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KIRISH (falsafa doktori (PhD) dissertatsiyasi annotatsiyasi)

Dissertatsiya mavzusining dolzarbligi va zarurati. Jahon badiiy tafakkuri
taraqqiyotiga ta’sir o‘tkazgan asarlarning yozilish tarixi, bunga turtki bergan
omillar, ularning tuzilishi, manbalari, tarqalish geografiyasi, ta’sir doirasi yuzasidan
zamonaviy ilmiy garash va usullarga asoslangan matnshunoslik va manbashunoslik
tadgigotlarini amalga oshirish alohida ahamiyat kasb etadi. Zero, “...matnshunos-
lik, adabiy manbashunoslik, tilshunoslik, falsafa, madaniyat tarixi sohalarida milliy
madaniy merosimizni hali o‘rganilmagan ko‘pgina gatlamlarini ochib berishga
yo‘naltirilgan ilmiy tadqiqotlarga alohida e’tibor gilish™* lozim. Bunday tadgigotlar
mazkur turdagi asarlarga xos jihatlar bo‘yicha ilmiy-nazariy xulosalarga asos bo‘lib
xizmat qiladi. Shuningdek, ma’lum bir muallif asarlarining yozilish sababi,
tuzilishi, janr xususiyati kabi jihatlarini ilmiy asosda ko‘rsatib berish ham muhim
sanaladi.

Dunyo manbashunoslik va matnshunosligi fanida umuminsoniy g‘oyalarni
tarannum etgan mualliflar asarlarining tadrijiy takomili, qo‘lyozma nusxalari,
ulardagi matniy farqlarning yuzaga kelish sabab va oqibatlarini o‘rganib, ilmiy-
tangidiy matnlarini tuzish bilan bog‘liq tadqiqotlar amalga oshirib kelinmoqda.
Shuningdek, ijodkor merosining bosh maqsadi, ma’lum bir asarining yozilish davri
faoliyatining gay pallasiga to‘g‘ri kelishi, hayotiy va ijodiy tajribalarning ulardagi
in’ikosini alohida va kompleks tadqiq etishga e’tibor qaratiladi. Bu kabi
yondashuvlar muallif dunyoqarashi, ijodiyotining o‘zagini tashkil etuvchi adabiy-
estetik idealini belgilash va asarlarining so‘nggi tahrirdan chiggan matnini tiklashda
dolzarbdir.

O‘zbekiston mustaqillikka erishgach, ajdodlarimiz merosini chuqur tadqiq
etish bo‘yicha ko‘plab tadqgiqotlar amalga oshirildi. So‘nggi yillarda matnshunoslik
sohasida insoniyat adabiy merosining ajralmas qismiga aylangan o‘zbek xalqi
yozma merosi ustida amalga oshirilgan tadgiqotlar nashri dunyo afkor ommasiga
mazkur manbalarning badily va ilmiy qimmatini ko‘rsatish barobarida, yosh
avlodni ajdodlar merosiga vorislik, barkamol shaxs sifatida tarbiyalashda muhim
ahamiyat kasb etadi. “Bizning havas qilsa arziydigan buyuk tariximiz bor, havas
qilsa arziydigan ulug* ajdodlarimiz bor...”?. Bu borada buyuk mutafakkir Alisher
Navoiy merosi tadqiqi va targ‘ibi bo‘yicha keng ko‘lamli ishlar amalga
oshirilganini alohida gayd qgilish lozim. Dunyo fondlarida shoir asarlarining fanga
ma’lum bo‘lmagan yangi qo‘lyozma nusxalari topilib, ilmiy iste’molga olib kirildi.
Bular sirasiga Navoiyning “Xamsat ul-mutahayyiriyn”ini ham kiritish mumkin.
Asarning turli yillarda ko‘chirilgan nusxalari va nashrlari ma’lum. “Xamsat ul-
mutahayyiriyn” yuzasidan bir gator ilmiy ishlar bajarilgan. Shunday bo‘lsa-da,
yaxlit tadgiqot doirasida asarning ilmiy ahamiyati va matniy tahliliga oid

! ¥36exucron Pecry6mmkacu Ilpesunentnauar 11K-2995-comm kapopu. “Kamumri é3ma MaHGaTapHH Cakall,
TaJKUK Ba TAPFUO KWIMII TH3UMHUHHM sSHAIa TAKOMULIAMITHPHIL Y0pa-Taqoupiapu Tyrpucuga’” // Xank cy3u. 25-maid,
2017 #.

2 Mupsuéer I[II.M. Anabu€r Ba caHbaT, MaJaHUATHH PHUBOXKIAHTHUPHUINT —  XAJIKAMHU3 MabHABUHA OJIAMUHHU
JOKCAIITHPHIIHMAT MYCTaxkaM moiiaesopuaup. IIpesuaent IILMup3uéeBHUHT Y36EKHCTOH MKOAKOP 3HEIMIAPH
BakuJIapu OunaH yupainysunara Mmaspysacu // Xank cy3u. 4-asrycrt, 2017 i.



monografik tadgigot amalga oshirilmagan. Ushbu dissertatsiya mazkur muammo
yechimiga bag‘ishlangan.

O‘zbekiston Respublikasi Prezidentining 2016-yil 13-maydagi PF-4797-son
“Alisher Navoiy nomidagi Toshkent davlat o‘zbek tili va adabiyoti universitetini
tashkil etish to‘g‘risida”gi farmoni, 2017-yil 24-maydagi PQ-2995-son “Qadimiy
yozma manbalarni saqlash, tadqiq va targ‘ib qilish tizimini yanada takomillashtirish
chora-tadbirlari  to‘g‘risida”, 2017-yil 17-fevraldagi PQ-2789-son “Fanlar
akademiyasi faoliyati, ilmiy-tadgigot ishlarini tashkil etish, boshgarish va
moliyalashtirishni yanada takomillashtirish chora-tadbirlari to‘g‘risida”, 2020-yil
19-oktabrdagi PQ-4865-son “Buyuk shoir va mutafakkir Alisher Navoiy
tavalludining 580 yilligini keng nishonlash to‘g‘risida”gi qgarorlari, “Adabiyot va
san’at, madaniyatni rivojlantirish — xalgimiz ma’naviy olamini yuksaltirishning
mustahkam poydevori” mavzusidagi ma’ruzasida hamda mazkur faoliyatga tegishli
boshqa me’yoriy-huquqgiy hujjatlarda belgilangan vazifalarni amalga oshirishda
ushbu dissertatsiya tadgiqoti muayyan darajada xizmat qgiladi.

Tadgiqgotning respublika fan va texnologiyalari rivojlanishi ustuvor
yo‘nalishlariga mosligi. Dissertatsiya respublika fan va texnologiyalar
rivojlanishining I. “Axborotlashgan jamiyat va demokratik davlatni ijtimoiy,
huquqiy, iqtisodiy, madaniy, ma’naviy-ma’rifiy rivojlantirish, innovatsion
iqtisodiyotni rivojlantirish” ustuvor yo‘nalishiga muvofiq ravishda bajarilgan.

Mavzuning o‘rganilganlik darajasi. “Xamsat ul-mutahayyiriyn” Jomiy va
Navoiy shaxsiyati hamda ilmiy merosini o‘rganishda muhim manba bo‘lgani bois,
asar tadqiqi va nashri bo‘yicha respublikamiz va xorijiy olimlar tomonidan bir
gator ishlar amalga oshirilgan. Jumladan, Y.E.Bertels, S.Ayniy, A.Mirzoyev,
A.Maniyozov, A.Afsahzod, S.Vohidov, Muhammad Naxjivoniy, Abdulloh Ro‘yin,
V.Zohidov, V.Abdullayev, P.Shamsiyev, H.Sulaymon, A.O‘runboev, A.Qayumov,
Sh.Shomuhamedov, E.Shodiyev, B.Valixo‘jayev, S.G‘aniyeva, H.Homidiy,
R.Vohidov, S.Rafiddinov, F.Olimov va boshgalarning asar yuzasidan olib borgan
tadgiqgot va bildirgan xulosalari hamda asarning o‘zbek, rus va fors tillaridagi
nashrlari ahamiyatli®.

® Beprensc E.D. Hapow u Jkamu. — M., 1965; Aiianii C. Ammmep Hasowit. — JlymanGe: 1948; Mupsoes A.
Abnypaxmonn Yomit Ba Anumepu Hapoit. — lymanbe: 1968; Xamcaryn-myraxaitiiuput. A. MaHHE30B TapKUMACH.
— Oyman6e: 1961, 1989; Adcax3on A. Py3rop Ba ocopu Adaypaxmonu Yomii. — ymanbe: Jorum, 1980; Baxumos
C. “Xamcat-yn-myraxainpua” HaBow u ero posip B M3y4CHHH JIMTEPATYPHBIX CBA3EH TaKHUKCKOTO M y30EKCKOTO
HapomoB B XV Beke. ABTopedepar mucc. kaua. ¢puaon. Hayk. — ymanbe: 1966; Amir Alisher Navoiy. Xamsat ul-
mutahayyiriyn. (Fors tiliga Muhammad Naxjivoniy tarj.). — Tabriz: 1320 h.y.; Amir Nizomuddin Alisher Navoiy.
Xamsat ul-mutahayyiriyn. (Abdulloh Ro‘yin nashri). 1388 h.y.; 3oxunos B. HaBouiiHunr nynéxaparn. Ouioi. daH.
noKT. nucc. — Tomkent: 1948; A0aymnaes B. HaBoumitnuar Camapkanmnaru ¢aonusrtura goup. Ouion. dan. HOM.
mucc. — Tomkent: 1948; A6xypaxmon Kowmwuii Ba Annmep HaBowmii. TytuioBun Ba Hampra Taiiépnosun: llamcues
I1. — Tomkent: ®an, 1966; Xomuit Ba Haomit. Hampra raii€pnosun: Illamcuen I1. — Tomxkent: Fapyp Fymom
HOMHJIArM a1a0uéT Ba cambar HampuéTu, 1989; Ammmep Hapowmii. Acapnap. Y Geur ToMIHK. YH TYPTHHUH TOM.
Hampra Taiiépnosun: lllamcues 1. — Tomxkent: F.Fynom Homunaru 6aauuit anadbuér Hampuéry, 1967; YpyHOaes A.
IMucema-aBTorpadsr AGmappaxmana JIxamu u3 “Anpboma HaBou”. — Tomkent: ®dan, 1982; KatomoB A. Hasm Ba
tadakkyp Kyému. — Tomkent: ®an, 1992; Yma myan. Jluikymo Takpopiap Ba pyxad3o amrsopiap. — TONIKEHT:
Mumtoz so‘z, 2011; Anumep Hagowu. Ilstepuua nsymiennii. IlepeBoa Ha pycckuii s3pik: A. Katomosa, /. AsuMoBa

(aBpona). — Tamxkent: M3a-Bo HamumonampHoit OumbOnmmorekm Y30ekucrana um. Amumepa Hasow, 2015;
Hlomyxamenos II. A6xypaxmon JKommit. — Toukent: ®an, 1963; lUloaues 3. Anumep Hapowii Ba dopc-Toxuk
amqubnapu. — TomkeHT: YkutryBuw, 1989; BammxyxaeB b. Y30exk amaOMETITYHOCIUTH Tapuxu. — TOIIKEHT:

V36exucton, 1993; Fanumea C. Mapnoso AGmypaxmon JKommuii. — Tomkent: TONIKEHT [aBIAT IMAPKIIYHOCIHK
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“Xamsat ul-mutahayyiriyn” asari g‘arb olimlarining ham diqqat markazidan
yiroqda bo‘lmagan. Fransuz sharqshunosi Fransua-Alfons Belin (1817-1877)
tarkibiga “Xamsat ul-mutahayyiriyn” kirgan 1649-yil (hijriy 1059)da Mashhadda
ko‘chirilgan Navoiy “Kulliyot™i haqida ma’lumot berib, uning 1526-yil (hijriy 930-
933) Hirotda ko‘chirilgan va Parijdagi Milliy kutubxonada saqlanayotgan nusxadek
mukammal bo‘lmaganini yozadi. Shuningdek, Silvestr de Sasi (1758-1838), Et’enn
Mark Katrmer (1782-1857), Sharl Shefer (1820-1898), Barb’e de Meynar (1827-
1908) kabi fransuz shargshunoslarining Sharq xalglari tarixi, madaniyati,
adabiyotiga bag‘ishlangan ilmiy tadqiqotlariga tayanib, adib ijodini o‘rganish va
tadqiq gilishga kirishgan®. 1861-yil “Osiyo jurnali”ning fevral-mart va aprel-may
sanalarida Belinning ‘“Notice biographique et litteraires sur Mir Ali-Cher-Nevai”
(“Mir Alisher Navoiyning hayoti va ijodidan lavhalar”) nomli birinchi tadqiqoti
bosilib chiqgan. Mazkur tadqiqot ikki gismdan iborat bo‘lib, birinchi gismida
Navoiyning hayoti va ijodiy faoliyati hagida atroflicha fikr yuritilgan. Ikkinchi
qismida esa, Navoiy “Kulliyot”idagi “Majolis un-nafois” va “Xamsat ul-
mutahayyiriyn” asarlaridan parchalar keltirib, ularni fransuz tiliga tarjima gilgan va
izohlar yozgan®.

Shuningdek, asar Adanadagi Chukurova universiteti professori, doktor
Ayshexan Deniz Abik tomonidan ham o‘rganilgan va nashr qilingan®. Asarni
asosan tilshunoslik jihatidan o‘rgangan turk olimasi o‘z nashrida uni uchta
qo‘lyozma manba asosida qiyosan tadqiq qilganini qayd etgan. Mazkur nashr
o‘ziga xos ahamiyat kasb etsa-da, manbalar giyosida ahamiyatga molik kamchi-
liklarni ko‘rish mumkin.

Ko‘rinib turibdiki, Navoiyning ‘“Xamsat ul-mutahayyiriyn” asari matniy-
tanqidiy tadqiqot manbai sifatida maxsus o‘rganilmagan. Shu bois ushbu asarni
maxsus matniy-tanqidiy tadqiq etish, eng avvalo, “Xamsat ul-mutahayyiriyn”
asarining nashri borasidagi muammolarga oydinlik kiritish uchun zarur bo‘lsa,
ikkinchidan, bu asarning ma’naviy hayotimizda tutgan o‘rni va uning mumtoz
adabiyotning yorgin namunasi sifatidagi tarixiy ahamiyatini belgilash uchun
muhimdir.

Dissertatsiya tadqiqotining oliy ta’lim muassasasi ilmiy-tadgigot ishlari
rejalari bilan bog‘ligligi. Dissertatsiya Alisher Navoiy nomidagi Toshkent davlat
o‘zbek tili va adabiyoti universiteti ilmiy-tadqiqot rejasiga muvofiq “Adabiy

nHctuTyTH, 2014; Fanmesa C. Ammmep Haowmii. Xamcar ymn-myrtaxaniiupuH. — TomkeHnT: TomkeHT naBmat
mapKiryHocauk nHeTuTyTH, 2004; Xomuamii X. HaBowit Ba YKomuii / HaBowmiira apmyroH. — TomrkenT: ®@an, 1968;
Boxunos P. HapouitHunr uxku gypaoHacu. — Tomkent: ®an, 1992; Amumep Hasomit. Mykxamman acapnap
Tymiamu. Y Gemmmun ToM. Hampra Taiiépnosun: Fauumena C. — Tomkent: ®an, 1999; Amummep Hapowmii. Tyna
acapnap TYIIamu. YH ToMiuk. 5-rom. Hampra raitépnopumnap: Cynaiivon X., Faruesa C., Padummmnos C. —
Tomkent: F.Fynom nomunarn HMNY, 2011; Caii¢pymnox C. Currau 3apypust. — Tomxkent: @an, 2008; Omimos .
Ammmep HaBouitHuar “Xamcar yn-myraxaiiiupun” acapu Oagumsata. @unon. ¢an. 6. ¢an. pokr. (PhD) muce. —
Tomkent: 2018.

* Qarang: XomnbexoB M. Xaspar Hapouii mepocn ®panmmsiga / “Amumep Hapomil WKOXHIA —MEPOCHHHHT
yMyMOamapuaT MabHaBHH-MabpuPUil TapakKKUETUIATH VPHH XaIKapo WIMHUH aHKyMaH Matepuaiuiapu. Tyrmam.
— Hagowuit: 11.02.2017. — b. 51-52.

> Notice biographique et litteraires sur Mir Ali-Cher-Nevai, par M.Belin//Journal asiatique, 1861, arpil-mai. — P.
281-357.

® Dr. Aysehan Deniz Abik. Ali Sir Nevayi. Hamsetiil-miitehayyirin // Metin-Ceviri-A¢iklamalar-Dizin. — Ankara:
2006.



manbashunoslik va matnshunoslikning dolzarb masalalari” mavzusi doirasida
bajarilgan.

Tadgiqotning magsadi “Xamsat ul-mutahayyiriyn”ning birlamchi nodir
qo‘lyozma manbalarini aniqlash, ilmiy tavsifini tuzish, ularni matnshunoslikning
tadqig usullari asosida qiyosiy-matniy tadqiq qilish, asarning kompozitsion
qurumini ko‘rsatish, shuningdek, birlamchi qo‘lyozma manbalar asosida muallif
qalamiga yaqin bo‘lgan ilmiy-tangidiy matnini tuzishdan iborat.

Tadgigotning vazifalari:

“Xamsat ul-mutahayyiriyn”’ning kompozitsion xususiyati orqali asar Navoiy
ijodida memuar janrning yuksak namunasi sifatidagi ahamiyatini ochib berish;

“Xamsat ul-mutahayyiriyn’ning Abdurahmon Jomiy hayot yo‘li va ijodiy
merosiga bag‘ishlangan memuar bio-bibliografik manba ekanini ko‘rsatish;

“Xamsat ul-mutahayyiriyn’ning ilmiy-monografik tavsifini amalga oshirish;

Abdurahmon Jomiy shaxsiyatini yoritishda asar so‘nggidagi marsiyaning o‘rni
va uning ahamiyatini ochib berish;

“Xamsat ul-mutahayyiriyn” nashrlarini o‘rganish, ulardagi yutuq va
kamchiliklarni aniglash hamda nashrlar asosida asar matni tabdilidagi mavjud
muammolarni matnshunoslik nugtai nazaridan tahlil gilish;

“Xamsat ul-mutahayyiriyn’ning dunyo fondlaridagi birlamchi nodir
qo‘lyozma nusxalarini aniqlash;

“Xamsat ul-mutahayyiriyn” ilmiy-tangidiy matnini tuzish prinsiplarini ishlab
chiqgish va ilmiy-tanqidiy matnini tuzish.

Tadgiqotning obyektini Alisher Navoiy “Xamsat ul-mutahayyiriyn” asari
kirgan Istanbul To‘pqopi saroyi muzeyining Revan kutubxonasidagi 808-tartib
ragamli, Fransiya Milliy Kutubxonasidagi Suppl. Turc. 317-tartib ragamli, Istanbul
Sulaymoniya kutubxonasi, Fotih fondidagi 4056-tartib ragamli, Sankt-Peterburg
Saltikov-Shchedrin nomidagi Davlat Xalq kutubxonasi (hozirda Rossiya Davlat
kutubxonasi) fondidagi Dorn, 558-tartib ragamli, O‘zR FA Alisher Navoiy
nomidagi Davlat adabiyot muzeyi qo‘lyozmalar fondidagi 9-tartib ragamli, O‘zR
FA Abu Rayhon Beruniy nomidagi Sharqshunoslik instituti qo‘lyozmalar
xazinasidagi 2242-tartib ragamli qo‘lyozma manbalar, shuningdek, 15 jildlik
“Asarlar’ning 14-jildi, 20 jildlik “Mukammal asarlar to‘plami”ning 15-jildi, 10
jildlik “To‘la asarlar to‘plami”ning 5-jildi hamda alohida nashrlar tashkil etadi.

Tadgigotning predmetini “Xamsat ul-mutahayyiriyn” asarining birlamchi
qo‘lyozma manbalar asosidagi qiyosiy-matniy tadqigi va joriy nashrlardagi
nugsonlarni ko‘rsatish tashkil etadi.

Tadgqiqot usullari: Tadgiqot mavzusini yoritishda giyosiy-matniy, tavsiflash,
induktiv, analitik tahlil usullaridan foydalanildi.

Tadgigotning ilmiy yangiligi quyidagilardan iborat:

“Xamsat ul-mutahayyiriyn”ning monografik tavsifi amalga oshirilgan,
asarning janr xususiyati, uning yozilishiga turtki bo‘lgan omillar aniglanib, asar
Abdurahmon Jomiy hayot yo‘li va ilmiy merosini yoritishga bag‘ishlangan muhim
memuar bio-bibliografik manba ekani dalillangan;

“Xamsat ul-mutahayyiriyn” avvalidagi “Debocha” hamda asar so‘nggidan
o‘rin olgan “Marsiya” ilk bor tadqiqot doirasiga tortilgan, asarning yurtimiz va
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xorijiy (jami 7 ta) joriy nashrlaridagi mavjud matniy tafovutlari aniglanib, ilmiy
jihatdan asoslangan;

“Xamsat ul-mutahayyiriyn” asari qo‘lyozmalari ilk bor qgiyosiy-matniy tekshi-
rilib, asar qo‘lyozmalarining mamlakatimiz va xorijiy fondlarda saqlanayotgan jami
22 ta nusxasi aniglangan, To‘pqopi (Revan), Parij, Sulaymoniya (Fotih), Sankt-
Peterburg, London, Toshkent nusxalari asosida 11 ta qo‘lyozma nusxa to‘liq tavsif-
langan, asarning ilmiy-tangidiy matnini tuzishga jalb qilingan 6 ta birlamchi
qo‘lyozma manbalar o‘rtasida matniy tafovutlar mavjudligi aniglangan hamda mazkur
tafovutlarning yuzaga kelishi xattotlar saviyasi bilan bog‘ligligi asoslangan;

Asarning matniy giyosi 6 ta birlamchi manbalar asosida amalga oshirilib,
iIlmiy-tanqgidiy matnini tuzish prinsiplari ishlab chigilgan hamda ilmiy-tanqidiy
matni tuzilgan, To‘pqopi va Parij nusxalaridagi ayni matniy o‘xshashliklar asosida
Parij nusxasi uchun To‘pqopi nusxasi asos bo‘lgani isbotlangan.

Tadgiqotning amaliy natijasi quyidagilardan iborat:

“Xamsat ul-mutahayyiriyn”ning o‘zbek mumtoz adabiyotida bio-bibliografik
memuar asar namunasi ekani asarning kompozitsion qurumida qo‘yilgan maqgsad
va vazifalar asosida isbotlangan;

“Xamsat ul-mutahayyiriyn’ning Abdurahmon Jomiy hayoti va ijodi,
shuningdek, ilmiy biografiyasiga oid ma’lumotlarni mukammallashtirishdagi
ahamiyati ko‘rsatilgan;

“Xamsat ul-mutahayyiriyn”ning nomlanishi bilan bog‘liq bo‘lgan turli
garashlarga ilmiy tahlillar asosida raddiya berilgan;

“Xamsat ul-mutahayyiriyn”ning birlamchi qo‘lyozma manbalari hamda
nashrlari qiyosi asosida qo‘lyozma nusxalar matni o‘rtasida tafovutlar borligi,
amalga oshirilgan nashrlar mukammal emasligi aniglangan;

“Xamsat ul-mutahayyiriyn”’ning nodir qo‘lyozma nusxalari asosida asarning
ilmiy-tangidiy matnini tuzish prinsiplari ishlab chiqgilib, ilmiy-tangidiy matni
tuzilgan.

Tadgigot natijalarining ishonchliligi tadqgiqot predmetiga asos bo‘lgan
go‘lyozma nusxalar kabi birlamchi manbalarga tayanilgani, nazariy fikr va xulo-
salar amaliyotga joriy etilgani, olingan natijalarning vakolatli tashkilotlar
tomonidan tasdiglangani bilan belgilanadi.

Tadgigot natijalarining ilmiy va amaliy ahamiyati: Tadgiqot natijalarining
ilmiy ahamiyati “Xamsat ul-mutahayyiriyn” turidagi asarlarning qiyosiy-tipologik
tadgigi hamda Navoiy asarlarining ilmiy-tangidiy matnlarini tayyorlashda ilmiy-
nazariy manba bo‘la olishi bilan belgilanadi.

Tadgigot natijalarining amaliy ahamiyati kelgusida Navoiy asarlari
matnshunosligiga oid tadgigotlar, “Xamsat ul-mutahayyiriyn”ning akademik va
ommabop nashrlarini amalga oshirish, asarga oid maxsus kurs va seminarlar tashkil
qilishda hamda oliy ta’lim muassasalari uchun manbashunoslik va matnshunoslik
bo‘yicha qo‘llanmalar, o‘quv adabiyotlarini tayyorlashda manba bo‘lib xizmat
qgilishi bilan izohlanadi.

Tadgiqot natijalarining joriy qilinishi. “Xamsat ul-mutahayyiriyn”
asarining qo‘lyozma nusxalari, nashrlari, ulardagi tafovutlar va matniy
xususiyatlarini tadqiq etish bo‘yicha olingan ilmiy natijalar asosida:



O‘zbek adabiyoti tarixida Alisher Navoiy nasriy asarlarining o‘rni, ‘“Xamsat
ul-mutahayyiriyn” asarining g‘oyaviy xususiyatlari, Jomiy va Navoiy ijodida
adabiy ta’sir masalalari kabi ilmiy xulosalardan Alisher Navoiy nomidagi Toshkent
davlat o‘zbek tili va adabiyoti universitetida 2017—2020-yillarda bajarilgan OT-F1-
030 raqamli “O‘zbek adabiyoti tarixi” ko‘p jildli monografiyani (7 jild) chop etish”
mavzusidagi fundamental loyihasida foydalanilgan (Alisher Navoiy nomidagi
Toshkent davlat o‘zbek tili va adabiyoti universitetining 2022-yil 4-noyabrdagi
04/1-3046-son ma’lumotnomasi). Natijada, “Xamsat ul-mutahayyiriyn’ning janr
xususiyati, Abdurahmon Jomiy shaxsiyati, ilmiy-ijodiy merosi manbalari, ularning
mavzusi ko‘lamini hamda Alisher Navoiy va Abdurahmon Jomiy o‘rtalaridagi
munosabatlarning yuksak namunasini yoritishga oid ma’lumotlarni mukammal-
lashtirishga xizmat gilgan;

marsiya tarixi, uning sharq adabiyotidagi o‘rni, janr xususiyati, shuningdek,
navoiyshunoslik tarixidagi yutug va muammolar hamda ularning yechimiga oid
fikr-mulohazalar hagidagi ilmiy-nazariy xulosalardan Alisher Navoiy nomidagi
Toshkent davlat o‘zbek tili va adabiyoti universitetida 2018-2020-yillarda
bajarilgan PZ-20170926459 ragamli “Navoiyshunoslik tarixi (XX-XXI asrlar)”
mavzusidagi amaliy loyihada foydalanilgan (Alisher Navoiy nomidagi Toshkent
davlat o‘zbek tili va adabiyoti universitetining 2022-yil 4-noyabrdagi 04/1-3045-
son ma’lumotnomasi). Natijada, Navoiy merosining matniy tadqiqi, asarlarining
mahalliy va xorijiy nashrlari, ulardagi yutuq va muammolar, ularning kelib chigish
sabablarini aniglash hamda muammo yechimiga oid mulohazalar navoiy-
shunoslikning buguni va kelajakdagi istigbolini belgilashda muhim manba
vazifasini o‘tagan.

Tadqgigot natijalarining aprobatsiyasi. Tadgigot natijalari 8 ta xalgaro, 11 ta
respublika ilmiy-nazariy anjumanlarda muhokamadan o‘tkazilgan.

Tadqiqot natijalarining e’lon qilinganligi. Dissertatsiya mavzusi bo‘yicha
jami 28 ta ilmiy ish, jumladan, 2 ta ilmiy risola, O‘zbekiston Respublikasi Oliy
attestatsiya komissiyasining doktorlik dissertatsiyalari asosiy ilmiy natijalarini chop
etish tavsiya etilgan ilmiy jurnallarda 6 ta magola (4 ta respublika, 2 ta xalgaro)
nashr etilgan.

Dissertatsiyaning tuzilishi va hajmi. Dissertatsiya kirish, uch bob, xulosa,
foydalanilgan adabiyotlar ro‘yxati va ilovalardan tashkil topgan, umumiy hajmi 161
sahifadan iborat.

DISSERTATSIYANING ASOSIY MAZMUNI

Kirish gismida mavzuning dolzarbligi va zarurati asoslangan, tadgigotning
maqsadi, vazifalari, obyekti, predmeti va metodlari belgilangan, dissertatsiyaning
O‘zbekiston Respublikasi fan va texnologiyalarni rivojlantirishning ustuvor
yo‘nalishlariga muvofigligi aniglangan; tadqiqotning ilmiy Yyangiligi va amaliy
natijalari bayon etilgan, tadgigot natijalarining ishonchliligi, ularning nazariy va
amaliy ahamiyati dalillangan. Tadgigot natijalarining amaliyotga joriy qilinishi,
ishning aprobatsiyasi, natijalari, ¢’lon qilingan ishlar va dissertatsiyaning tuzilishi,
hajmi bo‘yicha ma’lumotlar keltirilgan.
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Dissertatsiyaning “Asar syujeti va kompozitsiyasi” deb nomlangan birinchi
bobning birinchi fasli “Xamsat ul-mutahayyiriyn’”’ning monografik tavsifi’ga
bag‘ishlangan.

