU TAJAKUK STULD) MaB3yCUAAaru
amanuii noiuxana Qoinananmran (Ys6ekucron Pecrny6nmkacu Onmii Ba ypra
Maxcyc TabiauMm BasupiauruHuHr 2019 #un 4 nHosOpmarm 89-03-2686-con
MabIyMOTHOMacH). OnuHraH WIMHA HaTwkaigap acocuaa XX acp HKKUHYU
ApMUJIA APATUITaH Y30€K MOUPIAPUHUHT IEBOHIAPUAATY apy3 TU3UMUIATH HIEbP
Ba razayap Anumep HaBouMHUHT apy3ra owj Kapalulapyura MOCIIWUTY, MUJUIAM-
MabHaBUH Ba aJabMii MEPOCHHUHT a)KpajMac KUCMHU 3KAaHJIUTH UICOOTHHU TOITaH.

TaakukoT  HATHKAJTAPDUHUHI  anpodamusich.  Maskyp  TaaKUKOT
HaTWXKanapy 5 Ta XaJlkapo Ba 17 Ta pecmyOiuka WiMUR-aMalnil aHXyMaHIapua
KUJTUHTaH Mabpy3alapaa  Ba  www.academia.edu/RahmonovaShahnoza,
www.scholar.google.com/citations?hl=ru&user=GuYqDhOAAAAJ, www.resear-
chgate.net/profile/Shahnoza_Rakhmonova xankapo caiiTmapuga xaMOAaTYHIIUK
MyXOKaMacHJaH YTKa3UJIraH.

TaakuKOT HATHKAJAPWMHMHI bJOH KWIMHMIIM. J[Mcceprauus MaB3ycu
6yitnua kamm 31 Ta wiMuil Makonma, IymapaaH, Y30ekucToH Pecrmy6imkacu
Basupmap Maxkamacu xy3ypugaru Onuid  arrectauusi KOMHCCHUSACUHUHT
JOKTOPJUK AUCCEPTALMSIIAPH ACOCUN WIMHUM HATHKAJIAPUHU YOI 3TUIL TABCHUS
KWIMHIaH WIMWKW HalpiapAa 7 Ta Makoja, XOpWXKUAKM KypHauiapaa 2 Ta Makojia
YOII 3TUJITAH.

JluccepTalMsIHMHT TY3W/JIMIIKA Ba Xa:kMM. [luccepranust TapkuOu KUpHIL,
y4 000, xynoca, doinananuiran agabuérnap pyixaru Ba uiaoBaiapiaH uOopar.
JuccepTaliusiHUHT yMyMUN XakMuU 157 O€THHM TalIkui 3Taiu.
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JINCCEPTAIIUSIHUHI ACOCUM MASMYHH

Kupum kucmmuaa aumccepranys MaB3yCHHUHT JOJ3apOJUrd Ba 3apypaTu
acocJlaHraH, MyaMMOHHHT YPraHWITaHJIMK Japakacu EpUTHITaH, TaAKUKOTHUHT
Makcaay Ba Basudanapu, 00bEKTH Ba MpeAMeTH TaBcu(IiaHraH, pecrnyOiauka daH
Ba TEXHOJOTHUSJIAD PHUBOXKIAHUIIMHUHT YCTYBOp WYHAIMILJIAPUTra MOCIIUTH
KypcaTWiIraH, WIMHANA SHTWINTYA Ba aMajuil HaTwkanapu 0a€H KWJIMHTaH, OJIMHTaH
HATHKATAPHUHT WIMOHWIWINTH, WIMHA Ba aMaluid aXaMmHsaTH acOCJIaHTaH,
HATHKATAPHUHT aMaauEéTra JKOPUM JTWINIIN, YBJIOH KUJIWHTAHIUTH, WITHUHT
TY3WIHILN Ba XKMH OYiirua MabJIyMOTIap KEATUPHUITaH.

JuccepranussHUHT «XX acp UKKHHYM SIPMH Fa3a1HETHIA Ba3H Ba Ma3MYH
YUFyHIUrw» 1e0 HOMIJIaHTaH OMpUHYM Oo0uga MyMTO3 agaOUETHUHT acoCHUid
MIehp IIAKIM OYATaH Fa3ajjgard Ba3H Ba Ma3MyH YUFYHJIUTH Macajacu XaKuja
¢bukp roputwianu. booHuHr gactinabku dacnu «Mymmagux yr-apkon 6axparapu
6a MasmMyH MyHocabamuy ned atanagu. MabiyMKH, apy3 TH3UMHIArd Oaxpiap
TapKUOWN TY3WIHIIUTA Kypa MKKH Typyxra OynuHaau: MyTTaduK yiI-apKOH Ba
MyxTanu@ yia-apkoH Oaxpiapu. Myrtaduk yl-apKkoH Typyxura OuUp X aciiui
pYKHJapJlaH TAallKWI TOMNraH, MYyXTaiud yJI-apKOHra 9ca TYpJH aciui
PYKHJIQPHUHT TaKpopuaaH Xocwi Oynaauran Oaxpiap kupaau. baxprnapHu Oy
Tap3fa TaCHU( KWIMII YJIAPHUHT Y3Ura XOC XycycusaTiaapH (KaHJad pyKHJIap/aH
TapkuO TONraHJIUTH)HU Y3JAITHpUIIra Kymakjamuim Owian Oupra ymoly
OaxpJapHUHT OXaHI HMKOHUATIApUWHU dapkiamra Xam &paam  Oepasu.
Huccepranmsiaa paciad OupuHuUM Trypyxra MaHcyO OaxpiapHunr XX acp
HeBPUATHIA KYJUIAHWIUII Japaxkacu Kentupu® Yyrtwiran. Typkuil mebpustTaa
MYTTaQUK yJI-apKOH TYPYXHra pamdall, Xd3adic, paxcas, Mymaxopuod, mMymaoopux,
komun Oaxpiapu kupaau. Kyzatunuiapumus acHocuaa Xaououii, Cooup Admyma,
Uyctuii aeBOHJIapuAaru fazamiapia ymoly TypyXHUHT Oapua Oaxpiapu, DpKHUH
Boxunos Ba AGaymia OpunoB Fa3aiapuaa, acocaH, paman Ba xazaxc Oaxpiapu
uctudosa STWITAHIUTU MabiiyM Oynau. JlaBp mebpustuga Maskyp Oaxpiap
opacuna paman 0axpu KYJJIAHWIHII XUXATHAaH OupuHUYM YpuHIA Typaaud. by
JABp WOKOAKOPIApH paman OaXpUHUHT YH BasHHMIA Oapakaiu MXKOJ KHIJIUIITAH.
XycycaH, TaAKUKOTUMU3 HaTwxacuaa Dpkud BoxumoBHuHr 108 ta razanumgan 71
Tacu, XabuouitHuar 325 ta razanmmuman 177 tacu, Cobup AOmymianunr 272 Ta
razanunad 143 tacu Ba Yyctuitnunr 518 Ta razanunman 238 Ttacu, AOmyiia
OpunoBHUHT 22 Ta FazanuaaH 15 Tacu mMa3Kyp Oaxp BaszHJapuaa spaTUITAHIIUTH
MabiayM OVnnu. Anumep HaBouit «Me3oH yn-aB3oH»Ja XalK Oopacuaa Malixyp
OYJIraH «KYIIMK» HOMJIM KYWHUHI OXaHrura Moc nae0 TabKWIJIaraH pamaiu
mycammanu max3yg Oy naBp MOUPJIAPUHUHT CEBUMIIM Ba3HU XUCOOJIAHTaH.

[oup Dpxun BoxumnoBHUHT «JleBoH»uaaru nedodagad TOpTUO, SHT Ty3al
FazaJyiapu ymoy yiI4oBaa OUTUIATAHIUTUHA KYpaMu3:

Hcmaoum caiip atinamoxuu/ Men 2azan 6ycmonuoa,

Kynmaneus ne 6op cenea 0e6/ Mup Amuuep énuoa...*

Xaoubuit, Cobup AOmymia, DpkuH BOXHIOBHUHT pamaiu Mmycammauu
Max3y¢) Ba3HUA SipaTUIITaH Fa3ajulapy acocaH OIIMKOHa MaB3yJa Oyica, AOayiia

! Boxuzos J. Muik casocu. Caiinanma. Bupununm xunn. — T.: «llapk»y HMAK, 2000. — B. 114.
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OpuUmOBHUHT Ma3Kyp VIUOBIArW Fasauiapuja XUKMAT €TAKYWIMK KWJIAIIT
Ky3aTWJIaJIu.

Llevp é3uwm meneoup Kyoyknu,/ Menaoa kazean bunamu,

E sca yndan omu6 33,/ Unnu ymrazean 6unan’.

YycTuil wxoauaa 3ca Ma3Kyp yiIdoBaa €3wiIraH razauiap y3radya MaB3y KacO
STUIIM OWJIaH XapakTepiaHaJu: YHHUHT Fa3zalapuja KYIOpoK HacuxaT pyXu
YCTYBOp:

3uiipax yacun oOyuumanuuey 0ycmy HOOOH YIMACUH,

Homason axnuneea avim, 6y cysea xaupou ffmacuHZ.

Kyzarummapumus acHocuza, Oy gaBpaa pamaiu mMycammany Makcyp Ba3HUIA
€3uNIraH Fa3amiap opacujia MyMTo3 ala0uEéTUMU3 TapuXuJla yapaMaiurad eazaiu
Kyuwi myeawax >KaHpuja OUTWITaH MIEbp XaM MAaBXyMJIUTH MabiiyM OVIIu.
YHyCTUWHUHT

Accanom, 31 HymKU KOMUT WOUPU HO3UK XAéT,

Hazmy nacpy xavicseus 606uda Hooup bapkamor’.

CUHTapHu MaTjab OuWiiaH OOINUIAHYBUU 2a3aiu Kyul Mysauuiaxuaaru TOK Mucpaiap
Ooommngarn xapdiaapHu Kamiacak, «Aczpanu Upxutieay, KypT MHCpaap
Oommaaru xapguapHu xxamiiacak sca, « Houxon Yycmuiiony xocun 0ynaau. Apad
€3yBM XyCycusiTUTa Kypa, Ccy3mapaard KHCKa «a» YHIWJIapu TYHIHPUO
KOJIMpUirad. Ym0y KHCKa «a» VYHIMCHHM Y3 VpHUTA KyHcak, «Aceapanu
Yapxutieay, «Habuxon Yycmutioany» neran ;xymmuanap kenud ynkaau. Ba Oy xounar
xap OWp Mucpaiap y3apo MyBallllllaX, CAHbATUHU TAWJI0 KWJIAETTaHIUTUHU
kypcataau. byHnman Tamkapu, ssHa OWp IBTHOOpPTa MOJMK KUXAT: Fa3aJIHUHT
MyBaIIIaX TyraraHjaaH KEWWHTH KUCMH JaBOM 3THO, mavpux caHbaTh (MyausH
Oup Tapuxuii BoKea €K1 X0MCaHu a0kal XUCcoOU acocuaa KeNTUPUO YUKAPHIIT) HU
Y3HU1a aKC ITTUPTaH.

bowxaoan kymma oeoune, su, Yycmuti, 6y mavpux XaKun,

bup 103y yn ukkunu emmuw sswap Yapxuiioan o,

Kentupunran Gaiitna moaganm tabpux «emmuws swap Yapxuiy 6Ynub, yHu
abkaa acocwaa Xucobja0d ymkcak Ba yHmaH 112 Hu uymkapub robopcak, 1972
Kojanu. SpHu, YapXuWHUHT 1OOWJIEHHM HUIIOHJIAHTaH caHa 1972 »skaHIMru
Mabiaym Oynamu. Illy mMabHOma OW3 MasKyp MICHPHU MIAPTIIM PaBULIAA 2dA3d1U
mysawwaxy mavpux ne6 aram tapapaopumus. UyHku Oy mebpaa xaM Fasal, Xxam
MyBaIIIIaXx, XaM TabpUX XyCycHsATIapu Oupnamub kerraH. MymTo3 agabuétumms
Tapuxuaa OyHIall XOJMCAHWHT Y4Ypamaclurd YOy NaBp IMICbPUSTHHUHT Y3WUTra
X0C KUXATJIAPUHU KypcaTHO OepyBUd siHA OUP MYXHUM OMUJIIHDP.

XX acp UWKKUHYM SPMH IICbPUATHAA Xa3adc OaxpuHuUHT 11 BazHH
KYJUlaHuiaran OynuO, yjap opacuja Xxa3ajxcu MyCAMMAHU COIUM  Ba3HU
KYJUITAaHWIMII SKUXATUIAaH acocuid ypuHaa Typaau. Fazammap opacuma OpkuH
BoXHI0BHUHT MYHOXKOT Fa3aiM ajoxujaa axpaiud typaau. Fazan yuyH TaHmanran
«Keuup, € Pa0, keunpaum MeH» paaudu BazHHU Oenruianiia acoc 6yiaud xu3mar

! Opunos A. Tannanran acapiap. — T.: «SHARQ» HMAK, 2019. — B. 581.
? Yycruit. Cagokar rymnapu. — T.: Buemrroprusmar, 1992. — B. 175.
* Yycruit. FOxopunaru acap. — b. 121.
4 Yycruit. Yia acap. — B. 122.
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Kunrad. YyHku «keuup, € Pab, keuupoum meny cy3napu mMagoutinyH, magoutiiyH
aciIui pyKHiapuaa €3WMIIHNA TaK030 KHIIAIN:

Menea mow omou oup scoxun,! Kewup, é Pab, keuupoum men,

Y kynoup, 6andau coun,! Keuup, é Pab, kewupoum men”.

XX acp MKKWHYM SIPMU LIEBPUATHIA XOC OYIIraH MyXuUM XyCyCUSTIap/laH siHa
Oupu pyOouil BaszHjapuga Fazal OWTHIN TamoWwauaup. MymTo3 anmabuérna
pyOowuit Bazumapuman (origananud, OOIIKa MELPUil KaHpJapra OWJ acapiaapHU
ApaTUIll TaMONMIN 03 Oyica XaMm Ky3atuiaau. Typkuii (Y30ek) mebpusitia JKaxoH
Otun YBaiicuii pyOouit BasHnapugan ¢oinananu0, Y3MHUHT 2 quiibap Fa3alvHU
ﬂpaTraHZ. Xabubuii kamamura mancyo «TYKyBuM Ku3dap» Fazalud TaKTUBHUra
bTUOOp KUJIIMHCA, YHUHT pyOOUil Ba3HUJAIUTH MabiIyM Oyaau:

by ¢pabpu/kanune kyxcu/oa uesap xus/nap,

——VIV- -VI/V- — —/[-
Amnac my/kumox (panna/pu sxcap Kuz/iap’.
--V/V - - VIV- - /|-

Fazan xazax OaxpuUHMHT Xazasxcu Mycammanu axpabu maxgygu corumu
abmap Ba3HUIATUD.

by naBp mowuprapu MyMTO3 MKOAKOpPJApAaH TabCHUPIAHWINI OWjaH Oupra
TypKUH apy3HU SHTM BasHiap Owian Ooiutawiap. Xycycan, XabuOuii
MIEbPUATUMU3TA  paxcasu mycaodacu coaum BazHUHU oiubd KupuO, Ba3H
Kamduérurncu aapaxacura Kytapuwiau. Apysra Aoup TypKuid maHOanapaa ymoy
Ba3H HOMHM KeintupuwiMaiiau, HaBouidi neBoHMAa Xam, OOIKa TYpKUW IIOUpiap
JICBOHHIA XaM YIIOY Ba3HIa OUTHIIraH IIEChP MaBXKyLL OMac .

bup kypcamub 2amza dunan outioop y3ume,

JIymepy kapam xundune Kymub usyop y3une”.

[Houp oHa BaTaH Try3a/UIMKJIApW Ba KajiOW MIEBPUSTra OIIHO IOPTAOLLIAP
cudatiiapuHu  mMymaxopubu MycammaHu aciamu mycabbae BazHHIA caTpiapra
THU3A/IN.

I'yn-eyn ouunean 6ycmounapum 60op,

Iupun, 2azanxon xywxounapum 6op°.

bobuuHr ukkuHuM Qaciu  «Hasp eazaruémuda myxmanug yi-apKow
baxprapunune ucmughooa smunuwi oapadzicacuy ned Hommanaau. XX acp UKKUHUN
ApMH TMICHPUATHAA YyIIOy TYypyX OaxplIappuHUHT 5 Tacu: MYy30pUb, MYKTacC,
MyHCapHX, capu’b Ba KOMUJ Oaxpyapu uctudona stunrad. IpkuH BoxupoBHUHT
mysopuvu mycammanu axpad (—— VI -V — -/ — — V| -V — —) Ba3zHuga OutniIran
«Fynya» HOMIM Fazanu Tamobexyapra OoiMru Ba MyOoJaraJapHUHT TypQaauru
Ownan axpanu0 Typaau. Fazan KOMIO3MIMSCH OIIWMK KYHTHJI Ba DHIUTHHA

! Boxuzo D. Taumanran acapnap. — T.: «SSHARQ» HMAK, 2018. — b. 416.
? dapmonosa JI. Veaiicuii mebpHATHHUHT BasH Xycycusitnap / T Ba anabuét tasmamu. — T.: 1996, Ne 4. — B, 38-39.
3 Xabu6bwmii. IeBon. — T.: Fadyp Fynom Homunarn Anaduér Ba canpat Hampuéry, 1975. — B. 76.