Alisher Navoiy “Xamsat ul-mutahayyiriyn” asarini 1494-yilda yozgan. Asar
nomidagi besh sonini anglatuvchi “4wes — xamsa(t)” so‘zi asar tarkibiga, uning
qurumiga ishora qgiladi. Ya’ni, asar “Mugaddima”, uch maqolat va “Xotima” — besh
gismdan tashkil topgan. Demak, “xamsa(t)” ragamidan murod shular.
“Mutahayyiriyn” — “hayratlanuvchilar”, “hayratda qoluvchilar”, “ajablanuvchilar”
kabi ma’nolarni anglatadi. Ikki talqinni birlashtirsak, “hayratlanuvchilar beshligi”
qabilidagi birikma hosil bo‘ladi.

Ba’zi tadqiqotlarda asar nomi turlicha talgin gilinadi. Xususan, asarga nom
berish “Xamsayi mutahayyira” voqeasi bilan bog‘ligligi aytiladi’. Mazkur vogea
Zaynuddin Vosifiyning “Badoe’ ul-vaqoe’” asarida keltirilgan®. Biroq asar nomi
Zaynuddin Vosifiyning asarida keltirilgan besh shaxs hikoyasi nomi bilan
alogador bo‘lsa, nima uchun Navoiy o°‘z asarini bevosita asar bag‘ishlangan
shaxs, ya’ni ularning eng peshqadami bo‘lgan Jomiyga urg‘u beruvchi nom bilan
atamadi?-degan haqli savol tug‘iladi. Agar Vosifiy hikoyasiga oid taxmin
inobatga olinsa, asar nomidagi ikkinchi lafz sulosiy mazidning 5-bobidagi J&
vaznidagidek noidl 4wsd “Xamsat ul-mutahayyiriyn” emas, balki sulosiy
mazidning 2-bobidagi J** vaznida qo‘llanilib (ppsall (wd “Xomis ul-
muhayyiriyn” (“Hayratlantiruvchilarning beshinchisi) bo‘lishi kerak edi.

Shuningdek, tadqiqotlarda “G*‘iyos ul-lug‘ot”dagi ma’lumotga suyangan holda
“Xamsayi mutahayyira” Oy va Quyoshdan tashqari, beshta — Utorud (Merkuriy),
Zuhra (Venera), Mirrix (Mars), Mushtariy (Yupiter) hamda Zuhal (Saturn)dan
iborat sayyoralar to‘plami bo‘lib, ular samodagi harakati tufayli “mutahayyira” deb
atalishi bilan bog‘langan®,

Shu o‘rinda Navoiy ushbu asarini “Holoti Abdurahmon Jomiy” deya nomla-
magan?-degan savol paydo bo‘ladi. Bu savolga ‘“Xamsat ul-mutahayyiriyn”ning
o‘zida aniq va lo‘nda javob berilgan'®. Navoiy asarni nomlashda o‘quvchilarni
tahayyurga, hayratga solishni magsad qilgan. Bu R.Vohidov ta’biri bilan aytganda
“Hazrat Alisher Navoiy asar nomini qo‘yishdayoq mahorat ko‘rsatgan, kitobxonni
taajjublantiradigan, uni junbushga keltiradigan, yuragiga cho‘g® tashlaydigan
sarlavha topgan™™.

Asardagi bosh magsad — muallifning Jomiy bilan o‘rtalaridagi munosabatlar
ko‘lamini real voqeliklar asosida aks ettirishdir. Shunga ko‘ra asar besh gism qilib
belgilangan. Birog, asar beshta asosiy gismdan tashgarida bayon gilingan hamdu
na’tdan boshlanadi. “Mugaddima”da muallif ustozining naslu nasab, bolalik,

" OnumoB @. Amnmep Hapowitnuar “Xawmcar yn-myraxaiiinpun” acapu Oamuunsata. @wron. dan. 6. dan. DOKT.
(PhD) mucc. — TomkenT: 2018. — B. 51-52; 3aitnynnua Bocudwuii. bagoer yn-Bakoes. — Tomkent: Fadyp Fymnom
HOMUJIAru afabuéT Ba canpat HampueéTu, 1979. — b. 184.

® 3aitnyaus Bocuduii. Bagoes yn-Bakoes. — Tomkent: Fadyp Fynom HoMuzars anaGuér Ba caHbaT HAIPUETH,
1979. - b. 184.

° Bu haqda garang: Omumoe ®. Amummep Hapomiiruar “Xamcar yia-Myraxaiiiinpus” acapu 6aguusti. ®uitoln. pam.
0. ¢an. mokrt. (PhD) mucc. — Tomkent: 2018. — b. 52-53.

19 Qarang: Xawmcar yn-myraxaititupuiin. Taunkuauit matH. — Tomkent: 2015. — B. 19.

u Boxunos P. Hapowitnuar ukku aypaonacu. — Tomrkent: ®an, 1992. — b. 14.
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o‘smir-yigitlik davri, zamonasining ulug‘lari bilan ko‘rishgani va ular xotirasida
goldirgan taassurotlar orqali Jomiy portretini o‘quvchi ko‘z oldida namoyon qiladi.

“Avvalgi maqolat” — 17 ta hikoyatdan iborat. Bu qism to‘lig‘icha Navoiy va
Jomiy o‘rtasidagi voqea va munosabatlarga bag‘ishlangan. Dissertatsiyada
hikoyatlarning mazmuni va tuzilishi xususida ma’lumot berilgan.

“Ikkinchi maqolat” — Navoiy va Jomiy o‘rtalaridagi o‘zaro yozishmalar, ruq’a
— xatlarga bag‘ishlangan gism bo‘lib, Jomiy va Navoiyning bir-birlaridan uzoqda
bo‘lgan vagqtlarida yozishgan maktublari hagida. Ushbu bobda almashilgan jami 33
ta xat (Jomiyniki 17 ta, Navoiyniki 16 ta) muhokama gilinadi.

“Uchinchi magqgolat” — Jomiyga mansub asar va risolalar hagida. Unda
Jomiyning diniy-tasavvufiy, ilmiy-badiiy asarlari, dostonu devonlari ro‘yxati
keltirilib, jami 37 asar'> nomma-nom zikr gilinadi®.

Abdurahmon Jomiy asarlari adadi ko‘plab tadqiqotlarda turlicha zikr qilin-
gan*. Jumladan, J.Xolmo‘minov> O‘zR FA Abu Rayhon Beruniy nomidagi
Shargshunoslik institutida 1331-inv.ragam ostida saqlanayotgan “Kulliyoti Jomiy”
(kitobat yili — 1502-1503, kitobat joyi — Hirot) asari hagida ma’lumot berib, unda
38 asar jamlanganini qayd giladi®®. Biroq bu yerda “Silsilat uz-zahab” uch
daftardan iborat holda alohida raqam bilan ko‘rsatilganiga e’tibor qilsak, demak 36
ta asar tilga olinganini ko‘rishimiz mumkin.

Abdulg‘afuri Loriy (vaf. 912/1507 y.)ning “Takmilai Nafahot ul-uns” kitobida
Jomiy asarlarining 47 tasi zikr gilingan*’. Po‘latjon Domulla Qayumovning “Tazkirat
ush-shu’aro”sida Jomiy asarlari soni 40 ta deb ko‘rsatgan'®. Po‘latjon Domulla qayd
gilgan beshta — “Tafsirga oid risola”, “Manogibi Xoja Abdulloh Ansoriy™™,
“Risolai savol va javobi Hindiston”, “Sharhi Kofiya”, “Sharhi “Miftoh ul-g‘ayb”
nomli asardan birinchi, uchinchi va beshinchi asarlar “Xamsat ul-mutahayyiriyn”da
tilga olinmagan. Biroq Navoiy ‘“Nasoyim ul-muhabbat”da Jomiy zikrida uning 50 ga
yaqgin tasnifi borligini aytsa-da, asarlaridan ba’zilarini tilga oladi va ular orasida
“Tafsir’ni zikr qilib o‘tadi’®. Navoiy Jomiyning muammo janriga bag‘ishlangan
asarlarini 4 ta desa, “Tazkirat ush-shu’aro”da 2 ta ekani qayd qilingan.

R.Vohidov: “Ilmiy adabiyotlarda Abdurahmon Jomiy asarlarining soni
turlicha talgin etiladi. Ayrim manbalar 39 ta desa, boshgalari yana boshga bir

2 Afsahzod A. “Xamsat ul-mutahayyiriyn”da ushbu sonni 39 ta deb keltirgan. Bu haqda garang: Magmoso
Abnypaxmonn Yomit — aanb Ba mytadakkupu HoMid. — Jlymanbe: Ann6, 2014. — B. 166.

B Fil.f.n. Sh.Nuriddinov “Xamsat ul-mutahayyiriyn”da Jomiy asarlari soni 38 ta ekanini aytadi. Bu haqda garang:
Haowuitnunar “Apb6absun’ acapuna XXomuii xakumaa. Makosa // MasnoHo A6aypaxmon YKomwuit taBamutyauauar 600
AWJTMTUra OaruIuIaHTaH KeHralTUpUITal WIMHK KeHramn Matepuamiapu. — Tomkent: 2014. — B. 70.

' Jomiyshunos olim A.Afsahzod ko*pchilik Jomiy o‘z taxallusidagi harflarning alifbo tartibidagi abjad yig‘indisiga
ko‘ra (ya’ni, jim = 3 + alif = 1 + mim = 40 + yo = 10) 54 ta asar yozgan, deb hisoblashadi deydi.

15 https://interkomitet.uz/bosh-sahifa-kir/bugun-mavlono-zhomij-tavalludiga-606-jil-t-ldi/?lang=0z

18 Kulliyot va uning hoshiyasidani asarlar soni jamlanganda 38 tani tashkil giladi.

" Abdulg‘afuri Loriy. Takmilai Nafahot ul-uns. Qo‘lyozma. Kutubxonai majlisi sho‘royi milliy. 1322-tartib ragamli
qo‘lyozma. 342-343-sahifa.

¥ ITynarxon Nomyma Kaiiromos. Taskupar ym-urysapo. 1-xmin. — Tomkent: 2006. — B. 98—100.

193 Xolmo*‘minov o‘zining “Jomiy va Yevropa” nomli magolasida mazkur risola Jomiyning tasavvuf tarixiga oid
asarlari sirasidan hisoblanishini, u 22 sahifani tashkil qilib, “Kulliyot”da uchramasligini, A.Afsahzod tuzgan fihristga
ham kiritilmaganini, fransiyalik olim Yan Richard ham uni Jomiy asarlari fihristida ko‘rsatib o‘tganini qayd etgan. —
B. 9. https://www.researchgate.

2 Alisher Navoiy. Kulliyot // Nasoyim ul-muhabbat. Sulaymoniya kutubxonasi, Fotih fondi, 4056-tartib ragamli
qo‘lyozma. 160a-varag.
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ragamni tavsiya giladi. Bu boradagi bahsu munozaralar asrlar osha davom etdi.
Taniqgli jomiyshunos, prof. A.Afsahzod uzoq vyillar davomidagi kuzatishlari
natijasida yakdil xulosaga keldi va asarlaridan birida ularning qat’iy ro‘yxatini
tagdim etdi. Shu olim tavsiya gilgan bibliografiyada Abdurahmon Jomiy asarlari
girq olti nomdan iboratdir. Ta’kidlash joiz, ro‘yxati sanalgan asarlarning aksariyati
maxsus risolalar bo‘lib, fanning turli tarmoqlariga tegishlidir”, - deb yozadi*.

Umar O‘kumush “Manbalarda Jomiyning forscha va arabcha qirq beshdan
ortiq asarlari bo‘lgani zikr qilinadi. Biroq ularning bir qismi bizgacha Yyetib
kelmagan”, degan xulosa bayon gilingan®. Umar O‘kumush magolasida,
shuningdek, “Xamsat ul-mutahayyiriyn”da zikr gilinmagan 8 ta asar Jomiyga nisbat
berilgan. Abdulg‘afuri Loriy “Tarjimai Nasr ul-laoliy” nomli asarni Jomiyga nisbat
beradi. Shuningdek, u “Lavomi’” va “Sharhi Mimiyyai Xamriyyai Foriziyya’ni
ikki asar sifatida ro‘yxatda keltirgan®. Ishda shu kabi tafovutlarning yuzaga kelish
sabablari aniq dalillar asosida ko‘rsatib berilgan.

Asar “Xotima”si tarkibiy jihatdan asar qurumining oxirgi beshinchi bobi
hisoblanadi. Unda Navoiyning ustozi Jomiy huzurida ta’lim olgan asarlari ro‘yxati,
Hazrat Jomiyning karomatlari, xastaligi, vafoti, dafn qilinish tafsilotlari keltirib
o‘tiladi. Ushbu faslda, shuningdek, asarning ifoda uslubi, bunday uslubni
qo‘llashdan muallifning maqgsadi kabi muhim jihatlar yuzasidan xulosalar
bildirilgan. Bular bilan birga nashrlarda yuzaga kelgan matniy tafovutlarning
mazmun o ‘zgarishiga sabab bo‘lgan tomonlari ko‘rsatib o‘tilgan.

Bobning ikkinchi fasli “Asar “Debocha’sining tahlili”’ga bag‘ishlanadi.
Navoiyning “Xamsat ul-mutahayyiriyn” asari maxsus debocha bilan ta’minlangan.
Asar talgini bilan bog‘liq ayrim tadqiqotlarda ushbu g@ismning o‘ziga xos
xususiyatlari maxsus o‘rganilgan emas. Ular mag‘ziga Navoiyning falsafiy,
siyosiy-ijtimoiy, axloqiy fikrlari singdirilgan bo‘lib, muallifning dunyoqarashini
o‘rganishda ilk va muhim manba bo‘lib xizmat qiladi. Bu gismni shartli ravishda
“So‘zboshi” deb nomladik. Hamdu na’tdan so‘ng Navoiy o‘zi haqida (ya’ni, asar
muallifi ekanini), asar bag‘ishlanib yozilayotgan shaxs (ya’ni, Jomiy) haqida, uning
yozilish sababi va unga nom berish hagida anig bayon giladi. Demak, bu gismni
“Sababi ta’lifi kitob” deb atasa ham bo‘ladi va bu fikrimizcha to‘g‘riroq.

Har bir asar, shuningdek, kotiblar tomonidan kitobat qilingan qo‘lyozma
manbalar Allohning muborak nomi bilan boshlangan. An’anaviy mugaddima
haqida shuni aytish joizki, ular 0‘z davrining taqozosi, uning tarixiy sharoiti, adabiy
hodisasi sifatida aks etgan bo‘lsa, keyinchalik bu odat gat’iy o‘rnashgan qoida
sifatida davrning adabiy an’anasiga aylandi. Muqaddimalarning asosiy mohiyatini
hamdu sanolar tashkil giladi. Ammo ular mag‘zida inson, Bani Odam deb ataluvchi
ulug‘ mavjudot bilan bog‘liq falsafiy mushohadalar ham yotadiki, ularni o‘rganish
mualliflar ijodidagi ilg‘or qarashlarni, ezgu maqsadlarni anglashga yordam beradi.

2! Boxunos P. Illapkuusr 6yiok amtomacn. — Toukent: @an, 1989. — B. 6. Yana garang: Adcaxsox A. Pysrop Ba
ocopu Adaypaxmonun Yoma. Yunau 2. — [ymanbe: Jouurr, 1980. — b. 112-121.

22 Omer Okumus. Islam Ansiklopedisi (TDV). Cild 7. — Istanbul: 1993. — S. 94-99.

% Abdulg‘afuri Loriy. Takmilai Nafahot ul-uns. Qo‘lyozma. Kutubxonai majlisi sho‘royi milliy. 1322-tartib ragamli
qo‘lyozma. 343-sahifa.
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Sharq adabiyoti an’analariga muvofiq har bir asar “Basmala”dan so‘ng
yaratuvchi buyuk Zot Alloh subhanahu va taolo hamda ikki olam sarvari
Payg‘ambarimiz Muhammad (s.a.v.)ning sha’nlariga aytilgan hamdu na’t bilan
boshlanadi. “Xamsat ul-mutahayyiriyn”’ning tadqiqotimizga jalb qilingan 5 ta
go‘lyozmasida “Basmala” yozilmagan. Tayanch manba hisoblangan To‘pqopi
saroyi Revan kutubxonasida saglanayotgan 808-ragamli qo‘lyozmada esa
“Basmala” unvon ichiga ko‘fiy xat turida yozilgan. Ushbu “Kulliyot”’dan o‘rin
olgan boshga asarlarda esa “Basmala” matn ichida nasta’liq xatida bitilganiga
guvoh bo‘ldik. Bundan ushbu “basmala” lafzi matnga qo‘shilmay kotib tomonidan
matndan tashqariga boshga xat turida kiritilgan,-degan xulosaga kelindi. Tayanch
manbadan boshqa beshta qo‘lyozmaning 3 tasi “Kulliyot” tarkibidan o‘rin olgan.
Bu “Kulliyot”lardagi barcha asarlar tayanch manba singari go‘zal unvonlar bilan
ziynatlangan. Ulardan o‘rin olgan har bir asar avvalida “Basmala” qayd qilingan.
“Xamsat ul-mutahayyiriyn” bundan mustasno. To‘rtinchi va beshinchi manba
bo‘lib xizmat qilgan Toshkent nusxalarida esa, hatto ulardan birida alohida bitta
asar, ya'ni “Xamsat ul-mutahayyiriyn’ning o‘zigina kitobat gilingan bo‘lsa-da,
ularda ham ushbu holat takrorlangan. Ishni “Bismilloh” bilan boshlash kerakligi
to‘g‘risida quyidagi hadis bor: )

568 gl (e I il sy 13 Y 5 (2 ol 8108 28 Ll (f aie A oy 5008 ol G
(sl 588 b sl

“Kishining e’tiborga molik har bir ishiki, Allohning nomi (va_unga hamd
aytish) bilan boshlanmasa, u ishning oxiri kesik, (natijasi yo ‘q)dir”. Hadisi sharifni
tahlil gilish natijasida shunday xulosaga keldikki, xabarda J& 2 & “e’tiborga
molik ishiki” degan lafz kelmoqgda. Navoiy o‘z oldida piru ustozining ulug® siymosi
turganini va yozilajak asar ushbu shaxs xotirasi oldida e’tiborga loyiq ish emas
deb hisoblab, asarni “Basmala’siz boshlagan bo‘lishi birinchi ehtimol. Ikkinchi
ehtimol, Navoiy hadisning boshqa lafzidagi xabarga suyanib ish tutgan. Xabarda
vorid bo‘lgan Allohga hamd aytish (ya’ni, hamd qismi) Navoiy tomonidan
mukammal aks ettirilgan.

Birinchi bobning uchinchi fasli “Marsiya janri tarixi va Navoiy marsiyasining
tahlili” deb nomlangan. Faslda oldin marsiyaning lug‘aviy ma’nosi va ilk tarixiga
toxtalingan. Inson zoti tomonidan aytilgan ilk she’r marsiya bo‘lgani, u ham Odam
alayhissalom tomonidan sodir bo‘lgani qayd qilinib, so‘ng uning Sharq
adabiyotidagi tarihi bayoniga o‘tilgan. Arab adabiyotida marsiyaning boshlanishi,
johiliyat davridagi janoza marosimlarida ayollar tomonidan aytilgan ohangli so‘zlar
bilan bog‘liq. Islom kelganidan so‘ng Payg‘ambarimiz (s.a.v.) ularni bundan
qaytarganlar®. Bular bilan birga faslda marsiya janrining evolyutsiyasi, forsiy va
turkiy adabiyotda marsiya namunalari, ularning janr xususiyatlari tahlil gilingan.
So‘ng “Xamsat ul-mutahayyiriyn”’dagi Jomiyga bag‘ishlangan marsiyaning
tuzilishi va badiiyati tahlilga tortilgan.

2 Caxuxyn Byxopwuit. Onrun crcmma. 2-xum. “XKanosa” kuroGu. 35, 38—39-606map. — Tomkent: Hilol-Nashr,
2020. — B. 256-258; Caxuxu Mycaum. Ontud cwicwia. 2-xmia. “YKawosa” xurobm. 10-000. 2027-xamuc. —
Tomxkent: Hilol-Nashr, 2020. — B. 457.
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Marsiya forsiy tilda tarkibband tarzida yozilgan bo‘lib, u har biri 10 baytdan
iborat 7 band, ya’ni 70 bayt yoki 140 misradan tashkil topgan.

Navoiy piri Jomiyning vafoti vogeasi ‘‘jum’a kuni muharram oyining o'‘n
yettisida tarix sekiz yuz to‘gson sekizda”®® (milodiy hisobda 1492-yilning 17-
noyabr) sodir bo‘lganini aytib o‘tadi. R.\VVohidov Jomiy vafoti kunini 1491-yilning
9-noyabri deya ko‘rsatgan®®. Bu hijriy hisobda 896-yil zulhijja oyining 27-28
kuniga to‘g‘ri keladi. Shuningdek, ba’zi ma’lumotlarda 1492-yilning 7, 8, 9-noyabr
kunlarida degan ma’lumotlar ham uchraydi®’. Shuningdek, ushbu sana 1494-yil 8-
noyabr deb ham ko‘rsatilgan®. Bu ma’lumotlarning birortasi Navoiyning “Xamsat
ul-mutahayyiriyn”da zikr qilgan sanaga to‘g‘ri kelmaydi.

Marsiya “Devoni Foniy” tarkibidan ham o‘rin olgan. Biroq “Xamsat ul-
mutahayyiriyn”dagi variantning so‘z va birikmalari “Devoni Foniy” nashrida
kelgan variant bilan ayni emas. “Devoni Foniy”?° tarkibiga kiritilgan ushbu yagona
tarkibband-marsiya bilan “Xamsat ul-mutahayyiriyn” matni tanqidiga jalb gilingan
qo‘lyozma manbalar so‘nggidagi marsiya matniy-qiyosiy o‘rganilganda o‘zaro
farqli jihatlarni ko‘rishimiz mumkin bo‘ladi. Dissertatsiyada mazkur farglar jadval
asosidagi muqoyasa orqali ko‘rsatib berilgan. Shuningdek, marsiyaning Aziz
Qayumov tomonidan amalga oshirilgan tarjimasi asosida tahlili amalga oshirilgan.

Ikkinchi bob “Xamsat ul-mutahayyiriyn” nashrlari holati va matniy
tafovutlar” deb nomlangan. Bobning birinchi fasli “Navoiy merosi nashrlari:
yutuq, muammolar (“Xamsat ul-mutahayyiriyn” nashrlaridagi tafovutlar)”’ga
bag‘ishlanadi.

Alisher Navoiy asarlarida yuksak insonparvarlik g‘oyalarining mahorat bilan
yoritilishi ularning qo‘lyozmalarini o‘z davrida juda keng geografik hududlarga
tarqalishiga sabab bo‘ldi.

Navoiy shaxsi va asarlari haqidagi ma’lumotlar Fransiyada 1697-yilda paydo
bo‘lgan. Mazkur yili fransuz olimi Bartoleme d’Erbeloning “Sharq kutubxonasi”
nomli ensiklopediyasida Navoiy tarjimai holi va asarlari nomi keltirilgan®.
Shuningdek, rus shargshunoslari P.Sevelyev®, M.Nikitskiy®, N.L.IIminskiy®
hamda Yevropa shargshunoslaridan E.Bloshe, M.Buvat, E.Braun*lar ham shoir
shaxsiyati va uning ilmiy merosini atroflicha o‘rganganlar®™. Nemis shargshunosi
lozef fon Xammer-Purgshtal (1774-1856) Navoiy shaxsiyatini o‘rganib, uni Eron
adabiyoti vakili sifatida gavdalagan®.

> Ammmep Hagowit. Mykamman acapiap Tymiamu. 20 xmmumik. 15-xmmn. — Tomkent: @an, 1999. — B. 76.

%8 Boxunos P. Ilapkunsr 6yiok amtomacy. — Tomkent: ®am, 1989. — B. 6.

z omyxamenos I1I. A6nypaxmon XKowmwuit. — Tomkent: ®an, 1963. — b. 43.

2 Qarang: Fanuesa C. Masnono A6aypaxmon XKowmmit. — Tomkent: TN, 2014. — B. 82.

29 By yerda “Mukammal asarlar to‘plami” tarkibidan o‘rin olgan “Devoni Foniy” nazarda tutilgan.

%0 Cupoxunnuaos II. Amumrep HaBowit. ManOanapHUHT KUECHN-THITONOTHK, TEKCTOJIOTUK TaXJIWIA. — TOIIKEHT:
Akademnashr, 2011. — b. 9-11.

8! Casenpes I1. Anu Illep Hasou // Durukioneuueckuii nekcukon. — CI16., T.1. 1835.

¥ Huxurcknit M. Omup Husam en-Jlus A [up B ToCyIapCTBEHHOM 1 JTHTEPATyPHOM ero 3Haderu. — CI16, 1856.
® YMnpmunckuit H. Martepuaisl K U3y9eHHIO KUPru3ckoro Hapeuus. — Kazans, 1861.

* Browne E.A. A literatury historu of Persia. Vol. III. — Cambridge, 1969. — P. 505-506.

3 CupoxuanunoB IlI. Amumep HaBowit. ManOanapHUHT KHECHN-TUIOIOTHK, TEKCTOJIOTHK TaXJIMIH. — TOIIKEHT:
Akademnashr, 2011. — B. 9-11.

% CarumoB Y. HccienoBanue Ku3HH 1 TBOpuecTBa Ausmiepa HaBow B 3amagHO-eBpOTIEHCKOM BOCTOKOBEICHHM.
ABTtoped. aucc. KoKT. ¢puion. Hayk. — M., 1996. — C. 11.
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Mamlakatimizda 1963-67-yillarda Fanlar akademiyasi tomonidan nashr
ctilgan 15 tomlik Alisher Navoiy “Asarlar”i, 1987-2003-yillarda nashr etilgan
Navoiyning 20 tomlik “Mukammal asarlar to‘plami” va so‘nggi yillarida chop
etilgan 10 jildlik “To‘la asarlar to‘plami” kabi nashrlarni amalga oshirilganini ham
bu borada erishilgan yutuglar sirasiga qo‘shish mumkin. Birog Navoiy asarlari
gancha o‘rganilmasin, qancha gayta nashr etilmasin, bu manbalarini tadqiq etish
bilan bog‘liq muammolar hanuz uchrab turibdi. Shunga ko‘ra, Navoiy asarlari
nashrlaridagi muammoli jihatlarni to‘rt gismga ajratib ko‘rsatdik:

1. Navoiy asarlari tanqgidiy matnlarining mavjud emasligi. To‘g‘ri, ayrim
asarlarning tanqidiy matnlari bugungi kunda amalga oshirilgan. Birog, ular ilmiy
ish, dissertatsiya holatida qolib ketmogda. Fikrimizni quvvatlash magsadida,
Navoiy “Nazm ul-javohir” asarining matniy tadqiqi O‘zZR FA H.Sulaymonov
nomidagi Qo‘lyozmalar instituti ilmiy xodimasi M.Rashidova tomonidan 1991-
yilda amalga oshirilgan. Birog bu, nashrlarda o‘z aksini topmagan. Buning
obyektiv va subyektiv sabablari bor, albatta. Bu muammoni yechishda: a) Navoiy
asarlarining ilmiy-tangidiy matnlarini tuzish; b) Navoiy merosini tadqiq etishda
sohadagi tadrijiy taraqgiyotni hisobga olish; v) Tuzilgan ilmiy-tangidiy matnlar
asosida sharhlar bilan ta’minlangan joriy alifbodagi ilmiy-akademik nashrlarni
tayyorlash kabi matnshunoslik sohasi tamoyillariga amal gilinishi lozim.

2. Navoiy asarlarining tanqgidiy mantlarga asoslangan akademik
nashrlarining yo‘qligi. Navoiy merosining mukammal akademik nashrini amalga
oshirishda shoir asarlarining barchasi yuqorida ta’kidlanganidek, ilmiy-tanqgidiy
matnlarga asoslangan bo‘lishi lozim. Zero, tanqidiy matn asosida tayyorlangan
nashrlargina ishonchli va turli xil shubhalardan xoli bo‘ladi. Ilmiy nashrlarda arab
yozuvidan hozirgi joriy alifboga o‘girilgan har bir so‘z qo‘lyozmalarning o‘zaro
mugqoyasasi jarayonida aniq dalillangan bo‘ladi. Bir so‘z bilan aytganda, asar
matnini muallifning dastlabki ilk variantiga yaginlashtiradi.

3. Nashrlarda xatolarning takrorlanishi. Tabdil gilish yoki nashr jarayonida
yo‘l qo‘yilgan juz’iy nugsonlar ham asar matni tadqigida muhim o‘rin tutadi.
Afsuski, hozirgacha chop qilingan Navoiy asarlari nashrlarida tabdil bilan bog‘liq
muammolar nihoyatda ko‘p uchraydi. Ulardagi matniy tafovutlarning kelib chiqish
sabablari ham turlicha. Bu kabi kamchliklarning asosiy sababi asarda
qo‘llanilayotgan so‘z, kalima, bayt, misra va hokazolarning mazmunini
tushunmaslik hamda til hususiyatlaridan bexabarlikdir.

4. Nashrlar masalasida mutaxassislarga murojaat etilmaslik. Mumtoz
merosimiz nashrlarini amalga oshirishda mutaxassislar jamoasi shakllantirilishi
lozim. Nashrlarda uchrovchi xatolar sababi aynan ana shunday jamoaning
yo‘qligidandir. Nashrlarga faqgatgina adabiyotshunoslik, tilshunoslik  nugtai
nazaridan emas, balki muammoga diniy nuqgtai nazar bilan ham yondashish lozim.
Navoiy asarlarini islomshunoslik (Qur’on, hadis, tasavvuf, aqida, figh, tarix va b.)
nuqtai nazaridan e’tibor qilgan holda o‘rganish, tahlil va tahrir qilish natijasida
yechim izlash dolzarb muammolardan biri sifatida qolmoqda.

Ikkinchi fasl “Xorijiy nashrlar sifati va ularga nisbatan farglar” deb
nomlangan. “Xamsat ul-mutahayyiriyn” ko‘p marotaba nashr yuzini ko‘rgan.
Jumladan, u mamlakatimizda to‘rt bora, qo‘shni mamlakatlar, shuningdek,
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Afg‘oniston®’, Turkiya®, Eron**da ham chop etilgan. Mazkur nashrlar o‘z davri
taqozosiga ko‘ra katta ahamiyat kasb qilgan bo‘lsa-da, ularda yo‘l qo‘yilgan
kamchilik va tafovutlar uchraydi. Shunga ko‘ra mazkur kamchilik va tafovutlar
quyidagicha tasniflandi: 1. Hamdu na’t gismi bilan bog‘liq farqlar, 2. Arabiy
jumlalardagi xatolar;, 3. Asarda ismlari kelgan shaxslar nomi bilan bog ‘lig
muammolar. Masalan: G‘affara zunubahu, sattara ubbahu (MAT) Alisher al-
mutaxallis bln—NaV01y (Navoiy taxallusli Alisher) lafzidan so ng zikr qlhngan
ushbu lafzning to‘g‘ri shakli quyidagicha bo‘lishi lozim: 4se il 5 453 S
G ufra Zunubuhu va sutira uyubuhu) Arab tili grammatikasi q0|dalar|ga muvofiq
e “g uf ira” hamda >is “sutira” majhul fe’lidan keyin kelayotgan < “zanbun”

hamda &= “‘aybun” kahmalarmmg ko‘plik shaklidagi varianti bo‘lgan & 55 va
& e ning e’robi tarkib qoidasiga ko‘ra noibi foil bo‘lgani bois raf o‘qilishi lozim.
TATda esa fe’llarning majhul varianti to‘g‘ri berilib, undan keyingi zikr
qilinayotgan ismlar nasb holatida berilgan va grammatik xatoga yo‘l qo‘yilgan

“G ‘ufira zunubahu, sutira uyubahu®®”.

Bulardan tashqari dissertatsiyada asarning Turkiya va Afg‘oniston olimlari
tomonidan amalga oshirilgan nashrlaridagi matniy saktaliklar ham ko‘rsatib
berilgan. Ulardagi bunday farglarning yuzaga kelish sabablari ilmiy asoslangan.

Tadgiqotning uchinchi bobi “Xamsat ul-mutahayyiriyn” asarining ilmiy-
tanqidiy matnini tuzish prinsiplari”’ga bag‘ishlangan. Birinchi fasl “Asar
qo ‘lyozma nusxalari tavsifi” deb nomlangan.

“Xamsat ul-mutahayyiriyn”ning ilmiy-tanqidiy matnini tuzishda jahon kitob
fondlarida saglanayotgan va hozirgi kunda navoiyshunoslik sohasida noyob nodir
manbalar deya e’tirof qilinayotgan quyidagi 6 ta qo‘lyozmalar tanlab olindi:

1. Istanbul To‘pqopi saroyi muzeyining Revan kutubxonasidagi 808-tartib
raqami ostida saqlanayotgan Navoiy “Kulliyot”i qo ‘lyozmasi.

2. Fransiya Milliy kutubxonasida Suppl. Turc. 317-tartib ragami ostida
saqlanayotgan Navoiy “Kulliyot”i qo ‘lyozmasi.

3. lIstanbul, Sulaymoniya kutubxonasi, Fotih fondida 4056-tartib ragami
ostida saqlanayotgan Navoiy “Kulliyot”i qo ‘lyozmasi.

4. Sankt-Peterburg, Rossiya milliy kutubxonasi fondidagi Dorn, 558-tartib
raqami ostida saqlanayotgan Navoiy “Kulliyot”i qo ‘lyozmasi.

5. Toshkent, O‘zFA Alisher Navoiy nomidagi Davlat adabiyot muzeyi
qo‘lyozmalar fondida 9-tartib raqami ostida saqlanayotgan qo‘lyozma.

6. Toshkent, O‘2FA Abu Rayhon Beruniy nomli Shargshunoslik instituti
qo‘lyozmalar fondida 2242-tartib ragami ostida saqlanayotgan qo ‘lyozma.

Shuningdek, ishga O‘zR FA Abu Rayhon Beruniy nomidagi shargshunoslik
instituti H.Sulaymon fondidagi “Xamsat ul-mutahayyiriyn”’ning quyidagi nusxalari
jalb qilindi: 316, 842, 2589/VI, 9762/V, 11355/1l, 11411/11, 1852/V, 7732/1,
12498/1, 254/Vv, 3740/11, 2805/, 693, 9704, 3902/IV. Dissertatsiyada har bir

3" Amir Nizomuddin Alisher Navoiy. Xamsat ul-mutahayyiriyn. Abdulloh Ro‘yin nashri. 1388 h.y.

% Dr. Aysehan Deniz Abik. Ali Sir Nevayi. Hamsetiil-miitehayyirin // Metin-Ceviri-A¢iklamalar-Dizin. — Ankara: 2006.

¥ Amir Alisher Navoiy. Xamsat ul-mutahayyiriyn. (Fors tiliga Muhammad Naxjivoniy tarj.). — Tabriz: 1320 h.y.

40 Qarang: Anumep Haowii. Tyma acapmap tymiamu. benmmagu sxuna. — Tomkent: F.Fymom sHomumarn HMIY,
2011. - B. 735.
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qo‘lyozmaning matn xususiyati, ilmiy-tanqidiy matnni tuzishdagi ahamiyati
ko‘rsatib berilgan. Masalan tayanch manba - Istanbul To‘pqopi saroyi
muzeyining Revan kutubxonasidagi 808-tartib ragqamidagi “Kulliyot”. Bu
qo‘lyozma Navoiyning hayotlik chog‘larida (kitobat yili — hijriy 901-902, milodiy
1496/97-1498/99-yillar) hamda bevosita nazoratlarida bitilgan mo‘tabar nusxa
sifatida fanda ma’lum. Qo‘lyozma &b a& sy Darvesh Muhammad Togiy
tomonidan Hirotda kitobat gilingan.

Mazkur “Kulliyot” hamda Sulaymoniyadagi Sharq qo‘lyozmalari fondida
saglanayotgan ikkinchi bir “Kulliyot” haqidagi dastlabki ma’lumotlar turkiyalik
mashhur olim Agah Sirri Levend asarlarida uchraydi*".

Keyinchalik Darvesh Muhammad Toqiy tomonidan ko‘chirilgan mazkur
go‘lyozmaning mikrofilmi prof. H.Sulaymon tashabbusi va turkiyalik doktor Emil
Essenning yordami bilan Alisher Navoiy nomidagi Davlat adabiyot muzeyi fondiga
olingan. Kulliyot qo‘lyozmasi prof. H.Sulaymon tomonidan o‘rganilib tarkibi
aniglangan va uning ilmiy tavsifi tuzilgan*.

Kulliyotda Navoiyning 26 ta asari jamlangan bo‘lib, “Xamsat ul-
mutahayyiriyn” “Kulliyot”ning 24-asari va u 758b-773a sahifalardan o‘rin olgan.
Matn Xurosonning ipak qog‘oziga o‘rtacha xusnixatdagi mayda nasta’liq xatida
qora siyohda bitilgan. Qo‘lyozma formati: 23,5x32,1 sm. Matn 16,8x25,6 sm
hajmida har bir sahifaga 27 gatordan joylashgan. Asar nafis ishlangan unvon bilan
boshlanadi. Prof. H.Sulaymonning ta’kidlashicha, Navoiy mazkur kulliyotning
kitobat qilinishidan xabardor bo‘lgan. “Sulton Husayn saroyi kutubxonasining
mahoratli, peshqadam xattotlaridan bo‘lgan Darvesh Muhammad Toqiy ko‘chirgan
kulliyotning mazkur qo‘lyozmasini Navoiyning o°‘zi ham ko‘rgan bo‘lishiga shubha
bo‘lmasligi kerak. Chunki, bu qo‘lyozma shoirning o‘zi tuzgan kulliyot nusxasi
bo‘lib, unda kulliyot uchun Navoiyning o‘zi yozgan so‘zboshi — “Munojot” bor’**,

Uchinchni bobning ikkinchi fasli “Iimiy-tanqgidiy matn tuzish prinsiplari”ga
bag‘ishlangan.

“Xamsat ul-mutahayyiriyn” asarining ilmiy-tanqidiy matni olti ishonchli
qo‘lyozma manba asosida tuzildi. Matn tuzish jarayonida “Xamsat ul-mutahayyi-
riyn” asarining 22 nodir qo‘lyozmalari nazardan o‘tkazildi, ularning eng
gadimiylari tanlab olindi va eng ishonchli deb topilgan nusxalar tadgiqot doirasiga
jalb etildi.

Matn zamonaviy matnshunoslikning shu kungacha qo‘lga kiritilgan yutuqlari
va talablari asosida, shuningdek, har bir qo‘lyozmaning o‘zigagina xos bo‘lgan
xususiyatlaridan kelib chiqgan holda tuzildi. Matn tuzishda asarning keyingi
ko‘chirilgan nusxalaridan foydalanmadik. Kuzatishlar shuni ko‘rsatadiki, keyingi
asrlarda ko‘chirilgan qo‘lyozmalarda o‘zgarishlar ko‘p uchraydi. Bu faqat “Xamsat
ul-mutahayyiriyn”’ga oid xulosa emas. Qo‘lyozmalarni ko‘chirgan kotiblarni
faqatgina texnik vazifani bajaruvchi kishilar deb bo‘lmaydi. Chunki, ular asarni

4 Agah Sirr1 Levend. Tirkiye kitabliiklarindagi Nevai yazmalar1 // Tirk aragtirmalart yilligi. Belleten. — Ankara:
1958; Agah Surr1 Levend. Ali Sir Nevai. II-cilt. Tiirk tarih kurumu basimevi. — Ankara: 1966. — S. 3-4.

*2 Cynaiimon X. Anumep HaBouit Ky/IUéTH Kyné3Manapu TaakukoTuaas / AnaGuii mepoc. Ne 3. — Tomkent: 1973.
—b. 85.

* O0*sha maqola. — B. 85.
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ko‘chirish jarayonida o‘zi yashab turgan jamiyatning ehtiyojini qondirgan, uni o‘z
davri siyosatiga moslashtirishga yoki yaqinlashtirishga harakat gilgan bo‘lishlari
ehtimoldan xoli emas. Bunday xulosaga izlanishlarimiz natijasida keldik. Bizning
nazarimizda Alisher Navoiy, umuman, mumtoz adabiyotning har qanday
jjodkorlari asarlarini muallif tahririga yaqin bo‘lgan ilmiy-tangidiy matnini tuzishda
har bir mantshunos oldida quyidagi asosiy masalalar qo‘yilishi lozim:

1. Jahon fondlaridagi mavjud qo‘lyozmalar ichidan eng qadimiy
nusxalarni tanlab, muallif variantiga yaqin bo‘lgan matnni aniqlash.

2. Aniglangan qo‘lyozmalarni tanqidiy-qiyosiy o‘rganib, asliyatdagi yozuvida
uning turli o‘zgarishlar, kamchiliklar, ma’no jihatidan buzilishlardan xoli bo‘lgan
matnini ishlab chiqish.

Biz ham “Xamsat ul-mutahayyiriyn”ning ilmiy-tangidiy matnini tuzishda ana
shu ikki masalaga amal qildik.

Tuzilgan matn gadimiy va nodir qo‘lyozmalar muqoyasasi asosida amalga
oshirilgani va undagi ilmiy natijalar Navoiy ijodi bo‘yicha olib boriladigan keyingi
ilmiy tadgiqot ishlari uchun muhim, shu bilan birga ishonchli manba bo‘lib xizmat
giladi.

“Xamsat ul-mutahayyiriyn” asarining ilmiy-tangidiy matnini tuzishda
“matnshunos olimlarimizning ilmiy-tanqidiy matn tuzishda qo‘llagan prinsiplari”**
asosida quyidagilar e’tiborga olindi:

1. “Xamsat ul-mutahayyiriyn”ning ilmiy-tanqidiy matnini tuzish uchun imkon
gadar eng qadimiy, to‘lig hamda mukammal nusxalar tanlab olindi.

2. Tanqidiy matn tuzish uchun xizmat qilgan qo‘lyozma nusxalarga
saglanayotgan joyi nomlarining bosh harflari shartli ravishda qabul qilindi:
To‘pgopi nusxasi (Revan) — R ; Parij nusxasi — P ; Istanbul nusxasi (Fotih) — I ;
Sankt-Peterburg nusxasi — L ; Toshkent nusxasi (Adabiyot muzeyi) — T,; Toshkent
nusxasi (FAShI) — T,.

3. Tayanch nusxa sifatida Istanbul To‘pqopi saroyi muzeyining Revan
kutubxonasidagi “Kulliyot” qabul qilindi.

4. llmiy-tanqidiy matnni tuzishda har bir qo‘lyozmaga tanqidiy qaraldi.
Masalan: Ikkinchi magolatning 9-holatida (& S bl jumlasi keladi. To‘pqopi
nusxasida (765a-varaq) ushbu jumladagi ‘“kasr” so‘zi S tarzida imloviy xato
yozilib ma’noga jiddiy futur yetgan. Parij nusxasida ham ushbu holat ko‘zga
tashlanadi. Bu ham Parij nusxasining To‘pqopi nusxasidan, yoki bitta nusxadan
ko‘chirilgan bo‘lishi mumkin degan fikrimizga yana bir dalil bo‘la oladi.

5. Asarda keltirilgan hikoyalarga tayanch nusxa asosida tartib berildi.

6. Shuningdek, biror nusxada qaysi bir so‘z tushib qolgan bo‘lsa, o‘sha so‘z
ustiga ragam qo‘yilib, apparatda o‘sha nusxaning shartli nomi yozilib ortidan ( —)
belgisi qo‘yildi. Masalan: I — .

7. Agar tushib golgan so‘z bir emas, ikki yoki undan ko‘p kalimani tashkil
etsa, ana shu mavjud bo‘lmagan bo‘lak avvalidan ( * ) — yulduzcha belgisi, oxirida
esa ragam qo‘yilgan holda apparatda o‘sha nusxaning shartli nomi yozilib ortidan
(—) belgisi qo‘yildi. Masalan: *'T; — .

*“ Qarang: Cuposxummunos 111, V36ex matamrysocuru kuppanapu. — Tomkent: Akademnashr, 2015. — B. 103-104.
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8. Agar yuqoridagi holatning aksi bo‘lsa, ya’ni so‘z qo‘shilib yozilgan bo‘lsa,
bunday hollarda orttirilgan so‘z oldidan kelayotgan so‘zga ragam qo‘yilib,
apparatda o‘sha nusxaning shartli nomi yozilib ortidan ( + ) belgisi qo‘yildi.
Masalan: 3L + s .

9. Agar qo‘shilib yozilgan so‘z ikki yoki ko‘proq bo‘lsa, bunday hollarda
orttirilgan so‘zlar yoki kalima oldidan kelayotgan so‘zga ragam qo‘yilib, apparatda
o‘sha holat quyidagicha gayd etildi. Masalan: ©'L + ¥,

10. So‘zlarning o‘rin almashgan hollarida ham ( * ) belgisidan foydalanib,
apparatda boshqa nusxalardagi almashgan holati ko‘rsatildi.

11. Nusxalardan jumla tuzilishida kelayotgan biror so‘zning boshqa biron bir
so‘z bilan ishlatilgani bitilgan bo‘lsa, to‘g‘ri deb topilgan so‘z matnda qolib, xato
deb topilgani apparatga tushirildi. Masalan: L olus s

12. Bir kalimaning o°zida ikki xil ko‘rinish holati bo‘lsa, birinchi ragam bilan
berilayotgan fargga bitta ( * ) belgisi, ikkinchi tartib ragami bilan berilayotgan
fargga esa ( ** ) belgisi qo‘yildi.

13. Qachonki matnda mavjud bo‘lmagan qism hajman juda katta bo‘lsa, bu
gism avvalida ( 00 ) belgisi qo‘yilib, apparatda tartib ragamidan so‘ng ko‘rsatilgan
belgilar yozilgan holda gayd etildi. Masalan: *%“T, —.

14. Asar avvaliga qo‘lyozmalarning hech birida bo‘lmasa-da “Basmala”
yozildi hamda u ( [ ] ) belgisi bilan belgilab qo‘yildi. Bunday belgi yana “Avvalgi
maqolat’ning 12-hikoyasidagi xushtab’(i) so‘zida ham uchraydi. Bu holat
quyidagicha ko‘rinishga ega: [s]ab Jiss . Bu so‘zdagi < “yo” harfi ham hech bir
qo‘lyozmada yo‘q, biroq uning bu so‘zda bo‘lishligi ma’noni tugal bo‘lishiga
xizmat giladi. Shuning uchun biz uni matnga kiritdik va yuqoridagi belgi bilan
belgilab qo‘ydik.

15. Qo‘lyozmalarda “Haft avrang” so‘zining yozilishi <<, s tarzida kitobat
gilingan. Fagat Sankt-Peterburg nusxasining bir joyida (702b varaq) bu holat <
<2, shaklida yozilgan. Garchi mazkur nusxaning golgan joylarida va tanqidiy
matn tuzishga jalb etilgan boshga nusxalarning barchasida <, s shaklidagi
holat kitobat gilingan bo‘lsa-da, tangidiy matnga uning <_s < holati tanlab
olindi.

16. Tanqidiy matn tuzishda so‘zlarning imlosiga ham e’tibor berildi.
Masalan, “Xamsat ul-mutahayyiriyn’ning avvalgi maqolatning uchinchi hikoyatida
shunday jumla mavjud:

DY el ) shs 13 Gle ) Sl Qsas) i (6 5V halA S e alS alS el & jpuaa )

Nashrlarda ajratib ko‘rsatilgan “tashhizi” 1967 va 1999-yillardagi nashrda
“tashxizi” tarzida, 1959 va 2011-yillardagi nashrda esa “tashhizi” shaklida nashr
gilingan™.

T, (FAShI) nusxasida esa bu ibora mavjud katta bir gism kotib tomonidan
tushirib goldirilgan. Bu jumladagi “tashhizi” so‘zi tanqidiy matnga jalb gilingan

45 Qarang: Ammmep Hasowit. Acapmap. Vi Gem tommuk. Y Typrumun tom. — Tomkent: F.Fymom HOMumaru
Gaunii anabuér mampuétn, 1967. — Bb. 15; Ammmep Hapomit. MykaMman acapiap TyIiamMi. YH GEIIHHYH TOM. —
Tomkent: @an, 1999. — b. 16; Amumep Hagonii. T¥na acapiap Tymiamu. Yi Tomimuk. 5-rom. — Tomxkent: F.Fymom
nomugaru HMUY, 2011. — B. 742; V36ex amabuéTy. Typt Tomnuk. 2-ToM. — TOIIKEHT: V3CCP nasnar Gamuwii
amabuér nampuéru, 1959. — b. 550.
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qo‘lyozmalarning qolgan to‘rttasida, ya’ni To‘pqopi va Parij nusxasida (sais |
Istanbul nusxasida =355 tarzida berilgan. Sankt-Peterburg nusxasida esa umuman
boshga & ¢S so‘zi berilgan. T; (Adabiyot muzeyi) nusxasida biroz yaginroq
bo‘lgan 15 shakli kitobat gilingan. Balki kotib beixtiyor hoyi huttiy ustiga nugta
qo‘ygandir, ehtimol. Bu holatni aniglashda biz atogli yirik matnshunos olim
P.Shamsiyev va S.lbrohimovlarning “Navoiy asarlari lug‘ati” va manbashunos,
lug‘atshunos olim B.Hasanovning “Navoiy asarlari uchun gisqacha lug‘at” nomli
kitoblaridan foydalangan holda erishdik®.

17. Tanqidiy matn tuzishda asarda tilga olingan shaxs nomlariga ham jiddiy
e’tibor qaratildi. Ba’zi nashrlarda xato ko‘rsatilgan ismlar to‘g‘rilandi. Masalan,
Safiuddin®” — Safiyyuddin, Abulhasan Durroj*® — Abu-I-Husayn Darroj, Imom
Yusuf bin Abulhusayn Roziy*® — Imom Yusuf bin al-Husayn Roziy va hokazo.

XULOSA

1. “Xamsat ul-mutahayyiriyn” janr xususiyatiga ko‘ra Abdurahmon Jomiy
shaxsiyati, ilmiy-ijodiy merosi manbalari, ularning mavzui, ko‘lami hamda Jomiy
va Navoiy o‘rtasidagi ustoz-shogirdlik munosabatlarini yoritishga bag‘ishlangan
memuar bio-bibliografik asar hisoblanadi. “Xamsat ul-mutahayyiriyn”da bu fikrni
quvvatlovchi misollar talaygina. Manogiblarda muallifning komil inson sifatida
gavdalantirilgan shaxs obrazini yoritishdagi nuqtai nazari bevosita aks etmaydi.
Ya’ni, ularda muallifning mulohazasi emas, balki asar bag‘ishlangan shaxsning
hayoti, turmush tarzi birinchi planga olib chigilgan. “Xamsat ul-mutahayyiriyn”da
esa Navoiy asar bag‘ishlangan obyekt — Jomiyning butun hayotini boshgalardan
eshitganlari asosida emas, balki birinchi shaxs sifatida obyektga o°zi yaxshi bilgan,
ko‘rgan va bevosita shohid bo‘lgan real vogeliklar asosida baho berishni bosh
magsad gilgan. Asarda bayon gilingan ma’lumotlarga oid faktik materiallarning
ko‘pligi, muallifning obyektga ~munosabatining o°‘ziga xos shaklda
namoyon bo‘lishi, Jomiy asarlarining yozilish tarixi, sabablari, nomlari, turdosh
asarlardan fargli jihatlarini yoritish mavzularida ham aks etadi. Shu bilan birga,
Navoiyning bu asarni yozishdan maqgsadi Abdurahmon Jomiy portretini tasvirlash
orgali o‘ziga ham baho berishdir. O‘quvchiga “men hagimda bilmogchi bo ‘Isang,
ustozimning shaxsiyatini tanib ol” degan yashirin g‘oyani ham ilgari suradi.
“Xamsat ul-mutahayyiriyn” ana shu jihati bilan ham o‘zga manoqiblardan farq
giladi.

2. Asarda Abdurahmon Jomiy siymosida komil inson obrazi tasvirlanib,
asarning nomlanishi va yozilish sabablari xususida ma’lumot berilgan.
Tadqiqotlarda asarning nomlanishi bilan bog‘liq turli qarashlar ilgari surilgan. Bu
qarashlar ba’zi manba va lug‘atlardagi iboralar bilan bog‘langan holda talgin
gilinadi. Biroq, ular ilohiy hikmatga ham, hozirgi ilm-fan kashf gilgan yutuglariga

*® Qarang: Illamcues I1., U6poxumoe C. Amnmep Hapowmii acapmapu mayratu. — Tomkent: ®an, 1972. — B. 603;
XacanoB b. HaBouii acapnapu yuyH Kuckada nyrat. — Tomkent: ®an, 1993. — B. 275.

“" Uchala nashrda.

“ MAT va TATda.

“ MAT va TATda.
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ham mutlaqo zid bo‘lib, asar nomlanishi bilan bog‘liq ushbu qarashlarga ilmiy va
grammatik tahlil asosida raddiyalar berildi. Asar besh qgismdan iborat bo‘lib,
muallif ana shu gismlarning har birini “hayrat” sifatida baholab, uni “Xamsat ul-
mutahayyiriyn” deb nomlagan. Alisher Navoiy asar nomini qo‘yishda mahorat
ko‘rsatgan. O‘quvchini hayratlantiradigan, uni junbushga keltiradigan, yuragiga
cho‘g‘ tashlaydigan sarlavha topgan. Asar nomlanishi bilan bog‘liq masala uning
o‘zida aniq aytilgan: “...bu besh daf’a so zgakim, o ‘qug ‘uvchilarg‘a mujibi ko ‘p
hayrat erdi “Xamsat ul-mutahayyiriyn” tasmiya qilildi”. Tadqgiqotlardagi
garashlarga suyanilsa, asar nomidagi ikkinchi lafz sulosiy mazidning 5-bobidagi
Ja& vaznidagidek ¢raiadl ued “Xamsat ul-mutahayyiriyn” emas, balki sulosiy
mazidning 2-bobidagi J vaznida qo‘llanilib (x sl slA “Xomis ul-muhayyiriyn”
(“Hayratlantiruvchilarning  beshinchisi”), Jomiyning peshqadam bo‘lganini
e’tiborga olsak (xoxsell 2y “Vohid ul-muhayyiriyn” (“Hayratlantiruvchilarning
birinchisi”’) bo‘lishi kerak edi. Bu esa muallifning asar strukturasi va
kompozitsiyasiga dalolat qiluvchi “... bu besh daf’a so ‘zgakim” iborasiga to‘g‘ri
kelmaydi.

3. Alisher Navoiyning “Xamsat ul-mutahayyiriyn” asari ham Sharg adabiyoti
an’analariga muvofiq hamdu na’t bilan boshlanadi. Lekin asarning mazkur tavhid
qismida olijanob bir magsad ham yashiringan bo‘lib, Navoiyning o‘z kitobxon-
lariga “an’anaviylik” libosi ostida Yaratgan va inson borasidagi garashlarini
muayyan tarzda bayon qilib, ularning tasavvurlarini boyitishga xizmat qilishdir.
An’anaviy “mugaddima” (so‘zboshi, debocha) haqida shuni aytish joizki, ular o‘z
davrining taqozosi, uning tarixiy sharoiti, adabiy hodisasi sifatida aks etgan bo‘lsa,
keyinchalik bu odat gat’iy o‘rnashgan qoida sifatida davrning adabiy an’anasiga
aylandi. Mugaddimalarning asosiy mohiyatini hamdu sanolar tashkil giladi. Ular
mag‘zida inson, Bani Odam deb ataluvchi ulug’ mavjudot bilan bog‘liq falsafiy
mushohadalar ham yotadiki, ularni o‘rganish mualliflar ijodidagi ilg‘or qarashlarni,
ezgu magsadlarni anglashga yordam beradi.

4. Asarning “Debocha” qismi navoiyshunoslik tarixida ilk bor to‘liq
o‘rganilib, ilmiy tahlili amalga oshirildi. 1966—67-yillardagi nashrlarda hamdu na’t
qismlarining, shuningdek, asar ichidan o‘rin olgan diniy-tasavvufiy o‘rinlarning
tushirib qoldirilishi bu ikki shaxsning bu boradagi jihatlarini o‘rganishni bir
muncha cheklagan. Natijada, o‘quvchi shoirning o‘sha davrdagi holati, vaziyati,
ilmiy-falsafiy dunyogarashi borasida muhim dalil beruvchi debochalar, ayrim
an’anaviy va maxsus boblardan bexabar bo‘lib qolgan. Vaholanki, ular mag‘ziga
muallifning falsafiy, siyosiy-ijtimoiy fikrlari singdirilgan bo‘lib, muallifning
dunyoqarashini o‘rganishda ilk va muhim manba bo‘lib xizmat gilgan. Bu jihatdan,
shubhasiz, “Xamsat ul-mutahayyiriyn”ning “Debocha’si noyob manbadir.

5. “Xamsat ul-mutahayyiriyn” “basmala” lafzisiz boshlangan. Navoiy o‘z
oldida Jomiyning ulug® xotirasi turganini va bu yozilgan xotira asarini ustozi
siymosi oldida e’tiborga loyiq ish emas deb hisoblab, asarni “Basmala”siz
boshlagan, yoxud “Kishining e’tiborga molik har bir ishiki, Allohga hamd aytish
bilan boshlanmasa, u ishning oxiri kesik, (natijasi yo ‘q)dir” hadis lafzi ma’nosiga
muvofiq yozgan. Mazkur hadisda vorid bo‘lgan Allohga hamd aytish (ya’ni, hamd
qismi) Navoiy tomonidan mukammal ta’minlangan.
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6. “Xamsat ul-mutahayyiriyn” o‘ziga xos ifoda usulida yozilgan. Asar turkiy
tilda yozilgan bo‘lsa-da, undagi ba’zi o‘rinlar, ya’ni maktublar matni, she’riy
igtiboslar forsiy, duolar arab tilida berilgan. Turkiy tilda yozilgan mazkur asarda
forsiy va arabiy ifodalarning qo‘llanilishi “Xamsat ul-mutahayyiriyn” o‘z davrining
ayricha til xususiyati va uslubiga ega asari ekanini belgilaydi.

7. Abdurahmon Jomiy nagshbandiyya tarigatining malomatiyya sulukiga
mansub piru murshid hisoblanadi. Ma’lumki, ular botiniy jihatlarini zohiran aks
ettirmaydilar. Tashqaridan qaraganda ularning ishlari oddiy insonlarning fe’l-
atvorlaridan farg gilmaydi. Bu sulukdagi insonlar boshqgalar tomonidan malomatga
qoladiki, buning misoli “Avvalgi maqolat”ning oxirgi hikoyatida ham aks etgan.
Ya’ni, Navoiy Jomiyning ‘“Nafahot ul-uns” asaridagi Imom Yusuf bin al-Husayn
Roziy bilan bog‘liq vogeani keltirish bilan mazkur suluk davomchilaridan bo‘lgan
Jomiyning siymosini mohirona tasvirlaydi. Bu bilan Navoiy ustozidagi ulug‘lardan
o‘tgan ruhiy tarbiyaning oliy namunasini ko‘rsatib beradi.

8. Abdurahmon Jomiy — shoir, alloma, shuningdek, valiy zot bo‘lgan. Uning
shaxsiyatini tanishda asar so‘nggidagi “Marsiya” alohida ahamiyat kasb etadi.
Marsiyaning Azizxon Qayumov tomonidan gilingan tarjimasi esa Jomiy shaxsiyati,
uning ulug‘vor portretidagi chizgilarni anglab yetishda muhim manba bo‘ladi.