Paoicazu mycadoacu coaum Ba3HU acocaH (OPC-TOXKHUK Liebpusituaa uctudona stwirad 6yinud, Adaypayd durpar
«Apy3 xakuzma» acapuia «0y Ba3sHHUHI apa0-3poH apy3una ucMu «Paowcazu-mycadoacu-conum» 0ymub, yu nadpa
«Mycradbuinyn» Ounan yirvyaaunap» a1e6 €3aau. Kapanr: @utpat A. Apy3 xakuaa. Haumpra taii€pnoBun, cy3 6omm Ba
n3oxyap myaumudu X.bonradoes. — T.: SJ’KI/ITyB'-II/I, 1997. - B. 50.
® Xa6u6bwuii. [leon. — T.: Fadyp Fynom Homunarn AnaGuér Ba canbar Hampuérn, 1975. — B, 185.
® Xabubuitauar ymoby razamm A.X0KHAXMEIOB TOMOHHIAH MYMAKOPUGU MyCamMMany aciam BasHUIA 1e6 KYpCaTHIIraH.
Kapanr: XoxkuaxmenoB A. Y36ex apysu myrati. — T.: Illapk, 1998. — B. 99. Jlekun yHuHr «Gop» pamudu Guian skyH
TOMAETTaHIIUTH Fa3aJja MyTaKOPUOHUHT Myca00aF TapMOFHU Ky UTaHUJITAaHJIMTUAAH Aapak Oepaiu.
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ounyuin apadacuaa Typran FyHdua OWJIaH y3apo MYJIOKOT acocura Kypuirad. YuH
OIIMKJIAPTHHA, KYHIJIM WIOXUH Myxab0aT Hypu wuia HyFpwiran max0yo Ba
MaxOyOanapruHa Ky3Japu TYLITaH Xap HapcaJaH MYybXKu3a Tola oJiaguiap.
Fazamuunr OupuHun OaliTh y3ura sSKUH JIYCTH XaOuO wu3mad ropraH OIIMK
KYHTHWJIHUHT HIOK TyJl130pujia «0apr OCTHAAH MYJOMUM OOKMO TypraH FyHUYa»ra
Jap 101, CUPAOII OYJIUII UCTAarMHU 0a€H KWJIUII OWJIaH OOIILJIaHA N

bape ocmuoan mynotiuml Boxkan uboau 2ynua,

He cupnu caxnazaiicanl Bagpune neuyn myeynua’.

Ymby Ba3H MuUcCpa MUHIard KWYUK PUTMUK T1ay3ara ora. S’bHHA Xap UKKU PYKH
(MadbyBiIy, MadoOHIlTyH)IaH CYHI MHCpa HYMJAa KUYUK TyxTam (Tays3a) pyiu
oepanu, Oy 6eBocuTa cy3 OMIaH PYKHHUHT TEHT KEJIUIIN XUCOOUTa amaira Olaju,
Oomkaya aiTranga, 0apMOK Ba3HUAATW TYpPOK CHHTapu MHUCpa Ypracuaa OYIuHUII
103 OEpHIIM OXAHTHUHT KO3W0ATM YMKUIIUTA OJUO KeJIaau Ba IIy >KUXATUIAH Y
xazaoxc OaXpUHUHT [Ty WYHATUIIIArKd Ba3HJIAPUHU dCIIaTajIu.

Yemosum 21t Hasoutl / 6axmu 6ako mybopax,

Bew 103 tiun oxupuda/ kypoune ago mybopar®.

by naBp mewpusitunia mysxcmacc Xxam (Haon KyjuiaHwirad 6axpiaapaad 0ynuo,
Xabuobuii, Cobup AOnymia Ba Yyctuiinmap V3 wxomitapuna ymoly O0axp
MMKOHUSTIApUAaH camapanu doigananauiap Ba Y3 Fazauiapuaa yHUHT 4
VIYOBUHM KyJUIaaumap.

Vaum 6y epoaio kynenum 6opub kypub keiaoyp,

Kowwuneda saciune una mepmyaub mypub xeiaoup”

Exu:

Hununenu 6occa 2ybop, cenea ounpabo Kapamac,

Kuwunap, otiuna 2ap 6ynca bexcuno, kapamac 4

Kyzatunranugek, Xabubuil razamnapuaa MyKTacc Oaxpu, acocad, ¢Epra
Myxa00aT Ba caJoKaT TapaHHyMHra Xu3MaT Kwiran Oyica, Yyctuil ymoOy
Ba3HHUHT PUTMUK HMKOHUATIAPUIAaH MaBbU3a Ma3MyHHU yUyH (oiTamaHIu.

by rypyx Oaxpnapunan myHcapux Ba capuv ¢akat Xabubuii razanuértuua
uctudoa dTUITaH OYIuo, MIOUP MyHcapuxu mameutiu maxkuwygna 2 ta, capuvu
mycaoddacu mameutiu makuygna 1 ta, capuvu mycaddacu mameutiu maskygna 1
Ta Fa3ajn OuTraH.

HucceptanusiHuHT HaBOatnaru 606u « balTaN Webp WMAKIIAPUHUHT Ba3H
xycycusitiaapmw» 1e0 HominaHuo, Kk (aciaHu ¥3 numra oiaau. bodaa mycrazon,
Kacuaa xamja KWYUK JIMPUK S>KAaHPJIAPHUHT Ba3H XYCyCHSITIIapuUra TYXTaiauO
Vrunrad. «Mycmazoo, Kacudaoa 6a3H 6a MAa3MyH Mymanocubnueu» neo
HOMJIAHTaH JnacTiaOku ¢acnma XX acp MKKHHYM SIPMH HIChPUATHIIA, KyMIIaIaH,
Xabubuit, Cobup AOnymna, YUyctuii, Opkun BoxunoB wxoauna spaTuirad
MyCTa30/1 Ba Kacujaaap/a Ba3H Ba Ma3MyH YHUFYHJIUTH MacalacH TaX M KUJTHH]IH.
MabinyMkun, MycTa3zon >kaHpu Typkuid (¥30ek) amaOuérna KeHI TapKajiraH
XKaHpiapaaH Oupu OYnmO, MmaHOanapia YHUHT Xa3axcu MyCaMMaHu axpaobu
maxgygu max3zygu mycmazod BazHUIA E3WININK, JEKUH allpuM TaWTAa Bas3H

! Boxuos J. Mk casocu. Caiinanma. Bupraun s, — T.: «Illapk» HMAK, 2000. — B. 118.
2 Xabubmii. leon. — T.: Fadyp Fynom nHomunarun Anabuér Ba canpat Hampuéry, 1975. — Bb. 180.
3 o
Xabubwmii. FOxopunaru acap. — b. 93.
4 Uycruii. Camoxat rymuiapu. — T.: Baemroprusnart, 1992. — b. 226.
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Tanabu OunaH ¢ayeryn PYKHU Magoutiira Y3rapuilld MYMKHHIATHHU Kaia
aTIiaad. XX acp UKKUHYM SIpMU HIebpUATHlA, XycycaH, Xabubuii, Cobup
AOGnynna, Yyctuii, Opkun BoxuoB mwxoauaa sipaTuiraH MycTa3oajiap Xap UKKU
Ba3H/Q, SBHU XA3ad4CU MYCAMMAHU axpabu maxdygu maxzypu mycmaszoo (Codbup
AOnymnna 2 ta, YUyctuit 1ta, Opkud BoxumoB 2 Ta) xamua yazaosicu Mycammanu
axpabu max@ygu maxcypu mycmazoo (Xadbuobuit 2 ta, Coobup AoOmymna 1 Ta,
Uyctwuii 2 Ta) Ba3HIapua spaTUTraH.

by maBp mewmpusTHAAa SpaTUITAaH alpuUM MYCTa30JIapHUHT KO(PHUSIaHUII
TU3UMHA MYMTO3 MYCTa3oj Kousianumuaan ¢apk Kwiagud. XycycaH, DpKHUH
Boxunos, Xaoubuii, Cobup AOmymra, UycTtuit MycTtazomiapu a-a-a-a Tap3umaa
Kousutanran. Anabuétumus Tapuxujaa OyHAal KoQHUSIaHUIIIArd MYCTa30jyiap
ydpaManiu.

Vmpune ymaoup, cen na xaénnap cypaoupcan,

bezam ropaoupcan?
Makxkcao e, hapoeam xytiuea uyn 6ypaoupcan,
Kumea sHcypaoupcan?

[ynunraex, Cobup AOaysia I€BOHHMJA MYCTa30JHUHI OOIIKa4ya XWJIapu
xaM MaBxyll. YHUHT «CeH 0op — Oy xa€t daxpiaHyp ceH mia 31 moma» Aed
OOIIJITaHyBYM IIE€bPU MYMTO3 MYCTa30J] KOMJajJapy acocura KypwimaraH. YHJa
TYIUK MUCpasiap OMPUHYM Ba TYPTUHYM KaTOPJIAp/a, SPUM MHUCpAJIap 3Ca UKKUHYH
Ba YYMHYM KaropJapjaa xoiiamrad. MycTa3oqHUHT Oy KYpUHUIIAA SPATUIMILNA
y30ek MymTO3 amabuéru yuyyH XaM SHTHIMK XucoOnaHamu. lllewpp Kyihumaruua
OolIUIaHaIH:

Cen 60op — 0y xaém ¢haxparanyp cen una 31 uwioo,

a1 baxmauzy 0300,
ropm mury xam 0000.

Vpeamoune ysune 6usea suaumnu, yiye ycmoo®.

By kabu KobusmaHumHn 6m3 Yapxuil MyCTa30[IapHaa XaM Ky3aTaMus-.
Uyctuii 3ca MyCTa30JlHU MyXaMmMmacra XOpuil KuinO, MyxaMMach MYCTa3o]
apaTAu. YHUHT MyCTa304u Oapua MucpaiapH y3apo KodusiiaHuiy OusaH canadu
Axman Tabubmii mycrtazomuman dapk kwiaau. Hatwkana, xap Oup OaHIHHHT
y3una yHTa KOQUAIOII CY3 BY)Ky/ra KejraH:

Op, kenou kanam eynuwanu oycmuneza 3agap €3,

oyuimanea xamap €3!

Jlyné eynunune aghpoeuea nypu caxap €3,

xounea wapap é3!
boznapoa oapaxm woxnapuea oyppu-eyxap €3,
nazzamau camap €3!

Onam Kynoz2uwn caxgacuea momau xabap €3,

ocMoHea Kaoap é3!

Hbicoo kymucun ou snunea waxoy waxap €3,

30UM2a 3aXap &3l

! Boxuzos J. Tannanran acapnap. — T.: «SHARQ» HMAK, 2018. — B. 405.
2 Cobup Abnymnna. leson. — T.: baguuii anabuér, 1965. — b. 49.
* By xaxma kapaur: Yapxuii. Kuéna6 yrmm: mespiap. — T.: Akademnashr, 2010. — B. 27.
*Yycrnii. Canokar rymiapu. — T.: Buemrroprusaar, 1992. — B. 322.
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By naBpra kenu6 xKacuaa kaHpuja XaM aipum y3rapuuuiap pyit 0epau, yHUHT
MaB3y JOMpacu KEeHraijgu. Arap MyMmTo3 agabuETHard Kacujaiap MyailssH Oup
mraxcra, Oab3uma Hun ¢acmiapura Oarunutanu® (HaBowit «®ycynm apOab»)
&3miica, Oy aBpra Keiauo «S"36emM», «ucony, «Kymnap», «TomkenTy, «Kyéun,
«¥Opax» neran Kacunanap naiao OViau.

Typkuil apy3 HMKOHUSATIAPUHM Fa3all >KaHPU OpKaJId OOWHUTraH DpKUH
BoxunoB kacupanap sipatuinga XaM MyMTO3 aHbaHaJlapra WXKOAUW EHIAIIIH.
YuauHr 9HT mapud spatukka OarunuranraH «VHCOH» KacuaacH, y3 NaBpUHHUHT
MHJUIAA  MaJXMACH Japakachra KyTapuiraH «Y36erum» Kacaanapd ymoy
YKaHPHUHT OeTakpop HamMyHajapuaup. Maskyp Kacujanap apy3 TU3UMUHHUHT
TYpPKOHA Ba3HU OYIMUIL pamanu mycammauu max3y@ (pyKHIapu Ba TaKTUbBU:
Gounomyn gouromyn gounomyn gouryn —\N — —-N — —[-V — —[-V —) Ymaouma
ApaTUINIIN OWJaH stHaJa MUJUTUHIMK KacO TraH.

[Houpaunr «Kymmap» Kacuaacu sca xazaxdcu Mycammanu coaum (pyKHiaapu
Ba TaKTHbU. Mapouiiiyn mapoutinyn magoutinyn magoutnyn V ——— [NV ——— |V
— — — IV — — —) Ba3HMIa sApaTWiIKO, MaB3ycHura Kypa KacHIaHABHCIHK TapUXHa
SHTU XoJuca XucoOnaHaau. YmoOy Kacuja Y4yH TaHjaHTaH «Oy Kyiapaup, Oy
KyJutapaup» paaudu YHUHT XazaocqaH Oolika YidoBaa €3uiia OJMAacCUTMHU
KypcaTtaau:

Tanuneoa kammapun avsol By Kyanapoup, Oy kyiniapoup,

Myoom mexnam yuyn naiiool By kjnnapoup, 6y kinnapoup’.

Cobup Abnymianunr «JleBon»ura kupran « TOIIKEHT Kacuaacu» Xaxxkman 34
Oaiitnan wuoOopar. Ty3wnummra kypa Kacuaaum Myxkappaaa (uajga Kacuuaa),
MaB3ycHra kypa sca Maax kacunaaup. Lllebp Kyiingaru Oaidt Ouian OouiaHaau:

Kaoumuii nomu lllow — Towkenm,

bynubcen kavima éw T owikenm®.

Kentupunran ©OadT xazaxx OaxXpuUHUHT Xazaoxcu mypabbavu mycabbaz
(pykHiapu Ba Taktubu: Madouittyn madowuition V — — —/V — — ~)na 6ymu0, xydr
MHUCpallapu a-a, TOK MUcpajapu a-0 Tap3uaa KodusiiaHraH.

Yyctuiinuar «fOpak» kacupgacu sca OEUNUIMK, S’bHM MyxXamMMac HIakiauaa
sapatwirad. buz manGanapumus goupacuaa MymMTo3 aaaduéTuMuzaa ymoy makiaa
ouTwirad Kacujaanu yduparmaauk. Kacuna xaxman 10 6ana, 50 MucpaHu Tanikui
Kwiaau. Jlactnabku Oanam Kyiujgaruyda:

bup ropax 6opoupxu, mycmaxkam nyram Kypeouu 6op,

Vuoa caxnanean xazuna 6edaxo euxicooru o6op,

Axny xyw omaux carobamaux Heuya nocoouu oop,

Haiizanap mewmac, yx ymmac, umkoau KaiKoxu 6op,

Vhea saciun 6avia Kunean MexpuboH HCOHOHU GOp°.

Kacuna pawanu mycammanu maxcyp (pyKHIapu Ba TaKTUBH: DOUIOMyH
Gounomyn gounomyn gounon N — -V — —[-V — —/-V ~) Basuuga €3uminran
o0ymu0, yuna UycTuil IOpakHUHT «MyCTaxKaMm IyJjaT KYproHH, 0e0ax0o BHIKIIOHU,
cajo0aTivK Heya MOCOOHHW, HWINKAAH KAJIKOHU, MEXpPUOOH KOHU OOp»JIUTHUHU
TabKUJIANIH.

' Boxumos D. Tannanran acapmap. — T.: «<SHARQ» HMAK, 2018. — B. 397.
2 Cobup Abnymnna. leBon. — T.: baguuii anabuér, 1965. — b. 272.
3 Uycruii. Camoxat rymuiapu. — T.: Baemroprusnart, 1992. — b. 290.
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bobuunr ukkunun daciau «Kuyux aupux sxaupirapuune 6asn XycyCcusmiapuy
ne6 Homma"aau. bynma pyoouii, TyroK, KuTba, dhapi, JyF3 (UUCTOH), TabpUX Kadu
YKAHPJIADHUHT YITYOB HMMKOHUATIAPU VpraHwigu. XX acp HUKKUHYM SpMHIA
3aMOHABHI JIMPUK KaHpJap/aa WKOJ KWK OuilaH OUp Katopaa MyMTo3 ajaaOuér
YKaHpJIapu, XycycaH, pyOou, TyI0K Ba OOIIIKa >KaHpIap/ia UKo KWIJIUII XaM J1aBOM
atau. Xabuobuit, Codup Abaymia, Yyctuit, pkuH BoxuaoBHUHT pyOouiiinapu Xam
MyMTO3 aJla0uET aHbaHAIAPUHU, XaM 3aMOHABUU TYPTIMKIAPHU Y3ua MyxkKaccam
KWITaHIuTd OwinaH ajoxuaa axpanud Ttypaau. I[lynman kenmu® 4uKuUO,
auccepranysaa Oy naBpAa spaTHIraH pyOOHilIapHU IIApTIM paBHILAA 3 Typyxra
Oymu6 ypranuim Makcaara MyBoQUK 1e0 XUCcoOIaH Iu:

1) anpanaBuii (MymMT03) pyOowuitnap; 2) nyoaituiiiap; 3) TYpTIHKIap.