9. “Xamsat ul-mutahayyiriyn” 1494-yili yozilgan bo‘lsa-da, bizgacha uning
muallif qalamiga tegishli qo‘lyozma nusxasi yetib kelmagan. Asarning turli yillarda
ko‘chirilgan ko‘plab qo‘lyozmalari esa har xil kiritma, qisqartma yoxud matniy
tafovutlardan  xoli emas. Bunday matniy o‘zgarishlar nafaqat asar
kompozitsiyasiga, balki shoir aytmoqchi bo‘lgan muhim ijtimoty, siyosiy, falsafiy
fikrlarga ham futur yetkazgan. Bu esa o°‘z navbatida navoiyona tafakkurdan,
navoiyona bayondan yiroq bo‘lgan mushohadalarni keltirib chigargan.

10. Tadqiqot doirasiga jalb gilingan olti qo‘lyozma manbalarni matnshunoslik
nugqtai nazaridan to‘liq o‘rganib chiqish “Xamsat ul-mutahayyiriyn” matni borasida
quyidagicha xulosa qilishga asos bo‘ldi:

— llmiy-tangidiy matnni tuzish uchun asarning gadimiy va davr nugtai
nazaridan muallif yashagan davrga yaqin, kam xatoliklarga yo‘l qo‘yilgan Istanbul
(To‘pgopi saroyi Revan kutubxonasi, Ne 808, Sulaymoniya kutubxonasi Fotih
fondi, Ne 4056), Parij (Milliy kutubxona fondi, Noe Suppl. Turc 317), Sankt-
Peterburg (Rossiya milliy kutubxonasi, Dorn Ne 558), Toshkent (O‘zFA Adabiyot
muzeyi, No 9 hamda O‘zFA Shargshunoslik instituti, Ne 2242) nusxalari jalb
qilindi. To‘pqopi saroyi kutubxonasida saqlanayotgan fanda Navoiyning hayot
ekanida, uning bevosita homiyligi ostida kitobat qilingan deya e’tirof qilingan
“Kulliyot” tayanch nusxa sifatida tanlandi. Mazkur qo‘lyozma manbalardagi jami
2407 ta (Debocha — 70, Mugaddima — 171, Awvvalgi maqolat — 560, Ikkinchi
maqolat — 468, Uchinchi magolat — 730, Xotima — 302, Marsiya — 106) tafovutlar
aniglandi va ilmiy-tanqidiy matn apparatida ko‘rsatildi.

“Xamsat  ul-mutahayyiriyn’ning ilmiy-tanqidiy = matnini  tuzishda
“matnshunos olimlarimizning ilmiy-tanqidiy matn tuzishda qo‘llagan prinsiplari”
e’tiborga olindi hamda bu jarayon har bir qo‘lyozmaning o‘ziga xos
xususiyatlaridan kelib chigib amalga oshirildi.
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— Asar qo‘lyozmalarining qiyosi orgali asar matnidan aniqlangan mushtarak
matniy farqlar asosida Parij nusxasi uchun To‘pqopi nusxasi asos bo‘lib xizmat
gilgani aniglandi.

“Xamsat ul-mutahayyiriyn”ning 1966, 1967, 1999, 2011-yillardagi
nashrlari, shuningdek, Turkiya (Ayshexan Deniz Abik), Afg‘oniston (Abdulloh
Ro‘yin), Eron (Muhammad Naxjivoniy) nashrlarining o‘zaro qiyosiy o‘rganilishi
natijasida asl matndan uzoglashgan, muallif tafakkuridan tashqgarida bo‘lgan
ko‘plab so‘z va iboralar aniglandi. Ular tadqiqotga jalb qilingan qo‘lyozma
manbalar matni qiyosi asosida tiklandi. Navoiy asarlari nashrlarini qayta ko‘rib
chigish, ularning mukammal akademik nashrini amalga oshirishda shoir
asarlarining barchasining ilmiy-tangidiy matnlari ishlab chiqilishi, nashrlar
fagatgina ana shu tangidiy matnlar asosida amalga oshirilishi lozim. Dastlabki
ishlar ilmiy-tangidiy matnlar tayyorlashdan emas, balki tabdil ishlaridan
boshlangani yugoridagi kamchiliklarning bosh omili hisoblanadi. Tangidiy matn
asosida tayyorlangan nashrlargina ishonchli va turli xil shubhalardan xoli bo‘lishi
“Xamsat ul-mutahayyiriyn”ning mavjud mahalliy va xorijiy nashrlari asosida
isbotlandi.
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BBEJIEHUE (anHoTaumus aucceprauuu 1oKkropa ¢puinocodpuu (PhD))

AKTYaJIbHOCTH M BOCTPe0OOBAHHOCTH TeMbl AuccepTanuu. Ocodoe 3HaUCHHE
UMEET TPOBEIACHUE TEKCTOJIOIMYECKMX W HCTOYHUKOBEAYECKHX HCCIEI0BAaHUM,
OCHOBAaHHBIX Ha COBPEMEHHBIX HAYYHBIX B3IUIIIAX W METOJAX OTHOCHUTEIIBHO
UCTOPUM HANMCAHHUA IPOMU3BEACHUN, IOBIMSBIIMX HA pPa3BUTHE MHPOBOTO
XYA0KECTBEHHOIO CO3HaHMA U (PaKTOphl, MOOYAMBIIKME K 3TOMY, MX CTPYKTYpY,
UCTOYHUK, Teorpauio pacrnpocTpaHeHuss H  cdepbl BiausHUSA. [lockonbky
HEOOXOIUMO  «YAENATh  0cO0O€  BHMMAHHME  HAYYHbIM  HUCCIIEJOBaHUSM,
HaIllPaBJICHHBIM Ha PACKPBITUE MHOTHX €II€ HE W3YYEHHBIX CJIOEB HalIEro
HAIIMOHAIBHOTO KYJIBTYPHOTO HACleAUs B OOJIACTSIX TEKCTOJOTUH, JTUTEPATYPHOTO
MCTOYHUKOBEJCHUS, SI3bIKO3HAHUS, (UIOCOPUM M HUCTOPUHM KYyJbTypb» . Takue
HCCIIEA0BAHUS CITy’KaT OCHOBOM JIJISl HAYYHO-TEOPETHYECKUX BBIBOJIOB IO ACTIEKTAM,
XapaKTEepHBIM ISl JAHHOTO BHJIA padoT. Takke BaxKHO HAYYHO 00OCHOBATH MTPUUUHY
HaIlMCaHUsl, CTPYKTYpPY, *XKaHPOBbIE OCOOEHHOCTH INPOMU3BEACHHUIN ONPEIAEIIEHHOTO
aBTOPA.

B MHMpOBOIl TEKCTOJIOTMYECKOW W MCTOYHHKOBEAYECKOW HAyKe IMPOBOIATCA
UCCJIEIOBAHNS 10 MOCTEIIEHHOMY COBEpPLIEHCTBOBAHUIO IPOU3BEIECHUN aBTOPOB,
IOPOCIABIAIOMMX OOLICUYETIOBEUECKUE HJIEHU, H3YUYEHUIO PYKONHCHBIX KOIMHMH,
[IPUYMH U [TOCJIEICTBUI BOSHUKHOBEHHSI B HUX TEKCTOBBIX PA3IMYNNA, COCTABICHUIO
UX HAyYHO-KPUTHUYECKUX TEKCTOB. Takxke ynaensercss BHUMAaHHME TIJIABHOW LENN
HacJeus TBOPLA, HA KAKOM 3Tall ACATENBHOCTU MPUXOAUTCS NEPUO] HANMMCAHUS
ONpPEJEICHHOT0 MPOU3BEICHUS, U OTPAKEHHE B HUX KU3HEHHOTO U TBOPYECKOTO
onbiTa. Takue MOAXOHbl aKTyallbHbl NPHU ONPENEIEHUHM MUPOBO33PEHUSI aBTOPA,
JUTEPATyPHO-3CTETUUECKOTO HJI€ANIa, COCTABIIAIOLIEr0O OCHOBY €ro TBOPYECTBA,
MIPU BOCCTAHOBJIEHUHM TEKCTA €ro MPOM3BEICHUMN, BBIIIEAIINX U3 OKOHYATEIHHOIO
peAaKTUPOBAHUS.

[locne oOpereHus VY30€KHUCTAaHOM HE3aBUCUMOCTH OBUIO  MPOBEIAEHO
MHOKECTBO HCCJIEOBAaHUM MO YIIIyOJIEHHOMY M3YyYEHHUIO Haclequsl HalIuX
npeakoB. M3maHme wucciaegoBaHUM 1O THUCBMEHHOMY HAaCHEIUI0  y30EKCKOIo
HapoJa, CTaBlIee B IIOCJIEIHHUE TOAbl HEOTHEMJIEMOM 4YacCThIO JINTEPATYPHOIO
HaCJIeUsl YeJloBeYecTBa B OOJACTH TEKCTOJOTHH, HapsALy C MpeICTaBICHHUEM
XYIOKECTBEHHOW M HAy4YHOM LEHHOCTH JTUX MCTOYHHUKOB OOIIECTBEHHOMY
MHEHHUIO, NpHUOOpeTaeT BaXHOE 3HAYEHHWE M B BOCIHUTAHUU [OJAPACTAIOIIETO
ITOKOJIEHUSI KaK BCECTOPOHHE pa3BUTOM JMYHOCTH, MEPEHHUMAIONIEH Haciaeaue
MPENKOB. «Y HAC JOCTOMHAs BOCXMILECHUS BEJMKAas HWCTOPUs, JOCTOWHBIC
BOCXMILCHHS BEMKHE MPEIKH...»°. B CBA3M ¢ 3THM CIIELyeT OTMETHTb, 4TO ObLIA
IpOBeJIeHa IKpPOKOoMacilTadHas padoTa 1Mo U3YYEHUIO U MONYJIIpU3ALMKU HaclleIus
BenuKoro Meicnutens Amnumepa HaBou. B MupoBbeix (onzax ObUM HaWACHbBI

! Mocranosnenne Ilpesmaenra Pecry6mukn Ysbexucran Nell[1-2995 «O  Mepax 10  mambHEHmeMy

COBEPIIICHCTBOBAHUIO CHCTEMBI XPAaHEHUS, WCCICAOBAHHWS W MPOMAraHjsl IPEBHUX HHCHMEHHBIX HCTOYHHUKOBY//
Hapomnoe cioBo. 25 mas, 2017 .

2 Mup3uéér III.M. PasButne nuTepaTypbl U UCKYCCTBa, KYJBTYPhl — BaXKHBIH (DaKTOP TIOBBIIICHUS TyXOBHOCTH
Hamero Hapoaa. Hoxmnaxn [Ipesuaenta LLI.MUp3uéépa Ha BCcTpede ¢ MpeACTaBUTEISIMUA TBOPUECKON MHTEILTUTCHIIUN
crpaunsl // HaponHoe cioBo. 4 asrycra, 2017 r.
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HOBBIC PYKOTMCHBIC KOMWW TPOM3BEACHHUN IM0ATa, HEM3BECTHBIC HAyKe, M ObUIN
BBEJCHBI JUISI HAYYHOTO MOJb30BaHUs. K HUM MOXXHO OTHECTHM U «XamcaT allb-
MyTtaxauvupu» HaBon. HM3BeCTHbI KONMMM W U3JaHUS  [POU3BEICHUS,
nepenucaHHbie B pasHble ronbl. [lo «Xamcar anb-myTaxalliupus» ObLIO
BBITIOJIHEHO PsiJl HAy4YHBIX paboT. TeM He MeHee, MOHOTpadUIEeCKOe UCCIIeIOBAHUE
HAay4YHOM 3HAYMMOCTHU U TEKCTOJIOTMYECKUI aHAIU3 MPOU3BEAEHUS HE IPOBONIINCH
B paMKax oOIlero uccienoBaHus. JlaHHas aucceprTanys TOCBSIIEHA PEIICHUIO
BBIIIIEYKA3aHHOMN MPOOIEMBI.

JlaHHasi nuccepTainys B ONPEICICHHON CTEIEHH CIY>KUT BBITIOJIHEHUIO 3a/1ad4,
noctaBieHHbIX B Yka3ze IIpesuaenra PecnyOnukn Y30ekucrtana ot 13 mas 2016
roma No VII-4797 «OO6 opranmzanuu TamKeHTCKOTO TOCYAapCTBEHHOTO
YHUBEPCUTETA Y30€KCKOTO S3blKa M JUTepaTypbl uUMeHH Adnuimiepa HaBowy,
noctaHoBiieHUsIX OT 24 mas 2017 roma Ne III1-2995 «O mepax mo manpHeUmemy
COBEPUICHCTBOBAHUIO CUCTEMbI XPAHEHHUSI, UCCICAOBAHUS U MPONaraHabl JIPEBHUX
MUCBMEHHBIX UCTOYHUKOBY, 0T 17 ¢eBpans 2017 roma Ne I1I1-2789 «O mepax 1o
JaJIbHEUIIIEMY COBEPIICHCTBOBAHUIO AEATEIbHOCTA AKaJIeMUH HAyK, OPraHU3alINH,
ynpaBiieHus] 1 (GUHAHCUPOBAHUS HAYYHO-UCCIIENOBATEIBLCKONU NEATETbHOCTH, OT
19 okTsa6ps 2020 roga Ne [111-4865 «O mmupokom npa3gHoBaHuU 580-1€THS CO THS
POXKIEHUS BEIUMKOro N0o3Ta U Mbiciutensa Anumepa HaBow», B noknane «Pa3purue
JUTEPATYPhl U UCKYCCTBA, KYJbTYPhl — BaXXHBIA (PAKTOP MOBBIIICHUS JyXOBHOCTH
HallleT0 Hapoja», a TakkKe B pAle JAPYrMX HOPMATUBHO-NPABOBBIX AaKTaXx,
OTHOCSIIINXCS K 3TOM cdepe.

CooTBeTcTBHE MCCJIEIOBAHUS MPUOPUTETHLIM HANPABJEHUSM Pa3BUTHS
HAYKH M TEXHOJIOTMH pecmyOauKHu. J[uccepTanus BBIIOJIHEHA B COOTBETCTBUHU C
MPUOPUTETHLIM HaNpaBJICHUEM pPa3BUTUS HAYKHM M TEXHOJOTUM pecnyonuku |.
«ConuanbsHoe, MpaBoOBOE, HKOHOMUYECKOE, KYJbTYpHOE, JTyXOBHO-
oOpa3zoBaTelbHOE pa3BUTHE HH(POPMAITMOHHOTO OOIIECTBA U JEMOKPATHYECKOIO
rocyJ1apCcTBa M pa3BUTHE HMHHOBAIUOHHOW SKOHOMHKI.

Crenenbr  u3y4yeHHocTH  mpoOuembl. Ilockonbky — «Xamcar — alib-
MyTaxaulupuH» SBISIETCS BAXKHBIM UCTOUHHKOM JJISl U3YUYEHHUS! JIMYHOCTH [[Kamu
n HaBou, a Takke HUX HAYYHOrO HACIEAUs, HAIIUMH OTEYECTBEHHBIMH H
3apyOEKHBIMUA YYCHBIMH OBLI TIPOBENICH PsAJ WCCIACAOBaHWM W myOnmukamwii. B
YaCTHOCTH, BaXXHbI MPOBEACHHBbIE HccieAoBaHUd U BbIBOAbl E.D.beprenbca,
C.Aitnu, A.Mup3oeBa, A.ManuszoBa, A.Adcaxzona, C.Baxugoa, Myxammena
HaxmxuBanu, AOnymiel Poiinu, B.3axumoBa, B.AOpynnaesa, Il.Illamcuena,
X.Cyneiimana, A.Ypun6aeBa, A.Karomosa, Ill.Illomyxamenosa, 3.lllonuera,
b.Banuxomxkaea, C.I'anueBoii, X.Xomuau, P.Baxumosa, C.Paduaaunora,
®.AnuMoBa M JPYyrux, a TakXKe IMyOJIUKAIlMd TPOU3BEACHUS Ha Y30EKCKOM,
PYCCKOM M MEPCUICKOM SI3BIKAX .

® Beprensc E.3. Hapom u Jkamu. — M., 1965; Aiinnii C. Ammmep Hasowit. — JlymanGe: 1948; Mupsoes A.
Ab6nypaxmonu Yomit Ba Anmmepu HaBo#t. — Jlymanbe: 1968; Xamcatyn-myraxaiitnput. (nepeson A.Manné€3osa). —
Hymano6e: 1961, 1989; Adcaxzon A. P¥3rop Ba ocopu Abaypaxmonn Yowmit. — Jlyman6e: JJorwm, 1980; Baxumos C.
“Xamcar-yin-myTtaxaiiupua” HaBow W ero pojb B M3YYCHHUU JIUTEPATYPHBIX CBSA3CH TAIKUKCKOTO M y30EKCKOTO
HapogoB B XV Beke. ABTopedepar aucc. ... kKaHa. pumon. Hayk. — Jymanbe: 1966; Mup Anumep HaBon. Xamcar
alp-MyTaxaiiinpun (mepeBoj Ha mepc. s3blk Myxammena HaxmxuBanu.). — Tabrizz 1320 r.mo xwmmxpe.;
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[IpousBenenne «Xamcar aab-MyTaxalupuH» ObLT TAKXKeE B IIEHTPE BHUMAHUS
U 3alaJHbIX yueHbIX. OpaHiry3ckuii BoctokoBen Ppancya-Anbdonc bemn (1817-
1877) nmpuBén cBeneHus o nepenucanHoit B Memixeae B 1649 r. (1059 mo xumxpe)
«Kymnmusat» HaBou, B KOTOpyr0 BXoAuin «XamcaT alb-MyTaxallupUH» U OTMETUII,
YTO OHA ObLJIa HE TaK COBEPIICHHA, KaK Komusl, repenucanHas B 1526 (930-933 o
xumkpe) roay B ['epare u xpansmasics B Hanmonansnoit 6ubnuoteke B [aprke.
Taxoke, onupasch Ha HayYHbIE MCCIIEIOBAHUS TaKUX (PPaHIy3CKUX BOCTOKOBEIOB,
kak CwnbBectp ne Cacm (1758-1838), Ortbenn-Mapk Karpmep (1782-1857),
Mapme Iledep (1820-1898), bapore ae Metinap (1827-1908), mocBsimeHHBIC
UCTOPUH, KYJbType M JUTEpaType HapoJoB BocToka, OH HpUHsIICA H3y4aTh U
MCCIIeI0OBAaTh TBOPUECTBO Tucatens . B deBpane-mapte u anpene-mae 1861 roga B
«Kypnan A3sun» ObLIO OINYOJMKOBAaHO II€pBOE HcCcienoBaHMe bennHa 1o
3armaBueM «Notice biographique et litteraires sur Mir Ali-Cher-Nevai» («2mu30,1b1
U3 KU3HU U TBopuecTBa Mup Anumiepa HaBowu»). JlanHOe uccienoBanne COCTOUT
U3 JIByX 4YacTed, B MEPBOM M3 KOTOPHIX MOJAPOOHO PACCKA3BIBAECTCS O KU3HU U
TBOpuecTBe HaBou. Bo BTOpoN yacTh OpUBOAUT OTPBIBKA W3 MPOU3BEICHUM
«Mamxkanuc an-Hagaucy u «Xamcar anb-myraxainiupun» u3z «Kymmst»a Hasou,
nepeBeIEHHbBIC Ha (DPAHITY3CKHI S3BIK 1 KOMMEHTAPHH K HUM'.

Kpome Toro, mpousBeneHue OBLIO H3yYEHO U OMYOJIMKOBAHO JOKTOPOM
Avimexan Jlenus AOuk, npodeccopom VYuuBepcutera YykypoBa B Anane®,
Typeukass yu€Hasd, H3y4yaBllas MPOU3BEICHHE B OCHOBHOM C TOYKH 3PEHUS
A3BIKO3HAHUS OTMEYAET B CBOEH MyOJIMKAI[MK, YTO CPABHUTENILHO HCCIEA0BAlIa €ro
Ha OCHOBE TPEX PYKOMHMCHBIX MCTOYHUKOB. XOTS JaHHAs MyOJUKAlUs U UMEET

Huzamunaua Mup Anumep Hasou. Xamcar anb-mytaxaiiiupus. (M3nanne A0gymas! Poitau). 1388 r. mo xumxpe.;
3axunoB B. Haowiinuur ayuékaparmm. Jluc. mokt. ¢wron. wayk. — T., 1948; A6aymraes B. HaBouitHuHT
Camapkangmaru Qaonustura aoup. Jucc. ... kaun. ¢uon. Hayk. — T., 1948; AGaypaxmon JKomuii Ba Anuriep
Hagowuit. (ITlogroroBun x m3nanmo: lamcuera I1.) — Tamkent: ®@an, 1966; XKomuit Ba Hasowuit. (IToarotoBma k
m3ganuto: lamcuesa I1.) — Tamkent: M3natenscko-TBopueckuii qoM mMenu [.I'ymsama, 1989; Anumep Hasowuit.
Acapnap. Y 6emr Tomnuk. Vi typraaun Tom. (Iogrorosun k u3nanmo: llamcuesa I1.) — TarmkenT: M31aTenbeko-
TBOpUeckuil oM uMmeHu [.I'ymsama, 1967; YpynOaer A. Ilucema-aBTorpadsl Adgappaxmana xamu u3 “Anpooma
HaBou”. — Tamkent: ®an, 1982; KatomoB A. Ha3m Ba Tadakkyp kyémm. — Tamkent: @an, 1992; Tot xe aBTOp.
Junkymo Takpopinap Ba pyxadso ambsopiap. — Tamkent: Mumtoz so‘z, 2011; Ammmep Hasowm. Ilstepuna
n3ymienuid. (Ilepeson Ha pycckuii s3bik: A.Katomona, /I.AsumoBsa ([JaBpona)). — Tamkent: V3a-Bo HanronansHoi
oubmmorexkn Y36ekucrana uMm. Anumepa Hasou, 2015; Hlomyxamenos III. A6aypaxmon XXowmuii. — Tamkent: ®aH,
1963; Illoames D. Anmmmep Hagonit Ba hopc-Toxuk aauénapu. — Tamkent: Ykurysun, 1989; Bamuxyxaes b. Y36ex
agabu€rmryHocnuru Tapuxu. — Tamkent: Y30ekucrtan, 1993; Fammesa C. Masmono AOaypaxmon XKomui. —
Tamkent: Tamkentckmii rocynapctBeHHbI WMHCTHTYT BocTtokosenmenms, 2014; Fammea C. Anmmep Haowid.
Xamcar yn-myraxaitiiupud. — Tamkent: TamkeHtckuit rocymapcrBenHblii MuctuTyT Bocrokoenenus, 2004,
Xomummii X. HaBowit Ba JKomuii / HaBowmiira apmyroH. — Tamkent: ®an, 1968; Boxugos P. HaBouitHUHT WKKH
nypnoHacu. — Tamkent: ®an, 1992; Amumep Hasowii. Mykamman acapmap tymiaamu. 15-ii . (IlomroroBmin x
m3ganuto: FanueBa C.). — Tamkent: ®an, 1999; Anumep Hasouit. Tyna acapnap tymnamu. B 10-tu TT. 5-TOM.
(ITomroroBun k wm3panumto:  Cyneiimon X., TanmeBa C., PapumamnoB C.). — Tamxkent: Wzparenscko-
nojurpaduieckuii TBopueckuit fom umenu I .I'ymsama, 2011; Caiidynnox C. Curram 3apypust. — Tamkent: dan,
2008; Omumo ®. Ammmep HapouitHunr ‘“Xamcar yi-myraxaiiinpun” acapu Oagumsta. (PhD) [luc. ... nokr.
¢unon. Hayk. — Tamkent: 2018.

* Cu.: Xonbeko M. Xaspar Hasowmii Mepocn ®panumsina / Matepranbl MeXXIyHAPOIHOM HayqHO-TIPAKTHYECKOH
koH(pepeHmm “Anmmep HaBowit WXOIMH MEPOCHHUHT yMyMOamapusT MabHABHA-MabpuU(UN TapaKKUETHIATH
ypuu”. Coopuuk. 11.02.2017. — C.51-52.

> Notice biographique et litteraires sur Mir Ali-Cher-Nevai, par M.Belin//Journal asiatique, 1861, arpil-mai. — P.
281-357.

® Dr. Aysehan Deniz Abik. Ali Sir Nevayi. Hamsetiil-miitehayyirin // Metin-Ceviri-A¢iklamalar-Dizin. — Ankara:
2006.
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CBOCOOpa3HOE 3HAUYE€HHWE, B CPAaBHEHUHM HMCTOYHMKOB MOXKHO  YBHUJETH
CYILLIECTBEHHBIC HEJJOCTATKHU.

Kak BunuMm, nponssenenue HaBon «XamcaT anb-MyTaxaliupuH» B Ka4eCTBE
HUCTOYHHKA TEKCTOJIOIO-KPUTUYECKOIO HCCIENOBaHUS CIELUAIbHO HE HU3Yy4asocCh.
Ilo 3TOM npHUYMHE CIIENHAIBHOE TEKCTOJIOTO-KPUTUYECKOE MCCIIEI0BAaHNE JaHHOTO
IPOU3BEJICHUSI HEOOXOAUMO, MPEXKJIE BCETO, ISl OCBEIICHUS IPOOIJIEM, CBS3aHHBIX
C W3JaHHEM MPOU3BENCHMs «XamcaT alb-MyTaxalMUpUH» W, BO-BTOPBIX, IS
ONPENECTCHNUSI POJIM 3TOTO MPOU3BEACHUS B HAIIEH JyXOBHOM JKH3HHM M €rO
MCTOPUYECKOT0 3HAYEHUS KaK APKOTO 00pasiia KIacCUYeCKO TUTepaTyphl.

CooTBeTCTBHE TEMbI HCCJIEJ0BAHMSA IJIAHAM HAYYHO-HCCJIEA0BATEbCKOM
padoThl BbICHIEr0 Y4YeOHOro 3aBeleHHsl, B KOTOPOM ObLIa BBINOJHEHA
auccepraumsa. Jlucceprauus — BBINOJHEHA B paMKax IUIAHA  HAYYHO-
UCCIIEOBATENbCKOM  pabOThl  «AKTyallbHblE€  BONPOCHl  JIUTEPATYPHOIO
UCTOYHHUKOBENECHUSI U TEKCTOJIOTMM»  TalIKeHTCKOro  roCyJIapCTBEHHOIO
YHHUBEpCUTETa Y30€KCKOro s3bIKa U JIUTEepaTypbl UMeHH Anuiiepa Hasou.

Henb0 mccaenoBaHusi  SBISICTCS  BBIABICHHWE  IEPBUYHBIX  PEAKHX
PYKOIIMCHBIX HMCTOYHHUKOB «XaMmcaT allb-MyTaXallMpUH», CO3AAHHE HAYYHOIO
ONMCAaHMs, COIOCTABICHHE MX HA OCHOBE TEKCTOJOTHMYECKHX METOJOB
UCCJIEI0BAHNUSI, BBISIBICHUE KOMIIO3MIIMOHHOM CTPYKTYpBI IPOU3BEACHUS, a TAKKE
COCTaBJIEeHHE OJIU3KOro IMepy aBTOpa HAYyYHO-KPUTUYECKOTO TEKCTa Ha OCHOBE
MEPBUYHBIX PYKOIHUCHBIX HCTOYHUKOB.

3agaum ucciIe10BaHNA:

pPacKpbITHE 3HAUYEHHUS MPOU3BEACHHS KaK BBICOKOrO o0Opaslia MEeMyapHOro
’KaHpa B TBopuecTBe HaBoW moOCpeACTBOM KOMIO3UIIMOHHOW OCOOEHHOCTH
«Xamcar alb-MyTaxauliupuH»;

o0OCHOBaHME TOro, 4YTo MeMyap «XamcaT  aldb-MyTaxalHupuH»,
HOCBSIILIEHHBI KM3HEHHOMY IyTH M TBOpYECKOMY Hacieauto AOaypaxMaHa
Jxamu, siBisieTcst Ouo-0ubIMorpaduueckiuM UCTOUHUKOM;

OCYILIECTBJICHUE HAyYHO-MOHOrpaUuecKoro omucaHus «Xamcar ajib-
MyTaxaulupuHy;

PAcKpBITHE pPOJIM M 3HAYEHUs Mapcuu (dJIeruu) B KOHLE MPOM3BEICHUS B
ocBellleHuH JInYHocTu AOypaxmana [[xamu;

u3ydeHHe MyonuKauuum «Xamcar ajb-MyTaxallupuH», BBISIBJICHHE B HHX
JOCTH)KEHUM U HEJTOCTAaTKOB, a TaK)Ke MPOBEICHUE aHAJIM3a HA OCHOBE MyOJIMKAaIIHii
CYILLIECTBYIOIIMX MpOOJIEeM B TpPAaHCIUTEpAIlMM TEKCTa MPOU3BEIECHUS C TOYKHU
3pEHUS TEKCTOJIOTHH;

BBISIBJICHUE TIEPBUYHBIX PEIKUX PYKOMUCHBIX Komuid «XamcaT —alib-
MyTaxalupuH» B MUPOBBIX (POHJIAX;

pa3paboTKa MPUHIMUIIOB MOCTPOCHUSI HAYYHO-KPUTUYECKOTO TEKCTa «Xamcar
alnb-MyTaxXauMUpPUH» U COCTABJICHNE HAYYHO-KPUTHYECKOTO TEKCTA.

OO0beKTOM HCCIeI0BAHMA SBISIIOTCS YHHUKAIbHBIE PYKOIHMCH B COCTaB
KOTOPBIX BXOAMUT npousBeaeHue Anumepa HaBom «Xamcar anb-myTaxalliupuny;
“Kymnuar” xpassimmiicst B PeBanckoi 6nbnuoreke CtamOynbCKOTO ABOpIIa-My3est
Tonkomnu, uuB. Ne 808, “Kymnusat” xpassmuiics B HanumonansHol OubnmoTexe
Opannuu, uaB. Ne Suppl. Turc. 317, “Kymnusar” xpassimuiics B CtamOynbCcKon
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oubnmnoreke Cyneiimanue, uaB. Ne 4056 B ponne Patux, “Kymnmuar” xpansmuiics
B Cankr-IleTepOyprckoil rocynapcTBEHHOW MyOiIMYHONM OHOMMOTEKE WMEHU
CanteixoBa-Illenpuna (HpiHe Poccuiickas rocygapctBeHHas 6ubnuorexa), uHB. No
JopH, 558, pykonuck XpaHsdmascs B ['ocynqapCTBEHHOM My3ee JIUTEpPaTypbl HUM.
Amumepa HaBou AH PVY3, unB. Ne 9, u pykonuck xpansmasica B HHcTUTyTE
BocTokoBeZeHUsI M. AOy Paiixana bepynu AH PVY3, uns. Ne 2242, a raxxe, 14-it
ToM 15-TomMHuka «CouuHeHus», 15-i1 Tom 20-tomHHKa «CoOpaHue COYMHEHUI,
5-if Tom 10-TomamKa “TloTHOTO COOpaHUs COUYMHEHMI M OTACIbHBIC U3IaHUS.

IIpeamMeTroM wmcc/ie0BaHMA SIBIIIETCS  CPABHUTEIBHO-TEKCTOJIOTMYECKOE
HCCIICIOBAHNE TPOU3BEIEHHUS  «XaMmcar alb-MyTaxalMupuH» Ha  OCHOBE
MEPBUYHBIX PYKOMHCHBIX HCTOYHUKOB W BBISIBICHHE HEIOCTATKOB HBIHEIITHUX
U3JaHUH.

Metoabl muccienoBaHusi. B ocBelieHUM TEMBI HCCIEIOBaHMS — ObUIH
UCIIOJIb30BaHbl CPABHUTEIBHO-TEKCTOJIOTHYECKUE, OMUCATEIbHBIE, WHIYKTUBHBIE,
aHaJIMTUYECKUE METObI AHAIIHN3A.

Hay4nasi HOBU3Ha MCCJIEIOBAHUSA 3aKJII0YACTCS B CIIEIYIOIIEM:

BrinonHeHo MoHorpaduyeckoe omHcaHue «Xamcar alb-MyTaXxaulupuiny,
ompesereHa JKaHpoBasi XapaKTepUCTHUKA IPOU3BEIACHUS U MO0y uBIINEe GaKTOPHI K
€ro CO3JaHHI0, a TaKXe€ JI0Ka3aHO, YTO IMPOU3BEIACHUE SBISAETCS BAXKHBIM
MeMyapHbIM OHO0-OuOIHMOrpaduyeCKUM HUCTOYHUKOM, IMOCBAIIEHHBIM OCBEIICHUIO
KU3HEHHOT'O MyTH U HaAy4HOTO Hacnenusa AOmypaxmana Jlxamu;

B paMKM  HCCIIEOBaHUS  BIEpBble ObUIM  BKIIOYEHBl  «JleOoua»
(«IIpemucnoBue») B Hayane «XamcaT ajlb-MyTaxalupuH» u “Onerus’
(«Mapcusi»), SBIAIOIIASICS TOCIEAHEH YacTbl0 NPOU3BEACHUS, OINpPENENECHbl U
HaydyHO OOOCHOBAaHbI CYIIECTBYIOIIME TEKCTOBBIE pA3aU4Usi B HBIHEIIHUX
OTEYECTBEHHBIX U 3apyOCKHBIX U3JaHUAX (BCETO 7) MPOU3BEACHUS,

BIIEPBbIE OBUIO MPOBEJICHO CPaBHUTEIBLHO-TEKCTOJIOTMUECKOE HCCIIeI0BAHUE
PYKOITUCH TPOU3BEACHUSI «XaMcaT ajb-MyTaxalWWpUH» U BBISBICHBI 22 KOMUU
pYKOTIHMCEH TPOU3BEICHUS, XPAHSIINUXCS B OTEUYECTBEHHBIX U 3apy0eKHbIX (POoHaX,
Ha ocHoBe komui u3 Tomkambl (PeBan), [Tapuxka, Cyneiimanun (®atux), CaHKT-
[TerepOypra, Jlonnona, TamkeHnTa mOJIHOCTHIO onUcaHbl 11 pykomnucei, BBISBICHBI
TEKCTOBBIE pa3NUuMsi MEXAYy 6 TMEpBUYHBIMU PYKONMUCHBIMU HCTOYHHKAMH,
MIPUBJICYCHHBIE ISl COCTABJICHUS HAYYHO-KPUTUYECKOTO TEKCTa MPOU3BEACHUS, a
Takke 00OOCHOBAHO, YTO BO3HMKHOBEHHE JAHHBIX Pa3JIMUMi CBSA3aHO C YPOBHEM
Kamurpados;

Ha OCHOBE 6 NMEPBOMCTOYHUKOB MTPOBEICHO TEKCTOJIOTUYECKOE COTIOCTABIICHUE
MpPOU3BEACHUS, pa3paboTaHbl MPHUHIUINBI TOCTPOCHHUS HAYYHO-KPUTHYECKOTO
TEKCTa M COCTaBJICH HAYYHO-KPUTUUECKUN TEKCT, HA OCHOBE TEKCTOJIOTUYECKUX
CXOICTB MEXAYy Komnuerh TOomnkambl U NMapuKCKOM KOMUAMH, JOKA3aHO, YTO KOS
Tonkansl ciry’kuiia OCHOBOU IS ITAPUIKCKOW KOIIUU.

IIpakTnueckue pe3yabTaThl HCCIACAOBAHMS ONPEACISIIOTCS CIECTYIOIIUMHU:

000CHOBaHO, 4TO «Xamcar alb-MyTaxalliiupun» siBisieTcss oOpasnom OHo-
oubnanorpadguueckoro MemMyapHOro NPOHM3BEIACHHS B Y30€KCKOW KIIAaCCHYECKOU
JUTEpaType, Ha OCHOBE LEJIeW M 3a7ad, IOCTABICHHBIX B KOMIIO3WIIMOHHOU
CTPYKTYyp€ MPOU3BEICHUS;
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II0KA3aHa BAXKHOCTb «XamcaT alb-MYTaXaWMUPUH» B COBEPLICHCTBOBAHHUU
CBEJICHUN O >KM3HU W TBOPYECTBE, a Takke HaydyHOW Oumorpaduu AbOmypaxmana
Jxamu;

ONPOBEPTHYTHl HAa OCHOBE HAYYHOIO AaHAIW3a pa3JIMYHbIE MHEHUS
OTHOCHUTENBHO C Ha3BaHUEM «XamcaT ajlb-MyTaXalupun»;

Ha OCHOBE COMNOCTaBJIEHUS MEPBUYHBIX PYKONMCHBIX UCTOYHUKOB U W3IAHUI
«XaMmcar anp-MyTaxaulupuH», ONPEIAEICHO, YTO MEXKIY TEKCTOM PYKOMUCHBIX
KOIIMM UMEIOTCS PACXOKICHHMS, a BBIYIICHHBIE U3JaHNsI HECOBEPILICHHBI,

pa3paboTaHbl MPUHLHUIIBI  [OCTPOECHHUS  HAYYHO-KPUTUYECKOIO  TEKCTa
MIPOM3BEACHUSA M COCTABICH HAayYHO-KPUTUYECKHMH TEKCT HAa OCHOBE PEIKUX
PYKOITMCHBIX KOITUN «XamcaT anb-MyTaXxauuupuH».

/locToBepHOCTL pPe3yIbTATOB HMCCICI0OBAHUA OIPENEISAETCI TEM, 4YTO
WCCIICIOBAHUE ONMUPAETCS Ha IEPBOUCTOYHUKH, KaK PYKOIMCHBIE KOIIMH,
ABJISIOLIMECS OCHOBOW €ro IIpeaMeTa, TEOPETUUECKUE MBICIIM U BBIBOJbI BHEIPEHBI
B IIPAKTUKY, IIOJIy4YECHHBIE pE3yJbTaTbl IOATBEPKIEHBI YIIOJHOMOYEHHBIMU
OpraHU3aLHSIMU.

Hay4Hasi ¥ IpakTHYeCcKas 3HAYUMOCTh Pe3y/IbTaTOB HCCIe0BAHMS.

Hayynas 3HauMMOCTB PE3yJIbTATOB HMCCIIEIOBAHUSA 3AKIIIOYACTCA B TOM, YTO
MOXET CIYXUTb HAay4HO-TCOPETHUYECKUM MCTOYHHUKOM IIpU CPABHUTEIIBHO-
TUIIOJIOTUYECKOM  M3YyYEHUM  IPOM3BEICHMM TuIa Kak  «XaMmcar  ajb-
MyTaxallHpUH» W TOATOTOBKE HAYYHO-KPUTUYECKUX TEKCTOB IPOU3BEICHUIN
Anumepa HaBown.

[IpakTueckass 3HAUMMOCTb PE3YJIbTATOB HCCIEAOBAHUS OOBICHSAETCA TEM,
YTO JaNbHEHIINE HCCIENOBAHUSA IO TEKCTOJIOTMH Npou3BeneHuit HaBow moryt
CIIY’KUTh MCTOYHHKOM IIPH BBIMYCKE aKaJIEMUUECKHX U OOIIENOCTYNMHBIX U3JAaHUM
«XaMmcar anb-MyTaxallHpUH», OPTraHU3alUN CIENUANIBHBIX KYpCOB U CEMHUHAPOB
[0 MPOM3BEJECHUIO, @ TAKXKE MPHU MOATOTOBKE MOCOOMM, yd4eOHOI JauTepaTypsl MO
UCTOYHUKOBEICHUIO U TEKCTOJIOTUY JJIs1 BBICILIMX YU€OHBIX 3aBECHUI.

Buenpenue pe3yabraroB HcciaenoBaHusi. Ha oOCHOBaHUM pe3ynbTaros,
HOJTyYEHHbIX Ha 0a3e MCCIeOBaHUs PYKOIMCHBIX KONHM, M3JaHuN NpOU3BEICHUS
«XaMmcaT amb-MyTaxallupuH», pa3Induil U TEKCTOJIOTMYECKUX 0COOCHHOCTEH B HUX:

HAay4HO-TEOPETUUYECKUE BBIBOJBI, CBSA3AHHBIE C POJBIO MPO3AUYECKUX
npousBenenuit Ammimepa HaBou B ucTOpuu y30€KCKOW JIMTEpaTyphl, WIACHHON
OCOOEHHOCTBIO  MPOMU3BENAEHUSI «XaMmMcaT ajldb-MyTaxalWupUH», BOIPOCAMHU
JUTEPATYpPHOrO BIMSIHUS B npousBeAaeHusx Jxamu u HaBou ObUIM MCIIONB30BAHBI
B (yHmameHTanbHOM TmpoekTe «M3manne wmHOroromHoi (7 TT.) MoOHorpaduu
«Hctopus y3zo6ekckoit nmurepatypbs» Ne OT-D1-030, Beimonnennoro B 2017-2020
IT. B TallKeHTCKOM TOCYAapCTBEHHOM YHUBEPCUTETE Y30EKCKOro s3blKa H
nutepatypsl uMenn Asnuiepa HaBou (CrnpaBka Ne 04/1-3046 ot 4 nHos6ps 2022
roga TamkeHTCKOTO TroCyJapCTBEHHOTO YHUBEpPCHTETa Y30€KCKOro s3blka U
ouTepatrypel uMeHH Agumepa Hasou). B pe3ynpraTe OHHM  MOCITYXWIH
COBEPILEHCTBOBAHUIO CBEACHUI O JKaHPOBOM OCOOEHHOCTH «Xamcar ajb-
MyTaxalliupun», TUYHOCTH AOmypaxmana J[>kaMu, UCTOYHHMKAaX €ro Hay4yHOro U
TBOPYECKOTO Hacieausi, o0beMax UX TEMAaTHKH, a TaKKe OCBEIIEHUIO BBICOKOTO
npuMepa OTHoIIeHu# Mexay Anumepom HaBou n AGaypaxmanom [Jxamu;
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HAy4YHO-TEOPETUUECKHE BBIBOABI 00 MCTOPUU MapCUH, €€ POJI B JIUTEpaType
Bocroka, xaHpOBBIX OCOOCHHOCTAX, a TAKXKE JOCTHXKEHUSIX U MPoOIeMax UCTOPUU
HABOMBEJICHUS U UX PEHICHUSX ObUIA MCIOJIb30BAHbI B MPAKTHUYECKOM MPOEKTE MO
teMe «Hcropus HaBouBeaeHuss (XX-XXI BB.)» Ne I13-20170926459,
BbINMOJHEHHOTO B 2018-2020 rr. B TalmkeHTCKOM rocyapCTBEHHOM YHUBEPCUTETE
y30€KCKOTro si3blka U JuTepaTypsl umeHn Anuimepa HaBou (CrpaBka Ne04/1-3045
oT 4 wnHosOps 2022 roga TamKEHTCKOTO TOCYJApCTBEHHOTO YHUBEPCHUTETA
y30€KCKOr0o sI3blka W JuTeparypsl uMeHu Aunuimiepa Hasou). B pesynbrate
TEKCTOJIOTUYECKOE  HUCCIEeNOBaHME Hacineauss HaBou, OTEUECTBEHHBIX W
3apyOEKHBIX U3JITAHUN €T0 TIPOU3BEACHUHN, MX TOCTHKEHUHN U MPOOJIeM, BBISIBICHHE
MPUYMH WX BO3HUKHOBEHHS, PA3MBIILIICHUS OTHOCHTEIBLHO PEIICHUS IMPOOIEMBI
MOCTYKWJIM BaXXHBIM HMCTOYHUKOM B OIPEIEICHUU CETOJHAIIHUX M OYIyIINX
MEePCIEKTUB HABOUBEICHMUSI.

Anpofanus pe3yabTATOB HCCJIeI0BaHUsl. Pe3ynbTaThl UCCIENOBaHUM
oOcyxmanmuch Ha 8§ MEXIyHapoaHblX U 11 pecnyOIMKaHCKUX HAy4YHO-
TEOPETUUECKUX KOH(PEPEHIINSIX.

Iyonukanust pe3yabratoB muccjaenoBanusi. [lo Teme aucceprauuu
OmyOIMKOBaHbI 28 Hay4dHBIX pabOT, B TOM YHCJE€ 2 HAyYHbIX MOCOOUs, U3 HUX O
cTaTell B Hay4yHbIX W3JaHUSX (4 B OTEUECTBEHHBIX, 2 B 3apyOEKHBIX),
PEKOMEHIOBAaHHBIX K MyOJUKAIIMM OCHOBHBIX HAYUYHBIX PE3YJIHTATOB JTOKTOPCKUX
auccepranuii Beiciieil arrectanmonHon koMuccuen Pecnyonvku ¥Y30ekucTaH.

Crpykrypa M 00bem auccepranum. /[uccepranusi COCTOMT W3 BBEICHUA,
TpeX TIJIaB, BbIBOJA, CIIMCKA MCIOJb30BAaHHOW JTUTEPATYPHI U MPUIIOKEHHM, 001N
00bEM cocTaBisieT 161 crpanuil.

OCHOBHOE COAEP XAHUE JUCCEPTALIUHU

Bo “BBeneHumn” 00OCHOBaHBbI AaKTYaJbHOCTh M BOCTPEOOBAHHOCTH TEMBI,
omnpeneneHbl UEeIH, 3aJadd, OOBEKThI, MPEAMEThl W METOJbl HCCIEIOBaHUSA,
COOTBETCTBHE JUCCEPTALMU MPUOPUTETHBIM HANPABICHUSAM pa3BUTUS HAYKU U
TexHoJorud  PecrmyOnuku — Y30ekucTaH; M3J0KEHbl Hay4yHas HOBU3HA H
NpPaKTUUYECKHE  pe3yibTaTbl  HCCEeNOBaHUS, OOOCHOBaHAa  JIOCTOBEPHOCTH
pE3yNbTAaTOB HCCIEAOBAHMM, PACKPBITO HX TEOPETHYECKass M IpaKTUYECKas
3HAYUMOCTb. [IpHuBeneHbl CBEACHUS O BHEAPEHHM DPE3YJIbTATOB HMCCIEIOBAHUS B
MPaKTUKY, ampoOary pe3ynbTaToB, MyOMuUKamuu paboT, CTPYKType M 0Obeme
JTUCCEPTALINH.

IlepBasg rmaBa auccepraund «CrosKeT M KOMIIO3ULUSI TNPOM3BEACHUS»
COCTOMT U3 Tpex paszzenoB. llepBolit pa3nen nepBoil raaBel — « Monoepaguueckas
onucanus «Xamcam ano-mymaxauiupuuy.

Anumep HaBon Hanucan cBO€ NMpou3BeAeHUE «XamcaT ajlb-MyTaxalliuprH» B
1494 roxy. CinoBo «iwed — xamca(T)», 0003HAYAIOIIEE YKCIIO MSAThH B 3arjaBUd
POU3BEICHUA, YKa3blBAET HA €ro CoAepkKaHue U CTPYKTypy. To ecTh
npousBesieHue coctout u3 «llpomoray, Tpex rinas (MakosaT) U «3aKIHOYEHUSD) —
ISTH YacTed. DTO U MOJpa3yMeBaeTcs MO YUCIOM «XaMmca(T)». «MyTtaxaniupun»
— HMMEET TaKU€ 3HAYCHHMs, KaK «CMSTEHHBIE», «YyIHUBIICHHBIEY», «HU3YMIICHHBICY.

33



Ecnu 00bequHUTH 1Be MHTEpIpETAIK, 00pa3yeTcsl CIOBOCOUYETaHNUE UACHTUYHOE
coueTanuto «llaTepuiia CMATEHHBIX».

B HEKOTOpBIX HCCIENOBAaHUAX 3arjlaBU€ MPOU3BEICHUS TPAKTYETCS IIO-
pa3HoMy. B 4acTHOCTH, TOBOPHUTCS, YTO OHO CBSI3aHO C COObITHEM ‘‘Xamcau
MyTaxaiiiiupa”’. DT0 coOBbITHE YIIOMHUHACTCS B IIPOMU3BEACHHH SaiiHyaiHa Bacudbu
«bamaiinp anp-Bakaiimb»°. OJHAKO, €CIM HA3BaHHWE MPOM3BEICHUS CBS3aHO C
3arjlaBUEM pacckKas3a O MATH JIMLAX, YIIOMSHYTBIX B MPOU3BEACHUU 3allHYyAJIMHA
Bacudu, To Bo3HHKAET 3aKOHOMEPHBIN Bompoc: «mnouyeMy HaBou He Ha3Bas cBoe
MPOMU3BECHUE  HWMEHEM, I[OJAYEPKHUBAIOUIMM  YEJIIOBEKa, KOTOPOMY  OHO
HEIMOCPEICTBEHHO MOCBSIIEHO, TO €CTh J[>)kaMHu, SIBJSIOIIMMCS CaMbIM BEIYIIUM U3
Hux?». Eciu mpuHATH BO BHUMaHHE MPEANOJIOXKEHHE O pacckase Bacudwu, TO
BTOPOE CJIOBO B Ha3BaHWHU MPOU3BEICHUS HE JOIDKHO OBITH (nsaiall dued «Xamcar
aNMb-MyTaXalMpuH», Kak B pasMmepe (QOpMBI CIpsokeHHst riaaroia J=& 5-i riaBbl
CyJlacH Masujia, a JOJDKHO OBITh (r_waell puwla “Xamuc anb-myxaitiinpun’ («IIsaTbiii
M3 CMATEHHBIX»), HCHOJb3YEMBIil B pasmMepe (OpMbI CHpsKeHHs riaarona (= 2-if
IJIaBBbI CYJIOCH Ma3H/a.

Taxoke, B MccineoBaHUsIX Ha OCHOBaHMU HMH(opMmarnuu B “T'mac anb-myrot”
“Xamcaitn myrtaxaiiinpa” nomuMo Jlynel u CoJiHIa, Tpynna U3 MSTH IUIAHET —
Yropyn (Mepkypuii), 3yxpa (Benepa), Muppux (Mapc), Mymrapu (FOnurtep) u,
cocrosimas u3 3yxana (CatypHa), KOTOpbIE CBA3aHbl C Ha3BaHUEM «MyTaxaliupa»
113-32 0COOOTO IBMKEHHIT 11O HeOY .

B cBsi3u ¢ 3TMM Ha3peBaeT yMECTHbIA Bompoc: nouemy HaBou He Ha3Basl 3TO
npousBeneHue “Xanatu Adaypaxman Jxamu”? Ha aToT Bonpoc B camoM “Xamcat
anb-MyTaXauMupuH~ JaH SICHBIA W JIAKOHUYHBIN otBeT™". Os3arnaBimBas CBOE
npousBeAeHue, HaBon cTpemusics yaIuWBUTH M IMOPa3UTh 4dWTaTeNIed. Buipaxkasch
cnoBamu P.Baxmpmoa: «Ammmep HaBom mnposiBMII CBOE MacTepcTBO Jaxe B
Ha3BaHUM MPOM3BEICHMS, OH HAIlle] 3arjlaBue, KOTOpOE€ YIMBIIAET 4YMTATENs,
3aCTaBIIACT ero TPENneTaTh ¥ JOXOMUT 10 TIyOHHbI cepery .

OCHOBHOM  L€JbI0  MPOU3BEACHUS SIBISIETCS  OTpakeHHWE  MaclTaboB
B3aMMOOTHOIIIEHHN aBTOpa C J[>KaMM Ha OCHOBE peEajbHOM JIEHCTBUTEIBHOCTH.
CoOTBETCTBEHHO, MpoM3BeACHHE ObUIO pa3leneHo Ha ATk vacTteil. OnHako
IIPOMU3BEJICHUE HAYMHAETCA C BOCXBAJEHUS, IMOBECTBYEMOI'O 3a MpeleiamMu IISTH
OocHOBHBIX dYacTeil. B «lIpegucnoBum» uuTaTenb MPEeACTaBIsIeT cebe MOpTpeT
Jl>kamu: poAOCIOBHYIO, JIETCTBO, OTPOUYECTBO MPEIBOJUTENS, a TAK)KE BCTPEUH C
BEJIMKUMHM, 3HATHBIMU JIIOJbMH CBOETO BPEMEHHM W BIICUATICHHS, KOTOPBIE OHU
OCTABWJIM B X MaAMSATH.

" Onumos ®. Ammmep Hapouitauar “Xamcar yin-MyTaxaitiinpus” acapu 6agunsti. PhD muce. — Tamkent: 2018, —
C. 51-52; 3aiinynmua Bocuduii. bamoes yn-Bakoeb. — Tamkent: M3a-Bo nmTeparypsl M HCKycCTBa HMEHH
I''Tynama, 1979. — C. 184.

8 3aitynun Bocuduii. Bagoes yin-Bakoes. — Tamkent: W3a-Bo mureparypsl i nekycersa uvenn . ymsima, 1979. —
C. 184.

® Cm.: OmamoB @. Ammmep Hapomiinuar “Xamcar yi-Mytaxaitiinpus” acapu Gamuusti. PhD muce. — TamkeHT:
2018. — C. 52-53.

10 C.: Xamcar yn-myraxaitiinpus. Kpurndeckuii teker. — Tamkent: 2015. — C. 19.

u Boxunos P. HaBouiinunr ukku aypaoHacu. — Tamkent: ®an, 1992. — C. 14.
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«IlepBas rnaBa (MakojaT)» — cOCTOMT U3 17 paccka3oB. JTa 4acThb BCELETIO
MOCBAIIEHA PEIKUM COOBITHSM M OTHomeHusM Mexnay Hasoum u JIxamm. B
JUCCEPTAIMY MPUBEIeHa HHPOPMAITUS O COJEPIKAHUH U CTPYKTYPE PACCKA30B.

«Bropast rimaBa (Makojar)» — 3TO 4YacTh, MOCBSIICHHAS MEPEHUCKE MEXKTY
HaBou n /[xamu, o nuceMax pykba, HanucanHelMu /[pxamu m HaBou, xorna oHu
ObLTM BIANM JIpYT OT Japyra. B »Toif riaBe oOcyxmaroTcsi B 001Iel CI0KHOCTH 33
nucbma (17 mucem ot Ixamu, 16 mucem ot HaBon).

«TpeTps rnaBa (Makonar)» — 0 MPOU3BEIACHUSAX U TpaKTaTaX, MPUHAAJIEKAIINX
Jlxamu. B HeM TNPUBOOUTCA CHOUCOK PEIUTHO3HO-IIPABOBEPHBIX, HAYYHO-
XYJI0’)KECTBEHHBIX MPOU3BEJCHUM, AMOCOB U TMBAHOB J[)kaMu, BCEro MOMMEHHO
YIIOMSIHYTO 374 npon3Bez[eHm“113

KonuuectBo npousBenenuit Aonypaxmana /[»xaMu BO MHOTUX HUCCIIEIOBAHUSIX
YIOMHUHAETCS TIO-Pa3HOMY

B wyactHocth, [Ik.XaJIMyMHUHOB NPUBOAUT CBEACHUA O MPOU3ZBEIACHUU
«Kymmusat Jxamu» (rom mepenucku 1502-1503, mecro mepenucku — I'epar),
xpansimemcst B UHctutyTe BocTokoBeaeHus: uM. AOy Paiixana bepynu o uns. No
1331, oT™Meuaet, 4To B HeM cobpaHo 38 mpousBeneHuit . OIHAKO, €CIIM 0OPATUTh
BHUMaHue Ha TO, 4To “CuicuiaT a3-3axa0d’ COCTOMT U3 TpeX TeTpajed Hu
0003HaYEHBbI OTJEIBPHBIMA HOMEpPaMH, TO CTAHOBUMCS CBHUJICTEISIMU TOTO, YTO
YIIOMSIHYTO 36 npomBez[eHHﬁlG.

B xnure “Taxkmunan Hadaxat ans-yuc” Aonynradgypu Jlapu (ym. 912/1507)
yromuHaercst 47 npowmssenennii xkamu . B “Taskupar am-ryapa” ITymaTmkana
Homymnel KatomoBa HacuutThiBaetcs:s 40 mnpousBeeHUIM I[)KaMI/Ils. N3 natu
npou3BeaeHUH, ynomMsHyTeIX [lymatmkanom Jlomymion «Tagcupea oud puconay,
«Manoxubu Xoowca A60yanox Ancopuiin™, «Puconau cason ea onagobu
Xunoucmouny, «lllaxpu Kogusay, «lllapxu «Mugmox yn-2atiby niepBoe, TpeThe U
IIATOE NMPOU3BEIACHUS HE YIOMHUHAIOTCA B «XamcaTr allb-MyTaxanvupun». OnHako,
xota HaBou roBoputr, uto B “Hacaum anb-myxab06atr” wumeercs oxoyio 50
npousBeAeHUi JlaMu, OH Ha3bIBAET TOJIBKO HEKOTOPBIC U CPEIU HUX YIOMHUHAET
“Tacup”™. HaBon oTMedaeT, 4TO MPOM3BENCHHUI JPKAMH, MOCBSIIEHHBIX KAHPY
MyaMMa 4YeThIpe, a B ‘“Tazkupar au-uryapa’” 0TMEUYaeTcs, 4TO UX JiBa.

12 A Adbcaxzon HazBai 910 umcio 39 B «Xamcar amp-MmyTaxaifitupua». Ciu.: Masinono AGxypaxmonn Yomi — agn6
Ba Mytadakkupu Homi. — lymanbe: Anuo, 2014. — C. 166.

B K.¢p.n. II.HypunauaoB mumeT, 4yTo B «XaMmcaT anb-MyTaxailiimpua» BeIABIeHO 38 mpomsBeneHmin /[xamu.
Cm.maxosce: HapomitHuHT «ApOabun» acapuna JKomuil xakuaa. Makomna // Marepuaisl pacIIMPeHHOTO HAyYHOTO
3acenenus, mocpsneHHoro 600-neruto Adaypaxmona J[xxamu. — Tamkent: 2014. — C. 70.

14 A.A(i)SaX?)O)I, I/I3y‘{aI-OHH/II71 JKH3Hb U OCATCIBbHOCTH ﬂ;)KaMI/I CUUTACT, YTO THUIIOTE3bI MHOTHUX YUYCHBIX CXOOATCA Ha
TOM, YTO OH Hamucal 54 NpOM3BEICHHS, COOTBETCTBEHHO CBOEMY IICeBIOHMMY /Ikamu B aindaBUTHOM NOpsIKE,
cymmupyemoii adkan (t.e. mxum = 3 + amud = 1 + mum = 40 + ita = 10)

1 https://interkomitet.uz/bosh-sahifa-kir/bugun-mavlono-zhomij-tavalludiga-606-jil-t-ldi/?lang=0z

' TIpu coGpanun npousBe IeHmii, BKIIOUAs OIS, 06IIee KOTHIECTBO COCTABISET 38.

" AGnynradypu Jlapu. Taxmunan Hadaxar ans-yac. Pykommcs Ne 1322, — C. 342-343.

8 ITynamxon Jomyma KaitromoB. Taskupar yir-irysapo. 1-1. — Tamkent: 2006. — C. 98-100.

9 k. XanMymMuHOB B cBoel cratbe «Komuit Ba EBpoma» («/xamm u EBpoma») oTMmeuaer, YTo JaHHOE
MIPOM3BEACHUE CUNTACTCS B YUCIIEC MPOM3BEACHUI 00 NCTOPUH NMPABOBEPHS, COCTONUT U3 22 CTPaHMI], HE BCTPEUACTCS
B “Kymmmsar’e, m nmaxe He BKIIOUeHa B oriaBiieHue (Puxpucrt), cocraBieHHBbIH A.Adcax3070M, OTMETHB, UYTO
¢bpanysckuii  yaéusii SlH Puyapn Toke ykaseiBanm ero B (uxpucre npomsBemenuit Jxamum. — C. 9.
https://www.researchgate.