AnbaHaBuil pyOouiiiapra MyMmTO3 pyOouil aHbaHalapura Xxoc OYyira
Ba3HJAp, SBHHM Xa3aK OaXpHMHUHT axpaM Ba axpad Mmiaxkapacw YI4OBIapuaa
€3unrad mebpiap KUpUTUIAM. Mabiym Oynauku, OyHnai pyOowuitnap dakar
Cobup AOnymna wxomuna yupap skad. llloup mespusruma axpabd maxapacu
yimuoBnapuna 5 ta pyoouii 6ynu0, yinap MIOUPHUHT TYPT KWK «Acapiap»ura
kuputwiran’. Cobup A6aymiaHuHr ymby pybouiiiapy, acocaH, AycTiuk, Bado,
MKOJT MalllaKKaTyh OuiaH OOFiIMK MaB3ynapaaaup. KymnaaaH, « Y IYCTKH MEHU
cormHapy ¢&x ainmap» pyOouiicuaa JYCTIApHUHT OUp-OMPUHU COFMHTAH[A
UYKIamm, «roxy KenuO Imoj ainammy, 0ab3aH 3ca (akaT MaHdaaT ro3acujiaH
XaMpoX, OVIUIIM alTHIaau:

Y oycmku,/ menu coeu/napy €0 aii/nap,

- =-VI/IV —--VIV- - - -
Cozunmu/papy eoxu/ keaub woo ai/iap.

- —-VIV--VIV- — -

V1 6av3u/cunune oycmau/euoan eaxmum/ Kyn,

- - VIV - - VIV - - - ~

Tap meama/ca nagh menda/n + anea, 000 ail/iap®.
- - VIV - -V I V- - -

Tacaudummzgaru 2-rypyx, sbHU q1yOalTUinIapra xazasc OaXpUHUHT Xa3a4CU
mycaddacu max3yg) Ba xazadcu mycaddacu maxkcyp YIdoBlapuaa E3wiraH
mebpiaapau KupuTauk. byngan Cobup Abnymna wxoauna 15 ta, Uyctuiina 2 ta
nyOaituii Mapxymura aéH Oymanu. YyctuitHunr «KYHrun tunaru» AeBOHHUTA
KUPUTUITAH TyOalTHIIApHUHT OUPUHU KEATUPAMU3:

Cy3umMHUHZ WOXUOUOYD AKIIU BUNCOOH,

Tupuknap 6op, ynap 2yéxu 6ex#con.

Vauxnap 60p, mupuxnapoan mupuxpox,

By X 00amHu mapux 0ep uH UHCOH".

Typrauknap ne6 HomIaHraH 3-TypyX paman, xazasxc Oaxpiapuia spaTuiIral
HmiebpiaapHu ¥3 wuura oyianu. bynmait mebpnap DpkuH Boxumor (2 Ta), Cobup
AGnynna (2 Ta), Uyctmit (11 Tta) wwxomuma Mapxyn. KymmnagaH, OpKuH

! Cobup Abaymnannur «JleBor»uaa 1-rypyxra Mancy6 pyGomiinap yupamMarasu yayH Gu3 KyiHIArH HAIIPra MyposKaaT
kunauk. Kapanr: Cobup AOaymna. Acapnap. 4 tomnuk. 2-toM. — T.. Fapyp Fymom Hommpmarn AnaGuér Ba caHbar
Hawmpuéry, 1976, 175-6.
? Cobup AGaymnma. FOxopunaru acap. — B.175.
3 Uycruit. Kyurun tanaru. — T.: @an, 1994. — b. 225.
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BoxunoBHUHT TYPTIUTH ¥30€K anabuéTnaaru TaB3ub (ATUTEpaInsi) CAHbaTUHUHT
ry3aji HaMmyHacuIup.

Kapo kowune, kanam KowuHe, KUUK Kaupuima KoOwuHe, Kus,

Kunyp kamaumea kaco, kaupab — Kuauy Komui Kapouiune, Ku3.

Kadghacoa xanb kywun xuiinad xanom KoOKMOKKA KYUMALCAH,

Kapa6 kyiieun Kuékum, Kanbnu KusOupCuH Kyeuune Kus'.

XX acp UWKKUHYM SIpMHIA SApaTWITaH TYIOKJIAPDHUHT Ba3H Ba IIIAKI
XYCYCUATIAPH YPTaHUINO, yIap XaM IapTiIu paBHUIIA Y4 TYPyXra axpaTuiIau:

1) paman Oaxpu Ba3HHIA SPATWITaH TYIOKJIap;, 2) TaKHUCTA acoCJaHraH
TyIOKIap; 3) 6apMOK Ba3HHUJIA APATUIITAH TYOKIAp.

Maskyp HyHaIumnuIap opacuaa pamaiu mycaooacu Max3yg (maxcyp) BazHua
spaTWIral TylokJap erakuu 0ynu6, Xaoubuit mwxoauaa 40 ta, Cobup Abaysiana
9 Tta, Yyctuiina 4 Ta, myHgal TyrOK Oopiuru Mabiaym Oynmu. Taxknwucra
acoClIaHTaH TYIOKJIap 93ca Xabubuii wxkoauna 24 Ta, Yycrmitma 12 Ttamump.
XaOnOuiHUHT

Ow 6epyp kum uw bunan myroupca ep,

Hwinamac kum, Katiea 6opca 0akku ep.

Hwnaean saiipab ¢haposoniux ounan,

Axwu kutieail, axuiu opea, axuiu ep2
HIebpU MYMTO3 TYIOK aHbaHaJapura Xoc pamaiu mycadoacu max3yg (pykHiaapu
Ba TaKTUBH: ¢ouromyn ¢pounomyn ¢gouryn -V — -\-V — —\-V —) BasHuaa
é3unradH Ba a-a-6-a Tap3uja TAXHUCIA KodusiaHradH. Maskyp TyloKda IIOUp
«YTMUII HIOUPJIAPHUHT KY3W TYyIIMaraH Cy3 YWHMHIIAPWHM KYJUIalJId, OMOHUM Ba
MOJINCEMHUK Cy3lIap Tomamw» . KenTupwiran TyoKoa «ep» CY3U 3aMuM, ean
swumunt, emox Kabu MabHOJAPHH HQoIamaiam.

YyctuitHuHr «XaértHoMma» Ba «Camokar ryuiapu» aeBonsapuaa 30 ra sikuH,
SpkuH BoxumoBHUHT «EIUTHK AEBOHU»AA pamanu Mycammanu Max3yg BazHUAA
OoutmiaraH OuTTa KUThacu MaBxkyn. lllyHman apy3 TH3UMU BasHIapuaa €3WJITaHU
)kaMmu 8 Ta, IbHU 1 Tacu pamanu mycadoacu max3ygh, 1Tacu pamanu mycammarnu
max3yg, 3 Tacu xazascu mycaooacu max3zyg, 4 Tacu xazaxcu mMycamMmaHu CoauMa
OuTHITaH.

Xaoubuitnunur «HaBpy3u omam» mebpuit Tymutamuaa sxkamu 17 Ta dapa
yupaiiau, ynapHuHr 15 Ttacu apy3 tuumuaa ¢E3unrad. [oup wxoauparu
bapanapaa xasascu mycadoacu max3yg Bazuu (aon xucobnanaau. UycTuitHUHT
«XaétHoma» neBoHuna «JlaBotr Ba Kamam», «Kamam Ba koro3», «Kyéun, «Hok
MaimuHacuy, « Tyxmary, « Mux» kabu 4MCTOHJIap XaM MaBxy OViuo, ynap xaszaoic
(4 ta), mysopuw (1 Ta), myacmacc (1 ta) 6axpu BazHiapuna é3unrad. [lloupHuHr
«Ky€my» 4uucTtoHu myzopuvu mypabbavu axpabna spaTwiaran 0ymnu0, y30ex
agabuétuaa ymly Ym4oBHUHT siroHa HamyHacu «Kucacu Pabrysuitwmaru FOcyd
KHCCAacH TapKUOWaa KeNTHUpWITaH. DpKUH BOXMIOBHUHT YHCTOHU 3Ca pamaiu
Mycammanu maxsygna sparuirad. J(uccepranusaga ymoy skaHpJIapHUHT Ma3MyH
Owmtan MyHOca0aTH XaM TaJKUK KUJIMHTaH.

' Boxumor D. Emmik nesown. — T.: Fadyp Fynom Homumaru Anabuér Ba canbat Hampuéti, 1969. — B. 139.

? Xabu6nit. Ileon. — T.: Fadyp Fynom HoMumaru Anabuér Ba canbar Hampuét, 1975. — B. 461,

¥ OpsuGexos P. Jiupukaza kuunk skanpiap. — T.: Fadyp Fynom Homunarn AnaGuér Ba cambar Hampuéty, 1976, — B. 115.
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TaakukoTHUHT yunHUM 000m «baHaau mebpJjapaa apy3 TU3UMUHUHT
ypHmW» 110 HOMJIaHMO, UKKHU (HACIIHU Y3 Wuura oiaau. « Mycammamiapruue 8asH
xycycuamaapuy HOMIIA nacTinadku Qaciga XX acp UKKUHYU SPMH MIEbPUATHAA
KEeHI' KYyJJIaHWIraH Mmypab0ab, Myxammac, Mycajijac, MycamMMmaH, Myaiimap kadu
MycamMMaT TypJapura TyXTaiu0 YTHIIM Ba yJap apy3 TU3UMUHUHT pamdll, Xa3asxc,
Mymaxopub,  paogicaz, Mmy3opuv, Mmydxcmacc, xagug 0axpu  BazHIApUJIA
SApATUITAHIUTH AaHUKJIaHIH.

XX acp MKKMHYM SPMH LIECBPUATHIA MyXaMMac XaHPU KEHI KYJUIAHWITaH
o6ymu6, Opxkun BoxumoB 10 ta, Xabubuii neBonn 64 ta, Cobup Ab6mymna 43 Ta,
Yyctuit 107 Ta, AGaymna OpurnoB 6uTTa Myxammac siparauiap. MyxaMMacHUHT
TaxXMUC TypHa ry3ajl HaMyHajaap BYXKyJra Keaau: WKOJAKOpJap TaxXMHUC Tajgadbura
Kypa, y3napugaH OJJIMH €E3WIraH Ba TaxMUC YYyH acoc OynraH rasal
Ba3HJIApUAarv YI4OBIApHU KYJ1ad, MyxaMMac sipatauiiap.

by naBp myxammacnapuga Mapcusi MaB3yCHUJa FOKOJ KWJIMII TaMOWMIN
CTAKYWIMK KWITaHUHU Kypuin MyMkuH. Cobup AOmymina xasascu Mycammanu
conumna (woup Cauighuii mapcusicu), Yyctuit aca XaM pamanu Mycammanu Max3yg
(mapxym Kypaxon Cynmonosea b6azuwinanaou), XaM xazaxicu MycammaHu COJUM
(Pacyn Kopu Mamaoanuesea bazuwinanaou) Ba3HUAa MapcHsI-MyxamMmac sipaTHo,
MyXaMMaCHUHT KaHp UMKOHUSTIAPUHHU KEHTaTUpIuiap.

Mycannac »aHpu XaM Y3 TaIpHKUN TaKOMUJIUTA eTau: XaOMOMHWHUHT 3 Ta,
Cobup AGaymmanusr 4 Ta, Uyctnitauar 22 Ta mebpy spatuian. YycTuii « VKuHr
abJio, OVJIMHT J€pMaH...» WEbPU OPKAIH MYCAAJACUMIIUKKA Xazaxcu Mypadooavu
coaum BazHUHU onuO kupau. lllompHUHT Ma3kyp Mycaanacu Kejlakak aBJIoAra
MypoxaaT Tap3ujga OynuO, TabIMMU Ma3MyHHM Y3uja akc JTTHPAIU.
Mycannacaa xap 0aHz oXupuaa:

Viu6 avio 6ynune depmat,

Emyx, oono 6ynune oepman
OaiiTH TakpopJiaHaau, Iy MabHOJA YyIIOy MYyCaJJacHU Mymaxappup Mycannac
JeWnIll MyMKHH. MycajiacHUHT YMyMUH Xaxmu 9 Oanja, 54 MHCpaHU TaIlIKWI
STamu’.

Mycamman Ba Myammap kaHpiaapu CoOup AOaymna xamuaa Yyctui
wxoauaa yupaiau, OpkuH Boxumo, AOnymia OpunoB, Xa0ubuii 0y HUKKHU
*aHpaa Kaiam TeOparmarad. Yyctuit myanmmapu Honupanunr «@upokHOMancu
Kabu MyTakkappup, sS’bHH HakopaT Tap3uaa Kodusiianca, Cobup AOTyIITaHUHT
Myarnimapuaa 1acTiabku 0aH] TYJIHMK a-a-a-a-a-a-a-a-a maxkiauaa Kopusnanaau. by
xaM Y3 HaBOaTWJa WHIOMPHUHT MaxopaTUHU Kypcataau. Yyctuil Myanimapu
mymaxopubu mycammaru maxzy@g, Codup Abdmynna Myarimapu 3ca Mymaxopuou
MYCaMMaHu Maxcypoa spaTUiraH.

«baiim acocudacu 6amonu wevprapuuHe Y408 UMKOHUAmMAApU» 1e0
HOMJIAHTAH WKKUHYM (acijga MacHaBWid, TapKuOOaHI Ba Tap KUbOaHIJaApPHUHT
Ba3H XYCYCHUSATIApH TaXJWJ KWINHIU. « YOy )aHpiap TapkuOura Kypa xam Oaut
(rasan acocumard KOQUSUTAHUII TU3MMUHHU 3 MUWTa OJNTaHIWMTH éKM OadTiapaaH
ubopar OynraHaurun ydyH) xam OaHj (TapkuOaH JTaBOMHUIJIMKHH TaK030

1 - o
Ma3kyp MycaagacuHUHT MaTHH «CanokaT Ty/ulapu» JIeBOHHIA TYJIUK OynMaraniauru cababiu, acil MaTHIaH
(doiinananauk.
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KWITAHJIATH Ba OaHIJIApHU BYXKY/ATa KEJITHUPTAHJIWTH yUyH)Ta acOCJaHTaH IIEhP
MAKIUTAPH XUCOOTaHATI» .

by naBp mebpustTiaa MacHaBUM XaHpHU (Haos KYJUIaHWIraH. Xaououii 12 Ta,
Cobup AOnymna 3 Tta, YUyctuit 7 Ta mMacHaBuil sparraH. UyCTUHHUHT pamanu
mycaoddacu max3y¢h BazHuAa &3uirad «MakTtyOra >kxaBo0» MacHaBHMCH KyWuaaru
OaiiT OwitaH OoLLIAHAIN:

Myacoa kenou menea oycmumoan caxap,

Kyn xabaprapoan mapokiu myemabap”.

[llyannarnek, «Mupamacimap onamm», «baarymon» MacHAaBUMIIApH XaM
Ma3kyp Basyaa outwnrad. lloup mxomuna pamanu mycadoacu max3ygh BazHUAA
ApaTWIraH MacCHABUIUIAp aHbaHABU MyMTO3 MacHaBHillapra xoc a-a, 0-0, a-1 ...
Tap3uga KodusaaHrad. Aciauaa, MymMTOo3 ana0uéTaa MacHaBUHM ymiOy Ba3HJa
outum anbadacu JKanomummuH Pymuiinan Oonuranaau. YHUHT «MacHaBuiin
MabHABHICH Ma3Kyp YII4OBIa OUTHITaH

XX acp UKKUHYH SIPMH MIEHPUATHAA TapKUbOaHI xaM MyBaddakuiar Ousan
KyJutaHuiarad 0ynmuo6, Xaouobuit mxoauaa ukkura, Cooup Aoaymiaga Ba Uycrtuiina
OuTTamaH TapXKubOaHa yupaiiau. XaOubuil TapkubOaHIJIapu apy3 TU3UMUHUHT
paman Xampaa xazaoic Oaxpu YymdoBnapuaa &3wiradH. Y. TyiumeB «XaouoOuit
Tap )XKUOAHJIapHIa JIUPUK PYX, XaJdK THIA JIEKCUKACH JOWM IIOUpP IBTHOOpHIA
Typajy; JUPUK KaxXpaMOH Ba JIMPUK MEPCOHaX Oy JKaHpAa XaM IIOHp FOSBHIMA-
Oaauuil IOMyIIMHY OUpra ajao 3Ta):[I/I4, — 1e6 >bTUpod 3TANU.

Amumep HaBoulinunr «Fapoiin0 yc-curap» A€BOHHMIA PUHIOHA Ma3MyHIaru
MaImxyp TapKHbOaHJ MaBXyd. «YHAA Y3JIWUTHHA Ba NIy OpKaM AJTOXHU
n3naérrad, TyHE TapTHOOTHUHH, YHIATH CHPY CHHOATIIAPHU aHTJIAINTa HHTHIAETTaH
COIMKHHHT PYXUSTH aKC dTTUPIITaH . Ma3Kyp TapKubOaHI Kyiumar 6aiit Guman
OolIUIaHaIH:

Kemyp coxuii, yn matiku, cyoxu aracm,

Anune nawvsacudun Kyn2yi spou macm®.

Yyctnii y3uHUHT «Xa€THOMa» JEBOHHIA «DOKMMHOMa»CHHHU NIy IIEBP
Tabcupuga Ba Asumep Hasouit «CoxkuliHOMa»cura xaBoO TapuKacuaa
E3raHIMTUHA TabKUIIak M XaMmaa snurpad cudartumaa Bocuiia OalTHH KEITHPATH.

Xapobam apo xupoum owtygpmaxoi,

Maii ucmapea ureumoa cunzan cagon’.

By ypunaa Uyctuii mebp maxnura smac, 0ainku «COKHiDy OuiiaH OolUTaHTraHU
yU4yH YHUHT Ma3MyHUra 3bTHOOp Oepran Oyica kepak. Acnupa, Amnuuiep
HaBouiHUHT mebpr COKUHHOMA dMac, Oamku Tapkuboanaaup Ba 'y «Fapoitnbd yc-
CUFap» JIEBOHUJA MycaajgaciaH KeWuH kenmaau. MyTtakopub OaxpUHHHT
mMymaxkopubu mycammanu max3y¢g) (pykHiaapu Ba TakTubu: (ayBiayH (ayBIyH
daysayn ¢aan V——/V — —/V —— |V —) Bazauaaru ymoy Tapkub0aH

! Yusupova D. Aruz vazni qoidalari va mumtoz poetika asoslari. TA’LIM-MEDIA. — T.: 2019. — B 147.
2 LIyCTI/Iﬁ. Kyurun tunaru. — T.: dan, 1994. — b. 126.

E06Hp Saxupunaus. Myxracap / Hampra Taiiépnosun C.Xacanos. — T.: ®@an, 1971. — Bb. 135.

Az[a61/m Typaap Ba xaHpiap. Y4 xunumk. 2-xun. Jlupuka. — T.: ®an, 1992. - b. 202.

IOcyHOBa J1. V36ex MymMT03 Ba MuLHil yiiFormm anabuétn (Ammmep Hasowmit naspu). — T.. TAMADDUN, 2016. — b. 59.

® Anumep Hapowii. Fapoiin6 yc-curap. TAT. 10 sxunmmk. — T.: Fadyp Fynom sommmarn HMUAY, 2011. XK. — B. 361.
"Yycruit. Xaéraoma. — T.: Fapyp Fyinom Homuaarn Anabuér a canbar Hampuéti, 1988. — B. 333.
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I y3an moune 20u, Kenou Kymaye Huoo,

Huoo coxubu mucnu uyx xywnaso
MHUcpajiapu OuiaaH Oonutanu6, Xxaxman 13 6ana (6anmnap 6—8 Gaittim), 85 GalTHH
TalIKUI Kuiaau. Maskyp Tap:kub0ana ToM MabHOoJa Anuiep HaBowuit wxxonunan
WIXOMJIAHUO E3WIraH Ty3al HaMyHaIapAaH OUpUANp ASHUINTa UMKOH Oepaju.
[evpaa Yyctnit Anumep HaBouiiHu «Fa3an MyJKMHUHT KyE€mm» €0, YHHHT
«XamcancuHH «OemmTa napé»ra Kuécuanmu.

by naBp mewnpusituna Yyctuithunr «To aban ayHéma Kom» MIEbpU
TapkuOOaH xaHpura Mucol O6yna onaau. Maskyp TapkuO6ann «KyHrum Tumarmn
JEBOHUIAH YpWUH ONraH. TaxpupuAT IEeBOHIA TapKUOOAHIHWHT 0ab3u caTpiapu
TymuO KoJaranauruHu tabkuiaiau. [y ca6abmu 6u3 UycTHHHUHT KapUHAOIIN
daporatxoH X¥KaeBa TaKIUM KWITaH Kyné3MmanaH doinananauk. TapkubOaH.
MaTHH YycTuiHMHT OOIIKa JEBOHJApHAa OYJIMaraHjiWrd y4yH II€bp Ba3HUHU
aHuKJanaa achn MatHra tTasawiay. [lewsp Kyinnaru 6aiT Ounan 6onuiaHau:

Xap KyH ot uwkuna yiueoHou Kyéu,

V3 ky3udan otinu Kuz20Hou Kyéul.

bangHuHr matnabcu pamanu mycaddacu maxcyp (pyKHJIapu Ba TaKTUBU
Gounomyn pounomyn ouron: —N —-\-V — \-V —(~) ymuoBuna &3miran 6yiuo,
a-a, 0-a, B-a -a, JI-a, a-a Tap3uga anoxuna KodusnanraH. TapkuOGOangHUHT 1-
Oanau 6 Oaut, 2-Oanam 7 OaitT, 3- Ba 4-0aHau 3ca 5 OGaiitman mbopar. Kamu 36
Mucpa. Myamumd mebpia Ky€m Ba oi pamziiapujiaH (oiianaHral xoJijia WIIK-
Myxab0atHu kyinadau. Kyém gwukwmm, oii OoTwimm kKabu Tabuar Xoaucanapu
TaCBUPWHU TapkuOOaHAra CrokeT cudartuaa oaud kupaau. Ymly TapkuOOaH.
OIIMKOHA MaB3yja OYnu0, MyMTO3 amaduériard aHbaHaBHM TapkuOOaHmIapaaH
bapK KWIMIIK KYpUHAIH.

XVYJO0CA

XX acp UKKMHYH SIPMH Y30€K MIEebpUsATHAA apy3 TU3UMUHN Xa0uouit, Cooup
AOnymna, Yyctuii, Opkud Boxunos, AGayina OpuUIioB HKOIW MUCOJUIA TATIKUK
KWIMII aCHOCHJIa KyHUaru xXyJiocanapra KeIuHIu:

1. Apy3 wiMH WebpUITAArd Xap OUp JUPHUK KaHpJa MyailsiH YII4OB
UMKOHHUSTIIAPU MaBXKYIJIUTUHHU, VOKOJKOP Y3 FOsUIapU yUyH >KaHp TaHJap JKaH,
yHTa 11y SKaHPHUHT Ba3H WMKOHMSTIApUIAH KeiauOd YMKUO EHJaluim
3apypiuruHu Tako3o staau. Iy mabHOma fazan, KuTba, ¢apl, YUCTOH Kabu
XKaHpjap apy3 TU3UMHHHHI MCTaJIraH BazHuAa E3WIraHU XO0JJa, TYIOK, pyOowuii,
MYCTa30/] )KaHpJIapH Y3 MaxCyc Ba3HJIApUra sra; Kacuaa, MacHaBuH 3ca ¥3 Tabuaru
Ba MaB3y KyJlaMura Kypa Oup Heua BazHJap JoWpacHuiaruHa spaTHiaim.

2. XX acp UKKUHYH SPMH Y30€K MIEbpUATHIA aHbaHABUNA 0apMOK THU3MMHJIA
mebpiaap Outunumm OujlaH Oup Karopjla MyMTO3 aHbaHajap acoCHia HKOJ
KWIKII TaMOMMIM XaMm JaBoM 3TAu. Xabuouii, Cooup Adbnaymna, YUyctuid, DpkuH
Boxunos, A6mymia OpunoBiap y3 acapiapuaa apy3 TU3UMUHH MyBaddaxusrt
Ownad Kyiiad, MyMTO3 JIMPUK YaHpJjap: Fazaji, MyCcTazo/l, pyoouil, TyIOK, Kacua,

" Yycruit. Xaéraoma. — T.: Fapyp Fynom Homuaarn Anabuér Ba canbar Hampuéru, 1988. — B. 333.
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MycamMMaTiIap/iaH MOXHPJIUK Owitad QoianaHauiap, apy3HUHAT SHTU Ba3HJIAPUHU
TYpKUH MIEbPUATIa OO KUpAUIap.

3. Arap Xaou6uii, Cooup AOnymna, Uyctuil razanuéruga MAKINN HYKTau
HazapJlaH MyMTO3 apy3 aHbaHallapu JaBOM dTran Oyinca, DpkuH BoxujoB Ba
AGnynna OpunoB y3 fazauiapu OwinaH TYpKUM apy3 HMMKOHUSITIApUHU
KeHratupawiap. Yoy moupiap TOMOHHIaH OApMOK IIEbp TU3UMHUTA XOC TYPOK
Ba CY3 MyTaHOCHOJIUTY TAMOWUIMHUHT apy3 TU3UMHIa OJMO KUPUIUIIN apy3HUHT
3aMOHaBUH MIEHPUATIA MyCTaxkaM YpPHH OJIUIIN Ba aHbaHABUIIMK KacO ATHILIN
Y4yH acoc Oyiu.

4. JlaBp moupnapu JUPUK TYPHUHT YH €TTH >KaHpU (Fa3all, MycTa30/l, Kacuaa,
pyOouii, TyIOK, KUTha, (papj, YUCTOH, TabpUx, Mypabbab, Myxammac, Mycajaac,
MycaMMaH, Myallliap, MacHaBHi, TapkuOOaHa, TapkubOaHI)Aa  KajlaM
teOpaTauiap, yumoy >kaHpjap apy3 TU3UMUHHUHT VH Oup Oaxpu: paman, xazasxic,
pasicas, Mymaxopuo, Mymaoopux, KOMUl, My30pub, MY#CmMAacc, MyHCAPUX, capuw,
xagugna spatwiau. llynapnan Xabubuii wxoauaa 12 xaunp, 11 6axp, 48 BasH;
Uycrtuii wxoauna 15 xanp, 7 6axp, 29 Basn; CoOup Abaymia mebpustuaa 12
)kaHp, 7 0axp, 28 BaszH; OpkuH BoxumoB wmwkomuma 7 sxaHp, 3 O0axp, 11 Bash;
AO6mynna OpuIioB mxoauia dca 2 sxaHp, 2 6axp, 4 Ba3H uctudoia STUiau.

5. By naBp razanuéruna paman 6axpu BazHiapu etakumwink Kwiay. [loupmap
pamanHuHT 10 Ba3HUHM KYIJ1a0, YHUHT OXaHT UMKOHUSTIApUIaH MOXUPIIUK OuIaH
dbolinananauiap Ba TYpKUN THUJI UMKOHMSTIAPUHU HAMOEH Kuwiawiap. MymTo3
anaOUETHUHI Mypakka0d Ba3HJIApUAaH XHMCOOJaHYBUM Ba Kyira TymmMaiau neo
KapaJyBuUMd paMajyd MyCaMMaHU MalIKyJJla OXaHT KUXaTUAaH OeTakpop Fazajiap
spaTAuIap.

6. XX acp HWKKMHYM SApPMHU INOWPJIApU apy3 TU3UMHIAH (ONJaTaHUIIA
MyMTO3 WKOAKOPJApAaH TabCUPJAHUII OunaH Oupra TYpKUW apy3HH SIHTH
Ba3Hyap Ounan Ooutamiap. Xadubui Typkuii (¥30€K) mebpuaria Y3uaaH oJIuH
KYJUTAaHWIMAraH pasxcasu Mycaooacu COMUM, MYMAOOPUKU MYCAMMAHU MY30],
mMymaxopubu mycammanu acramu mycaboazamn, Cobup AOmymna 3ca xazasxcu
MYCaMMaHu auimapu mMycaobae Ba3HIAPUHU TYPKUN IIEbpUATTa 0JINO KUPUO, MIIK
Ooop Fazan Outau. MymTo3 rFazamuérumusna (akar YBalicui  mKoauza
KyJUlaHWITaH pyOowii BasHiapuaa, apad MmebpUSATHTa XOC OYnraH Ba alpum
IIoWpJIap MEChPUATHIATMHA UCTH(OA dTUITAH Komul Oaxpuja Fa3aja OUTHINIIN
Xabubuit  Oaguuii  MaxOpaTMHUHI  siHAa OUp  KUPPACUHHU  KypcaTyBuHd
OMWJLJIApAAH]IUD.

7. XX acp UKKUHYHU SpMH FazaluéTuna myxmaiug) yi-apkor OaxpiapuiaH
MY30pub, MydCmacc, MyHcapux, capuv, xagug cuHrapu Oaxpiap Xxam
myBadakuar 6mnan kymianuwiau. Cooup A6aymia, Yyctuil, Dpkun Boxumos Ba
AOnymna OpunoB mebpusituan ¢apk Kuiaud, Xabubuit ymly OaxpiapHUHT
Oapuacuma KajgaM TeOpaTiau.

8. By maBpna mycTa3on kaHpu Y3MHHHT Oaauuii Takomumura sputian. Cooup
AOnynna wmycra3ongard TYJIUK MHUCpaJapHU OWPUHYM Ba TYPTUHYH, SPUM
MHUCpaJap 3Ca UKKUHYM Ba YYWHYHM KaTopjapra >KOUJIAIITHPIA Ba MYCTa30]IHU
MIAKIUNA KUXaTuAaH Oorutau. UycTHil MycTa3olHU MyXaMMacra »Opui KHUIHO,
MyXaMMacu MYCTa30] sparad Ba T1aOuOWii aHbaHAIAPUHU SHTU OOCKWYTa
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KyTapau. YHuUHr Oy TypAaru MycTa3ogud ©Oapya MHCpAJapHUHT  ¥3apo
Kodusimanuy 6unan Tabubuit Mmyctazonuaan Gapk KUIIH.

9. Kacuna >xanpuHuHT ucTUdOacH xaM MyBaddakusaT OWiIaH AaBOM ITIU.
Cobup AbGnpymna xaszascu mypabbavu mycabbae Ba3HUHU KACUJIAYWIMKKA OJIMO
kupu. « TOMIKEHT Kacuaacu»aa KyJJIaHWIraH yiOy Ba3HIaH TypKUM HIEbpUATIA
aBBasl (Qoimananmimarad 3au. Uyctuil aca xaszaoscu mypabbawv coaum BazHUJA
Mycaanac €31u.

10. By maBp mebpustuga pyOouit )aHpW 3 XuUJ WYHANIWMINIA: aHbaHABHI
(MymMTO3) pybOouiinap, ayOalTHiliap, TYpPTIMKIAp IIaKinga UCTU(OIA STUIIH.
AHbaHaBUi pyOouiinap Xa3ax OaxpuHUHT axpab Ba axpam maxapacuaa OUTHITaH
Oynca, nmyOalTwiiap Xa3aXHUHT Xxazaxcu mycadoacu max3ygh (maxcyp)
Ba3HJapuaa spartwiad. TYpTiaukiapjaa paman OaxpUHUHT pamanu mycaodacu
max3yg (makcyp) Ba3HU €TAKYMJIMK KWITAHJIWTHHU Ky3aTuil MyMKUH. KuTba,
dapa, YUCTOH Ba TabpUXJIAP, ACOCAH, apy3 TUZUMHUHHUHT pamal, Xa3ax, My30pUb Ba
My’KTacc Oaxpiapuaa E3WIu.

11. MycaMMaTHUHT Mypab6ab, MyxamMmac, Mycajjaac, MycaMMaH, Myarliap
kabu Typiapu wuctadoga HSTUIAU. YIap opacuja MyXaMMacHUHT Ta3MUH
KYPUHUIIM — TaxXMUCIAp XaM sipaTuirad Oyiaud, ynapHuHr akcapustu JIlyTdui,
Amumep Hasowit, 3axupunaun boOyp, Homupa, Mykumuii, @ypkar razajapura
Gornanan. Y3 HaBGATHAA ¥3apo Ta3MHH GOFIAII TAMOMIIM XaM BY)KyAra Keiuo,
Xabubuit Cobup AOAYIaHMHI WKKU Fa3aIMHM OenutaHtupau. Mycammariap
apy3 TU3UMHUHHHI pamal, Xazaxc, MymaxkopuOd, pasxcas, My30pub, MYHCmacc,
xagugh Gaxpu BazHIapUIa SIPATUIIIH.

12. MacHaBuii, Tap)kub0aH, TApKUOOAHT CHHTapH OAHIJIN MIEHD MIAKILIAPH
xaM MyBaddakusaT OwiaH KYJIJIaHWUIUO, ylapaa paman, Xxazaxc, Mymaxopuo,
xagug, capuv 6axpnapu uctudoaa STUIIH.

13. TlosTuk makiuiap y4yH TaHJgaHTaH paaud Ba Kopusiigap Ba3HHU BYXKY/ra
KENITUPULIAA MYyXUM poib YWHaAu. JIMpuk >kaHpiiapa KyJUIAHWITaH Yy3UK «O»
yHIUIU Mypaad Kopusi OXaHTHUHT TabCUPJIM YMKHUIIMHM TabMUHJIAraH OViica,
paauHUHT acocuil Baszudacw WKOJAKOPHUHT FOSBHM HHUATH Ba MaKCaJIUHU
TabKUUIAIl Xamaa KUTOOXOHTa YyKYpPpOK €TKa3uO Oepuinra KapaTUJITaHIUTH
OwiaH OeNTUIAHUIIN EebPIard Ma3MyH TAKOMUJIU YUyH XU3MaT KWJIJIH.