2 Ampmep Haow. Kymmusit // Hacaum ans-myxa66at. BuGmuorexa Cyieiimanms, ®orn dortux, pykormcs Ne 4056,
160a.
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P.BaxunoB numer: «B HayyHOM JsmMTEepaType KOJIMYECTBO IPOU3BEICHUU
AbGnypaxmana J[Ixamu TpakTyeTcsi Mo-pasHoMy. B TO BpeMs Kak B OJHUX
UCTOYHHMKAX yKa3aHo 39, Torna Kak JApyrue peKoOMeHIyIoT apyroe unciio. Cropsl u
JTUCKYCCUU TI0 3TOMY TIOBOJly MPOJIOJDKATUCh BEKaMU. VI3BECTHBIN YyUEeHBIN,
U3yYarouui ku3Hb U AesatenbHocTh kamu, npod. A.Adcax3zan B pesynbrare
CBOMX MHOTOJICTHUX HAOJIIOICHUI MPUIIEN K €IMHOMY BBIBOIY U B OJIHOM U3 CBOUX
paboT mpeacTaBUi UX CTPOrui mnepedyeHb. B Oubnmorpaduu, pekoMeHI0BaHHON
UM, Tpynabl AOmypaxmana J[»KaMud COCTaBISIOT COPOK IIECTh HAaWMEHOBAaHWHU.
Cnenyer OTMETUTh, 4YTO OOJBIIMHCTBO TEPECUUCICHHBIX pPabOT  SBISIFOTCS
CIICHHATBHBIME TPAKTATAMH H OTHOCSITCS K PA3HBIM OTPACIISIM HAYKI» .

Omap Oxkymym yrtBepxkaaeT: «B ucrouHukax ynomuHaercs, uto y Jlkamu
ObLIO OoJiee COpoKa MATH MPOU3BEACHUN Ha MEPCUIACKOM U apaOCKOM s3bIKax.
OJHAKO YacTh W3 HHUX J0 Hac He momuia»’>. Omap OKYMyII TakKe IPHUIICHIBACT
Jlxamu 8 TPOU3BENCHUI, HE YNOMSHYTHIX B ‘“‘XamcaT allb-MyTaXaullupuH .
AGnynrapypu Jlapm mnpunuceiBaeT [[)kamu npou3BeleHHWE O] 3arjlaBUeM
“Tapxxuman Hacp anp-Jlaanmu”. OH Takke B cHucke ykasbiBaeT “JlaBamub’ H
“Iapx Mumusaun Xampusiu CDapnanﬁ;I”23KaK OTJCJIbHBIEC JIBa IPOU3BEICHUA. B
JIUCCEPTAIIMM  PACKPBITHl TMPUYMHBI BO3HUKHOBEHHUS TMOJOOHBIX pa3auuuii Ha
OCHOBAHHUHU JIOCTOBEPHBIX JI0KA3aTEIbCTB.

«3aKIIOYEHUE»  CTPYKTYpHO  SIBIIIETCSl  MOCIEOHEW  MOATOM  IJIaBOM
Mpou3BeAcHUs, Te Takke HaBoum NpUBOAUT CHUCOK MPOU3BEICHUN H3YYEHHBIX
npu ero yuurene Jxamu, a Takke NoJpOOHOCTH YyJIOTBOPEHUI, OOJIE3HU, CMEPTU
u noxopoHax Xaszpara /[>xamu. B aToM paszgene, Hapaay ¢ 3TUM, JETAI0TCS BBIBOIBI
0 TaKUX Ba)XHBIX aCIMEKTaX, KaK CTUJIb BBIPAKECHUS MPOU3BEIICHHUS, 11€JIb aBTOPa OT
MPUMEHEHUSI TaKoTo CTUJid. BMecte ¢ 3TUM ObUIM yKa3aHbl aClEKThl TEKCTOBBIX
pa3inuuii, BO3HUKIIUX B MyOJMKAIMSAX M TIOBJEKIINE 3a COOON HW3MEHEHHE
CoJlepKaHUsl.

Bropoii paznen — «Ananuz «Illpeducnosusny npoussedenus». B nponsBeeHUN
“Xamcar anb-myTtaxaiiinpud” HaBou cyllecTByeT crenuaibHOe ImpeaucioBue. B
HEKOTOPBIX MCCIEAOBAHUSX, CBS3aHHBIX C HWHTEPIPETAlUEH MPOU3BEACHUS,
OCOOEHHOCTH JTOTO TPEAUCTOBUS CHENUATbHO HE M3ydanuch. OHM MPOHU3AHBI
dunocohckuMHU, TOIUTUKO-COIMATBHBIMA, HPABCTBEHHBIMH wujesMu HaBou u
CIIy’KaT MEPBBIM M Ba)KHBIM HMCTOYHUKOM I M3YYEHUSI MUPOBO33PEHHUS aBTOpPA.
XOTda TMpoJIOr TMPOU3BEICHUS HE OYeHb OOJIBIIONW, €My MpeIlIecTBYeT
«IIpenucaoBue». YCIOBHO Tak Mbl Ha3BaiM 3Ty 4acThb. [locime BocxBajieHus,
HaBou mnoapoOHO paccka3piBaeT o cebe (T.e. 4YTO OH SBIAETCS aBTOPOM
IPOU3BEICHUS ), O YEIOBEKE, KOTOPOMY IMOCBSIIEHO Mpou3BeaeHue (1.e. Jxamu), o
MPUYMHE €ro CO3/aHus U IPUCBOCHUH €My 3arjiaBusl.

Hcxons u3 aToro, 3Ty 4yacte MOkHO “Cadadu tabaupu xkutod” («IloBox
HAMMCaHWe KHHUIW»), W DTO, Ha HAIl B3TJsAA, Ooyiee mpaBmwibHO. Kaxmoe
MPOU3BEACHUE, a TAKKE PYKOMUCHBIC UCTOYHUKH, BHIMOJHEHHBIEC MMEPENUCUNKAMH,

2! Boxupos P. Illapkaunr Gyrox ammomacu. — Tamkent: ®an, 1989. — C. 6. Cu. makorce: Adbcaxzon A. Pysrop Ba
ocopu Adaypaxmonn Yoma. Yuau 2. — Jymande: JJouum, 1980. — C. 112-121.

22 Omer Okumus. Islam Ansiklopedisi (TDV). Cild 7. — Istanbul: 1993. — S. 94-99.

2 A6mymradypu Jlapu. Taxmunan Hapaxat anb-yrc. Pykormucs Ne 1322, — C. 343,
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HAYMHAIKNCH C YIIOMUHAHUEM 0J1arociioBeHHOro uMeHu Asutaxa. O TpaJauIMOHHBIX
IpoJIorax, CleayeT MOJYEPKHYTh, YTO OHHM OTPAXAIUCh KaK TpeOOBaHUE CBOETO
BPEMEHH, €0 UCTOPUUECKUX YCIOBUM, IUTEPATYPHOTO SABJICHUS, TO B JaJIbHEHIIEM
ATOT O00BbMAall Kak TBEPJAO YCTAHOBHBIIEECS MpPaBWUJIO, MpEBpaTHICS B
JUTEPATYpPHYIO TpaaulMi0 TOro BpeMeHH. IIpocnaBieHHss W BOCXBaJICHHUS
COCTaBIIIOT OCHOBHYIO CyTh MpojoroB. Ho B HX OCHOBE Takke Jiexkar
¢dunocodckue HaOMIOIEHUS O YETIOBEKE, O BEJIMKOM CYIIIECTBE, Ha3biBaeMOM banu
Anam (ero BemnyecTBO YenoBeK), HW3yYEHUE KOTOPOrOo IOMOIAaeT IOHSTh
MPOTPECCUBHBIE B3IIISbI, OJIATOPOIHBIC IIEHU B TBOPUYECTBE aBTOPOB.

[IpousBenenne  “Xamcar anp-MyTaxaiiimpun”  Anumepa HaBou B
COOTBETCTBUM C TpPaJUWLUMIMH BOCTOYHOM JIMTEPATyphl TaKK€ HAYUHAETCS C
BOCXBaJICHHsI BeIWKOro TBopua Asaxa u mpeAaBOAWTeENs IBYX MUpOB lIpopoka
MyxamMmana (c.a.B.).

B 5 pykonucsax “Xamcar anb-myTaxaiiupuH’, 3aJIciICTBOBAHHBIX B HallleM
uccinenoBanun, “bacmana” He ykaspiBaerca. B pykonmcu Ne 808, xpansumieiics B
oubnuotexe PeBan nBopiia Tomnkarbl, KOTOpasi CYUTACTCS OMIOPHBIM UCTOYHUKOM, B
3arnaBuu «bacmana» Hamnucana B popme nucbma kydu. B apyrux npousBeaeHUsIX,
conepxammxcsa B 3ToM «Kymnuar»e, Mbl BUiuM, 4to «bacMarnay Obljia HarucaHa
BHYTpU TEKCTa Ha MUChbME HacTabiuK. OTCioja ObUI CleNlaH BBIBOJ, YTO CJIOBO
«bacMmanay ObUIO BCTAaBIIEHO NEPEMUCUYUKOM B APYTrod popme mucbMa, He J00aBIIss
TEM CaMbIM €T0 B TEKCT.

Kpome onopHOro MCTOYHUKA, TPU U3 TATH PYKOMUCEHN, TOXKE BOILIA B COCTaB
«Kymmusa». Bee npoussenenus B 3Tux «Kymimst»ax, Kak ¥ ONOPHBIM UCTOYHUK,
YKpallleHbl KPAacUBBIMU 3arjiaBusMH. B Hadame Kaxaoro mpOU3BEACHMUS,
cozepxkaiieecss B HUX, ynomuHaeTcsi «bacmainay, 3a uckimoueHneM «Xamcar aib-
MyTaxallupuH». B TallIKeHTCKUX SK3eMIUIspax, MOCITYXUBIIUX YETBEPTHIM H
NATBIM MCTOYHUKAMM, JAXE€ €CIIM B OJHOM M3 HUX HAIUCAaHO TOJBKO OJHO
IIPOU3BEICHUE, a4 HMEHHO «XaMmcaT ajlb-MyTaXauuupuH», 3Ta CUTyalus
HnoBTOpsu1ach U B HUX. CyIllIeCTBYET CIEAYIOMNNA XaJauC O TOM, YTO paboTy ClieyeT
HAYMHATH C “BUCMUIIIAX»: )
5ed sl Can 5l )y T8 Y J6 63 el 806 8 Ll o e ) a8 8 ol 0o

(&8 548 4 axally) i

«Kaorcooe sascnoe Oeno, ne nauamoe umenem Annaxa (u E2o 6ocxeanenuem),
Oyoem HenoaHoyeHHbiM (u bespezyibmamubim). B pe3ynpraTe aHaIN3a Xaanuca Ml
TPUILIN K BRIBOIY, 4TO B HEM COIEPKUTCA cloBocoueTanme JG @3 il «kancooe
sadicHoe Oenoy. IlepBbIM mpeanonoxkeHueMm Toro, yro HaBoum Hawan paborty 6e3
«bacmanay, cuuras, 4To mepel] HUM CTOUT BEJIMKHM 00pa3 ero yyuTens U 4To
HAllMCaHHOE TPOM3BEJICHUE He 3acJyKUBAeT BHUMAHMS II0 CPaBHECHUIO C
namMsATbio 00 3TOM JIMYHOCTH. BTOopoe mpennonoxeHue 3akiarovyaeTcss B TOM, YTO
HaBou omupasnicst Ha Apyryro ¢GopMynupoBKy xamauca. BocxBanenue Asuiaxa (To
€CTh YacCTh BOCXBAJIEHUs), YIOMSHYTasl B Xaauce, co cTopoHbl HaBou mpekpacHO
OTPAXKEHO.

Tpernii paznen — «cmopus sxcanpa s1ecuu u ananus snecuu Hasouy. Panee B
ATOW YaCTH TJIaBbl OOCYXAATUCH JIGKCHUECKOE 3HAUCHUE U PAHHSAS UCTOPUS DIICTHH.
OtmeuaeTcsi, 4TO TIEPBOM TOIMOMW, HAMHMCAHHOW YEJIOBEYECTBOM, OblIa 0ja,

37



CKa3aHHOM AnlaMoM. 3aTeM omucaHa UCTOPHsS 3JErHMH B BOCTOYHOM JnTepaType. B
apaOcKoif IuTepaType Hayanao dJIErHH CBA3aHO C MEJIOJUYHBIMU CIIOBAMHU, KOTOPbIE
NIEJIY JKEHIIMHBI Ha TOXOpPOHaxX B nepuo Jxaxwind. [locne npuxona nciiama Hail
IIpopok (MHp eMy ¥ GIIaroCIOBEHIE) OTTOBOPUI X OT 3Toro. Hapsimy ¢ oTHM B
naparpade aHaJTU3UPYyETCs IBOJIIOIMS KaHpa DIIETHUH, IPUMEPHI O] B IEPCUICKON U
TYPKCKOU JIUTEPATYPE, UX KAHPOBBIE XapPAKTEPUCTUKHU. 3aTEM MPOAHAIU3UPOBAHO
KOMITO3ULINS U XYJIOXKECTBEHHOCTh OJIbl, MOCBAIIEHHOrO [[)amu B «XamcaT alb-
MyTaxauuupunH».

Mapcus (s7erus) HamucaHa Ha MEPCHUIACKOM S3bIKE B CTHJIE TapKuOOaHI,
coctout u3 7 ctpod mo 10 ctpod B kaxkmoit, To ecth 70 ctpod nnmu 140 Geiitos.

Amumep HaBou ynmommHaer, 4yto cMepTh yuurtensd J[kamu mpousonuia «6
NAMHUYY, cemMHaoyamozo uucia mecaya Myxappam 6 eocembcom 0e8aHOCHO
socbmozoy (17 Hosbps 1492 1.)*. P.Baxumos ykasan maty cmeptu Jhkamu Kak 9
HOs10ps 1491 roxa”®. Do COOTBETCTBYET 27-28 unciy mecdia 3yiabxumka 896 rona
no xujKpe. Takke B HEKOTOPBIX UCTOUYHHMKAX BCTPEYAKOTCS CBEIEHHUs, 4yTo 7, 8, 9
HOs10ps 1492 r.”’ Dra gara Takxe yKa3zaHa Kak 8 HosiOops 1494 r.”%, HO HU OZHO W3
ATUX CBEACHUM HE COOTBETCTBYET nare, ynomsHyroi Hasoum B «Xamcar aib-
MyTaxXauupunH».

OTta ajerus Takke BXOAUT B cocTaB “/luBanm @anu”. OgHAKO CIIOBA U
CIIOBOCOUYETAHMUS BapuaHTa B «XamcaT alb-MyTaxaWlWpHUH» HE COBIAJIAIOT C
BAPHUAHTOM, IPEACTABICHHBIM B u3annu «/(nBann ®@auny». [Ipu Tekcronornuecko-
CPaBHUTEJIIbHOM H3YYEHUU OSTOM E€IUHCTBEHHOM OJJIETMM, BOIIEAIIETO B COCTaB
«JTuBary DaHm»”’ ¥ JJIETHH B KOHIIE PYKOIICHBIX HCTOYHHKOB, 3a1eiICTBOBAHHBIX
IIPU COCTABJIICHUM HAyYHO-KPUTUYECKOIO TEKCTa «XamcaT alb-MyTaxauuupuH»,
MOXXHO YBHJIETh pa3JIMuHbIe acleKThl. B guccepranuu 3T pa3iaudusi MOKa3aHI
MyTEM COIOCTABJICHHUS HA OCHOBE TaOIMIbl. Takxe ObUI MPOBEICH aHAIU3 AJICTUU
Ha OCHOBE IE€PEBO/Ia, BBHIIIOIHEHHOTO akageMukom A3zuzoM KaroMOBBIM.

Bropass rnaBa HaszbiBaeTca «CocrosiHMe mnyOJukanmii «Xamcar ajb-
MYTAaXaUMPUH» U TEKCTOBbIC pasjauuus». [lepBblil pasnen riaBel OCBALIAET
«M30anus nacneouss Hasou: oocmudicenus, npobiemvl (paziuvus U30aHUL
«Xamcam anv-mymaxauuupuny)y.

YMernoe ocBelieHre BICOKMX T'YMaHHBIX UJield B TBopuecTBe Anuiiepa HaBou
MIPUBEJIO K TOMY, YTO €r0 PYKOIIMCH B CBOE BpPEMS PACHpPOCTPAHWINCH HA OYEHb
oO1upHbIe reorpapuyeckue TEPPUTOPUH.

Cenenus 0 JMYHOCTU U Tipou3BeaeHUsix HaBou mosBuinch Bo dpaniuu B
1697 r. B stoM roay B sHuukioneauu ‘“bubiroreka BocTOKa” (paHIy3CKOrO

2 Caxuxyn Byxopwuit. Ontun cuicuna. 2-rom. Kaura “Xanaza”. 35, 38—39-rnasst. — Tamkent: Hilol-Nashr, 2020. —
C. 256-258; Caxuxu Mycnum. OntuH cuicuna. 2-tom. Kuaura “YKanasza”. 10-rmaBa. 2027-xaguc. — Tamkent: Hilol-
Nashr, 2020. — C. 457.

> Ammmep Haouit. Mykamman acapnap Tymiamu. 20 ToMurk. 15-rom. — Tamkent: ®an, 1999. — C. 76.

%8 Boxuos P. lapkuusr 6yiok amtomacy. — Tamkent: ®an, 1989. — C. 6.

" Momyxamenos L1I. AGxypaxmon XKomuit. — Tamxkent: ®an, 1963. — C. 43.

% 3nec mnomgpasymesaercsi «JluBan ®anm» m3 «Mykamman acapiap Tymiamm» («COOpaHHS COBEpIICHHBIX
COUYHMHEHHI).

? Cm.: TanneBa C. MasnoHo AGaypaxmon JKommuii. — Tamkent: TOMIKEHT JaBIAT MAPKIIYHOCIHK HHCTHTYTH,
2014. - C. 82.
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yaeroro bapromneme n’Op6erno npuBoauTcst Onorpadusi 1 Ha3BaHUS MPOU3BEICHUIM
Hapon™®. Taxxke pYCCKHE  BOCTOKOBEIbI H.CaBen1,61331, M.HHKHTCKHﬁgZ,
H.U.WnbMusHCKHIE 1 eBponerckue BoctokoBensl J.bnome, M.bysar, S.BpayH34
MOAPOGHO HMCCIENOBANM JIMYHOCTh MOJTA, @ TAKKE ro HAaydyHOe Hacienue .
JInunocts HaBom, M3ydeHHas HEMEIKUM BOCTOKoBenoM Mosedom don Xammep-
[Typrmranem (1774-1856), BomioTHIIa MMO3Ta Kak TMPEICTaBUTEIS HPAHCKOM
JUTEPATypPhL .

K uucny poctmxeHuil B 3TOM 00jacTd padoTaM, MOXXHO OTHECTH TaKHE
m3naHus, Kak 15-tomubie «CounHeHus» Anumepa HaBouw, uznaHHble B Hamiei
ctpane Axagemued Hayk B 1963-67 rr., 20-tomHoe «CoOpaHue COBEpIIECHHBIX
npousBeneHui» HaBou, u3ganHoe B 1987-2003 rr., u 10-tomuHoe «llomHoe
coOpaHue COYMHEHUI», U3JaHHOE B MOCTIEAHHUE TO/IbI.

Onnako, ckoJbKO Obl mpousBeAeHus HaBou He wu3yyanuch HW  HE
HEepen31aBaiuCh, JO CHUX IIOp BCTPEYAIOTCS MpPOOJEMBbl, CBSI3aHHBIE C
UCCIIEJOBAHUEM 3THUX HUCTOYHHKOB. B CBsI3U ¢ 3TUM mpOOJIEMHBIE aCHEKThI
nyOnuKanuii nponssenenuii Hapou Mbl pa3aenuiiy Ha 4E€ThIPe YacTH:

1. OrcyrcTBHe KPUTHYECKHX TeKCTOB mpou3Benenuii Hasou. M3BecTHO,
YTO Ha CETOAHSIIHUNA JIeHb OBbUIM CJeNaHbl HAYYHO-KPUTHUUECKHE TEKCTHI
HEKOTOPBIX INpousBeAcHU. OAHAKO OHHM OCTAlOTCS B BHUJAE HAy4dyHOHl paboThI,
auccepranMv. B moOATBEpXkKACHWE — HAIIETO  MHEHMS  TEKCTOJIOTMYECKOE
uccienoBanne npousBeneHuss Hasou “Hasm anb-mxaBaxup” ObUIO IMPOBENEHO B
1991 romy mayunbiM cotpyaHukoMm HMHctutyTa pykomucerd nm. X.CynalMaHOBa
AH PVY3 M.PammnoBoii. Ho 570 He Hamnwio otpaxeHus B myoOnukanusx. Ha ato,
KOHEYHO, €CThb OOBEKTHMBHbIE U CYOBEKTHBHBIE NpPUYMHBL. B pemenun sToii
npoOJemMbl  clieayeT CcoONoAaTh TaKWe MPUHLMUIBI TEKCTOJOTHH, Kak: a)
COCTaBJICHHE HAyYHO-KPUTHUYECKUX TEKCTOB mpou3BeneHnii HaBou; 0) yuuThIBaTh
MOCTENEHHOE pa3BUTHE O0JACTU MpHU M3ydeHUH Hacieauss HaBou; B) moAaroroBka
HAyYHO-aKaJEeMUYECKUX  M3JAaHUM  Tekymiero  andasBuTa,  COAEpIKAIIUX
KOMMEHTapUU Ha OCHOBE COCTAaBJIEHHBIX HAYYHO-KPUTHYECKUX TEKCTOB.

2. OTcyTcTBHE aKajeMUYeCKHX U3JIAHUH, OCHOBAHHBIX HA KPUTHYECKHUX
Tekcrax mnpousBedeHuin Hasou. Ilpm ocymecTBieHHH  COBEPLICHHOTO
aKaJeMHUYecKoro M3faHus Haciuenus HaBow, Bce NMpOM3BENEHHs MO3TA JOJHKHBI
OCHOBBIBATBCS, KaK YK€ OTMEYaJOCh BBIIIEC, HA HAYYHO-KPUTHUYECKUX TEKCTaX.
[TockonbKy TOJBKO NyOJIMKALMM, MOATOTOBJICHHBIE HA OCHOBE KPUTHUYECKOTO
TEKCTa, JOCTOBEPHbl M JIMIIEHBI BCSIKUX COMHEHUN. B HayudHbIX myOJuKaiusix
Ka)KJI0€ CJIOBO, MEPEBEJEHHOE C apabCKOro muchbMa Ha ACHCTBYrOUIMH asndaBuT,

%0 Cupoxunauaos 1. Amumiep HaBowmit. ManOanapHUHT KHECHIT-TUIIONIOTHK, TEKCTOJIOTHK TaXJMIU. — TalIkeHT:
Akademnashr, 2011. - C. 9-11.

3 Cagenbes I1. Anu Ilep Harou // Dunuknoneandecknii ekcukon. — CI16., T.1. 1835.

¥ Huxurcknit M. Omup Husam en-Jlus A [up B ToCyIapCTBEHHOM 1 JTHTEPATyPHOM ero 3Hadyeru. — CI16, 1856.

® YMnpmunckuit H. Martepuaisl K U3y9eHHIO KUPru3ckoro Hapeuns. — Kazans, 1861.

* Browne E.A. A literatury historu of Persia. Vol. III. — Cambridge, 1969. — P. 505-506.

3 CupoxuanaunaoB 1. Anumep HaBowit. ManOanapHUHT KUECHI-THUTIONOTHK, TEKCTOJOTUK TaXJIWIH. — TalllKeHT:
Akademnashr, 2011. — C. 9-11.

% Carumor V. MccienoBanue Xu3HH H TBOopuecTBa Aumepa HaBou B 3amaJlHOEBPONEHCKOM BOCTOKOBEICHHH.
Agtoped. mucc.... ITOKT. ¢puiroin. Hayk. — M., 1996. — C. 11.
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OyZeT TOYHO JTOKa3aHO B MPOIIECCE COMOCTAaBJICHUSA pyKomuceil. OJHUM CIOBOM,
IpUOINKAET TEKCT MPOU3BEACHUS K IEPBOHAYAIbBHOMY BapHaHTy aBTOpA.

3. IloBropenume ommOok B mnyoOaukamusix. Becomble HexocTaTky,
JIOMYIIEHHBIE B MPOIECCEe M3MEHEHMS WM MyOJMKAIMK, TaKKe UIpaloT Ba)KHYIO
POJIb TIPU U3YyUYEHUU TEKCTa MpousBeneHus. K coxanenuio, mpoOaeMbl, CBSI3aHHbIE
C U3MEHEHHEM B ONMYyOJMKOBAHHBIX JI0 CHX MOp M3JaHMSIX MpousBenaeHui HaBou
BCTpEYaroTCsl KpaiiHe 4acTo. [Ipu4rHBI TEKCTOBBIX PACXOXKIECHUW B HUX TaK¥Ke
pasnuunbl. OCHOBHOWM MPUYMHON TaKMX HEIOCTAaTKOB SIBISETCS HEOCO3HAHUE
CMBICJIa HCIIOB3YEMBbIX B TPOWM3BEICHUU CJIOB, (pa3, Oelros, ctpod u T.4., a
Tak)Ke HE OCBEJJOMIIEHHOCTh OCOOCHHOCTSIMU SI3bIKA.

4. He oOpameHue K crnequajucraM mno BompocaMm mnyOaukanmii. [Ipu
W3JIaHUU KJIACCUYECKOTO Hacienaus JObKHAa ObITh c(hOpMUpOBaHA TpyIIa
cnenuanucToB. [IpuunHa OmmMOOK, BO3HUKAIOIIUX B MyOIMKAIUAX, 3aKIIOYAETCS
MMEHHO B OTCYTCTBMM TakoW Irpymnmbl. B myOnukanusx HeoOX0quMO MOAXOIUTh K
npobsieMe He TOJIBKO C TOYKHU 3PEHUS JUTEepaTypOBENEHUS, TUHTBUCTUKU, HO U C
PEUTHO3HON TOUKM 3peHusd. [louck pelieHust B pe3yibTaTe U3yueHHUs], aHajau3a u
penakTupoBaHus npousBeneHuil HaBou ¢ Touku 3penus ucinamosenenus (Kopaw,
Xaauc, MpaBOBEpUE, JOIMa, OOrocioBHE, HCTOPHUS W JIp.) OCTAaeTCs OJHOW U3
aKTyaJIbHBIX IPOOJIEM.

Bropoit pasnen HazbiBaeTcs «Kauecmeo 3apybOexcHuIX uU30aHuti U - Ux
omauyusy. «Xamcar alb-MyTaxallHpuH» MHOTOKPAaTHO TMepeu3faBayicsi, B
YaCTHOCTH, OH ObUI ONMyOJWKOBaH YETHIPE pa3a B HAIIC CTpaHe, a TaKkkKe U B
COCEIHUX CTpaHax: B Aq)raHI/ICTaHe37, TypuHH38, I/IpaHe3g. XOTs 3TH U3JaHHS T10
TpeOOBAaHUSM CBOETO BPEMEHM W MpHOOpenau OO0JbIIOe 3HAYeHUE, HO B HUX
BCTPEUAIOTCSI HEJIOCTATKH M PACXOXKIEHUS. B CBSI3M C ATHM, TaHHbIE HEAOCTATKU U
pazuuus KIacCUuPUIUpPyrOTCs CIEIYIOMNUM 00pa3oM:

1. Paznuyus, ceazamnvie ¢ uwacmoio ocxganenus; 2. Owudku 6 apabcKux
npeonoxcenusx, 3. Ilpobnemvr ¢ unuyuanamu Uy, YHROMUHAIOWUXCS 8
npouszsedenuu. Hanpumep: Faggpapa 3ymybaxy, cammapa yooaxy (MAT).
IIpaBunbHast Qopma Iocie yHOMSHYTOro Anuwiep ar-mymaxaiiuc oun-Hasoui
(Anumrep ¢ nceBroHEMoM HaBom) HOKHA OBITH CHEAYIOME: 435 jil 5 43 5d Hie
(Fypupa synyoyxy 6a cymupa viiyoyxy).

CortacHO mpaBuiaM apaOCKON rpaMMaThuKd, < “3anbyn” u <xe “vaibyn”,
CIEAYIOMMX 3a CTPajaTeNbHBIMU TIATONAMH & “eygupa” m 5 “cymupa”,
KOTOpBIC SIBISIOTCA BapuHaHTaMH (DOPMBI MHOKECTBEHHOTO YHCIIA G s,
CIIeAYyeT YNUTaTh KakK «y» (pad).

B TAT crpagarenbHblii BapuaHT TIJ1arojoB MNPUBEAEH MPABUIIBHO, B
NOCJIEYIONINX YIOMSHYThIE UMEHA JaHbl B popMe HAcO («a»), B pe3ysbTaTe Yero u
JOTIyIIeHA TpaMMaTHdecKast omuoka “Fygupa synybaxy eéa cymupa yiiyoaxy ™.

¥ Swmup Husamuamun Ammirep HaBou. Xamcar anb-myrtaxaitiinpus. (M3nanue A6aymiaxa Poitam). 1388 r.x.

% Dr. Aysehan Deniz Abik. Ali Sir Nevayi. Hamsetiil-miitehayyirin // Metin-Ceviri-Agiklamalar-Dizin. — Ankara:
2006.

¥ Smup Ammep Hasou. Xamcar anb-mytaxaititupun. (ITep. Ha mepc. Myxammazna Haxoxuann). — TeGpus: 1320 r.x.

0 Cm.: Ammmep Hasowit. Tyma acapmap tymiamu («IloqHoro coGpaHus codmHEHHID»). 5-T. — TalIKeHT:
W3znarenscko-TBOpueckuii tom umenu I'.I'ymnsima, 2011. — C. 735.
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[Tomumo »TOTO, B AMCCEPTAllMM YKa3aHbl TEKCTOBbIE OMIMOKH B H3IaHUSAX
POU3BEACHUM, OMyOIMKOBaHHBIX YdeHbIMH Typuuu u Adranucrtana. [Ipuannbl
TaKUX Pa3JIu4iii B HUX HAYYHO 0OOCHOBAHBI.

Tpetpss rnaBa wucciaegoBanus mnoceslleHa «lIpuHunmam mnocrpoenust
HAYYHO-KPUTHYECKOI0 TEKCTA MPOU3BeAeHUs «XaMcaT ajb-MyTaXanlupuH».
[lepBrlIit pazaen Ha3zbiBaeTCs « Onucanue pyKONUCHbIX KONULL NPOU3BEOEHUS ).

IIpy  cocraBieHMM  HAYyYHO-KPUTHMYECKOrO  TEKCTa  «XamcaT  ajb-
MyTaxalupuH» ObUIM H30paHbl cienyroume 6 pPYKONHCEH, XpaHSIIUXCA B
KHIDKHBIX (OHJIaX MHpa W TPHU3HAHHBIC B HACTOAIICEC BPEMS YHHKAJIbHBIMH
HMCTOYHUKAMU B 00J1aCTH HAaBOUBEICHMS:

1. Pykonuce «Kynnuam»a Hagou. Cmamoyn. buonuomexa Pesan, /[eéopeu-
myzesn Tonkanwi, une. Ne 808.

2. Pykonuce «Kynnuamna Haeou. Hayuonanvnaa ouonuomeka @panyuu,
une. No Suppl. Turc. 317.

3. Pykonuce «Kynnuampa Haeou. Cmamoyn. buonuomexka Cyneiimanus,
¢ono ®amux, une. Ne 4056.

4. Pykonuce «Kynnuamna Haeou. Canxm-Ilepemoype. Poccuiickas
Hayuonanvnan 6uonuomexa, une. Ne /lopn, 558.

5. Tawxenm. Pykonucv I'ocyoapcmeennozo myszea Jaumepamypovl UuM.
Anuwepa Hasou AH PY3, une. Ne 9.

6. Tawukenm. Pykonuco Hncmumyma eocmokoeedenus um. Aoy Paiixana
bepynu AH PY3, une. Ne 2242,

Takxxe B pabore ObUIM 3aJ€HCTBOBAHBI CIEAYIOIIME KONMUU «XamcaT aylb-
myTaxaiinpun» 3 @onna X.CyneliMana MHCTUTyTa BOCTOKOBenEHUsSI UM. AOy
Patixana bepynu AH PVY3: 316, 842, 2589/V1, 9762/V, 11355/11, 11411/I1, 1852/V/,
7732/1, 12498/1, 254/V, 3740/11, 2805/1, 693, 9704, 3902/IV. B nucceprauuu pack-
PBITBI TEKCTOBbIE OCOOEHHOCTU KaXKIOW PYKOIIMCH, MX 3HAYEHHE B COCTaBJICHUU
HAay4YHO-KPUTHYECKOro TekcTta. Hanpumep, onopHblid ncTo4YHUK — CTamOyackasn
pykonuch «Kynausar»a Hapou. budiamnorexka Pesan, Ctam0yabckoro asopua-
my3esi Tonkanbl, mHB. Ne 808. OTa pykonuch M3BECTHA B HAYKE KaK IMMOJJIMHHAS
KOIus, HanmucanHas npu xu3Hu HaBou (ronx nmepernucku — 901-902 rr. mo xumxkpe,
1496/97-1498/991T. H.3.) U MO €ro HEMOCPEACTBEHHBIM KOHTpOJieM. Pykomuch
Obuta ieperncana B [epate A a8 (i s )2 Jlepuniem Myxammaiom Taxw.

[lepBbie cBeaenus o gaHHoMm «Kymmusitre, a takke o apyrom «Kymmustye,
xpansiiiemcst B goHne Bocrounbix pykonuceil B CyneiliMaHMM BCTpedYaeTcs B
TPyJaX M3BECTHOTO Typerkoro yaexoro Arax Cuppu Jlepena™.

[To3nHee MukpoduIbM TOM PYKOMUCH, CKOMUPOBaHHbIN JlepBuiiem Myxamma-
noM Taku, 61 iepenad B pouA I'ocy1apCTBEHHOTO My3€esl JIuTepaTypbl UM. Ajuiiepa
HaBou AH PVY3 no unuimaruBe mnpodeccopa X.CyneiimaHa W MpH COJACHCTBUM
TypelKoro aoktopa Omuisi OcceHa. Pykommces «Kymmust»a usydeHa mnpodeccopom
X.CyrneiimMaH, Onpe/ie/ieHa ee CTPYKTYPa H COCTABICHO €€ HaydHOE OIHCAHNE .

1 Agah Sirm Levend. Tiirkiye kitabliiklarindagi Nevai yazmalari // Tiirk arastirmalar yilligi. Belleten. — Ankara:
1958; Agah Sirr1 Levend. Ali Sir Nevai. II-cilt. Tiirk tarih kurumu basimevi. — Ankara; 1966. — C. 3—4.

e Cyneiiman X. Anumep HaBowil Kyamuéru Kynésmanapu Taakukotugad (U3 wsyuenus pykonwmceit «Kymmsr
Anumiepa Hasown) // Ana6uit mepoc. Ne 3. — Tamkent: 1973. — C. 85.
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B “Kymnmusar’e coOpanbl 26 mnpousBenenuii HaBom, a «Xamcar aib-
MyTaxaulupun» sBisercs 24-pIM npousBencHueM naHHoro «Kymmusat»a, wu
pa3merneHa Ha ctpaHunax 7580-773a. TekcT HamucaH YepHBIMM YEpHUJIAMH Ha
IesIkoBoi Oymare XopacaHa MEJIKMM MMCbMOM HACTabJIMK CpeAHel Kamurpaduu.
®opmar pykonucu: 23,5x32,1 cm. Tekct pasmemnieH mo 27 CTPOK Ha KaKIOU
cTpanuiie pasmepoM 16,8x25,6 cm. IlpousBeneHHME HAYUHACTCS C M3SIIHO
opopmnennoro 3arnaBus. [lo crmoBam mpodeccopa X.Cyneitmana, HaBou Obui
OCBEJIOMJIEH O IEpenuchiBaHUM W u3naHun gaHHoro «Kymmmstra. «He momkno
OBITh HHUKAaKUX COMHEHHMH B TOM, YTO caM HaBoum BuUIEN 3Ty PYKOIUCH,
nepenucannyro /leppumem Myxammanom Taku, OJHUM U3 UCKYCHBIX M BEIYIIUX
nepenucynKoB-Kaumrpados aBoproBoit oudianoreku Cynrana Xyceiina. [loromy
YTO 3TA PYKOIHCH sBIsAETCS Konnen «KymmsaTt»a, HanMcaHHOM CaMHUM IO3TOM, U B
Hel ecTh npeaucioBue — «Moab6ay («KMyHOXKO0T»), HATUCAHHOE CaMUM Hasom»™.

Bropoii pa3aen Tperben riasel NOCBALLEH «/Ipunyunam nocmpoenus Hay4yHo-
KPpUMU4ecKo20 meKcmay.

HayuyHo-kpuTrnueckuil TEKCT Npou3BeAcHUs ‘‘XamMcar ajdb-MyTaxaWlWhpuH
COCTABJICH HAa OCHOBE WLIECTH JOCTOBEPHBIX pyKomMcel. B mpouecce n3ydyeHwHs
TEeKCTa OBUTM MPOCMOTPEHBI 22 pelKue PYKOMUCH MPOU3BEACHHs ‘“Xamcar aib-
MyTaxaliupun’, HauOoyiee JApEeBHHE U3 HUX ObUIM H30paHbl M HamOoJee
JIOCTOBEPHBIE KOTMH BKIIFOUEHBI B cepy UCCIeI0BaHUS.

TexkcT cocTaBlIeH € YYETOM [OCTHXKEHMM U TpeOOBaHWU COBPEMEHHOU
TEKCTOJIOTUH, a TaKX€ YHHUKAJbHBIX OCOOEHHOCTEH KaKIoW pykonmucu. Mbl He
UCIIONIb30BaIM 0o0Jiee TMO3HUE SK3EMIUILIPbl MPOU3BEIEHUS MPHU COCTaBICHUU
Tekcta. HaOmroneHus MmokasplBalOT, YTO B PYKONMUCH, CKONUPOBAHHBIE B Ooiee
MO3HUE BEKAa, BHECEHO MHOTO M3MEHEHHUI. JTO HE TOJIBKO BBIBOJ O «Xamcar yi-
MyTaxaiiiupun». llepenucyukoB, TMepenuchiBaBIINX PYKOIMUCH, HEIb3sl HA3BaTh
TOJILKO TEXHUYECKMMHU J1oAbMH. [loToMy uTO B mporecce nepemereHus: padoThl
OHHM YJOBJICTBOPSIU MOTPEOHOCTH OOIIECTBA, B KOTOPOM KWJIM, M TIBITAJIUCH
MPUCTIOCOOUTh WM TMPUOJMU3UTH €r0 K TOJUTUKE CBOEro BpeMeHu. K Takomy
BBIBOJIy MBI MPUIIJIM B pe3ysbTaTe Hallero uccienopanus. Ha Ham B3risia, nepen
KaXIbIM TEKCTOJOTOM MpPH  COCTaBICHUHM HAYYHO-KPUTHUUYECKOTO  TEKCTa
npousBeAcHuin Anummepa Hapowm, ga m BooOmie mepen JOOBIM CO3/IaTelieM
KJIACCUYECKOW JIUTepaTyphl, OJM3KONW K aBTOPCKOW pENaKIMH, JOHKHBI CTOSATH
CIEAYIOIINE OCHOBHBIE BOITPOCHI:

1. Or6op Hambojee cTapblX KOMUUA U3 YHUCIIA HMMEIOIIMUXCA PYKONUCEH B
MUPOBBIX (DOH/AX, BBISIBJICHUE TEKCTA, OJM3KOTO K aBTOPCKOMY BapHUaHTY.

2. KpuTuko-cpaBHUTEIBHOE U3YUEHHUE BBISIBIICHHBIX PYKOIMUCEN U pazpaboTka
UX OPUTHHAJIBHOIO TEKCTa 03 pa3Nu4HbIX M3MEHEHHH, Ne()EeKTOB U CMBICIOBBIX
VCKKEHUM.

MpbI Takke pyKOBOACTBOBAIMCH 3TUMH JBYMS BOIPOCAMH IPU COCTABICHUU
HAay4YHO-KPUTHUYECKOTO TEKCTA «XamcaT alb-MyTaXxauuupuH».

CocTaBieHHBIII TEKCT OCHOBAH Ha COMNOCTABICHUU JPEBHUX U PEIKHUX
PYKONMCEH, a COAEpKAIMECS B HEM Hay4HbIE€ PE3YyJIbTaThl CIY’KaT BaXXHBIM U B TO

3 Ta xe crares. — C. 85.
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XK€  BpeMs  JOCTOBEPHbIM  HCTOYHHUKOM  JJIsl  JAJIbHEHIIMX  HAay4dHO-
UCCIIeI0BAaTENhCKUX PaboT Mo TBOpuecTBy HaBowu.

[Ipu cocTaBiieHNH HAYYHO-KPUTUYECKOTO TEKCTa MPOU3BEICHUS «XaMcaT ajib-
MyTaxallUpuH» HA OCHOBE «IPUHIUIIOB, HUCIOJIb3yEeMbIX HAIIUMHU YUYEHBIMU
TEKCTOJIOTAMHU TIPU COCTABIICHHH HAyYHO-KPUTHYECKOTO TEKCTay» ', YUUTHIBAINCH
cienyouue GakTophbl:

1. JIns cocraBiieHUsI HAYYHO-KPUTHUECKOTO TEKCTa «XamcaT allb-MyTaxaiiiu-
puH» ObLTH 0TOOpaHBI HaNbOJIEe JPEBHKE, TIOTHOIICHHBIE U COBEPIIEHHBIC KOTHH.

2. JImg pYKONMCHBIX KOIHWM, MOCIYXUBIIUX COCTABICHUIO KPUTHYECKOTO
TEKCTa, ObUIM YCJIOBHO MPHUHSTHI 3arjiaBusi UX MECT XpaHEHHUs: Komusi TOomKarbl
(PeBan) — R; Ilapmxckas xommsi — P; CramOynbckas komms — |; CaHkT-
[TerepOyprckas komusi — L; Tamkentckas komust (My3zeit nuteparypel) — Ty
Tamkentckas konusa (UB AHPY3) — T,.

3. B kauectBe oOmnopHoi komuu ObuT OpUHAT «Kymmusat» u3 OUOIHOTEKU
Peana CtamOynbckoro aBopra-mysest Torkarnsl.

4. Ilpm coOCTaBI€HMM  HAYYHO-KPUTUYECKOTO  TEKCTA  KPUTHYECKH
paccMmarpuBaiach Kaxjaas pykonuch. Hampumep: B 9-oMm pacckasze BTOpOUl IJIaBbl
BCTpeyaeTcs npemiokenre (a8 S )bl B xonuu Tomkamns! (Jiuct 765a) cioBo
“kacp” B OTOM NPEMIOXKEHHH HAIMMCAHO B BHAC XS, U CMBICI I'Py0O HMCKa)KeH.
Takoro pona cutyarusi 3aMeTHa U B MAPUIKCKOM KOMUU. DTO MOXKET OBITH €Ile
OJIHMM JI0Ka3aTeJIbCTBOM TOIO, 4YTO, MO HAIIEMy MPEANOI0KEHHUIO, MapuKcKas
KOIHSI MOTJla ObITh CKOMUpPOBaHA ¢ KOomuU Tomkambl Wi 00a BapuaHTa C OJHOU
KOIIHH.

5. Pacckasbl, mpeiCTaBlICHHbICE B MPOU3BEICHUM, OBLIM YHOPSAOYEHBI Ha
OCHOBE OTIOPHOW KOIIHH.

6. Kpome Toro, ecii B Konmuu ObUIO MPOMYIIEHO KaKoe-Tu00 CI0BO, HaJ ATUM
CJIOBOM IIOMEIIIAETCS HOMEpP, a Ha almapare MUILETCS YCIOBHOE 3arjiaBue 3TOU
KOIIHH, 33 KOTOPBIM crexnyet 3Hak ( — ). Hampumep: 1 —.

7. Ecim mpomylieHO HE OJHO CJIOBO, a JBa WiIM Ooyiee, TO 0OTa
HECYIIIECTBYIOIIAsA YacTh TOMedaeTcs 3Be370ukoi (*) B Hauane ¢passl u 1udpoii B
KOHIIE, a Ha amnmapaTre MUILIETCS YCIOBHOE 3arjlaBUe 3TOM KOMUHU, 3a KOTOPHIM
cnenyer 3Hak ( — ). Hampumep: T —.

8. Ilpu cimydasix, OpOTUBOpPEUYALIUX BBIIICOMUCAHHOMY, TO €CTh €CIU CIOBO
HAIMUCAHO CJIUTHO, TO B TaKUX CiIy4asx Mepea J00aBJICHHBIM CJIOBOM CTaBUTCS
nudpa, a Ha anmapare MUIIETCS YCJIOBHOE 3arjlaBUe€ 3TOW KOIMHH, 3a KOTOPHIM
cienyer 3nak ( + ). Hampumep: °L + a .

9. Ecnu ecth ABa uim Oosiee CJIOB, HAMMCAHHBIX CIWTHO, B TAKUX CIIy4asx Ha
CIOBO mTepea A00aBJICHHBIM CJIOBOM CTaBUTCS Ludpa U OTO TOJOKEHUE
DHKCHpYeTCs Ha ammapare CIeAyromum oopazom: 2= L + Vi,

10. Jaxxe B Tex ciydasix, KOT/1a CJIOBa MEHSIIOTCSI MECTaMU, C IOMOIIbIO 3HAKA
( * ) Ha anmapate oToOpakaeTcsi U3MEHEHHOE COCTOSIHUE B IPYTUX KOMUSIX.

11. Eciu mo KomusiM yCTaHABIMBAETCS, YTO CJIOBO B COCTaBE MPEIJIOKECHUS
UCTIONB3YETCSI C KaKUM-TO JPYTMM CJIOBOM, TO CJOBO, KOTOpOE€ OKa3ajiocCh

“ Cwm.: Cuposxumunos 111 V36ex Matumysocurn kuppanapu. — Tamkent: Akademnashr, 2015. — C. 103-104.
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MPaBUJIbHBIM, OCTa€TCA B TEKCTE, a OINIMOOYHOE CJIOBO MOMEMIAETCS B ammapar.
Hanpumep: L obws 5,

12. Ecnu 0iHO CI0BO MMEET JIBa pa3HBIX MPOSIBIIEHUS, 3HaK ( * ) cTaBUTCS Ha
pasimuue, 3aJjaHHOMY TiepBoi 1udpoi, 3Hak (**) Ha paznuuue, 3aJaHHOMY BTOPOM
1udpoi.

13. Korga yacTh, OTCYTCTBYIOIIAsl B TEKCTE CIUIIKOM OOJIbINIast IO pa3Mepy, B
Hayajie 3TOM yacTu craBuTcs 3HaK ( OO ), a CHUMBOJBI, TMOKa3aHHBIE IMOCIHE
TOPSIKOBOrO HOMepa, hUKCHpyIoTes Ha anmapat. Hampivep: 2°%T, — .

14. Xots Hu B oaHOW u3 pykomuced He ObUio «Basmala», B Hauamo
npousBeeHus ObUT0 BriucaHo «Basmala» u otmeueno 3nakoM ( [ ] ). Takoit 3HaK
BCTpEUaeTcsi MU B CIOBE «XymTadb(u)» B 12-pacckaze “ABBairu makojat’
(«ITepBoii yacTH»). DTO BBIVIAAUT TAKUM 00pazoM: [s]ak iss. BykBa ¢ «iio» B
ATOM CJIOBE HE BCTPEUYAETCS HU B OJHON PYKOMHUCH, HO €€ MPUCYTCTBUE B ITOM
CJIOBE CIIY>KUT JJIS1 IOJTHOTHI cMbIcia. [Io3ToMy MBI BBENM €r0 B TEKCT U IIOMETHIIH
BBIIICYKA3aHHBIM 3HAKOM.

15. B pykommcsx Hanmucanue «Xa(T aBpaHD» 3alMCaHO B BHJC <) s
Tonbko B oHoM Mecte CankT-IlerepOyprekoit konuu (Jiuct 7026) 3TO HaNKMCcaHO B
Bujie <G5l Ca X0oTs B OCTAIBHBIX YaCTAX 3TOM KOMHUU M BO BCEX IPYTUX KOMHUSX,
OTOOPaHHBIX JIJI1 COCTABJICHUSI KPUTHUYECKOTO TEKCTA, 3alIMCAHO B BUAC <SG, 584 |
JUT KPUTHYIECKOTO TEKCTa OBLIO BRIOPAHO CIICAYIOIIEE: <)) Cadd

16. Ilpu cocTaBieHWH KPUTHYECKOTO TEKCTa TAKXKE YIEIIOCh BHUMAaHUE
npaBonucaHuio ciioB. Hampumep, B TpeTbeM pacckaze nepBol 4acTu «XamcaT ajb-
MyTaxallApUH» BCTPEUYACTCS MPEIIOKEHUE:

DY s ) Hsls 3 Oley Hlom ) i (6 )Yl Sl S a8 21 & s )

«Tamxu3ny», BeiieneHHbI B myonukauuax 1967 u 1999 rogos, ony0aukoBaHO
KakK «Tamxu3ny, a B u3ganusax 1959 u 2011 rogoB B Buje «TaH_IXI/ISI/I»45.

Onnako B kormuu T, (MB) Oonpmas dYacte 9ToM  ¢pasbl MOpomyiieHa
NEpPENUCUYNKOM. B OCTaIbHBIX YETBHIPEX PYKOIHCSIX, 3aJCHCTBOBAHHBIX B
KPUTHYECKOM TEKCTE, a UMEHHO B Komuu Tomkambl M MapUKCKOW KOMUU CIIOBO
«TalIXHU3W» B 3TOM TPEUIOKCHHH JIAHO B BUJE (a8 TOTA KaK B CTaMOYJIbCKOU
KONUU B BHUIE =8, B Cankr-IleTepOyprckold KOMMHM BCTPEYACTCS COBCEM
APYroe CI0BO (s (S, Hammcana Oosee Gim3kast (hopma clioBa s1aid B koruu T
(My3seli nuteparypsl). Bo3MOXHO, IEpEeNUCYUK HEMPOU3BOJIBHO MOCTABUJI TOUKY
Ha Bepx OykBbl “Xohu xyrTuii”. Ilpu BBIACHEHMH OOCTOSITENBCTB JaHHOU
CUTyallud, Mbl JOOWIUCH 3TOro, Ucnoyb3ys «Crnosapv npoussedenuii Hasouy
U3BECTHHIX YydeHbIX-TekcTojoroB Il.IllamcueBa u C.MOpoxumoBa u «Kpamkuii
croeapb 013 npouszeedeHuti  Haeouy»  WCTOUHMKOBEZAa U JIeKCHKOTpada
B.Xacanosa’.

*® Cn.: Amamep Hapomii. Acapiap. B 15-tu 1. 14-it T. — Tamkent: 31-BO XyJ0XKECTBEHHOI JINTEPATypPbl HMEHH
I'T'ynsama, 1967. — C. 15; Anumep HaBowuit. Mykammain acapiap tymiamu. 15-ii T. — Tamkent: ®@an, 1999. — C. 16;
Amumep HaBowii. Tyma acapmap tymmamu. B 10-ti TT. 5-Tom. — TamkeHT: M3maTenbcko-TBOpUYECKUN JOM UMEHH
I'Tymsma, 2011. — C. 742; V36ex anabuétu.B 4-x 1r. 2-rom. — Tamkent: M31-BO ToOCYIapCTBEHHOIM
XynoxecTBeHHOM auteparypsr Y3CCP, 1959. — C. 550.

*® Ci.: Ilamcues I1., 6poxmmos C. Ammmep Hasowuit acapiapu nyrarn. — Tamkent: ®an, 1972. — C.603; Xacanos
b. HaBownii acapnapu yuyH Kuckaya jtyrar. — Tamkent: ®an, 1993. — C. 275.
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17. Ilpu cocTaBiIeHUN KPUTHIECKOTO TEKCTA OOJIBIIIOE BHUMAHKE YIETSIOCh U
WHUIMAIaM JIMIl, YIOMSHYTBHIX B TIPOW3BEIEHUHU. VIcpaBieHbl WHUIUAIIEI,
NPUBEICHHBIE C OMIMOKAMU B HEKOTOpBIX M3maHmsx. Hanpumep, Capuymmn’ —
Caduititynaus, AGynxacan Jyppox — A6y-n-Xycaiin Jappox, Umam FOcyd
6un AGynxycaiit Posu® — Nmam FOcyd 6un an-Xycaiin Pasu u tak garee.

3AK/IIOYEHUE

1. Tlo cBoemy xaHpy «XaMmcar ajdb-MyTaxaWWHpUH» SIBISETCSI MEMYapHBIM
O6no-6ubnnorpaduyecKuM MPOU3BEICHNUEM, TTOCBSIIEHHBIM OCBEUICHUIO JTHYHOCTU
Abnypaxmana J[[)kam#, MCTOYHHMKOB €ro HAyYHO-TBOPYECKOTO HACIEIus, HX
TEMAaTHKH, MaclliTada, a TaKkKe B3aMMOOTHOIICHHI HACTABHUKA U YUCHHKA MEXKIY
Jlxamun m HaBou. B «Xamcar anp-MyTaxallMpWH» MOYKHO BCTPETUTH HEMAJIO
MIPUMEPOB, MOATBEPKIAIOIIMX 3Ty MbICAb. B MaHaku® (kaHp JUTEpaTyphl,
MOCBAIIEHHBIN )KU3HEONMUCAHUIO BETMKUX JJUYHOCTEHN, CBATHIX U T.J.) HANPSAMYIO HE
OTpa)karoT TOYKY 3PEHHsSI aBTOpa B OCBEUIEHUMH 00pa3a YelOBEKa, BOIUIOIIEHHOTO
KaK COBEPIICHHOM JUYHOCTU. TO €cTh B HUX Ha NEPBBIM IUIAH BBIIBUTACTCS HE
MHEHHE aBTOpa, a >KHU3Hb, 00pa3 MKU3HU YEJIOBEKa, KOTOPOMY IOCBSILICHO
npousBeneHue. B «Xamcar anp-myraxaiiiupun» HaBou ctaBUT nepen coboi 1enb
OLICHUTH BCIO XH3Hb 00BEKTa — JI>KaMu, KOTOPOMY IMOCBAILIEHO MPOU3BEIECHUE, HE
Ha OCHOBE TOT'0, YTO €My OBLJIO U3BECTHO OT JAPYTHUX, a OT IEPBOIO JIUIa HA OCHOBE
pealbHOM  JIEHCTBUTENIIBHOCTH, KOTOPYI0 OH XOpOIIO 3Hajl, BUJENT U ObLI
HETIOCPEJCTBEHHBIM  cBujeTenaeM. OOwnue (¢GakTU4ecKoro Marepuajia Iio
U3JI0)KEHHOW B TPOU3BEACHUU HH(POPMALUH, TPOSBICHUE OTHOLIEHUS aBTOpa K
00BEKTY B CBO€OOpa3HOW (opMe, UCTOpUS HAMUCAHUS W TPUYMHBI HA3BaHUS
npousBeAeHU J[KaMu Takke OTpaKaroTCs B TEMax OCBELIAIOIIME AaCIIEKTHI,
KOTOpbIE€ OTJIMYAIOTCS OT MOAOOHBIX Mpou3BeaeHHl. B To xe Bpems uenbp HaBou
IIpU HAIMMCAaHUU 3TOrO MPOU3BEACHUS - omucaB moprper AOaypaxmana Jlxamu,
oLIeHUTH ce0si. OH TakKe JOHOCHUT 10 YUTATENs! CKPBITYIO MBICIIb O TOM, UTO «eciu
Xouewb y3HAmb 000 MHe, NO3ZHAKOMbCA C JUYHOCMBIO MO€20 HACMABHUKAY.
«Xamcat aJib-MyTaxauiupuH» UMEHHO 3TUM U OTJIMYAETCS OT IPYTUX MaHAKUOOB.

2. B mpousBenenun 00pa3 COBEPIICHHOTO YeIOBEKa M300pakeH B OOJHMKE
AlGnypaxmana J[>xamu, a Takke ngaHa WHOOpPMAIUS O MPUYUHAX CO3JAHUS H
Ha3BaHUs IPOM3BEICHUs. B mHccrneqoBaHUSAX BBIABUTAINCH PA3JIMYHBIE B3IJISABI
OTHOCUTEJIBHO MPOU3BEACHUSA. ODTH B3IJIAbl MHTEPHPETUPYIOTCA B COYETAHHM C
BBIPAKEHUSIMU B HEKOTOPBIX HMCTOYHHMKAX U cioBapsiX. OJIHAKO OHU MOJHOCTHIO
OPOTHUBOPEYAT KaK OO0XKECTBEHHON MYJPOCTH, TaK U JIOCTHKEHHUSM COBPEMEHHOMU
HAyKH, U 3TU B3IJISbl, CBA3aHHBIEC C 3arjaBUEM MPOU3BEACHUS, ObUIH OTBEPTrHYTHI
Ha OCHOBE HAay4YHO-TPaMMaTHYECKOro aHanu3a. [Ipom3BeneHne COCTOUT W3 IATH
yacTel, M KaXAYK U3 KOTOPBIX aBTOP OLIEHWI KaK «CMSTEHHWE» W Ha3BAJ €ro
«Xamcar anp-myTtaxaitupun». Anumep HaBou mposiBUSI MacTepCTBO B HAa3BaHUU
IIPOM3BEACHNS, OH HAIIEJl 3arjlaBue, KOTOPOE YIAMBILIET YUTATENS, 3ACTABISAET €T0

" Bo Beex 3x A3IaHUSIX.
“ B MAT u TAT.
“ B MAT u TAT.
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TpeneTaTb W JOXOOUT 10 TIIyOMHBI cepiel. Bompoc, CBA3aHHBIM C 3ariiaBHEM
IPOU3BEICHUS, ICHO CPOPMYTUPOBAH B HEM CaMOM: «...0) Oewt dagva cyseaxum,
VKYYSUUNApaa MysHcubu Kyn xampam 3pou «Xamcam ya-mymaxauiuputiny macmus
Kununouy. OCHOBBIBAsACHh HA B3TJISAIbI B HUCCIEIOBAHUSNX, BTOPOE CIOBO B 3aryiaBUU
MPOU3BENEHHS «XaMcaT alb-MyTaxaWlupuHy» (rossidl 4wed| He JOKHO OBITH B
(opme cnpsokenus rimarona Ja& 5-if mopoael Cylackd MasMaa, a JOIDKHO OBITh
Gomnall pmld «Xomuc  anb-myxaiiupua» («IIATBIH M3 CMSATEHHBIX»), HCIOJb-
3yeMmblii B opme Jxé 2-if OpoABI Cylack Ma3Mia, YYMTHIBas, 4To J[amMu ObLI
BEAYIINM, TO (sl 2l «Baxun anb-myxaiiiupun» («IIepBblit U3 CMATEHHBIX).
DTO HE COOTBETCTBYET (pase aBTopa «...0y bew oaghva cyzeakumy», KOTOpPas
YKa3bIBa€T HA CTPYKTYPY U KOMIIO3ULIUIO POU3BEICHHUS.