Xynoca Km0 aiTranna, XX acp UKKUHYM SPMU MICHPUSITHIA apy3 TH3UMU
MYMTO3 MO3THK IIAKJUIAPHUHT acoCUi Ba3HU cudaTtua MyBaddakusaTIv cypbatia
JaBOM ATAM. Fa3anm eTakymimmMK KWIyBYM OalTiiM IIehp IIaK/uIapy, Mycammariap,
OaiiT acocumaru OaHIM MIEbPJIAPHU Y3 HUNTA OJTYBUYH JIEBOHJIAP TAPTUO OCPHIIIH.
Xabuobwuit, Yyctuit, Cobup Ab6mymra, OpkuH BoxwumoB, Adaymia OpunoBHUHT
miebpJiapyu Fazayl TapakKUETHAA SHMU OOCKMYHM Oonuiad Oepau. Apy3 TH3UMU
Typa MaB3ynap Ba XMKMAT TapaHHYMH YYyH XH3MaT KWIH. MyxamMMmac >KaHpy
V3UHUHT Oaquuii TaKOMHJIMTa €THO, MyXamMmac-Kacuja, MyXaMMac-Mapcus Kabu
MOATHUK TIAK/UTAp PUBOXKIIAHIU, MyXaMMac-MYCTa30/lHUHT SHTHYA KYpPUHHUIIApH
BY)KYJIra KeJiH. Y30eK apy3u sSHTH Ba3HIAp OHIIaH GOHMIM.
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INTRODUCTION (the abstract of the (PhD) dissertation)

Topicality and necessity of the thesis. An important direction in world
poetry is the research of poetic elements related to the formal features of works of
art, poem construction, composition, verse, band, meter, rhyme, means of artistic
expression. The analysis of works of art created in the Arooz system, the research
of their poetic prosody’s in poetic forms and prosody, the research of other formal
elements of the poetic text on the basis of world experience: rhyme, rhythm, the
relationship with the visual means, are important factors in the development of
literature.

In world literature, significant work has been done on the issues of classical
poetics, in particular, the system of arooz and its evolutionary development, the
system of arooz in Eastern classical poetry, the harmony of content and rhythm in
certain works. In particular, the theoretical units such as arooz units: juzv, rukn,
bahr, prosody, taqti, arooz circles, prosody indicators specific features,
classification; special attention is paid to the analysis of the system of rhyme in
works of art, their role in the composition of poetry, the relationship with the text.
However, the role of the system of arooz in the development of poetic form in
Uzbek poetry of the twentieth century, the research of issues related to the prosody
characteristics of lyrical genres, their degree of influence on classical traditions and
content remains one of the urgent tasks of modern science of arooz.

While identifying the main factors of the country’s strategic development in
Uzbekistan, the research of historical, cultural, literary and artistic works,
including poetry in-depth and comprehensively analysis of ideas about our national
and cultural heritage is of great importance for the spiritual development of the
younger generation. Any reform in society is reflected, first of all, in fiction and
culture, because «a focus on literature art and culture is first of all, attention to our
people, attention to our future»'. Ghazal, mustazad, gasida, rubai, tuyug, chiston
and fards are the product of the artistic thinking of our people, and these examples
of creativity, created in the system of arooz, have their own stages of development
in the organization of the scope and art of our literature. In this regard, the system
of arooz plays a special role in the Uzbek poetry of the second half of the XX
century. Indeed, the peculiarities of the arooz system are manifested in their
interaction with elements such as rhythm and content, rhyme, prosody and usage of
radif. To this end, this research is based on sources in the Uzbek literature of the
second half of the twentieth century (works by Habibi, Sabir Abdulla, Chusti,
Erkin Vahidov, Abdulla Aripov) to research the peculiarities of the system of
arooz, to compare them with the classical system of arooz, to determine the leading
meters. The fact that the dissertation is devoted to the solution of a topical
scientific problem also confirms that it focuses on the research of its place in the
disclosure of the content of the work.

Decree of the President of the Republic of Uzbekistan dated May 13, 2016 No
PF-4797 «On the organization of the Alisher Navoi Tashkent State University of

! Mirziyoyev Sh.M. The development of literature, art and culture — is a cornerstone in development of the spiritual world
of our nation. Khalq suzi. — T., August 4, 2017.
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Uzbek Language and Literature», April 20, 2017 No PP-2909 «On measures to
further develop the higher education systemy» PF-4947 of February 7, 2017 «On
the Action Strategy for the further development of the Republic of Uzbekistany,
September 13, 2017 «About the complex program measures to develop the system
of publishing and distribution of book products, increase and promote the culture
of reading and reading», October 21, 2019 No PF-5850 «On measures to radically
increase the prestige and status of the Uzbek language as the state language» and
the decree «On measures program and regulations, Literature and art meeting with
representatives of the creative literates», the foundation of strong growth, the
development of culture - the spiritual world «and his speech at the 72 th Session of
the UN General Assembly and the activities of other normative-legal documents
specified in the performance of tasks this dissertation the research serves to a
certain extent.

Relevant research priority areas of science and developing technology of
the Republic. This the research was carried out in accordance with the priority of
the development of science and technology of the republic I. «Formation of a
system of innovative ideas and ways to implement them in the social, legal,
economic, cultural, spiritual and educational development of an informed society
and democratic statey.

Problem development status. The research of the prosody features of a
particular poet’s work or the poetry of the period has been an important issue in
Muslim Eastern poetics since the Middle Ages. In classical poetics, in particular in
the treatises on the science of arooz, the prosody characteristics of the poems of
those creators have been studied in a certain way by classical arooz scholars by
quoting the poems of their predecessors or contemporaries. Sources on Turkic
Science of arooz: «Funun ul-baloga», «Mezon ul-avzon», «Arooz treatise» along
with many Turkic poets, the poems of Persian poets was also analyzed in terms of
meter.! According to Alisher Navoi’s «Mezon ul-Avzon», Hussein Boykaro
compiled Amir Khusraw Dehlavi’s 18,000-stanza ghazals into a collection and
instructed scholars to determine their meter. Many of Khusrav Dehlavi’s poems
were in complex prosody and meters, and even some poets were unable to identify
them. At the behest of Hussein Bayqara, the scholars wrote the prosody of this
poem on each of Khusrav Dehlavi’s poems. After that, it became customary to
record the prosody of each poem tuyuq composing the poetry divan®.

In the scientific the researches of such scientists as D.Frolov, I.Stebleva,
N.Chalisova, B.Sirus, R.Musulmonkulov, U.Toirov, S.Solihov, H.Kurbatov,
H.Usmanov, M.Bakirov, A.Jafar, Z.Akhmetov, K.Risaliev, A.Bekmuradov,
Sh.Shomuhamedov, E.Talabov, M.Ziyovuddinova, G.Tuychieva, Z.Ishik (Zehra
Ishik) theoretical views on the Arabic, Persian-Tajik, Turkmen, Tatar, Kyrgyz,
Azerbaijani arooz are reflected®, A.Sa’diy, A.Fitrat, 1.Sulton, S.Mirzaev,

laiix Axman n6H Xynotinon Taposwuit. ®ynyH yn-6anora. Hampra taiiépmoBun A.XalintmeToB. — TomkeHnT: Xa3uHa,
1996; Anumep HaBowuii. Me3on yin-aB3oH. MAT. 20 tomnuk. 16-xuna. — T.: @an, 2000; Bobup 3axupunaun. Myxracap /
Hampra raiiépinoBun C.Xacanos. — T.: @an, 1971.

2Am/nﬂep Hagowuii. Me3on yn-aB3on. MAT. 20 sxunmmuk. 16-xuna. — T.: ®@an, 2000. — b. 535.

Sdponos JI.B. Knaccuueckuii apabekuii ctux. Mcropus u Teopus apyaa. — M.: Hayka. 1991. — C. 359; CreGnesa U.B.
IlosTHKa NpeBHETIOPKCKOI IuTepaTyphl U €€ TpaHcdopMalus B paHHUN kinaccudeckuil nepuon. — M.: Hayka. 1976. —C.
213; CrebneBa M.B. PUTM U CMBICIT B KJIACCUYECKOW TIOPKOsA3bIUHOM 1o33un. — M.: Hayka. 1993; Yanucosa H.1O. Barsar
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U.Tuychiev, A.Rustamov, A.Hojiahmedov, S.Hasanov, H.Boltaboev, A.A’zamov,
M.Olimov, H.Shodmonov, D.Yusupova, D.Zohidova, V.Kadyrov, L.Sharipova’s
the researches cover various aspects of the Uzbek arooz'. Poems related to poetics
are also mentioned in the the research of B.Tukhliev, N.Jumakhoja,
Sh.Sirojiddinov, N.Jabborov, I.Adizova, l.Yakubov, O.Juraboev devoted to the
analysis of works of classical poets and creators who continued their traditions.?

u ero Tpakrar «Cajpl BoimeOCTBa B TOHKOCTSX mo33uu» / Bareat P. Caznpl Bomme6cTBa. — MockBa: Hayka. 1985. — C.
327; Cupyc b. Apy3u tounku. — Jyman6e: Hampuérn nasnatun Tounmkncron. 1963. — C. 288; Mycynsmankynos P.M.
[lepcuncko-tamkukckas kimaccumueckass moatuka (VII-XV BB.). — M.: Hayka. 1989. — C. 240; ToupoB Y. ®apxanru
UCTUJIOXOTHU apy3u axam. — dyman6e: Maopud, 1991. — C. 560; Toupos Y. CTaHOBIE€HHE U Pa3BUTUE apy3a B TEOPUU U
MPaKTUKE TEePCHICKO-TaPKUKCKOM M0o33uK. ABT. qucc. gokTopa ¢uion. Hayk. — Jyman6e. 1997; Conuxos C. Apy3 Ba
oMmy3umu oH. — Jlymanbe, 2005; Kyp6aros X.P. MeTpuka «apy3» B TaTapckoM crtuxociaoxenuu // CoBerckas
Tropkosorus. 1973. Ne 6. — C. 83-90; Ycemanos X.Y. Tropkckuii ctux B cpeanue Beka. KI'Y. — Kazanb: 1987. — C. 144;
BbakupoB M.X. 3aKOHOMEPHOCTH TIOPKCKOTO M TaTApPCKOTO CTUXOCIOXKEHUs B CBETE SKCIEPUMEHTANIbHBIX UCCIEI0BAHUM.
ABrop. mucc. kaHn. ¢unon. Hayk. — Kazawe. 1972. — C. 75; Jxadap Axpem. OcoOeHHOCTH a3epOaiiKaHCKOM
MOATUYECKOI MeTpuku apy3a. — Mocksa: Hayka, 1960. — C. 144; AxmetoB 3.A. Ka3axckoe cTuxocioxenue. — AnMa-Ara:
Hayxa, 1964. — C. 460; Pricamue K. Kuprusckoe cruxocnoxenne. — @Opynze: 1965. — C. 140; Hlomyxamenos L1.M.
®opc-toxuk apy3u. — T.: Tow Y, 1970; Tanabos D. Apab apy3u. — T.: Tow 1Y, 1977; Tana6oB O. Apabd mebpusituaa
apy3 tusumu. Ounon. GaH. JOKT. ... quce. aBroped. — T., 2004; SusBuganHoBa M. TTostuka B «Madarux yn-ynym» A0y
Abnannaxa an-Xopesmu. Asroped. aucc. ...kaHa. ¢unon. Hayk. — T., 1990; 3uéBynnuHoBa M. AGy AOnymiox ai-
XopasmuitHuHT «MadoTtux an-ymym» acapuia nostuka. — T.: Tom 1IN, 2001; Tyituuesa I'. dopc apy3u pucosanapu. —
Tomxent, 2008. — 5.78-79; Zehra Isik. Ozbek Sairi Mevlana Habibiy’nin «Divan» Adli Eserinde Bulunan Gazeller
Uzerine Tematik Bir Degerlendirme // Folklor Akademi Dergisi. 2019 Cilt: 2Say1: 2. — S. 238-271.Zehra Isik. Ozbek Sairi
Habibiy’nin Divan’inda Tiirkiye Tiirkgesi Ile Ortaklasan Ve Farklilasan Bazi Sozciikler Uzerine // 1. Uluslararasi Turk dili
ve edebiyati ogrenci sempozyumu (OTUDES) bildiri kitabi. 1 cild. Dil ve folklore. Ordu. Aralik. 2017. — S. 403-414.
'Canauit A. AMamuii Ba Hasapuii anabuét napcmapu. — T., 1925; ®urpar. Apys xakuma / Hampra Taiépnosun, cy360mmm
Ba m3oxJ1ap myamtudu X.bonraboes. — T.: S'/KI/ITthH/I, 1997; CyntonoB U. HaBouitHuar «Me30H yi-aB30H»H Ba YHUHT
KpUTUK TeKcTH. Ouion. ¢aH. HOM3. ... aucc. — T., 1947; Mupsaes C. HaBouii apy3u. ®umnon. ¢gas. Homs. ... muce. — T.,
1948; Tyitunen Y. V36ek menp cucremanapu. — T.: ®an, 1981; Tyitunen Y. V36ek modsuscuma apys cucremacu. — T.:
®an, 1985; Tyituner Y. Cucrema apysa B y30ekckoit mossuu. [uc. ... mokrt. ¢puion. Hayk. — T., 1987; PyctamoB A. Apy3
xakuna cyxoariap. @an. — T.: 1972. — b. 56; XoxxuaxmenoB A. Apy3 Hazapusicu acociapu. — T.: 1982; Xoxuaxmenos A.
V36ek apysu nmyrati. — T.: Illapk, 1998; Xoxuaxmeno A. Hasowuit apysu nadocarn. — T.: ®an, 2006; Xacamos C.
BoGypuuHr «Apy3 puconacu». @unon. gan. Homs. aucc. — T., 1972; Xacanos C. BoOypHUHT «Apy3 puconacu» acapu. —
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In Russian and European literature, a number of issues related to poetry, in
particular, poetic form, poetic speech, rhythm, meter, rhyme, have been studied in
the field of historical poetics’.

However, a scientific analysis of the Uzbek arooz system in the second half of
the twentieth century has not yet been carried out in the research of the arooz and
the determination of the historical development of its theory. It is during this
period that the problem of the development of arooz studies has not been
fundamentally studied as a whole, which requires its research as an independent
scientific object.

This dissertation differs from previous studies in that it examines the system
of arooz in twentieth-century poetry on the example of the poetry divans and
selected works of the artists of that period.

Relevance of the dissertation research with the plans of the scientific-
research works of the higher educational or scientific research institutions
where the dissertation has been conducted. The dissertation includes perspective
plans of the department of «History of Uzbek literature and folklore» of Tashkent
State University of Uzbek language and literature named after Alisher Navoi and
the study «Actual problems of studying the history and folklore of Uzbek
literaturey.

The aim of the research work is the exploration of the Uzbek poetry in the
second half of the twentieth century from position of the poetic form of the system
developed by Habibi, Sabir Abdullah, Chusti, Erkin Vahidov, Abdulla Aripov; to
research the relationship of meters with content in the offices of artists; prosody
characteristics of stanza poem forms, content harmony; prosody and measurement
levels of minor lyrical genres; to cover issues related to the use of genre
opportunities in busy poems.

The tasks of the research work:

Identification and classification of lyrical genres in the Uzbek language of the
second half of the XX century;

to research the muttafig ul-arkon and mukhtalif ul-arkon prosody used in the
ghazals of this period at the level of meters, to describe their specific features and
relationship with the content;

to research the prosody properties of stanza poem forms, to research their
meter, subject relationship, and to research the genre nature of small lyrical genres:
rubai, tuyuq, qita, fard, chiston, and ta’rikh in relation to prosody;

substantiation of the measurement possibilities and genre relations of the
musammat in later periods;

to reveal and analyze the reasons for the compatibility of stanza-based verses
with masnavi, structure and form.

The object of the research work includes poems by Habibi, Sabir Abdulla,
Chusti, Erkin Vahidov, Abdulla Aripov. The works of other poets of this period
were also addressed.

Ylenrenn T. Texuuka cruxa. — M.: TlNocoutuzpat, 1960; IllepBunckuit C. Putm m cmbicn. — M.: Hayka, 1961;
Kupmynckuii B. Bpenenue B Merpuky. Teopus cruxa. — JI.: Coserckuil mnumcarens, 1975; CpaBHUTEIbHOE
auTepatyposeneHue. Bocrox u 3amax. 136p. Tpynsr. — M.: Hayka, 1979; BecenoBckuii A. Vicropudaeckast mostuka. — M.:
Briciias mikona, 1989.
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The subject of the research work is a comparative research of the prosody
and content of genres in Uzbek poetry in the second half of the twentieth century.

Methods of the research. Comparative-historical, systematic, descriptive and
statistical methods were used in the the research process.

Scientific novelty of the research work are as follows:

The system of arooz in Uzbek poetry of the second half of the XX
century is based onexamples that poets of the period wrote in 17 genres
of classical lyrical type, 11 arooz system;

poets tent to reproduce classical system used by Lutfi, Alisher Navoi, Babur,
Nadira, Mukimi, as well as their works of classical literature has seen some
unusual meter such as:rajazi musaddasi solim, hazaji musammani ashtari
musabbag, hazaji murabba’i solim, hazaji murabba’i musabbag, mutadoriki
musammani muzol, mutagaribi musammani aslami musabbag;

In the poetry of the second half of the twentieth century, there were mainly
three groups according to the characteristics of the rubai genre and prosody: 1)
traditional (classical) rubai; 2) dubaitis; 3) The prosody and formal characteristics
of tuyuq are studied, were also divided into three groups: 1) tuyugs created in the
ramal meter; 2) tuyuqs based on tajnis; 3) tuyuqs created in syllabic meter;

The emergence of new forms of the genre of mustazad, the unconventional
appearance of full verses in the first and fourth lines, and half-verses in the second
and third lines, for the first time in the poetry of this period in Chusti’s
works ghazal double muvashshah, muhammas-mustazad, muhammas-gasida It
IS established that the creation of a lament was based on the fact that in the second
half of the twentieth century in the Uzbek arooz system the composition was
created not on the traditional lament, but on a romantic theme.