3. IlpomsBenenne Aummmepa HaBom «Xamcar anb-mMyTaxaulupuH» B
COOTBETCTBUM C TpPAaJULUMIMH BOCTOYHOM JIUTEPATyphl TakKe€ HAUYUHAETCS C
BoCXBaJIeHHs. OJHAKO B 3TOM MOHOTEMCTHUYECKOW YacTH ITPOU3BEIACHUS CKpBITA
OyaropojHasi 1elb, 3aKIHYaroIiascs B TOM, YTOObI OOOraTUTh NpPEICTaBICHUE
yuTaTeNeN, u3aras onpeneleHHbIM 00pa3oM B3rianbl HaBou Ha BceeBblHero u
YeJioBeKa TMOJI MacKoW «TpamuimoHanmu3May. O TpaJUIMOHHBIX «IIPOJIOTAX)
(mpeaucioBue, BCTYIJICHHE) CIEAYET OTMETUTh, YTO €CIM OHM OTPaKaJIUCh Kak
TpeOOBaHHE CBOETO BPEMEHM, €ro HUCTOPUYECKHUX YCIIOBUHM, JIUTEPaTypHOIrO
SBJICHUSI, TO B JAJIbHEHIIEM 3TOT 0OblYail Kak TBEPJO yCTAHOBUBIIIEECS MPABUIIO
MpEeBpaTWIICS B JIMTEPATypHYIO TPAJMLUIO TOTO BpeMeHH. BocxBajeHus u
MPOCJIABJICHUSI COCTABJISIIOT OCHOBHYIO CyTh MpojoroB. Ho B uMX OCHOBe Takxke
nexat guiocodckrue HaOMIOAEHUS O YEJIOBEKE, O BEJIMKOM CYIIIECTBE, HA3bIBAEMOM
bann Apnam (ero BennuyecTBO YUesnoBek), M3ydeHHE KOTOPOTO MOMOTAeT IOHSThH
MIPOTPECCUBHBIE B3TJISI/IbI, OJIATOPOIHBIE LIETH B TBOPYECTBE aBTOPOB.

4. «BctynurenbHash 4acTh MIPOU3BEEHUS BIEPBbIE B ICTOPUU HABOUBEICHUS
OblIa MOJTHOCTHIO U3YYE€HA U HAYYHO NpoaHadu3upoBaHa. B mznanusax 1966-1967-
rOoJIOB ONYIIEHHE 4YacTeld BOCXBAJIECHUSA, a TAKXKE PEIUTHO3HO-IIPABOBEPHBIX
(parMeHTOB, COAEpk AIIUXCS B MPOU3BEIECHUHU, HECKOJIBKO OIPaHUYMBAJIO B 3TOM
OTHOLIEHUU W3YYEHHUE aCIIEKTOB 3THUX JBYX JIMYHOCTEW. B pe3ynbrare umrarens
OCTaJICSl B HEBEICHUU O MPEAUCIOBUU, HEKOTOPBIX TPAAUIIMOHHBIX U CIIEIIUATbHBIX
rJlaBaxX, JAIONIMX BAXXHBIC JIOKA3aTEIbCTBA O IOJOKEHUU, CUTYyallMd, HAy4YHO-
¢unocopckoM MUPOBO33PEHHUH MMOATA TOTO BpeMeHH. OHAKO B MX OCHOBE JI€KaT
¢unocodckue, MOMUTHUKO-COLMATIBHBIE MBICIM aBTOpa M CIYXaT MEePBbIM U
BOXHEHUIIMM HMCTOYHUKOM I HW3Y4YEHUS MHUPOBO33pEHHUs aBTopa. B sTOM
OTHOIIICHUHM, HecOMHEHHO, «Jleboua» («IIpenucioBue») «XamcaT ajb-
MyTaXalUpUH» SBJSIETCS YHUKAJIBHBIM HCTOYHUKOM.

5. «XamcaT anp-MyTaxalliupun» HauuHaeTcs 0e3 cioBa “bacmana”. HaBou
CUMTAJ, YTO TMEpeJ] HUM CTOUT BeJMKas MmamsTh J[Kamu, ¥ 4TO HAMCAaHHOE UM
IIPOU3BEJCHUE B MaMATh O HEM HE 3aCIy>)KMBAa€T BHUMAaHUS 110 CPAaBHEHHIO C
o0pa3oM €ro HacTaBHMKA, WJIM K€ B COOTBETCTBUM CO 3HAYEHHEM XaJlHCa:
«Kaoicooe sadsicnoe Oeno, He Hauamoe ¢ BocxeaneHuem Annaxa, 6Oyoem
HenonHoyeHHviM (4 Oe3pesynbmammusim)y. BocxBanenne Asuiaxa (T.e. 4acTb
«BocxBanenus»), ynoMsiHyTas B xaguce, co croponsl HaBou mnepenaHo B
COBEPILIEHCTBE.
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6. «XaMmcar anpb-MyTaxallliMpuWH» HalMCaH CBOEOOpA3HBIM  CIIOCOOOM
BBIPAKEHHUsI. XOTs NMPOU3BEICHUE HANKMCAHO HA TIOPKCKOM S3BIKE, HEKOTOPBIE €ro
4acTH, & UMEHHO TEKCThl IIMCEM M INO3TUYECKHE LIUTATHI, TaHbl Ha MEPCHICKOM,
MOJIUTBBI Ha apaObckoM s3blke. lMcrosib30BaHME MEPCUACKMX U apabCKUX
BBIPAKEHUN B 3TOM IIPOU3BEICHUY, HAITMCAHHOM Ha TIOPKCKOM SI3BIKE, ONIPEACIISET,
410 «XamMmcar alb-MyTaXxaulMUupHUH» SIBISIETCS NTPOM3BEICHUEM CBOETO BPEMEHHU C
0COOBIMU SI3bIKOBBIMU OCOOEHHOCTSIMU M CTUJIEM.

7. AbGnypaxman Jl)kamMu cyuUTaeTcsl AYXOBHBIM HACTaBHUKOM (MYpPILIUIOM),
MpUHAJISKAIINM K TapuKkary (MyTH) HaKIIOaHIUs CYNIOK ManamaTus. M3BecTHo,
YTO OHM HE OTPa)Kar0T CBOM BHYTPEHHHE acCIEKThl BHENIHE. BHEIIHE MX MOCTyNnKu
HE OTJIMYAIOTCA OT XapakTepoB OOBMUHBIX Jroaed. Jlrogu B 3TOM Cylroke
MMOPULAIOTCS IPYTUMH, IPUMEP 3TOMY MOXKHO BCTpeTuTh B «llepBoi wactm». To
ecth, HaBou mpuBoas ciayuall, cBsizanubsiii ¢ Umamom FOcydom 6un an-XyceitHom
Pa3u B nmpoussenenun «Hadaxar anb-yHe» Jamu, MacTepcku ONMCHIBaeT 00pa3
CBOEro HacTaBHUKa J[)Kamu, SABISIFOLIETOCS OJHHUM M3 IIPOJOJDKATEIEH 3TOro
cysroka. OtuM HaBou mokassIBaeT SIpKUil IPUMEP JYyXOBHOT'O BOCIIUTAHUS CBOETO
HACTaBHHUKA, [IEPEHATOTO OT BEJIMKUX JINYHOCTEH.

8. Abnypaxman J[»amu ObUT MOTOM, YYEHBIM, a TAK)KE CBATHIM YEJIOBEKOM.
Oco0oe 3HaYeHHe B 3HAKOMCTBE C €ro JINYHOCThIO uMeeT «Mapcus» («rerus») B
KOHIle IpousBeneHus. IlepeBox  Mapcuu, OCYIIECTBIEHHBIM  A3HM3XaHOM
KaroMoBbIM, MOCTYKUT BaKHBIM UCTOYHUKOM JJIsI OCO3HAHUS JMYHOCTH [[kamu u
€ro BEJIMKOTO MOPTPETA.

9. XoTs «Xamcar anb-myTaxaliupun» ObuUT Hanucad B 1494 roxy, no Hac He
JOIIENI PYKOIMCHBIA OK3EMIULSIp, MPUHANICKAIIMA TMepy asTtopa. MHorue
PYKONHUCH MPOU3BEICHHUS, IEPENUCAHHBIE B Pa3HbIE T'OJbl, HE JUIIEHBI PA3IMYHbBIX
BCTABOK, COKPAILIEHUI MJIM TEKCTOBBIX Pa3HOUYTEHUN. Takne TEKCTOBBIE U3MEHEHUS
HaHecau yiepd He TOJBKO KOMIIO3ULIUU MPOU3BENEHUS, HO U BaXXHBIM
COLIMAJIbHBIM, MOJIUTUYECKUM U (PUIOCOPCKUM MBICISIM, KOTOPBIE XOTEN BBIPA3UTh
aBTOp. A 3TO, B CBOKO OYE€pE/b, BBI3BAJIO HErOJOBAHUS, JAJICKUE OT MBILIJICHUS U
nosecTBoBaHus Hasowu.

10. ITosHOE W3ydyeHHE MIECTH PYKONUCHBIX HCTOYHHUKOB, BOBJICUEHHBIX B
chepy HCCIEAOBaHUS C TOYKH 3pEHHUS TEKCTOJOTHH, Jal0 OCHOBAHME IS
CJIEYIOLIETO BBIBOJAA OTHOCUTENIBHO TEKCTA «XaMcaT allb-MyTaXauupuH»:

—  Jlma cocTaBieHHs HAyYHO-KPUTHYECKOTO TEKCTa ObLIM MPUBJICYEHBI
ctamOynbckue (6ubnuorexka Peana nBopna Tomkomu, Ne 808, ¢onn Partuxa
oubmuorexkn Cyneitmanusi, Ne 4056), mnapwkckue (ponn HanmonanbHOU
oubmuorexku, Ne 317), Caunkrt-lletepOyprckue (Poccuiickas HarnuonanbHas
oubnuotexa, JJopu, Ne 558) u tamkenrckue (My3eii nurepatypsl AH PY3, Noe O u
WNuctutyT BoctokoBenenust AH PVY3, Ne 2242) xonuu npousBeaeHus, OJU3Kue 10
IPEBHOCTH M 3MOXE K NEPHOAY, JKU3HU aBTOpPa, U B KOTOPBIX JOIYCKAJIWCH
HeOombInre omuoOku. B kauecTBe omopHOi komuu Obln BbIOpaH «Kymmusat» us
oubnnoreku Peana paBopua Tomkambl, KOTOpbIi B Hayke ObUI TNpU3HAH
HaIlMCaHHBIM MOJI HEMOCPEACTBEHHBIM MOKPOBUTEILCTBOM HaBou mpu €ro *u3HH.
B nmaHHBIX pyKOMHMCHBIX MCTOYHWKAX BBIIBIEHO Bcero 2407 (mpemucimoBue — 70,
npojor — 171, Ilepsas wacte — 560, Bropas uwacts — 468, Tperbs yactb— 730,
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3axmouenue — 302, Mapcus — 106) pa3HOUTEHUI U MTOKA3aHO B alapare Hay4HO-
KPUTHUYECKOTO TEKCTA.

— Ilpm cocraBieHMM Hay4YHO-KPUTHYECKOIO TEKCTa «Xamcar — ajb-
MYyTaXalWHpUH» YUYUTBHIBAINCH IPUHLUIIBI, HCIIOJIb3YEMBIE HAIIMMH YYEHBIMH
TEKCTOJIOTaMHU NPU COCTABJIEHUN HAYYHO-KPUTHYECKOTO TEKCTA», U 3TOT IMPOLECC
OCYILIECTBIISIICS UCXOJI U3 OCOOEHHOCTEHN KaX/10M PyKOMHCH.

— IlyreM cpaBHEHMsI PYKONMCEH NPOU3BENCHMS, HAa OCHOBE BBISBIICHHBIX
OO0IIMX TEKCTOBBIX OTJIMYMU OT TEKCTa MPOU3BEACHUS OBLIO YCTAaHOBJIEHO, YTO
Konus Tonkarsl MOCTyKHJIa OCHOBOM ISl HAPUKCKOW KOTIMH.

— B pe3ynbrare CpaBHUTENIBHOIO H3y4yeHUs W3JaHUN «XamcaT ajb-
MyTaxaiimpun» 1966, 1967, 1999, 2011 romoB, a Taxxe wu3gaHuil Typuuu
(Attuexan Jlenns AOuk), Adranucrana (Ao6aynna Poitun) u Hpana (Myxammen
HaxpxuBaHu) BBISIBJICHBI MHOTHE CJIOBA U BBIPAXKEHHUS], TAJIEKUE OT OPUTMHAIBHOTO
TEKCTa, BBIXOJSIIME 32 paMKH MbIIUIEHUsI aBTOpa. OHM ObUIM BOCCTaHOBJICHBI HA
OCHOBE COIIOCTABJIECHUS TEKCTA PYKONUCHBIX HCTOYHHMKOB, BOBJICYECHHBIX B
uccienosanue. llpu moBTOpHOM mepecMOTpe HW3MaHWK npousBeAcHU Hasown,
OCYIIECTBJICHUN HX COBEPLIEHHOTO aKaJeMHYECKOrO W3JaHUs, JOJKHBI OBbITh
pa3zpaboTaHbl HAyYHO-KpUTHYECKHE TEKCTbl BCEX IPOU3BEJIECHUH  I0ITa,
nyONIMKaUu JTOJDKHBI OCYIIECTBIISATHCS TOJBKO HAa OCHOBE 3THUX KPUTHUYECKHX
TeKCTOB. OCHOBHBIM (DaKTOPOM YyKa3aHHBIX HEJIOCTATKOB SIBISIETCS TO, 4YTO
MEepBOHAYAJIbHBIE PAa0OThl HAYMHAINCH HE C MOJATOTOBKM HAyYHO-KPUTHUYECKUX
TEKCTOB, a C BHECEHUEM M3MeHeHUI. Ha 0CHOBE CylIeCTBYIOUIMX OT€YECTBEHHBIX U
3apyOeXHbIX W3JaHUNA «XaMmcaT allb-MyTaXxaWMupuH» JOKa3aHO, YTO TOJIBKO
myOJMKaIMy, MOJATOTOBJIEHHBIE HA OCHOBE KPUTHYECKOTO TEKCTa, JOCTOBEPHBI U
JIUIIEHBI BCSIKUX COMHEHH.
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INTRODUCTION (Annotation of the doctoral dissertation (PhD))

The relevance and importance of the dissertation topic. In recent years, the
researches carried out on the written heritage of the Uzbek people, which have
become an integral part of the literary heritage of mankind in the field of textual
studies, serve to show the artistic and scientific value of these sources to the public.
In this regard, it should be especially noted that extensive work has been carried out
on the research and promotion of the heritage of the great thinker Alisher Navoi.
Among these, Navoi’s “Khamsat al-mutahayyirin” can be included. Copies and
editions of the work copied in different years are known. A number of scientific
works have been carried out in connection with the work. Nevertheless, a
monographic study on the scientific significance and textual analysis of “Khamsat
al-mutahayyirin” has not been carried out as part of a comprehensive study. This
dissertation is devoted to the solution of this problem.

The purpose of the study is to identify the primary rare manuscript sources
of “Khamsat ul-mutahayyiriyn”, to form a scientific description, to conduct a
comparative-textual study of manuscripts based on the research methods of textual
studies, to show the compositional structure of the work, and as well as to compile
a scientific and critical text close to the author’s pen based on rare primary
manuscript sources.

The object of the research is Alisher Navoi’s works kept in the “Khamsat al-
mutahayyirin” in Revan Library of Istanbul Topkapi Palace Museum, under serial
number 808, in the National Library of France. Suppl. Turc. under serial number
317, in the Istanbul Suleymaniye Library, under serial number 4056, in the Fatih
fund, and in the St. Petersburg State Public Library named after Saltikov-Shchedrin
(now the Russian State Library), under serial number 558, In the Academy of
Sciences of the Republic of Uzbekistan named after Alisher Navoi Manuscript
sources numbered 9 in the collection of manuscripts of the State Museum of
Literature, manuscripts fund numbered 2242 in the manuscript treasury of the
Institute of Oriental Studies named after Abu Rayhan Biruni of the Academy of
Sciences of the Republic of Uzbekistan, as well as the 14th volume of the 15-
volume “Works”, the 20-volume “Excellent works collection” the 15th volume of
the collection of works, the 5th volume of the 10-volume collection of complete
works, and separate publications.

The subject of the research is the comparative-textual study of the work
“Khamsat al-mutahayyirin” based on the primary manuscript sources and showing
the defects in the current editions.

The scientific novelty of the research is as follows:

The monographic description of “Khamsat al-mutahayyirin” was carried out,
the genre characteristics of the work, the factors that motivated its writing were
determined, and it was proved that the work is an important memoir bio-
bibliographical source dedicated to illuminating the life path and scientific heritage
of Abdurahman Jami;

“Debocha” at the beginning of “Khamsat al-mutahayyirin” and ‘“Marsiya”,
which is the last part of the work, were included in the scope of research for the
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first time, existing textual differences of the current editions of the work in our
country and abroad (in total 7) were identified and scientifically based,;

The manuscripts of the work “Khamsat al-mutahayyirin” have been checked
for the first time, and a total of 22 copies of the manuscripts of the work kept in
our country and foreign funds have been identified. Based on the Petersburg,
London, and Tashkent copies, 11 manuscripts were fully described, textual
differences between 6 primary manuscript sources involved in the compilation of
the scientific and critical text of the work were determined, and the occurrence of
these differences is related to the level of calligraphers;

The textual comparison of the work was carried out on the basis of 6 primary
sources, the principles of creating a scientific-critical text were developed, and the
scientific-critical text was compiled, based on the same textual similarities between
the Topkapi and Paris copies, it was proved that the Topkapi copy was the basis for
the Paris copy.

Application of the research results. Based on the scientific results of
researching the manuscript copies, editions, differences and textual features of the
work “Khamsat al-mutahayyirin”:

The role of Alisher Navoi’s prose works in the history of Uzbek literature, the
ideological characteristics of the work “Khamsat al-mutahayyirin”, issues of
literary influence in Jami’s and Navoi’s works, etc.

Used in the fundamental project number OT-F1-030 “Printing a multi-volume
monograph (7 volumes) on the history of Uzbek literature” carried out in 2020
(2022 of Tashkent State University of Uzbek Language and Literature named after
Alisher Navoi Information Letter No. 04/1-3046 of November 4). As a result, it
served to perfect the information about the genre feature of “Khamsat al-
mutahayyirin”, the personality of Abdurahman Jami, the sources of his scientific
and creative heritage, the scope of their topic, and the high example of the
relationship between Alisher Navoi and Abdurahman Jami;

From the scientific-theoretical conclusions about the history of the march, its
place in the literature of the East, the characteristics of the genre, as well as the
achievements and problems in the history of Navoi studies and opinions about their
solutions, carried out at the Tashkent State University of Uzbek Language and
Literature named after Alisher Navoi in 2018-2020 PZ-20170926459 was used in
the practical project on the topic “History of Navoi Studies (XX-XXI centuries)”
(Reference number 04/1-3045 of the Tashkent State University of Uzbek Language
and Literature named after Alisher Navoi dated November 4, 2022). As a result, the
textual research of Navoi’s heritage, local and foreign publications of his works,
achievements and problems in them, determination of the causes of their origin and
solutions to problems served as an important source in determining the present and
future prospects of Navoi studies.

The structure and scope of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion, a list of used literature and appendices,
the total volume of which is 161 pages.

52



E’LON QILINGAN ISHLAR RO‘YXATI
CIIMCOK OIIYBJIMKOBAHHBIX PABOT
LIST OF PUBLISHED WORKS

| bo‘lim (I wacTn; | part)

1. Alisher Navoiy. Xamsat ul-mutahayyiriyn. Tangidiy-matn. (Tuzuvchi:
O.Alimov). — Toshkent: 2015. — 192 b.

2. Alimov O. “Xamsat ul-mutahayyiriyn’ning turkiya nashri: tekstologik
tahlil, yutuq va muammolar // ORIENS_Volume 2_ISSUE 5-2. 2022. ISSN: 2181-
1784. SJIF 2022=5.947. ASI-Factor=1.7. — B. 1059-1065.

3. Alimov O. Selected Manuscripts for Compiling the Scientific-Critical Text
of the Work “Khamsat Al-Mutahayyirin” by Alisher Navoi // International journal
of Social Science Research and Review. Volume 5, Issue 5. May, 2022. Impact
Factor: SJIF 2022=6.282. — Germany. — P. 371-377.

4. Alimov O. “Xamsat ul-mutahayyirin”ning matniy tadqiqi // O‘zbek tili va
adabiyoti. — Toshkent, 2018. Ne 1. — B. 89-91 (10.00.00. — Ne 14).

5. Alimov O. Alisher Navoiyning “Xamsat ul-mutahayyiriyn” asari matniy
tadgigiga doir ayrim lavhalar // Meros. — Toshkent, 2018. Ne 1. — B. 135-143
(10.00.00. — Ne 24).

6. Alimov O. “Xamsat ul-mutahayyiriynning xorijiy nashrlari va ularning
muxtasar matniy tahlili // Tafakkur ziyosi. — Jizzax, 2022. — B. 143-148 (10.00.00.
— Ne 29).

7. Alimov O. Matn mas’uliyati va matnshunos majburiyati: ‘“Xamsat ul-
mutahayyiriyn” asari nashrlari misolida // Oltin bitiklar. — Toshkent, 2022. Ne 1. —
B. 36-60 (10.00.00. — Ne 32).

8. Alimov O. “Xamsat ul-mutahayyiriyn” asarining matniy tadqigiga doir //
“Alisher Navoiy ijodiy merosining umumbashariyat ma’naviy-ma’rifiy
taragqgiyotidagi o‘rni” mavzusidagi xalgaro ilmiy konferensiya. — Navoiy,
11.05.2017. — B. 244-248.

9. AnumoB O. Opa Hasowm, nocssimennas JIkamu B mepeBoge Asusu //
“TBopueckoe Hacneane Anmimiepa HaBoum um CoBpeMEHHOCTH” COOpHHMK CTaTel. —
Mockaa: 2018. — C. 17-23.

10. Alimov O. Nagshbandiya tarigatining yirik vakillaridan biri Abdurrahmon
Jomiyga yozilgan marsiya // “Jahon madaniy sivilizatsiyasi kontekstida Xojagon,
Nagshbandiya tasavvufiy ta’limotlari ilmiy-ma’naviy merosining umumbashariy
ahamiyati” mavzusidagi xalgaro ilmiy konferensiya. — Navoiy, 28.05.2019. — B.
63-64.

11. AnumoB O. Dneruss HaBou, TOCBAIIEHHAas TMaMSATH JTYXOBHOMY
HactaBHUKY Jxamu // Tpamuiyu MpoOCBETUTEIHCTBA B KOHTEKCTE COBPEMEHHBIX
WCCICOBAaHUM B OOJACTH TIOPKOJIOTMM M BOCTOKOBEICHMs. Matepuasl
MEXIYHApOJAHONM  HAyYHO-TIPAKTHUECKOM  KOoH(pepeHUuu  «/lyXxoBHBIH  Mup
MYyCYJIbMAaHCKUX HapoJoB eBpazuu. M.AKMy/ia — BENUKHM OalIKHUpCKHiA
npocBetutenb XIX B.» — Ya, 24.10.2019. — C. 42-44.

53



12. Alimov O. Jomiy shaxsiyati Navoiy nigohida // “O‘zbek va tojik
filologiyasining dolzarb masalalari” mavzusidagi onlayn konferensiya materiallari.
— Xo‘jand, 27.11.2020. — B. 437-444.

13. Anmumos O. M36panHble pyKOIMUCH K COCTABICHUIO HAYYHO-KPUTUYECKOTO
TEKCTa Ipou3BeneHus “XamcaT an-myraxaiinpun” Anmmepa Hasou // “Alisher
Navoiy dunyo shargshunoslari nigohida” mavzusidagi xalgaro ilmiy konferensiya.
— Toshkent, 5-6.02.2021. — B. 376-379.

14. Alimov O. Navoiyning be “Bismilloh” boshlangan asari “Debocha”sining
tadqiqi / “Navoiy va XXI asr”. Buyuk shoir va mutafakkir tavalludining 580
yilligiga bag‘ishlangan xalgaro ilmiy-nazariy anjuman materiallari. — Toshkent, 8-
9.02.2021. — B. 381-386.

15. Alimov O. Po‘latjon Domulla Qayyumiyning “Tazkirat ush-shu’aro”
asarida Jomiy hagida ma’lumotlar / Mavlono Abdurahmon Jomiyning 600 vyillik
yubileyiga bag‘ishlangan kengaytirilgan ilmiy kengash materiallari to‘plami. —
Toshkent, 27.11.2014. — B. 87-91.

16. Alimov O. Alisher Navoiy ustozi Abdurahmon Jomiy vafotiga yozgan
marsiyasi hagida // Mavlono Abdurahmon Jomiyning 600 vyillik yubileyiga
bag‘ishlangan kengaytirilgan ilmiy kengash materiallari to‘plami. — Toshkent,
27.11.2014. — B. 82-86.

17. Alimov O. “Xamsat ul-mutahayyiriyn”ning Turkiya va Afg‘oniston
nashrlari va ularning gisqacha matniy tahlili // SamDUda o‘tkazilgan “Akademik
B.Valixo‘jayev va mumtoz adabiyotshunoslik” mavzusidagi respublika ilmiy-
amaliy anjuman materiallari. — Samargand: 20.05.2022. — B. 412-421.

18. Alimov O. Matn va mas’uliyat... // “Alisher Navoiy va XXI asr”
mavzusidagi 8-uluslararo konferansi materiallari. — Toshkent-Boku, 6-7.02.2023. —
B. 218-225.

Il bo‘lim (Il wyacte; 11 part)

19. Ustoz Abdurahmon Jomiy vafotiga yozilgan marsiya. Marsiyaning ilmiy-
tangidiy matni, akademik A.Qayumov tomonidan o‘zbek tiliga tarjimasi, professor
D.Azimova tomonidan rus tilidagi tarjimalari bilan birga. (Nashrga tayyor:
O.Alimov). — Toshkent: 2014. — 32 b.

20. Alimov O. “Xamsat ul-mutahayyiriyn”ning tanqidiy matnini tuzishga jalb
etilgan qo‘lyozma manbalar // Akademik Ubaydulla Karimov nomidagi XIlI
respublika ilmiy-amaliy konferensiya materiallari. — Toshkent, 08.04.2015. — B. 43-
47.

21. Alimov O. Navoiyning “Xamsat ul-mutahayyiriyn” asarida “Xamsa”
hagida ma’lumotlar // Alisher Navoiy “Xamsa”si va uning Sharq adabiyoti
taraqqiyotidagi ulkan mavqgei mavzusidagi respublika ilmiy-amaliy konferensiya
materiallari. — Samargand, 15.05.2015. — B. 153-157.

22. Alimov O. Xamsat ul-mutahayyiriyn” asarining ilmiy-tangidiy matnini
tuzishga doir // O‘zbek filologiyasida matnshunoslik va manbashunoslik
muammolari mavzusidagi respublika ilmiy-nazariy anjuman materiallari. —
Namangan, 5-6.05.2016. (1-kitob). — B. 132-138.

54



23. Alimov O. “Xamsat ul-mutahayyiriyn’ning Toshkent nusxalari //
“Umumfilologik tadgiqotlar: muammo va yechimlar”. Abdulla Qodiriy nomidagi
JDPI tomonidan o‘tkazilgan Respublika ilmiy-amaliy konferensiya materiallari. —
Jizzax, 17.05.2019. — B. 41-43.

24. Alimov O. Abdurrahmon Jomiy shaxsiyatini o‘rganishda tazkiralarning
o‘rni // “O‘zbek mumtoz adabiyotini o‘rganishning nazariy va manbaviy asoslari”
mavzuidagi respublika ilmiy-amaliy konferensiya materiallari. — Toshkent,
10.10.2019. - B. 70-73.

25. Alimov O. “Xamsat ul-mutahayyiriyn” asari matnining tabdili va talqini
hagida // JDPIda o‘tkazilgan “O‘zbek filologiyasining dolzarb muammolari: tahlil
va talqinlar” mavzusidagi respublika ilmiy-amaliy konferensiya materiallari. —
Jizzax, 17.03.2020. — B. 114-118.

26. Alimov O. Navoiy nigohidagi Jomiy shaxsiyati Aziziy tarjimasida //
Akademik Azizxon Qayumovning ilmiy-ijodiy merosi mavzuidagi respublika
ilmiy-amaliy anjuman materillari. — Toshkent, 25.01.2021. — B. 94-101.

27. Alimov O. Aziz Qayumovning tarjimonlik mahorati hagida // “Akademik
Azizxon Qayumovning ilmiy-ijodiy merosi” mavzusidagi respublika ilmiy-amaliy
anjuman materiallari. — Toshkent, 25.01.2021. — B. 105-108.

28. Alimov  O. “Xamsat ul-mutahayyiriyn”ning dunyo fondlarida
saqlanayotgan nodir “Kulliyot”lardagi tavsifi / Filologik tadqiqotlar. — Toshkent,
2021. Ne 1. —B. 27-31.

55



N TA LN, ;
O%ﬂ )

Adadi 100 nusxa. Bichimi 60x84 1/16
Bosma tabog‘i 3,5. “Times New Roman” garniturasi.
“BOOKMANY PRINT” MCHJ bosmaxonasida chop etildi.
Toshkent shahri, Uchtepa tumani, 22-mavze, 17-b uy.