Practical results of the research work are as follows:

The reasons for the harmony of the Uzbek arooz system in the second half of
the XX century with the bases of theoretical sources on the Turkic classical arooz
are explained;

the peculiarities in the use of muttafiq ul-arkon and mukhtalif ul-arkon in
ghazals, the prosody characteristics of stanza poems, the combination of prosody
and content in mustazad and qasida, the general and partial features of the
measurement possibilities of stanza-based poems are substantiated by comparison
with classical sources;

the role and place of classical genres in the formation of prosody and content
harmony in Uzbek poetry of the second half of the XX century;

It is noted that the unused meters in the classical arooz system were used in
the sources of Uzbek poetry in the second half of the XX century.

Authenticity of the research results is based on the research of the
fundamental scientific and theoretical views of domestic and foreign scholars on
the ta’rikh and modern development of the science of arooz, the fact that in the
second half of the twentieth century Uzbek poetry was preserved in the works of
artists. Availability of primary literary written monuments in the context of the
research, as well as the application of the research findings and recommendations
in practice provides the truthworthy results of the exploration.
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Scientific and practical value of the research results. From the results and
scientific conclusions of the research of the history of Turkic people, including the
history of Uzbek literature, arooz system, arooz poetics and world poetry, the
research of classical Eastern poetics, the work to be created in the field of science
of arooz and the research work in the field, further acceleration of science of arooz,
and serves as a scientific-theoretical source in the creation of monographs.

Practical significance of the the research results from the conclusions and
recommendations of the dissertation to create textbooks and manuals on «History
of Uzbek literature», «Fundamentals of Arooz and Classical Poeticsy,
«Periodization of Turkic literature» for students of Uzbek philology and
journalism, improving the content of lectures and tutorials, development of elective
courses and special courses, compilation of application dictionaries, improvement
of the content of disciplines with theoretical conclusions, teaching of specialty
subjects, practical and seminar sessions.

Implementation of the research results. On the basis of theoretical and
practical conclusions, recommendations and developments developed in the
dissertation:

The role of arooz in the development of poetic form and content in Uzbek
poetry in the second half of the XX century and scientific-theoretical views on the
theory of arooz in the fundamental project OF-F8-027 «The role of manuscripts in
the promotion of national spiritual and literary heritage» (2007-2011). As a result,
in the second half of the XX century in Uzbek poetry the theories of national
science of arooz were improved, relying on such classical sources as «Funun ul-
baloga», «Mezon ul-avzony and «Arooz treatise». Was usedto prove that poets tent
to reproduce classical system used by Lutfi, Alisher Navoi, Babur, Nadira,
Mukimi, Furkat as well as their works of classical literature has seen some unusual
meter such as: rajazi musaddasi solim, hazaji musammani ashtari musabbag, hazaji
murabba’i solim, hazaji murabba’i musabbag, mutadoriki musammani muzol,
mutagaribi musammani aslami musabbag (Reference No. 89-03-2686 of
November 04, 2019 of the Ministry of Higher and Secondary Special Education of
the Republic of Uzbekistan). As a result, it was revealed that the poems and
ghazals in the poetry divans of Uzbek poets of the second half of the XX century
have a special significance in the history of Uzbek literature;

rubai, tuyuq genres are classified into three groups according to genre and
prosody characteristics; prosody features of stanza poems, theoretical views on the
harmony of prosody and content in the mustazad and gasida; The results of the
research of the measurement possibilities of stanza-based poems and the prosody
characteristics of musammats, as well as the existence of muhammas-mustazod,
muhammas-gasida, muhammas-marsia for the first time in the works of Chusti,
Sabir Abdulla, A-1-98 «Alisher Navoi’s literary-pedagogical role and
significancein the formation of the views of spirituality of the youth» (the Ministry
of Higher and Secondary Special Education of the Republic of Uzbekistan
reference No. 89-03-2686 of November 04, 2019). On the basis of the obtained
scientific results it was proved that the poems and ghazals in the system of arooz
created by Uzbek poets in the second half of the XX century correspond to Alisher
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Navoi’s arooz views and are an integral part of the national-spiritual and literary
heritage.

Approbation of the research results. The results of this the research were
presented at 5 international and 17 national scientific conferences and in the
electronic  sources such as  www.academia.edu/RahmonovaShahnoza,
www.scholar.google.com/citations?hl=ru&user=GuYqDhOAAAAJ, www.resear-
chgate.net/profile/Shahnoza_Rakhmonova public discussion on international sites.

Publication of the research results. A total of 31 scientific articles on the
topic of the dissertation, including 7 articles in scientific publications
recommended for publication of the main scientific results of doctoral dissertations
of the Higher Attestation Commission under the Cabinet of Ministers of the
Republic of Uzbekistan, 2 articles in foreign journals.

The outline of the thesis. The dissertation consists of an introduction, three
chapters, a conclusion, a list of references and appendices. The total volume of the
dissertation is 157 pages.

THE MAIN CONTENT OF THE DISSERTATION

The introduction is based on the relevance and necessity of the dissertation
topic, the level of research of the problem, describes the goals and objectives,
object and subject of the the research, its relevance to the priorities of science and
technology, scientific novelty and practical results, reliability, scientific and
practical significance based on information on the implementation, publication,
structure and scope of the work.

The first chapter of the dissertation, entitled «Harmony of prosody and
content in the ghazals of the second half of the twentieth century» discusses the
issue of prosody and content in ghazals, which is the main form of poetry in
classical literature. The first chapter of the chapter is entitled «Muttafiq ul-arkan
prosody and the relationship of content. «It is known that the prosody of the arooz
system is divided into two groups according to their structure: muttafiq ul-arkon
and mukhtalif ul-arkonprosody. The muttafiq ul-arkan group consists of prosody
consisting of the same original pillars, while the mukhtalif ul-arkon
includesprosody formed by the repetition of different originals. Classifying the
prosody in this way not only helps to assimilate their distinctive features (what
corners they are composed of), but also helps to differentiate the tone possibilities
of these prosody. The dissertation first describes the level of application of the first
group of springs in the poetry of the twentieth century. In Turkic poetry muttafiq
ul-arkon group includes ramal, hazaj, rajaz, mutaqorib, mutadorik and komil. It
became clear that prosody of this group was used in the ghazals of Habibi, Sabir
Abdulla, Chusti, and in the ghazals of Erkin Vahidov and Abdulla Aripov, were
mainly composed in ramal and hazaj prosody. In the poetry of the period, the
Ramal prosody was the most widely used. We have found out that 71 out of 108
ghazals by Erkin Vahidov, 177 out of 325 ghazals by Habibi, 143 out of 272
ghazals by Sabir Abdulla, 238 out of 518 ghazals by Chusti and 15 out of 22
ghazals by Abdulla Aripov were created in this prosody. Alisher Navoi in his
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«Me’zon ul-avzony pointed out that popular «qushig» tune was created in ramali
musammani mahzuf, which was famous prosody of thatperiod.

The most beautiful poems of Erkin Vahidov, starting from the preface in
«Poetry divany, are written in this prosody:

| wanted to go for a walk

In the garden of ghazal,
Don’t laugh at me saying
How dare you next to Mir Alisher talk..."

While Habibi, Sabir Abdulla, and Erkin Vahidov’s ghazals are mostly
romantic, Abdulla Aripov’s ghazals are wise.

Writing a poem is equivalent to a well,

With digging in the needle,

Or close your eyes,

With the thread passed®”.

In Chusti’s work, the ghazals written in this prosody have a special theme; the
spirit of exhortation prevails in his ghazals:

Let the wise die, let not the foolish friend of the enemy die,

Tell your ignorant mind not to be surprised by this word?®,

During this period, among the poems written in ramali musammani magsur
prosody a poetry written in ghazali go ‘sh muvashshah was detected, which is
unusual.

Good day to you, o poet of delicate speech,

A rare master in the field of prose and poetry”.

Once the line is read in the Arabic script, we shall have an anagram that says
at the beginning of the odd lines «Asgrali Chrkhiyga» (to be save by Charkhiy); if
we read the letters at the beginning of the second lines, we get «Nbinkhon
Chustidn» (from Nibinkhan Chusti). According to the Arabic script, the short
vowels «a» in the words are omitted. If we replace this short vowel «a», we get the
sentences «Asgarali Charkhiyga», «Nabihon Chustidan». And this situation shows
that each verse creates a mutual muvashshah art. In addition, another noteworthy
aspect is that the part of the ghazal that continues after the end of the muwashshah
continues and reflects the art of ta’rikh (quoting a particular historical event or
phenomenon on the basis of abjad calculations).

You said don 't expect anything else, O Chusti, this ta rikh is true,

Take one hundred and twelve from seventy-year-old Charkhi®.

Ta’rikh is «seventy-year-old Charkhi» and if we calculate it in alphabetical
order and subtract 112 from it, it remains 1972. That is, the date on which
Charkhi’s jubilee was celebrated is 1972. In this sense, we are in favor of
conditionally calling this poem a ghazal muvashshahi ta’rikh. Because in this poem
the features of ghazal, muvashshah and ta’rikh are combined. The absence of such

"Boxumos 3. Mk capgocu. Caitnanma. Bupuaan sxumr. — T.: «[llapk» HMAK, 2000. — B. 114
Opurio A. Tannanran acapaap. — T.: «SHARQ» HMAK, 2019. — B. 581.
*Yycruit. Cagokar rymiapu. — T.: Buemrroprusaar, 1992. — B. 175.
“Ibid, - P. 121.
*Yycruit. Cagokar ryamapu. — T.: Bremrropruszar, 1992, — B. 122.
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an event in the history of our classical literature is another important factor that
shows the peculiarities of the poetry of this period.

In the poetry of the second half of the twentieth century, 11 meters of the
hazaj prosody was used, among which the hazaji musammani solim is the main
one in terms of the use. Erkin Vahidov’s munojot ghazal stands out among the
ghazals. The radif «Forgive, dear Lord, for | forgave» chosen for the ghazal served
as the basis for determining the meter. Because the phrase «Forgive, dear Lord, for
| forgavey requiresto be written in mafoiylun, mafoiylun prosody:

An ignorant man threw stones at me,

Forgive, dear Lord, for | forgave

He is a slave, a slave unaware,

Forgive, dear Lord, | forgave®.

Another important feature of the poetry of the second half of the twentieth
century is composing of a ghazal in the metres of rubai. In classical literature, the
principle of creating works of other poetic genres using rubai meters is observed,
albeit to a lesser extent. In Turkic (Uzbek) poetry, Jahon Atin Uvaysi created
hertwo charming ghazals using rubai meters®. If we pay attention to Habibi’s
ghazal «Knitting girls», we can see that it has a rubai meter:

In this factory, there are beautiful girls,

- =VIV —— V/V-———/-

Atlas girls are the best’.

- =VIV — V/I/V———/-

The ghazal is composed in hazaji musammani akhrabi solimi abtar prosody.

The poets of this period, influenced by classical artists, enriched the Turkic
arooz with new meters. In particular, Habibi brought the prosody of rajazi to our
poetry and rose to the level of a prosody inventor. The Turkic sources on Arooz do
not mention the name of this meter, and neither the Navoi poetry divan nor other
poetry divan poets have poems written in this meter”.

Showing one quick look you yourself,

Hinted to the mercy by that you yourself °.

The poet lists the beauties of the motherland and the qualities of his
compatriots, whose hearts are acquainted with poetry, in the prosody of mutagoribi
musammani salami musabbag:

| have flower gardens,

| have sweet, cheerful ghazal readers®.

The second paagraph of the chapter is entitled «The extent of the use of
mukhtalif ul-arkonprosody in the ghazals of the period». In the poetry of the

"‘Boxuos J. Tannauran acapnap. — T.: «<SHARQ» HMAK, 2018. —b. 416.
“®apmonosa JI. VBaiicuii mebpUATHHAHT BasH xycycustiapy / Ti Ba anabuét tasmmu. — T.: 1996, Ne 4. — B, 38-39.
3Xa61/161/1171. Heson. — T.: Fapyp Fynom Homunarn Anaduér Ba canpat Hampuéry, 1975. — B. 76.
*Rajazi musaddas is used mainly in Persian-Tajik poetry, and Abdurauf Fitrat writes in his work «On Arooz» that the
name of this meter in the Arabic-Iranian is «Rajazi-musaddasi-salim» and it is measured three times with «Mustafiluny.
See: dutpar A. Apy3 xakuga. Hampra Taitépnosun, cy3 Gomm Ba m3oxiaap myammbu X.Bonraboes. — T.: Vkurysun,
1997. - Bb. 50.
®Xa6u6wmii. Jleon. — T.: Fadyp Fynom Homuaru AnaGuér Ba causar Hampuétn, 1975. — B. 185,
®Habibi’s ghazal was described by A.Khodzhiakhmedov as a mutagoribi musammani aslam. See: Xoxuaxmenos A.
V36ex apysu myratu. — T.: Illapk, 1998. — B. 99. However, the fact that it ends with the radif «bor» indicates that the
musabbag connection of the mutagarib was used in the ghazal.
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second half of the twentieth century, 5 of the prosody of this group were used:
muzori, mujtass, munsarih, sari and komil. Erkin Vahidov’s muzori is
distinguished by the richness of the ghazal metaphors «Guncha» written in the
prosody of the muzorii musammani ahrab (--V/-V--/--V/-V —-). The
composition of the ghazal is based on the interaction of the lover and the bud,
which is just about to open. Only true lovers, lovers and beloveds who are filled
with the light of divine love in their hearts, can find a miracle in everything they
see. The first stanza of the ghazal begins with the expression of the desire of the
lover, who is looking for his close friend, to be in love with the «bud that gently
looks from under the leafy in the flower of love:

Bud that gently looks

From under the leaf,

What a secret you keep

Why your leaf is rolled up?*

This prosody has a small rhythmic pause within the line. That is, after both
syllables (mafuvlu, mafoiylun) there is a small pause in the verse, which is directly
due to the equality of the syllable with the word, in other words, the division
between the syllables, like a syllabic-metered verse, leads to an attractive melody.
in this respect it is reminiscent of the meters of the Hazaj prosody in this direction.

Blessed be my teacher, O Navoi ever happy,

Blessed is five hundred years ended with fidelity®.

Mujtass was one of the most actively used prosody in the poetry of this
period, and Habibi, Sabir Abdullah and Chusti effectively used its possibilities in
their works and used its 4 prosodys in their poems.

| stay here but my heart is gone for visit,

He is staring at you with a wish of a tryst®.

Should you be sad a beautiful one won't look at you,

People don't look at the mirror if it’s unattractive”.

It has been observed that in Habibi’s ghazals the mujtass prosody mainly
served the hymn of love and devotion to the beloved, while Chusti used the
rhythmic possibilities of this prosody for the content of the sermon.

In a group of prosody munsarih and sari were only used in the poetry of
Habibi, poet composed one ghazal in munsarihi matviyi makshuf, one ghazal in
sari musaddasi matviyi makshuf and one ghazal in sari musaddasi matviyi mavquf.

The next chapter of the dissertation is entitled «Prosody properties of stanza
forms of poems» and includes two chapters. The chapter focuses on the prosody
features of the mustazad, gasida, and minor lyrical genres. In the first paragraph
called «Mustazod, the proportion of the prosody and content» the poetry of the
second half of the twentieth century, including Habibi, Sabir Abdullah, Chusti,
Vahidov were analysed. Mustazod is one of the widespread genre of Turkic
literature, which is often pointed out in sources to be written in hazaji musammani

"X a6u6wmii. Jleson. — T.: Fadyp Fynom Homuaru AnaGuér Ba canpar Hampuétn, 1975. — B. 180.
“Ibid, - B. 93.
*Yycruit. Cagokar rymiapu. — T.: Buemrroprusaar, 1992. — B. 226.
“Ibid, - P. 93.
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axrabi makfufi mahzufi mustazod meter, but some of the prosody written request
the change of fauvlun meter into mafoiyl. The second half of the twentieth century
poetry, in particular, Habibi, Sabir Abdullah, Chusti, Vahidov works created on
both types of the mustazodmeter, hazaji musammani axrabi makfufi mahzufi
mustazod (2 Sabir Abdullah, Chusti 1, Vahidov 2) and hazaji musammani axrabi
makfufi maksuri mustazad (Habibi 2, Sabir Abdulla 1, Chusti 2).

The rhyming system of some mustazads created in the poetry of this period
differs from the classical mustazad rhyme. In particular, Erkin Vahidov, Habibi,
Sabir Abdulla, Chusti rhymes a-a-a-a. In the history of our literature, there are no
such rhymings.

Your life will pass, what are you thinking of,

you don’t even mind
What is the purpose, you lead the way to rest,
who are you going to blame®.

There are also other types of mustazad in Sabir Abdullah’s divan. His poem,
which begins, «You are — this life is proud of you and happy with you», is not
based on the rules of classical mustazad. In it the full lines are in the first and
fourth lines, and the half lines in the second and third lines. The creation of
mustazod in this form is also a novelty for Uzbek classical literature. The poem
begins as follows:

You exist - this life is proud of you,

people are happy,
the country is peaceful and prosperous.

You have taught us to live, great master?.

We see a similar rhyme in the mustazads by Charkhi®. Chusti, on the other
hand, introduced the mustazad into the muhammas, and created muhammasi
mustazad. His mustazad differs from the mustazadi of his predecessor Ahmad
Tabibi in that all his verses are rhyming with each other. As a result, ten rhyming
words appeared in each verse:

Beloved has come, write a victory to your friend,

write a threat to the enemy!

Let the light of the petals of the flower of the world shine in the morning,

write misfortune to the traitor!

In the gardens, on the branches of trees,

write delicious fruit!

Write a sweet message on the page of the world’s ears,

write to the sky!

Write sweet and lovely to the poets,

write poison to the tyrant!*

By this time, there were some changes in the genre of gasida as well, the
scope of its subject expanded. If gasidas in classical literature have been written for
a specific person or season (Navoi «Fusuli arba»), by this time the poems

"Boxuznos J. Tannauran acapiap. — T.: «SHARQ» HMAK, 2018. — B. 405.
% Cobup AGaymna. Jleson. — T.: Bagumii ana6uér, 1965. — B. 49. — P. 49,
*See: Yapxuii. Kuénab yrau: mespiap. — T.: Akademnashr, 2010. — B. 27.

4‘{yCTI/HFI. Canoxart rymrapu. — T.: Buemroprusnart, 1992. — b. 322.
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«O°zbegimy, «lInson», «Qo‘llary, «Toshkenty, «Quyosh», «Yurak» appeared.
Erkin Vahidov, who enriched the possibilities of Turkic poetry through the ghazal
genre, also took a creative approach to classical traditions in the creation of gasida.
His qgasida «Inson», dedicated to the most glorious creation, and his poem
«O*‘zbegimy, which rose to the level of the national anthem of his time, are unique
examples of this genre. These verses became more national with the creation of the
arooz system in the meter of the Turkic prosody ramali musammani mahzuf (form
and taqti: foilotun foilotun foilotun foilun -V——-/-V—- -/ -V--/-V-).

His ode «Hands» hazaji musammani solim (form and taqgti: mafoiylun
mafoiylun mafoiylun mafoiylunV---/V—--—-/V —-——/V ——-) according to
the subject of meter, created a new phenomenon in the history of ode. The radif
«these are the hands, these are the hands» chosen for this verse indicates that it
cannot be written in any prosody other than hazaj:

A humble member of your body

These are the hands, these are the hands,

Always are there for work

These are the hands, these are the hands".

«Toshkent gasidasi» from Sabir Abdulla’s «Divan»consists of 34 stanzas.
According to its structure, the gasidai is in the mujarrada (semiode), and according
to its subject, it is a prasing ode. The poem begins with the following stanza:

Ancient name Shosh - Tashkent,

You have turned youg again Tashkent?.

It is composed in hazaji murabbai musabbag (form and taqti: mafoiylun
mafoiylon V — — — / V — — ~), the double lines are rhymed in the form of a-a, the
odd lines are rhymed in the form of a-b.

Chusti’s poem «Heart» is composed in the form of muhammas, that is,
containing five lines. We have not come across a poem written in this form in our
classical literature within the framework of our sources. The volume of the poem is
10 verses, 50 verses. The first paragraph is as follows:

There is a heart that has a strong steel fortress,

The treasure stored in it has a priceless conscience,

There are so many guards on the guard,

Spears do not pierce, arrows do not pass, there is a shield of love,

He has a kind soul that tryst promised®.

The qasida is written in the prosody of the ramali musammani maqgsur (form
and taqti: foilotun foilotun foilotun foilon -V— -/ -V— -/ -V—-—/ -V ~).

The second paragraph of the chapter is called «Prosodic charachteristics of
small lyric genresy. It explores the metric possibilities of such genres as rubai,
tuyuq, qit’a, fard, lugz (chiston), ta’rikh. In the second half of the twentieth
century, along with the creation of modern lyrical genres, the creation of classical
literary genres, in particular, rubai, tuyug and other genres, continued. The rubai of
Habibi, Sabir Abdulla, Chusti, Erkin Vahidov are distinguished by the fact that

"Boxumos 3. Tannanran acapiap. — T.: «<SHARQ» HMAK, 2018. — B.397.
’A6aynna CoGup. Jleson. — T.: bajumuii anabuér, 1965. — B. 272.
3‘{ycmfv'1. Canoxart rymrapu. — T.: Buemroprusnart, 1992. — Bb. 290.
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they embody both classical literary traditions and modern quartets. Therefore, in
the dissertation it was considered expedient to research the rubai created during
this period in 3 groups:

1) traditional (classical) rubai; 2) dubaiti; 3) quartets.

The traditional rubais included meters typical of the classical rubai traditions,
I.e., poems written in the prosody of the ahram and akhrab ofhazaj. It turned out
that such rubai were found only in the works of Sabir Abdullah. In the poetry of
the poet there are 5 rubais in akhrab, which are included in the four-volume
«Worksy» of the poet®. These rubai of Sabir Abdullah are mainly on topics related
to friendship, fidelity, and the difficulty of creation. For example, in the rubai
«That friend misses me and remembers me» it is said that tuyuq friends miss each
other, they «sometimes come and rejoice», and sometimes accompany them only
for the sake of interest:

That friend misses me and remembers me,

- = VIV-=-V/I/V——--
Make me miss, and come and makes feel joy
- = VIV-=-V/I/V——--
Some of them have more symbolic feelings
- = VIV--V/I/V——-~
Should there be no benefit from me, mad they become?.
- = VIV--V/I/V—-——--

Group 2 in our classification, that is, dubaitiys, include poems written in the
hazaji musaddasi mahzuf and hazaji musaddasi maqsur. There are 15 dubaitiys in
Sabir Abdulla’s work and 2 in Chusti. Here is one of the dubaytiys included in
Chusti’s «Divan of heart»:

The mind is the witness of my words, the conscience,

There are living, they are as if not.

There are dead, more alive than alive,

This kind of man is a true man for history”.

The 3rd group, called the quartets, includes poems created in the ramal, hazaj
prosody. Such poems are in the works of Erkin Vahidov (2), Sabir Abdulla (2),
Chusti (11). In particular, Erkin Vahidov’s quartet is a beautiful example of the art
of alliteration in Uzbek literature.

Qaro qoshing, galam qoshing, qiyiq gayrilma qoshing, qiz

Qilur gatlimga gasd, gayrab — gilich qotil garoshing, qiz.

Qafasda qalb qushin giynab, ganot gogmoqgqa qo ‘ymaysan,

Qarab qo ygil giyokim, qalbni qizdirsin quyoshing, qiz".

The prosody and form characteristics of the tuyuqs created in the second half
of the twentieth century were studied, and they were also conditionally divided
into three groups:

'Sabir Abdullah’s Devon did not contain group 1 rubai; we referred to the following edition. See: Sabir Abdullah. Works.
4 volumes. 2-tom. — T.: Ghafur Ghulam Publishing House of Literature and Art, 1976, 175 - P.

CoGup AGaynma. Acapmap. 4 Tommuk. 2-tom. — T.: Fadyp Fynom Homunaru AnaGuér Ba cambar Hampuérd, 1976. —
B.175.

*Yycruit. Kyurun Tutarn. — T.: @an, 1994, — B. 225.

*Boxuzos J. Euumk nesonn. — T.: Fadyp Fynom Homunaru Anabuér Ba canbar Hampuéry, 1969. — b. 139.
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1) tuyuqgs created in the prosody of a ramal; 2) tuyuqs based on tajnis; 3)
tuyugs created at syllabic meter™.

Among these ramali musaddasi mahzuf (maqsur) was the leading prosody
tuyuq creations, Habibi have composed 40, Sabir Abdullah have composed 9,
Chusti have composed 4 of them. The tuyugs based on tajnis is 24 in Habibi’s
work and 12 in Chusti’s. The following tuyuq by Habibi is based on the traditional
ramali musaddasi mahzuf (form va taqti’: foilotun foilotun foilun -V — -/ -V ——/
—V -) and rhymed in the form a-a-b-a.

Whoever feeds the land will get food back,

Who doesn 't work, wherever he goes finds sadness.

With plenty of work to do is happy person,

Well be dressing, well be walking, well eating®.

In this tuyuq, «the poet uses the word play of the poets of the past, finds
homonym and polysemic words»®. In this verse, the word «yer» means ground,
hearing, eating.

Chusti’s «Hayotnomay» and «Sadogat gullari» have about 30 qit’a, and Erkin
Vahidov’s «Yoshlik devani» has one qit’a with a framed musamman. Of these, a
total of 8 are written in the meters of the arooz system, that is, 1 of them is written
in the form musaddasi mahzuf, 1 in the form musamma mahzuf, 3 in the hazaji
musaddasi mahzuf, and 4 in the hazaji musammani solim.

Habibi’s collection of poems «Navruz olamy contains a total of 17 fard, 15 of
which are written in the arooz system. His fardsare mostly in hazaji musaddasi
mahzuf. Chusti’s «Hayotnoma» also includes such chistons as «lInvitation and
Pen», «Pen and Paper», «Suny, «Sewing Machiney, «Slander», «Nail», which are
written in hazaj (4), muzari (1) and mujtass (1) meters. The poet’s «Suny is
composed in muzorii murabbai akhrab, and the only example of this meterin
Uzbek literature is given in the story of Yusuf in «Qisasi Rabguziy». Erkin
Vahidov’s chiston was created in the prosody of ramali musammani mahzuf. The
dissertation also examines the relationship of these genres to content.

The third chapter of the research, entitled «The role of the arooz in stanza
poemsy includes two paragraphs. In the paragraph entitled «Metric characteristics
of musammat», the genres of murabba, mukhammas, musaddas, musamman,
muashshar that were popular in the second half of the twentieth century were
explored and pointed aout that they were created in hazaj, mutagorib, rajaz,
muzori’, mujtass, khafif prosody.

In the poetry of the second half of the XX century the genre of muhammas
was widely used, Erkin Vahidov created 10, Habibi poetry divani 64, Sabir
Abdulla 43, Chusti 107, Abdulla Aripov created one muhammas. Beautiful
specimens emerged in the type of muhammas tahmis: the creators created
muhammas at the request of the tahmis, using measurements in the ghazal meters
that had been written before them and were the basis for the tahmis.

! Since we are not dealing with tuyuqgs written in barmog system, we shall not discuss them in the framework of this paper.

*Xabubuii. Jleson. — T.: Fadyp Fynom Homuarn AnaGuér Ba canbar Hampuéry, 1975. — B. 461.

%Opsubekos P. JInpukana kuauk xanpiap. — T.: Fadyp Fynom Homunarn AnaGuér Ba canpar Hampuérn, 1976. — b. 115.
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It can be seen that the muhammas of this period were dominated by the
principle of creation on the theme of mourning. Sabir Abdullah’s hazaji
musammani solim (poet Saifi slamentations), Chusti’s ramali musammani mahzuf
(dedicated to the late Jurakhon Sultanov), hazaji musammani solim (dedicated to
Rasul qori Mamadalieva) prosody expanded the possibilities of the genre.

The musaddas genre also developed gradually: 3 poems by Habibi, 4 poems
by Sabir Abdullah and 22 poems by Chusti were created. Through the poem
«Research excellent, | wish» Chusti brought the prosody of the hazaji murabbai
solim in musaddas genre. This poem of the poet is an appeal to the next generation
and reflects the educational content. At the end of each verse the same stanza is
repeated:

Research excellent, | wish,

Be mature, be wise | wish.

In this sense this musaddas can be called a mutakarrir musaddas. The total
volume of the musaddas is 9 verses, 54 verses',

Musamman and muashshar genres are found in the works of Sabir Abdulla
and Chusti, while Erkin Vahidov, Abdulla Aripov, Habibi did not write in these
two genres. Chusti muashshar has the same rhyming patterns as Nadira’s
«Firognomay, while Sabir Abdulla’s muashsharengaged in the first half-a-a-a-a-a-
a-a form. This, in turn, shows the skill of the poet. Chusti created in mutaqoribi
musammani mahzuf, whereas Sabir Abdulla composed in mutagoribi musammani
maqsur.

The second paragraph, entitled «Metrical apabilities of stanza-based poetry»,
analyzes the prosody characteristics of masnavi, tarkibbandand tarjiband.
«According to the composition of these genres form poetry based on both stanza
(because it contains a ghazal-based rhyming system or consists of stanzas) a
couplets (because the content requires continuity and the formation of verses).»’

The masnavi genre was actively used in the poetry of this period. Habibi
created 12, Sabir Abdullah 3, Chusti 7 masnavi. The masnavi «Answer to the
letter» written in the prosody of the form by Chusti begins with the following
stanza:

The good news got I in the morning from my friend,

Better and dearer from many reports®.

The masnavis «Indamaslar olami», «Badgumony are written in this category.
Poet created his masnavis in the traditional ramali musaddasi mahzuf, rhymed in
the style of a-a, b-b, d-d. In fact, in classical literature, the tradition of composing
the masnavi at this prosody begins with Jalaliddin Rumi. His «Masnaviyi
ma’naviyy is written in this prosody®.

In the poetry of the second half of the twentieth century, tarji’band was also
used successfully, with two tarji’bands in Habibi’s work and one in Sabir Abdullah
and Chusti. Habibi’s tarji’bands have been written in the prosodys of ramal and
hazaj. U.Tuychiev «The lyrical spirit and vocabulary of the vernacular are always

! Since text of this musaddas is incomplete in the «Sadogat gullari» divan, we used the original text.
®Yusupova D. Aruz alifbosi. Akademnashr. — T.: 2015. — b. 147.
Yycruit. Kyurun Tunarn. — T.: @an, 1994, — B. 126.
*Bo6up 3axupuamuH. Myxracap. Haupra taitépiosun C.Xacanos. — T.: ®an, 1971. — B. 135.
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in the focus of the poet in Habibi’s tarji’bands; lyrical hero and lyrical character in
this genre, too, the poet performs his ideological and artistic work together®, he
admits.

In Alisher Navoi’s «Gharaib us-sig‘ar» there is a famous tarji’band. «It
reflects the spirit of the virtuous man, who seeks his own and thus God, the world
order, and the mysteries in it®. This tarji’band begins with the following stanza:

Bring, o saqi, in the morning the wine,

The soul was intoxicated from it’.

Chusti states that he wrote «Bogiynomay» in his «Hayotnoma» collection
under the influence of this poem and in response to Alisher Navoi’s «Sogiynomay
and quotes the stanza as an epigraph.

| went in between ruins,

Winelonging for holding a broken pottery”.

At this point, Chusti must have focused on the content of the poem rather than
the form, as it began with the «wine bringer». In fact, Alisher Navoi’s poem is not
a memoir, but a tarji’band, and it comes after the musaddas in the «Gharoyib us-
sig'ar». Mutagaribi musammani mahzuf (form and taqti’: fauvlun fauvlun fauvlun
faal V——/V—-—IV--/V-)

It was a beautiful morning, hear I a call

The owner of the call is unparalleled®.

It consist of 13 couplets (with 6-8 stanzas), 85 stanzas. This tarji’band is one
of the most beautiful examples inspired by the works of Alisher Navoi. In the
poem, Chusti calls Alisher Navoi «the sun of the ghazal genre» and compares his
«Khamsay to «five riversy.

In the poetry of this period, Chusti’s poem «Stay in the world forever» is an
example of the compositional genre. This composition is located in the divan of
«Kongil tilagi». The editors note that some lines of the content have been lost. That
is why we used the manuscript presented by Chusti’s relation Farogatkhon
Khodjaeva. The composition was based on the original text in determining the
prosody of the poem, as it was not in Chusti’s other poetry divans. The poem
begins with the following stanza:

Every day in love with the moon woke up the sun,

The sun was jealous of himself for the moon.

It is written in ramali musaddasi magsur (form and taqti’: foilotu, foilotun,
foilon; -V——/—V ——/ -V — (~); the rhyming scheme: a-a, b-a, c-a -a, d-a; it’s 1%
couplet consists of 6 stanzas, 2™ couplet consists of 7 stanzas, 3 rd and 4" couplets
consist of 5 stanzas. A total of 36 verse. Author of poetry praizes love using the
moon and the sun. He brings the image of sun rise and sunset to the composition as
a plot. This content is on a romantic theme and seems to be different from the
traditional content in the classical literature.

Azla61/m TypJIap Ba XKaHprap. Y4 Kuiumk. 2-xung. Jlupuka. — T.: @an, 1992. - B. 202.
IOcyHOBa JI. V36ex MymMT03 Ba MUIUIHMil yitForuun ana6uétn (Amamep Hapowii naspu). — T.. TAMADDUN, 2016. — b.
59
*Hasowuii A. Fapoiin6 yc-curap. TAT. 10 xunamik. — T.: Fadyp Fymom somuaarn HMIY, 2011. XK. — B. 361.
“Yycruit. Xaéraoma. —T.: Fadyp Fynom Homumaru Anabuért Ba canbar Hampuéty, 1988. — B. 333,
® Ibid, — P. 333,
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CONCLUSION

The following conclusions were drawn from the research of the system of
arooz in Uzbek poetry in the second half of the twentieth century on the example
of the works of Habibi, Sabir Abdulla, Chusti, Erkin VVahidov, Abdulla Aripov:

1. The science of arooz requires each lyrical genre in poetry certain prosodic
possibilities, and that the creator should approach it based on the prosody
possibilities choosing a genre for his ideas. In this sense, genres such as ghazal,
qita, fard, chiston are written in any prosody of the arooz system, while the genres
of tuyuq, rubai, mustazad have their own special meters; while the masnavi is
created only within a few meters according to its nature and the scope of the
subject.

2. In the second half of the twentieth century, in Uzbek poetry, along with the
writing of poems in the traditional syllabicsystem, the principle of creation based
on classical traditions continued. Habibi, Sabir Abdulla, Chusti, Erkin Vahidov,
Abdulla Aripov successfully used the system of arooz in their works, skillfully
used classical lyrical genres: ghazal, mustazad, rubai, tuyuq, gasida and
musammats, introduced new meters of arooz into Turkic poetry.

3. If in ghazals of Habibi, Sabir Abdulla, Chusti the traditions of classical
arooz in terms of form continued, Erkin Vahidov and Abdulla Aripov expanded
the possibilities of Turkic arooz with their ghazals. The introduction by these poets
of the principle of proportion and word proportion inherent in the system of
syllabic poetry into the system of arooz became the basis for the arooz to take a
firm place in modern poetry and to gain tradition.

4. The poets of the period wrote in seventeen genres of the lyrical genre
(ghazal, mustazad, qasida, rubai, tuyuq, qita, fard, chiston, ta’rikh, murabba,
muhammas, musaddas, musamman, muashshar, masnavi, tarkibband, tarji’band) in
eleven types of prosody, such as: ramal, hazaj, rajaz, mutagarib, mutadorik, komil,
muzari, mujtass, munsarih, sari, and hafif. Of these, 12 genres, 11 prosody, 48
meters in Habibi’s work; 15 genres, 7 prosody, 29 meters in Chusti’s work; 12
genres, 7 prosody, 28 meters in Sabir Abdullah’s poetry; 7 genres, 3 prosody, 11
meters in the works of Erkin Vahidov; Abdulla Aripov used 2 genres, 2 prosody
and 4 meters were investigated.

5. The ghazals of this period were dominated by the meters of the ramal
prosody. Using 10 meters of the ramal, the poets skillfully used its melodic
possibilities and demonstrated the possibilities of the Turkic language. Considered
one of the most complex meters of classical literature and considered to be
incompatible with the melody, they created unique ghazals in terms of melody.

6. Poets of the second half of the twentieth century, influenced by classical
traditions in the use of the arooz system, enriched the Turkic arooz with new
meters. Habibi composed the first ghazal in Turkic poetry by introducing the
meters of rajazi musaddasi salim, mutadoriki musammani muzol, mutaqoribi
musammani aslami musabbagh, and Sabir Abdulla into hazaji musammani ashtari
musabbagh, which had not been used before in Turkic (Uzbek) poetry. Another
aspect of Habibi’s artistic skill is the fact that he was successful in writing his
ghazals in the rubai meters used in Uvaysi’s works, which are characteristic of
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Arabic poetry tradition in the prosody of kamil and are used only in the poetry of
some poets.

7. In the second half of the twentieth century the prosody mukhtalif ul-arkon,
that includes the forms of muzori, mujtass, munsarih, sari, khafif was used
successfully. In contrast with the poetry of Sabir Abdulla, Chusti, Erkin Vahidov,
and Abdulla Aripov, Habibi wrote in all these prosody.

8. During this period, the genre of mustazad reached its artistic perfection.
Sabir Abdullah placed the complete verses in the mustazad in the first and fourth
lines, and the half verses in the second and third lines, and enriched the mustazad
formally. By introducing the mustazad into the muhammas, the muhammad
created the mustazad and raised the traditions of Tabibi to a new level. This type of
mustazad differed from the Tabibi mustazadin rhyming all the verses.

9. The use of the gasida genre also continued successfully. Sabir Abdullah
brought the prosody of the hazaji murabbai musabbag to the gasidah. This meter,
used in his «Tashkent gasidasi», has never been used in Turkic poetry before.
Chusti, on the other hand, wrote a musaddas in the prosody of a hazaji murabbai
solim.

10. In the poetry of this period, the rubai genre was used in 3 different
directions: traditional (classical) rubai, dubaiti, quartet. While the traditional rubai
Is written in the akhrab and akhram forms of hazaj prosody, dubaiti was writtenin
the hazaji musaddasi mahzuf (magsur). In the quartets, it can be observed that the
ramal musaddasi mahzuf (maksur) meter was the mostly used one. The qit’a, the
fard, the chiston, and the ta’rikh were written mainly in the ramal, hazaj, muzari,
and muijtass.

11. Types of musammat such as murabba, muhammas, musaddas,
musamman, muashshar were used. Among them there are also tazmis, most of
which are connected with the ghazals of Lutfi, Alisher Navoi, Zahiriddin Babur,
Nodira, Mugimi, Furkat. In turn, the principle of reciprocity emerged, and Habibi
Sabir Abdullah’s two ghazals were quoted. Musammats were created in ramal,
hazaj, mutaqarib, rajaz, muzari, and mujtass the meters of the arooz system.

12. Masnavi, tarji’band, and tarkibband have also been used successfully,
using ramal, hazaj, mutagarib, hafif, and sari prosody.

13. The radifs and rhymes chosen for the poetic forms played an important
role in the formation of meter. While the elongated rhyme used in lyrical genres
provided an effective rhyming melody, the main task of the radif was to emphasize
the ideological intention and purpose of the author and to convey it to the reader.

In short, in the poetry of the second half of the twentieth century, the arooz
system continued successfully as the main prosody of the classical poetic forms.
Ghazal-led stanza poem forms, musammats, and poetry divans containing stanza-
based verse poems were arranged. The poems of Habibi, Chusti, Sabir Abdulla,
Erkin Vahidov, Abdulla Aripov marked a new stage in the development of ghazal.
The arooz system served for a variety of themes and a hymn of wisdom. The genre
of muhammas has reached its artistic perfection, poetic forms such as muhammas-
gasida, muhammas-marsia have developed, new forms of muhammas-mustazod
have appeared. The Uzbek arooz was enriched with new meters.
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BBEJIEHUE (anHoTamusi Auccepranuu Aokropa ¢puaocopuun (PhD)

Leab ucciaenoBaHus COCTOUT U3 U3YUYEHUSI MECTA CUCTEMBI apy/l B pa3BUTUHU
nodTH4YeCKuX (opM B y30eKCKOM mo33un XX BeKa Ha MpUMepe Mo33uu Xadbuou,
Cabupa AOxymisl, Uyctu, Opkuna BaxunoBa, AOayuisl ApUIioBa; UcCiae0BaHKEe
COOTHOIIIEHHUSI METPUK C COJIepKaHUEM B JAMBaHAX JHMTEPATOPOB; OCBEIICHHE
BOIIPOCOB, CBSI3AHHBIX C METPUUYECKUX OCOOEHHOCTEHW M rapMOHUU C COJIEP KAHUEM
OCUTOBBIX CTHUXOTBOPHBIX (HOPM; METPHUCCKUMHU W W3MEPUTEITHLHBIMU yPOBHSIMH
MajbIX JIMPUYCCKUX IKAHPOB; HWCIOJIL30BAHUE IKAHPOBBIX BO3MOXKHOCTEH B
CTpO(DHBIX CTUXOTBOPCHHUSIX.

O0bekTOM HCC/IeI0OBAHUA B KA4YECTBE OCHOBBI B3AThl CTUXOTBOPECHHS
Xabubu, Cabupa AOmymibl, UYyctu, Dpkuna BaxumoBa, AOmymiasl ApHIoBa.
MecTtaMu MBI TaKke 00paIagIuch K TBOPUECTBY APYTHX IMOATOB TOU AIOXH.

HayuyHasi HOBU3HA UCCJIEIOBAHMS

HAa OCHOBE MPUMEPOB JOKA3aHO, YTO BO BTOPOW IMOJOBHMHE XX BeKa B
y30€KCKOM MO33UM UCTIONIB30BAIH 17 KaHPOB KJIACCHUECKUX JIMPUUECKOU MOI3UH,
11 6axpoB cUCTEMBI apy1;

BBISIBJICHO, YTO B HKCIOJB30BAHUM CHUCTEMBI apya TMO3Thl oOpallajiuch K
HETPaJUIIMOHHBIM (hopMaM, HE BCTPEUAIOIIMXCA Y TAKUX KJIACCUKOB, Kak MeBisiHa
Jrorpu, Amumep Hasou, 3axupunnun baOyp, Hanupa, Mykumu, ®Dypkar:
paoxcazu mMycadoacu CaiuM, Xazaoxncu MyCcamMmanu aumapu mycabbaz, xazaoxcu
Mypaboavu canum, xazaoldxcu mypabbavu mycabobae, Mymaoapuxu MyCcamMMaHu
MY3aJl, Mymaxapuou Mycammanu aciamu mycaboae,

JIOKa3aHO, YTO B MO33UHM BTOPOW MOJIOBUHBI XX BEKa pydau 1o KaHPOBBIM U
METPUYECKUM CBOWCTBAM JICIHJICS Ha TpPaIWIMOHHBIC (KJIACCHUYECKUE) pyoOaw;
IyOCWTH; YETBOPCTHUIBS, myroKku Ha 1) TylOKM B METpUKe pamal; 2) TYHOKH,
OCHOBaHHbBIC Ha TAJDKHHUCE; 3) TYIOKH B CHJUIA0MKE;

OCBEIICHBI ACTEKTHI, CBA3AaHHBIE C HETPATUIIMOHHBIM IOJXOJOM K HOBBIM
dbopmam skaHpa MycTaszaja, Korja TOJHAs Mucpa TIOMEIIaeTcs Ha TEPBYIO U
YETBEPTYIO, a NOJYMUCPbL HA BTOPYIO M TPETHIO CTPOKH; BBISIBIIEHO, UTO BIIEPBHIC B
TBOpuecTBEe UyCTH CO3JaHBl e2azenu KOWl MY8aAulUax, MyXammac-mycmasao,
MyXammac-kacwvlod, myxammac-mapcusi, O0OOCHOBAaHO, YTO mapKkuboOamovl B
y30€KCKOM TO023UM apy], BTOpOM TOJIOBUHBI XX BEKa CO3/IaBAIUCh HE C
TPaIUIIMOHHBIM JIETHYECKUM, @ C TIOOOBHBIM COJIEPIKAHUEM.

BHenpenue pe3yJbTaToB ucciaenoBanusi. Ha ocHOBe HayuHBIX pPe3yabTaTOB,
MOJIYYCHHBIX B paMKaX HCCJICAOBAHMS TEMBI MECTa METPUKH apyJl B pPa3BUTHU
MOATUYECKONU (DOPMBI M COJIEpKaHU B y30€KCKOW TMOA3UM BTOPOH TMOJOBUHBI XX
BeKa.

HayuyHo-TeopeTudeckne B3TIsSAbl OTHOCHTEIHHO MECTa METPHKH apyl B
Pa3BUTHHM TMOATUYECKON (OPMBI M COACp)KaHW B Y30EKCKOM IOA3UU BTOPOU
noyioBUuHbBI XX BEKa M TEOpUU apyAa ObUTM CHUCTEMHO HCCIIEIOBAHBI B pamMKax
npoekta Noe O®D-08-027 Ha TeMmy «3Haue€HUE PYKOIMCHBIX MCTOYHHUKOB B
nporaraH/ie HallMOHAILHOW AYXOBHOCTH M JIUTepaTypHoro Haciaemus» (2007-2011
IT.). B pe3ynbTaTe Ha OCHOBE TaKMX KJIACCHYECKUX MCTOYHUKOB, Kak «DyHYH yiI-
Oamaray, «Me3an ym-aB3aH» u «Pucamam apym»  yCOBEpIIIEHCTBOBAaHBI
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HaIlMOHAJbHBIE apynoBequeckue Teopud. OHM HCHONIB30BaHbI B 0OOCHOBAHUU
CBEJICHUN CBSI3aHHBIX C TEM, UYTO TO3THl PACCMAaTPUBAEMON DSIOXH MIpH
UCIIO0JIb30BAaHUU CUCTEMBI apyl Hapsiay ¢ UCTIbITaHUEM BiusiHuA JlroTrdu, Anumepa
HaBou, Hamupsl, Mykumu, oOpamiauiich K HETPaAUIIMOHHBIM (opmaM, He
BCTPCUANOIINXCS Y HUX. paoddcazu Mycadoacu Canum, Xa3aoducu MyCaMMaHu
awmapu mycaboae, mymaoapuxu mycammanu mysan (crpaska Ne 89-03-2686 ot 4
HOs10pst 2019 roma MuHUCTEpPCTBA BBICIIETO U CPEAHECTICIIMAIBPHOTO 00pa3oBaHus
PecnyOonmuku Y30ekucran). B pesynsrare packpbita 0codast poib CTUXOTBOPEHHN
U Trazeneil B JuBaHaX y30€KCKHX MOATOB BTOPOW MOJOBUHBI XX BEKa B HCTOPUU
y30€KCKOH JINTEPaTypHI,

CBEJCHMSA, CBSI3aHHBIE C KiaccupuUKalnuend >KaHpPOB pydau W TYIOK 110
KAHPOBBIM M METPUYECKHM CBOMICTBaM C pas3feliecHueM Ha TpH TPYIIBI; C
METPUYECKUMHU OCOOEHHOCTSIMU OEHTOBBIX CTUXOTBOPHBIX (DOPM, TEOPETUUECKUMU
B3TJISI]TaMA  OTHOCUTEIBHO TapMOHHM METPUKUA U COJEPKaHHs B MyCTaszajlax H
KacChl/1ax; U3YYEHUEM HM3MEPUTENBHBIX BO3MOMXHOCTEH CTPO(QHBIX CTUXOTBOPEHUIN
Ha OEMTOBOIl OCHOBE M METPUUECKHX OCOOCHHOCTEH MYyCaMMAaToB, a TaKXe C
BBISIBICHHEM TI€PBBIX MyXaMMac-MyCTa3ajJoB, MyxaMMac-Kachlll, MyXaMmac-
Mmapcus B TBopuectBe Uyctu, Cabupa AOysuibl, HCIIONb30BaHbl B MPAKTUYECKOM
npoekte Ne A-1-98 na Temy «MccnenoBaHue mMecta UM 3HAYEHHUS JUTEPaTypPHO-
nearoruyeckux B3msiioB Anumiepa HaBou B ¢opMupoBaHue AyXOBHOCTH Y
momnon&xkm» (crpaBka Ne 89-03-2686 ot 4 Hos0ps 2019 roga MuHuctepcTsa
BBICIIIETO W CpeAHECIenuaibHoro oOpa3oBaHus PecrnyOnmukm Y30ekucraH). Ha
OCHOBE TIOJyYEHHBIX HAYYHBIX PE3YyJbTaTOB OBLIO JOKAa3aHO, YTO CTHXOTBOPECHHUS
U Ta3eld B METPUKE apyJ] B JAMBaHAX y30€KCKUX MOATOB BTOPOW MOJOBUHBI XX
BEKa COOTBETCTBYIOT B3IIsgaM Ha apyl Amumepa HaBom u  saBmsroTcs
HEOTHEMJIEMOH YaCThI0 HAITMOHALHO-TyXOBHOTO U JINTEPATYPHOTO HACIICTHSI.

Crpykrypa u 00bém auccepranuu. CoaepkaHue JUCCEpTAlMU COCTOUT U3
BBEJICHMS, TpEX TJIaB, BBIBOJOB, CIHCKAa WCIOJIb30BAHHON JIMTEPATyphl U
npwioxeHuit. O6muit 06beM nuccepTauu — 157 ctpaHwuil.
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3bJIOH KWJINHT'AH UILIJIAP PYUXATH
CIIUCOK ONNYBJIUKOBAHHBIX PABOT
LIST OF PUBLISHED WORKS
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1. PaxmonoBa III. Opkun BoxumoB apy3u // Tunm Ba amabuér TabauMu. —
Tomkent, 2010. — Ne 8. — b. 30-35 (10.00.00. Ne 9).

2. PaxmomnoBa 111, Xo3upru ¥30ek mebpusaTHAa Xa3ax Gaxpu / Y36ek Tumm
Ba anabuétu. — Tomkent, 2011. — Ne 5. — b. 70-72 (10.00.00. Ne14).
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10. PaxmonoBa I1I. Dpkun Boxumor wkoauaa $haon KyIaHWIrad Basumap /
V36eKHCTOHHIHT WHHOBAIIMOH Tapakkuétn — énutap Huroxuaa (PecmyOnmka ém
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matepuaiapu). — Tomkent, 2010. — b. 231-233.
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13. Paxmonosa III. XX acp Il spmu mebpustuga paman Oaxpu / Auiiep
HaBouit mxoguuu Vyprauuiiga wiMuid MakTtaOnapuuur ypuu (Mnmuii-Hazapwuii
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